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BJIEH]IM B ONIOBI/IAX [IPO CHOBUJIHHA:
CTPATEI'T] KOHIIENITYAJII3ALII TA BEPBAJIIBALIT

AHoranist. CTaTTs IpUCBSYCHA aHATI3Y KOHIENTYaIbHHX
CTPYKTYp, IO MalOTh O3HAKH OJEHJIB y IepeKa3ax CHOBH-
niHb. Taki KOHIENTyalbHI CTPYKTYPH B MEXax I[OTO JOCIi-
JOKEHHST PO3TIISIAIOTHCS 3 MEPCIIEKTHBH KOTHITUBHOT JIIHTBI-
CTHKH SIK OHIpUYHI OJeHH, a00 00pa3HO-MOTOPHI MPOAYKTH
HECBIIOMOi OHIPUYHOI YSIBH, SIKi BUKJIUKAIOTh CKIIATHOIL IPH
nepeKasyBaHHs CHOBHUJIHB MIiCIsl MPpoOy/LKeHHs. BoHH moe-
HYIOTh y 001 XapaKTepUCTHKH, sSKi HE MOXYTh CIIiBICHYBaTH
y pealbHOMY JOCBifi, aje y CHOBHIIHHI CIIPUHMAIOTBCS K
TNPUPOJHI. AKTYaJbHICTh JOCITIPKSHHSI 3yMOBJIEHA 3pOCTaH-
HSM IHTEepecy 0 BTUICHUX 1 KOTHITHMBHHX MEXaHi3MiB Hapa-
TUBHOI Oprafi3amii JOCBily, a TaKO)X HEOOXiJHICTIO OMHCY
TOTO, SIK BepOaIIbHi 3aC00U PEKOHCTPYIOIOTH HENIIHIHHY JIOTIKY
CHOBHJIIHb. METOIO JOCII/DKEHHS € OIKC BH/IIB TaKUX OJeH-
IIB Ta cnoco0iB, SKUMH OMNOBiZa4i BepOaIbHO IMEepeaaloTh iX
B OIMOBiJi. MaTepiajoM CTajld aBTEHTHYHI aHIJIOMOBHI OI10-
BiJli PO CHOBH/IHHS 3 BIJIKPUTOTO OHJIAWH-JKepena. Bui-
JICHO TPH OCHOBHI CIIOCOOH BepOali3alii: mpsMe mo3Ha4eHHs
3MilIaHOTO CcTaTycy (Hamp. a mix of, a blend of), BU3HaueH-
HSl OCHOBHOTO KOHIICTITY Ta HOCTYIIOBA KOPEKIIisl pedepeHii
(Hamp. ciomydHuKH but, yet, although), Ta OOBIAb 3 y4acTo
Onenay 0e3 eKCIUTIMTHHX Oe3 KOMeHTapiB. B omoBimsx mpo
CHOBUJIIHHS OJICHIM TPAILIIFOTHCS 30KpeMa B 00pa3ax mepco-
HaXIB, MiCIlb, CIICHapiiB a00 TOYKH 30py omoBinada. Teopis
KOHIICTITYaJIbHOT MeTaOpH JO3BOJISIE NIEPEOCMUCIUTH BiO-
MU pEeHOMEH OHIpHYHHX OJEH/IB 1 PO3IISIHYTH, SIKi acolia-
Ii1 Ta MEHTAJIbHI CXEMH JIeXKATh B OCHOBI MOOYIOBH IUX KOH-
HEeNTyaIbHUX CTPYKTYp. OCOOMUBICTIO CHOBHIIIHD € BTiJIeHa
npe3eHTalist OJeHIIB, sIka POOUTH 1X OJJHOYACHO KOHKPETHH-
MU ¥ mapaJloKCaTbHUMH, 8 TAKOK POOUTH HaraJlbHUM Mif0ip
MOBIISIMH HETHITOBHX JITHTBICTHYHAX KOHCTPYKIIN IS Tiepe-
Jia4i IbOro CrenuivHOro TOCBiLy, OyIyI0un HOTo CBOEPIAHY
MOETHKY. 3p0o0JIeHO BUCHOBOK, IO KOHIIENTYyajbHA iHTErpa-
1ist € 0a30BUM MEXaHi3MOM MUCJICHHS, SIKHI TO3BOJISIE TTOE-
HYBaTH CYIEPEWINBI BIACTHBOCTI B MEXaxX €JHMHOrO 00pa3y
Ta 3a0e3leuye KOTepeHTHICTh. AHami3 ONeHIIB B AMCKYpCi
OIIOBIJIEH PO CHOBUJIIHHS TTOKA3ye, M0 JIOACHKA CBIIOMICTD
MPUPOJHO CXWJIBHA IO CTBOPEHHS TAKHX 3MIMIAHHX CTPYK-
TYp, IO POOHUTH OMOBIMI PO CHU BAXIUBUM MaTepiaioM JUIs
BUBUCHHS YHIBepPCAJIbHUX MPHUHIHIIB KOHIENTYalbHOI Opra-
Hi3amii MUCIEHHS.

KuarouoBi cioBa: Teopis KOHIENTYyalbHOI iHTerpaiii,
OJIEHIIHT, KOHIIEIT, KOTHITHBHA JIIHTBICTHKA, CHOBH/IIHHS.

IocranoBka mpodmemu. J{oCiiTKeHHS CBif4arh, MO BCI
mofu Oauath cHu [1, ¢. 122], HaBiTh SKIIO HE 3aBHJIA iX maM s~
TaloTh. TakuM YMHOM CHOBUJIIHHSA € VHIBEPCANbHUM JHOICHKAM
JIOCBIJIOM, OJTHAK [PUPOJA 3MICTY CHIB JIOCI 3THIAETHCS TIPE/I-
METOM JIOCHi[pKeHHs. BifoMa XWUMEpHICTh CHOBUJIIHB 3HAu-
HO MIpOI0 MOB’3aHa 3 PO3MHUTTAM MEXK MDX KOHI[ENTAMH, 1[0

HAKIIAJAI0ThCS Ta 3MINIYIOTHCS OHIPHUHOK ysiBOt0. OHAK, Kol
OMOBLJIaYl MePeKa3yrTh CBOT CHOBHJIIHHS, TAKUH ONEHIHT KOH-
HEMNTIB € BUKIMKOM W[0JI0 CTI0co0y KOoHIenTyai3aii Ta BepOari-
3ar1ii 00pa3Horo 3MicTy CHOBHJITHHS, 1[0 3yMOBHIIO AKTYaJIbHICTh
I[EOTO JI0CIiIKEHHSL.

TeopeTuyni nepenyMoBH: BiJ] NCHX0aHATI3Y 10 KOTHITHBHOT
JiHrBicTHKH, JIOC/TI/DKEHHS CHOBUIIHD TPOUIIIO JOBIHH IISX
BJl TICHXOAHANITHYHUX IHTEPIPETALIN 10 CYYaCHHX KOTHITHBHHX
migxomiB. Kmacmuma mcHXoaHATiTHYHA IIKOTA, 3aM0YaTKOBAHA
3. ®poliziomM, po3risana CHU SK TPOSB MiICBIOMUX OaaHb, 110
TPOXOJIATH Yepe3 MPOLECH NEH3ypH — TaK 3BAHMX KOHJCHCAIIl,
3cyBy Ta cuMBonizanii [2]. KonneHcaris y 1boMy KOHTEKCTI 03Ha-
Yae TOETHAHHS KITHKOX EIEMEHTIB Y MeXax OTHOTO 00pasy, sKuii
Ti3HilIe OTPUMAB Ha3By «ONEH/y» Y TepMiHAX KOTHITHBHOI JiHTBi-
crukn. Opoiinoa MOJIeNb IPYHTYBANACS Ha i71ei TaTEHTHOTO 3MiCTy
CHOBHIIHHSA, SIKMIl XOBA€ThCA 32 MaHi(eCTHUM, 3alM(POBAHUM
00pa3oM, 10 BUMArae TIyMayeHHs.

[Tisuime, y 1970-x pokax, ueiipodizionoru A. [odcon i P. Mak-
Kapni copmymroBami rinotesy akTHBAIlii-CHHTE3Y, 3TiTHO 3 KOO
CHOBHIIHHS € PE3YNIETATOM CTIOHTAHHOT aKTHBAILl MO3KOBHX JIiITsi-
HOK M1 yac (a3 mBKKOro cHy [3; 4]. BinmosizHo 1o wiei Moxer,
CHU HE MAlOTh TOMEPEHbO 3aKNajleHOr0 3MICTY, a € pajule Hapa-
THBHOI0 PEKOHCTPYKIIIEK) XaOTHUHOI HeHpOHHOI akTHBHOCTI. Lls
KOHIIETIIis 3amepeuyBana (poiiiBCbKuii CHMBOII3M, ajie BOJIHO-
Yac BIKPUBAJIA IUISX JI0 MOJATBIINX KOTHITHBHUX 1HTEpIpETAIlii
CHOBH/IiHb, 30KpEMa JI0 PO3YMIHHS CHIB SIK TIPOLIECY HAPATHBHOTO
CTPYKTYPYBAHHS JIOCBIJTY.

B CBOW0 uepry, KOTHITUBHA JIHTBICTHKA, 30KpeMa MOYHHA-
toun 3 Bigomux podit [ik. Jlakopda i M. JIxoHcoHa [5], po3ris-
nae Meradopy He SK CTIIICTHIHY (irypy, a sk 0a30BHil MeXaHi3M
MHCIICHHSI, IO CTPYKTypY€ HAIle CTPUHHATTS peanbHocTi. Ha
uiit ocHoi XK. ®oxon’e Ta M. Mapk Teprep po3poOui Teopito
KOHIENTYaIbHOI iHTerpaii, abo Teopito Onenninry [6; 7]. 3rigHo
3 Heto, MUCTICHHS (DYHKIIOHYE Yepe3 MOEJHAHHS OKPEMHX MeH-
TaNbHUX TPOCTOPIB (CTPYKTYpP 3HaHb, JOCBily) Y HOBHIi, eMep-
JUKEHTHUH TPOCTIp, KU YTBOPIOE HOBHH CMHCIT.

YV KOHTEKCTi CHOBHJIIHB 1151 MOJIENb Ma€ Ha/[3BUYAlHY TOSCHIO-
aibHy cuoty [8; 9; 10]. Ko y cBifoMoMy cTaHi JTHOTUHA CXHITbHA
J0 CENEKTHBHOTO BiOOPaXEHHS XapakTepHCTHK —(HAMpHKIAN,
y MeTaopi LOVE IS A JOURNEY aKTHBYIOTHCS JTHIIE TIEBHI PHCH TOJ0-
POXi, a He BCi 1i acmeKTH), T y CHOBUIHHSAX MEXaHi3M ONeHIUHTY
BTpayae BUOIpKoBicTh [ 11]. EneMeHTH pi3HEX KOHIENTYATbHIX PO~
CTOPIB, HANPHKIAJL, JIFOIEH, MiCIlb, CIICHAIiB, HABITH EEMEHTAPHUX
00pas-cxeM, 3MilyrThes 0e3 oOMexeHs Jioriku, Came 1e poOuTh
CHH TAKMM CKJIQIHUM /Il BEpOATBHOTO TIepeKa3yBaHHs JIOCBIIOM.
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Hocnimmuk cHoBunine M. breunep [1; 12] 3anpornonysas tep-
MiH «iHTEpOO €KTHY» /IS TIO3HAYEHHS TAKUX TIOPUIHEX MEHTalb-
HUX KOHCTPYKIILiH, SIKi OHOYACHO HANIXKATh J10 KLTBKOX KaTeropii,
IO BUSIBIIOTH O3HAKH B3AEMHOI HECYMICHOCTI, TOOTO MOPOIKY-
I0Th NapaIOKCATBHIH 3MiCT.

Bapro nomatu, mo cydacsa korHituBHa Hayka [13; 14] min-
Kpecioe TifeCHy MpUpoy KOHIENTyalbHUX TporeciB. MucneHHs
Ta eMOL] TiCHO TIOB’S3aHi 3 MEPUEHTHBHIMH CXEMaMH, TOMY CHH
MOKHa PO3TIISAATH SIK «BTiIeHi MeTahopmy, TOOTO CEHCOPHI PEKOH-
CTPYKUii JOCBITy.

Taxkum yMHOM, KOHIENTYalbHa IHTErpallis y CHOBHIIHHSIX € HE
MeTahOPHYHAM SBHILIEM, & KOTHITHBHIM MEXaHI3MOM, SKHii BioOpa-
Kae croci6 00poOKH IHPopMALTT MOKOM Miff 4ac HECBIOMOTO CTaHY.
OmnoBijii PO CHOBUJIHHS K HTBICTHYHMH MaTepiall IeMOHCTPYIOTh
TIPUPOIHY CXHJIBHICTH CBIIOMOCTI JI0 CTBOPEHHS OIEH B Ta crioco0n
KOHLIETITYabHOTO Ta BepOATbHOTO OAONAHHS MapafoKCaNbHOCTI.

Omxe, METO IOCTIPKEHHS 0y10 JIOCTITUTH CIOCOOM KOH-
LenTyanmsaiii OneHiB OHIpHYHOI ySBH B JHCKYpCi MepeKasis
cHoBUiHb. [t 1bor0 Oy;10 PO3B’S3aHO Taki 3aBJAHHS: OMHUCAHO
OCHOBHI €eMEHTH CHOBHJIiHb, 110 MOKYTb OpaTi yyacts y OneH-
JIHTY, Ta IPoaHai30BaHo cTpaterii BepOaisawii mux OmeHsiB.

Bubipka 171 1poro gocumipxenHs Oyna 3po0ieHa Ha 0CHOBI KOp-
mycy 3 60 155 onosizeit mpo cHoBuins (22 148 009 criB), 3i0pa-
HuX y 2023 pori 3a gonomororo nporpamu Octoparse 3 IOICHHIKIB
CHOBHIiHb, PO3MIIEHHX KOPUCTYBAYaMH Y BIIKPUTOMY JIOCTYIII Ha
caiiti dreamjournal.net [11]. Marepian mis aHanmisy minOupascs
CTOYaTKy METOJIOM CYLLTbHOT BUOIPKH,  TOTiM Ha OCHOBI MEPIIOr0
eTany aHanizy NMPUKIaIM MiIOMPaTHCh 32 BU3HAYCHHMH KIIOUO-
BUMU clioBamH (mix, blend, at the same time, simultaneously). Ilns
TOWIYKY KOHKOPHAHCIB 32 KIIOYOBMMH CJOBAMH BHKOPHCTOBYBA-
nack mporpama AntConc (Build 4.2.1) [15].

Cnocodn Bepﬁa.unaun OKpeMHX KaTeropm ompnq}mx
oaenpis. [lix OHlpI/I‘{HI/IM OnICHI0M Y I1bOMY JOCTIIKEHH] MU posy-
Mi€EMO KOHLENTYaNbHi CTPYKTYPH, SIKi MAlOTh 03HAKH OKPEMHX BTi-
JIeHO HECYMICHHX KOHLENTIB Ta MpH MepeKa3yBaHHi CHOBHIIHHS
IICHTH(IKYOThCS OTOBIIAYaMu K ONEHIH, TOOTO KOHIENTH 13
MillaHuM cTatycoM. Taki OHIpHYHI KOHIENTYanbHi CTPYKTYpH
MOXKYTb BepOai3yBaTich: i) uepe3 MpsMe BKa3aHHS Ha 3MilIaHUH
craryc oneupy (a blend of, a mix of, a mélange of); ii) uepe3 Bu3Ha-
YeHHS OCHOBHOTO KOHLIETTY Ta TOCTYTOBY KOPEeKwito pedepenii
(cionyunuku noctynku but, although, yet; Bupa3 at the same time);
ii) MIAXOM TIPOJIOBKEHHS OTIOBI/i 03 SKCITIUTHOTO KOMEHTY-
BaHHS 3MiILIAHOTO CTATyCY KOHIICMTY.

Harr anarmi3 mokasye, 1o ojiHi€r0 3 HAUOMITHIIIIX KATeropii,
10 YacTO TOCTAIOTh Y BUIMISA/ ONEH B, Ta 1ACHTH(IKYIOTbCS OM0-
Biayamu sk Onmewsm, € mepcoHaxi. Came mepcoHaxi Haiuactiie
(yHKIiOHYIOTb He SK CTa0LIbHI 1AEHTHYHOCTI, a K TiOpUHi YTBO-
PeHHS, 10 MOEHYIOTh PUCH KLTBKOX 0ci0.

(1) I was with someone who was like a mix of my father and my
boyfriend...

Leit mpuknaj imoctpye ONeH iAeHTHYHOCT: TIePCOHaK MO
HYE PHCH JBOX KJIOYOBHUX (iryp, CTBOPIOIOYH HEMOKITHBY BTilEHO,
ane y MOAITMBY KOHIENTYalNbHO CTPYKTYpY (HampHKNIaj, K MeTa-
dopy), Ta 1 ninkoM npupoaHy Ans cHoBuAiHHS. [Ipn wpoMmy, omo-
BiJIa4 eKCIUTIUTHO BKa3ye HA 3MilIaHUH KOHUENTYalbHUI CTaTyc
TepCoHaXa, HA3MBAIOYH HOTO ¢ mix of.

[oniOHuit npukaj;

(2) The person divorcing me isn't my husband anymore, he's my
father — apparently a mix of both.
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B (2) omoBinau mikpecnmioe IMHAMIKy 1 KOHIEMTYyami3alii,
TOOTO 3MIHY KaTeropii, a TakoX BUKOPHCTOBYE Mapkep HEBIEBHE-
HOCTI apparently, 0 BKasye Ha CIPUAHATTA ONEHIY K AUBHOTO.

[lcuxoananiTuuni iHTEpUpeTanii TaKUX THIOBAX ONEHMIB
TeKath 1033 MEKaMHI bOTO JIOCTIKEHHS, ale BAPTO 3a3HAYHTH,
1110 3 TOUKH 30Dy HAPATUBHOI OpraHi3allii, epcoHaxi-ONeH M Bijli-
TPatoTh Pollb y MIATPUMAHHI KOTEPEHTHOCTI CHOBUAIHHS. Komn
3MICT CTae HajATO (JPArMEHTOBAHUM, TOSBA (irypH, 1O MOETHYE
KilTbka 3HAYYIMX IICHTHYHOCTEH, BUKOHYE IHTETpaTHBHY (YHK-
11i10 — BOHA «CKJICKOE» PIi3HI €Mi30/M Y CIIUIBHY iCTOPIIO.

CX0KHMM YHHOM OIHCYEThCS ONEH)] MICIIA B IHIIIN OMOBIJ TIPO
CHOBHJIIHHS, JIe aBTOp(Ka) TAKOXK JIa€ JIeTall BXIJHUX MPOCTOPIB,
SIKi came MPUCYTH B ONeHI:

(3) We are at my parents’ cabin. The cabin is a blend of the real
cabin (the outside appearance) and some other house (interior)...

B iHmmx BUmMaJKax OMOBifayui 3aMiCTh MPSAMOTO BKA3aHHS HA
3MIlIaHAI KOHIENTYaTbHHIH cTaTyc 00 €KTy CHOBHIIHHS BAAIOTHCS
O CTpaTerii, WO MOMAra€ y BU3HAYCHHI OCHOBHOTO KOHIEMTY
1 KopeKii pedhepeHLIii 3a I0MOMOTOI0 OMMCAHHS KOHKPETHUX HEcy-
MICHHUX, TIAPaJIOKCANIbHIX eTasiell. OTKe, MOBII B TAKMX BUIIJIKAX
He BUKOPHCTOBYIOTh IIPSIME TI03HAYCHHS ONICHTY, ale HaTsAKaloTh Ha
HBOTO Yepe3 CyMepeusuBi AeTali omucy. BukopucTanHs KoHCTpyK-
1iii poTHcTaBneHns (but, yet) € THIOBIM CIIOCOOOM KOHIENTYali-
3a1i{ napajgoKcaNbHOro B CHOBHIHHAX. Hanpukan:

(4) I entered my school, but inside it looked like my
grandmother s house.

TyT onoBizad ineHTHiKye 0CHOBHUI KOHLIENT (1my school), ane
J07a€ YTOUHEHHS, Jie CTIONYUHIK but (iKCye MOMEHT PO3PHBY Mixk
OYIKYBAHUM 1 AIHCHIM.

(5) I'm leaving work at the end of the night only in the dream
it's not work — it's some sort of prison or juvenile detention center.
The only other person here is myself aged 4 years younger. We've
both been in here for years.

(6) Another dream about work, which involved me and my
colleagues going to different floors in the lifi. It seemed different, more
like a hospital lift now, but even more rickety feeling than normal. . . .

V npuxnanax (5) 1a (6) OMOBifaui TAKOK MOYMHATH i3 HA3H-
BaHHS OCHOBHOT0, HAPATUBHO aKTYAITbHOTO KOHIIETITY, | KaXyTh, 1[0
BOHH Y CHOBHJIIHHI 3HAXOJIATHCS HA POOOTI, & OTIM J0/[AI0Th OTUCH
PHC, 110 IOMITIATKCh 10 ipoToTHIty (only in the dream it's not work;
It seemed different). Ilin HAPATHBHO AKTYTHHHM TyT MH p03yM1€M0
KOHIICIIT, 1110 JI03BOIISE «1CT0p11>> IO KOHCTPYIOETHCA Mifl Yac Mpo-
KMBAHHS CHOBUJIIHHS Ta ITiJT Yac HOro nepexasyBaHHs, 3aHIaTHCh
KOTEPEHTHO TIOTPH Te, W0 B TillepacoI[iaTHBHOMY CTaHi CHY i3
CHOBH/IHHAMH OHIpHYHi ysBA 3Millye Le KOHILENT i3 HIAM 4K
IHIIMME Ta BiH Ha0yBA€ MapaJIOKCATBHUX PHC.

Opmiero 3 HaliXapakTEpHIMNX PUC CHOBHIIHB € Hemepenoady-
BaHi 3MIIEHHS MPOCTOpY Ta MEPCUEKTHBH, WO MiJ Yac Mepeka-
3yBaHHS 3a3BMYall JIONAEThCSA CKCIUTIUTHUME KOMEHTApSMU TIPO
3MiHY:

(7) I'm at school, then suddenly at the beach, but it’s still
somehow the same place.

VBary Takox mpuUBEPTAOTH ONEHIN (QPEiiMiB, 10 TOETHYIOTh
CXEMHO HecyMicHi 0a30Bi pHCH, SIK, HAIPUKIa, «OirTH Bl KOroch
2 0rTH 32 KUMOCHY:

(8) We were running from him yet trying to find him at the same
time.

Osi€ro 3 HaHBUPA3HIMIAX O3HAK MApajOKCATLHOTO MICITEHHS
Y CHOBHJIIHHSIX € CITIBICHYBAHHS B3AEMOBUKITIOUHHIX BIACTHBOCTEH
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B OJ[HOMY 00pa3i 4 TIEPCOHAKI 3 OTOCEPEKOBAHUM KOMEHTApEM,
10 HE CTOCYETHCS MPAMO CTATyCy KOHIENTY SK MPOJYKTY ONCH-
JliHTa, 200 B3arai MpojIOBKEHHS OTIOBIJI 0€3 SKCILTIUTHUX KOMCH-
TapiB mpo Oneny. B Taknx Bumajkax cymepewtnBi aTpuOyTH mopy-
Iyr0Th 0a30Bi MPUHIMIK JOTTYHOT KaTeropusalii, ane y mekax
OHIPUYHOI YBAr BUJAKTHCS a0COMOTHO PUpoaHUME. CaMe BOHH
CTBOPIOKOT €DEKT «IIOPYIIEHOT PEabHOCTI» Ta HaIal0Th CHY BHY-
TPILIHIO MOETHKY.

[oka3oBUM MPUKIAJOM € (hparMeHT:

(9) Zack and Daniel talked and laughed while getting food. I felt
happy that they could hang out again. I knew Daniel had died, but
TI'wasn’t confused about his presence.

TyT BiOyBa€ThCS MOEHAHHS BTUIEHO HECYMICHHX, ale cyMic-
HUX KOHUENTYalbHO aTpuOyTIB «KUBHIDY 1 «MEpTBHI». 3 KOTHI-
THBHOI TEPCTIEKTHBH 11 TIPHKIIA]T KOHIENTYATbHOTO ONEHTY 3 PO~
THIEKHUMH BXIIHUMU. B CHOBHiHHI 0OMJIBI XapaKTepHCTHKH
(YHKI[IOHYIOTh OJTHOYACHO, HE BUKIMKAWYM CYMHIBY. Takium
YHHOM, OTOBiJIau pUitMae abCypi K HOPMY, IEMOHCTPYIOUH 3HH-
KEHHS KOHTPOJTO JIOT14HOT KOHCHCTEHTHOCTI Ta IOMiHYBAHHS MO~
W{HOT ICTHHHOCTI HAJl (JaKTHYHOK.

Slkimo 3a3Buyail KOTHITHBHA Omeparlis ONeHIHTy nependayae
CENICKTHBHE BiJOOPAKEHHS MEBHUX PHC 13 BXIHUX MEHTATBHUX
TPOCTOPIB TAKAM YMHOM, a0W TBOPUBCS HOBHIA 3MICT, B CHOBH/IIH-
HSX MOXCUTHBE OJ[HOYACHE 3aITyYCHHS MPOTUIEKHIX BIACTHBOCTEH,
TAKHUX SK KUBHI ;; MEPTBUIA:

(10) We were talking about grandma when she entered the room
and sat with us. My grandma looked normal except for the fact
that her eyes were no longer hers. They were empty and completely
black. I was silent as I knew that she was dead.

V mpuxnani (10) omoBizad OTHOYACHO YCBIIOMIKOE CMEPTh
0alyci Ta cnipuitmae 1i mpucyTHICTb sK mpupoaHy. Lleit mapazoke
KUBHH/MEPTBHI IGMOHCTpY€ MOJBIIHE POSKTYBAHHS MPOTHIICHK-
HUX BIACTHBOCTEH Y Mexax ofiHoro OmeHay. OKpemMo 3a3HauuMo,
mo ONeHAM BMACTHBOCTEH (TOOTO mMapajoKCaibHi BIACTHBOCTI,
Kol 00’€KT Mae XapaKTePUUTHKY, (HATIPUKA], KB :MEPTBUN)
nermie BepOANi3yIThCS 1 CIPHAMAKOTHCS OMOBIIAYAMH 3 MCHIIUM
TIO/IMBOM Ta 3 MEHIIIOK KUTBKICTHO eKCIUTIUTHIX KOMEHTApIB, aHik
pedepeHIIiiiHi apajokCH, KoM eIEMEHT CHOBUJIIHHS OTHOYACHO
€ YIMOCh HECYMICHUM (HampUKNaJ, POBOTA :: IIIKOJA).

[HIMI Pi3HOBHJ CYNEpEUIMBUX aTPUOYTIB CTOCYEThCS TOE]-
HAHHS BIKOBUX UM YaCOBMX mapameTpiB. Taki BHTAJKM HE IHIIE
MeTadopuyHi, a i KOTHITHBHO peaibHi y CHOBUAIHHI: OJUH 1 TOH
CaMuii MePCOHAX OTHOYACHO M€ PHCH Pi3HHX BIKOBHX KATEropii.
Le cTBOpIOE eeKT MIMHHOCTI IICHTHYHOCTI, SKMii TOPYLIYE CTa-
OLIbHY KaTeropialbHICTh CBIOMOTO JI0CBILY.

(11) me and Sara had exchanged personalites, or better we
were both at once. she was in a car too. but she was also me...
complicated

Y mpuknami (11) omoBizay HamaraeThcs MOSCHHTH Tapa-
JIOKCANBHICTh ONEHIIHTY BIACHOI MEPCHEKTHBH i3 MEPCIEKTHBO
1HIIIOTO, TICIIS JIEKUTBKOX YTOYHEHB MiICYMOBYE, 1O TAKHil 10CBI
BAKKO BepOATiZyBaTH.

brenm f-Inmmit € onHiero 3 HaMIiKaBIMMX KaTEropiit CHO-
BHJIiHb. BOHU JIEMOHCTPYIOTb 31aTHICTh JI0 OIHOYACHOTO TPOKH-
BaHHS KUIbKOX MIEPCTICKTHB;

(12) I was 4 girls simultaneously... Even though [ was them,
Twasn't me as them.

Y mpuknagi (13) omoBizad pobutb cmpoly MOSCHUTH CBOT
Cy0’€KTHBHI OHIpHYHI TIEPEKMBAHHS, 1Ie BAACTHCA BAKKO yepe3

TapaJIoKCaNbHiCT, 3MIIIAHICTh KOHLENTYaTbHOTO CTATYCY eNeMeH-
TiB (B L[bOMY BUTA[IKY, BIACHOT IIEHTHYHOCTI 1 IEPCIICKTHBH).

Cxoxuil BHMAZOK — 3MIMIEHHS TEPCIEKTHBA OMOBifAYa.
Hanpuknaz:

(13) I was walking through the house, then suddenly I saw
myself from above.

Lle nemoncTpye 3MiHy (okanizarii: cyd’ekT OnoBizi cTae 00’ ex-
TOM CTIOCTEPEKEHHS. 3 KOTHITHBHOT TOUKH 30Dy, 1[e MEpexis Biji ero-
neHTpraHoi Mojieni (first-person view) 10 00’ extiBHoi (third-person
view). Taki 3MiHH HarajaylTh KiHeMarorpaiuti KaapH, iTocTpy-
FO4H 3IATHICTD JFOZCHKOT YSIBH 710 TAKUX KOTHITHBHUX OTIEPALiH.

BucnoBku. [IpoBenchuii aHani3 mokasye, IO OMOBIAI MPO
CHOBHJIIHHA € MPOXYKTHBHHM MaTepianoM i BHBYEHHS HpOLe-
CIB KOHIIENTYaNbHOI IHTErpamii K ofHOro 3 0a30BHX MEXaHi3MiB
TIOACHKOTO MUCTIEHHSL. Y TepeKa3ax CHiB MOCiIOBHO BUSABMAIOTECS
OHipHuHi ONeH/ |, TOOTO KOHLENTYaNbHi CTPYKTYPH, Y AKUX TOE]-
HYIOTHCS HECYMICHI €eMEHTH PeanbHOTO JOCBifY, SK-TO KWBE
ii MepTBe, MUHYNE I TemepilHe, «» i «iHIIMA», OTHE Micle
it inme. [lonpy 1r0 HECYMiCHICTb, Taki yTBOPEHHS CIPHIMAIOTHCS
OTIOBIJIAYaMH SK JIOTIYHO MPUIHATHI BCEPE/MHI OHIPUIHOI pearb-
HocTi. Lle CBiYMTH TPO KOTHITHBHY TONEPAHTHICTh MOACHKOT CBi-
JIOMOCTI JI0 TIApaIOKCIB 1 PO CXMIBHICTh JI0 TIOOYIOBH 3B’SI3HUX
MOJIeNnei HaBiTh 13 CYIIepewIMBOro Marepiany.

BusiBieni Tpu ocHOBHI crioco0u BepOatizarlii OeH iB:

— CKCIUTILMTHE MO3HAYEHHS 3MIlIAHOTO cTaTycy (a mix of,
a blend of);

— BU3HAUYEHHS OCHOBHOTO KOHLEMTY (YacTo 3a MPUHIUIOM
HApaTUBHOI JIOTiKM) Ta KOpeKIis pedepeHiii yepes MpoTHCTaBHI
KOHCTPYKIIT (but, yet, although);

— omuic Oneny 0e3 KOMEHTapiB Mpo HOTo «3MillaHuiDy CTaTyc.

Y cTpyKTYpi CHOBHJIIHb HAHUACTIIIE MOEIHYIOTHCS IEPCOHAKI,
TPOCTOPH, YAaCOBI MAapaMeTpH 1 TOUKH 30py, 1O CTBOPIOE bararo-
BUMIpHHUIT OHipuuHMH cBIT. Teopis KoHIeNTyanbHOi Metagopn
Ja€ 3MOTy MO0AYNTH 32 MMM TIPOLECAMH TIOEHAHHS TINECHOTO
JOCBiy, eMOLiiHOT Tmam’aTi 1 HapaTHBHOI CTPYKTYpH. Brinexuit
XapakTep OHipHYHUX ONEHIIB pOOMTH IX KOHKPETHMMH # BOJHO-
Yac napajoKcaTbHIMA, 10 3MYIIYE MOBIIB IIYKaTH HECTAHIAPTHI
JIHTBICTHYHI CTIOCOOM JUIS iX OMHCY, MiAMTOBXYIOUH JI0 KpeaTHB-
HHUX pillleHb 200 OMMCOBHX KOMEHTApIB.

TakuM yMHOM, OHIpHYHI ONEHIM AEMOHCTPYIOTH TPHUPOIHY
3IATHICTB JHOICBKOTO MICIICHHS IHTETPYBATH CymepediBe i Haja-
BaTH Xa0THYHOMY JI0CBify KorepenTHoi popmu. Lle 103BoMstE po3-
TIATH OTOBII PO CHY HE JHIIEC AK HAPATHBU MPO HECBIZOME,
a SIK CBITYCHHS YHIBEpCABHUX KOTHITHBHAX MEXaHi3MiB.
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Nikolaienko V. Blends in Dream Reports: Strategies
of Conceptualization and Verbalization

Summary. This article analyzes conceptual structures that
have the features of blends in dream reports. In this study,
such conceptual structures are considered from the perspective
of cognitive linguistics as oneiric blends, or figurative-
motor products of the unconscious oneiric imagination,
and are believed to cause difficulties in recounting dreams
after awakening. Such blends combine characteristics that
cannot coexist in real physical experience but are perceived
as natural in dreams. The relevance of the study is due to

the growing interest in embodied and cognitive mechanisms
of narrative organization of experience, as well as the need
to describe how verbal means reconstruct the nonlinear logic
of dreams. The aim of the study is to describe the types of such
blends and the ways in which narrators verbally convey
them. The material consists of authentic English-language
dream journals from an open online source. Three main ways
of verbalization are identified: direct mention of mixed status
(e.g., a mix of, a blend of), identification of the main concept
with a gradual correction of reference (e.g., conjunctions
but, yet, although), and narration involving a blend without
explicit comments. In dream narratives, blends occur in
particular in characters, places, scenarios, or the narrator's
point of view. The theory of conceptual metaphor allows
us to rethink the well-known phenomenon of oneiric
blends and consider what associations and mental schemas
underlie the construction of these conceptual structures.
A distinctive feature of dreams is the embodied presentation
of blends, which makes them both concrete and paradoxical,
and also prompts the speakers to select atypical linguistic
constructions to convey this specific experience, while
simultaneously constructing the unique poetics of dreaming
worlds. It is concluded that conceptual integration is a basic
mechanism of thinking that allows contradictory properties
to be combined within a concept and ensures coherence. An
analysis of blends in the discourse of dream narratives shows
that human consciousness is naturally inclined to create such
mixed structures, which makes dream narratives an important
material for studying the universal principles of the conceptual
organization of thinking.

Key words: theory of conceptual integration, blending,
concept, cognitive linguistics, dreaming.
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