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EBOJIIOIIA XAPRIBCBKOI'O MICBROI'O TERCTY
B ITPO3I CEPT'TA IRAJTAHA

AHoTamisi. Y CTaTTi IOCHI/KEHO E€BOJIOLII0 XapKiBChKO-
ro Micpkoro Texcry B mpo3i Cepris JKamana (ua marepiani
pomaniB «Bopommnosrpan», «emnem Moay», «Anarchy in
the UKR», 30ipok «Mecormoramis» i « Apabeckn).

3’4COBaHO, IO pPaHHI IPO30BI TBOPHM MHUTLA (poMa-
Hu «Jlemem Mogy», «Anarchy in the UKR», «Bopommnos-
rpaa») MarTh MOCTKOJOHIAJBHUNA XapakTep 1 peasiCTU4HO
BioOpakaloTh KapTHHU JifiCHOCTI mepexinHoi 1o0u (KiHeub
XX — nmoyarok XXI cTOJNITTS), BOHU MO3HAYEHI aHTHPaJIsiH-
CbKHMM 1 aHTUTOTAJIITApHUM HadocoM. Y IUX TBOpaxX BiATBO-
PEHO CTaH MOJOJOIO MOKOJIHHS, K€ ONMHWIOCA B CUTYaIil
€KOHOMIYHOI CTarHauii, ICUXOJIOriYHOI KpHU3H, BiACYTHOCTI
nepcnexTuB. OOIpyHTOBaHO, 1O Taka aTMocdepa i HacTpoi
HaceJIeHHs Bi0OpaXaloThCsl B OIMCAX OKPEMUX XapKiBCHKUX
TOTOCIB, SIKI TMOACKYyAM HaOyBalOTh IEBHOI CHUMBOJI3amii
# poMaHTH3aLil, 10 CHPUSIIOTh YBUPA3HEHHIO aTMOC(HEPHOCTI
MickKoro cepenoBuiia. Jlopenexo, mo Cepriit XKajgan aktuBHO
BUKOPHCTOBY€E aHTUTE3Y (LIEHTP — OKOJIUII, IUB1JIi3aLis — Ipu-
poza) sl MoKasy CTaHy COLiyMy 3arajioM i OKpeMHX repoiB
30kpema. KoHcraroBaHo, 110 1po3aik y CBOiX paHHIX TBOpax
30CepeKy€ yBary UNTa4iB Ha TAKMX XapKiBCHKUX TOMOCAX, 5K
YHIBEPCHUTET, TOTENb, AEPKIIPOM, ITaM SITHUKH, BOK3aJI, 3aBO/.

3’scoBaHo, 1o B 30ipui «Meconotamis» Cepriit JKanan
Bla€eThes 10 Midororizauii W cakpanizaiii XapkoBa HUIIXOM
3icTaBiIeHHS 3 MEXUPIUdYsIM SK OJHIEI0 3 KOJMCOK LUBiIi3a-
Iii, a BOAHOYAC NPOAOBXKYE TPAMUIIIO IETATLHOIO OIHCY
okpeMux TomnorpadiqHux i nannmadTHUX 00’€KTIB, IO JTae
3MOT'y peasliCTUYHO BifoOpa3uTu MpOCTip MicTa U BiATBOpU-
TH foro armocdepy. [oBeneno, mo B 30ipui «Mecomnoramis»
MICTO MOCTA€ IUTICHUM 1 CaMOJOCTATHIM IPOCTOPOM, Y SKOMY
BiIOyBa€eThCs TpaHCc(opMaLlis colianbHUX (GopMariil 1 THIiB
KyJIBTYPHOI CBIZIOMOCTI, 1110 3yMOBIIIOE€ OCOOJIMBOCTI iCHYBaH-
HsI i PO3BUTKY B HbOMY I'€pOiB HOCIiIXKYBaHOI 301pKH.

KoucraroBano, mo B 30ipui «Apadecku» Cepriit Kanan
HPOOBXKYE TPAIULIIO TBOPEHHS XapKiBCHKOTO MiCHKOTO TEKCTY,
mo Oyna 3armo4yaTkoBaHa MUKOJI0K0 XBHJIBOBHM B OTHOMMEH-
Hiii HOBeui. JIOBEJCHO, 1110 MUTEIb-CYYaCHUK 30CEpeKeHUN
nepeyciM Ha BiIoOpakeHHI 0COOIMBOCTEH TICUXOEMOIIHHOTO
# couialbHO-TIOOYTOBOTO JKMTTSl MEIIKAHI[B MPUKOPIOHHOTO
MICTa B Tepiojl MOBHOMACIITAOHOTO BTOPTHEHHSI, BiJIITOBITHO,
ymizHaTH XapKiB MOJKHA 38 OKPEMHMH HATSKaMH, MiIKa3KaMH
i 3goragkamu. OOrpyHTOBAHO, 110 B 3a3Ha4eHii 30iplii mpo3aik
Iparxe BifoOpa3utH crieln@iky QyHKIIFOBAaHHS MiCTa B HOBUX
YMOBaX, IPOJIEMOHCTPYBATH aalTallil0 MicTa i HOro MelIKaH-
1iB JI0 HOBHX peaJlii, a BOAHOYAC BUMTH Ha PiBEHb y3araJibHEeHb.

Ku1r04oBi cjioBa: MiCbKH# TEKCT, MPO3a, POMaH, CUMBOJIIY-
HICTb, PEaTICTUYHICTb, TONIOC, Mi(, 0Opa3s.

ocranoska npodemu B 3araabHoMy BurIsL. OGpa3 MicTa
B YKpAiHCBKill JTiTeparypi MPoMIIOB JOBTHH 1 CKIa/HUI IIIAX €BO-

4

mortii (Bl TaBHBOPYCHKUX JITOMHCIB 10 T0OHM MOCTMOIEPHI3MY),
3MIHCHMBINK TEPEXiT Bl OKPEMOTO XYIOKHBOTO 00pasy 10 Mich-
KOTO TEKCTY, & BITAK KOHKPETH3YBABIIHCh Y TIOHSATTSIX «KUIBCHKHM
TEKCTY, «CTAHICNABCHKUI TEKCTY, «XapKIBCHKHH TEKCT), (IbBIB-
CHKHIT TEKCT», AKI chopMmyBamics Ha 6a3i pi3HOMAHITHUX (€Tid-
HUX, JIPHYHHX, IPAMaTHYHUX ) JITEPATYPHAX TBOPIB PISHUX KYIb-
TYPHO-ICTOPAYHAX €T0X 1 CHPHSIOTH 0OQOPMIEHHIO Mi()y TEBHOTO
micra — Knesa, Xapxoa, JIbBoBa, Ctanicmasa, OnecH TOmIO.

B yxpaincekiit miteparypi XX — modarky XXI cTomiTh TeMa
MiCTa € OfHi€I0 3 HAHOLTBII aKTyalbHHX Ta PEMpe3eHTOBAHAX
1 B KOHTEKCTI IHIMX TUCKYpCIB, 1 SK CaMOIOCTaTHil 00’ €KT Hay-
KOBOTO TTOMIyKY. Sk 3a3Hauae A. CTemnanosa, MCKypC MiCTa 3a3Hae
0co0miBOi akTyanizamii i TpaHchopMaIIii came B JTEpaTypi mepe-
XITHUX €MO0X, IO BHPAKAETBCA depe3 OcoOTHBI B3aEMO3B’S3KH
€CTETHYHOTO # XyHOKHHOTO KOMIIOHEHTIB Y CTPYKTYpi 00pasy
MiCTa, @ BOMHOYAC BH3HAYAE 0COOMMBOCTI (DYHKIIIOBAHHS 00pasy
TepcoHaka B yMoBax ypoOamictimaroro cepemosuma [1]. Came
TaKOI0 TIEPEXINHOI EMOXO0M0 Ul YKPaiHCHKOI JiTepaTypd CTalm
90-1i poxur XX ctomiTTs — mepira TpeTuHa XXI CTOMTTS — mepiof,
10 B CYCTiMBHO-ICTOPMYHOMY KOHTEKCTi OYB IMOB'SI3aHIi 13 po3-
nagoM CPCP, mporomnomeHHsIM He3aneKHOCTI YKpaiHd, a Takok
eKOHOMIYHIMY # TOMITHIHIMI KPU3aMH, CKITHAM TILIIXOM PO3-
Oy/OBH IEMOKPATHYHO] JIEp/KaBU i BXOMKEHHS 0 €BPOIEHCHKOTO
CTTIBTOBAPYICTBA, 4 B MUCTEILKOMY PaKypci — i3 pO3BHTKOM TIOCT-
MOJICPHICTCBKHX TEHICHIIIH, aHTHKONOHIATEHOI 1 aHTHPAITHCHKOT
TEMATHKH.

V 1I50MY KOHTEKCTi Ha 0COOMMBY yBary 3acyroBye TBOPUICTh
Cepris Kanana, Sknif Ha CHOTOHI BiTOMIH K TIPO3aiK 1 TOET, OTHH
i3 opraizaTtopiB XapKiBCEKOTO HEO(YTYPHCTHIHOTO 00 €THAHHS
«Uepsona dipa» (90-1i pokm XX CTOMITTA), JaypeaT UNCICHHIX
MDKHAPOIHUX TIPEMIH, JTijiep My3uaHoTo TypTy «XKaman i cobakimy,
aKTOp, IO 3irpaB OTHY 3 OCHOBHUX poned y dimbMi «IloBommpy,
TiTEpaTypO3HABENb 1 BONOHTEp, AKTHBHIH ydacHNK [lomMapandeBoi
pesomrortii 2004 poky i PeBomomii rizHOCTI 2014 poKy.

Jlo mposoBux TBOpiB Cepris JKamaHa Hamexath HacaMire-
pen aprobiorpadivrmii poman «/lemem Momy (2004) [2], poman
y dhopwmi momopoxkHix HoTatok «Anarchy in the UKR» (2005) [1],
36ipka «['iMH memokparmaroi Momomi» (2006), poman «Bopomma-
nosrpamy (2010) [3], 30ipka omoBixans i BipmiB «MecomoTamism
(MICTHTB JIEB’ITh OTIOBIAHb 1 TPUAIATS BipmIiB) (2014) [4], poman
«lareprary (2017), 30ipka «Apabeckm» (OXOILTIOE TBAHAMIATH
3paskiB mpo3n) (2024) [5] Tomo.

OcobmuBicTi0 XymoXHBOTO cBiTY TBOpYocTi Cepris Kamana
€ #oro ypOaHiCTHYHMI XapaKTep: MIChMEHHHKA TI0 TIPaBy MOKHA
BBAXKATH IIPOIOBKYBadeM Tpajmitii B. ITimmorwmsHoro, B. JlomMoH-
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ToBr4a, M. Morunsucbkoro, Mukonu XBUIbOBOTO, SIKi MparHy;u
MOJIEpHI3YBaTH YKPAiHCHKY IiTEpaTypy, nepenycm 32 PaxyHoK
TBOPCHHA ypOaHICTHYIHOTO TOMOCY i aKTyami3alii B IIbOMY KOHTEK-
CTi BaXITHBUX (iNOCODCHKIX, COLIOKYIBTYPHUX, MOPATbHO-ETHY-
HUX IPOOEM, 0 Many BiZoOpasuTi 0coOMUBOCTI OYTTS JIOTMHH
B MICBKOMY cepefoBHIIi. 3 1poro mpuBony A. babenko 3a3Havae,
mo y cBoix TBopax Cepriil Kaman, sk aBTOp-XYIOKHHK, «KiHe-
Matorpadidanmu 3acobamu Oynye ypbaHicTHUHMIA TpocTip 30eH-
TEKEHOro i po3ryONeHOro CyyacHNKa Ha 31aMi THCAHOMITHY [6].
[oromkytouuch 13 TOCTITHALCH, 3ayBAKUMO, 10 NHChMEHHHK
MaiiCTEPHO BIITBOPIOE MEHTAJIbHIH CTaH CBOIX CY4YaCHUKIB Ha Tii
EIOXH, TIEPETBOPIOIOYH LM CAMIM CBOI JIITEPATypHi TBOPH Ha CBO-
EPITHI «IOKYMEHTH J00M», 10 JTaBATUMYTh MAHOYTHIM TOKOJiH-
HAM 3MOTY 3arIMOUTHCA y BHYTPIlIHIH CBIT MognHu Kinng XX —
noyarky XXI cTomiTh, 3p03yMiTH CTaH KiTbKOX MIOKOMIHb YKpATHIIiB
y IEPEXiIHY eroxy, a TAKOK Mi3HATH COIaNbHO-TIO0yTOBI peaii
IXHBOTO KHUTTA B YPOAHICTHIHOMY CEPEIOBHIILI.

Anani3 ocrannix myoaikaiii. {ocimkeHHAME MiCbKOTO TeK-
CTY SIK JTEpaTypo3HaBYOI0 MPOOIEMOI0 3aiiManics yKpaiHChKi Hay-
xoBii B. Areesa, C. Anppycis, C. [Tamauxo, . [Tarpon, A. Crena-
HOBa, B. ®omenxko, O. Xapnan, O. KoryT tomo. XynoxHbo-ineiHui
3MicT mitepatypHux TBopiB Cepris XKajjaHa B KOHTEKCTi Cy4acHOTO
mitepatypHoro mpotecy gocrimkysam T. ['yunoposa, P. Xapuyx,
B. [axapenxo, O. llad, sixi akuenTyBanu, o Mpo3a MHCbMEHHUKA
«HAPOIPKEHA MICTOM i prcBsyeHa Homyy. Oco0muBoCTI (GyHKIIiT0-
BaHHS «MICBKOTO TeKcTy» Y TBopuocTi Ceprist Kanana 3°sicoByBamm
A. Batenko [6], O. Tontok [7], O. [lanwnina [8], JI. JlaBpurosuu,
M. Canarasu [9], P. Mapunsik [10]. Boqsodac BapTo koHCTaTyBatH,
1o ixHi myOnikauii npucBsyeHi 30e01IBIIOr0 OKPEMIM JiTepaTyp-
HIM TBOPAaM MUTIIS, & €JUHE KOMILTEKCHE 0CIi/KEHHS 3 eBOIOLT
MiCBKOTO TEKCTY B Ipo30Bii cniaaumui Cepris Kaxana Ha croromui
BifcyTHe. MaciuTaOHicTh TBOPUOT CIIAALIMHH 1[bOTO IHChMEHHHUKA
1 mmpoka naHopama o0pasiB MicT y Hilf He 1at0Th 3MOTH BCEOIYHO
BHCBITJINTH 1I¢ MUTAHHS B MEXaxX Oj(Hiel myOuikaIiii, ToMy BBaka-
€MO JIOLTHHAM 30CEpENIUTH yBary Ha (yHKIiloBaHHI 00pasy Xap-
KoBa B mpo3i Capris JKanana, ockinbki BiH, (PaKTHYHO, € HACKPi3-
HAM Y TBOPYOCTI MUTILA.

Merta cTaTTi — JIOCHIIUTH €BOMIOLIK XapKIBCKOTO MICHKOTO
Texcty B mpo3i Cepris Kamana (na marepiani pomanis «Jlemerm
Mony, «Anarchy in the UKR», «Bopommnosrpazny, 36ipok «Meco-
moTamisy, «Apabecku).

Buknaja ocHoBHoro Mmartepiamy. Y cBOiX MpO30BHX TBOpax
(pomanax «[enem Moy, «Anarchy in the UKR», «Bopommmos-
rpamy, 30ipkax «Mecomotamis» 1 «Apabecki») Cepriif JKanan
TPOJIOBIKYE TBOPUTH CBOEPIIHUI XapKiBCHKHI Mi(), sikuit OyB 3armo-
yarkoBauuii me B 20-x pokax XX ctonitts y TBOpuocti M. Kymimma,
Mukonn Xsubosoro, M. Horarcena, A. JlioGuenka, AHanizytouu
0CO0IHMBOCTI XapKIBCHKOTO MIiCBKOTO TEKCTY 1[b0r0 Tiepiony, S1. Lium-
0an 3ayBaxye Ha TaKMX HOTO BH3HAUAIbHUX pHcaX, 5K HAsBHICTH
TIEBHOTO KOPITYCY JHTEPATYPHUX TEKCTiB, CEMAHTHYHO TOB’S3aHHX
MiX c00010; MOMIOHICTh YMILIEHNX y HUX TOMOrpadiuHuX 1 JaHj-
maTHEX OMKUCiB; 00pa3 TOJIOBHOTO Tepos — JereH[apHOro XapKis-
CbKOT0 00MBaTeN, MilllaHMHa; XapKiBchbka Midornoris (nepconidika-
1[ist BITpY H CTeITy); 03aTEKCTOBI CTPYKTYPH, 10 BU3HAYAI0Th OyTTs
it cBinomicth mepconaxis [11]. Jlesiki 3 UX XapakTepUCTHK MOXKHA
TPOCIIKYBaTH 1 B CYYacHOMY XapKiBCKOMY MiCbKOMY TEKCTI,
30KpeMa y mpo3oBux TBopax Ceprist JKaaHa, 1o 3acBiuye TALIICTh
1 HemepepBHICTh TPAIHIIii TBOPEHHS XapKIBCBKOTO MICBKOTO Miy
B YKpaiHCBKIH JiTepaTypi.

A. CremanoBa, (OpMYTIOIOUM TEOPETHYHi 3acaid TBOPEHHS
Micbkoro Mithy B XyIOKHii JiTeparypi, 3a3Hadae, Mo KyIsTyporo-
TiYHi # COLianbHO-aHTPOTONOTIYHI YSBACHHS PO MiCTO BUXOATD 3a
Me3Ki PO3yMiHHS HOTO SIK BIACHE IIPOCTOpY, TPAHC(HOPMYIOUH HOTo Ha
METAINpOCTIp, SKUH HAIUICHUH, OKPIM TPAIUIIHAX (TOPU30HTANb/
BEPTHKAND), 1[E i J0JIaTKOBUMH 00Pa3HO-POCTOPOBUMH KaTeropi-
st [12]. Bepyuu 3a OCHOBY TICHXOMOTTUHI KOHIIENITH i TIepeHOCS N
iX Ha raiy3i ecTeTHKH i JiTepaTypo3HaBCTBA, JOCTITHHL IPONOHYE
BHJIUTMTH CariTaib, T00TO Bich OYTTEBOTO MPOCTOPY B MEKax ypOaHi-
CTHYHO{ CBIZIOMOCTI, siKa pempesenTye 3arajibHi BiIOMOCTI Tpo MicTo,
TIOB'S13y€ HOTO MIUHYJE 3 TEMEpIlHIM 1 MaltOyTHIM, a mopno 3 1Iep-
CIIEKTHBAMH TOJATBIIOT0 PO3BUTKY, 1O CTIPHAE MOSIBI IMAHEHTHOTO
o0pasy MicTa, C(OPMOBAHOIO I Peali30BaHOrO B MIChKHMX Mihax
Ta nerenax [12]. Bapro 3a3HaumTH, IO B NCHXONOTTYHUX CTYIiAX
TEPMIH «caritalby (Bi JIaT. sagitta — CTpiia) yK1BaKOTh HA MO3HA-
YeHHS BCHOTO TOTO MPOCTOPY, IO PO3MillieHuH monepeny ((ppoHT)
i mo3ajty (Tim) KoxHoro 3 Hac. BomHouac A. CTenanoBa BH3HA4ae
i Taky 00pa3HO-TPOCTOPOBY KAaTeropio, sIK EroHalb, SKa XapakTe-
pU3ye iHMBITyaTbHIIA BEKTOP TIEPEMIIICHHS 0COOMCTOCTI B Xaoci
6yTr>1 IO BIUIMBAE HA q)opMyBaHHﬂ TPHCUEH/ICHTHOTO o0pasy
MicTa ii Ha6yBae B €CTETHYHH CBIIOMOCTI, a OTXKe, 1 B mTepaTypHHx
TBOpAX PI3HKX iHBAPIaHTIB: MiCTO-TA0IPUHT, MICTO-KOIO, MICTO-CITi-
pastb Tomto [12]. Y meuxonorii eronans (Bix Jiat. ego — $1) mo3Havae
OakaHuil, ane He 3aBKIH peati3oBaHui HampsMoK pyxy. Lli o6pas-
HO-IPOCTOPOBI KATeropii, Ha HAILY JyMKY, JAI0Th 3MOTY KOMILIEKCHO
i CHCTEMHO 3MOZENIOBATH XapKIBChKHMH MICBKMH Mi) y TPO30Biit
cramni Ceprist Kajana,

Bapro 3ayBakuTH, 110 B OibII paHHIX MPO30BHX TBOPaX (poma-
Hax «Jlenemn Momy (2004) [2], «Anarchy in the UKR» (2005) [1],
«Bopommnosrpany (2010) [3]). Cepriit Xanan nepenycim 38epra-
€ThCS JI0 TOMOrpadiuHuX, mei3axHo-nanamapTHIX, eTHOrpadiy-
HO-MOOYTOBHX ACTEKTIB B OMKCi XapKoBa, BOHH JaloTh HOMY 3MOTY
Hacamrepes OiTbII MOBHO BiNOOPA3UTH peajii CYCIiIBHOTO XKHUTTS
90-x pokiB XX — moyarky XXI cTomitrs.

3rajani aBropom B pomani «Jlenem Moy [2] Michki Tomocu —
Oymarok Jlepskrpomy, mioa CBoOOH, HA3BH CTAHIIIN METPO 1 €JIek-
TPOMOT3IiB CIPUSIOTH TIOCHJICHHIO PEATICTHYHOCTI ONUCAHUX IO,
a TAKOX BUHMKHEHHIO JIOBIPH B YMTAYa JI0 OMMCAHMX Y JITEpaTyp-
HOMY TBOpI Toxiii i cutyaniif. Came B ueil mpocTip yrmucani repoi
TBOPY, AIKi € PEPE3CHTAHTAMH TaK 3BAHOTO «BTPAYEHOT0» TOKOMIHHS
Moo 90-x poki XX cromittst — eBpeii-antucemit Codaka [1aemos,
KxomepcanT-HeBiaxa Bacs Komywict, Camko Kapbropatop, Yanai,
Boga i Bonops Tomo. Bouu imiocTpytoTh €KIEKTHIHICTD 1 eratak-
HICTh MICBKOTO CEpEJIOBHINA, BiIOOPAKAIOTh CTAH aHAPXii, aTMOC-
(epy Oe3najii 1 nenpecii, pUTaMaHHi OMMCAHIN Y poMaHi eroci.

Jlesixi ypbanictiuni 06’extu B pomani Cepris JKanana «enerm
Mony» [2] HabyBaroTh CHMBOMIYHOTO 3HAYCHHS, HAIPUKIAL: 3aBOJ
CTa€ SICKPaBUM CHMBOIIOM PO3MALY PaSHCHKOI AePKaBH, OCKUTbKH
TPO HBOTO IETHCS SK PO «KOTHIIHIO TOPAICT 000POHHOT TPOMHUC-
JIOBOCTI», SIKY Tepoi poMaHy, 3a mpono3utieto Yamas, BUpilyioTh
norpadyBary: «...3aB0J[ PO3BAIIOBABCH, SIK 1 BCE B KPATHI, 10 MOXHA
0yI10 BKpacTH — IUPEKTOp BKPaB, IO He MOkHa Oyio — 3iMcyBaB...»
(2, c. 84].

Oxkpim Tor0, Tororpadis Xapkosa B [OMY TBOPI, 5K 3a3Hayana
O. Jlamunina 8], cuMBoniuHO BioOpakae i colianbHe po3iapy-
BaHHI, 4JKE MICTO HiOM PO3/IICHE Ha J1BA CBITH: TSI — 1I¢ CBIT
3aMOKHHUX, BIIAJIHUX JIFONEH, 0 MEIIKAKTh Y LEHTPI, IK-0T 0aTh-
Ko-renepan Mapyci, skuil «...octanti pokis 10 3aBuc y Xapkosi,
3 IPYKUHOKO PO3ITYUUBCS», KYIHB JOHIL «IPHKOTBHY IBOXKIMHATHY
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KBApTHPY B KpyToMy Oy/IMHKY Ha TUIONI, 3 BHOM Ha MYHiLMMAT-
e [2, ¢. 125]. Jlpyruii cBit, y KoMy NepeBaxHO i iCHYIOTb repoi
TBOpY, — 16 TYPTOXHTKH, 3a0iraiiniBku, poOiTHIYI paiioHu («...€
OMH PaioH... KBAJpaTHI KiTOMETPH HEMpONa3HOTO MPUBATHOTO
CEKTOpY, Bipasy 3a SKUM MOYMHAKOTHCS 3aBOH, TaK OM MOBHTH —
ctapi (abpmuHi nepeaMicts. .. » [2, ¢. 82]) un oKoMHILi MiCTa, 1Ie KOM-
TMAKTHO MEWIKAIOTh TEBHI CTHIYHI TPYIH, HAPUKNIAL, IUTAHH («...
XapKiBCbKi POMH T0-CBOEMY BTITHIH B KHTTS JIABHIOK) POMCBKY
MPpIO TIPO CBSILEHHAUIT POMCBKHIT METaIomic, ... POCTO 3aCeTHIUCh
MacoBo, aie pasoM 3 THM KOMIAKTHO, TIOHaJ| PiYKOK0, OKOMATHCH
SK MODTH 1 (haKTHYHO POSYMHHITHCH Y BOPOKiH CXITHIH CTONMI
[2, c. 91]). [oxnibHi omHcH JAIOTH 3MOTY YSABUTH MiChKHH MPOCTIp
XapkoBa SK MYTBTHKYIBTYPHHH 1 COLIATbHO HEOHODITHMIA: 1
MICTO KOHTPACTIB, JI¢ KOKEH MEIIKA€E B KOM(OPTHOMY 1 3BHUHOMY
s ce0e CepeIoBHI, CTAIUM BOJHOYAC OPraHiyHOW YacCTHHOI
1[bOTO TOTOCY.

CUMBOJIIYHUM € 1 IPOTHCTABJICHHS MICBKOTO Tei3axy i Omucy
COCHOBOTO 0OpY, 1[0 PO3TAILOBYBABCS HA OKOMMIIX Xapkosa. Lli
AHTUTETHYHI ()parMEeHTH MOXKHA PO3IIAZATH MEperyciM y KOHTEK-
CTi cipoi peanbHOCTI JKUTTS NEPCOHAKIB 1 IXHIX SCKPABHX TUTSIIMX
criorajiB: st 19-pigHOro repost CyqacHicTb, SIK 1 MiCbKHH Tei3ax,
€ JISIPECUBHOIO 1 OE3HANIIIHO, MPOTE B HOTO CTOTA/aX i3 MTHH-
CTBA 3’SIBIETHCS ACKPABA, PAliCHa 1 IPOCTA PUPOJIA: «..HE0O MaxHe
PAHKOBHM JIiCOM ... JIIBOPYY Bijl MEHE i TPaBOPYH Bil MEHE — BUCOK]
1 TETT COCHH, SIKi 3irpiBaloTh CBOIM MXAHHSM MiCOK HABKOJO cebe,
1 TIOBITpS, 1 paHKOBHIA Cy0OTHIH mic, 1 mraxis...» [2, ¢. 108]. 3 mporo
TIPUBOZLY JOCIITHUKH 3ayBaKyHOTb, 0 MiONIOrist MicTa SIK OpraHi-
30BAHOTO TMPOCTOPY B MUCTELBKUX TBOPAX TMOAEKYAH (HOpMYEThCs
yepe3 OiHApHi OMO3MI], HAIPUKIAM, BHYTPILIHIH (LEHTpaTbHIMH)
npoctip 1 30BHIMHIA (nepudpepiiiHui), a TaKOK IHII OMO3MIL,
noxiHi Bin 1iei [13; 14]. 3a 10m0MOroto Takoro npuHOMy aKyMyIio-
FOTHCS Mi)H TIPO paif 1 IACIHBE JKHUTTS, L0 ACOLIIOITHCS 3 LIEHTPOM,
1 €CXaTONOrYHIMU MOTHBAMH, 10 OTOTOXKHIOKTHCS 3 TIEPUPEpiEr0
[13; 14]. [oromxkyrouuch i3 1iet0 TyMKoto, 3ayBaxumo, mo Cepriit
JKanan J0ocHThH IIMPOKO 3aCTOCOBYE 3a3HAYEHMH MpUitoM y CBOii
Tpo3i.

Omxe, y pomani Cepris Kanana «[enem Mony [2] Tomocu
XapkoBa TepeyciM € TIOM IS pO3BUTKY MOfiH ¥ 3ac000M Bifo-
OpakeHHs peaiii cycribHo-icToprdHoi 1001 — 90-X pokiB XX cTo-
JHTTS, BOIHOYAC BOHM HAOYBAIOTh 1 CHMBOJIYHOTO 3HAYEHHS, CTIPH-
SI0YM PO3KPUTTIO BHYTPILIHBOTO CBITY IEPOIB, @ TAKOK peantizariii
ABTOPCHKOI CBITOTIISTHOT KOHIEIL.

Poman Cepris anana «Bopommmospamy (2010) [3], sk HeoxHo-
Pa30BO 3a3HAYANH KPUTHKN i JiTepaTypO3HaBLl, M€ YAMAI0 TOYOK
jnotuky 3 pomasoM «Jlenemnr Moy, ajpke BOHH 00MIIBA «CTIOBHEHI
PAISHCHKUX 3BUUOK 1 PEITKTIBY, IPYHTYIOThCS HA MOTHBI TIOHOPOKI
Kpi3b TMOCTCOLISUTICTHYHY LUTMHY, KOMH MOAOPOK € BPELITi-PemT
MeTa()oporo MOIIYKIB ce0e CaMoroy, a TAKOK MArTh YUMAIIO CILTb-
HOTO B CTPYKTYI CHOKETY, KOMIIO3HIIT Ta cTiuti onoBiji [12]. Mick-
Kuil mpoctip y pomaHi «Bopomminosrpamy [3] penpeseHtoBaHo
JBOMA OCHOBHHMHU TOIOCAMU — XapKoBoM Ta Bopormmnosrpaziom.
TonoBHuii repoit poro iteparyproro TBopy ['epman menkae B Xap-
KOBI Ta TPALIIO€ He3aEKHIM eKCTIEPTOM, TIPOTe 3MYIIEHHH iXaTH 10
PIIHOTO MicTa ¥ 3aNaro/uKyBaTd CIpasy 3 0i3HECOM (3aIpaBKO),
BIIACHUKOM KO 710 1bOT0 BiH OyB dopmanbHO. OKpemi acrexTu
XapKiBCbKOTO JKHUTTS Tepos MPECTABIEHO MOODKHO, IepeyciM st
opMyBaHHs B unTaua yABIEHHS TPo Micue i crioci6 kutts [epmana,
npo armocdepy, ska nanypaa B Xapkosi: CHiibHO 3 JIbONIKOM BiH
BHHAIMaB «JIBI KIMHATH B CTapiii BUCENEHIl KOMYHAIIII, B CAMOMY
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TEHTPL, B THXOMY JBOPI, 3acCa/KEHOMY Jumammy [3, c. 7], «iHopi,
BHOYI, 3 BY/THIII 3aXO/IATH HACTOPOXKEHI MIapH i KOXalich Ha MaBlli,
3acTeNeHiil cTapiuMi KAIMMKaMA. [HOZ, Mia paHoK, 10 JIaBKH TpH-
XM OXOPOHIL 3 OaHKY, CHIUIA i 3a0MBANH JIOBTi, K TPaBHEBI
CBITAaHKH, Kocsiki. Byienb 3abirami BymuuHi rcu, 0OHIOXyBatu Bei
10l CoTiji JMo0OBI i 3aKJIONOTaHO BUOIram Ha3al — HA LEHTPaJIbHI
Bymuni Micta» [3, ¢. 9]. Lli onucu gopmytoTs B ysBi yMTaya pomaH-
TH30BaHI KapTHHH XapKIBChbKUX TPABHEBUX PAHKIB, & TAKOXK AAIOTh
3MOTY YSBUTH TIOBHOTY i po3MairTs Michkoro OyTrs. Cepen mer-
KaHuiB Xapkosa [ epmaH 3raye rocrnonaps OpeHI0BAHOT HUIMH KBap-
THPH — «CTapOro 3aleKIoro NeHcioHepa, KOMMIIHBOTO iHKACAaTopa
®enopa MuxaiinoBuyay (SKoro BiH 3a04i Ha3uBA€ JOCTOEBCHKUM)
[3, c. 9], xomepcantiB bopio 1 JIbomry (bomika i JIbormika), 3 skiMu
lepman Bupymae no Bopoumnosrpana. Otxe, y pomani Cepris
Kanana «Bopowmmnosrpag» XapkiB He mpeacTaBieHuil BUPA3HO
1 [OBHOLIHHO, OCKLTbKH aKIEHTH 3MIlEHO Ha 00pa3 Bopommios-
Tpaja, mpoTe BiH HE3PUMO MPHUCYTHIH Y XyIOKHBOMY CBiTi TBOPY
yepe3 MOCTIHHI 3ra/iKit TPo HbOTO.

Haromicts, y pomani «Anarchy in the UKR» (2010) [1] nis
TIepeBaKHO BiIOYBAEThCS B XapKOBI, Y MEkKax SIKOTO, SK 3a3Hauac
O. Jlamunina 0coOMMBO yBUPA3HEHHMH € TOTOCH YHIBEPCHTETY,
TIoNi, 00MaAMiHiCTpali, AEPKIPOMY, TOTENI0, Manaly MOHepiB,
10 PO3TAIOBAHI B IIEHTPI MiCTa i IEMOHCTPYIOTH CHHTE3 erox [8].
XapKiB, 3TiJIHO 3 ABTOPCHKOIO KOHIICILIIE0, (PYHKI[IOHYE SIK «YHIBEp-
CAlbHIHA KOMYHICTHYHHH METaIoNmicy, «MicTo QyTypu3My i Komy-
HAPCHKOI caMoOpraHizaii», «€IMHO KaHOHIYHA CTOMHIS TTiaHeOec-
Hoi Yxpairm» [1].

Lixaso, mo B mpomy pomani Cepriit JKajan 3actocoBye noct-
MOJIEPHICTCHKIH TIPUIOM TPU 3 TEKCTOM, 30KpeMa YBOJSUM 110 TeK-
CTY JTEPATYpHOTO TBOPY TONOC TOTeNo «XapKiBy, SKUil OCTAE K
MICTO B MICTi: «...3 ZOBIMIMH KOPHAOPAMH 1 XOBTHMH MPOCTHPAJ-
nam, 3 031940 MOPOKHIX KIMHAT 1 TIiJ[BAJIB, 3 PO3TAIYKEHOK,
B Mipy pO3BalEHOI0 iH(PACTPYKTYPOIO, KOKHOTO BEYOpA OXKHMBAE
1 HATIOBHIOETBCSL PYXOM, TYT MOKHA JKHUTH, He BUXOLSUM 32 peLien-
mito..» [12, c. 134].

Obpa3 XapkiBcbkoro yHiBepcuTeTy B poMani «Anarchy in
the UKR» Tex MOKHA pO3MIANATH SIK MICTO Y MICTi, 3 BIACHHM
KUTTEBUM  YKIAZOM 1 TNEBHMMH MeXaHI3MaMH ()YHKUIFOBAHHS:
«Jlecsth THCSY — 11€ PAiOHHMIA LIGHTP, JECATh THCAY — Ii¢ apMist
Maxna B xopoti yacu» [12, c. 151]. BukopucTtoytoun nopiBHsSHHS
13 BineHcbKUM yHIBEPCHTETOM, CTYIEHTH SIKOTO CTPAHKYIOTh depe3
3MEHIIEHHS HaBYaTbHIX (hOHJIIB, ABTOp TPArHe akTyai3yBaTH Bax-
TWBI JIs YKPAiHCBKOTO comiyMy mouarky XX CTOMTTS mpoOmemu
(MTACHBHICTh MOJIOZIOTO TOKOMIIHHS, OO JIMCTAHIIIIOBAHHS Bl CyC-
TUIBHOTO JKUTTH), 30KpeMa BiH CTABHTh PUTOPHYHE 3AMUTAHHS:
«HuM BOHU TaM 3aiiMArOThCS, YOMY HIKOJIM HE BUHIYTh HA BYJIHIIO
1 HE CKaXyTh, 1110 CAME BOHH IyMAKOTh TPO CHCTEMY OCBITH a0 Mpo-
CTO TpO cHucTeMy, abo MPOCTo — 1O BOHK AymaroThy [12, ¢. 153].
BBaxaeMo, 10 YBEIGHHS 10 TEKCTY JiTEPaTypHOTO TBOPY 00pasy
VHIBEpCHTETY € JOCHTh BAXJIMBUM [ TBOPEHHS XapKiBCHKOTO
Midy, ockinbkn Xapkis, nounnaroun 3 XIX cTomiTTd, y cycrinbHii
CBIJIOMOCTI COI[iF0BABCS 3 BUII[OK0 OCBITO, CTYICHTCTBOM, HAyKOIO,
YHIBEPCHTETAMH.

Sk 1 B pomani «/lenetm Mony [2], Cepriit Xayan y «Anarchy in
the UKR» [12] Haziae cHMBOMIYHOTO 3MICTY TIEBHHM TOTIOTPad)iuHIM
00’€KTaM, HAMPUKIa]], CHMBOJIOM MPOIIAHHS 3 IUTHHCTBOM i 10pOcC-
JiNaHA € nanai moxepis. Leit Tonoc € 3HauyIM JIs PO3YMiHHS
3arabHOTO HACTPOI0 POMAHY, OB’S3HOTO 13 PO3NAI0M PaTHCHKOT
JepKaBH, PYIHYBAHHSAM TPAMLIHOTO CYCHUIBHOTO NIy, 3MiHOIO
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KYTBTYPHO-ICTOPHYHHX €TOX, aKTYami3ali€ro iHMBifyanbHAX CEH-
ciB: «[lanar moHepiB 3HAXOMMBCS 30BCIM MOPYY, SIK XKOPCTOKE 3arle-
PEUCHHS yCIX HAIIMX TUTSAYHX, HATBHHX YSABIEHB PO cBiT [12, ¢. 84],
i TONMOBHMII TepOH MOYMHAE YCBIOMITIOBATH, WO «HIXTO, HIXTO
i1 HIKOMH, HiJie 1 Hi 3a SKKX 00CTABHH HAa MEHe He uekac...» [12, c. 84].
[lixaBo, 10 B IbOMY TEKCTi, 5K i B pomani «Bopommmosrpamy [3], mis
TBOpeHHs ypOanictiyroro npoctopy Cepriit Kaman sraaye i inui
Haceneni mynktd Cxopy i [liBmus Yipainu, sik-or CatoBe, cTaHiii
Bysnosa, I'paxose, Jlyrancek, CrapoOinsesk, ['ymsiinone. Le nae
1iOMy 3MOTY BUKODHCTATH aHTHTE3Y, Y MeKax SKoi BiH POTHCTABIIAE
BEMKI HIycTpiaibHi MicTa i ManeHbki mposinmiini. [Ipu upomy
B OmHci XapKoBa BiIYyTHUM € MOTHB 3aXOILICHHS HOTO KOMHITHBOI0
BEIMYYIO, IPOHI3YBAHHS HAJI ChOTONCHHSM, B OIMCI MAJICHBKUX
MiCT BiH BIA€TbCS JI0 (iocodyBaHHs 100 CBITOBIAYTTS i CIOCO0Y
JKUTTS IXHIX MIIKAHIIB.

Omxe, y pomani «Anarchy in the UKR» [1] Cepriii XKanan
y MofIeroBanHi 00pasy Xapkoa IPOIOBKYe TeHACHIIH, OKpeceHi
B TOTEPEHIX TBOpAX: PEANiCTHUHMI OMHC XapKIBCHKHX TOMOCIB
IUIs YBUPA3HEHHS 0COOMMBOCTEH OMUCYBAHOT €MOXH i 300pakeHHs
MiCIIS JTii; CHMBOJTI3Iis OKpeMUX 00’€KTIB, SIKi € 3HAYYIIUMHU JUIs
BUPAKCHHS ABTOPCHKOT MHCTEUBKOI KOHLENIIi, MiIKpecIeHHs
BHPA3HOr0 aHTHTOTANiTapHOro madocy pomaniB. fk 3ayBaxye
O. Jlanunina, ypOaHiCTHYHUI NIeH3aK aHATI30BAHUX POMAHIB MaB
TJIKPECTUTH CYCTIUTBHO-TIONITHYHY CHTYAIIF0 PO3naay PaisHChKol
nepxasi B 90-x pokax XX CTOMITTA i, SIK HACTIZIOK, BTpaTy Hace-
JIEHHSIM 1/IealliB i CEHCY KHUTTS, IOUIYKH TPECTABHIUKAMH MOJIOIOT0
TIOKOJIIHHSI BIIACHOTO MICIIsl B TaKiil cutyaii [§].

TeopenHs xapkiBebkoro Mickkoro Midy Cepriit Kaman mpoios-
xye B 30ipii «Mecomoramisy [4]. B onHOMY 3 UHCIEHHNIX 1HTEPB 10
Tpo3aik TaK TOSCHUB CBiil MUCTEUBKHUIT 3ayM: «Y MeHe Oyna ines
CTBOPUTH CBOIO IIPUBATHY Mi(ONOTIIO IbOTO MICTa, Y SKOMY S JKHUBY
23 poku. 51 Ou He Ha3BaB Lie MOMYJIAPU3ALIELO, ale BCe K Taku Oyma
MeTa TIpUBEpHYTH OiNbIe YBAru JI0 1bOr0 MicTa, TOMY 110 XapKoBa
y JliTeparypi, Ha Kaib, He Tak Oaraton [15]. Jliteparyphuit kpuTuk
€. CraniceBny y penensii Ha 30ipKy «MecomnoTamisy 3ayBakye, o
TONOBHKM il repoem €, Oesnepedro, XapkiB: «XapkiB y JiTeparypi
Terep yxe To4HO BinOyBcs. | He Tak yepe3 akTuBHE Foro 3amigorno-
Ti30BYBaHHS, SIK y CHJTy MHCbMEHHHIBKOTO Tamauty. ... Kaman Ha
HAIIMX 04YaX BUOY/IOBYE JEreHNY, JKUBY, 3HAITUBY i IHTPUIYIOUY»
[16].

Cepriit XKanan 3a3nadae [15], wo came y «Mecomoramii» fomy
HalBIanile Banocs BUCIOBUTH CBOKO JFOOOB JI0 MicTa, TIEpeTBO-
puBLIM XapKiB HA OKpEMy LIMBIMI3aI[iI0 — KONUCKY YHIKATbHOT Ky/Ib-
Typu. [lifKaskoro o mpounTanHs 30ipku «MeconoTamisy y Takomy
KoHTeKcTi € ii Ha3Ba. 3 uporo mpuBoxy JI. JlaBpurosu i M. Canaran
3ayBaXKYOTb, 10 00PaHNii IPO3aikoM 3aT0NOBOK CBITYUTD IO Mpar-
HEHHS aBTOpa peali3yBaTH KOHIEMIIiI0 CBITOBOTO Hayala, NepLIomo-
Yarky, Ockinbki Mecomoramis — e Teputopis Mix Turpom i €dpa-
TOM, Jie (paKTHYHO movanacs ictopis Jroactsa [9, c. 226]. Bonu
TaKOXK HarOJONIYIOTh, 1[0 VI PO3YMiHHS aBTOPCHKOTO 3ayMy BaX-
JIBO MaM’SITaTH, IO HaceneHHs MeconoTamii — 1e He OAMH HapofI,
a HU3KA LMBLNI3ALiH, AKi 3MIHIOBATH OJIHA OTHY — LIYMEPH, BABHIIO-
HSHH, acHpiiiii. KoxkeH i3 11X eTHOCIB CTBOPIOBAB BIACHY KYIBTYDY,
BPAXOBYIOUHM JOCATHEHHS TIPEAIKIB, a BCi Pa3oM BOHH 3aKIau (yH-
JaMeHT cyvacHoi iueinizamii [9, c. 226].

AHanoriyHa CUTyaIlis CKianacs i B mporeci iCTOpUYHOTO PO3-
BUTKY XapKoBa, aJuke X04a o(illiifHy icTOpilo MicTa BEAyTh Bil
1654 poky, ko #oro Oyno 3aCHOBaHO K (OPTEIO IS CTPUMY-
BaHHs Ha0IriB KPUMCHKUX TaTap i HOTAHIliB, MPOTE 33 APXEoNoriy-

HUMH 3HAXiIKaMHU BIIOMO, 110 TyT Oy/Ii TIOCENEHHS 11ie 3 GPOH30BO]
no6u (Il Tic.io H.¢.), a Takox y cKi)ehKi i capMaTChKi YacH, B emoxy
YepHsxiBCbKOT KYIBTYPH 1 KHSUKOT (1aBHBOPYCHKOT) 100m [17].

Orke, y KOHTEKCTI yKpaiHCBKOT icTOpii Ll TOMOC Tex MOkKHa
BBAKATH OIHIEIO 3 KOMMCOK wuBLTi3arii. OCHOBOKO U1 acomiamiii
Mik Mecororamieto 1 Xapkoom st Ceprist Kanana crano it reo-
rpadiune posrauryBanss MicTa (y Mexupiqyi pidok Jlomanp ta Xap-
KiB), 110 Oyno cxokuM Ha Toroc Mecomoramii: «Bce 3HaxouThes
TIOMDK PiK 1 BCe 3BilcH TIOYMHAETHCA — 1 BC icTOpii, 1 Best T1000B»
[4, c. 198]. 3a3HaueHe po3TallyBaHHS BOJNHMX apTepill BijIaBHA
OyNo 3aropykor0 0€3MeYHOro i CIOKIHHOTO KHUTTA, ajpKe PiuKH
CTaBaJM 3aXMCTOM, TOPrOBEBHMM IUIAXOM, JaBald Ky # BOLY.
Binrax meskupivus pidok Jlonans Ta XapKiB cTano npocTopoM A
TBOPEHHS YHIKATBHOT MYJBTHKY/IBTYDH, MPUTAMAHHO! Cy4acHOMY
XapkoBy, KUl CTaB CHPUATIMBUM CEPEOBUILEM UL Jofiell, 1o
Oy mpencTaBHUKAMH PI3HHX Hallii, MATH Pi3HHUH COL[iaTbHuH cTa-
TyC, e BCl pasoM CTBOPIOBAITH 1 IPOJOBKYIOTh CTBOPIOBATH €MHY
KYNBTYpY, cuetudiudy aypy MicTa, (JaKTHUHO, 32 MUCTEIILKOK) KOH-
uermiero Cepris Xajana, caMoOyTHIO HUBLMI3AILIIO.

3a cnopamu camoro apropa, 30ipka «MecomoTamisy crama
«MICBKIM TEKCTOM) TIEpEyCiM Tpo Ti TOMOCH XapKoBa, SIKi MHCh-
MEHHHK «HaiOiIb1Ie TF00UTD, — cTapi kBapTamu HaripHoro paifomy,
KinbKa KBapraniB craporo Llentpy, Hadepexni Jlonani it Xapkoa»
[15]. BonHouac, sik 1 33Uyl y MiTepaTypHUX TBOPaX, OMUCH MicTa
y TBopax i€l 30ipku He OOMEKYIOTBCS CYTO TONOrpadiaHuMH, TeH-
3UKHO-TAHMAQTHAMH, €THOTpa(iyHO-OOYTOBUMH Ta KYMIBTYp-
HAMH XapakrepucTukami. Sk 3ayBakye I. [larpon, muchMeHHUKH
3a3BMYall HAMAralOThCs TOCTIUTH i OPUSBHUTH IMOMHHI CyTHOCT
(yHKUiTOBaHHS MicTa, SKi 3yMOBIIOIOTH MOBEIIHKY TepoiB Oimblue,
HDK 3a3Ha4eH] unHHAKE [ 13]. BimoBIHO, BOHU IParHyTh BiIHAUTH
i Xy/I0XKHBO EPEOCMHUCTUTH CaKPATbHE Ui MICTHYHE TiATPYHTSL.

Y 1bOMY KOHTEKCTI BApTO 3ayBAKUTH, IO TeposMH 30IpKu
«MeconoTamis CTarTh 3BUYAIHI MEIIKAHIII XapKOBa, KM, TIPOTE,
Cepriit )Kanan nojexyu aB He3puuHi iMena — Jlyka, Mapio, Mapar,
bo0, ®oma, Pomeo, mo wmictath, sk crBepmkytoth JI. JlaBpuHo-
Bud 1 M. Canaran, amosii o 6i0niifHuX Ta niteparypHux o0pasis
[9, c. 227], a BigTak cnpusoTh Midomorizawii # cakpamisatii Tomocy.
JKuyun B Mexkupivdi, y Mecomoramii, XapKiB’ssHi Bif[4yBatoTh ceOe
CTIOBHEHHMH CHI 1 HACHATH, PIKH HIOM OHOBITIOOTB iX, HAZAIOTh CHII
pyxatucs Brepes 1 1apyioTb OBHOTY OYTTA i BiTuyTTs Wacts. Box-
Houac X ycix 00’ eIHye TeBHA MeNaHxoMiiHa (inoco(iuHiCTh, TacHB-
HO-CTIOTIIS/IANIBHATIbKA PEAKIIS Ha XKHUTTEB] [IEPUIIETI] Ta Herapasi:
«KuTTs Mae JuIiie J1Ba IUISXK: OIUH BEJIE 10 Pato, IHIIHUIL — JI0 TIeKIa.
onpapya, y OaraTbox MicIsX BOHH IepeTHHArOThCs» [4, c. 49),
«He MOYKHA BTEKTH BiJ ceOe 1 B CBOET mevani // Bij CBOET HEHABUCTI
i cBoei mo0oBi» [4, ¢. 135]. Lle mpusBoauts 10 hOpMyBaHHS B M-
KaHIIiB XapKoBa 0COOMMBOTO CBITOMSLY, IEBHOT AKUTTEBOT (iocodii,
a/pKe PaHo UMl Mi3HO BCI BOHHU (THCAY] OIKCHLIB 1 MIrpaHTiB, MaH-
JPIBHAKIB 1 PUOYMBLIB, BCI Li OpUran HaiMaHUX YOPHOPOOIB, SKi
OpOLATH CBITOM, CMIOPYLKYIOTh BEi 1 B’s3HALI» [4, c. 64]) moBep-
TAKOTHCS CIOIM — «Ha 11l Oepery, M 1ie MicsuHe CBITION [4, . 64].
Omxe, micto B 30ipui Cepris Kanana «Meconotamisy € He IPocTo
MicLIeM MIPOKMBAHHS Ta MPOQeciifHoT 3aifHATOCTI TepoiB, a cTae TeB-
HUM €JHATBHUM UMHHHUKOM, SKHMIl CTIONyYae TETepillHe, MUHYIE
i MaitOyTHe: «[ToMiioks (HA3BEMO HOTO TaK) — Ii¢ TOM IHIIHMIA IIPOCTIp,
TIPOCTIP MiK CBITOM JKUBHIX 1 CBITOM MEPTBHX, /e XOBAETHCS 1AM’ SITh»
[4,c. 11].

Bapro 3a3HaumTH, 1110 aBTOpP BIAETHCA i 10 ICTATBHIX TONOTpPa-
(iunnx omuciB XapKoBa Ui HABITH OKPEMIX HOTO Pai{OHiB, AKIIEHTY-
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T04H Ha IXHIHA CAMOJOCTATHOCTI # 130/150BAHOCTI BIJl HABKOJIHIIIHBOTO
CBITY: «BCe OyIO 1ijl OOKOM: TIONOTOBHH OyJIMHOK, TUTSUMIL CAJIOK,
My314Ha IIKOJIA, BIFiCHKKOMAT, MAra3uHH, aNTeKH, JTIKapHI, [IBUHTAPI
(YBeCh CEHC JKHUTTS Ha TepeXpecTi KUMbKOX Bymiub). MoxkHa Oyio
TIPOXKUTH KHUTTS, HE BUXOIIUHM JIO HAHOMMKUOI CTAHIT METpo...»
[4, c. 15]. Bapro 3ayBautH, 1110 B TOAIOHNX ()parMeHTax aBTop Mpo-
JIOBKYE TPAJIHIIIO, 3aTOYATKOBAHY B OUIBII PAHHIX TBOPAX: JETalli-
30BaHE, PeaNiCTHYHE i JeI0 POMAHTH30BaHE 300paKeHHS XapKiB-
CBKHX TOTIOCIB, L0 CTIPHSIE BiATBOPEHHIO IPUTAMAHHOT LIbOMY MiCTY
armocepu. [Ipo ue cBiguuts 1 onuc noxgip’s aucnancepy: «Pon-
TaH CTOSB TOCEPe] BETUKOrO MPOXiHOro JIBODY, HABMPOTH TOIOB-
HHUX JBepeii ucnancepy. by 3acumnanuit T0p1HIH1M JCTAM 1 Heflo-
nankamu. Bomu B HeoMy He Oyrno. [Ipidomy Hikomn» [4, c. 173].
[IpommToBamii onuc BigoOpakae Takox CTaH CAMOTHOCTI i Of[HO-
MAHITHOCTI JKHTTS, 10 BUPAKAETHCS Yepe3 00pasu 3aHen0aHOro
onTany i HenorHyTOrO ABOPY. 3aranom y 36ipui Ceprist Kanana
«MecomoTamisi» MiCTO € CAMOIIHHIM 1 CAMOIOCTATHIM TIPOCTOPOM,
y SIKOMY BiZOYBA€ThCS MEPETBOPEHHS COLIATBHIX (OPMALIiH, Kyb-
TYpHUX TApaJurM, THIB KYIBTYpHO! CBIIOMOCTI, IO 3yMOBIIOE
0cO0IMBOCTI ICHYBAHHS I PO3BUTKY MIOXUHHU B LITIOMY i Tepost JiTe-
PaTypHOTO TBOPY 30KpeMa.

Bapro Takok 3ayBaXuTH, IO TBOPEHHIO 06pa3y Xapxosa
B 30ipui Cepm Kanana «Mecomoramis» CTIPUAIOTh i q)OTorpa(bu
THX XapKIBCBKIX BYJHIIb, TIPO SIKi € 3TajIKi B OTOBIAHHSX 1 BipIIax
«MecomoTamiiy. ABTopOM IMX CBITIMH, SIK 3a3HayaB aBrop [15],
€ 3HAHWH XYIOKHHK i (bOTorpa(b [amner 3inpkoBebkuit. Ha Ham
TOTJIS, 1O YBEJIGHHS 0 TEKCTIB JTiTepaTypHUX TBOplB mxowpaum
3o6pa>1<eHb QR code 3 MOCHIAHHAMY Ha My314Hi KOMIIO3HIIT € CBO-
€pinHoI0 peaKulelo aBTOpIB Ha HOTpC6I/I CYYACHOTO UHTA4a, J0 AKUX
MOKHA BIJTHECTH lHTepaKTI/IBHICTb Bi3yalli3arlito, iHTepMe/iabHiCTh
JHTEPaTypHOTO MaTepiany.

Moskemo BBakaTH, 1O TBOPEHHS XapkiBchkoro Midy Cep-
riit Kazan mponorkye i B 30ipui «Apabeckmy» [5], HasBa Kol
30ira€ThCa 3 HA3BOIW HOBEMM Mukomu XBHILOBOTO, HAMKMCAHOT
B 1927 pomi [18], y sKiif, Ha MKy OCTiTHUKIB, i Oymo mokma-
JICHO TI0YaTOK TBOPEHHIO «XapKiBcbkoro Midy» [19]. 10. besxytpuit
3a3HayaB, 10 MOTHB MICTa € OJHUM 13 MPOBITHUX, 3MICTOYTBOPIO-
BaJILHAX MOTHBIB HOBeM Mukomu XBHIHOBOIO: «...MOTHB MicTa
B TICHOMY IO€/IHAHHI 3 MOTHBOM CJIOBA, TBOPYOCTI PO3TOPTAETHCS
SIK CBOEpiHE 00paMICHHS, XyAOKHBO-TICHXONOT1YHHH acIeKT SKOro
CTa€ OCTATOYHO 3PO3YMITHI JIMIIE 3 OCTAHHBOIO KPAIKOI TBOPY»
[19, c. 58].

Brache, (hopmanbHo-3mMicTOBI 0cOOMMBOCTI TBOPIB Mukou
XBumboBoro 1 Ceprist XKajiaa B3aeMOTIOB’s13aH1 3 MOHATTSIM, BHHE-
CEHUM aBTOPaMH B 3arolioBOK, ajpke apabecku (dpari. arabesque,
Bix iTan. arabesco — apabcbkuii) — 1e THI OMM3bKOCXiAHOT cepen-
HBOBIYHOI OPHAMEHTHKH, JUIsl SKOi XapaKTepHe MOE/HAHHS TeoMe-
TPUYHUX 1 CTHITI30BAHO-POCTMHHUX (OPM, SKi MOKYTb JOTOBHIO-
BatHcs (IrypaTMBHUMM Ta WPUQTOBAMH €IEMEHTAMH, BUTa/ITHBO
TeperuieTeHuMH Y cknajgHoMy moenHani [20, c. 76]. Y upomy
KOHTEKCTI BapTO HArONOCHTH, 10 TBOpaM 3i 30ipku Ceprist XKajana
«Apa6ec1<u» mpuTaMaHHa ocnalneHa MOieBicTh, 1e (aKTHIHO
MIKPOCIOETH, OCHOBHY POJIb y AKHX Bl}llea}OTb OITHCH, 30KpeMa
yp6aH1cquHx nauamwadTis, AKi TePesiatoTh Tpari3M cUTYalli i cBi-
TOBITYYTTS TEPOiB, & TAKOK JiaNord Mik mepconaxamu: «[lopox-
HEYa MPOCTYTIAE 32 [UM YCiM. | 32 THM, 1110 BiH TOBOPUTB, TEHK CTOITh
AKach MopoXkHeya...» 3, ¢. 61].

[. Kotuk y peniensii Ha 3a3HaueHy 30ipKy 3a3Hayae: «OueBHjHo,
Kananosi «Apadecki» — Tex npo XapKis, ajie 1ie, HAIEBHO, He Ma€
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BemiKoro 3HaueHHs» [21]. Kputnk Harornomye, mo 3Ha4eHHA Mae
HAcaMIiepes IyX 4acy, BifoOpakeHuH y TBopax 30ipku, fKi «1po
Tpu(POHTOBI MicTa 3araloM, Mpo Te, K 3MIHUIOCH XKHUTTS y dac
BIi{HH, SIK 3MiHHBCS MOOYT MEIIKAHIB, AKMAM € iXHill TemepiHii
BHYTPILIHIK CBIT, AKi mofil Bu3Havaoth ixHro jpomo» [21]. [oro-
JDKYIOUHCB 13 aBTOPOM PELICH3ii, 3ayBaIMO, 10 HATKOM Ha Te, 1110
306pa>1<eHm71 y 30ipuii HACeMeHHUit MHKT — e XapKiB, € Meplua iio-
CTpaum yMuueHa y BuzanHi. Bona Oyna 3po0nena caMmuM aBropom
i mictutp mimac «Xapkis, CanriBka, 3uma 2023-2024y [5, c. 7].
OxpiM TOrO, iACHTH(IKYBATH MICTO YHTaY MOXKE 32 OMHCAMU aTMOC-
depu, sixa nanysana B HboMy B Oepesti 2022 poky, 30kpema: «Llinuit
THDKJEHb MICTO JIEXa0, MOB TBApHHA 3 IepeOUTHM XpeOTOM: i 10T0-
MOTTH X0Y€ThCSL, 1 MiTiiTH cTpattHo. Ll TikieHb 13 Micta BUOU-
panucs Meurkani. Jlionel Ha BYMHIX 3aTHIIAIOCSH Mo, BYTHII
panToM BUSBUINCS BETUKIMH, IOPOKHIMA 1 HiKHIMIY [5, €. 9].

BaskuBimMu 1715 po3yMiHHS XyTI0KHBOTO CBITY 30ipKH € i OmHcH
croco0y JKUTTS, HACTPOiB 1 BIUYTTIB MEIIKAHIIB, MPUTAMAHHHX
came MpuQpOHTOBIH 30Hi, Hampuknajy: «Cnatd Jir Ha MiANo3i.
Yomych Oysia 11r03is, MO Ha mimo3i OesneuHirne. Bropi TemHimm
BikHa. | B ychoMy OynmuHky Tex TemHinn. CBiTyia B MicTi BBEuepi
HIXTO HE BMHKaB. 3HaBanocs, O BiH CIUTh y TPIOMi KopaOid,
KOMaH/1a SIKOTO THKICHb TOMY 3ifIiIa Ha Oeper i He TIoBepHymacsy»
[5, c. 9]. BaxumBo, Ha Hay MyMKY, 3ayBaKWTH, IO CTaH MicTa
i fioro nacenenns Cepriit XKanan y 30ipui «Meconoramis» Hamara-
€ThCS TIEPe/IaTH 3a JOMOMOT0t0 00pasiB MPUPOaH, 30kpeMa: «Ilraxu
TIPOPUBAIOTHCS 3TOPH, BUNAJAIOTH i3 HeDa, MOB SOyKa 3 KHIIEHI,
TOMIYAI0Th YHU3Y Hallly MOBYA3HY KOMIIAHII0, CTOPOKKO TPHAIOTH
Ha3a[1, y He0o, eTATh y HanpsMKy pikm» [5, c. 37]. [lomibui onwcn
CTIPUSIOTH BIATBOPEHHIO aTMocdepu MPUrHIYEHOCTI, po3ryOmneHo-
CTi, CTpaxy, fKi MaHyBalM HA TMOYATKy MOBHOMACIITAOHOTO BTOP-
THEHHS B MICTI.

AHaTi3 3MicTy NiTEpaTypHUX TBODIB i3 3a3HaueHOi 30ipKH Ja€
3MOTY BHIUIATH HU3KY 00pasiB, PUTAMAHHUX CyqacHOMY 00pasy
Xapxosa y TBopax Ceprist JKanana 3i 30ipku «Apadeckn» [5], Harpu-
KIaj1; «Oe3/IoHi BY/HILY, «TIOPOKHIH LIEHTP», «MAIIMHA 3 BICHKO-
BUMHUY, «T0rpadoBaHi Kiocku», «0aratornoBepxiBKu 0e3 HOMEpHIX
BKA3iBHHUKIBY, «3aHATAIIEHHH CYNIEPMapKET) TOMIO.

Omxe, y 3paskax Manoi nposu 3i 30ipku Ceprist Kamana «Apade-
CKI» XapKiBChKHiT MickKuii Mic) HaOyBa€ MOIAMBIIOTO PO3BHUTKY, aJDKe
THCHMEHHUK TIparte BiZoOpa3uTH (YyHKIIIOBAHHS MiCTa B HOBHX
YMOBAX, TIPOJIEMOHCTPYBATH aJANTALIIF0 MiCTa 1 HOro MEIIKaHIIiB 110
HOBHX pealii, 3aKIEHTYBaTH Ha 3MiHAX, SKUX 3a3HAIOTH I00pe 3HaHi
TOTOCH 1 HACENEHHIA YHKT 3araJioM I1ij] BILTUBOM Bii{HH.

BucHOBKY i mepcneKTHBH MOAAJBIINX J0CTiAKeHb. AHa-
mi3 nposoBux TBOpiB Cepris Kamana (pomanis «Jemem Moy,
«Anarchy in the UKR», «Bopommnosrpajy, 36ipok «Meconora-
Mis» 1 «ApaOeckny) 1aB 3MOTY IOCIIIUTH €BOJIOLiI0 XapKiBCHKOTO
MICBKOTO TEKCTY y TBOPYOCTI MUTILA. PaHHI Tpo30Bi TBOPH MHTLS
(pomanu «[enem Momy, «Anarchy in the UKR», «Bopoumios-
Tpajy») XapakTepu3yrThes K TMOCTKONOHIANbHI POMaHH, 1O pea-
JICTHYHO BiNOOPAKArOTh KApTUHU JIHCHOCTI IEepeX0moBOi J00H
(kinus XX — modarky XXI cTomiTTA), BOHM MO3HAYCHI aHTHpa-
JSHCHKEM 1 aHTUTOTANITAPHUM Mad)OCcoM, y HUX BIITBOPEHO CTaH
MOJIOZIOT0 TOKOJIHHS, SIKe OMMHWJIOCA B CHTYallii SKOHOMiYHOi
CTarHatii, MCMXONOriYHOT KPU3H, BIACYTHOCTI KUTTEBUX TEPCIEK-
THB. 3araibHa arMocepa i HacTpoi HaceNeHHs BiZoOpakaloThes
B OMKCAX OKPEMHX XapKiBChKHX TOMOCIB, SIK1 MOAEKYIH Ha0yBalOTh
neBHoi cumBomizanii i pomanTusauii. Cepriit Xagan nepenycim
aKIEHTYye YBary YATauiB HAa TAKUX XapKiBCHKUX TOMOCAX, SK YHi-
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BEPCHTET, [OTelb, IEPKIPOM, TTaM STHUKH, BOK3aJ, 3aBoj. Y 30ipii
«Mecomorawmisy Cepriii Xanan BaeThes 10 Midonorisanii i cakpa-
mi3anii XapkoBa LUIIXOM 3iCTaBIEHHS 3 MeXnpiuusaM K OfHiEw
3 KOJIMCOK [UBLII3AMi], @ BOTHOYAC TPOIOBKYE TPATUIIIIO JETANb-
HOTO OIKCY OKPEMUX TOLOrpa(iuHiX i NaHAmadTHAX 00’ €KTIB, 1O
J1a€ 3MOTY PeatiCTHYHO BiloOpa3UTH MPOCTip MicTa i BIITBOPHTH
iioro armocdepy. Y 36ipui «Apadeckuy» Ceprii JKanan 3ocepemie-
HHil lepeyciM Ha BiToOpakeHHi 0coOMMBOCTEl MCHX0EMOLIHHOr0
if coIianbHO-MOOYTOBOIO KUTTS MEIIKAHLIB IPHKOPIOHHOTO MicTa
B 11€pioJi MOBHOMACIITAOHOTO BTOPTHEHHS, BiJMOBIIHO, YIIi3HATH
XapKiB MOKHA 38 OKPEMHUMH HATAKAMH, TTIKa3KaMH 1 3710Ta/IKaMH.

[epcriekTrBY MONANBIIMX TOCIIKEHb BOAYAEMO B KOMILIEK-
CHOMY # CHCTEMHOMY BHMBYEHHI OCOONMBOCTEH (YHKIiIOBAHHS
MiCBKOTO TeKCTy B 1po3i i moe3ii Ceprist Kapaua.
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Aleksandrenko V. Evolution of Kharkiv urban text in
Serhiy Zhadan’s prose

Summary. The article explores the evolution of the Kharkov
urban text in Serhiy Zhadan’s prose (based on the novels
“Voroshilovgrad”, “Depeche Mode”, “Anarchy in the UKR”,
collections “Mesopotamia”, “Arabesques”).

It is found that the artist’s early prose works (the novels
“Depeche Mode”, “Anarchy in the UKR”, ‘“Voroshilovgrad”)
are postcolonial in nature and realistically reflect the reality
of the transitional era (the end of the 20th — beginning of the 21st
century), they are marked by anti-Soviet and anti-colonial pathos.
These works recreate the state of the young generation, which found
itself in a situation of economic stagnation, psychological crisis,
and lack of prospects. It is substantiated that such an atmosphere
and the mood of the population are reflected in the descriptions
of individual Kharkivs’ toposes, which in some places acquire
a certain symbolization and romanticization. It is proved that Serhiy
Zhadan actively uses the antithesis (center — outskirts, civilization —
nature) to show the state of society in general and individual heroes
in particular. It is stated that in his early works the prose writer
focuses the attention of readers on such Kharkivs’ toposes as
a university, hotel, state industry, monuments, train station, factory.

It is found out that in the collection "Mesopotamia"
Serhiy Zhadan resorts to mythologizing and sacralizing
Kharkiv by comparing it with Mesopotamia as one
of the cradles of civilization, and at the same time continues
the tradition of detailed descriptions of individual topographical
and landscape objects, which allows realistically depicting
the space of the city and recreating its atmosphere. It is proven
that in the collection "Mesopotamia" the city appears as a holistic
and self-sufficient space in which the transformation of social
formations and types of cultural consciousness occurs, which
determines the peculiarities of the existence and development
of the hero of the literary work in it.

It is stated that in the collection "Arabesques" Serhiy Zhadan
continues the tradition of creating a Kharkiv urban text, which
was initiated by Mykola Khvylovii in the novella of the same
name. It is proven that the contemporary artist is focused
primarily on reflecting the features of the psycho-emotional
and socio-domestic life of the inhabitants of the border city
during the period of full-scale invasion, respectively; Kharkiv
can be recognized by individual hints, clues and guesses. It is
substantiated that in the mentioned collection the prose writer
seeks to reflect the functioning of the city in new conditions,
demonstrate the adaptation of the city and its inhabitants to new
realities, and at the same time reach the level of generalizations.

Key words: urban text, prose, novel, symbolism, realism,
topos, myth, image.
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KOHIIEIIT I JITEPATYPHUI OBPA3:
MOJIEJIb JTAJIEKTYHOT B3AEMOJII]

AHoranis. CraTTi0O OPUCBAYEHO BUPILIEHHIO OHIET
3 aKTyaJbHUX NPOOJIEM Cy4acHOIro JIITepaTypO3HABCTBA: PO3-
MEKYBaHHIO Ta BU3HAUEHHIO XapaKTepy B3a€MO3B’A3Ky Kare-
ropiil «koHuenT» i «iireparypuuil oopas». He3paxaroun Ha
BUKOPUCTAHHS 000X TE€PMiHiB SIK IOHSITTEBUX OAMHMIL aHAIIi-
3y IHIUBIyaJIbHO-aBTOPCHKOIO TBOPYOTO JUCKYPCY, iXHE CIIiB-
BIJJHOILIEHHS OTPeOye JONaTKOBOrO YyTOUHEHHS, CIPUSTIUBO-
ro Juis epeKTUBHOCTI aHalli3y JliTeparypHoro TBopy. Haykosa
HOBU3HA POOOTHU IOJISATa€e y BUBA)XKEHHI KOMIUIEKCHOI Mojei
B3a€MOJIi BUIIE 3a3HAYEHUX IOHATH, sika O ypaXxoByBaja He
JIMILIE CTPYKTYPHI, a i TeHeTUYHI Ta (PyHKLIOHAIbHI PiBHI B3a-
emonii. Mera CTaTTi — 3MOJEIIOBATH i€papXiuHUi, TeHeTUY-
HUii Ta QyHKIIOHATBbHUM B3a€MO3B’ 130K KATErOpiil «KOHLIEIT
1 wiiTepaTypHHui 00pa3» y CTPYKTypi IPO30BOTO TBOPY.

MeToz010Ti4Hy OCHOBY JOCHIJPKEHHSI CTAHOBUTH CUHTE3
IiJXO/1iB KOTHITUBHOI MOETUKH, KOHIETITOJIOT{ Ta Teopii Jite-
parypu. J{ist aHami3y 3aydyeHO CTPYKTYypHI MOJIeJi KOHLENTY
(nianuy Ta TpiaaHy), TEOpil0 KOTHITUBHUX HpoueciB (Gopmy-
BaHHS CMUCITY Ta TEOPil0 KOHLENTYyalIbHOI MeTa(opH sSIK Mexa-
Hi3My MOBHOT'O BTUICHHS a0CTPaKTHUX 11eH.

VY pesynbrari aHasi3zy 3anporoHOBaHO TPUBUMIPHY MOJIEINb
JaJIeKTUYHOT B3a€EMOJIi KOHIICNITY Ta JITEparypHOro oOpasy.
VY cTpyKTypHOMY BHMIpi JOBEICHO, LIO JiTepaTypHUil o0pas
BHUCTYIIA€ HE IPOCTO KOMIIOHEHTOM, & UyTTEBO-HAOUHUM SAPOM
KOHLIETITY, HABKOJIO SIKOTO ()OPMYIOThCS a0CTPaKTHIIII ITOHATIH-
Hi Ta LiHHICHI mIapu. Y réHeTUYHOMY BUMIpi BCTAHOBJIEHO, 1110
CTBOPEHHS 00pa3y € HEOOX1AHOIO EPEIyMOBOIO ISl OAIIBIIO-
ro (hopMyBaHHs JITEpaTypHOroO KOHILIENTY, IO BioOpaxae pyx
MUCJICHHS Bl KOHKPETHOT'O JI0 3arajibHOro. Y (pyHKIIOHAIBLHO-
My BUMipi BU3HAYEHO, 1110 KOHLIENTyalbHa MeTadopa € OTHUM i3
KJIIOUOBHX KOTHITUBHUX MEXaHi3MiB, SIKUi 3a0e31euye BTUICHHS
KOHLENITY B KOHKPETHOMY XyAOXXHBOMY 00pa3i Ta IepeTBOproe
HOTO Ha «BTIJIEHUH €CTeTUYHUI TOCBIm».

3po0IieHO BUCHOBOK, IO KOHLENT Ta JIiTepaTypHUil 00pa3
nepeOyBaloTh y HEPO3PUBHIN AialeKTHUYHIN €JHOCTI, e 00pa3
HaJa€ KOHLENTY CeHCOpHOI popMHu Ta eMOLIHHOT CHITH, a KOH-
Hent 3abesnevye Ui 00pasy CUCTEMHICTh Ta IHTEJIEKTYallbHY
nOuHy. [lepcrnekTHBY MOJaIbIINX AOCIiKEHb BOAUaIOThCs
y TPaKTUYHOMY 3aCTOCYBAaHHI 3alpPOIIOHOBAHOI MOJENi AT
aHaJi3y NOETHKU OKPEMHX MHCbMEHHHUKIB.

KuarouoBi cioBa: xoHuent, jiteparypHuil o0pas, KOTHi-
THBHA MOETHKA, CTPYKTypa KOHIICNITY, KOHIENTyalbHA MeTa-
(dopa, AianeKTUYHA B3aEMOIIs.

IocranoBka mpodsemu. Y CydacHOMY JiTepaTypo3HABCTBI,
1[0 PO3BUBAETHCS B PYCIi AHTPONONUCHTPUYHOI TTAPAJIUTMH, KaTe-
Topii «KOHIENT)» Ta «XYIOXKHIH 00pas» CTATM OTHUMH 3 TIOHATTE-
BUX OJMHHIb AHAI3Y iHJMBIMyabHO-aBTOPCHKOT moeTHKH, O0u-
JIBA TIOHSTTA JIO3BOJISFOTh JIOCIITHUKAM BUXOTUTH 38 MEKI aHai3y
(opmu TIPO30BOTO TBOPY Ta 3anIHONIOBATHCH y HOTO KOTHITHBHI,
IHHICHI Ta KyJBTYpHI piBHi. [lompu MpoyKTHBHICTh BHKOPH-
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CTaHHS IMX JBOX TOHATH, MPoOIeMa IXHBOTO TOYHOTO CITIBBITHO-
TIEHHS, 9iTKOTO PO3MEKYBAHHS Ta OTIICY XapaKTepy B3aeMO3B’ 3Ky
noTpebye T0MATKOBOTO YTOYHEHHS 3aJI€KHO BiJ 3MICTY JOCTIIKe-
HOTO iCTOPHKO-TITEPATyPHOTO MaTepiany.

Us pocmiHuIbKa TakyHa TIOPOIKYE MOHSATTEBY HEBH3HAUE-
HICTb, 32 K0T TEPMiHH YaCTO TPOTHCTABNIIOTLCS 03 TEOPETIIHOTO
OOTPYHTYBaHHS TXHBOI TIATEKTIYHOI MPUPOIH. SIK CIyIIHO 3ayBa-
Kye . BuUmHeBChKa, «HEe PO3B’I3aHOI0 3AIMIIAETHCS MpodreMa
CTIBBITHOMIEHHS KOHIENTY i 00pas3y» [1, ¢. 11]. Lo mymKy moginse
i 0. benincebka, mo BKa3ye Ha BiICYTHICTh €AMHOTO TIYMAYCHHS
iXHBOT KOpersIii B JiTepaTypo3HaBuoMy muckypei [2, ¢. 27]. Taka
CHTYaIlisl YCKITaTHIOE TIPOBEICHHS TOYHOTO aHAII3Y JITepaTypHOTO
TBOPY, ke HEUITKICTh B IHCTpYMEHTapii HEMHUHyUE BIIIABAE HA
3MiCT HAyKOBUX BHCHOBKIB.

Binrak, akTyansHEM € okpeme (opMyBaHHS IiTiCHOT MOTei,
sKa 0 OTMCYBaJIa CKJIATHY B3a€MOIII0 MOHATH «KOHIEIT» Ta «JIiTe-
parypaui 06pa3y. CTBOpEHHS Takoi MoJeNi J03BONHTH HE JIHIIE
VHI(IKYBaTH AHATITHYHUA {HCTPYMEHTapiii TIEBHUX JIOCIIIKEHb,
ane i nmmOme po3yMiTH KOTHITHBHI €Tamd TBOPEHHS XYHOK-
HBOTO CMHCIY: Bill TIEPBHHHOTO YyTTEBOTO CIPUIHATTS, BTile-
HOTO B 00pasi, 10 CKIIaHAX 11eHHO-ECTEeTHIHNX Y3araibHeHb, Mo
KPHCTATI3YIOTHCS B KOHI[EIITi.

AHari3 OCTaHHIX J0CHi/LKeHb: [[NTaHHAM IPUPOTTH, CTPYKTYPH
Ta (YHKIIOHYBAHHA KOHIENTY B JiTepaTypHOMY TBOPI TPHCBS-
YEHO BArOMHIi MACHB MPaLlb Cy4aCHUX YKPATHCHKHX Ta 3apyODKHHX
HOCTiHKKIB. VIOTO BIACTHBOCTI Ta CTPYKTYpY J€TaNbHO aHaTi3y-
By JI. Aiisenbapr [3], M. Maprosa [4], O. Jlxepix [5], M. Ilomo-
*uH [6] Ta iH.; Micue y moernni aBropa BusHadamu JI. bpocnas-
coka Ta I. [lleBuenko [7], B. HikoroBa [§8]; acmiekTu iforo BTiICHHS
Ta inTepnperamnii gocmimpikysam O. Menprnuyk [9], JL T'yoa [10],
B. Xoma [11] Ta H. €menp [12]. V pesynsrari mux A0CTiKeHb
CKIANIOCA KOHCEHCYCHE PO3YMIHHS KOHIIENTY B JITEPaTypHOMY
TBOpI AK CKMAJHOI Ta 0OararopiBHEBO] MEHTANBHOI OMHAII, MO
TIOE/IHYE B cOO1 MOHATTEBHH, IIHAICHUI Ta 00pa3HMii KOMIIOHEHTH
1 € KITIOUEM JI0 aHaJIi3y TIOeTHKH KOHKPETHHX MHCHMEHHHUKIB.

[opsn i3 M, KaTeropis JiTepaTypHOTO 00pasy, K 3a3Ha4ae
K. I'narenxo [13], Mae BmacHy mTHOOKY TpamMIlii0 BHBYCHHS SK
KOHKPETHO-4YTTEBOI (JOpMH y3aranbHeHHs JificHocTi. Kimodosnum
JUTSL HATIIOT CTATTi € TAKOX Te, IO CIIPOOU MPAMOTO CTiBBiHECEHHS
TIOHSATH «KOHIIETITY 1 «TiTepaTypHuil 00pa3» podumi I, BummHeBchka
[1], 1O. beninceka [2] Ta X. [llenmanceka [14]. Y ¢BoiX mparx BOHK
TIEPEBAKHO BCTAHOBMIOIOTH 1€PAPXIUHMil 3B’M30K, Y SKOMY KOH-
TIENT BUCTYTIA€ A0CTPAKTHOKO KATETOPIEr0 CTOCOBHO JITEPaTypHOTO
00pasy. L1i po3Bizki cIymrHO (ikCyIOTh HASBHICTD 3a3HAYEHOT TPO-
Onemu, X04a # He TIPOMOHYIOTH if KOMITIEKCHOTO BUPIIICHHS.

Ax GawmMo, BIICYTHICTB IIUTICHOI iepapXiuHoi Mojeni, sKa 0
OTIICYBAJIA 3B’ 130K KOHIIETITY Ta JiTepaTypHOro o0pasy B iXHii mia-
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JIEKTHYHIH B3AEMOJIIT € HATATBHOK MPOOIEMOK) CYUacHOTo JIiTepa-
TYpO3HABCTBA. SIKIIO CTPYKTYpHHH acmekT (00pa3 K KOMIOHEHT
KOHLIETTY) 3TajlyeThest IOBOMI YacTo, TO 1032 CHCTEMHOIO YBaroio
3AHIIAIOTHCS TEHETHYHI (K came Ha KOTHITMBHOMY piBHI OIHE
TOPOKYE iHIIE) Ta (yHKLIOHATBHI (Uepe3 sAKi KOHKPETHi KOTHi-
THBHI MEXaHi3MH a0CTPAKTHMI KOHIENT OTPUMYE CBOE UYTTEBE
BTUICHHS B 00pa3i) acrekTH iXHbOi HEPO3PUBHOI €THOCTI.

MeTolo cTatTi € 3iliCHEHHS MOPIBHSIBHOTO aHAN3Y KaTero-
piii «itepaTypHuii 00pas» Ta «KOHLENT» 1 MOJIEMIOBAHHS iXHBOTO
1€papXivHOro, TeHETHYHOTO Ta ()YHKIIOHANBHOTO B32€MO3B’SI3KY
y CTPYKTYPi JiTepaTypHOro TBOpY. /sl JOCATHEHHS MOCTaBIEHOT
MeTH HEoOXiHO BUPIMNTH TaKi 3aBIAHHS: y3aralbHATH CydYacHi
HAYKOBI MIXO/H /10 BU3HAYEHHS BIACTHBOCTEH Ta CTPYKTYPH KOH-
enty y THTEpaTypHOMY TBOPI; OKPECTHTH KITIOYOBI XapaKTepH-
CTUKH JnTepaTypﬂoro o0pasy sk caMocTiifHoi anepaTypozﬂanm
KaTeropii; OmicaTy CTPYKTYpHE CITiBBiTHOIICHHS KOHIENTY Ta JIiTe-
patypHOro 00pa3sy Ta MepeBIpUTH TiNoTe3y mpo 00pa3 K PO KOH-
LeNTy; BUSHAYMTH TeHETHYHI Ta QYHKIIOHATbHI MeXaH13MH XHbOT
B3A€MOJIT, 3Ty UHMBIIH J]aHi KOTHITUBHOT IIOCTHKH.

Buk:aj ocHoBHOTo Matepiasy. KoHuent, skuil BUHHK y MeKax
dinocodcbkoro aHCKypCy, ane 3roI0M YBIHIIOB 10 (iNONOTIIHOro
TEPMIHOJIOTTYHOTO aIapary, € OTHIEI0 3 KITIOYOBUX KaTeropii cyyac-
HOT KOTHiTHBHOT TToeTHKH. M0ro HayKoBe 0CMUC/ICHHS XapaKTepu-
3Y€ThCsl BAPIATUBHICTIO MIJIXOJIIB, Yepe3 10 BIICYTHS €IMHA Ta YHi-
(ixoana nediHiwis poro Tepminy. OyHIaMeHTaNbHA BIIMIHHICTD
KOHIIENTY)» B/ JIOTIYHO JETEPMIHOBAHOTO «IOHSTTS» TOISTAE
y caMiif Ipupojii X eHOMeHiB. SKIIO «ITOHATTS € KOHCTPYKTOM,
TOOTO PE3YNBTATOM CBIJIOMOY, JOTT4HOT IOMOBNEHOCT 71 3a0e3e-
YeHHS OTHO3HAYHOCTI, TO KOHIETIT» 32 CBOEKO IPUPOJIOI0 € PEKOH-
crpyktoM. Sk 3a3Haqae M. [TomoxuH, 1e pe3ymbTar aHaliTHIHOTO
BIITBOPEHHS! TMMOMHHKX, KyTbTYPHO Ta iHAMBIIYalbHO 3yMOBIE-
HUX CMHCIIB, IO ICHYIOTb y CBIIOMOCTI HOCI{B MOBH B «3apOJIKO-
BoMy cTaHiy [6, ¢. 215]. Came 1 prica poOUTb KOHIENT MPOLYK-
THBHHMM JUIS JTEPaTypO3HABCTBA, AJKE BIH J03BONSE MO3HAYMTH
ii JIOCII/INTH HE TIPOCTO SKCILTILUTHI ifief, a # CKIa/IHi, IMILTIUTHI
MEHTAIIbHI CTPYKTYPH, 110 JIEKATh B OCHOBI JIITEPATYPHOTO TBOPY.

AHai3 cydacHuX HAYKOBHX JIOCTI/DKEHb IEMOHCTPYE IIH0 Bapi-
ATHBHICTb Ta TPOTIOHYE HH3KY neQininif, mo aKIICHTYIOTh Ha pis-
HUX aclieKTaX KOHIENTY B JTEPaTypHOMY TBOpl Tax, JI. T'yba
BH3HAYa€ HOTO SIK «OTMHHIIO XyHOKHBOI CBIIOMOCTI THCHMEH-
HIKa, fKa TOB’s13aHA 13 IHJMBIyalbHO-aBTOPCHKIM OCMHCIIEHHSM
Ta 00pa3HUM YSBIEHHSM TOT Ui 1HIIOT CYTHOCTI TIPEAMETIB Y1 SBUILD
[10, . 616]. Po3BuTOK I1i€l ;ryMKH MOKHA CTIOCTEPIraTH Y AOCIIIKEH-
Hix K. BinoOposcekoi Ta B. Xomu, 1110 pO3IIAIAI0TE KOHIENT K
«CMHCTIOBY CTPYKTYPY» Ta «IHTEJIEKTYaITbHHIH CTPHKEHD) TBOPY, IO
Bi7100parae CBITOISIHI HacTaHOBH aBTopa [15, ¢. 66; 11, ¢. 143]. Ha
IMHAMIYHI TIpUpoxi KoHuenTy Haronsrae 1 H. €mels Ta npononye
ioro TeiHIlir K «IMHAMIYHHIA MEHTATBHO-MOBHUH ()EHOMEH, 1110
peanizyeThes yepes cucreMy <...> 00pa3HuX Ta IHTEPTEKCTYATbHIX
enementiBy 12, c. 42]. Haromicts O. MenbHudyk 3umimmye (okyc
Ha MePUENTHBHHUIL acTeKT Ta BU3HAYAE KOHIIEMT K «BTUICHHUIT ecTe-
THYHUH 10CBiIy [9, C. 52] onpu pi3Hy TEPMIHOIOTiI0 Ta AKIEHTH,
CIITBHUM JUTSL JIOCIITHHKIB € pOSYMlHHH KOHIIENTY K MEHTAIBHOTO
YTBOPEHHI, 110 € MOCTOM MiK CBIIOMICTIO aBTOPA, KYTETYPHHM KOH-
TEKCTOM Ta TEKCTOBOKO PEAIBHICTIO.

3 ux JeQiHilii BUIIMBAIOTH KJIHOYOBI BIACTHBOCTI, TPHTA-
MaHHi caMe KOHIIENTY B JiteparypHomy TBopi. [To-mepime, 1e ioro
JHaNoriyHa PUPOJIA; BiH PEai3yeThes y TPHKYTHHKY «aBTOP—TBIp—
YATau» TA AKTYNI3Y€ «Ti PiBHI 3HAYECHD Ta CMHUCHIB, K € IKABAMH

Ta aKCIONOriYHO BaroMumu Jyis untauisy [16, c. 141]. Ilo-mpyre,
B OCHOBI KOHIIENTY JEXHTh HE (JOpMaibHa JIOTIKA, & XYHOKHS
aCOIIaTUBHICTb, 10 JI03BOJISE TOETHYBATH PAIliOHATBHI Ta ippa-
I[OHabHI KOMIOHEHTH: MOHATTA, YABAEHHS, MOYYTTA Ta eMolii
[10, c. 617]. TTo-pere, 1ie #Oro iMaHEHTHA BTIICHICTh: HA BIIMIHY
BJ CyTO a0CTPAKTHUX HAYKOBUX MOHSATh, KOHIETIT 3aBX/IH MParHe
JI0 CEHCOPHOT, UyTTEBOT peatizalli,

Lli BmacTMBOCTI KOHUENTY 3HAXOMATh CBOE BiTOOpPaKEHHS
1 B Mozensx ioro cTpykrypu. OnHi€lo 3 MOMMPEHHX € JiajHa
MOJIETb, [0 OTICYE KOHIEMT K CTPYKTYPY 3 A7pa Ta nepudepii. Ak
3a3HagatoTh O. Jlxepix Ta 1. Cuoperxo, 11po MiCTHTD [EHTPAbHI,
TIPOTOTHITHI, HAROLTBI SICKPaBi 03HAKH, TOMI SK TIEPUQEpis BKIIO-
Yae MEHII CTiiKi, KOHOTaTHBHI Ta aCOIIATHBHI CMHCIH [5, ¢. 65;
17, ¢. 119]. Ilpu oMy cama CTpyKTypa KOHIIENITY OpraHi30BaHa He
32 KOPCTKUMH KPUTEPISMH, a 33 TIPOTOTUITHIM PHHIIAIIOM: S/IPO
BHCTYTIA€ TIPOTOTHIIOM (HAHOLIBIT ACKPABMM 1 THIIOBUM PECTaB-
HUKOM) TIeBHO KaTeropii, a mepndepiiiHi eneMenTH € ii MeHII THIO-
BIMH PETIPE3CHTAIIIMH, BIIANCHICTD KX BiJ P BU3HAYAETHCS
CTyTeHeM IXHbOI CXOKOCTi 3 MPOTOTUIIOM.

[HIIOTO BIIMBOBOIO MOJIENITIO CTPYKTYPH KOHIETITY € TpiajiHa,
sIKa TIPEJICTABIISIE HOTO AK CHCTEMHY €JTHICTb TPHOX KOMIIOHEHTIB:
TIOHATTEBOTO ((paxTyanpHa iH(OpMAIIiS), HIHHICHOTO (AKCiONOTiy-
HUH BUMIp) Ta 06pa3HOTO (TIEpUeNTHBHI YABIEHHS Ta KOTHITHBHI
metadopn) [5, ¢. 65; 18, c. 46]. Bapro Haromocuti, mo OLTHITICTE
CYYaCHHX MOJIENEH CTPYKTYPH KOHIENTY eKCILTIMTHO BKITIOYAI0Th
JI0 CBOTO CKiMamy oOpasunmii kommoHeHt. Lle cBimuwTh, mo obpa-
3HE HAYaN0 HE € 30BHIMIHIM 9l (aKyJIbTaTHBHUM A KOHIIETTY,
a CTaHOBUTH HEBII €MHY YaCTHHY HOTO BHYTpINIHBOI OYIOBH.
A ockibkn 00pa3 € IMAHEHTHAM CKITATHUKOM KOHIIETITY, Ui
3IfCHEHHS KOPEKTHOTO TOPIBHSAIBHOTO aHami3y HeoOXiTHO TaKOXK
BHU3HAYMTH KJTFOYOBI XapaKTEPHCTHKH XyA0KHBOTO 00pa3sy K CaMo-
CTiiHOI TiTepaTypo3HaByoi Kareropii.

XynmoxHiii 00pa3 3a CBOEI0 MPUPOIOI0 HATEKHUTB 10 CHepH IyT-
TEBOTO Mi3HAHHA (X0 1 HE 0OMEXKYEThCA HUM) 1 MOENHYE B CO0I
PpaIliOHATBHI Ta eMOIiHI acmekTh. L[ GararorpanHicTh Karero-
pii 3Haifnma BigoOpakeHns B il mmMOOKIH icTOpii BUBYCHHS: Bil
MIMETHYHOTO PO3YMiHHS B AHTHYHOCTI, Yepe3 CakKpamizaliio
B CepeHboBIvYi, aHTPOTIONEHTPH3M PeHecancy ax o CKIamHIX
CeMIOTHYHHX Ta EHOMEHOMOTYHIX iHTeppeTaii y XX cTomitTTi
[19, c. 49-50]. OynnaMeHTATHHEM IS YKPATHCHKOI JITEPATYpo3-
HABYO{ TPATHILii € PO3YMIHHS 00pa3y He SK CTHIICTHIHOI PUKPACH,
a SIK TIepBUHHOI (JOPMH Mi3HAHHA Ta EMEMEHTY XyIOKHBOTO MHUC-
JIEHHS, 32 JIOTIOMOTOK) SIKOTO aBTOP OCBOMOE HiiicHicTh [20, ¢. 148].
Came meii mormsi 3MicTiB QoKyc aHanizy obpasy 3 oro po3yMiHHs
SIK PUTOPHYHOTO 3ac00Y Ha YSBNCHHS SK KOTHITHBHOTO KOHTEHTA.

CyvacHi JOCTIIHMKH TPOMOHYIOTh HU3KY JediHiuid, 110
PO3KPUBAIOTH OaraTorpaHHy MPUPOIY XyHLOkHbOTO 00pasy. Tax,
[1. Binoyc Bu3Hauae #oro sk «opMmy MUCICHHS B MICTELTTBI,
XYZIOXKHE y3aralbHEHHS, K B KOHKPETHO-YTTEBiH (opmi po3-
KpuBae cyth 300paxysanoro» [21, c. 89]. K. ['narenxo naromo-
1ye, o XyIoKHii 00pa3 He € MPSAMUM «BIIONTKOM) PeanbHOCTI,
a € «PE3YNBTATOM CKJIAJHOT MepepoOKH KUTTEBHX BPAKEHb 1 CII0-
CTepekeHbY, y IKOMY 3aBiK/IH MICTUTBCS Y3araabHeHHs JTIOIChKOro
noceiay [13, c. 60]. O. Ilitepchka, y CBOK Yepry, BU3HAYae ioro
SIK «Pe3yJIbTaT TBOPUOTO YyTTEBO-MI3HABAIBHOTO MPOLIECY, €AHICTH
IyMKH i TIO4YTTS, pauioHanbHoro i emouiitnoroy [19, c. 49]. Li
inel 7103BONSAIOTE MOOAYMTH B 00pasi TUHAMIYHHME (EHOMEH, 110
noeaHye 00’eKTHBHE (CTIOCTEpekeHHs) Ta cy0 eKTHBHE (eMOLiii-
HO-I[IHHICHE CTABJICHHS aBTOPA).
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KorniTuBHUH MifXijl TOMOBHIOE 1€ PO3YMIHHS Ta PO3LISIAE
XyZoxHil 06pa3 sk OaratopiBHese ssuie. X. Lllenancbka mporo-
HY€ PO3PI3HATH 3-TIOMIK IHIIMX MEPBUHHMN 4yTTEBHI 00pa3 (SK
TOYATKOBHI1 €Tan Mi3HAHHS) 1 MEHTANbHIH 00pa3 (K BHYTPILIHii
KOTHITHBHUI KOHCTPYKT) [ 14, ¢. 67]. Lis mozens migkpecnioe msx
BIl COIPUIHATTA aBTOPOM CBITY 10 BTineHHs 00pasy. Bawmisum
€ 1 reHeTHyHui acmekt, npencrasneHuit y Moueni O. bekremiesa
1a JI. CyBOHKY/0BOi, i¢ CTBOpEHHS 00pa3y € YeTBEPTUM 3 I'SITH
etaniB (hOpMyBaHHS KOHIEITY, 1O CiAYy€ 38 BITYYTTSIM Ta ysBJICH-
HM [22, ¢. 934]. Lle Brasye Ha Te, 10 00pa3 € He JuiIe CaMOCTiii-
HOK) KaTeropiero, a i HeoOXiTHUM Oy/IiBETbHAM MaTepianoM Juis
CKIAIHIIINX MEHTANbHHUX YTBOPEHD.

Ha ocHoBI 1ux Bu3HaYeHb HEOOXiIHO BUOKPEMUTH HH3KY KITIO-
HOBHX XapaKTEPHCTHK mTepaTypHoro 06pa3y, 110, TIPH B3a€MOZI 13
KaTCFOpIC}O KOHLIENTY, J03BONAIOT YiTKiLlle BiIMEXYBaTH HOTO BiJl
CYMIKHHX KaTeropii.

Haiinepinoro i BU3HAYATBHOK BIACTHBICTIO XyIOKHBOTO 00pa3y
€ #oro KOHKpeTHO-uyTTeBa Tpupona. Ha Bimminy Bif abcTpakTHOro
KOHILIENITY, KU OCATAETHCS TIEPETYCIM THTENEKTYATbHO, 00pa3 anerioe
JI0 TIEPLETTHBHOTO JOCBIY YHTaya: 30pOBOTO, CIyXOBOTO, TAKTHIIb-
Horo. Sk 3a3nauae 1. binoyc, QyHKItis XynoxHKOr0 00pasy momnsrae
Y 31aTHOCT] «BUKJIMKATH B YSIBi BUPA3Hi, KOHKPETHO-UYTTEBI KAPTHHI,
30y/DKYBATH acOIiaTMBHE MICIICHHS Ta ecTeTHyHI eMotii» [21, c. 88].
Came 119 oopa Ha YyTTEBIiCTh J103BOISE HE TPOCTO PALIOHATBHO 3p0-
3YMITH, a i eMOLIIHO «BIIIyTH» XY/IOKHIH CBIT, 10 € (hyHIAMEHTAITb-
HOFO O3HAKOK MUCTEITBA 3arajioM [ 13, ¢. 60] i niteparypu 30kpema.

[lo-npyre, xynosxkHiit 00pa3 BUKOHYe TpaHc(hOpMAIiHHY (QyHK-
1ioo. Bin He € Komielo un A3epKanbHUM «BIOMTKOM) pEaibHO-
CTi, a paje ii TBOPYMM MEPEOCMUCICHHSM: JiTepaTypHuii 00pa3
CTBOPIOE HOBY PEAIbHICTb, KA ICHYE 32 BIACHUMH €CTETHYHUMH
3akonamu. Sk 3asnadae [1. binoyc, o0pas «3narHuii mepetBopio-
BaTH OYJIEHHY JiHCHICTb Ha XY/IOXKHIi CBIT, IKHH ICHYE 32 BIACHIMH
3akoHamH 1 mpasiammy [21, ¢. 88]. L1 BacTUBICTb, SIK TOBOJUTH
y cBoemy pocmimpkerni O. [litepchka, 0coONMBO MOCHIMIACH
y 100y pOMaHTH3MYy, Kol 00pa3 1oyaB He MPOCTO BiITBOPIOBATH,
a akTHBHO (hopMyBaTH ecteTHuHe cBitocnpuitaarts [19, c. 50].

[lo-tpere, 00pasy BiACTHBA 3IATHICTH JI0 y3arajibHEHHS, II0
€ 10ro TONOBHOIO TOYKOK AOTHKY 3 KoHuenToM. [Ipote, Ha Bii-
MiHy BiJl KOHIENTY, SIKMii y3araibHIOE dYepe3 abCTparyBaHH,
00pa3 poOuTh Iie uepe3 IHIUBILyani3aliin. Y KOKHOMY KOHKpET-
HOMY, OJMHHYHOMY 00pa3i, Ak Haronomye K. [HateHko, 3aBxnu
MICTUTBCA ~ «y3arajibHEHHS JIACHOCTI, JIKICBKOTO JOCBIZY»
[13, c. 60], T0OTO MeBHA yHIBEpCAIbHA if1es (HAPUKIAL, MATEPHH-
CbKa 1000B, CAMOTHICTb, BIPHICTh) BTUIIOETHCS HE B a0CTPaKTH
dopmyi, @ B KOHKPETHOMY TEpCOHax, meizaxi un geraii. Came
B Ll €IHOCT] OAMHIYHOIO T4 3arajIbHOIO 1 HOJATAE OHA 3 TOJIOB-
HUX 0COOMMBOCTEH XYTOXKHBOTO (30KpEMa, JTiTepaTypHOro) 00pasy.

BaskimiBo Takok 3a3HaYMTH, 1110 JiTEpaTypHUit 00pa3, K 1 KOH-
LEMNT, € CKIaJHOW Ta OaratopiBHEBo cuctemoro. Tak, I. Ymsk
BUJIUIAE TPH PiBHI 0OPA3HOCTI: COBO SK TEPIIOENEMEHT, 00pa3n
peaniii (mepconaxi, meii3axi) Ta 06pasu yHiBepcaniit (XpoHoTom)
[20, c. 150]. O. ITirepcbka mpononye e OiTbIn po3ranyKeHy THIIO-
JIOT1O 32 PI3HUMHE KPUTEPISMIL: 32 IPEMETOM 300pakeHHs (00pasu
Jrofiel, peueH, TouyTTiB), 3a CHOCOOOM TBOPEHHS (ILIACTHYHI,
HETUTACTHYHI), 32 CMHICITOBIM HABAaHTAXKCHHAM (00pa3n-CHMBOIH,
aneropii, apxerurn) [ 19, ¢. 51]. Ls tumonoriyxa cuctema € BaxIIi-
BOIO BIIMIHHICTIO Y HAyKOBOMY IiJIXOJIi JI0 BUBYEHHS XyIOKHBOTO
00pasy TMOPIBHSHO 3 KOHIETITOM, SKHMH YacTille aHA3YI0Th Yepe3
{ioro BHYTpIIITHIO CTPYKTYpY (s1po/mepudepis, TpiaHa MOJEND).
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Sk BUCHOBOK, XylOkHiil 00pa3 mocTae y BHUIVISAI CKIAJHOL,
JIMHAMIYHOT 1 OaraTopiBHEBOI KaTeropii, 1o € JaTeKTHYHO €/IHi-
CTI0O KOHKPETHOTO Ta 3araibHOro i cy0 eKTHBHOTO Ta 00’€KTHB-
HOTO. BiH € OCHOBHIM 33c000M CEHCOPHOTO BTITEHHS Xy0KHBOTO
CMHCITY Ta BHCTYIAE SIK CAMOCTIHHWI 00’€KT aHanizy, 1o Mae
BITACHY 1CTOPIl0 BUBUEHHS Ta PO3TalyKeHy CHCTEMY KIacH(ikartii.

CuHTE3 CyYacHMX HAyKOBHX TIJIXOJIB JI03BOJISE 3ampoOTIOHY-
BATH KOMIUIEKCHY TPUBMMIPHY MOJENb JiaNeKTHYHOI B3aeMopii
KOHIIENTY Ta XyJOKHBOIO 00pasy y B jiteparypHomy TBopi. Lls
MOJIEITh TO3BOJISIE POSIISHYTH iXHil 3B’ 30K HE K CTATHYHY i€pap-
Xif0, a K AMHAMIYHHIT TIPOLIEC, IO PO3KPHBAETHCS Y TPHOX KITHOYO0-
BHX BEMIpax: CTPYKTYpPHOMY, T€HETHIHOMY Ta (DYHKIIOHATLHOMY.

AHani3 B3a€MO3B’A3KY WX KaTeropiil AOUUTGHO PO3MOYATH
3 iXHBOTO CTPYKTYpHOTO acrekTy. SIK pamime Oyn0 3a3HaueHo,
OLUMBIIICTh CYYacHUX JOCTITHAKIB BU3HAIOTH XYHOKHIN (30Kpema
nmiTepaTypHui) 00pa3 HeBiA eMHOI0 yYacTHHOIO KoHuenty. Lleit
TIOTYIST HAgiTKIE BiloOpakeHo B TpiaHii Mojeni, e 00pasHuii
KOMIIOHEHT CTOITh TIOPS i3 TIOHATIHHAM Ta MIHHICHAM 1 BUCTYTIAE
HOCIEM TIEPIENTHBHAX YABIEHb Ta KOTHITHBHAX MeTadop [5, c. 65;
18, c. 46]. Take OaueHHS BCTAHOBITIOE (HaKT CTPYKTYPHOI BKITIO-
YeHOCTI 00pa3y B KOHIIENT, OMHAK HE JO KIHI PO3KPHBAE HOTO
dynnamenTanbHy ponb. JIOTiYHEM KPOKOM Y PO3BHTKY i€l TyMKH
€ TIMOTe3a, 3riAHO 3 AKOI0 XyHOKHIi 00pa3 € He MPOCTO OXHAM i3
PIBHONIPABHIX KOMIIOHEHTIB, a pajiie (yHIaMEHTATbHNM, CTPYK-
TYPOTBIPHAM SIPOM XyHOKHBOTO KOHIENTY. Haibinpm wiTko 1110
nymky dopmymroe M. [lomoskun, fxuii cTBEpIKYE, MO: «SImpom
KOHIIETITY € 4yTTeBO-HAOUHHH 00pa3» [6, ¢. 218]. Lls Te3a no3Bo-
JISi€ TIePEOCMUCTUTH iXHi B3a€MIHH: KOHIENT HE TPOCTO MICTHTH
00pa3, BiH €BOIONIOHYE 3 HhoT0. O0pa3 y Takiil MojieNi € TAM Tep-
BUHHAM Ta KOHKPETHUM JOCBIJIOM, SKWil CIyTye TpaBiTamiiiHAM
TIEHTPOM, HABKOMO AKOTO KPUCTAI3YIOThCS i OpTaHi30BYIOTHCS BCI
1H1, O1TBII A0CTPAKTHI ApH.

s Te3a 3HAXOMUTH TATBEPKEHHS B MPAIAX [HIIMX J0CHiN-
HUKiB. CaMe KOHKPeTHO-4yTTeBHH 00pa3 3abe3nedye cTabiTbHICTh
Ta BMI3HABAHICTh KOHIEMTY, CIYTYIOUH CBOEPITHUM «IKOPEM)
I abcTpakTHEX cMuciiB. Lleif mporec MOKHA OTIMCATH Hepe3
MeXaHi3M, fkiii A. MocKalpayK BIyYHO Ha3HBAE «IPHUPOLICHHAM
eMucTy» [23]: 10 cTabimbHOT0 00Pa3HOTO SIPa ABTOP TPHPOILYEN
VHIKQJTbH] TOHATIHHI y3aralbHEHHS T [iHHICH] OIiHKH.

[71€10 KOHIIENTY, 10 «BHPOCTAE) 3 003y TMIATBEPIKYE i Te3a
0. MenbHIUYK, KA PO3TIAAE KOHICT SK «BTLICHUN €CTCTHIHHUH
JocBim» [9, ¢. 52], me came TOHATTA «BTLTCHHD Tiependadac HasB-
HICTh CEHCOPHO A0CTYIHOI hopMi. 3 iHMIOT0 O0KY, O€3 MOHATIHHAX
Ta MIHHICHAX MapiB, MO GOPMYIOTH Mepudepiio KOHIEeNTy, 00pa3
3ATHIMBCA O JHIE OXWHMYHEM, 130bOBAHUM BPAKEHHAM, IO
11030aBIEHIH TIEBHOI KY/TBTYPHOI 3HATYIIOCTI.

B ysaranmpHEHH], Y CTPYKTYpHOMY acmekTi XymIoxHiH o0pa3
€ He (aKyIbTaTHBHAM ENEMEHTOM, a OHTOJOTTYHOI) OCHOBOIO
Ta 000B’S3KOBOIO YMOBOIO iCHyBaHHs Komuenty. Ll cratuuna
Mofienb TXHBOT i€papXii € BaKIIIBOLO, ale s TIOBHOTO PO3YMIHHS
ixHbOi B3aeMOMIii HEOOXifHO 3’sCyBaTH, SK BOHA (OPMYETHCS
B JMHAMILI.

BusiBnena B pesymnbrari CTpyKTypHOTO aHamsy CTaTHYHa iepap-
Xisl, 1 Xy)lO)KHlI/I o0pas € ALPOM KOHIIEIITY, JIOTTYHO MiBOAUTD 10
aHaJIi3y TUHAMIYHUX IPOLECIB, 1O i 3yMOBMIOIOTH, HACAMITEPE] 10
TEHETHYHOTO aCTEKTY iXHBOI B3aeMOJIil.

[eHeTMYHMH acmeKT pO3KPHBAE TOCHTITOBHICTh KOTHITHBHHX
oreparii, s JEMOHCTpAIlii TOTO, MO XYIOXKHIA 00pa3 € HeoO-
XiJIHOKO TIEpeyMOBOIO /1Sl BUHUKHEHHS KoHuenty. CyyacHi Kor-
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HITHBHI cTyil OMHCYIOTH efi MPOIEC AK MUTAX, O TOYHHAETECS
3 TIEPBUHHOTO quyml MPOXOHTB Yepe3 YABICHHS 1 KpucTanizy-
€TbCSL Y CTBOPEHHI 00pa3y, 1 JIMIe Ha OCHOBI LbOTO KOHKPETHOTO
y3arajlbHeHHs BIOYBA€ThCS (DIHANBHUN aKT abCTparyBaHHs: (op-
MyBaHHS KoHuenty [22, c. 934].

L Momens Mae NPUHLMIOBE 3HAYCHHS, OCKUIBKA JIOBOIHTD,
IO CBIIOMICTh PYXA€ThCs Bill KOHKPETHO-YYTTEBOTO JI0 abCTpaK-
THO-y3aranbHeHoro. Crepiry aBrop 00pobusie nepBUHHUI CeHCOp-
HHUI1 JIOCBIJ T CHHTE3YE HOTO B ILTiICHUH MeHTaIbHHI 00pa3. Jlume
TCIS TOTO, K 1el 00pa3 chOpMOBAHHH, y YuTaYa 3’ BISETHCS KOT-
HITHBHA MOXJIMBICTH /IS HOTO TOJANBIIOTO y3araabHeHHs, T00To
00pa3 BUCTYIIA€ HE IPOCTO OJTHAM 3 €JIEMEHTIB, @ TCHETUYHUM I1i]1-
IPYHTSM KOHLENTY, 03 KOT0 OCTaHHii He Mir 01 BHHIKHYTH.

Take po3yMiHHS TEHE3UCY CMHCITY H03BOJISE PO3TISAATH KOH-
LENTyalbHy CHCTEMY TBOPY He SIK apiOpHy CTPYKTYPY, a SIK Hacli-
JIOK B3aeMofii Horo 00pa3Hux eneMenti. O0pa3Ha TKaHWHA TEKCTY
TOCTA€ CBOEPIAHOI0 KOTHITHBHOI «11abopatopieroy, B AKii CTBO-
PIOIOTBCSA TIMOMHHI CMHCTH TBOpY. BilmoBiTHO, KOHIENTYyalbHa
cHCTEMa TBOpPY € HE 3a3/laJieriib 3aJaHoK CTPYKTYPOIO, a SKiCHO
HOBOI CMUCJIOBOK) €JTHICTIO, 10 HAPOIKYETHCS 31 CKIAJIHOT B3a-
emopii il oOpasHux enementiB. Takuil reHeTHdHMiA 38’530k Oe3-
TNOCEPEHbO BU3HAYAE 1 (DYHKIIOHATIBHY PoNib 00pa3y: CIyryBaT
1HCTPYMEHTOM BTiJIEHHS KOHIIETTY Y TEKCTI.

OyHKIIOHATBHUIT ACTIEKT, Y CBOIO YEPry, MOSCHIOE 3BOPOTHHH
mporiec: K yke chOpMOBAHHH Y CBIIOMOCTI aBTOPA KOHIIENT 3HAXO0-
JITH CBOE BUPAKEHHS B KOHKPETHHX 00pa3ax XylOKHBOTO TEKCTY.
KittouoBuM KOTHITHBHIM MEXaHI3MOM, 1110 3a0e3Meuye 1eil mepexin
Bill aOCTPaKTHOrO 70 KOHKPETHOTO, € KOHIeNTyalbHa MeTadopa.
Sk moBomats y cBoix mparsx X. [lasmiok [24, c. 80] ta O. [Jloit-
unk [25, ¢. 123], came MeTadopa 103B0JIsSIE HAM OCMHUCITIOBATH OTHY
noHATTERY cepy (ckakimo, abcrpaktHuit koruent ['HIB) B Tepmi-
HAX 1HINOI, KOHKPETHIIIOT T 4y TTEBO 3p03yMiIIO (IpuMipom, 00pa3
BOTHIO).

[Ipu npoMy QyHKIS aBropa TONATaE HE MPOCTO Y BHKO-
PUCTaHHI 3araibHOBIOMEX MeTaop, @ y CTBOPEHHI i3 IXHBOIO
JIOTIOMOTOI0  TIEBHUX  IH/IUBIyallbHO-aBTOPChKUX 00pasiB. Lle
BiIOYBAEThCS Yepe3 Taki KOTHITHBHI MEXaHi3MH, K HAPOIICHHS,
KOJIM 3arajibHa MeTadopa AeTaiizyeThes (HANpUKIaj, HE POCTO
PIINHA, a MOPE un TYMAH), Ta nio€/iHaHHs, KOJIH KiIbka MeTa-
(op HAKIATAIOTHCS OJHA HA OJHY, CTBOPIOKYM CKJIAJHUH, Oarato-
BUMipHHIi 00pa3 [24, c. 81].

Came 1ieif mpotiec TBOPUOTo MeTaj)opHIHOTO NIEPEOCMUCIICHHS
A. Mockanbayk BIYYHO HA3UBAE€ «TPUPOIICHHSIM CMHCIY» [0
3aralbHOKYIBTYPHOTO KOHIeNnTy [23]. 3aBIsKH UM KOTHITHBHUM
OmeparisM MMCbMEHHUK HE TPOCTO LIIOCTPY€E KOHIEMT, a i 30ara-
uye HOro HOBUMH, YHIKaJIbHUMH KOHOTAIISIMA Ta PO3MUIMPIOE HOTO
cmucrnose none. Lle o3Bonsie mepeiiTn Bij 3araTbHOKYIIBTYPHOTO
YABICHHA 0 HEMOBTOPHOTO aBTOPCHKOTO OayeHHs, 1O 1 € CyTTI0
XYIOXKHBOI TBOPYOCTI.

Binnosijo, (byHKul;[ 06pa3y noArae y Tomy, 1106 cyry-
BATH IHCTPYMEHTOM BTIICHHS 1 MaTep1an13au11 KOHLIETITY. Lo ineto
miprpumye i O. MenbHUYYK, 3TiHO 3 SKUM XYIOKHIH KOHIENT
€ «BTUICHHAM eCTETHYHOTO A0cBiny» [9, ¢. 52]. Konuenrt y mire-
paTypHOMY TBOpI HE MOXeE ICHYBAaTH K CyTO aOCTpaKTHE SBHIIE;
BiH BIMarae ceHcopHoi (opmu, mob OyTH He MPOCTO PalioHATBHO
3PO3yMLTHM, & i eMOIIIIHO «BITYYTHM» YUTa4eM. A JiTeparypHuil
1 3araJI0M Xy/I0KHiH 00pa3, CBOEIO Yeproko, CTBOPEHHI 32 JI0MOMO-
TOI0 KOHIENTYATbHOT METad)opH, 1 € THM BTLICHHSM, SIKi Ha/[AlOTh
KOHIIETITY €CTETHYHOT CHITH Ta 3aBEPIICHOCTI.

BucnoBxku. [IpoBenere T0CTiKEHHS 103BONIE 3pOOHTH HU3KY
BUCHOBKiB. CHHTE3 CYJaCHHX HAyKOBHX IIIXOIIB TMOKa3aB, IO
KOHIIENT € CKITaJHOI0, 0araTopiBHEBOID MEHTANBHOI OIMHHICIO,
sAKa DYHKIIOHYE K «PEKOHCTPYKT) JOCBITY T XapaKTePU3yEThCS
TIATOTIYHO0 MPHPOIOI0, ACOIIATHBHICTIO i IMAHEHTHOKO BTLJIEHI-
cTI0. Y JTiTepaTypHOMY TBOPI BiH B3aEMOIE 13 XYMOKHIM 00pa3oM,
10, 32 KIFOYOBHMH XapaKTePUCTHKAMH, SK CAMOCTIifHA KaTeropis,
€ KOHKPETHO-YyTTEBOKO, TPaHC(OPMAIIHHO0 (OPMOI0 y3araib-
HEHHS JifCHOCTI.

[lentpansauM pe3ybTaToM poOOTH € 3ampoTOHOBAHA TPHBH-
MipHa MOJIENTh, BIIACHE, B3AEMOJI1 IIMX KaTeropiil. Y il Mexax aHami3
CTPYKTYPHOTO CIIBBITHOMIEHHS IIJITBEP/MB TINOTE3y MPO Te, II0
XyIOXKHIH 00pa3 BUCTYTAe He MPOCTO KOMIIOHEHTOM, & JyTTEBO-Ha-
OYHHM S7IPOM KOHIIETITY, HABKOIO SKOTO hOPMYIOTECA aOCTpaKTHIII
TIOHATTEBI T IiHHICHI mmapr. OKpiM TOT0, BU3HAYEHO, IO CTBOPEHHS
00pa3y € HeOOXiTHOI0 KOTHITHBHOIO TEPETyMOBOIO JUT (hOPMyBAHHS
KOHIIENTY, @ PYHKIIIOHABHO 00pa3 € CMOCO0OM H0T0 BTLIEHHS Yepe3
MEXaHI3M KOHIeNTyanbHoi Metadopu. TakuM 4uHOM, I TIOHATTS
niepe0yBatoTh Y HEPO3PUBHIH JianeKTHaHiil eqHOCTI: 00pa3 Hajae
KOHI[ENTY CEHCOPHOi (hOPMH Ta eMOILiIHOT CHuTH, a KOHIeNT 3abe3e-
qye 00pasy CHCTEMHICTb Ta IHTENEKTYaTbHY TITHOMHY.

3anponoHoBaHa TPHBMMIPHA MOJIENb BIIKPHBAE MEPCIEKTHBH
AT TIOMAMBIINX TOIIYKIB Y PI3HOMY ICTOPHKO-IITEpaTypHOMY
Marepiani. Bona Moxe Oyt BUKOpHCTaHAa SIK METOJOJOTIYHHH
IHCTPYMEHT [T KOHKPETHOTO aHATi3y XYIOXKHBOI iHJMBITyaib-
HO-aBTOPCHKOT KAPTHHH CBITY TMMChMEHHHKIB. Takwil TMifXix 103-
BOJTUTH HA MPAKTHYIHOMY Marepialli TPOCTEKNUTH, K caMe CHCTe-
MOI0 00pasiB y TBOPYOCT] TMEBHOTO aBTOPa BHOYIOBYETBCS HOTO
YHIKaIIbHY KOHIETTOC(hEpY, IO CIPUATAME LTHONIOMY PO3YMiHHIO
TBOPYOT KOHIIETITI] MUTIIS 3aTaJoM.
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Antonov A. Concept and literary image: a model
of dialectical interaction

Summary. The article is devoted to resolving a topical
problem in modern literary studies: the differentiation
and definition of the relationship between the categories
of'concept' and 'literary image'. Despite the use of both terms as
conceptual units for analyzing the individual author's creative
discourse, their correlation requires further -clarification
to enhance the effectiveness of the analysis of a literary
work. The scholarly novelty of this work lies in the careful
elaboration of a comprehensive model for the interaction
of the aforementioned notions, one that considers not only
structural but also genetic and functional levels of interaction.
The aim of the article is to model the hierarchical, genetic,
and functional relationship of the categories 'concept'
and 'literary image' within the structure of a prose work.

The methodological basis of the research is a synthesis
of approaches from cognitive poetics, conceptology, and literary
theory. The analysis involves structural models of the concept
(dyadic and triadic), the theory of cognitive processes of meaning
formation, and the theory of conceptual metaphor as amechanism
for the linguistic embodiment of abstract ideas.

As a result of the analysis, a three-dimensional model
ofthe dialectical interaction between the concept and the literary
image is proposed. In the structural dimension, it is proven
that the literary image serves not merely as a component,
but as the sensory-visual core of the concept, around which
more abstract notional and axiological layers are formed.
In the genetic dimension, it is established that the creation
of an image is a necessary prerequisite for the subsequent
formation of the literary concept, reflecting the movement
of thought from the concrete to the general. In the functional
dimension, it is determined that the conceptual metaphor is one
of the key cognitive mechanisms that ensures the embodiment
of the concept in a concrete artistic image and transforms it
into an 'embodied aesthetic experience’.

The conclusion is drawn that the concept and the literary
image exist in an inseparable dialectical unity, where the image
provides the concept with sensory form and emotional power,
while the concept provides for the image systematicity
and intellectual depth. Prospects for further research are seen in
the practical application of the proposed model to the analysis
of the poetics of individual writers.

Key words: concept, literary image, cognitive poetics,
concept structure, conceptual metaphor, dialectical interaction.
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THE WORK OF V. NESTAIKO IN THE CONTEXT OF CHILDREN’S
LITERATURE OF THE SECOND HALF OF THE 20TH CENTURY

Summary. The article examines the phenomenon
of contemporary Ukrainian prose for children and adolescents
as a holistic artistic, aesthetic, and cultural phenomenon that
plays a crucial role in the development of national literature
and the formation of the reading culture of the younger
generation. The authors highlight the key features of this literary
direction, in particular the specifics of aesthetic communication
between the adult author and the young reader. Such
dialogue is achieved through the use of playful, imaginative,
and humorous elements that create a special artistic space
capable of combining cognitive, educational, and entertaining
functions. The communicative nature of children’s literature
is analyzed, along with its ability to shape moral and ethical
values and foster the development of aesthetic taste. The article
outlines major literary approaches to the study of children’s
prose, emphasizing its multifunctionality and distinctive
artistic system of images. Considerable attention is devoted
to the works of Vsevolod Nestayko, whose trilogy Toreadors
from Vasyukivka became a canonical example of Ukrainian
children’s literature of the twentieth century. The humanistic
orientation of Nestayko’s works, combining a sincere child’s
worldview with the resolution of complex moral and ethical
issues, ensures their relevance for modern readers. The authors
also consider the changes and adaptations made to the writer’s
texts to meet the needs of the younger generation and determine
the significance of his legacy within both Ukrainian and global
literary contexts. It is noted that contemporary Ukrainian
children’s prose performs not only cognitive and educational
functions but also plays a significant role in shaping national
identity, preserving cultural memory, and maintaining
the continuity of the literary tradition. Particular emphasis is
placed on the prospects for further research in this field, since
children’s and adolescent prose today actively responds to
contemporary challenges, remaining open to innovation while
continuing the traditions of the classics.

Key words: Ukrainian children’s prose, contemporary
children’s literature, adventure genre, aesthetics of children’s
book, literature for teenagers, humor in prose, poetics
of children’s literature.

Problem statement. Children’s literature of all times is
directed towards the future. All the most interesting things in world
literature are picked up and multiplied by children’s imagination
and emotionality. It is the works of literature that reveal to chil-
dren the harmony between the past and the future, forcing them to

believe in the infinity of human creative possibilities. At the same
time, creativity as a process consists of conscious and unconscious
components, involves observation of phenomena, selective memo-
rization of the essential, mental tension, emotional uplift, and vivid
imagination.

Vsevolod Nestaiko is one of the most prominent Ukrainian
children’s writers, whose name has become synonymous with fun
adventures and bright, optimistic literature. The writer’s literary out-
put includes not only humorous works, but also serious books, where
the author highlights important moral and ethical issues. The most
famous work of V. Nestaiko is the trilogy “Toreadors from Vasyukivka”,
which entered the golden treasury of Ukrainian literature.

Analysis of recent research and publications. Modern
Ukrainian prose for children and adolescents has become the subject
of deep scientific understanding, which is confirmed by the intensi-
fication of literary, pedagogical, cultural and psychological research
over the past decades. New scientific publications demonstrate pro-
gress from a purely pedagogical or moral-instructional perception
of children’s literature to a full-fledged analysis of its aesthetic,
genre, structural-narrative and communicative characteristics.

Thanks to the works of such researchers as T. Kachak, O. Papu-
sha, Yu. Balan, L. Mazevko-Bekelska, children’s literature began to
be considered as a special artistic phenomenon that requires a thor-
ough interdisciplinary approach.

The works of M. Slavova emphasize the two-sided communica-
tive nature of children’s literature: the adult author adapts his artistic
method to the child’s perception, and the child acts as an active
participant (co-author) in the interpretation of the text.

Among the priority areas of research, the genre-thematic
analysis of new Ukrainian prose for children and adolescents is
highlighted (V. Kyzylova, I. Boytsun, L. Ovdiychuk). B. Salyuk
and O. Papusha work on the typification of the image of the main
character and the features of children’s and youth narrative.

The works of I Boytsun, O. Budugay, N. Sydorenko,
N. Reznichenko trace the development of Ukrainian children’s
prose in a historical context, in particular, in the context of the Gali-
cian literary tradition of the late 19th — early 20th centuries.

Analyzing modern publications, it can be argued that children’s
literature is gradually overcoming simplified didactics. Researchers
(in particular, O. Vovk and V. Kyzylova) emphasize the need for
harmony between the artistic and didactic components.
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A separate place in the analysis of recent studies is occupied by
the study of the creative heritage of Vsevolod Nestaiko. His prose
is interpreted as a universal example of high-quality literature for
children and adolescents (N. Virych, P. Kirchenko, Yu. Katsun,
L. Ovdiychuk, etc.). The trilogy “Toreadors from Vasyukivka” is
especially actively studied, which is considered not only as a classic
of adventure literature, but also as an example of a modern view
of the child as an autonomous subject.

Purpose. Outlining the specifics of the poetic organization
of adventure literature for children does not lose its relevance
and that is why it was chosen as the purpose of this investigation.

Presentation of the main material. New Ukrainian prose
for children and adolescents is a clear and new artistic, aesthetic
and cultural phenomenon, and the paradigmatic understanding of its
main features and development trends demonstrates the relevance
of the research topic. It is demonstrated by the presence of a com-
prehensive and complete understanding of this socio-aesthetic phe-
nomenon from the point of view of traditional and current theoreti-
cal explorations through a qualitative analysis of poetic systems [1].

M. Slavova draws attention to the fact that the age criterion
forms a specific type of aesthetic communication: an adult author,
when creating a work, actualizes a child’s perception of the world,
writing in a language understandable to children. The child,
becoming a “co-author”, influences the choice of topic and meth-
ods of presentation, which helps to better perceive the text. Play
and fantasy elements are important aesthetic components of chil-
dren’s literature [2, p. 5].

This “children’s aspect” determines the proto-aesthetic speci-
ficity of children’s literature. O. Papusha adds that children’s liter-
ature is an aesthetic phenomenon that simultaneously functions as
a literary form and has a value dimension. The author offers “three
approaches” to understanding children’s literature:

1) etymological (the reference word requires a literary context);

2) conditional (qualitative certainty depends on the social
nature of the phenomenon as a process and product of social com-
munication, which is generally included in the broad anthropo-
logical perspective of the cultural transmission of experience, but
under the influence of everyday stereotypes is reduced to a project
of a “pedagogical monologue” by means of the artistic word, where
the child is an object of influence, not a subject of development);

3) marginal (requires additional justification and new, not yet
reflected coordinates)” 3, p 26].

Various literary studies offer a number of double terms: “chil-
dren's literature”, “literature for children”, “literature for children
and youth”, “literature of the children’s reading circle”. In addition,
the main attention in these definitions is paid to the communicative
aspect of the nature of children’s literature. However, this does not
allow to fully understand its artistic specificity and aesthetic con-
ventionality.

For a long time, the Ukrainian literary community did not
take into account the importance of works of children’s and youth
prose in certain processes and did not position them as a serious
object of scientific knowledge. However, with the growth of inter-
est in children’s books and reading, the situation is changing with
the emergence of research devoted to the study of children’s books
as a literary and publishing phenomenon (E. Ogar), genre and the-
matic analysis of works (V. Kyzylova, L. Ovdiychuk, 1. Boytsun),
narrative aspects (O. Papusha), typology (O. Papusha), typifica-
tion (0. Papusha), typification of the image of the main character
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(B. Salyuk), understanding of communicative paradigms and norms
(Yu. Balan), generalization of features and trends of development
(T. Kachak), theoretical issues of text interpretation and poetics
(L. Mazevko-Bekelska). The focus of historical and literary research
by L. Boytsun, O. Budugay, O. Harachkovska, S. Ivanyuk, V. Kyzy-
lova, V. Kostyuchenko, N. Reznichenko, G. Sabat, N. Sydorenko,
L. Tkachenko, O. Chepurna, and O. Tsalapova is mainly on chil-
drens prose of the 20th century.

The first attempts at theoretical and methodological knowl-
edge and understanding of the phenomenon of youth literature in
Ukrainian science date back to the end of the 19th — beginning
of the 20th century and concern mainly the Galician region. As
E. Ogar rightly noted, during this period Ukrainian children’s lit-
erature was published in Galicia. The activation of research in this
field was due, on the one hand, to the growth of activity of Ukrain-
ians in the sphere of political and cultural public life, their atten-
tion to issues of national education and the publication of books
and publications for children, and on the other hand, to the rapid
development of European science, primarily pedagogy and age psy-
chology, the focus of which was children, which was also facilitated
by the “turning of face” to the subject [4].

The Russian Pedagogical Society (O. Balvinsky, V. Bilinsky,
D. Lukyanovich, K. Pankivsky, etc.), starting with individual pub-
lications at the end of the 19th century, held fairly regular discus-
sions about children's literature and children’s reading in the 1920s
and 1930s. M. Marytska, K. Pankivsky, etc. were especially active,
publishing the children’s magazine “Dzvinok” (1890-1914), devel-
oping and publishing “programs for further influence on children’s
literature”. Over time, the circle of participants in the general dis-
cussion gradually increased, and the range of topics expanded.

The characteristics of children’s literature are a fictional plot,
the constancy of the rules of the game and the universe in a fictional
world, writing texts on historical or exotic material that captivates
with an interesting idea, real tension and the affirmation of specific
ethical norms independent of the cultural background. For chil-
dren’s and young people’s literature, the lyricism of the narrative,
the sensitivity of the language of the work and the presence of pur-
poseful, specific and realistic artistic images in the work are impor-
tant. An important condition is also the author’s skill, especially
in the ability to present the artistic world in a format familiar to
the reader, skillfully harmonizing the child’s worldview and under-
standing of the world, as well as adult experience [5, p. 31].

Despite the fact that children’s literature has its own specifics,
it is also subject to the laws that apply to literature in general. Poly-
functionality is inherent in the very nature of the word, but differ-
ent cultural and historical eras actualize the most important trends
in a certain period of time. Among the timeless values for a chil-
dren’s book, it is worth mentioning the didactic and educational
component. A children’s book helps the reader better understand
himself, express thoughts and feelings, contributes to the develop-
ment of aesthetic taste, a sense of beauty, and is distinguished by
the maximum specificity of what is depicted.

According to O. Vovk, youth (for high school students)
and young adult literature is distinguished by a rich variety of themes
and genres. Young people often prefer science fiction and adven-
ture literature, are interested in childhood and school life, historical
artifacts and biographical novels about famous people. Young peo-
ple are interested in travel and strong-willed heroes. Young read-
ers have always been fascinated by heroic stories. This is due to
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their psychological characteristics, the desire for the extraordinary,
the need for self-affirmation and greatness, the desire to become
famous [6, p. 242-249].

An indispensable condition of literature for children and youth,
as V. Kyzylova notes, is the ability to “present the artistic world
to the reader in a format accessible to him, skillfully balancing on
the verge of a child’s worldview and understanding of the world
and at the same time the experience of an adult” [7, p. 93]. Vsevolod
Nestayko is such a master and talented writer.

V. Nestayko is a classic of children’s and youth literature,
who easily fits into the new literary process with his own modern
and recent works. The author of novels, short stories, short stories,
children’s fairy tales and plays in various genres. He republished
talented works written during the Soviet era in new editions, giving
them new life and removing ideological layers. In particular, the tril-
ogy “Toreadors from Vasyukivka”, the novels “One of the Deceiv-
ers” and “Five with a Tail”. During the years of Ukraine’s independ-
ence, Vsevolod Nestaiko created more than several dozen modern
and interesting works: the novel “Super B in Meatballs”, a col-
lection of detective stories “The Mysterious Voice Behind”, “The
Fairytale Adventures of Grailyk”, “The Magic Talisman”, the fairy
tale “Chorley”, “Magic Glasses”, “The Blacksmiths of Happiness,
or the New Year’s Detective”, “The Latest Adventures of Kolya
Vukhan and Kolya Kolka”, as well as a detective story — a continua-
tion of the popular novels “The Amazing Adventures of an Unusual
Princess”, etc. [8, p. 9].

In the field of modern literary studies, the writer's creative out-
put has been the subject of research by P. Kirchenko, O. Papusha,
N. Reznichenko, B. Salyuk, N. Sydorenko and other scholars. Inter-
est in studying various aspects of this artist’s work does not fade
away today. Thus, from the point of view of N. Virych, the exis-
tential orientation of V. Nestaiko’s prose deserves special attention.
The researcher attempted to analyze the specifics of the existence
of the characters in the artist’s prose. Studying the story “The Rid-
dle of the Old Clown”, N. Virych notes that the writer focuses on
the process of personality growth of the heroes, who go through
a series of trials, skillfully builds psychological constructs. The
author rightly notes that the artist’s attention is focused on the prob-
lem of character formation, a system of complex, sometimes trau-
matic choices that arise before a teenager [9].

For more than half a century, many critical articles, reviews,
and methodological developments have been written in literature
about the artist’s work. These materials explore various aspects
of his famous trilogy, tales about the Forest School, the adventures
of Kolya Vukhan and Kolka Kolyuchka, as well as his other works,
such as “In the Land of Sunny Bunnies”, “Unit with Deception”,
and “Five with a Tail”. V. Nestaiko is a master of adventure fic-
tion. Researchers distinguish adventure prose (novels and stories)
based on plot and thematic features. Adventure literature is usually
represented by novels and short stories, less often by short stories
and novellas. In particular, adventure literature is “a work which
plot is saturated with extraordinary events and whose main feature
is surprise and great power of development” [10, p. 598].

L. Ovdiychuk notes that the works of V. Nestaiko were repeat-
edly censored by the author, correcting certain ideological shades
of the past era and details that may be incomprehensible to the mod-
ern and future reader. Therefore, the researcher emphasizes, even
without editing, without new episodes and “yellow submarines”,
the book remains relevant due to the self-sufficiency and ease of plot

twists, lively dialogues and specific humor. Children of the mod-
ern era, in general, can feel all the hidden discoveries that the artist
shared in “Toreadors from Vasyukivka” [8, p. 10].

The works of V. Nestaiko meet the criteria for the selection
of children’s literature. This is due to the fact that they are based on
children’s experience and, more importantly, are examples of human-
istic literature, and therefore, they correspond as best as possible to
children’s experience. All of these works, without exception, fit into
the extremely rich world of classical children’s literature, especially
Scandinavian literature with its great authors, such as A. Lindgren,
T. Jansson and S. Lagerlof: “Pippi Longstocking”, A. Lindgren,
“In the Happy Valley of the Moomin-trolls” T. Jansson, and “Nils
Holgersson’s Wonderful Journey with the Wild Geese”, S. Lager-
16f. These are just a few examples. Their value lies in the absence
of scenes of violence, in teaching, educating and forming a child’s
sense of dignity [11, p. 112].

The trilogy “Toreodors from Vasyukivka” (stories: “The
Adventures of Robinson Corn”, “The Stranger from the Thirteenth
Apartment” and “The Secret of the Three Unknowns”) was pub-
lished in 1973, and in 1979 the International Council for Chil-
dren’s and Young People’s Literature included H. K. Andersen in
its special honorary list. The work was chosen as one of the seven
best books in the nomination “Books that influenced the Ukrainian
world to the 15th anniversary of Ukraine’s independence”, and in
2004 it was named “Book of the Year” for Children’s Day. The
Kharkiv film of the same name, shot based on the book by director
Kornelii Zelikin, received the Grand Prix at the Munich Interna-
tional Film Festival in 1968 and was awarded the award for best
film in Australia.

Yu. Katsun noted the presence of Gogol style markers in the art-
ist’s prose. In her opinion, this is especially noticeable in the sec-
tions where the hero (Pavlusha) addresses the reader with rhetori-
cal questions and affirmative constructions, thus creating a special
atmosphere of communication with the reader [12].

V. Nestaiko, in an interview published in the newspaper “Friend
of the Reader”, emphasized this: “We found ourselves in a bad sit-
uation because of social optimism. There is social and property ine-
quality, some people are rich and others are poor. We must ensure
that our children grow up in an atmosphere of optimism. My article
can be useful in this regard. Of course, laughter and humor must be
taught” [13].

“Nestaiko’s style” has a conceptual basis of a unique child-
hood, which is expressed in a cheerful humorous manner. Special
attention is paid to the trilogy “Toreadors from Vasyukivka”. It is
noted that the type of hero-beshketnik proposed by the writer does
not correspond to the standard stereotypes of the image of a Soviet
schoolboy. The key concept of the adventures of the main charac-
ters of the trilogy is a game, which acquires a distinct philosoph-
ical meaning. In the literature of the second half of the 20th cen-
tury, where “social realism” was a “canonized crest” (according to
V. Shklovsky), V. Nestaiko avoids this trend in most of his works,
deciding to give preference to the special world of childhood, filled
with joy and adventure. However, in the dilogy “The Five with
a Tail” he restores “social realism” in his creative style, which is
an example of an educational work with an instructive function.

Vsevolod Nestaiko chooses “sincerity and openness, the imme-
diacy of a child’s perception of the world”, the ability to see beauty
in every little thing, which is an immanent feature of the author’s
style [1, p. 59]. The author himself admits: “I am proud that I have
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not left childhood, that I have preserved a child’s soul. This supports
me in our harsh world and gives me the strength to create” [3, p. 12].
However, in the dilogy “The Five with a Tail” he restores “socialist
realism” in his creative style, which is an example of an educational
work with an instructive function.

In the writer’s work, there is a balancing act between traditional
“educational and imitative” literature and an artistic depiction
of the children’s world, which is as close as possible to the read-
er’s consciousness. This task becomes especially important in
the context of the Brezhnev era. In Nestaiko’s work, one can notice
the influence of the didactic principle, which is characteristic
of Soviet literature for children, and this creates a challenge in bal-
ancing between the pedagogical approach and art in the presenta-
tion of the child’s world [5, p. 31].

V. Ovdiychuk emphasized that the artist made a number of con-
structive changes to the text. In particular, V. Nestaiko removed from
the story the inevitable ideological layers of the past and details that
would be incomprehensible to a modern and even future reader.
However, even without these edits, new chapters and “underwa-
ter eloquence”, the book remains surprisingly relevant. It is thanks
to the self-sufficiency and simplicity of the plot, stormy dialogues
and bizarre humor. Modern children, at least as well as their contem-
poraries of the 20th century, will be able to understand all the apho-
risms and explanations generously sprinkled on the pages of “Terea-
dors from Vasyukivka”, For example, the socio-economic hierarchy
necessary to build your own metro — “Three kopecks in one direction.
Free for relatives. Five kopecks from the math teacher” 8, p. 10].

Conclusions and prospects. New Ukrainian prose for children
and adolescents is a powerful artistic and cultural phenomenon that
requires a holistic literary analysis. Its combination of traditional
approaches with modern aesthetic, pedagogical and psychological
strategies creates a unique communicative model, where the child
acts not only as a reader, but also as an active co-creator.

The study analyzed the artistic nature of children’s and youth
literature, its genre and thematic diversity, narrative features, as
well as the historical and literary context of its development. Spe-
cial attention is paid to the contribution of Vsevolod Nestaiko —
one of the most prominent representatives of Ukrainian literature
for children. His works demonstrate an exemplary combination
of humor, play, adventure plot and humanistic values, which con-
tribute to the formation of the child’s personality, emotional
and value enrichment and aesthetic education.

Indicative is V. Nestaiko’s desire to adapt his work to changes in
the historical and cultural context, cleansing the texts of ideological
layers and making them understandable and close to the modern
reader. His style, full of sincerity, humor, psychologism and respect
for the inner world of the child, is an example of a high level of skill
in the field of children’s literature.

Thus, the new Ukrainian children’s and youth prose not only
reflects modern socio-cultural transformations, but also actively
forms the reader of the future — thinking, empathetic, creative. Fur-
ther study of this type of literature opens up prospects for a deeper
understanding of the mechanisms of the influence of the artistic word
on the formation of personality and national identity in a child reader.
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XX crogitTst

AHoTaniss. Y crarTi JOCTiKYeThes ()EHOMEH CydacHOT
YKpPATHCHKOT MPO3H JUTS JITEH Ta IMiUTITKIB K [IUTICHE XYI0KHBO-
eCTeTHYHE I KyJIbTypHE SIBHIIE, IO Mac BaKJIMBE 3HAYCHHS
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JUIE  PO3BUTKY HAIllOHAJIBHOT JiTeparypu Ta (HOpMyBaHHS
YHUTALBKOI KyJIBTYpH HOBOTO IIOKONIHHS. ABTOPH 3BEpTalOTh
yBary Ha KIFOUOBI OCOOJNMBOCTI I[HOTO HANpsMYy, 30KpemMa
Ha crerudiky EeCTETUYHOrO CITJIKYBaHHS MK JOPOCIHM
ABTOPOM 1 FOHUM 4YuTa4eM. Takuil Jianor peanizyeTbesi depes
BUKOPUCTAHHS ITPOBHUX, (aHTa3iiHUX Ta TyMOPHCTHYHHX
CJIEMEHTIB, SIKI CTBOPIOIOTH OCOOIMBHN XyJIOXHIH TPOCTIp,
3MaTHUH TOEIHYBAaTH Ii3HABAJbHY, BUXOBHY H PO3BaKallbHY
¢dynkiii. OkpeMo aHai3yeThCsl KOMYHIKATHBHA TPUPOJIA
JUTSAYOl JIiTeparypH, ii 37aTHICTh BIUIMBATH Ha (HOPMYyBaHHS
MOpAJIBHO-€THYHUX ~OPIEHTUPIB 1 PO3BHTOK €CTETHYHOTO
cMaKy. Y CTarTi MpOCTEKYHOThCS OCHOBHI JTEparypo3HaBYi
MIXOAW 70 BUBYCHHS JUTAYOI TMPO3H, MIJAKPECIHOEThCS il
OaratoyHKIIOHAIBHICTh Ta crelupiuHa XyIokKHS CHCTEMa
oOpasziB. 3HauyHy yBary MpHIUJICHO TBOpUocTi Bcepomoma
Hecraiika, uns Tpuioris «Topeagopu 3 BacrokiBku» crajia
KaHOHIYHHUM TIPHUKJIAJIOM YKPATHCHKOT qUTsA40l siteparypu XX
cromitrs. ['ymMaHicTHYHA cripsiMOBaHICTh TBOpiB B. Hecraiika,
TIOE€JHAHHS IAPOTO JIUTSIOTO CBITOCTIPUIHSTTS 3 PO3B’ I3aHHM
CKJIQJIHUX MOPAJIbHO-CTHYHUX TPOOIeM 3a0e3MeuyroTh iXHIO
AKTyaJIbHICTh 1 Ui CY4acHOTO uHTada. ABTOPH 3BEpPTAOTh
yBary Ha 3MIHM ¥ ajanrtamii y TeKcTaX IHChMEHHHKA,

CHPSIMOBaHI Ha HAOJIM)KEHHS JI0 TIOTPeO HOBITHHOTO TTOKOJIHHS,
a TAKOX BH3HAYAIOTh MICIe HOTO CIAIIMHK Y BITYU3HIHOMY
Ta CBITOBOMY KOHTEKCTI. 3a3HAYA€ThCS, 10 CyYacHa yKpaTHChKa
IUTSYa TPO3a BUKOHYE HE JIMINC I1i3HABAILHO-BUXOBHY
GbyHKIIIFO, a ¥ Bijirpae 3HauHy poJib y mporiecax GopMyBaHHS
HAIlIOHAIBHOT 1JIGHTUYHOCTI, 30€peKeHHS KYJIBTYPHOI mam’sITi
Ta 3a0e3nedyeHHs Oe3MepepBHOCTI JITEpPaTypHOI Tpauilii.
Okpemuii akIeHT POOHTHCS HA MEPCIICKTHBHOCTI TTOAANIBIIONO
JIOCIII/DKEHHSI IIbOr0 CErMEHTa JITepaTypH, a/DkKe came IHUTsIa
W miuriTkoBa Mpo3a ChOTOJHI aKTHBHO pearye Ha BHKIMKH
yacy, 30epiraloud BIJIKPHUTICTh /0 IHHOBAI[ii 1 BOIHOYAC
MIPOJIOBKYHOUH TPAIMIIT KJIACHKIB.

KurouoBi cioBa: ykpaiHChKa AWTsAYa IPO3a, HOBITHS
Jmiteparypa UL IiTEH, HPUTOAHHUIBKUN JKaHpP, CCTETHKA
MUTSY0I KHWTH, JIiTeparypa JUis IiUITKIB, TYMOp y Mpo3i,
MOCTUKA TUTSIYOI JITepaTypH.

Jlata mepioro HaIXOKEHHS PYKOITHCY
1o Buganns: 22.08.2025

Jlata puirHATOT0 110 APYKY PYKOIHCY
micns penensysanns: 19.09.2025

Jlara my6mikamii: 21.10.2025
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HATPIOTUYHI HIHHOCTI TA AECTPYKTHBHI HAITIOHAJIbHI
OEHOMEHMN ¥ TBOPAX BOPUCA I'PTHYEHEA JIJIA AITEA

AHoranisi. CTaTTIO TPUCBSIYCHO aBTOPCHKOMY Oa4YeHHIO
Bopucom I'pindenkom inei HaiioOHaIbHO-NATPIOTHYHOTO BiJ-
POKEHHS SIK KOHKPETH30BAHOTO BTIJIEHHS 3arajibHOHApOJI-
HUIBKOT KOHIENIiT €THOKYIETYPHOTO 3aKOpiHEHHs. TBOpEeHHS
HaI[lOHAJILHOT CaMOOYTHOCTI TIepelyCiM BUSIBIISIETBCS HA PiBHI
HAI[IOHAJILHOI TEMH Ta 3MICTYy TBODY.

VY XIX cr. akcioMaTH4HI BApTOCTI Iie OTpeOyBak yTBEp-
JDKEHHSI cepe]l IMUPIINX Kill YKpaiHCBKOTO CyCHiIBCTBA, 30Kpe-
Ma y Mexkax autsaoi ceigomocti. Y kinmi XVIII — Ha nmovarky
XIX ct. movanocs GpopMyBaHHS MEPUIOrO HAI[IOHAJIBLHO CBI-
JIOMOTO TIOKOJIIHHSI YKpaTHCBKOI IHTENIreHIlil, KoTpa moyana
JICKJIapyBaTH CBOI CYCHIIbHI MOTPeOH, 03By4yBaTH HOBI MIPUH-
LMY BUXOBAHHS, HABYAHHS Ta OCBITH.

OCo0MBO BaXKJIMBUM TIEPIOJIOM PO3BHUTKY TUTSYOT JIiTE-
parypu ctano ocraHHe gecsatwiitrs XIX cr. (moB’sizaHe
MepeayciM i3 mepiolaMu JTisUIbHOCTI Ta TBOPYOCTI HAPOJHH-
kiB). Jliteparypa mns niteit y TBopyocti bopuca I'piHuenka
po3misaaeThes K 3acid He nuiie (GopMyBaHHS OCOOMCTOCTI,
a i HAaIlIOTBOPEHHSI, CIIPSIMOBAHOTO Ha 30€pEeKEHHSI Ta BIJTHOB-
JeHHs inentnaHocTi. Moro TROpH (OpMyBaTHCS TIiI BINTHBOM
HAI[IOIEHTPUYHOT MeAaroriyHol KOHIIEMIIii, 0 crupaiacs Ha
JIEMOKPATH3M, TYMaHi3M, HApOJIHICTh 1 MOTpeOy HalliOHAIbHO-
ro BUXOBaHHS. [IMCPMEHHUK HAroJIONIyBaB, IO MPOOYIKESHHS
HAI[IOHAJILHOI CaMOCBIZIOMOCTI € TIepEeIyMOBOK IMOJITHYHO-
r0, COIaJbHOTO Ta KYJIBTYpPHOTO CaMOBHM3HAUCHHs. Y HaIli-
OHaJIbHIA KapTHHI CBITY, CTBOpPCHIH aBTOPOM, CYCIIiJIBCTBO,
MIPHUPOJIA i JIFOIMHA TOCTAKTh KPi3b MPU3MY iCTOpUYIHO chop-
MOBaHHUX 1 3aKpIIUICHUX y MOBI Ta KyJbTypi 1iHHOCTEH. [Ipo-
rpama b.I'piHueHka nepeabayae BiAHOBICHHS OyTTEBO-KYJIb-
TYpPHUX KOpPEHIB YKpaiHCBKOTO Hapoxmy. Biarak y TBopumx
nomrykax b. ['piHUeHKa MPOCTEKY€EThCS 3aroCTpeHa yBara Jio
(heHOMEHa «HAIIOHAJILHOTO CaMOIII3HAHHS», [0 HalsICcKpa-
BilllC BUSIBIISIETHCS Y JITEPATYPHOMY JHCKYpCi, IParHeHHI 110
HEYNEePEeHKEHOT0 Ta BUBAYKEHOTO BiATBOPEHHS 1CTOPUYHOTO
IpoLecy, YTBEpIKEeHHI 3acaj HaliOHAJBbHOI OCBITH H KyIlb-
TYPHOTO BHUXOBAHHS CyCHIJIBCTBA, @ TAKOX JIO HAaJIarOIKSHHS
KOHCTPYKTHBHOTO JiaJIoTy MiX YKpaTHChKOK 1HTEINIrCHITi-
€10 Ta CeNTHCTBOM. [IMCEMEHHUK OTOTOXKHIOE TaTpioTH3M i3
HAI[IOHAJII3MOM, YITKO PO3MEXOBYIOUH HOTO 31 IMIOBIHICTHYHH-
MH TEHJICHIIISIMH, 1 pO3yMi€ HOTO HE JIUIIE SK EMOI[IHO-YyT-
TEBE CTaBJICHHS — JIO0OB 10 BaTbKiBIIMHU, — a HacamIepesn
SIK YCBIJIOMJIGHHH T'POMAaJSTHCBKHI 00O0B’S30K TEeped PiIHUM
HApPOJIOM, 1[0 BUPA3HO OKPECIIOE MPOBI/HI 11CHHO-CBITOIIISI-
HI OPIEHTHPU MUTIISL.

20

Kuiro4uoBi ci10Ba: akciofOTiuHHIA aHali3, eTHOKYJIBTYpPHA
IZICHTUYHICTD, MATPIOTHYHI I[IHHOCTI, JECTPYKTHUBHI HaIlio-
HaJbHI (PCHOMEHH, AWTSAYa JiTeparypa, bopuc IpiHueHKo,
HAaIllOHAJbHA CBI1IOMICTb.

IlocranoBka mpodaemu. Crctema BapTocTed, chopMmoBaHa
Ha OCHOBI HAIllOHATTBHO OPIEHTOBAHOTO CBITOTVIAMY MHTILT, PeTpe-
3EHTYE y XYIOKHBOMY TEKCTi TIHOUHY €THOKYIBTYPHOTO KOPiHHS
yKpaiHchkoro Hapomy. Takuil miaxin mependadac aHami3 TEKCTY
Yepe3 TPU3MY CHMBONIYHO 3aKOJOBAHMX IIHHICHHX Opi€HTAIliil.
V HauioOHaNbHIA KApTHHI CBITY CYCHiNBCTBO, MPUpOna i 0co0u-
CTICTh OCMHCITIOIOTBCS Yepe3 ifiel, Mo iCTOPHIHO CKITATHCh i 3aKpi-
TTAITHACH Y KYIBTYpi Ta MOBI. | piHYEHKO TIMO0KO YCBIOMITEOBAB, IO
TPOOYIKEHHA HAIlIOHATBHOTO CaMOYCBITOMIEHHS € HEOOXITHOH
TIEPEIYMOBOI0 TOMITHYHOTO, COMIaNbHOTO # KYNBTYPHOTO CaMo-
BI3HAYeHHA Hailii. opMyBaHHSA HAIIOHATBHOI iIEHTHYHOCTI PO3-
IIAZAETBCS AK OJIMH 13 TIPOBIHMX BEKTOPIB KYIBTYpHO-TOMITHY-
Hoi KoHmenii b. [pindenka, cgopmoBaHOi B yMOBaX MOCHIEHOTO
HAIIOHANBHOTO # ComianpHOTO THCKY 3 00Ky Pocifichkoi immepii.
LenTpanbHe Micme B ¥Oro CBITOTNAMI TMOCITAE imes HAIiOHATb-
HOTO BiIPOJKEHH, KA CITYTYE OCHOBOIO MATPIOTHYHOI MO3MITI SK
aBTOpa, TaK i azpecara iioro TROpiB. OcoONHBO ACKPABO I KOHIIETI-
il BUABIAETBCS Y JUTEPATypHii 1 MearoriuHiil CriajiiHi Mich-
MEHHHKa, B AKiil YiTKO MPOCTEKYETHCS HAIOUEHTPHIHAI BEKTOP
MHCJIEHHS. 3MICTOBA CTPYKTYpa XYIOXKHIX TBOPIB ITd 1iTed y [pin-
YeHKa PeNpe3eHTye TMIMOOKO OCMUCIEHY CHCTEMY €THOHAIlIOHATb-
HUX HigHOCTeH. OcoOMMBY yBary 30cepemkeHo Ha TOMY, SK I1i efe-
MEHTH (POPMYIOTb B YSIBI IUTAIOTO PEIHITIEHTA TIO3UTHBHAIT 00pa3
VKpaiHn K CIITBHOTH Ta KyTBTYPH.

Anani3 gocinxens. [lonbchruil miTeparypo3HaBeis CTe(baH
CagimpKuii BHOKPCMITOE TPH OCHOBHI HATIPSIMH y BUBYEHHI I{HHIC-
HOTO BHMlpy TiTEpATypH: TO-TIepIe, OIHC Ta 1HTepnpeTau1>1 IiH-
HOCTCH, 110 PEMPE3CHTYIOThCA Y TBOPAX; MO-APyTe, JOCTIPKEHHS
camoi JiTeparyp SK HIHHICHOTO SBHIIA; TI0-TPETE, BUBYCHHS JIiTe-
paTypu K JDKepena BILUTHBY HA ()OPMYBaHHS MEBHHX IIHHICHUX
OPIEHTHPIB y CYCINbCTBI. B Mekax mepmoro HampsMy MiHHOCTI
PO3TIANAIOTECS K IMAHEHTHI CKJIAIHMKA XyIOKHBOTO CBITY, 0€3
YiTKOI TUXOTOMIl HA €CTETHYHi Ta To3aecTeTHyHi. BoHNM cTaioTh
OPraHIYHOK) YACTHHOI TeKcTyanbHOi peambHOCTi. Came depe3
IIHHOCTI JiTEpaTypa 3aTHA BUPAKATH €THYHI, MOPAITbH, TyXOBHI




ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2025 Ne 74 Tom 2

npiopmem TeBHOTO uacy abo KymsTypu. CaBillbKiii BKazye, 10
aKCIONOTiYHA CTPYKTYpa TBOPY BUABIAETECSA YEPE3 CHCTEMY MOTH-
BiB, 00pa3iB 1 KOMIO3ULIHHAX plIHeHb a TaKoXK yepe3 peleriiio
izeif aBTOpa Ta yMTALBKY iHTepIpeTanito. [lpyruil Hampsm 3ocepe-
JDKCHWI Ha TIMTaHHi TIPO CTATyC XyHOKHBOTO TBOPY 5K 0COONUBOTO
denomeny kymsrypaoro OyTTs. TyT akueHT poOUThCS Ha «aHTPOIIO-
JIOTIYHOMY BUMIpI» JiTEPaTypH AK MOCTAHHI JIOIMHU JI0 TIOJHHI,
JIe XYTIOKHIN TEKCT BUCTYIAE K KOMYHIKATHBHUI MICT MiK aBTO-
POM 1 UMTayeM, MiK MUHYTHM 1 CYYacHIiCTI0. Y Mexax TPEeTboro
HampsMy JiTEpaTypa OCMUCIIOEThCS K BAXUIMBUI BHXOBHHMIi
1HCprM€HT OcobmiBo 3HAUYIIOI0 BOHA € Y npotieci GopMyBaHHs
HAIiOHaMbHOT i H&TplOTH‘IHOl CBIZIOMOCTI, 30KpeMa B JHTAIOMY
cepenomml Came ToMy niTeparypa 11 AiTeii Ma€ JiTKO BUPAKEHY
a)lpecmcn, 1 BUXOBHY HACTAHOBY, BPAXOBYHOUH BIKOBI 110TpeOH,
TeJaroriyti BUMOTH i HaliOHANMbHI mpioputetd. K 3ayBakye
JOCIITHUK, INTSYA JHTEPaTypa € He JHIIE JHKEPENOM eCTETHIHOTO
3aJI0BONCHHSA, @ i 3aCO00M YKODIHEHHS AUTHHH Y KYJIBTYPHOMY
cepenouti. OKpiM MO3UTHBHKX BAPTOCTEH, Y XYI0KHBOMY TBOPI
MOXKYTb OyTH IPUCYTHI # TaK 3BaHi «AHTHLIHHOCTI» — TOOTO KOH-
LIENTH, O MOTh HeraTHBHE aKCioNOriuHe HABAHTAKEHHS., [X Hasp-
HICTh CTIpHsiE (JOPMYBAHHIO KPUTHYHOTO MUCTICHHS Y UATaYa, 10TI0-
Marae [UOMIe OCMUCTUTH LIHHICH] IPOTHCTABNEHHS Y CYCITITHCTBI
i y camiit mromuHi.

Meroto nocaimkennsi € anams TBopiB bopuca I'pinuenxa,
OpIEHTOBAHUX HA TUTSUY ayAUTOPIrO Ta aMOIBANICHTHUX 32 TEMaTH-
KOI0, 3 aKIIEHTOM Ha MaTpioTHuHi MOTHBH. TeKCTH Po3IIsal0Thes
SIK PI3HOKAHPOBI XYTI0KHI CHCTEMH, SIKi aJaNTOBAHI Jis CIpHii-
HATTA JUTHMA 1 BOJHOYAC BUPAKAIOTh KOMIUICKC HAIlIOHATBHUX
IIHHOCTEH 1 AHTHIHHOCTEH — ABMII, IO OL[iHIOKTECS HETaTHBHO
3 o3Il HaioHanbHOi KynbTypu. Lli TBOpH MOCTAIOTH SIK CBOE-
piIHE MOCTAHHS YKpaTHUs JI0 pra'iHu;[ aJ[PeCoBaHE TEPeIyciM
H0HOMY YNTAYEeBI, & TAKOK BHCTYMAIOTh 1HCprMeHTOM hopmyBaHHs
HAIIOHAMBHOI CBIIOMOCTI SIK 1H111/1131;[yan1,H01 TaK 1 KOMEKTHBHOI.
AKIHTOBAHO Ha NATPIOTHYHUX PUCAX CBITOMIATY MEPCOHAKIB, SKi
JIOTIOBHIOKOTHCS YSBIICHHAM TIPO OaThKIBIIMHY SIK KJIIOYOBY LIiH-
HICTh, 1O CTPYKTYPYEThCS Yepe3 €NEMEHTH YKPaiHCHKOrO Kyib-
TYPHOTO MPOCTOPY: ICTOPHYHY IaM’siTh, HAL[OHAILHY MPOCBITY,
JITEPATYPY, COLIANbHY CHPABELIMBICTh, PENITIHHICT Ta HAPOTHY
Mopab. TakuM YHHOM, TOCTIPKEHHS BUCBITIIOE POJIb TPIHYCHKIB-
CBKOT IMTAYOT JiTeparypu B mpoteci GopMyBaHHs i 30epeKeHHs
HAIOHAIIBHOI 1IEHTHYHOCTI B KOHTEKCTI IIHHICHHX Opi€HTAIii
YKpaTHCBKOT CTIUTBHOTH.

Buknan ocHoBHoro marepiamy. bopuc [piHyeHko camook-
peciioe cebe («aBTopan) SK «YKpalHCHKOTO MaTpioTay i BOTHO-
Yac JI0BOJI JETaNbHO IHTEPIPETYE le TOHATTS: «ABTOp HEe MOXKe
TOKa3aTH HiSKMX Hi HAyKOBHX, Hi HABITh HEHAYKOBHX MPAIlb CBOIX.
| HeBBakal0UM Ha Te, BiH HACMLTIOETHCS HE MOBYATH, & TOBOPHTH.
Bin He icropuk, ane BiH i He xo4e OyTH icTopukoM. Bin mpocto
yKpaiHelb 3 poxy, TaKuH, 10 MPU3HAETBCA A0 CBOE] HAPOAHOCTI
1 po3yMOM Ta CepiieM po3yMi€, IO 3HAYUTH «T000B 0 PLIHOTO
Kpato». BiH xymae, 10 m00UTb CBIi pijiHuii Kpaii, BiH mouyBae cebe
YJIeHOM YKpaTHChKOT Harlil. | oTa m000B Ta 0Te MoUyBaHHS 1 1al0Th
iiomy mpaBo ropoputi. He sik icTOpHK 3 BUCOKOCTI CBOET ICTOPHUHOT
Kadepu TOBOPUB BiH, & SIK, KON TUIKM CMi€ BiH Ha3upath cebe
cuM MM, — sk ykpaiHcbkuit marpior» [1]. Jlani b. I'pinuenko
TIPOJIOBXKYE: «ABTOPOBI Oalijyke 10 BCAKIX MYIPHX Ta HEMYIpHX
icTOprYHKX Teopiit Ta rimote3. Bin moOuTh cBiil pinHuii kpail He
THM, 1[0 TIPO HBOTO ICHYIOTH TaKi UM iHII TeOpii Ta MNoTe3H, a THM,
1o BiH Horo ro0uTh. CraBeTHa uy raneOHa Oyia Hamia icTopis.

Bopui 3a mpasy uu po30uimaky Oy Haii icTOpuYHI Iisdi — ce
1i0T0 3aIiKaBITIOE, Hi, C€ HOro 3aiiMae 30THO0Ka, ajte ce ai Mo0ib-
IIUTh, aHI 3MEHIIATH HOTO JIF000BI JI0 PIIHOTO Kpato, 10 PiHOI
MOBH. ABTOp WBe Terep i TF0OUTH CBIll piHIH Kpail Takuil, sKuit
BIH € Terep, X0ue CyMyBaTH HOro ropeM, OOMITH HOTO paHAMH TaK
camo, K 1 paiTi HOro panomamu. BBaxkaour CBOO HAPOTHICTH 32
YKpaiHCBKY HAITif0, aBTOp 3 M000BI JI0 ciei Haitil Oyne 000poHsITH
BCAKI ii MpaBa sIK HAIlii i IOBCTABATH MPOTH BCSKHMX MIKITUBHX iif
sK Hartii 3axopisy [1].

Bopuc [pimuenko He 3amoBuye TOro hakty, Mo OUTBIIICTH 13
TOTOYACHHX KYIBTYPHHX TPOTAaroHICTIB OY/M HAIIOHATBHO 3Map-
riHani3oBai. BiH % «HiKOMM He 3piKaBCA CBOET CTAPOBUHMN, «HE
BIIPHBABCS BiJl HANIOTO ICTOPHIHOTO IPYHTY, 060 3HAE, IO CHOTO HE
MOXHA poOuTH, 00 6auiTh 100pE CBIN HAIIOHATBLHAN CTAT TOM, K
fioro Hixro me He 0a9uThy, — 3ayBaxye b. [pindenro y «/lucrax...»
1 IPOZIOBIKYE, YTBEP/DKYIOUN HAIlIOHANBHY IHHICTD iCTOPIi: «...Bix
TOTO, K MH IMBUMOCH Ha MUHYJTiCTh, B 3HAYHIH Mipi 31€KHTb 1 Te,
K MI PO3YMIEMO CYYacHICTb 1 Ky MeTy €001 B Hiif cTaBHMON [2].

OzHak BifiBEPTO BUCTYIHTH B XYIOXKHIA (QopMi TPOTH aHTH-
COIIANBHAX ABMII B YMOBAaX LAPCHKOI LEH3ypH OYIO MPAKTHIHO
HEMOXJTHBO. JloroMaranu TCeBIOHIMH Ta IPYKYBAHHS 3a KOPHO-
HOM, & TaKOK 3BEPHEHHS JI0 aNeropusMy, 10 MiATEKCTOBHX CTpa-
Teriil MPUXOBYBAHHS EKCIUTIUTHOTO 3MicTy. Tomy cepen mopoOKy
b. IpiHyeHka €MMamo TaKoro THMy AHTHIMIEPCHKHX TBOPIB,
i 30KpeMa CyTO IUTIINX Ui aMOiBATICHTHHX.

Herarupaum sBumeM, IO CHpuse JAeHamioHam3amii, 300pa-
KEHO ncegdonampiomusm Ta HOTO HOCIB — TCEBOMATPIOTIB.
Y 1889 p. y macti g0 T. 3inbkiBeskoro b. I'pinuenxo Buctymae
TIPOTH TIOBEPXHEBOTO, «TATYIIKOBOTO» MATpioTH3my [2]. 3romom
y «JIucrax 3 VYxpainm HapaHinpsHCHKOi» MICHMEHHHK 4UMano
MICIISl BITBOTUTH KPHUTHITI TICEBIOMATPIOTHYHOT IHTEITeHIIIi, ITepe-
IyciM 3 uncma «(popMaNbHEX HAIiOHATICTIBY — YKpaiHO(imiB,
KOTpHX Bil3Hayae O0ATY3MHBHIT XapakTep Ta Tr000B JI0 CIOBA, a He
crpaB. OfiHAK HOTO TOMEMi3yBAHHS CTOCYETHCS HE JTHIIE TOKOMIHHS
CTapUIMX HAPOTHUKIB, @ I yCIX THX IHTETITEHTCHKUX CEPENOBHII,
IO TIPOTHCTOSTh «THIAPCHKAM TOCTATAM HEBTOMHHX T4 IIMPHX
OopiiB 3a pimHUH Kpail», 1 Ae MPOIBITAE «HemOaNe JIHUBCTBOY,
«He0amicTs 10 TypToBoi podoThy, OanakannHa: «3amo0kn Oana-
KaloTb TIPO Te, MO0, MOB, «0imHa, OimHa 3ammakama maru! Hema
KoMy {if 1 J0Opo BUMHWTH, HEMa KoMy Tocobutu!y Ane 3apa3 xe
110 cboro JomaroTh: «Ta i K HOro MoCOOWIT IpH TaK|UX 00CTaBH-
Hax? Amxke...» | mouHe TyT mepemidyBaTH, AKi TO TSOAKKI 00cTa-
BiHE. OOCTaBIHE TAXKKI, CE TIPABIA, AJIE BOHH CTAIOTH IIE TKINMH
3 TOTO, IO BCi ITi 100l ciMu OanakaHHAMM TLTHKU i BUSABITIOTh
CBiif marpiotm3my [3].

XapakTepHi 00pa3n TCEBIOMATPIOTIB BITHAXOMMMO B aMbiBa-
JIEHTHNX caTHpUyHuX TBOpax b. I'pimuenka. KnacuunnM mpuxoa-
J0M 300pakeHHs TAKOro marpiora Moke OyTH BipIIOBaHa caTupa
«Yxpainenpy [4] (1892), Bnepme omy0nikoBasa B caTHPHYHO-TY-
MOPHCTHYHOMY JIbBIBCHKOMY JKypHATI «3epKanon:

«BiH ykpainenp — 1e 3amesHe,

bo XBauTh cano i raymku

Ta e BuimmBanii 1oma

Bepe BiH Ha HiY COPOUKM».

Mu Oaunmo y TBOpi iHTENireHTa, KUl JHme 3 (opMaTbHOTO
00Ky HanexuTh 10 YKpaiHCTBA: caM IpPO LE TOBOPUTH («3armeB-
HS€»), XBAIUTh YKPAiHCBHKY KYXHIO, KOMH HIXTO He 0auuTh («Ha
HIYY»), OJIAra€ HaliOHATbHUI Ofr («BUIIMBAHIT copoukw»). Lle
came o0y ToBO-eTHOrpadpiuHmil BUMIp HaliOHAIbHOTO OyTTS. Jloist
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TIEPCOHAXKA — THIIOBA TS 0arathox «(hOpMaybHIX HAI[IOHATICTIBY
XIX cr. Komrch 1ieii 4onoBik MaB OaaHHs TIHOIIE 3aHYPUTHCH
y chepy YKpaTHChKOI KYJIBTYPH, «I[0Ch HAIMCAB Y NIEPEKIIABY, e
HE BUTPUMAaB BUNPOOOBYBAHb, TUCKY LICH3YPH 1 3JTUIINB MHChMEH-
CTBO. Y MOJIOJIOCTI BiH JIEKJapyBaB NaTpioTHYHy MO3uIik0 («Hapood
z06m0 2!/ 3a tioeo xpecm Ou 2 nowic!y), caB MATPIOTHYHI BipIL,
K1 HApOJI, OYEBHJTHO , Yepe3 iX HEBUCOKMH Xy/OMkHIH PiBeHb, «HE
3p0o3yMiBy. Alle 3rojioM KHJA€ «MYKHITBO» 1 TEPETBOPHOETHCS
HA YEProBOr0 aHTUHAPORHOTO (00 «Hakazu wacmo nuue, / 11Joo
6 wopu 6paﬂu MYIICUKIBY) (byHKuiOHepa LiaPCBKOTO PEHMY, 310-
6mey1 «wmicue Teruiey. [Ipouec Maprinanizarii, Bl)l‘iy)l(CHHﬂ BiJI
pizHOT KyIsTypH 3aBepiieHo. «[anynrkouity NaTpioT TOTOBHIL,
Jlume okpemi, emi3o/MyHi IPOSBH CUMIATIT 10 JESIKUX CIEMEHTIB
YKPATHCHKOTO CBITY — «TaityIoky, «Ko03apsy, yKpaiHChKUX CIIiB —
HATaJIyK0Th YHTAYEB] PO KOJUIITHIO YKPATHCBKICTh IIEPCOHAKA:

Ane i 6in kadgice: « Yrpainy
Jobmio 5 maxk, sk i 10ousy.
Bin eanywixu i doci xeanumeo
I «Kobzapsy bepe uumamo,
[ nanionumxy nouunae
Cnosa 6KpaincyKii excusams...

[HUMi, iHTENEKTyalbHUH, ACTIEKT NCEBIOMNATPIOTHMY MOKa-
3aHO TMCHMEHHHKOM y catupuuHiii Oamami «[Ipodecop [Ty
[4] (1887). Y TBOpI ieThes Mpo mpodecopa, AKHMii K1BEe HAYKOK
Ta IeKNapye CBOE yKpaiHcTBo. Hapith y BIACHOMY KyMeIHOMY TIpi3-
Bl «[IIvKy» BiTHAXOAUTH iCTOPHYHE OOTPYHTYBAHHS: «IIETeH/IN
JIABHEKOJIMIITHIY MPO KOBAJIS, 1O TIEPEBIB JIEMIIll HA MUK CBI/[4aTh,
MOBIISIB, TIPO HOTO «HAlioHANbCTBOY. [IparHyun BimHaiTH icTo-
PUYHI MiACTABH «HALIOHATLHOTO YKPATHCBKOTO KUTTS» («Tinbku
ac cneputy siouykamu / 1 0isnamuce mpeba nam / [Ipo niocmagu
icmopuyni / Ykpaincokum 6cim OymKam...»), e y4eHHH HajaTo
3arTHOMIOETBCS Y Te, BIAKLIL Y€ MIlIon, 3a4UTYEThCS JIABHIMH
aBTOpAMIL, BUBYAE KYIBTYPH Pi3HUX CXIJHHUX HAPOJIB, MO0 MOKa-
3aTH, (K Mycum srcumu / 1 SKi nucamp Kuugickuy. Ane BTpadaeThest
yac, ipodyecop BiIIANSETHCS BiJl TOTO HAPOMY, 341115 IKOTO HAYe0TO
aKTUBHO MPALIIOE, IEPETBOPIOIOYH CBOE CTYIIIOBAHHS HA HAyKY TSt
HAYKH, HE3BAKAKUM HA TOW (aKT, 10 00 €KT HOro I0CIIIKEHD —
HAPOJ] — OMHUHSETHCS HA MEKi 3HUKHEHHS:

... A mum yacom na Bxpaini
Temnuii dypenuti Hapoo
bes knuorcok, Oe3 xuida i ceimy
Husbko knansscy enumasm
e 31as, o decy npayroe
Pionuti naw npoghecop Tk,

3peturoro, «Omiuii 1 3coXIuity podecop MOMUpAE, BUBYAIOUH
KYJBTYpY ipaHIiiB. 3 #Oro y4eHoi HapoopATiBHOT poOOTH BHIIIOB
TIIHK. «...100u Opeutymv, Mo / 3adasus tioco moscmioyuil / Benu-
yesHil horianmy, — iPOHI3Y€ aBTOP.

Carupudne 300paxeHHs MaIopoca Ta ICeBIoNaTpioTa Harpa-
misemo y Oaitkax b. Ipimuenxa. Hampuxman, y Gaiimi «[paky [4]
(1888) itnerbest mpo 3azapicHoro [paka, KOTpHil BUPIIIMB TPHKH-
HYTHCb rony60M o0 0e3TypboTHO MpOKHBATH B rony0’ ATHHKY.
Jlst oo BiH MPHXOBYE YOPHY OapBy CBOTO TIip’si, HAMA3aBIIHCH
KpeiIot0, ofiHaKk oro BUKpUBAKTh: «/lemums 0o [onybis, / Jlo
iici cxix ma mam i cig, / Ta 3 posymy dyproeo, / 3padisuiu, 6in sk
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sakpuuums!.. / A Tonybu, nisnaswu mym uyxcoeo, — / Jlasaii tio2o
Kkatosamu i 6ums!». Bupsasumics Big [ony0is, [pak cronisaeTses
YPATYBATHCSA Cepell CBOIX, OIHAK Ti, «sIK Oinoeo y30pinu [imaxay, ve
BIII3HAIOTB HOTO, BBAKAIOT 32 UYIKOTO Ta [POTAHSIOTH TeTh:

3ocmascy nawt I pax ni 6 cux, Hi 6 mux:
Hi 0o ceoix, i 00 uymrcux.

[lepen muTsYMM YuTA4eM TaK YBUPA3HIOETBCS JyMKa TIPO
HETPUPOIHICTh, KyMETHICTh Ta HABiTh IIKIJTHBICTE OaKaHHS
3MIHIOBATH CBOKO 1IEHTHYHICTb — MPO MepeOyBaHHA TaKoi Mapri-
HANBHO ICTOTH 1032 CTUTHOTAME — «Hi 00 c60iX, Hi 00 uydrClxy,
a TAKOX TIPO Te, IO 10 KIHI[A 3MIHUTH CBOIO CYTHICTh HIKOMY HE
B/IACTBCS — BOHA PAHO UM Mi3HO Oy/ie BUSBIEHA.

BussonbHa 60poTh0a cTOCYEThCS YCIX — 1 YOMOBIKB, 1 JKIHOK.
KozeH, He3anexHo Bijf cTaTi 4u Biky, Moke OyTH BOTHOM Hallio-
HanbHOT cBoboxu. Y bopuca [pinueHka 3ycTpiuaemo BifoOpakeHHs
NATPIOTHYHAX i1l Y aBTONOTTYHOMY, eKCILTIIUTHOMY Kitoui. Tax,
y nipuaHoMy niocnansi «[pysamy [4] (1889) mictutbes cBoepinHa
JieKapallis HapOJHHMKa-HalliOHaNa, TT00YI0BaHA HA PHHLKI AHTH-
Te3n. Y 1poMy aMOiBaeHTHOMY TBOPI JIPHUHMIA TePOH 3aKITHKAE
OpIEHTYBATHCS HA HU3KY i/iealliB: Ha IPaBiLy, Ha CBITJIO, HA CBOOOLY
IyMKH i BipH, Ha OpatepcTBo. [IpoBiTHNM % BBaKae MaTpioTHIHUM
i1ean ciyxiHHs OaThKIBIIMHI, TOTOBHICTb BIJIIATH BIACHE KHUTTS.

[Ipoananizoani TBopu b. [piHueHKa po3KpuBAKOTH Ti 4 iHII
acleKTH TaTpioTHYHOI CBIZOMOCTI, BHSBISIOTH Ta TOOOPIOOTH
BHSIBU MapriHaNbHOIO CBITOOAYEHHS i, TMM CaMIM, BILTHBAIOTH Ha
(hopMyBaHHSI TIATPIOTUYHOTO CBITOLISY JITEH, MiTITKIB, IOHAITBA.

BucnoBku. Ha 711 KyTbTypHOTO Ta MONITHYHOTO THCKY iMITEp-
cokoi Pocii Bopuc I'pinuenko BuOyayBaB y cBOiX TeKCTax CTPyHKY
CHCTEMY TATPIOTHYHUX OpIEHTHPIB, AKa BiIMOBiZana morpedam
YKpAiHCBKOTO Hapoxy B camoifentugixamii. Moro TtBopn mna
JUTEH Ta MO/ MICTATh HE JIMIIE eCTETHUHY, a i TIMOOKY if1e0-
TOTiYHy (YHKIIIO, CUPAMOBAHY Ha YTBEPIKEHHS CTHOKYNBTY-
HOI iIeHTHYHOCTI. KpuTHKa aHTMHAIIOHATBHUX SBUI — TAKHX SIK
POCICHKUH TOBiHI3M, MalopoOCiAcTBO, (albIMBHiA IATPIOTH3M —
(opMye y uMTaYa KPUTHUHE MUCJICHHS, CIIOHYKAE 10 DIHOMIOro
YCBIJIOMIICHHS IIHHICHAX OCHOB YKpaiHcbkoro OyTts. Binrak
TBOpuicTh bopuca [piHueHKa BUCTYIAa€ BATOMUM YMHHUKOM HAIli-
OHAITLHOTO BiJIPOJKEHHS i aKTyalbHIM JKEPEIoM TeJaroriaHoro
BILITHBY /10 ChOTOIHI.
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Vovk O., Ivanoczko G. Patriotic values and destructive
national phenomena in Boris Grinchenko’s literature for
children

Summery. The article is devoted to the author's vision
of Borys Grinchenko's idea of national revival as a specific
embodiment of the national concept of ethnocultural rooting.
The creation of national identity is primarily manifested
at the level of the national theme and content of the work. In
the 19th century, axiomatic values still needed to be established
among wider circles of Ukrainian society, in particular
within the framework of children's consciousness. In
the late 18th — early 19th centuries, the formation of the first
nationally conscious generation of Ukrainian intelligentsia
began, which began to declare its social needs, to voice
new principles of upbringing, teaching and education. The
last decade of the 19th century was a particularly important
period in the development of children's literature. Literature
for children in the work of Borys Grinchenko is considered
as a means not only of personality formation, but also
of nation-building, aimed at preserving and restoring identity.
His works were formed under the influence of a national-
centric pedagogical concept, based on democracy, humanism,
nationality and the need for national education. The writer
emphasized that the awakening of national self-consciousness
is a prerequisite for political, social and cultural self-
determination. In the national picture of the world created by
the author, society, nature and man appear through the prism

of historically formed and enshrined in language and culture
values. B. Grinchenko's program involves the restoration
of the existential and cultural roots of the Ukrainian people.
Therefore, in B. Grinchenko's creative searches, one can
trace a keen attention to the phenomenon of «national self-
knowledge», which is most clearly manifested in literary
discourse, the desire for an impartial and balanced reproduction
of the historical process, the establishment of the principles
of national education and cultural education of society, as
well as the establishment of a constructive dialogue between
the Ukrainian intelligentsia and the peasantry. The writer
identifies patriotism with nationalism, clearly distinguishing it
from chauvinistic tendencies, and understands it not only as
an emotional and sensual attitude — love for the Motherland —
but primarily as a conscious civic duty to one's own people,
which clearly outlines the leading ideological and worldview
guidelines of the artist.

Key words: axiological analysis, ethnocultural identity,
patriotic values, destructive national phenomena, children's
literature, Borys Grinchenko, national consciousness.
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«XYHNOKHUK CAIIKO — IIE MOA COBICTD I IPYT»:
TBOPYUU TAHAEM 10. AHOBCHKOI'O TA O. JOBKEHEKA

AHoTamisi. Y cTarti po3misHYTO OCOOIUBOCTI TBOPYOI
CHIBIpaIll BHIATHUX yKpaiHCbkHX MHTIIB FOpis SIHOBCHKO-
ro ta Onekcannpa JlomxkeHka. [Toka3aHo iCTOPIKO MEPIIOTO
3HAaHOMCTBa, YMOBH TBOPUYOTO 3POCTaHHS, AOCBIiJ poOOTH Ha
Opnechkiil KiHO(AOPUIL, SIKY KapTiBIHMBO Ha3zuBalu «[ OMTiBY-
oM Ha Oepesi HopHoro Mopsi». OfHOIMEHHA KHUTA HAPHCIB
1O. SIHoBchkoOrO Ta Horo poman «Maiictep kopaOiis», CTHITI-
30BaHMU TiJl KIHOMEMYyapH, CTaId OCHOBHUM 00’ €KTOM JIOCITi-
IokeHHs. Ha cTopiHKax 1IbOTO TBOPY aBTOP PO3KPUBAE CEKpe-
TH MUCBMEHHUIBKOT Nparli, JeTalIbHO OMHCYE IMepIIi KPOKH
CTaHOBJICHHSI YKPAiHCHKOTO KIHOMHCTENTBA, OJHOTO 3 HOro
MIePIIONPOXiaiB — Onmu3bKoro apyra Onekcanapa /loBkeHka.
3 JIOKYMEHTaJIBbHOIO TOYHICTIO BIATBOPIOE MUCBMEHHHK PO0O-
Ty MOJIOZIOTO KiHOpEXHCcepa, MOKa3ye Iy KOTOPTY MHTIIB —
CBOIX CY4aCHHKIB, 32 XUMEPHUMH IMEHaMH SIKHX BHPa3HO ITPO-
YHUTYBAIHCS IPOTOTUIIN PEATTbHUX JIIOIEH.

Poman «Maiicrep kopabist», sk i ¢pinemu O. JloBkeHKa,
MaroOTh BUPa3HUH eKCIIEPIMEHTATOPCHKUI XapakKTep, 10 CBiJ-
YHB PO BIJIXiJ BiJI YHOPMOBAHOI MOCTHUKH, BiJIKDHBAB HOBI
CTparerii XyI0KHbOTO MUCJICHHS. Ba)XTMBUM acleKTOM IIbOTO
JOCIIDKSHHS € IPOYNTAHHS TBOPY TMiJ] TEKCTOJIOTTYHAM KYTOM
30Dy, IO TPUBIIKPHUBAE 3aBiCy HAJl aBAHTEKCTOM, ITOJIA€ IKaBY
iHpOpMAILiFO PO TBOPYI 33yMH Ta TXHE BTUICHHS, crieiudi-
Ky TBOpPYOI J1abopaTtopii MUTIIB, (PaKTH peaybHi i ippeabHi
3 TXHBOTO KHUTTSI ¥ TBOPYOCTI. JIOCHTIHKEHO CIUIBHICTD 1/1eH-
HO-€CTEeTHYHUX MONISIIB 000X MHUTILIB y KOHTEKCTYaJbHOMY
nomi Ykpaincekoro Penecancy 20-ux pokiB XX cT.

JloBKeHKIBChKa KiHOMArisl, sika HaJIuxXHysa aBTopa «Maii-
CTpa KopalOisi» Ha CTBOPEHHS MOTI(OHIYHOTO POMaH-MOHTAXY,
OJIHOTO 3 TIEPIIUX B YKPATHCBHKIH JiTEparypi MapuHICTUYHHUX,
¢binocodchko-iHTENEKTYyaIbHUX POMAaHIB, 3aropy4uia 0co-
OJIMBI CEHCH TapMOHI3aLil CBITY, B SIKOMY ITaHYIOTh HATXHEHHA
mparisi, MOJIOIICTh, ApYX0a, o0oB. TBopumii Tangem IOpis
STHoBcrkkoro Ta Onekcannpa JJoBkeHka 30epiraB CBOIO TyXOB-
Hy ¥ OparepcbKy CIOPIIHEHICTh YHPOAOBXK YCHOTO MONAIIb-
LIOTO, JIy’)K€ HE JIETKOTO KUTTS. IcTOpist iX TBOPYMX B3a€MUH
Ta 0COOMCTOTO 3HAHOMCTBA HEBIJ €MHA BiJ TyXOBHHX, iCTO-
PHYHHX, CYCIILTFHO-TIOJITHYHNX 3MaraHb YKpaiHChKOI Hamil, T
KYJIBTYPHOTO BiJIPO/PKEHHSI, JI€PKABOTBOPUYHX MIEPBHIB.

Karouosi ciioBa: TBopumii TanaeM, KiHemaTorpad, XyIoK-
Hiil eKCIIepUMEHT, KIHOMEMyapH, pOMaH-MOHTaX, CIICHAPHCT,
KyJbTypa, KIHOpeXucep, MicTU(dIKallis.

MocranoBka mnpodmemu. Teopuicts IOpis  SIHOBCBKOTO
ta Omexcanzpa JloBkeHka — 0coOmiBa cTOpiHKa B icTopii ykpaiH-
cbkoi KynsTypu. Hanssudaiine o0napysans 000X MUTLIB 3amopy-
YyBAJIO YCHIIIHE if aKTHBHE BKJTFOYEHHS i1 B IIUPOKHIi €BPOTIEHCHKII
KOHTEKCT, TIONpH YHMCIEHH] HalaKu NapTiiiHoi, ByIbrapHO-coLio-
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noriyHoi KpuTukd. CBiYEHHSM 1BOMY Oyla JOCHTH OTHO3HAYHA
peaxilis BCeCBITHBOBIZOMOTO KiHOAKTOpa Ta KiHopexkucepa Yapni
Yarumina, KM CBOTO Yacy HArOIOLIYBaB Ha TOMY, M0: «CIOB’SH-
CTBO TOKH IO JIAJI0 CBITOBI B KiHeMatorpadii 0JHOTO BEIUKOrO
MuTIs, MuciuTens i moeta — Onexcanpa Jorxkenkay [1, c. 104].

3a BIy4HMM BH3HAYCHHAM Banep’sna [linMorumbHoro, «KiHO-
JIMXOMaHKa» OyKBaNbHO 3aXMeCHyNa YKpAiHChKE MHICTELTBO
20-ux poxiB XX cr. CpaskHi excniepumentaropu HOpiii SHos-
cokmit Ta Onexcanap JOBKEHKO HE BHNAAKOBO BHSBUIUCS
B CAMOMY EIIIEHTPI IUX KAPKOJOMHHUX TOJIiH, MIOB’S3YH0UH BENHUKI
CTONIBAHHS 3 HOBOHAPO/DKYBAHUM YKpATHCHKUM KiHemarorpadom
5K «HAMACOBIIIMM i3 MHCTEITBY. [XHS Tiepia 3ycTpid, K i CIij
Oyno crogiBatucs, BifOynacs B TOXIMIHIA YKpaiHChKiH MUCTEIb-
Kiit Memui — cronmunomy Xapkoi, 10 TIPUTATYBAB JI0 ceOe Haii-
Kpaii inTenekryanbHi cuin. Ha mepeisn i3 Kuesa mo Xapxosa
SIHOBCBKOTO CTIOKYCHB HEBTOMHHH aBAHTIOPHHK 1 OMI3bKHMIL APyT
Muxaiins Cemenxo, a B 1923 poni Ty x 3 beprnina nosepryBcs
1t Onexcauyp JIoBKeHKO, AKuH 3aiiMaB TaM MOCajTy CeKpeTaps reHe-
paibHoro Koueynsersa Y PCP Ta mpuHariizo Opas mpuBaTHi YpOKU
MaliOBaHHS B MaHCTEpHi BifjoMoro xymoxuuka Bimm Exkend.
Micuem 3ycTpiu «HOBOMpPHOYIBIIBY CTaNa peiaKilis MOmyspHOT
raset «Kynbrypa it moOyT», B sikiil pexaxrop «Bicteit BYL[BK»
Bacus Ennan-bnaxkutauii — Binomuil moet 1 rpoMajichkuid Jisd
3anporionyBas IOpito SIHoBchbkoMy Micue penakropa. Ha Toit
Yac, INTATHAM XYIOXKHHKOM-KAPUKATYPUCTOM TIPALIOBAB TaM
Onexcanp JOBKEHKO, SKMil 4acTO MijMICYBABCS MCEBIOHIMOM
«Camkoy. [TounHaroun 3 THX JaBHIX YaciB, BipHa Jpyx0a SHoB-
CbKOro i JloB:KEHKa TpHBAlA YNPOLOBXK YChOTO IXHBOIO JKHUTTHL.
upe 3i3Hanns HOpis AHOBChKOTO, 3alKIIEHe HUM HA CTOPIHKAX
aBrorpagya 3HaMeHuToro pomany «Matictep Kopabisy: «XyIOKHIK
Carko — 1ie Most COBICTb 1 ipyr» [2, ¢. 160], sikHaiikpaiie nepenae
BCHO INIMOMHY i OE3UIHHICTB Ii€l HE3PaTHBOT APYKOU.

AHani3 ocTaHHiX mocdiTkeHb i myOgikauiii. YkpaiHcbke
Binpomkenns 20-ux pokiB XX CTONITTA, fKe TMO3HAYMIOCT HA
BCIX BHJaX MHCTELTBA, HE NIEPECTae MPUBEPTATH yBary Oararbox
JOCIITHUKIB. Bpaxae *kaHPOBO-CTHIBOBE PO3MAITTS TBOPUOCTI
MHUTIIB HOBITHBOI J00M, OPHIiHANBHICTb iX TBOPYMX MOLIYKIB
Ta BiIKPHUTTIB, YHIKATBHICTh XYJOKHBOIO YHIBEpCYMY, IO MOCTa-
BaB HA KYJIBTYPHOMY JaHMIAQTi 0a30BMX HAIIOHATBHUX IliH-
HOCTEH, JyXOBHHX 1 MOJNITHYHMX 3Maraub ykpaiHchkoi Hamii. fx
ciyurHo 3aysaxu M. XKymuucwknii: «Jloriyno, mo ykpaiHcbkuit
aBaHTapI TaK ICKPaBO BUCBITIMBCS, TBOPUO BUOYXHYB y 20-Ti poKi,
00 ioro TanaHOBUTIIII TBOPII MIMPO MOBIPHIH B peanizaliio el
COUIQTBHOT CTIPABE/UTUBOCTI 1 HAIIOHANBHOTO BipopkeHHs. Llei
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KopOTKHﬁ Tepiojl BIIHOCHO MOBHOT TBOPYOI CBOOOMH, eeKTHBHO
Ti/ICHITIOBAHOI eMOLIHHIM HaFHlTaHHHM peBOHIOIIII/IHOIO (bpaseo-
TOTi€10 TPAH/I03HUX YCIiXiB “nepuioi B CBITI KpaiHu comjanizmy”,
MAcOBIM 3DYIICHHSIM EHEPTii MiTbHOHIB, TIPHCKOPHB. PO3BHTOK
MpOIIECY CTHITBOBON )mq)epeHulaun 1 BUSIBHB plSHOMaHlTTﬂ 1 HemoB-
TOPHICTb TBOPYHX IHIMBIAyaTbHOCTEl MHCbMEHHUKIBY |3, C. 278]
XyIOKHIH EKCTIEPUMEHT cTa€ X 3BUYHOI0 MPAKTHKOKO, OCKUIBKH
HaraiyBaB CBOEpI/IHY 1HTENEKTyaIbHY TPY, SKa J03BOJSIA POMY-
KyBaTH B INCKYPCOBHOMY MO XyA0KHBOT TBOPUOCTI HETpaAMILiiHiI
dopmu 1 3micTH, BUOYIOBYBaTH HOBI CTpaTerii K y BepOanbHOMY,
TaK i BisyanpHoMy IuiaHax. Topumii Tangem IOpis fAHOBCbKOTO
ta Onexcanjpa JlokeHka — SCKpaBHil MPUKIAT Takoi CHiBIpaLi,
OCKIITbKH «30MIKEHHS JTiTepaTypu i KiHO Ha mouarky XX CTONITTS
Oyno daxrom oueBumHUMY» [4, . 289]. Binxix Bix yHOpMOBaHOi
TIOETHKN Tiepen0ayaB OpieHTYBAHHS Ha IHTENEKTYalbHOTO PELHIIi-
€HTa, 3aTHOTO BUOYIOBYBATH BIACHI «JIEKOJYIOUH CHCTEMU) CMHUC-
JIOBHX KOJIIB 1 CHMBOJIIB, 3aKJIA/ICHUX Y TBOPAX HOBITHBOTO MUCTE-
urBa. [Ipountanns pomany 10. SHoBchkoro «Maiictep kopads»
TiJ{ TEKCTOJOTIYHUM KYTOM 30py JIa€ U I[bOTO PO3YMIHHS 0CO-
OMIBI MOKIMBOCTI, PHMBIIKPHBAIOUH 3aBiCY HAJT ABAHTEKCTOM, K
1[¢ 3asBIEHO BIKE CAMOIO HA3BOIO CTATTI if IPEJICTABIEHO B MOJAb-
IOMY PO3TIISI AKTyaTbHOT TeMH HOCITIIKEHHS.

Bukuan ocHoBHoro Marepiany. Hooto ctopinkoio B 3aBoto-
BaHHI KiHeMaTorpadigHoro mpoctopy crana mizeHHa [lansmipa —
yapisHa Ofieca 3 po3TamioBaHO0 TaM 3HAMEHHTOI0 KiIHO(aOpHKOIo,
csoepiaanmM «[ommiByzom Ha Gepesi YopHoro Mops» (3a mpoMoBH-
CTOI0 Ha3BOW KHUTHM HapuciB lOpis SIHOBChKOrO), MO HATMXHYB
CTOPIHKM MOJEPHOTO pOMaHy michMeHHHKa «MaiicTep kopaOmsy,
SIBUB CBITOBI TalaHOBUTI JOBKEHKIBChKI (LIbMH «3BEHHIOpay
i «3emusy, BUXOBAB IUTy TUIesAy O0NAPOBAHMX KIHOMHUTILIB,
Bemiyno itmenoBana y «Maiictpi kopabusi» six Biane Micto, Ozeca
HA3aBK/IH 3ATUIIANACS B CKPIDKAIAX YKPATHCHKOTO KiHeMaTorpagy
Ta B IXHIH Mam’aTi, PO M0 CBIIYMTh OJHE 3 YACICHHUX 3i3HAHb
SnoBcbkoro: «B Opeci — nmobmo Mope 1 CBOT BIacHi CIOTaj.
Kino-(adpuxy i rpeka “im. M.Cemenka”» [2, c. 142]. Cuorazu, sk
OCHOBHUI XYTIOKHIH MpPHIOM, CTAl0Th BU3HAYAIBHOK) MATPHUILEIO
pomany «Maiictep kopaOms», poOOTY Hal SKIM aBTOp PO3MOYAB
27 nucronaza 1927 poky (nepme Buaanns — 1928 poky). Crusmi-
30BAHHH T1i/ KIHOMEMYapH, BiH TIOETHYHO BIATBOPHB MEPIII KPOKH
CTAHOBJIEHHS YKPATHCHKOTO KIHOMHUCTELTBA, HATXHEHHY TMpaIlio
TepIIX XopoOpux — TBOPIiB Mosiozoi PecryOniku, 3a XUMepHIUME
IMEHaMH SIKMX BHPA3HO MPOYMTYBAIACS MPOTOTHIH PEalbHUX
TmozeH, cepen AKuX — penakrop i mackMenHuK To-Ma-Ki (FOpiit
SHOBCBKHH), «Mili epimid Apyr» (Ha 3i3HAHHS CaMOTO aBTOPa) —
pexucep Ces (Onexcanp JOBKEHKO) Ta «Miil KOJHIIHIK METP» —
noet-¢pyryprct Muxaitns Cemenko, [Ipodecop (xynoxuuk Bacuis
['puroposud KprueBchkiil — aBTop TanaHOBUTHX iMHOCTpaliil 10
nepuux kuur FO. SIHoBcbKoro 1 Ha Tol yac — mpodecop Onechkoro
TONITEXHIKyMy 00pa3oTBOpUOro Muctentsa), Jupekrop (Tomim-
Hiit upextop Onechkoi kino(abpuku [Tasno Heweca), Oanepuna
Taitsix — o0naposana Ina [lerpisna [Tenso, 3ampouiena Toxi 3 Benn-
Kxoro Teatpy 1o Tpynu Ofecbkoro Tearpy omepu i 6anery, Buco-
Kuit pesxucep (Mukona Oxmonkos), aktop bornan — B MUHYITOMY
Marpoc ['puropiii [pryep (ckopoueHo Bix MOBHOTO IMEHi Ta mpi3-
Buma — [puropiii Uepnkosep), skuii, IOMaHPYBABIIH 10 CBITAX,
nosepHyBes B 1923 pomi Ha pimHy 3emiI0 i po3mouaB poOoTy
B KiHo. MIIHO TOTOBapHIIYBaBIIM 3 HUM, MUCbMEHHHUK IiKaBO
BIITBOPHTh Il OaraTorpaHHmi Xapaktep Ha CTOpIHKaX pOMany,
BUSIBUBILH HEaOMAKMH TaNaHT CBOTO Tepost JI0 MATIOBAHHS I Pi3bOu

10 JiepeBy. YCiX iX MO€HAH TBOPYICTh, MOMOTICTB, APyk0a, MOpe,
mo00B.

[ToTyXHICTb JIyXOBHOTO I KYJNBTYPHOTO MOTEHIANy HaIlil
CIIiBBiTHECEHO aBTOpoM «Maiictpa kopalms» 3 HaBaXIMBILIO0
JIOMIHAHTOH0 — PAJICHO MPAILCH0 K 03HaKOk TBOpUocTi. [Toetu-
3arlis Oy/IiBHUITBA BITPUIBHUKA Ta Marepiani, NPUAOAHKX st
1[bOTO, TPAI[i TECAPIB, KIHOMUTIIB 1 MHCHMEHHUIIBKUX OY/IHIB —
1€ YTBEPIKEHHS PyKOTBOPHOT Kpacu i MiHHOCTeH, 31aTHHX 3rap-
MOHI3yBaTH HAaBKONMIIHIA CBIT. | crpaBkHIME MaiicTpamu € Ti,
AKI MOKYTb BTLTIOBATH B JKUTTA CMUTHBI TBOPYI TUIaHH, TPOTYKY-
BATH HECTAHJAPTHI i/ef, epeTBOPIOBATH CBIT, CIIOBHIOIOYH HOTO
HOBOIO — PYKOTBOPHOIO 1 HEPYKOTBOPHOIO Kpacoro. Jepikana i Kyb-
Typa CTaloTh U1 HUX 3aM0pyKot0 30epeKeHHs TOKCAMOCTI HAPOTTY,
{10T0 HE3HUIIEHHOCTI, MOTYTHBOTO MOCTYITY 10 HOBUX 00piiB. L{ii-
KOM TIPHPOZHO B I[bOMY KOHTEKCTI 3BydaTb 3amaibHi TBOPHi JHC-
Kycii, pi3Hi MicTh(iKamii i BUTaKH, PO3MOBII PO MOMIT peanbHi
it ippeanbHi. BubynoByroun KapKoMOMHUI CIOXKET, KMl BH3HAYAE
MOHT)KHO-ACOIIaTHBHY KOMIIO3HIII0 POMaHY, HOro aBTOp KHIae
CBOEPITHHUIT BUKITHK 3aCKOPY3JI0CT, TPAQapeTHOCT] MUCTICHHS, UM
y OinmbIIocTi CBOfi Tpimiia TOrOYacHa MapTIHHO 3aaHTaKOBAHA
Kkputuka. He BHMaIkoBO Ha 3BHHYBAYECHHS IMX «KPUTHKIB) TPO
HI0H-TO CTHI3AMii0 TBOPY «Iim OaHATHHY €BPOIY», «HETPHEM-
HUH MPHCMAaK HaIliOHAT3MY», «BiftipBaHicTh Biff KuTTH (b. Kopa-
JIEHKO) Ta IHIII «TPiXH» TBOPYOTO CAMOBHSBY aBTOPA, HATEKOTO
BT MAPTIHHEX TpUIHCIB 1 mabmnoHis, FOpiii AHoBCHKMIA MHCaB: « S5
3aBIIE PO3YMI0 YHTa4a, KOJU BiH TOBOPHTH AHANOTIAMH, 1 HE PO3y-
MIFO KPHTHKIB, 110 3 QpH(METHKOI0 XOUYTh TMOSCHATH MPOCTOPOBI
(opmymy [5, c. 215].

Jlobpe omepyroun IMME CKIATHUME AHATOTIIMA # TIPOCTO-
poBuME (QOpMYJIaMH, 3 TIiB CI0BA 3pO3yMLIN OfHE OTHOTO Pemak-
top To-Ma-Ki (FOpiii fnoBcbkuit) Ta pexucep Ces (Omexcammp
JloBXKeHK0), YTBOPHBINM HEMOBTOPHHUH TBOpumil Tamuem. CBoe
SCKpaBe BUPAKEHHS 3HAXOAUTH 1ie y dimbMax JloBiKeHKa, MoCTaB-
nennx Ha Ozecnkiit kinodabpui Ta B pomanax SHoBchkoro «Maii-
crep Kopabmm, «Yorupy madiiy», «BepimHukm», a Takok KHH3I
HapuciB «[ommiByn Ha 6epe3i YopHOTO MOpsi», KA 3 IOKYMEHTab-
HOIO TOYHICTIO BIATBOPIOE «ONECHKH» TEPiof KHUTTA 1 TBOPUOCTI
JIBOX JIPY3iB 1 THX, XTO HII0B 13 HUME mopyd. Jlecsara Mysa — kiHo,
mmie OinbIe 307M3KIa XyI0KHIKIB Ha TEPeHAX OHOBIEHHS YKpaiH-
CbKOTO MHcTeLTBa, MoziepHoi ecteTuku. «KiHooko» SIHOBChKOIO
JOTHMTIMBO TMPO3UPAN0 B IMHONHH TOCTHIHNX (imbMiB JloBkKeHKa
it came 3 KiHO TPEXOMUTH 0 aBTopa «Maiictpa KopaOms» Hamip
HATIACAHHS TIOM(OHITHOTO POMAHY-MOHTAXKY, 1€ MOHTAKHO-aCc0-
IiTHBHA OpraHi3amis poMaHy BiIKPHBAE OXMH 3 OCHOBHHX HOro
XYZIOXHIX TPUAOMIB — MPUHIAN TpH, MicTH(ikauii untada. Ctu-
Ji3anis mij KiHOMEMyapu Yd HE Halikpaiie peai3oByBajia It
MOAITHBICTh. He BHMagKoBo AOCHTH IIMPO 3BYUHTD Y HAYEpKax
110 pOMaHy 3i3HaHHS aBTOPA, KM TPOBOJIHTD CBOEPI/IHI Tapaneni
MiK THCbMEHHHUIIBKOIO Mpaleio Ta KiHomucTenTBoM: «EBomorito
KIHO(G1TEM TpoiiiioB BemmyesHy. Komu O #oro mo0aunB KpuTHK
TPUALATHX POKIB HAWIOTO CTONITTS, BiH OM HIYOTO HE 3pO3YMiB.
Bin Ou He 3HaifioB mo-nepiue, Tak 38aHoi habymu. MonTax emi-
3011iB JipaTyBaB Ou Horo, i BiH MPOJABMB OM OMIBIEM CBIi OJOK-
not. Moro rpy6i i Heuyti HepBu Hisik He pearyBaii 6 Ha KapTHHY»
[2,c. 154] Hp0)103>1<y}0qn CBOIO JyMKY, IucaB: «Moi KHIKKH 110
Teopii i npaKTmn KiHO, MOE JIUCTYBAHHS 3 peKHCEpaMH, 1o TOTIM
Oyno BunaHe i p03mumoc;1 B CK&)KEHOMY THPAKi — 1[e s BBAKAIO
32 CBOI0 po0OTY Ha 3eMJIi, a Ti POMaHH, 110 5 HAMKCAB — 32 MOJIOJIe
TOpiHHsY [2, . 154].
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Caiif mepumi 10CBiA, K CLIEHAPUCTA, aBTOp MOKA3ye Ha MpH-
Kaji TBOpuoi criBmpani 3 Bucokum pexuncepom, B 00pasi sKoro
nocrae aktop i pexucep Mukona Oxyonkos, mo 3aQiibMyBaB
Ha Opecbkiil KiHocTyil ABi ctpiuku: «Mutsa» (1926, 3irpas porb
Muri) ta «IIpomanuit anetur» (1927). To-Ma-Ki akuentye yary
YnTaya Ha 3aBEPIIANBHOMY eTami poOOTH — MOHTaKI KapTHHH,
Jie TOCTpi JTUCKyCii He 30aBISIOTh CBOET HATPYTH, OCKUIBKH «TOJI
TIUTaHHS LIe — PEXKKCED 1 aBTOP — CTOSNIO Jy:ke rocTpo. bararo cru-
CiB TIONaMaiy IPUXIIBHUKK OfiHi€T i Apyroi rpymu. Asie 10 3roau
TOII e He Ui, Biacke, He 10 3rojiH, a JI0 PO3yMiHHS 3aKOHIB
kinemarorpadii» [6, c. 20]. Ha xymxy Monozoro crieHapucra, Top-
YicTh — 1€ «TOHATTS roiCTHYHE i HaBiTh ErolEHTPHYHE B CBOIM
mmOOKiH cyTi» [6, c. 21]. Asie, oCKibKE HILTOCS PO HIOKTO JIaBHI
YacH «MOIOIOTO TOPIHHSY, 3 IMCTAHIIT BXKe 3PLIOr0 BIKY JT0Jae:
(«Huni s Tax He mymaro!») [6, c. 21]. PerpocnexTuBHicTb 0moBizi
TIOCHITIOETCS  BUBAXKEHICTIO MO3MIIT 30arayeHoro 0OaraTomiTHiM
JIOCBIIOM MaiCcTpa, SIKMil IITKOM CBIIOMHH CYTHICHHX KOpEHIB
NPOBAKYBAHKX JUCKyCiit. HajBaxoueum ais HuX Oyno 3acte-
PerTH BIAcHi MPUHIMIK TBOPYOI Tpall, Toi GopMar podoTH Haj
dimbMom, e ifiel CligHapuCTa HE CYMEepeumsin O PexUCcepChbKOMY
OayeHH!0 iX BTUIEHHS Ha CKPaHi, aJpke «II¢ HOro Tepiia KapTHHa, 1e
Miii miepuuit crieHapiity [6, ¢. 20]. Ha 3aepuianbHiit crazii podotu
HaJl (LIbMOM HEpBOBA HAMpYyTa cAraia cBOTO aroreto it Toai Buco-
KU peskucep AMBUBCS «Ha MOHTAKHUM CTi Tak, HIOW TaM NEKUTh
1ioro JiuTHHa, a o iif JUT0 Ha KUBIT XONOAHY Boxy» [6, . 23]. He
MEHIIIOT0 JPaMaTH3My csralia i CleHapHa icTopis diTbMy, po3-
TOpHYyTa aBTOPOM B SicKpaBe MeTadOpuUHe MONOTHO, BapTe OKpe-
MOTO CKpaHHOTO BTiNeHHs. Tak, 30kpeMa, BiH 3i3HaBaBcs: «Koiu
s poOUB ClgHApiil, MEHI 3/[aBaoCs, 110 HOT0 MOXKHA 3 TOYATKY
i1 J10 KiHIIs 3amucaty B 010710 a00 BUpyOaTH 3yOHIoM Ha MapMypi.
Ko st ckinumB mucaty, BiH MEHI BUIABCS TPOXH HYJIHIM. A uepe3
THKJIEHD 5 BXKE HEHABHIIB HOTO, SIK MO0 MaitOyTHIO cMepTh. (Huni
51 TaK He aymaro!). 51 BuHOCHB Horo B co0i, sk koOuia — noma. Crio-
YaTKy BOHA TEBHA, 110 il CHH Oyie IIUIXETHAM CKaKyHOM 1 Bech BiK
XOIUTHME B IOBKOBIH 10MoHi. Koy joma pogutimerses — i Oyne
TPOCTO He JI0 IYMOK. A TIOTiM BOHa ioro 3a0yjie. € IHaKIi aBTopH,
ane s BBaXaro cele 3a mepeciuHoro asropa. Temep AUBITHCS, IO
BH 3po0uIH 3 MoiM JomaM. By Bkpumm iforo momoxoto Ha 2800
MetpiB. Bu HaromyBaiu ioro mokonaaHuM BiBcoM. Bu BudapOy-
BaJIM HOTO B YePBOHMIL KOIip 1 — 0 HEDO! — BU 0/1ipBaJ HOMY TOIOBY
ii xouere mpupocTuTH 1i B iHmOMY Mictiy [6, ¢. 21]. Y mpomy emi-
30111 CYIeCTOBaHO BCi CTajii TBOPUOTO MpOIeCy i Bi3ilo ClieHapHcTa
100 EKPAHHOT peai3ailii Horo 3axymy. 31aeThes, KOKEH MOJIOJIHI
aBTOp MOXE BITUYTH B COOI I1i 3K MYKH TBOPUOCTI, IPOYMTATH CBiif
TepIIii BacHui f0cBix podoTn Hax TBopoM. Momoeuwit 3amar,
CYMHIBH # 10 HAJBAKIMBO — CAMOKPHTHKA, CTAKOTh OCHOBHIMH
CYNYTHUKAMHI MOIOJIOTO CLIEHAPUCTA, SKHH i3 BUCOKOCTI BKeE 3pi-
noro maiietpa To-Ma-Ki koncrarysas: «Mu Betumm 6 1 ocapu-
THCA, Ta 3HAIH, O KapTHHY Tpeba KiHuaTH, i cTpuMyBam cede.
A ¥ noci HiHYI BUTPUMAHICTh BHCOKOTO peskucepa i HOro muis-
XeTHe moBopkerrsy [6, ¢. 21]. M mmme Toxi, Ko KapTiHa Bxke
OyIta 3MOHTOBAHa, MiCIs BCIX CYIEPEUYOK i METaHb 10 3HIMATBHOMY
TABIIBHOHY PEKKcepa Ta aBTOpa, OCTAHHHOMY CTalO LIIKOM 3po-
3yminmm, jie Oyma 30epeskena foro aymka i zie i Bike Hemae. O6cTo-
I0104H CBOE OAYEHHS Ha BTIIEHHS TBOPYOTO 3aIyMYy, OTIOBI/Ia4 CTa€
B 000pOHY aBTOPCHKHX TPaB, 60 «HOro BapTHii TROpEL (MaicTep —
K X04eTe), KOJM BiH HEe CMi€ MiIHOCUTH TOJI0CY B 000POHI CBOIO
BupoOy. BiH cuie, BiH Mycuts!» [6, c. 23-24]. Lle 3anopyyenHs BTi-
JICHHS BIIACHOI TBOPUOT BOII CTAJN0 OCHOBHUM TPHHIIUIIOM POOOTH
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Monofoi Tesnu MUTHIB — OymiBamdux «lommiBymy» Ha Gepesi
Yoproro Mops. Y 3BHYHOMY KONOBOPOTI 3HOMOK, aKTOPCHKUX
KACTHHTB, y3TOJUKEHb NEKOpAIlid, TEXHIUYHMX MpoOIeM, MHTAHb
3 amaparyporo To-Ma-Ki, BiH ske — ronosuuit peakrop Onechkoi
KiHO(aOPUKH ¥ aBTOP-OMOBI/AY 3TONOM JETANBHO 3YIHHSE CBOIO
yBary Ha moctati gpyra — pexucepa Cea. SIKmo 3ManboBaHi
panime o0pa3u Bucokoro pexmcepa i crieHapucTa Manu Oibiie
abCTpaKTHH XapakTep, TO Temep SIHOBCHKHMH TOBHOTOIO BHSB-
JIS€ CBOIX TEpOTB, SIKi € MPOTOTHIIAMH PEANbHUX JHONEH 1 3 AKAMH
TOE/IHyBANA pyk0a, HATXHEHHA Mparld, MO0k roBara i Mo0oB.
Txui cTocymxu 3 CeBoM — 11e 0co0MMBA CTOpIHKa, TIPO IO CBITIHTH
TIHpe 3i3HaHHA aBTOPA, HaBe/IeHe Ha TIOYaTKYy i€l CTaTTi i moTBep-
JDKEHe JIEIIIO B IHIIOMY BapiaHTi y KHIKKOBOMY TekcTi — «CeB — Miii
nepurmit apyr» [6, c. 35]. Take BigBepTe 3i3HAHHA MPOJMKTOBAHE
He Jire 100poio TaBHBOIO APYKOOT0, a i CHITBHAME TBOPYHMH
TIPAHITATIAME 1 TO3HIIISAMH, CBITOTIAIHO-CCTETHYHAME 3acaJaMi
Ta MONTANAMH HAa MUCTEUTBO 1 KWTTA. HaBith mepimi cymepeuxw,
K 3aKOHOMIPHO BMHWKAIOTh MK HMMH SK TBOPYMMH JTIOTBMH,
HE3MIHHO BEIH /10 YBUPA3HEHHS TIO3MILii, TO3UTHBHOIO BUPIMIEHHS
cymepewmBuX muTadb, «Jlrobmit CeBy — Haifgactime 3BEpTaHHA
To-Ma-Ki 1o cBoro apyra, 3 skuM 0y;10 I[iKaBO BiIKPHBATH HOBI
CBiTH, OOTOBOPIOBATH CIITbHI TBOpYI TUIAHM 1 HAMIPH, MpIATH
il TBOpHTH. KOXKHA MUTB TAKOTO CITITKYBAHHS JapyBajia 0coOHBe
BIUYTTS JKUTTA, fAKE, 3 3i3HAHHAM «cTaporo» Maiictpa 3ammimm-
nocs 3 HAM Ha BCE KUTTA. HajXxHeHHe POMAHTHKOIO MOMOXOCT,
BITA13My BOHO TIOKITHKAIO «HE OOATHCS HIKOMM TIOMHIIOK, 00 TOH,
XT0 00iThCS, MBAIKO CTapi€, 1 B HHOTO XOIOIHA TONOBA. ﬁOMy rofi
TIYKaTH TOBHOTH KMWTTA, HOMY JOCHTb TOi MOMNOMOCTI, IO 3aIi-
ITIIACA B HBOTO TM03aJTy, @ TOi MOJIOAOCTI, IO € MOMepeny i HaB-
KpyrH, — BiH He 6aquThy [6, . 35]. He BumaaxoBo, Bike Ha caMoMy
T04aTKy pOMaHy aBTop mucas: «Moi crorajy s IPUCBAYYI0 MOIO-
UM, CMUTHBHM 1 GyHHEM. I Bigmaro s IYMKH, 00 CTIOHYKATH
iX Ha IIyKaHHA ACKPABIIIMX TPOCTOPIB 1 ropu3oHTIBY [6, c. 20].
Hacmpasni, antaroun «vMemyapmy» Biff iMeHi «cTaporo» Maiictpa,
Bpakae Haj3BUYAHHA 3PLTICTh, TIMOMHA, CAMOBHMOTIIMBICTD, Bill-
TIOBINANBHICTD 1 TIPO3IPIUBICTS MOJONOTO ABTOPA, KM aX HifK
HE TI03IpHO CTBEpIKYBaB: «CHBe BONOCCS JI0 4Oroch 3000B’A3y€)
[6, c. 7]. Lle moxHa Oyrmo 6 TpakTyBaTH SK OpHUTTHANBHII XYHIOKHIN
TIPUHOM, AKOU HE JyMKa, 1110 IPO3BYHYAIa BKE B JOKyMEHTAIbHOMY
Jokepeni — ucti go apyxkund Bix 21 Bepecus 1930 p.: «Xodetbes
TIPAITIOBATH 1 Iy CTPANIHO CINATH JO CTONY — TOYYBAK0 BifIO-
BITATTBHICTH 1 X0MO POKiBy [2, ¢. 60]. Tomy He BumamKoBUM OyIIO
i 3muByBaHHS M. XBHIB0BOTO TIpH Tepmii 3yctpidi 3 F0. fHos-
coknM: «Komi s qutaB “Maiictpa kopabms”, s IymaB, 10 B CHBA
mrommHay [7, ¢. 36]. Ha anb, uekatu CHBHHU JIOBTO HE JOBENOCH,
SHOBCHKHH TOCHBIB Jly’e paHO. 3HAYHOIO MIpOIO 110 IHOTO CTIPH-
YIHUIIACA BYIIBrAPHO-COL[ONOTYHA KPUTHKA, MAPTiiiH] YHHOBHUKH,
SIKI HeIaiHo OOPOIKCS 3 THM, XTO [TOCMiB BUITH 33 PAMKH PajisH-
CbKHX izeonoriynux cxeM. [1o3a uMu cxemamu HaTXHEHHO i camo-
BIIAHHO MpaLoBaB 1 foro BipHuid apyr — Onekcanap JoBikeHxo,
32 1O TAKOXK 3a3HaB KOPCTOKUX IIbKYBAHb 1 MEPECIIilyBaHb 3 00Ky
TNAPTIHHOT KPUTHKHM T PEIPECHBHUX PAJHCHKUX OPraHiB.
Hanxuennnii JJOBKEHKIBCHKOI KIHOMATIEH, SKY HaMaraBcs
neudpysati y coix Hapucax: «lomnisymy (1926, GepeseHs),
«lcTopist Maiictpay, «3Benuropa» (1927, ceprens), «Cymka aum-
Kyp’epa» (1927, civens), «Mumnii Himuit dimsm» (1930, cidens),
mo yeifimmi 1o kuurd «lomniByn Ha Oepesi YopHoro mopsiy,
TMCbMEHHNK TIaBHO NEPEBOAUTH Ll pakype y TUIOMIMHY pOMaHy
«Maiictep kopabms», e B YOPHOBHX Hauyepkax TBOPY HABIThb He
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TPUXOBY€ IMEHI CBOTO TOBAPHIIA, 3MATBOBYIOUH 00pa3 1Ie OfIHOro
repost — omeparopa Ona, KK Tak 1 3ATHIIMBCA Ha CTOPIHKAX aBTO-
rpada. Bakko cboromHi ckasaT, XTO KOHKPETHO CTOITh 32 LM
00pasom, ane Oe3CyMHIBHUM € Te, 10 KiHOOTIEpaTopchKe PeMecio
3HAXOMNOCS Ha TORIIHIA KiHODaOpHIli B pyKax IBOX MaiCTpiB —
1. demyupkoro ta O. KamoskHoro. OuH i3 HUX LITKOM OpraHiqHO
Mir OM JOTIOBHWTH TOpTpeTHy ranepeto «Maiictpa kopabms»:
«loro mKipsHe MANBTO BHCHTS Gis ABepeil i HECTEPIHUMO TIaXHE
puO’ UMM KHPOM, 10 HUM oro omacTuB O st M’ sirkocta. Ore-
patop On cuauTh, HACMIIIKYBATO 3MpKaroul Ha Hamy rpymy. On
MOJIOJIHHA 11Ie XTIOTeIlb, ale BiH HaliKylbTypHHii omiepatop $padpuki,
BHITACY€ IIOMICAIIS HIMEIIbKI TEXHIUH] JKYPHAIH 1 3aBIK/I HOCHTBCS
3 PI3HAMH BHHAXOJAMH B 3HUMAJIbHII TEXHilll. Y BUIbHMII yac BiH
JIyIIATH MOTOLMKIIOM NCiB Ha BymuIsx MicTa, 3HUMae Ha (oTo Kpa-
CHBHX JiBYAT i KiIsHE Haiy KiHo(aOpuky. Mix inmmm s, Caniko
i On — onniel Hauii, a Bucokuit pexucep 1 Taifax — 3 mBHOYMY»
[2, c. 158]. ABrop akTUBHO BUSBISE ceOe, 0OTOBOPIOIOUH PazoM
3 HIIMMH TeposSMH OCOOINMBOCTI TBOPYOrO MPOLECY, CKIAI0BI
TTEpaTypHO-KPUTHIHOTO JINCKYPCY, CTelu(iKy XyI0XKHbOI Matic-
TeprocTi. B bomy moninosi 3Byuars ronocu Cesa it [Ipodecopa,
[Hupextopa i Taitax, cuis To-Ma-Ki, omus 3 sixux — [enpi, Takox
nuchMeHHNK. Ta Bee 3K, TOJIOBHA YBara aBTopa MpUKyTa 10 MOCTari
pexrcepa Cesa. Horo mpuizn 10 Micta Binkprsae mms To-Ma-Ki
«HOBY (asy» mepeOyBaHHs B HbOMY, a[Ke TIPHiXaB «Mill mepumii
apyr» [6, c. 35]. I3 Temnmum ryMopom Tpurajiye BiH Mepexif Xyn0x-
Huka CeBa B HOBY iM0CTACh, KOMH «IIPHAIIOBIIN PEXACEPOM 0
KIHO, BiH TIOCTABHMB HEBEIMUKY KOMEJirO i ONUCKyde TpOBATHBCS.
3a 11e BiH /I03BOMMB COO1 BIMYCTKY HA KiNbKa MicsmiB. Tenep BiH
3HOBY TIOBepHYBCs 0 Micta i Oyjie cTaBuTH e OJHY KapTHHY»
[6, c. 35]. CBoepimHEM MOTTO Wi€l HOBOT 3ycTpidi JaBHIX Jpy3iB
CTa€e IMOOKO CHMBOJIIYHA KaPTHHA, TijIHA BEIMKOTO KIHOILIAHY, /¢
aBTOp 3BOPYIILTHBO 3MAJIBOBY€E 00pa3 ia CBOTO TOBAPHIIIA, 3BEPTa-
HOUHCh Oe3M0CePeIHbO 10 HhOT0: « — JIroOuii CeB, — XoueThes MeHI
T0YaTH, — HAPEIITI i PO BaC ITUME MOBA. Y MEHE Ha CTiHi BUCHTh
NOPTPeT — Ball Aix Y OLITii NOMOTHSHIN COpoYIli i B MOJOTHSIHUX
TaHsX, O0cuit 1 Oe3 marku. Bil cToiTh y cajiky, CIMParunch Ha
HAJHLIO. I\/’IOMy He MEHIIE JIeB’IH0CTa. Ane BiH CTOITh TaK, K BH
KoIuch cTosttn y MicTi, y Hboro OyiiHe Bonoces i piHi medi. Bin
3 OJIHAKOBOK) TOPJIICTIO CTOSTHME CEpefl BENETCHCHKUX MAIIWH,
BIH CTOATHME Ha 1any0l OKeaHCHKOTO Kopabis, 10 e B HEBIOMI
KpaiHH, BiH CTOSTHME 3 OTHAKOBO TOPAICTIO i cepe/l HeMipSHOTO
CTery, CIUPAKYUCh HA MaTuIi0. bo B HhOMY € OfBiuHE 001MYYs
JlromuHu, CyBOpI prCH 3aBOMOBHUKA, CEPIIC MAH/IPIBHUKA 1 TBOPLS)
[6, c. 34]. Llieto MPOHUKIMBOW KAPTHHOK MHCHMEHHHK CBOEPIHO
OIpHUSBHIOE KOpeHi JI0BKEHKIBCHKOTO POy — TalaHOBUTOTO, HE3-
JIAMHOTO, KO3albKoro. Bpaxae B Hilf MpPO3ipIMBICTE MOJOAOTO
aBTOPA, aJpKe caMe 3HAMEeHUTI JIOBKEHKIBChKI JIi/I1 B TAJaHOBUTIH
CIIEHI 3 I0TyKAMH TIij] IOLIEM Y BCECBITHBOBIIOMIi KApTHHI PexKH-
cepa «3eMIsy, MO cTala Bi3UTIBKOK YKPAiHCHKOTO TMOETHIHOTO
KIHO, & TAKOX He MEHII KOMOpUTHUI 00pa3 jina y «3auapoBaHiii
JlecHi», s 1 omuH 3 TepoiB «Maiictpa kopadisy, Oe33anepedHo,
3apsDKaIA CBOIMH TOTY)KHUMH IMITYIIbCAMH TANaHT MUTILS, KM
3yMiB YBIYHHTH YKPAiHChKY MOTMHY B Ti Oe3MipHiii BHYTpilHil
CHJTI, MY’KHOCTI Ta ONaropojicTBi, MPUPOIHIH MyAPOCTI i TTHOMH-
Hiit (inocoii HaposHOTrO KHUTTS. B 1bOMY 3i3HaBaBCS 1 cam TOBa-
pum To-Ma-Ki, mepenoBiziaroun Taky ictopito: « — S po3nosim Bam,
SKHX S 00O TMojielt, — mounHae CeB, TPIMAIOUH IATAPKY B 3y0ax
1 IyKatouu CipHUKIB, — OyB Y Hac Ha celti ofuH Jif. bins cra pokis
iiomy Oyrmo. Kpemesuuit, Baskkuit /i, 110 3a0yB yKe pPaxyBaTH OHY-

KIB Ta IIPABHYKIB, a CHHIB T€Th YCiX 1OX0BaBy [0, c. 46]. dani cii-
Jlye CyMHa OTIOBI/Ib TPO Te, K MPABHYKH BUTHATH OCIIILIOTO I,
00 He Mir ropojty TODISHYTH i 3a CBil X0 Bigmiarutd, OcesuB-
IIMCh B 3eMIISHIL HaJl PIKOO, BiH UyB SIK y HBOTO Ha JIaXy B3UMKY
JKUITH BOBKH, @ BIITKY pociia Tpasa. XOJiB JOBUTH puOY, ska HiO!
cama iima oMy 710 pyk. Tak i IpoX#BaB JIeHb 3a THEM Iieit Clli-
it i, 3aBepiyoun po3nosijib, CeB POIMHUCITHBO KOHCTATYBAB:
«Taxi B HbOMY OYJIM CHIIbHI IHCTHHKTH OOpOTHOH, 1110 BiH, CITIIHIA,
BUKHHYTHH 13 KUTTS, 00POBCS 32 HHOTO, K MABIa, 110 3 HET MIILTH
MH Bci. Y HBOTO cTano O CHIM # HCTHHKTY O60pOTHOM HA Te, mo0
3 CBO€I Meuepy MPOHTH 3HOBY Ti AECATKH THCSY POKIB, AKI BIfPi3-
HSUJIX HOTO BiJl MAPOIABIB HA ivli. Bin Mir Ou 1me # onpyKuTHCS
TS TIOBHOTH JIOKa3y, Ta HECTOAIBAHO HOro po3ipBand BOBKH Ha
IpyTiil coTHI JiT KUTTA» [6, C. 46]. Y 1ill HamiBpeasbHiii, HariB-
JIeTeH/ApHIH icTopii — yBech Jl0BKEHKO-XyI0KHHUK, 3 foro mmbo-
KOK0 MeTa()OPUKOI0, 0COOTHBUM OAUEHHSM CBITY i Jirojei, sIKi Horo
HACENIAIOTh, 13 3aCTEPEKEHHIM THX OJBIYHHX MOPATbHO-ETHYHHX
TIPUHINTIB, 0 BH3HAYANN XYIO0KHBO-(in0CO(CHKY BI3iF0 KHUTTSA
1 TBOPYOCTI, 3aTaIOM — MICTENTBA HOBOITHBOI 100, HOTO TBOPIIIB
13 IOKOMIHHS MepIIuX XopoOpHX. [(ep3HOBEHHICTb TBOPYOCTI CTAE
HAPDKHUM KaMeHeM TXHbOT Tporpamit sKuTTs. CTaBlIM yYacHHKAMI
HE3BMYANHUX TOJIH — OY/IBHALTBA KpaceHs-Kopalmst [Tt 3HOMOK
(imemy CeBa (3romom Opwr mepefami Y4HAM MOPCBHKOI IIKOMH),
BOHH BOJHOYAC BHCTYTIAIOTD 1 CHIIBTBOPIAMH KiHOCTIEHAPII0. 3a1yM
1i0ro YTOUHIOETBCA I MOIMPIOETHCS HA 0YaX YMTaya, Xoua cama
KIHOKapTHHA 32 crioctepexenHsaM To-Ma-Ki: «ctosna nepen Hamu,
K KOHKPETHA 1718, 10 3aKajiana co00to (GinocoCrKy CHCTEMY»
[6, c. 76]. Bnacwe, Temy 1poro cuenapito i ¢pinsmy moxas borman,
«Ha cBoii mKypi Bunpobysasmy ii» [6, c. 76]. Ces, K pexucep
MailOyTHBO] KapTHHH, CTaBUTD TIEPE]T CBOIMH JPY3AMH KOHKPETHI
3aBIaHHSA: «S1 PO3MOBIM MPO MKOTY # MONOAMX MOPAKIB Ha OpH-
ToBi, bornan Bukmaze cBoi CIOCTepEeKEHHS i MOTHBH TOBEPHEHHS
fioro i iHIIX Ha GATBKIBIIWHY, & PENAKTOP TIOB’SDKE 1€ MITHIMHE
By3mamu (abymi. [ToTiM My MOTPOCKMO TPHUCYTHIX BHCTOBUTHC,
TMONAPYBATH HaM Kilbka JOCTOWHHX TYMOK 1 TIopam, mo0 Kopa-
e MaB 100poro dimbMa, a MOPChKA MKOMA — TAPHOTO KOpadis»
[6, c. 76]. TBopua ysBa CeBa BUMANLOBYE SACKPaBi CIOKETHI KaipH
MaitOyTHBOI KapTHHH, SKi BiH NIEPETOBIIa€ APy3IM, HATIAFOUH IPABO
IJI0CY KOKHOMY 3 HEX. Uepe3 OKpemi emi30mu peanbHOro JKHTTS
To-Ma-Ki poskpuBae prcu xapakrepy CeBa SK JNIOMMHE HaI3BH-
YaHO JeMKATHOI y TIOBOMKCHHI 3 [HIIMME # BOIHOYAC, JOCHTH
BUMOTTHBOI Ta TIPMHIMIIOBOI B PoOOT. BiH TOBHICTIO BimmaHmi
CBOIif CTIpaBi i BUMArae Bijl KOKHOTO TaKOi & TEPEHHATOCTI THM,
9UM BOHH 3aiiMatoThes. CeB Mae 9yfoBi OpraHi3amiiHi 31i0H0CTI,
JKUBE 3 TOCTIHHEM BiTIyTTAM BENMKOI BITOBINATBHOCTI 3 KOXK-
HOTO WIeHA 3HIMaIbHOI pymH. Lle moayTTsa mommmproeThes # Ha Bee,
110 BiAOYBAETHCS TOBKOMA HHOTO. Tak, HaBiTh HE BMIIOUH IIABATH,
BiH 0€3 Baramb 3aXOWTH y PO30ypKaHe Mope, mo0 TOPATYBaTH
TIOZMHY, AKY INTOPMOBOIO XBHJIEH HEClo 0 Oepera Ha yIamKy
o po3ouToro B Mopi Opura. Cepen crocTepiradin miei CreHn
Oaummo i To-Ma-Ki, sxwii mupo 3i3HaeTbes: «f1 BaraBes, 3Ha-
10YH, 110 BOIA XOMOIHA, ajIe IIOTIA, TiATLTHBIIH 10 Oepera, movana
Outncs 00 KaMiHb, CTpyCHIa 3 ceOe B BOTY 3aKIAKIOT0 BEPIIHMKA,
pazi 30 jiBa 30uma CeBa 3 HIil' i MOIIA MOTPOLIMTH HOMY KOCTI.
A muryB y Boxy # co6i, ckuuyBum Ty i mranmy [6, c. S1].
Leit ipamaTyHUIl MOMEHT 3aCBIUYE 1IE pa3 Ty IMOUHY 1 He3pajl-
JIUBICTh CHIPABKHBOT APYKOH, KA TICHO OB’ SI3yBasia JBOX MUTILB
SK Y peanbHOMY JKUTTI, Tak i B iX TBOpuocTi. [Lmiy-omniy rotosi
Oym BOHH HTH y BOTOHb, Ta B OyKBaIbHOMY ceHci — Y Boay. Jo
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pedi, BUMAJ0K 31 MACTHBUM TOPATYHKOM MaTpoca, SKOro TypToM
npuBenu 10 Tamu, CeB MPOKOMEHTYBAB SIK «MPEKPACHHH MOYaToK
0 MaiibyTHBEOrO inmbMy» [6, c. S1]. 3rojom BiH 3aiyyae 1bOTO
Matpoca J10 3HOMOK, SKUM 1 BUSBIIEThCs borya.

Cepen Hanpyxenux podourx OynHis To-Ma-Ki i Ces 3naxo-
JIATh TAKOX Yac IS HEKBAILTHBUX JAPYKHIX PO3MOB, BHSBISIOUA
0arato CIUILHOTO B CBOIX MOMIAJAX HA JKUTTS, TBOPUICTD, JIFOOOB,
[x Hajmxama BiTambHa CHIA MOTOTOCTI i TBOPYOCTI, MOpPChKA
poManTHKa. B ogHOMY 3 eMmi30AiB Apy3i HABITH HArajyIOTh XJOMYa-
KiB, SIKi 3 HEMIPOOHOIO MMPICTIO i O€3MOCePENHICTIO CITTKYIOThCS
HA XBUIOKOUI iX TeMut: «Mu cini 3 CeBOM Ha MO 1 CITyCTHIIN HOTH,
XBuuist po30uBaacs 00 KaMiHb i OXJTHOMYBAJIA JI0 HAIIKX MiI0IIO0B
coyoHi kpami <...> Mu po3MOBISUIA TIPO HIKHI MAXOMIi CTEIB,
AKI MOXKE BIYYTH JHIIE UyTIMBHI Hic TyOLIbIs. beskoHeuHmit
POJIIOYMH CTe Mopic TPABO i MOX0BaB joporu <...> [Lnuge crer,
HACTaBUBIIA BiTpuia. Mope — MycTelbHHMiA cTen OTHOTO 00aps-
JeHHs i 3amaxy. Uepes 1e MoIuHa MyKae IHIMX MOPIB, AATbIIAX
00piiB 1 conommoi Taitu. Cren Mexkye 3 MOpeM, IO 3aBIie M-
{iMano Ha cBOT BITPH KypaBIiB i3 CTeIYy.

Mu posmoBnsmu mpo kiHok 1 mpo Taifsix 30kpemay [6, c. 48].
3ycTpiBIIH IO JIOPO3i IOZIOMY Ty, O SKOT BIOBX Oynu HeOaumysi,
B3ABIM 3a pykn Taitsax, motarm ii 3a coboto Ha Mon: «Lle Oymo
Becenie OicHyBaHHs. MH 1och Kpudanu, BUOIriM Ha Mo, 1 Oy S
napycu, MO KOKHOT XBUIMHA MOKYTb 3HATHCS B TIOBITpA i MOTLIH-
BTU OJIMH 33 OJIHUM Y PajiicHy Mopcbky 0e3Bictb» [6, c. 49]. Cro-
CYHKH JIpy3iB i3 TaiisX MOKHA POUNTYBATH SK CBOEPIIHHI TEKCT
y Tekcti pomany. Lle fpyx0a, sika BUSBIISUIA HOBI, PaHIIIe HEBiTOMI
paKypcH, KOXaHHs, SKe HEMOAUIMBO Oymo JUATH Ha TPbOX, BOHO
nmmanocs 0e3 Bimosini: «Tpoe TONIB yKyMi, TpH TepeMillaHuX
JIIXaHHs, Tpoe pyK pasoM (CeB MOKIIaB i CBOIO PyKy Ha HaIlli), CyTiHb
KIMHaTH, Apyk0a, 10 K0T YBifIIa KiHKa TTOBHOMPABHOI CEpe/Iu-
How. L[to Tpymy MoxHa BUpi3bOUTH HA Mipamizi, 00 BOHA € CHHTE3
1 HarxuenHs. TuIny mepexiacTét Ha KaMiHb, i BoHA Oyje TpeMmTiTi
B HanpyeHHi. Ha Hel nagatumyTh TiHi mofiid, ae BoHa BiuHa. Tpoe
roiiB ykymi!y [6, c. 42]. Croxer, riguuit pisug O. Ponena, oco0iuBo
BHSICKPABIIIOE CTIOBHEH] HEHMOBIPHOIO KUTTEANHICTIO | HKHUTTECT-
BEp/IHICTIO CTOpiHKK poMany «Maiictep kopatusy. [IpukmeTHo, 110
fioro asrorpady HaBiTh MUCAHMIA MUTIEM 0COOMBHM, 3€JIEHHM H0p-
HUJIOM, TI[0 CBOEPITHO TIOTBEPKYE 1ieH HElMOBIPHHI HACTDIH 1 TOH,
ACOIIOKOYKCH 3 KOJBOPOM MOPS, HAJi€ro0 1 KUTTIM. [[pOHUKIMBIM
norsiziom To-Ma-Ki Bixormoe ocrars Cesa mocepes| 3HIMATBHOTO
TaBITGHOHY, B CBITII MPOKEKTOPIB, 1O CTIPIMOBAHI Ha KOJHILIHBOTO
Marpoca, KM «CTOITh HepyXoMuil Ha manxybi HOBOro KopaOms»
[6, c. 57]. Crostun mo3aj anapata, pesucep pajiiB CleHi, sSKka Majia 0
OyTH OCTaHHBO B Horo (inbMi: «lapycHuK 3 miThMHU TUIMBE HA3y-
CTPIY COHIIEB, BorHsHuil UCK MiTHIMAeThCs Hast 00piem» [6, ¢. 56].
[Ticnst 3itomox cromnenuit CeB pymiae JOAOMY TIIIKH, @ BXE HACTyII-
HOTO JIHS B HOro po0ody mporpaMy BIMCYETHCS INE OJTHA, ILTKOM
peanbHa ictopis. Pasom 13 To-Ma-Ki i [lupexropom BoHu 0OMip-
KOBYIOTb JieTalli 3HOMOK JOKYMEHTANBHOI CTPIUKH — MPUOYTTS 10
Opect «TyperbKoro MiHiCTpay IS 3ycTpidi 3 «KOMicapoM 3aKop-
JIOHHUX crpaBy. Sk 3ayBaxye OIUH 13 JOCHITHUKIB poMaHy: «XTo
3 YATAYiB TX POKIB HE 3HAB 3 TA3eT Ta XKYPHANIB MO IO 3ycTpid
Tesdixa Pymii-0es 1 Hapkoma I, Unuepina B Oneci, X10 He 0aumB ix
Ha (ororpadii y mpeci? Ha wiit I Yuuepis MaB BUIIIS] TOUHO TAKHid,
K Ha CTOpiHKax poMmany: “Bin OyB onsrHyTHIl y cipy apMilicbky
IIMHEITIO, Ha SKii BITUCKYBAIH 03HAKH KOMaH1apMa”.

Bee Tak, sk Bimomo 3 mpec (Timbku Kpeicep «lamimien
0. fAnoBcbkuit B pomani Hasgas «lcmer»). | e Bike mpsma Bka-
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3iBKa Ha PEAIbHICTh Yacy 1 MiCIis, KOS # Ji¢ BIIOYBAIOTHCS TOMIT
pomany: Opmeca, muctoman 1926 poxy. ABrop HiOH BimBEpTO MpO-
TIOHY€E YMTa4aM HAKIACTH, HIOW JemudpyBalbHy CITKY, JMCTOMA-
noBy 1926 poxy Onecy Ha Jtoiei Ta Ha Tofii pomany. ABTop HiOn
TJIKPECITIOE: Y¢e B POMAHI TI0B’S3aHe 3 PEANbHICTIO TAKOK Mipoto,
AKOIO 1M1 (Ta ¥ HEMano iHIIX) MOMii BIATIOBINAIOTH PEANbLHIM
noisM....» [8, 193]. Bracke, jiefib He 3 TaKOK 3 JOKYMEHTATBHOK)
TOYHICTIO ABTOp POMAaHy OMKCYe poOodul MOMEHTH 3HIMATBHOTO
TIPOIIECY, JIe «CKPi3b, KyIM HE IISHEI, — BINICKYE TUTiBKa. BoHa
CYIHUTHCS Ha OapabaHax — HEraTBHA i O3UTHBHA, NIEPEHOCHTHCS
3 HPOSBOYHOT Ta (iKCaXHOI KIMHATH JI0 POMHBOYHHX OaKiB Ha
pamax, ilie pyJIoHAMH HETaTHBIB JIO JAPYKYBATbHOT MaIIMHH, K&
TIPAITIOE 3 YEPBOHMM CBITIOM. ILTiBKA JEKHUTH MO CTONAX 1 TIyX-
TANAX, HA MOTQIKAX MOHT@XHHX CTOJIIB, y METaleBHX KPYyTIHX
KopoOKax <...>,

S cras mepeOmpati pyKamu IUTBKY Y BETHKiH KOP3UHI, JTOKH
MEH] BUSBJISIIA TLTIBKY, 3HATY Ha BOK3AJT1. S TIOOWB I1i IMATKH JTFONI-
CBKOTO iCHYBAHHSI TIOMAI[ATH TAJBIAMH, BIUXAKUH TXHIH 3amax»
[6, c. 94-95]. Sk Gaunmo, ronoBHUI pemakTop KiHODaOPHKH ax
HISIK HEe HATayBaB KaOiHETHOr0 YMHOBHKKA, a OyB 100pe 00i3Ha-
HUH 3 KIHOBHPOOHHITBOM, HOT0 TEXHIYHIMH  TBOPIHMH TPOIIE-
CcaMi, He BUTAJKOBO X BiH MocTae y pomani B 00pasi «Topapum
Maiicrep Kino». Jlo xpoHikanpHOTo (inbMy mpo 3ycTpid Typerb-
Koi feneramii Ha yKpaiHChKIil 3eMIli peakTop HAMKCAB «I0 JBOX
HecaTKiB» THTpiB [6, ¢. 108]. CumBomMiYHO A1 HAIIKX JHIB 3BYYHTH
Ha3Ba (imeMy, Hamana To-Ma-Ki: «Jlpyxus 3ycTpid mpescTaBHu-
KiB CyciAchkuX nepkany. [1im gac 3HOMOK TypempKoro kpeiicepa
y CeBa 3apoIKyeThCS ITiKaBA 1S, SKOK BIH AUTHTHCA 31 CBOIM
apyroM. 3adpaxTyBaBmrd TyOOK i3 CIHOM i T03ATa3UBIINA B HHOTO
3aamsa MackyBanns, mime To-Ma-Ki, «vu kpyTuiu B cini amapara
K HecaMoBuTiy (6, ¢. 109], maneBpyrodn 6114 Kpeiicepa 1o raBai,
mo0 3roIoM BHKOPUCTATH Ii Kajpw JUid MailOyTHBOI KapTHHH.
BunaximmiBocti apy3am He OpakyBaro, 0 TOTO X, K 3ayBaKHTh
onosimau: «Ces rapsua ayxe momunay [6, c. 109]. CmimiBuit
BYMHOK CBOTO TOBAPWIIIA, KOJIM TOH PIIyde CTaB Ha 3aXUCT YecTi
obpaxeroi oxanM i3 pubanox AiBauHy [lomi y mprbepexHOMY
Kadye — e OMH JI0Ka3 IIhOro. BeTasimm 31 CBOTO MiCI BIiH «KPHK-
HYB TaK, [0 Xa3diH KaB’ApHi BIyCTHB IOMONY CKIAHKY, a pubdaika
TI0/IABHBCS CBOIM OCTAHHIM CIIOBOM.

Hacrama mosuanka. Toxmi CeB CHOKIHHO M THXO HakasaB
pubanui monpocuTy BrOAYEHHS 3a Horo ocTaHHi cioa» [6, c. 102].
Bin He Mir 0mycTHTH TpUHIKEHHS OyIb-sK01 TIOTMHH, THM Oinblie
KIHKH, @ TOMY BIJ]MOBA KPUBJTHHKA Bil BUOA4eHb 1 HOBA XBUUIsS 00pa3
3aepIuincs Oiiikoro, B pe3yrbrari sKoi xazdin Tpambaka, To-Ma-Ki
1 CeB BUKIHYH BUHYBATLIA 32 1Bepi. [IponomkeHHs Wi€i ictopii Takox
He 3a0apuiiocs i 10710 e OfIHY HAIiBICTEKTHUBHY CIOKETHY JiHiI0
pomany. Hosuii Bunanok i3 Oiifkoro crapest Bie Ha many0i Tpambaxa,
KyIH TOii ke prbaika MpHIIIOB 31 CBOIM JPYKKOM MOKBHTATHCS 32
MuHyny nopasky. Ha teit pa3 yxe To-Ma-Ki it Ces cami posnpasu-
e 3 HeOaXKaHAMH HIYHAMH TOCTSMH, SIKi 3 HOKeM 30Mpaics
HanacTi Ha bornana, xorporo momitumi Ha nany6i. [lincmyxasum
ixHiii 37mii HaMIp, JIBOE JIPY3iB yIiepeauii Hanag i, 1oOpe Biaramce-
JMBIIH PO30MIIAK 3BUIBHIIN Bil HHX TanyOy. 3Biuaiini Oy Ta esb
He JeTEeKTHBHI iCTOpii 3 JKUTTA MOPTOBOTO MiCTa TEPEMEKOBYIOTHCS
B POMaHi 3 KapTHHAMU HaTXHEHHO mpatti, e TBopumii Tanzem HOpis
SHoscbkoro i Onekcanppa JloBkeHKa BIIKPHBAE TEPE YMTAYEM
VHIKalbHi cTopinku ictopii «[ommiByny» Ha Oepesi YopHoro Mops.
Bon — repoi peanbHOTo JKUTTS, HeBUraIaHuX icTOPiii Ta OyBATBIIIH,
MaifcTpu CBOET CTpaBH, sKi BITYYTH CMaK «BJaji TBOpUOi poboTH
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HaJI JIOMMHOIO, 1[0 3a0yBa€ BOHA 32 BTOMY 1 Ty, 1 I€Ch 3’ IBIIIOTBCS
TO/IBIlHI CHIH, TIOYETBEPEHA EHEpTist 1 TOBOCHMEPEHa JBABICTD i Bece-
mictb. Becena pobota — 1 Brixa i MeTa skutTa. Komn kokeH 3Hae,
Kyl NPUKIACTH CBOIX PYK, K KAMEHSP 3HAE, Ky JIDKE KOKHHUH
KaMiHelb Y CTiHi, — SIK PaJiCHO TOMi JKUTH i SIK KBABO MITHOCATHCS
mozeski Oymisnily [6, c. 112]. Cknanatoun xaty poOoTALIAM pyKam
1 HeBTOMHMM CEpIIsM, aBTOP POMaHy BUBOIUTH adopucTHuHy (op-
myny: «PajticHa mpang — o3Haka TBopdocT» [6, ¢. 135]. Leii 3anan
1 HAZXHEHH BiJ| TBOPYOI MpaL[i POHH3YIOTh BCi CTOPIHKH POMaHY, Jie
To-Ma-Ki He mprxoBye cBOro 3axomeHns gecstor0 Mysoto, i BIpHEM
muapeM — pexucepoM CeBoM. BiH 3HaxomuTh sckpasi 00pasu-cum-
BOJIH, 11100 TIEPE/IATH BJIACHI BITUYTTS Bl IIbOTO MPOLECY, OXHUBIE-
HOTO HaBiTh Y HEKUBHX Tpe/IMeTax: «S1 BUIyCKaB i3 pyK IUTBKY, BOHa
majiaia 0 Milka, sK ONMCKyYa Tajloka, 1 TaM BOPYIIMIA XBOCTOM.
Y Taki MOMEHTH s HIYOr0 He 0auuB Tepes co0ot0, a Jamna, Mo CBi-
THJIA 33 MATOBUM CKIIOM, 3/[aBanacs MeHi MiCSleM, IO PO3IUIMBCS
B HIYHOMY TyMaHi, 200 — COHSIIIHUKOM, SIKUii HOJIi BUPHHAE TIOTOPOXK-
HBOMY 3 TyMaHy, 1110 BOCEHH 0OBOJIIKAE i CTEIH, 1 JIOPOTH, 1 PO3KBITII
KOBTI COHSIHUKMY [6, ¢. 113]; «[LmiBKa, 5K *¥Ba icTOTA, pO3BAKANA
MeHe» [0, ¢. 113]. Bona Hikouu He Oyna 1yis MaiicTpa MepTBORO, Ui 0e3-
MoBHoto. [leperisnatoun 1i Ha expani, To-Ma-Ki 3i3HaBaBcst: «S1 mi3Ha-
BaB CeBa, HOro JMOICHKY IYMKY B Kaipi, Ie Ha TIEpIIOMY TUIaHi CTOiTh
cranoto bornan, Ging HBOTO pyxaeThes Tpanop, a BAATAHI CTpiie
OLTMMU TIMKAMHU IIBHKOCTPLUIbHA rapMara kpeiicepa. CeB J1aB mepe-
BAry MpariopoBi i 3MYCHB TS24 CTATH TOPYY HBOTO i, 3aBMUPA0IH
BIJ[ CTpaxy Tepe/ rapMaroto, IPOKIcTH 30poto bosry3iey [6, ¢. 114].
Y X IHOOKHX CIIOCTEPeIKEHHSX 3BYYHTH IOCH OLMBIIE 32 CIIIBTBOP-
gicTh posymitounx. Hmocs mpo kopaGers, i’ sxomy Vipaina, ne ii
TIparop BaxuTh Habararo OLbIIE 32 36p0}0 oosrysiB. «lLleit kopabenb
TBOPUJTH MH TYPTOM) [6, c. 114], mupo 3i3Ha€TBCS aB1op 1 B IIbOMY
1e O7THE MPO3IPIMBE MOCTAHHS HaM ChOTOIHIIIHIM, SIKi B 3aMEKIOMy
0010 BIJCTOIOIOTH YeCTh T TITHICTH CBOTO, YKPAiHCHKOTO Mparopa
mepen 30pOci0 HEHABUCHHMX PAIIMCTCHKUX OKymMaHTiB. «Maiictep
KopaOns» — irypa, «Iio cToiTh M OYTIIPATOMY 1 «Befie Kopaders,
o0epirae ioro Bix pu(iB 1 3aCMOKOIE XBII» [0, ¢. 145], Bupi3bOsieHa
BoryaHoMm 13 ropixoBoi KOMOKH Y BUIVISL CTPYHKOT JiBYHHI, 3aXOBYE
nmboKy cuMBoNtiKy. Ha BimMiHy B TpamumiiiHuX 00pasiB-cHMBO-
JB — «CHIIBHOTO BOBK@), «XHTPOTO JIHCAY, «ITYKOTO BEMEII», came
BOHA «BECTHME KOpaOesib, TNJCTABIAIOUM CBOE TOPIXOBE TIIO BCIM
BiTpam» [6, ¢. 154]. V il TenpiTHIHN, yapiBHii Qirypri cyrectyBaBcs
00pa3 HOBOT JieprkaBH, 3a SIKUM — He XWKi i XUTpi 3Bipi, a Oeperuns
POy — JKIHKa, BTIICHHs! BIYHOTO MATEPUHCHKOIO HAYaa, HeTIHHOCTI
npupo 1 xkurts. [exporo mpupooro Tif mpu3HaYeHO HAPOKYBATH
HOBIX MAlCTpIB, SIKi 3apajiit Hei ToTOBi 0()ipyBaTH HaBITh HANTOPOK-
YIM — BIIACHIM JKUTTSL. Kopabetb CTaB CHMBOMOM CIITEHOTH TBOPUIX,
001apOBAHKX JIFOIIEH, BIIACHE — JICpIKaBH, IM sl SIKOT CHMBOJIIYHO BUKap-
OyBaHo y MaiicTpi Kopaliis — Yipaina. be3nomuibHo feimadpysas mei
CHMBOIT 1 OTHH 3 TepoiB pomany — Bacums Kpraescwkuit ([Tpodecop),
SIKHI Ha O0KJTA/IMHIL TIEPIIOT0 BUIAHHS TBOPY POMICTHB Tpad)iunmil
MAJTHOHOK KOpa0Jisl y BUTIIS XKIHOUOT0 00MMYYS 3 TPAMIIIHHIM YKpa-
iHCBKIM ro710BHAM YOopoM. Lle Oyna HiOu imroCTpallis 10 BUCITOBIE-
HOT PeIaKTOPOM JIYMKH, 1110 «BUKIHUEHHUIT Kopaberb HaOyBaB y Hallii
VBl O3HAK KMBOI icToTy [6, ¢. 154]. 3ycTpiBimch Ha HbOMY i
Yac TPOIIATLHOI BEUIpKH, Jpy3i 3aCBiUYIOTH BiIUIAHICTH THM ifie-
anam, sKi CKIami MiIMypiBOK iXHbOTO KuTTA. [lepiu, aHDK KokeH
MaB TiiTi cBoiM 1uisixom, To-Ma-Ki, Ces 1 Taitsx cinmi 10 BKpUTOro
OLIMM TIONIOTHOM CTOITY, Ha SIKOMY CTOSUIN Tka 1 BUHO: «MH po3noMuImi
XJ1i0 Ha TPH YACTHHU i MocHTaiy fioro cimmo. CeB HATMB yCiM BUHA.
[lepest anekor0 JI0POroK0 CXOIATHCS OTAK JPY3i, 00 iCTH 3 OTHOrO

IIMATKA 1 TIATH 3 OTHOTO CTPYMEHSL. Bimkom MuroTaTh Ha HeOi 30pi —
mond OyyTh Opararics 3a CHITbHOW Diero i matBomy [6, ¢. 156].
Bemka Mpist 1ipo BCeTtoickke OpaTcTBO i BUCOKY MiCito Kopaluis, im’st
KoMy YKpaiHa, BU3HAYAIOTh OCHOBHE CMHCIOBE M0 poMany FOpid
SHoBcbKor0. CrOBITYIOUH Ti K TBOPUI MPHHIMTIH, 0 i OnekcaHyp
JloBxeHko, aBTop «MaiicTpa Kopabsh» — OTHOTO 3 TIepIIHX B icTOPI]
YKpaiHChKol HOBITHBOT JTEpATYpH MapUHICTHIHHX, BinocopChKo-iH-
TENEKTYaTbHUX POMAHIB, IEMOHCTPYBAB HOBI SIKOCTI JKaHpY, CTHJIBO-
BOI MAaHEPH ITUCHMA, SIKi OPraHIvHO BIMCYBANKCS B KOHTEKCT CBITOBO
MOJIEPHOI [IPO3H.

Bucnoku. Teopunii Tannem FOpis SxoBcbkoro Ta Onexcan-
1pa JloBkeHKa, Tak SCKpaBo 3asieHni B 20-Ti poki XX CTOMITTS,
30epiraB CBOIO JYXOBHY 1 OpaTepchKy CIOpITHEHICTb YIPOIOBK
YChOTO TIONAIBINOTO, IykKe He Jerkoro kurts. Ha skanb, cramin-
CBKI pempecii He OMUHYJM X CTOPOHOIO i X04a 3aJMITHIH Cepel
JKUBHX, TA BIKY 3HATHO BKOPOTIIH. Y CBOEMY HapHci «3BEHHATOPAY,
F0. SlHOBCBKHH 3 JOKYMEHTATHHOIO TOYHICTIO OMHCYE Po0OTY
0. JlomxeHka Hajl OMHOAMEHHUM ()iIbMOM, IO PA30M 3 IHIIAMH
KapTHHAMH CKJIATH 30M0THI (OHI YKpaiHChKOro KiHo. B omHOMY
3 emi3oiB, BiH HOTye: «Bacunp [puropoBmu moxasaB MeHi Ha
TAPYCHAK, 1O BIATUTHBAB O] IUIDKY. XBUJIS TiIKAAIa HOTO Bropy
1 00X0MITIOBaIa BOTIOI0 — BiH 3aHYPSBCA HOCOM Y XBHLITIO.

Orax Carmko, sk Toif mapyc. Bummse un 3H0BY j0 Oepera
TIOBEPHEThCA?

Camko 70 Oepera He moBepHEeThcs. BiH ckopiie BTOHE»
[5,¢.212].

[TepeiimoBmm yepe3 yci BUMPOOYBaHHS, SAKi BUIATN MUTILIM
Ha iX HEeMerkoMy JKUTTEBOMY LLIAXY, HIXTO 3 HUX HE TIOBEPHYB 10
Oepera. | xou xomnojHi BiTpu pBami X BiTpuia, a Kopadenb He pa3
Hapaxascs Ha pudn Ta, sk macas 0. JHoBchbkuid, onaruii Bitep
toHOCTi OyB Ti€I0 CHIION0, KOTpa IOpasy TijiHIMAaNa Ha HOBHIi Ipe-
OiHb, HE JA10YM BTOHYTH, a IIE — IaM’SITh TIPO APY3iB...

Ictopis iX TBOpUMX B3a€MMH Ta OCOOMCTOTO 3HAHOMCTBA
HEBI'€MHA BiJl JYXOBHO-MOPANbHMX 3acaj Haii, i KymsTyp-
HO-I[UBLI3AIIIHOTO, 3ara/IbHOMIONIChKOr0 BUMipy. CBOOOIA TyMKH
i cBoOOIa TBOPUOCTI IPOPOCTAITH 3 «OKATH 33 POCTOPIHHION, 3 0€3-
MexHoi ropaocti 3a ceoto HAPEUEHY — «xynsrypy Hauiiy. Teep-
JDKEHHS! PO HAPOJDKEHHS HOBOTO «TITY3Iy TBOPIHHS, KM 3Marae
cipy MOHOTOHHY JifiCHicCTb, (JOpMYBANO iX BiTalbHi, XyXOTBOpUI
CEHCH JKHTTSL.

Jimepamypa:

1. Jlosxenko i cBit // TBopuictb Onekcanpa J{oBkeHKa B KOHTEKCTi CBi-
ToBoi Kyasryp. K. : Pan. mucemennuk, 1984. 222 c.

2. T'marrox M. IOpiit SIHoBChKHiIA: TekeT 1 aBanTekcT. K., Hixuu : TOB
«Bunasuuurso “Acnekr-Ilonirpad”y, 2006. 328 c.

3. Kymuucokuit M. Hauis. Kynstypa. Jliteparypa. HauionansHo-Kyib-
TYpHI Mi(u Ta ieHHO-eCTETHYHI MOIIYKU YKPAHCHKOI JiTepaTypu.
Bun. npyre, nom. K. : «BumaBuunrso «HaykoBa mymka» HAH
Yipainmy. 2020. 647 c.

4. Tlanuenko B. «Knnra nerka i xurrexanionay // [lateTiannit Gpperar:
Poman [Opis SIHOBCBKOTO «MaiicTep Kopalus» K JiTepaTypHa MiCTH-
¢ixanis. K. : daxt, 2002. C. 287-300.

5. Slnoscwkuit 1O. Teopu: B 5-tu 1. — T. 5. K. : JIninpo, 1983. 382 c.

6.  Slnoscwkuii 1O. Teopu: B 5 1. — T. 2. K. : {ninpo, 1983. 424 c.

7. JloGuenko A. Croraau npo XBuiiboBoro // BarmitaHcbkuii 30ipHUK. —
2-e BujL., jom. TopoHto : Mo3aika, 1977. C. 33-47.

8. Octposcskuit I\ Bee, mo 3amummnock... // [laretnannmii dperar:
Poman tOpist SIHoBchKOTO «MaiicTep Kopadisi» sIK JTiTepaTypHa MiCTH-
¢ixanis. K. : daxt, 2002. C. 187-230.

29



ISSN 2409-1154 HaykoBuit BicHUK MixxHapoaHOro rymaHitapHoro yHiBepcuteTy. Cep.: ®inonoris. 2025 Ne 74 Tom 2

Gnatjuk M. “Artist Sashko is my conscience and frend”:
the creative tandem of Y. Yanovsky and O. Dovzhenko

Summary. The article examines the features of the creative
collaboration between prominent Ukrainian artists Yuriy
Yanovsky and Oleksandr Dovzhenko. The story of their
first acquaintance, the conditions of their creative growth,
and the experience of working at the Odessa Film Factory,
which was jokingly called “Hollywood on the Black Sea
Coast,” are shown. The book of essays of the same name by Yu.
Yanovsky and his novel “The Shipmaster,” stylized as a film
memoir, became the main object of the study. On the pages
of this work, the author reveals the secrets of the writer’s work,
describes in detail the first steps in the formation of Ukrainian
cinema, one of its pioneers, a close friend of Oleksandr
Dovzhenko. With documentary accuracy, the writer recreates
the work of the young film director, shows a whole cohort
of artists — his contemporaries, behind whose bizarre names
the prototypes of real people were clearly read.

The novel "The Shipmaster”, like the films
of O. Dovzhenko, have a distinct experimental character,
which testified to a departure from standardized poetics,
opened up new strategies of artistic thinking. An important
aspect of this study is the reading of the work from a textual
point of view, which lifts the curtain over the avant-text,
provides interesting information about creative ideas and their

30

embodiment, the specifics of the artists' creative laboratory, real
and unreal facts from their lives and work. The commonality
of the ideological and aesthetic views of both artists in
the contextual field of the Ukrainian Renaissance of the 1920s
is studied. Dovzhenko's cinematic magic, which inspired
the author of "The Shipmaster" to create his polyphonic
novel-montage, one of the first marine, philosophical
and intellectual novels in Ukrainian literature, has guaranteed
special meanings of harmonizing the world in which inspired
work, youth, friendship, and love reign. The creative tandem
of Yuriy Yanovsky and Oleksandr Dovzhenko maintained their
spiritual and fraternal kinship throughout their subsequent,
very difficult lives. The history of their creative relationships
and personal acquaintance is inseparable from the spiritual,
historical, socio-political struggles of the Ukrainian nation, its
cultural revival, and state-building beginnings.

Key words: creative tandem, cinema, artistic experiment,
film memoirs, novel-montage, screenwriter, culture, film
director, mystification.
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JEROHCTPYRIIA (RAHPOBOI'O KAHOHY
(HA ITPURJIAJII ®EHTESI XXI CTOJIITTH)

AHoTaiAg. Y CcTarTi aBTOpKa HAroJIolly€ Ha TOMY, IO
(dentesi XXI cTomiTTs nmeperisiae )KaHpOBH KAHOH. YHACII-
JIOK 1IbOTO 3’SIBJISIFOTBCSL HE JIMIIE HOBI )KaHPOBI pi3HOBUIHU (Y
MEXKax CTaTTi aHaJi3yIThCS 3pa3KH XMMEPHOTO, CTUMIIAHK—
Ta IpiMaapk-Qpenresi), ane i QpeHresi Bxke TpaauliiHuX pi3-
HOBH/IIB, SIK-OT €MiYHE Y POMAHTUYHE, TeK HAOyBalOTh HOBUX
o3Hak. Takuil mporec JeKOHCTPYKILT BiIOYyBa€ThCS SIK Y 3B’ 513~
Ky 3 BHYTPILIHbOTEKCTOBUMH, TaK 1 30BHIIIHIMH II0JI0 TEKCTY
YHMHHHUKAMH.

Cepen BHYTPIIIHBOTEKCTOBUX (DAKTOPIB JIEKOHCTPYKIT
JKaHpy ()eHTe31 aBTOpKa BUALUISE 3MiHY KOHIICMINT MepcoHa-
KB, PO3IIMPEHHS POOJIEMATHKH Ta 3MIHU B TEXHIKaX OMOBI/II.
[Iporaronict yce yacriiie € HOCIEM Tak 3BaHOI Cipoi Mopai,
Horo MortuBailis OOpOTHCS 31 3JI0M MOXE 3a3HABATH CYTTEBUX
3MiH, 30KpeMa BiH MOXe pOOUTH i€ 3 eroiCTUYHUX MipKYBaHb.
Tak peamni3yeTbcs JCKOHCTPYKIliS apXETHIy HEOXHTHOTO
reposi, SIKMi YMHUTH 100po 3apaan camoro noopa. [pooiema-
THKA ChOTOJIHI BCE YACTIIlIE OXOIUTIOE TUIACTH BHYTPIIIHBOI YK
30BHIIIHBOI BPA3JIMBOCTI MEPCOHAXKIB (TICHXOJIOTIUHI TPaBMH,
(isuyHi Baam) Ta iHKIr03UBHOCTI. CydacHi aBTOpU MPAarHyTh
CTBOPIOBATH OUIBII JIOCTOBIPHI Ta OararorpaHHi CBIiTH, BisO-
Opakarouu pI3HOMAHITHICTh JOCBiIiB. BiamoBigHO, TEXHIKH
CTOPITEJIHTY, SIKI BCE YaCTIillle 3aCTOCOBYIOTHCSI HUMH, TTOKJTH-
KaHi NOITMOMTH MICUXOJIOTI3M TBOPY. BHYTpilllHI YNHHUKH B3a-
€MOTIOB’s13aHi, OJTHAK TXHii PO3BUTOK CTUMYJTFOEThCSI 1 30BHIIII-
HiMM uYnHHHKaMd. Cepel 30BHINIHBOTEKCTOBHX Yy CTaTTi
aHAITI3YFOTHCS 3MIHU 3aIIUTIB aBIUTOPIT, 3yMOBIICHI PO3BUTKOM
KyJBTYPH; TIOIIUPEHHS COLIIalIbHUX MEPEX Ta TOCTYILY 10 HUX
PI3HUX aBIAUTOPIi, & TAKOXK PO3BUTOK OYKOJIOTIHT'Y CTBOPIOIOTH
MOCTIHHUI Jiallor MK aBTOpaMH Ta YMTauyaMH, SKi aKTHBHO
BIUTMBAIOTh Ha (OPMYBaHHS TPEHMIB. ABTOpKa HaroJIOUIyeE
TaKOX Ha BIUIMBOBI CYCIHLUJIBHO-TOMITHYHUX Ta €KOHOMIYHHX
YUHHUKIB, BU3HAIOUH, 110 (DEHTE31 € IepeoCMHUCIICHHSIM J0CBI-
B HE JIUIIC Y0T0Ch (DaHTACTHYHOTO, ajie i peabHOro.

KirouoBi ciioBa: »aHpOBHIT KaHOH, IEKOHCTPYKILiS JKaH-
Py, henTesi, CTpyKTypa KaHpy, MepcoHax, OyKOIOTIHT.

IlocranoBka mpoGmemu. Oentesi — e «icTOPis TEPOS, KU
Ppa3oM 31 CBOIMI APY3IMH OOPEThCA 3 HE/HALTIONCHKAM 37I0M, 10
TNPU3BOIUTH 10 HHUIEHHS CTapoi enoxd i HapOKEHHS HOBOI»
[1, c. 12]. Cepen THITOBHX aHPOBUX O3HAK yYeHI BH3HAYAIOTH
TaKi: 1) «mepcoHaki BONOIIFOTH TICBHUMH He/HATIONCHKIMA 3110~
HOCTSAM [...], caMi € He-JTFOIbMH 91 HE 30BCIM JIIOIBMH [... ], TIpe-
CTaBHUKAMH IHIIMX pacy; 2) «koH(mKT pobpa i 3ma» [1, c. 12];
3) «imeTbcs Mpo 3aHEmMaj CTapoi emOXW i HAPOIKEHHS HOroch
HoBoro» [1, ¢. 13].

Ha croromi denTesi — OMMH 13 HANTOMMPEHINIEX 1 Hai3amo-
TpeOOBAHINTIX JKAHPIB B YKpaiHi: 3HAYHA YaCTHHA 100ipOK HAHIIO-
TYISPHIITEX KHAT 38 THK/IEHD BiJl YKPATHCHKIX KHUTapeHb MiCTHTh
TIpAHAIMHI offHe (eHTe3i; OyKOmorepH, SKi MaloTh 3HAYHI ABIUTOPIi

1 AIKi IPAITIOIOTH HA Pi3HUX MIaTdopMax (FTy0i, TiKToI, deiicOyri,
1HCTarpami 4u Teserpami) TaKk 4u Tak YUTAIOTh 1 IPOCYBAIOTh (heH-
Te3i sk 3apyoiknux (bpenmon Camnepcon, Capa Maac, Pebexka
Kgan, [ixeit Kpicrodd Ta i), Tak # ykpainchkux asropis (ITasno
Jepes’smko, Tans ['ym, Kareprna Camoiinenko, Banepis Pacter
Ta iH.). HaiTh Oiblie, NeBHI BUIABHUITBA MYKAKTh YKPATHCHKHX
aBTOPIB, AIKI MPALFOIOTH 13 BIIOBIHUM AHPOM MEBHUX Pi3HOBH-
JiB: 3aTHIIHUM 1 pomanTHunuM Qentesi, Hacammpen (PM, KC/I,
«BunaBHUIITBOY Ta iH.).

[losicHenb 1TbOMY MoXe OyTH 10BOMI Oarato. Dentesi € croco-
0oM MeTa)opHIHOTO OCMHUCIEHHS AIHCHOCTI: Ul TO i Cy4acHOCTI,
4J1 TO ICTOPHYHOTO MUHYIIOT0, — 1[0 0COONMBO BaKIMBO B KPH30BHIA
nepiof, KU Mu Bei mpoxkiBaemo. Jis iekoro 1ie crocid yTeui Bij
TpaBMATHIHNIX MOMiH choronerHs. He BapTo, omHak, 3a0yBarw, mo
11€ JKaHpP MACOBOI MOMY/APHOT JITEPaTypH, i BiH TIEPBHHHO BUKOHYE
PO3BAKATBHY QYHKILIO.

XXI cromiTrs cTae mepiooM 3HAYHOTO PO3KBITY (eHTe3iiHOT
miteparypu. CyTTEBOIO 03HAKOIO I[HOTO TPOLIECY € HE JHIIe 301Mb-
IIEHHS KITBKOCTI HailMEeHYBaHb (heHTE31, MiIBHUIICHHS HAKIAJIB,
ajie ¥ 1HII, He KIIBKICHI, a SKICHI moka3HuKH. Tak, OCTaHHI Jecs-
THIITTS JIEMOHCTPYIOTb MOABY HOBUX CTPYKTYPHHX Pi3HOBHZIB
(enresiiiHoi miTepatypu, SK-0ch XUMEPHa TPo3a, SCKPABUM Tpe]-
CTAaBHHKOM sIKoi € OpuTanchkuii muchMennnk Yaitna M eBinb (Ty-
MayeHHsI CTPYKTYPHUX 03HAK XMMEPHOTO (heHTE31 MOXKHA TIeperis-
HYTH TyT; [2]); pO3rOpTaHHS CTUMIAHK-(eHTE31, HAMPHKIA, Cepis
(panmy3skoi aBropku Kpicrens Jlaboc «Kpize mepkana» (Tmy-
MayeHHSl CTPYKTYPHIX O3HAK CTUMIIAHK-()eHTe31 MOKHA Ieperis-
HyTH TyT: [3]); rpiMaapk-(entesi, MOKa30BUM BTUICHHSM SKOTO
¢ Texctu Jlxo AGepkpom6i (tputoris «[leprmuit 3akom») uu Inema
Kyka («YopHa pora») (TIymaueHHs CTPYKTYPHHX O3HAK IpiM-
napk-(entesi MoxHa neperHyTH TYT: [4]) Towwo. [IprponHo, 1o
T0SBA HOBUX CTPYKTYPHUX PI3HOBUIIB (JeHTE3] BMOXKIMBIIOETCS
meperTanoM (eHTe3IHHOr0 KaHOHY, (hopMoBaHHOTO Ime 3 SO pokiB
XX cromitts 3aBusxu [xony Tomkiny Ta foro cepii mpo Cepen-
3em’s «Bomonap nepcHisy.

AHani3 octanuix rocaizkens Ta mybaikanii. IIpore mompu
BHPA3HY TOMY/APHICTD 1 3aMATYBAHICTh [IHOTO KAHPY HAYKOBE HOro
ocMuCIeHHA B YkpaiHi foBomi criopaaudne. Tak, dynkiiroe Lientp
3 mocmipKeHHs mitepatypu dentesi (mpu [HcTuTyTI MiTEparypu
imeni T.I. [llepuenxa HAH Ykpaiun), sxuii cucTeMHO TIPOBOAUTH
KoH(EpEHIIiT Ta ceMiHapH, MPUCBIYCH] (peHTE31, ONHAK JTyKe YacTo
00’€eKTH I MaTepian JOCIiKeHHs 00MexKeHi TekcTamu XX — nep-
moro aecaTHiTTs XXI cTomTra. € HU3Ka HAYKOBUX CTatei, sKi
OXOILTIONOTh Pi3HI acTeKTH (YHKIiIOBAHHA (JEHTE3IHUX TEKCTiB,
SAK-OT 0COOMMBOCTI iX MepeKay, MiTONOriiiHi 00pa3n Ta MOTHBH,
alie BOHM TaK camo IPYHTOBAHI Ha aHAi3i OKpeMuX (peHTe3iiHIX
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TeKCTiB, Jyke yacto XX uu mepmioro gecstumitts XXI cromirs
(manpuxnan, nociimkenns O. Jleonenko, A. ['ypmysa, B. bopo-
Boi, C. [liBus Ta iH.). Y 2025 poui Buifuuta MoHorpadis 3opsHu
Tonynox «Kumoui dentesiiinoro cropirteninry. Jliteparyposnasui
ETIONMY, fIKa €MHA HA CHOTONHI B YKPAiHCHKOMY JTiTEpaTypo3HaB-
CTBI CHCTEMHO aHAJi3ye CTPYKTYpPY kKaHpy (eHTesi, NOYMHAI0uN
Bi1 0coOmiBoCTel (eHTE31HHNX TIePCOHAKIB 1 3aBEPIIYIOYH MOHO-
Mi(oM, Y MeKax sKoro BoHH JitoTh [ 1]. OnHak y il mparii aBTopka
31e0LIBIION0 MpAIIOE 3 TEKCTaMH yxke C)OPMOBAHKX Pi3HOBUAIB
(enTe3i, SK-OT €MIYHOro, TEPOIYHOr0, TEMHOIO, POMAHTHYHOTO,
T TITKOBOTO, JIUTSYOTO, MIChKOTO TOI0. HaroMicTh HOBITHI pi3HO-
BUJIM (PeHTE31 3QIMIIAOTHCS HA MAPTIHEC] T0CIIIKEHHSL.

Axmo paHime BHyTpiHIHI;OHiTepaTypHi 3MiHU 6me 00’€eKkTOM
06FOB0peHHH$I anepaTypHHx KpI/ITI/IKlB i TEOPETHKIB mTepaTypH
TO CHOTO/IHI TIPO HOBI >1<aHp0131 p13HOBI/I)11/I (entesi roBopsTh i OyK-
omorepu. ToOTO BHYTPILIHBOMITEPATYPHI MPOLIECH BUXOAATH 1033
MEXi TPaIULIIHO HAYKOBUX OOTOBOPEHD, 110 MOXE MaTH K M03H-
THBHI, TaK 1 NIeBHI HEraTHBHI HACiAKK. bykOnorepu BH3HAYAIOTH
HOBI Di3HOBUIM (heHTE31 31e0LIBIIOr0 3a 00’ €KTOM 300pakeHHs
(Hampuknap, lia.reads roopuTh TPo (eHTe3i Mpo cymeprepois yu
JIPaKOHIB, apTypiaHchke (eHTe3] Ta iH. [5]), 0 € CIPONICHAM ITijI-
XOJIOM, SIKHH, 3 OJIHOTO OOKY, ITHOpYE TO¥ (haKT, 110 € HU3Ka heHTEe3
XX cTomiTTs, SIKi TaK camo MpAII0Th 3 BIMOBIIHUMI 00pa3aMit
(Hanpuknag, enresiiina cepis «Kurra Mepnina» Mepi Crioapt);
3 {HIIOTO — HE BiI0Opakkae CYTHICHHMX KaHPOBHX TpaHcdopma-
1ii, K1 BifOyBAIOThCS caMe 3apa3 i MOB’sI3aHi He JHIe 31 3MiHO0
00’exta 300paxenns. Hatomicts Pyro Tina Books rosoputs mpo
japk 1 rpimaapk denresi, Genre3i-00HOBUK 1 (eHTE31-CTUMIIAHK
[6], TOOTO Haronomlye Ha 3MiHi XYJIOXHbOI KOHIEMIIii B TIEBHUX
(eHTesi, ane Tak camo He aKILEHTYe YBary Ha TOMY, LIO TOAiOHi
TEKCTH, SK-0Ch (pente3i-00ioBuk (OoioBe dentesi) Tex iCHyBaTH
panie, Harpukiaz, cepis Pobepra [oBapaa npo Konana-Bapsapa.

®opmyBaHHSI MeTH CTaTTi. METOW HANIOi CTATTI € BU3HAYUTH
03HAK! HOBOTO JKaHPOBOTO kaHOHY (entesi XXI cromitts i yuH-
HUKH, SKI iX COpMYMHUIA. Y 3B’S3KY 3 LM MAeMO HaroJOCHTH
Ha KUTbKOX BaKITMBHX ACMEKTaxX HAWIOTO aHamisy. Tak, MOHATTS
JICKOHCTPYKIIii BXKUTO B 3HAYCHHI KPUTHYHOTO OCMUCICHHS CTPYK-
TYpH JKAHPY 3arajioM Yi TIEBHHX i eJIEMEHTIB, MO0 MOKa3aTH, SK
BOHH TpALIOIOTh 1 YoMY. BoHa 3yMOBIEHa peaKiliero Ha MI0Ch, 10
34CTHIIIO, BTPATHJIO CBIKICTb, AKTYAIbHICTb, 1 CTYTye GOpMyBAHHIO
HOBOTO MiIX0Ay /0 JKaHPy, TBOPEHHIO HOTO HOBHX Pi3HOBHIIB,
OCKLJIbKH, OYEBH/IHO, 31aTHA BIIKPUTH TUTIIHI ACTIEKTH HOTo QyHK-
IIFOBAHHSL, K1 J10 [OTO HE OYIIH 3a]1is1Hi, Yepe3 HOBI KOMOIHYBaHHS
CTPYKTYPHHX €MEMEHTIB, CHHTE3 eIEMEHTIB IHIIMX JKAHPIB TOLLO.
OTo3K, ICKOHCTPYKILiS CTAE YHHHUKOM €BOMIOLIT JKaHpy. 3 OrsLy
Ha Te, 1[0 KaHP SIK EBHA CTPYKTYPA € JOBOJI PUTITHAM MOJI0 3MiH
1, BIIMOBIIHO, 3MiHA TOTPEOYIOTh TEBHOTO Yacy JUls peaiizarii,
HOBHH )KaHPOBHH KaHOH 1 I0Ci hOPMY€ETBCS, TOXK Pe3yNbTaTH HAMIOT
PO3BIJIKH Ha CHOTOJIHI HE € OCTATOUHIMH,

3 omsity Ha MeTy, CTaBUMO Tiepe] COOOK0 Taki 3aBaHH:

— BU3HAYMTH KITIOYOBi XapaKTEPUCTHKH (PeHTE31HHIX TEKCTiB
XXI cromitTs;

—  BU3HAYMTH BHYTPIIIHHOTEKCTOBI 3MiHU (peHTE31 i YMHHUKY,
SIKI X TIOPOZAKYIOTD;

— BU3HAYUTH 30BHIIIBOTEKCTOBI YAHHHMKH, SIKi 3yMOBIIOIOTH
3MiHH (enTesi.

Meronamu, 3aCTOCOBaHMMH B HANIOMY JOCIIKEHHI, € TaKi:
1) cTpykTypHO-(YHKIIOHATBHHUI: TaK, MH aKLEHTYEMO YBary Ha
TOMY, 10 «KaHPH ICHYIOTb SIK IHCTHTYT, BOHH ()YHKI[IOHYIOTb SIK
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«TOPU30HTH OYIKyBaHHS» ISl UMTAYa, K «Modeni THCAHHS s
asropiBy [7, c. 29] (HlI[erCJIeHHH Haie — 3. [0): 3MiHK 3amuTiB
aBTOPIB / YUTAIBKO ABIUTOPIi BUMAraloTh 3MiH CTPYKTYpHHX eie-
MEHTIB (HampHKIaj, TOSBy HOBOTO TEpCOHaka, He 0OpaHoro, He
ineanbHe BTiEHHs J00pa), sKi BifiTeNep, YBECH] B CIOKET, BUKO-
HYIOTb BiIMiHHI )YHKIii; BUKOHYIOUM iX, BOHM HEMUHYYE CIpHU-
YUHSIOTh HOBI PO3TOPTAHHS CIOKETIB, OCMUCICHHS iHIIOT / Bif-
MiHHOT MpoOMeMaTHKH TOWIO, OTOK, 1 TOABY (PeHTE31 1HIIOTO THITY
SIK TIEBHY HOBY LIUTICT, BU3HAYCHY JCKOHCTPYHOBAHUMHU €eMeH-
TaMi; 2) TepMCHEBTHYHUI: «TepPMEHEBTHUHA peieKcis He Moxe
Ii He TIOBMHHA 3amepeuyBaTy TOPU3OHT TEMEepIlHIX HTepecis, o
3aBKIM T0YACTH BH3HAYAE i cOCiO 3amuTyBAHHA, HABiTh SKIIO
BUOIp 1 OCIIIOBHICTH 3aITUTAHb 1 BITOBIICH 3aMexkarh Bill Mpel-
METa JOCHIJKEHb 1 3a3HaK0Th KOPEKILii 13 Horo Ooky» [8, ¢. 375]:
aBTop/Ka, 0COOMMBO MOMYIAPHOT MacOBOT JiTEPaTypH, TEX € «3anu-
TyBaueM/K0I0%, 1 IPUPOIHIMH MTOCTAIOTH CBIIOMI Bi/IITOBXYBAHHS
BiJl JAHPOBOTO KOJY JUIs CTBOPEHHS HOBOTO, OLTBIN CKIIAJHOTO
HAPATHBY; 3) KOMIAPATHBHHIA: «GKaHpP TPAKTOBAHO SK MOJIEIb, 110,
dyHKIiOHYI04HM B MeXKaX MEBHOT KyIBTYPH, TOPOKYE BiANOBIHI
CIOCO0M YHTAHHS, a aHAJII3 TEHOJIOTYHOTO KOy € CIIPOOOH0 Tosic-
HEHHs MOJIeTi, KOTpa Kepye inTeprpeTawieion; i aani: « Kanp MoxHa
PO3IIAAATH SIK KOfI, TOOTO iCTOPUYHO TBOPEHY KOHBEHIIIO (KOJeK-
THBHY JOMOBJEHICTh MK JITEPaTypoio i myOmiKoo), Mo BKa3ye
Ha yCTaNeHHH, OBTOPIOBAHNI, & TOMY PO3MI3HABAHMIA THI KOMY-
HIKATUBHOI CUTYaLlil, B SKiii aBTOP CITIKYETHCS 3 YATAYEM, BUKO-
PUCTOBYIOUH CIINBHY, KOMEKTHBHO BHpoOneHy MoBy» [9, c. 207].
Orox, 1100 IEKOHCTPYIOBATH JKAHPOBUII KAHOH, MM [IOBUHHI YCBi-
JIOMJTEOBATH CIEIU(IKY BiKe COPMOBAHOT CTPYKTYpH HKaHpy (eH-
Te3i (MOTHBH, TEXHIKY CTODITENIIHIY, CTPYKTYpY nepcoHakocdepu
TOWIO), TOMY IO CaMe BOHA CTAaHE BUXIJHO TOYKOK B MEXKax
BH3HAYEHHS i aHai3y HOBUX KAHPOBUX O3HAK.

Buknaj ocHoBHOTo MaTepiay focimkenns. BigmosigHo 10
xonuerii [[Berana Tonoposa, kaHpH «TOXOJATh BiJ| IHIIKMX KaH-
piB. HoBuii xaHp 3aBkau € TpaHCHOPMALIIEIO OXHOTO UM KUTBKOX
CTapHX XaHPiB: Yepe3 iHBepcio, uepe3 NepeMilleHHs, Yepes KoM-
OinyBanHM [7, €. 25]. «...Y KOKHOT €MOXH € CBOS BIIACHA CHCTEMA
KaHpiB, TOB’A3aHa 3 MaHiBHOW ineonorieto. [loxiOHO 10 Oymb-
SIKOT THIIOT THCTHTYIIT, JKaHPH TOB’S13aHi 3 XapaKTEPHUMH PHCAMH
CYCIIITBCTBA, JI0 SIKOTO BOHM Hasexkarb» [7, ¢. 29). [lomibuy aymky
BHUCIIOBITIOIOTH 1 Bacuis Byjiauii Ta Mukona LibHAIBKUI: «... KaH-
POBI CHCTEeMH — Iie He JMIe JOorivHi mobya1oBu, a i icTopuuHi
SIBUINA, 1110 PO3BUBAKTHCA HA OCHOBI Tpajwitii» [9, c. 207]. Tox
TIPUPOJIHO, 110 3MiHa KYTBTYpPHUX (HATPUKNIA], IOCHIEHHS PYXIiB 32
HOPMAJi3allito eKOMOTIMHAX MiIXOiB Y Oi3HEcl, MiBUIIEHHS PiBHS
KOJIOTTHHOT CBIIOMOCTI; MiJBUIIEHHS PO3YMIHHS HKJIFO3UBHOCTI;
3BEPTaHHS 10 HAIIOHATBHUX MITOINOTIH Y JIITEpATypi TOIIO), Cyc-
MUTbHO-TIONITHYHUX (HAIPUKNIA), TIOBHOMACIITAOHE BTOPrHEHHS
pocii B YkpaiHy, emirpaitis, 3yMOBIICHa BiiHAMH M IHITMHU YHHHH-
KaMH), BKOHOMIYHHX (HAIPUKIA/, PO3BUTOK KHIKKOBOTO Ta Meflia—
PUHKIB) YMOB TaK Ui iHAK YILTHBAE HA KAHPOBY CHCTEMY, 3aM0Tpe-
00BaHy unTa4aMH, Ha TIOSBY HOBUX XKaHPIB YM Pi3HOBHIIB, 30KpEMa
i y dhentesi, sike CHOTOIHI AKyMYITIOE 3HAYHO LML TIONOTHA TeMa-
THKH Ta TPOOIEMATHKH, SK-0Ch KJIACOBI Ta MiKHALIOHAbHI BilHI,
TEHOLM]IU, TIONIYK BJACHOT IIeHTHYHOCTI TOMIO.

Sk TOBODHTH Tanc Tapavep, «us peuHHieHTa 3PO3yMiTH MHC-
TELbKNIT TBIp O3HAYAE HEMHHY4e 3yCTp1TI/ICH 3 caMuM co0oio. | ... ]
11e 10CBiJ1 Y CIIPABKHBOMY PO3YMiHHI LOTO CITOBA 1 MYCHTb I{0Pa3y
PO3B’3yBaTH 3aBJAHHSA, SKE CTABUTH JOCBIJ B3araji: iHTEIPyBATH
MHUCTELTBO B CHCTEMY BIACHOTO OPIEHTYBAHHS B CBiTi 1 B CHCTEMY
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posyminHs camoro ceben [10, c. 13]. BiamosimHo 10 KoHuemii
Tanca flyca, «kaHp iHTEPIPETOBAHOTO TBOPY MOXKE BUKOHYBATH
POJIb TEPMEHEBTHYHOTO MicTKay [8, . 260], Tox 3aruT/aHHs/ aBu-
TOpii, 3yMOBINEHE IEBHAMHU 3MiHAMH B il )KUTTI, IaHiBHIH i€0MOrii,
CBIZIOMOCTI, 1 BIJIOBI/b ABTOPA, KMl TAK CAMO MIJIAETHCS B0~
BiTHIM 3MiHaM, peasi3oBaHi B JKaHpi TAKOTO 41 TAKOTO TEKCTY, PH-
POJIHI 1 B3aEMO3YMOBJICHI.

MarepianoM y HaoMy AOCIIPKEHHI € TEKCTH KITbKOX HOBHX
pi3HOBUAIB (eHTesi, a came IPIMAAPK, CTUMIAHK Ta XUMEPHOTO,
Ha mipukazi tpunorii «[lepumii 3axom» o Abepkpomoi, «Kpisb
meprana» Kpicrens [ladoc ta «lllpam» Yaiinn M’eins Binmo-
BIIHO (X04a Tpuiorito AGepkpoMOi BBakalOTh 3paskoM TEMHOTO
dentesi; cepito Jadoc — mobosHnM, a poMan M’eBins € i mpu-
KIa0M CTHMIAHKY, IO TeX TOKa30BO i 3acBiTuye, WO CyyacHe
(enTesi TSOKiE 0 CHHTE3y O3HAK PI3HUX BUAIB / KaHPIB y Mekax
OJIHOTO TeKCTY). BomHOUac My aHaTi3yBalH i iHII TEKCTH, TOJIOBHO
EMYHOr0 # POMAHTHYHOrO (YeHTe3i, SKi AEMOHCTPYIOTh 3MiHH
KaHOHY, aHANi30BaHI B HAIIill HAyKOBiil CTAaTTi (HampuKmaz, cepii
«Acacuny Pobin [006 un «/[pip mmmis i posiHmy Capn Maac).

Ha nymxy Harami [leB’sTko, «komi JOTMHA KOMYHIKYE
3 IiTepaTypOoK0 XKAaXiBy, BOHA MiJICBIIOMO MPArHE OTPUMATH JI0CBIJ]
0E3MOMIYHOCTI, & KOJHU 3 «ITiTepaTypoto IuBY (ToOTO JiTepaTyporo,
B OCHOBI fIKOi — ()aHTACTHUHE MPHUIYIIEHHS, 0 AKOI HANEKUTH
i dentesi, — moscHenHs Hawe — 3. [.) — HaBYAETbCA HE3MAMHOCTI»
[11]. AHani3oBaHi HaMHM 3Pa3KK HOBITHHOTO (DEHTE3I IIi/IBAXKYHOTH
apXeTHI Teposl, KMl 3aBKIN TOBMHEH 3aIMIIATUCS HE3NAMHUM,
1 ICKOHCTPYIOIOTh OCHOBHHI MECE/IK: 100po 3aBiKH Tepemarac /
Tepoit 3aBkJ mepemarae. JJekoHCTPYKIIisS CydacHoro (eHtesi ipo-
HiYHa 33 CBOEIO MPUPOJIOt0. BoHa 3HeNiHioe repos i repoi3 i Buko-
PUCTOBYE JUIS LIHOTO Pi3Hi cTpateril: Hajise IPOTAroHicTa Ciporo
MOPAJIITIO, 3MYIIYE HOTO MPOrPaBaTH, 3aMiCTh ONArOPOTHUX YUHH-
KIB BUKOHYBATH L[LIKOM OpyHY poOOTY TOIIO.

3HayHA KibKICTh AHAI30BAHUX TEKCTIB CTBOPIOE 00pa3 mep-
COHAXa, SKUI caM BEJIC OMOBi/b. Takuil MEPCOHAK MOXKE ILTKOM
OTOBIJIATH ICTOPIIO, IKY MU YHTAEMO (SK, HATPUKIAL, y HEHONH-
camiii Tpurorii «Xposika BOuBI kopos» [larpika Pordyca), abo
OyTH aBTOPOM OKPEMHX TEKCTOBHX CJEMEHTIB, SIKi BU3HAYAOTh
CTpyKTYpy omnoini B pomani. Hanpuxnaz, @ity Yisenpi B «Aca-
cuni» Pobin [000 muire moneHHuK, GparMeHTH KOro MapKyroTh
KOKeH HacTymHuit po3nin, bennic Konjsuu, nepconaxka pomany
«ULpamy» Yaitnn M’ eBirst, HATOMICTb, TIPALIOE 3 TUCTOM, SKHH BOHA
TIAILLIE CBOEMY HAHOMMAUOMY APYroBi, ce6To coli, SK BUABIAETHCS
HanpuKiHui ictopil. Meramiteparypni crparerii [12], peaniso-
BaHi CydyacHMMH ()eHTe3i, J0BOMI pisHOMaHiTHI. Tak, y rpiMaapk
pomani [[xo AGepkpombi «Haiikpaiie nosaBatu XonoaHowoy (Bcec-
Bit «[lepiroro 3akony») ronosHa mepcoHaxka Monza Mepkarto
TOBCAKYAC 1UTYE BUIATHUX HAYKOBLB, TOJOBHO THX, SIKi TIHCANH
CYCIITBHO-TIONITHYHI 4K BificbkoBi mpaui, Cromikyca i Beprypio
(icHYIOTb BUHATKOBO B XyOKHBOMY CBiTi pOMaHy), IO 3acBiTUye ii
BHCOKHH PiBeHb OCBIYEHOCTI Ta COLIANbHY POMb 1 BOTHOYAC AKTY-
ani3ye KIIYOBI CTpaTerii, Mmo-mepiue, 3aisfHi MepCOHaKKO0 A
JOCSTHEHH 1[UIeH, M0-pyre, 3aisHi aBTOPOM JUIs THiIKPECIICHHS
TIEBHUX ACTEKTIB PO3TOPTAHHS CHOXKETY / TPOOIEMATHK POMaHY.
A ot tpunorist «besuiu» [Ixes Kpictodda iponiuno-mianoriiina 3a
CBOEIO CYTTIO: BOHA € 0moBito ictopii mpo Mito Kopsepe, ane omo-
BIJIay MIOBCSKYAC HATAJTYE PO Te, 1O CaME BiH Ti OOBI/IA€: BCTYIIHI
(hparMeHTH Bl HBOTO, IOCTOPIHKOBI 3HOCKH, fIKi € Oe3mocepeHiM
BTPYYaHHSM y PO3BHTOK CIOXETY, HOr0 KOMEHTYBAHHSM YH JIOTIOB-
HEHHSIM, aKIEHTYIOTb YBATYy, IO 1[¢ HE OKPEMH CBIT, & OTIOB/Ib PO

HBOTO, TOOTO 1/IETCS MPO CBIIOMY CTPATEril0 AKIEHTYBAHHS MPH-
iioMy OmOBIJIi.

[Tpuiiom omoBizi yepe3 nepconaska-poxanizaropa (Biz nepmoi
0co0M UK BiIl TPETHOI — 3HAYCHHS HACIPABi HE MAE) CHMITOMA-
THYHUH: BIH J03BOJISE CTBOPUTH 00pa3 BPA3IMBOTO NEPCOHANKA,
KM TaK caMo MOKE BaraTHCS, JiSTH IHCTUHKTHBHO i pATYBaTH
cebe, a He CBIT, UM MpUHANMHI X0TiTH 1BOTO. Heineansuuil nep-
COHAX — 11¢ BAXITMBA MOTPEOA CHOTOHI, OCKIIBKH BiH AIENOE 10
JOCBIJly KOXHOTO 3 HAC, caMe BiH MOXe OyTH OMkduM, HA Bill-
MIHY BiJl KOTOCh OJIaropojiHOr0, TOTOBOTO HA CAMOXEPTBY 3apajii
Bumoro Onara. [IcuxonoriiiHa rMOUHA B PO3KPUTTI TAKOTO MIEPCO-
HaXa, HOro MOy Ha CBIT, HOT0 B3aEMOCTOCYHKIB 3 [HIIMM — 1ie
KIIOYOBE 3aBIAHHS B TAKOMY pasi.

BoHouac yepe3 omoBib Bij mepcoHaka-(hokami3atopa TBO-
PUTBCSL OOMEXKEHUH OIS Ha iCTOpIIO, KA PO3TOPTAETHCS TepeN
anrasem. Lle mpamioe Ha CTBOPCHHA HAMpYTH Ta IHTPHTH, 110
3aTHa TpUMaru yBary asauropii. [TokasoBum 06pa30M y IBOMY
Kmoui € bemric Konpsuw, sika e HaHpI/IKIHHI Beiel ictopii posy-
Mi€, 10 HEl0 MAHIMyMoBAIH, M0 MpUHAMHI yacThHa ii mome-
PeHIX BUCHOBKIB 1 3aCHOBKIB, 13 SIKHX BOHA J{isiia, Oy XHOHUMH,
[le cTBOprOE 00pa3 yKpail KuBHii, peaticTHIHU,

ABIUTOpIS OTPUMYE TIEpCOHaXKa MOpAIBHO CIpOro, SKHi
€ TIOPOJKEHHSM CBITY, Y SIKOMY 3710 BiK€ NIEPEMOITIO UM OT-O0T Iepe-
Moxe [1]. Takmii mepcoHaX YMOKIMBIIOETBCS MOCTMOIEPHORO
KPH30K0 11€aTIbHOT0 00PAHOro Tepost, TBOPIHHS MOJEPHY, PH3HA-
YeHOTO BpATYBaTH CBIT [13]: «MHu 3a3HaM KaximiBoi HeBaaui, arne
if loci MOKEMO B3SITH YNaMKH ce0e Ta CBiTY, IKMil MU X 1 CTBO-
pUIH, 1 IOBCTATH. | MU MOJKEMO 3pOOHTH 11ie, HE BiKHIAl0uM HAlli
TIOMHITKH K TPIXH MOAEPHOCTI, ajie TOBEPHYBUIUCH JI0 TIOYATKIB
Ta MYXHBO TVISHYBIIM B 04i MOHCTPOBI, IKOTO MH % 1 COTBOPHIIH,
B3SBIIH T€, YOT0 MU HABYIIIICS HA HAmmix mommikaxy» [13] (mepe-
Kk1aa Hat — 3. ). 3BuyaiiHo, 1eKoHCTpyitoBaHHiA FOJOBHUM MEpco-
HAX-TIPOTATOHICT y (eHTE31 MOXKE BPATYBATH CBIT UM TMPUHAHMHI
YACTKOBO JI0 TOTO JIOMYYHTHCA. AJIe TAK CaMO BiH MOXE HE 3yMiTH
1bOTO 3pOOHTH: TOMY IO LE BUSBUTBCA 11033 HOTO MOMKITHBOCTAMH,
TOMY 11O BiH JIILIE OJIH 13, @ CBIT — LIe CHCTeMa He30aHHa.

Hacammepen i3 Takum 00pasoM mpaitoe rpiMaapk-(eHtesi.
[lokazoBuME MepcoHakaMil TAKOTO THIY € 3aHA NaH [7okTa 4u
Jloran [lep’stunamnii i3 «[lepmoro 3akony» Jlxo AGepkpomoi.
['mokra, sKuif 1 Bi3yanbHO, 1 MOpAIbHO LIUKOM HEMpHEMHA 0co0a,
JHOJIMHA, SIKA KATYE i KaNiuuTh IHIINX Ha cIyxO01 iHKBi3uii, 1 Jloran
Jlew’sTunanui, sKuil y maneHcTBi ONTBY BTpavae CaMOCBIJOMICTb,
TIepeTBOPIOIOYKCH Ha Oepcepka, 3a3HaIH BTPaTH, sKa iX CKaima.
Auie BoTHOUAC BOHH HE MaJIi JIEOEH, SKi O iX MOTITH OpATYBATH Bijl
nepexutoi TpaBMu. HaBmaku, cBiT nuuie normOIr0BaB MOPabHi
TpaBmu Ta Kamintea. Otoxk, ko AGepkpombi He e Hajise
CBOIX TIEPCOHAKIB KOHBEHIIHHO HEMPUBAOTMBIMH XapaKTePHCTH-
KaMH, BiH Hajia€ DIMOOKO MCHXONOTIMHE MOSCHEHHS, YOMY BOHH
came Taki, 0a Oinblue, BiH CTBOPIOE CHTYalii, y MeXax SKHX i
BIIBEPTO TOTAHI XapaKTEPUCTHKH CIYTYIOTh Ha 01aro (Hampukmiag,
TIepEeMOrTH 11 OibIIE 3110, BPATYBATH CBIT), 1 B Pasi, KOIH CTIpHii-
HATTS 3714 3aNEKUTh BiJl KOHTEKCTY, TIEPCOHAXI, HALUMEH TAKHMI
XapaKTePHCTHKAMH, IEPETBOPIOIOTECA 31 3MOYMHIIB Y PATIBHUKIB.

3any 1au [70KTa € repoeM BiliHH, Ta 3aMiCTh CBATKYBATH MEpe-
MOTy /i HacOJMOIKYBATHCS CTAaTyCOM MEPEMOXIIS, BiH MOTpAILILe
B TIOJIOH 1 MIPOBOIUTH KibKa POKIB B YB’S3HEHHI, Jie HOro Kary-
10Th i Kaniuath i i3nuro, i MopasHO. Horo mpawy € He 3HaKaMu
Jobmecti, TpaBMH, AKi BiH TEPEXKNB 1 MPOJOBKYE TEPEKUBATH,
CTal0Th OCHOBOKO HOTo HeHaBwcTi Ji0 cBity. Jloran JleB’stumanuii
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3a3HaB OCOOMCTICHHX BTPAT, ae Haibinbia BTpata, Ky BiH Mpo-
JIOBKY€E TPOXKMBATH, € BTpara camoro cebe B mami Oursn. [lep-
conaxi Jlxo Adepkpombi MicTaTb y co0i amOiBaleHTHICTb, WO
pyiiHye 00pa3 KIacHYHOTO, «YMCTOT0» TePost: BiH € TePOEM Ta AHTH-
repoeM, 00oMa HIMH Hacipasyi [ 14].

Ille omHUM MPUKIA/OM BIIMIHHOTO 300paXeHHs MEPCOHaXA
€ benmic Konpun. XKinka He muime He BONojie HaIPUPOTHAMA
3MI0HOCTAMH, 2 (DAKTHYHO HE BKIIOYCHA B OCHOBHUI KOH(IKT,
BoHa omuHmMIacs B TEBHIH CHTYAIlil IIIKOM BHIAJKOBO i TErep
€ Jmme crnocrepiraukoro. Kimouosi mopil i OuTBU BiIOYBAIOTHCS
TPOCTO B Hel Ha 0uax, MPoTe BOHA, SKIIO i Oepe y4acTh y sKiich 13
HUX, poOUTH 1€ Ha PiBHI MEPECIYHOTO MepcoHaxa, crarncta. Abo
BOHA BUKOHYE MEBHi Jif, AKi TPALIOIOT HA PO3TOPTAHHS CIOKETY,
mo0 TOTIM BHSBUTH, WO HE 3MAHIMYMIOBAMH, OOXHTpYBAiA
1 IpocTo BUKOpHCTaMU. Tak camo MO BUKOPUCTATH KOTO 3aB-
rofHo. Tok aBTOp Haue HIBEIIOE IIIHHICTb Ii€i MEPCOHAKKHU B PO3-
TOPTaHHI CKXKETY — I BOJ0YAC CTABUTH MUTAHHS TIPO LIHHICTh KO-
HOI JIFO/IMHA B Yac ApaMaTHUHAX MO, SKi MPokKUBaE TBOs KpaiHa.

TumonoriiiHo CXokUM € H TepCcoHaX emuHol TpUoTii
«Assassiny Podin [006. it Yisenpi Bomozie neBHUME HaAMpPH-
POIHUMU CHIAMH, TIPOTE OJHA CHIA (KEpyBaTH JyMKAMH iHIIAX
Tioei) oMy HiK He MiAaeThes, IO (CIITKYBATHCS 3 TBAPH-
HAMH) BiH HE MOKE BIIKDHTO KOPHCTATHUCS, TOMY 1[0 BOHA HETPHi-
HATHA B colliyMi. | 1o HaifronosHime, ®irti ve € mum, xmo nepe-
Ma2ae 310, OTOX, Y TPUIIOTTI CYTTEBO 3MIHEHA Xy0KHS ()eHTE3iiHa
KoHrenmis [15].

HoBe moTpakTyBaHHS OTPMMYIOTb JKiHOYI TIEpCOHaXi 3ara-
oM. Lle MoXHa TIPOCTEKUTH Ha TIPUKIA/] TONOBHHX TIEPCOHAKOK
poManTuuHuX dertesi «Kpish p3epranan Kpicrens [ladoc ta «/IBip
ummniB i Tposty Capu Maac, Tax, nepconaxka «/[opy» Oeiipa
ApuepoH Kuna B CKpYTi i cTana €IWHON TOXYBAIBHUIECIO TS
CBOIX CTapuIMX cectep Ta OaTbka. 3a MPaBHIAMH POMAHTHYHOTO
eHTesi, BoHA 3ycTpiuae Toro, XT0 paATye ii Bij TMXOl A0Mi, 3aK0-
XaBUIMCh y Hei. | came TyT — y KynbMiHalii Ta Temmi-eHal TaKux
icTopili MU oTpuMyemo feiro BipMinHe. [lo-mepmie, diHambHa
OMTBA TIOCTA€E YUMOC, 1[0 PYHHYE KAHOHHU: HE YOJOBIK PATYE CBIT,
a came xkinka, Deiipa, paTye cBiT Ta cBoro vomoBika. [lo-mpyre,
BIH HE € il €/[MHUM KOXaHHSM 1 THM 1aye 1i €TMHIM CeKCYaTbHIM
napraepoM. Qeiipa Mana cekcyanbHi 38’3KH 3 XJIOTIIEM 31 CBOTO
cena, 1 T He 3 JI000BI, a 3 OaxaHHs 3a0yTHCS i BIATOYMTH, TOOTO
BOHA YMHUTH WIOCh TaKe, IO PaHillle CTPHYMHHIO O 3aCy/IKEHHS
ii HeMpUHHATTS, HATOMICTb B icTOpii HaOyBae HOBOTO 3BYYAHHS:
SIK 0Ch, goro motpedye Deiipa sx mommHa i sx xkinka. [lo-Tperte,
BOHA CTAHE PIBHOBEITHMKOI0 CBOEMY 0OpAHIIEBI, BiH HAJACTb iif TOH
caMuif cTaryc, SKUM BOJIOJIIE i caM, 1110 € BU3HAHHAM PIBHOL[IHHO-
CTi )IHKH YOJOBIKOBI.

Taxy x piBHOLIIHHY YOJOBIKOBi MepCcoHakKy Mamoe Kpicrenb
Jlaboc. Odenisi, mompH Te, 1110 BOJOIE YHIKATLHUM 1 LIHHKM JapoM
(abo came yepe3 1ie) MOBMUHHA BUATH 3aMiX 32 UYKHUHIIS, SKOTO HE
3Hae i HaBiTh He Oaumna. Lle 1iNKoM THIIOBHIT CHOXKET JUIs po3rop-
TaHHS POMAHTHYHOTO JUCKYPCY B TPAAMIIHHOMY POMAHTHIHOMY
(enTe3i 4 MOOOBHOMY POMaHi, OFHAK IO YUTayl OTPUMYIOTh
HaromicTh? HerHHa i Ge33aXMCHA MIEPCOHAKKA HACTIPABIII € MHC-
JISYOK0, TEPILIAYOI i CHITBHOI i HANPHUKIHII MEpUIoi YacTHHU
(«3MMOBI 3apy4nHH») TOTOBA KMHYTH BUKJIMK HaBiTh MiCIICBHM
boram-mpeakam — i CBOEMY Mai0yTHbOMY YOMOBIKY.

Cepis «Kpisb m3epranay Kpicrenb [ladoc neMoHCTpye It ofiHy
BAKIIMBY TEHJICHIIII0 — CHHTE3 KAHPOBUX 03HaK. Tak, Ieil poMaH
TOETHYE B COO1 0COOMMBOCTI BAE CHOPMOBAHHOTO HKAHPOBOTO Pi3-
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HOBH/TY pOMAaHTHYHOTO ()eHTE31 T4 CTUMITAHKY, aKTHBHO BUKOPHCTO-
BYBAHOTO y (peHTE31 i YKpaTHCHKUX aBTOPIB 30KpeMa: HampUKIa,
y «Jlirormei Ciporo Opaeny» [lasna Jlepes’sHka uu «JIeoOyp3i»
Ipunn paboBebkol cTUMMAHK peaiizye 0co0MMBOCTI CBITOOYIOBH,
3aKOHH (DYHKIIIIOBAHHS CBITY, 30KpPEMa COLaIbHO-TEXHOJIOTIHHOTO,

SxiMuI BHYTPIITHBOTEKCTOBUMI YHHHIKAMH 3MOBIIEHA OSBA
TaKHX CTeIU}IYHAX KAHPOBUX O3HAK Y HOBITHEOMY (heHTe3i?

— Buytpimmboxanposa kpu3a. Cboromni 3HauHa KiTbKICTh
YnTayviB, 30kpeMa i OykOmorepis, sKi 3a/al0Th TPEHIM YMTAHHI,
TOBOPATH TPO Te, IO NEBHI MOTHBH «BHPOIKYIOTBCS» B JKAHPOBI
KJIiIe, i X04 y CTOCYHKY A0 TEKCTIB TOMY/SPHOI JiTepaTypu 1
TBEP/DKEHHS MOKE BUKJIUKATH YACIICHHI i palioHabHi KOHTpapry-
MEHTH, K-0T MaCOBa MOMYJISAPHA JiTepaTypa came TaK i (yHKILIOE;
il CTPYKTYPHOIO TOMiHAHTOIO € TOBTOPEHHS Ta BiATBOPEHHS OJHHX
1 THX CaMuX THIIB TEPCOHAXKIB Ta MOTHBIB, SKI OPraHI30BYHOTh
iXHI0 B3a€EMOJIi10, — HOBHH 3aITUT YKE OCMUCIIEHO i apTHKYIIbOBAHO.

— Posumpenns mpoOnemaruky: BpasTUBICTb JIOTMHH, SKa
3aiiMae HaliBUINI MOCAAM M BONOJIE HA/3BUYAHHUMH CHIAMI,
TOKCHYHA MACKYJTIHHICTb; BaJIa, KA He € OakaHow Juis 1i Hocis;
HOBA POIIb XKIHKH TOIIO [ 1], — 3yMOBIICHE, OUEBUITHO, KYJIBTYPHUMH,
COLIaIbHUMH, TIOJITHYHUMH, CKOHOMIYHUMH 3PYLICHHAMH OCTaH-
HIX JECATHIIITD.

— 3MiHU B TexHili omoBizi. OnoBiHui (K y «XpOHilli BOMB-
ctBa kopons» [latpika Pordyca), emicronspuuit (ax y «pami»
Yaitnu M’eBins) uu moneHHuKoBHH (51K B «Acacutiy Pobin [060)
XapakTepH OIOBIi/CH aKUEHTYIOTh BUCOKHIA PiBEHb MCHXOMNOTI3MY.
KBoyT 11iIKOM 3MiHUB CBOO IIHTHYHICTb, &% JI0 TOTO, 110 3MiHKB
i cBoe iM’s. MU He 3HAEMO, IO CIPUUMHUIO TaKi KapAMHATbHI
3MiHH, 1 JIMIIE HOro ONOBi/Ib, 3aMUcyBaHa XPOHICTOM, MOXE CTaTH
KJIFOYEM JI0 BIATOBII HA Iie 3aMUTAHHS, a 301HO i Ha mOTPEOy
Kgoyra y Binnaiinenni camoro cee. bemtic morparuna B macTky:
Tikatoun 3 HoBoro KpoOy3oHa, BoHa cTBOpHIA HOBY i/IEHTHYHICTb,
ofHaK B ApMaji, y MiCTi, Ipo fike He 3Haua 1 B KoMy OyTH He
TUTaHYBaJIa, 1i BAXNUTH 3HANTH O0IAH sKECh OMEpTs, MO0 He BTpa-
THTH ce0e OCTAaTOuHO. TakiM OMEPTSAM CIYTye came JCT, SKHM
BOHA MHIIE CBOEMY ApyroBi. TiNbKM HAMpHKIHII icTopil uuTay
YCBIIOMJTIOE, 1110 THM JpyroM € cama benic, @it Yienpi muuie
TI0ICHHUKH, HOTO OMOBI/b — LE CIIPO0a KOHCTPYHOBAHHS BIACHOT
1IEHTHYHOCT, 0COONIMBO B YMOBAX, KOJH 3710, IPOTH SIKOTO BiH 3MY-
IeHHH 00poTHCA, M030aBIgE IIEHTHIHOCTI KoKHY JofuHy. Tox
JUISL HBOTO 1[€ CIIOCi0 YKPIMATHCS B 3HAHHI, XTO BiH Takuii, KoJu
KOXHOTO JIHS BiH cee Moske BTpatuTH (200 i He HaOyB, TOMY 10
OyB mo30aBIeHui HaBITh CBOTO iMeHi [15]).

BuchoBku 3 mociuimkenHs i mMepeneKTHBH MOXAJBUIMX
nomykiB. OTKe, IEKOHCTPYKIiS KaHOHY, TOOTO meperisn ioro
CTPYKTYPH B ILTOMY i OKpeMUX i eneMeHTiB, ()yHKIIiH, BUKOHYBa-
HHUX I[€10 CTPYKTYPOIO Ta B 1i MeKax, polli TAKOT0 YH TAKOTO JKaHpy
B JIiTEpaTypi i KyIbTypi 3arajoM, € TPUBAIUM Y Yaci MpoLecoM,
3yMOBJICHHM SIK BHYTPIIIHBOTEKCTOBMMH YMHHHKaMH ((popmy-
BaHHS «KIIIE»: MACOBA JITEPATypa MPAIIIOE 3 TUTIOBHMH, TIOBTOPIO-
BAHMMH | BIITBOPIOBAHMMI NIEPCOHAKAMH, SIKI HE 33/I0BUIBHIIOTH
CydacHi moTpe0u; Taki MepcoHaxi JiloTh y TAKUX XKe TOBTOPIOBa-
HUX 1 BIITBOPIOBAHUX CHOKETaX, CTPYKTYPOBAHHX OOMEKEHOH
KLTBKICTEO MOTHBIB; TOIIO), TaK 1 30BHIIIHBOTEKCTOBUMH (HACAMITE-
e, TOBOPUMO MO T00ANbHI 3MiHH B KYIBTYpi, HATPHKIIAJ, 3aITHT
HA BUIIMIA PIBEHb 1HKIIO3UBHOCTI; ITOIMPEHHS COMIATbHAX MEPEXK,
SIKI HajlaloTh MOMKIMBICTb CKa3aTH CBOE CIIOBO KOKHOMY, HaBiTh
SIKIIO HAETHCS He TIPO EKCIIEPTHY TYMKY, & PO 0COOHCTICHHH J0¢-
BIJI; BUMOTH KHWXKKOBOTO / MeJlia— PUHKIB, CYTTEBO TPaHC(HOPMO-




ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2025 Ne 74 Tom 2

BaHi COLiaMbHUMH MEPEKaMH Ta MOSBOI0 OYKOMOTIHTY; HOBI peanii
TIOPOIKYIOTh HOBI 3AIUTH aBIUTOPIL, 13 IKKMH «CTapi» CTPYKTYpH
TIOBHOIO MIpOIO BIIOPATHCS HE MOXKYTb; BaKIMBO TAKOXK 3rajat
CYCIUIbHO-TIONITHYHI MO/, SIK, HAIPUKIAJ, BIHM Ta COLaNbHI,
EKOHOMIYHi if TeOMOMITHYHI 3CYBH, HUMH 3yMOBIICHI, TOLLO).

Lli YMHHUKN CTIPHYMHSAIOTH CYTTEBI KaHpoBi 3MiHy. Hacamme-
e, TOBOPUMO TIPO 3MiHY B CTPYKTYpi MEPCOHAKIB: BOHH MOKYTh
He OyTrt 00paHUMH i He PATYBATH CBIT UM PATYBATH MO0 OMOCE-
PEIKOBAHO; BOHHU € HOCISIMH TaK 3BaHOi Cipoi MOpaJi, TOOTO MOKYTh
OyTH Ha/liIeHi XapakTepUCTUKAMHU, KOHBEHILIFHO HEPUBAOIMBIMIL,
OfIHAK Y cUTYal, y fAKiil BOHU 3MYIICH] JiSATH, BOHH MPOTHCTOATH
ime Oinbmomy 31y. Tox 3aranom HempuBaOIHBI XapakTePHCTUKI,
SIKi BiATeNep CIyryioTh Ha 01aro, CTAlTh OakaHIMH.

3MiHH 3a3HA€ i CTI0CIO OMOBIJI: YaCTHHA TEKCTIB, AHATI30BAHUX
y CTaTTi, 4acTKOBO a00 MOBHICTIO OPraHi30BaHa Yepe3 OMoBib Bill
nepioi 0co0H, 1110, CBOEI YEPrOK0, BILIUBAE HA 3aC00M peaisaliii
IHTPHTH Ta TIi/IBUILEHHS TICHXOMOTI3MY OMOBiJ.

CyrreBux 3MiH HaOyBaloTh KiHOWi mepconaxi. Tak, mepen
YUTAYaMU TIOCTAKOTh TePOTHI, SIKi 30aTHI BPATYBATH CBIT, TOMY IO
BOHH € JIOCTATHBO CHJIbHUME Y MYIPHUMH — PIBHAMH YOJOBIKaM,
1[0 PO3TOPTAE HOBI PiBHI POOJIEMATHKY B TEKCTaX (peHTE3i,

3po3yMiro, 10 I PO3BiKA 3IiCHEHA HA 3arajioM OOMeske-
HOMY Matepiai i BUCHOBKH, HaJaHi B Hill, TEK HE € BUUCPITHAMH,
[lepcnexTnBamMu pobOTH BBaKAEMO CYTTEBE PO3MIMPEHHS MaTepi-
alty JOCJIJUKEHHS i Ha HOro 0CHOBI 3IIHCHEHHS TOJAJIBIIOTO aHA-
T3y AeKoHCTpYKii kaupy denresi y XXI cTomitri.
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Hodunok Z. Deconstruction of the Genre Canon:
A Case Study of 21*-Century Fantasy

Summary. In the article, the author emphasizes that
21st-century fantasy is significantly re-examining the genre's
canon. As a result, not only are new subgenres emerging
(the article analyzes examples of weird, steampunk,
and grimdark fantasy), but traditional subgenres, such as
epic or romantic, are also acquiring new characteristics. This
process of deconstruction occurs due to both intratextual
and extratextual factors.

Among the intratextual factors, the author highlights a change
in the concept of characters, an expansion of thematic scope,
and changes in narrative techniques. The protagonist is increasingly
a carrier of so-called gray morality, and their motivation to fight
evil can undergo significant changes, including doing so for
selfish reasons. This is how the deconstruction of the archetype
of the unwavering hero, who does good for its own sake, is realized.
The subject matter today increasingly covers aspects of characters’
internal or external vulnerability and inclusivity. Contemporary
authors strive to create more authentic and multifaceted worlds,
reflecting a diversity of experiences. Accordingly, the storytelling
techniques they employ are intended to deepen the psychological
complexity of the work. While these internal factors are
interconnected, their development is also stimulated by external
factors. Among the extratextual factors, the article analyzes changes
in audience demands, driven by cultural developments. The spread
of social media and their accessibility to diverse audiences, along
with the development of book blogging, create a continuous
dialogue between authors and readers, who actively influence
the formation of trends. The author also emphasizes the influence
of socio-political and economic factors, acknowledging that fantasy
is a re-evaluation of experiences that are not only fantastical, but
also real.

Key words: genre canon, genre deconstruction, fantasy,
genre structure, character, book blogging.
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HAPATHUBHI CTPATETII B XVJIOKHIN ITPO3I XAPYKI MYPAKAMI
(HA MATEPIAJII POMAHY «HOPBE3LENU JIIC»)

AHoTaniss: Y CTarTi IPyHTOBHO PO3IVISIAETHCS TOHSATTS
«HApATHB» SIK JITEpPaTypoO3HABYA KATErOpisi, OKPECIIOIOTHCS
JOr0 KOHCTHTYTHBHI O3HAKH, aHAJI3yHOThCS CTPYKTYpHI ele-
MeHTH. O0’€KTOM JIOCII/PKEHHS € HApaTHBHI CTparerii y TBOp-
YOCTI Cy4aCHOTO SIOHCHKOTO MUCbMEHHUKA Xapyki Mypakami,
30Kpema y pomaHni «HopBe3bkuii Jiicy, 10 BUMHMCAHUH Yy pea-
JlicTuuHii MaHepi. KoHcTaTtoBaHO OCHOBHI HAapaTHBHI €IIEMEHTH
TBOPY, BUOKPEMJICHO HapAaTUBHI JOMIHAHTH, KOHCTAHTH, OCHOB-
HI MOTHBH, 110 BU(OPMOBYIOTH YacOMPOCTip poMaHy. Y TBOpi
(YHKIIIOHY€E TEpCOHAILHUN HApaTop 3 pucamu aBTodiorpadiz-
My, depe3 (OKYCyBaHHsS SKOTO HpOIVISIAIOThCS TOMIl, ydac-
HUKOM SIKUX BiH OyB. Y OMNOBIJi criocTepiraeThcs iHOAI 3MiHa
Haparopa, KOJIM TEePCOHAXI MePEnoBiIatoTh TOJIOBHOMY TepOE-
Bi CBOI BJIaCHI 1CTOpIi, 1110 BIUIMBA€E HA MONHOJICHHS HAPATHBY.
Uepes pakypc Haparopa MpOXOAUTb LM KOMILJIEKC €K3UCTCH-
LIHAX MOTHBIB, SIKi € JOMIHAHTHUMH Y HAPATUBHOMY TIPOCTO-
Pl poMaHy, 30KpeMa MOTHB CaAMOTHOCTI, CEHCY JKHUTTS, BUOODY,
IO TPOSIBIISIIOTBCS PETPOCTIEKTUBHO. OCOOIMBO 3HAYYIIUM
y POMaHi € MOTHB CMEPTi, TPUIOMY KOXKEH 13 TepOiB IepeKUBaE
11 o-cBO€eMy. JIOCHTB IPYHTOBHO B OIOBIIi MPOMHCYIOTHCS 0CO-
OMCTICHI XPOHOTOITH, HAPATOP IPYHTOBHO MEPEIOBIIAE HE JIMIIIC
BJIACHY 1CTOPItO, ajie i icTopii Apy3iB 1 3HANOMUX, AKIICHTYHOUH
yBary Ha KIIFOYOBUX MOMEHTaX. Y HapaTUBHINA CTPYKTYpi TBO-
Py CIIOCTepiraeThCsi BUKOPUCTAHHS eBPEMI3MIB, 1110 BKa3ye Ha
HEMPUUAHSTTS TIEBHUX cuTyalii (xBopodu Haoko ToIo), 3Ha-
YHA KUIBKICTh PUTOPHYHUX 3alUTaHb, SKi allelIFoITh Mepil 3a
Bce 710 yntada. Hapatu pomaHy 1oOy0BaHMH 32 MPUHIIATIOM
MEJIIHHOCTI, OCKIJIBKH XapaKTep KOKHOTO Teposi BUITMCAHUH 32
JIOTIOMOTO TIEBHOTO MY3HYHOTO YKaHPY, Y 3aJIC)KHOCTI Bijl TOTO,
SIKIA My3HIIl KOKEH Bijjae repesary. [OMOBHUIA Tepoid ciiyxae
Ppi3Hy My3HKY, ONHAK HaJa€ MepeBary aBaHTapAHUM KOMITO3U-
LisIM, 30KpeMa JIXKa30BHM, II0 TOBOPHUTH PO HOTr0 MiHJIMBHUIMA
XapakTep Ta MIMPOKHH Kpyrosip. BakiuBy posib y HapaTus-
HIl cHCTeMi TBOPY BiJIrpae iHTEPMEIiabHICTh, KA BUKOHYE
CHOKETOYTBOPIOBAIIbHY, CHMBOJIIUHY, IMAroriyHy, iMaroJjoriyny,
MEJIUTATUBHY TOIIO (DYHKIIii, CTAE PYIIIEM CIOXKETY Ta TPE3CH-
Tye oOpasu. [HTeMenianbHICTh cTaE KOHCTAHTOK Hapallii, 1110
CIIpHsIE PO3KOJYBAHHIO CEHCIB Ta BIUIMBAaE Ha (HOPMYBaHHs
IH/IMBITyaJIbHOTO CTHJIFO aBTOpA.

KuiouoBi ciioBa: Hapatus, HapaTop, HapaTHBHA CTPYKTY-
pa, TOMiHaHTa, KOHCTAHTA, IHTEPME/IANIbHICTb.

IocranoBka npod.emu. HapatnsHuii map TBOpy — 11e OfH 13
KITIOIO0BUX TMAPIB JOCTIKEHHS OYIb-AKOTO TEKCTY, aJUKe caMe Te,
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XTO 1 SIK IEPETIOBia€ MOIii B OMMCAHIH iCTOPIi, 3aeXKUTh YNTAIbKA
IHTEHIIis, caMe THIT OTOBIi BU(QOPMOBYE 3MIiCTOBHII IITaH TBOPY,
KU BU3HAYAe Mipy 3aLlikaBleHOCTi ynTaya TekcroM. ToMy MeToro
HATIOT PO3BIIKM € aHJII3 OCHOBHUX TEHJEHIIIN Cy4acHOro JiTepa-
TYPO3HABCTBA Y LAPHHI HAPATONOTii, OCMUCICHHI OHATTA «Hapa-
THBY», «HAPATOP», & TAKOK OKPECICHHA HAPATHBHUX CTPATErii,
SKIMH KOPHCTYETBCS BiIOMHIl STMOHCHKUHA NHCbMEHHHK Xapyki
Mypaxami y cBiii TBOp40CTi, 30kpema poMaHi «HopBe3bkuii Ticy.

AHani3 ocTaHHiX Jocmimaken» Ta myOmikamiii. Haykosri
Hapa3i aKTHBHO JOCIIDKYIOTh TPoONeMM Hapaiii, cam TepMiH
«HApaTHB» Ta TOXIIHI Bij HHOTO, BH3HAYAIOTH KJIIOYOBI O3HAKH,
OKPECIIOTH IMaHEHTHI 3aKkoHu. Hapatomnoris sk Hayka dhopmysa-
macs B pycii JI0CTikeHb GpaHITy3bKiX ceMioTHKIB (A. [peiimaca,
K. bpemona) B 60-x pokax XX cromitts. Jl0CITiTHUKY KOHCTaTyBAIH
XHOHICTB CTPYKTYPATICTCHKOI MOJIENI CBITOCTIPUHHSATTS  OCMFIC-
TMOBATH MHCTEUTBO 4epe3 MPH3My KOMYHIKaTHBHHX TOHATb TPO
npupony aiiicrocti (P. bapr, XK. XKenerr, S1. Jlintenst, [x. [Ipinc,
C. Yermen, B. IlImiz ta in.). [Ipobnemu Hapatomnorii 14mim B 0CHOBY
pocmimkenb # ykpaincekux yuennx (L.bexta, JI. Manesko-
Bexepcbka, M. Tkauyk, 1. [lamyma, K.KoBanenko ta in.) [1, 2, 3].
Hespaxatoun Ha 3HauHy KUIBKICTb HOCHIKEHb, MPHCBAYEHHX
HAPATHBY, iCHye OE3MiY JaKyH, fAKi CTOCYIOTbCS HOTo (yHKLIOHY-
BaHHI y XyHOKHBOMY TBOpI, 30KpeMa i y TBOPUOCTI SAMOHCHKOTO
michMeHHnKa Xapyki Mypakami.

Bukaax ocnoBHoro Mmarepiany aociuimaennst. [lonarrs
«HAPATHB» Y Cy4acHOMY JiTepaTypO3HABCTBI € HApa3i 10BOII JHC-
KYCIHHUM Ta TaKuM, 10 BUKIHKA€E KBABUI iHTEPEC Y HAyKOBLIB.
JlocTifHUKY HAMATAlOThCS OKPECAUTH KOHCTUTYTHBHI O3HAKH
HAPATHBY, BUOKPEMIIOIOTh HAPATHBHI IOMIHAHTH, fIKi, Ha iXHIO
IyMKY, BIUIMBAIOT Ha penentuiro Tekcty. «Hapatusy — «00 ekt
Ta aKT MOBIIOMJIEHHS MPO CHPaBKHI Y GIKTHBHI MOAii, 3/iHCHI0-
BaHUIT ONHMM (KUBKOMA) HAPaTOPOM, apecoBaHE ONHOMY (KiMb-
KoM) Haparatopamy [4, c. 476]. Koncraryemo, mo «Hapatusy — 1e
He JIMIIE THI ONOBI/i (Bia mepioi 4u TpeThoi 0cobn), a e neBHa
HAPATHBHA CHCTEMa, fKA BKIIOYAE MOTHBHY OPraHi3aliio TBODY,
CHCTEMY CHMBOJIB, IHTEpMEialbHi BKPAMIEHHS, O BIUABAIOTH
Ha PELELiI0 TBOPY TOLLO.

OmHuM 13 JIOMIHAHTHMX YMHHWKIB HAPATHBHOI CTPYKTYpH
XYIOXHBOTO TBOPY € 00pa3 HapaTopa, SKUH KOKHIM JOCITi THHKOM
TPAKTYETbCA M0-pisHOMY. TeopeTHuHuH i PaKTHYHKH acTeKT Hapa-
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TOpa SIK BAKIMBOTO CY0 €KTa JTiTepaTypHOi OMOBi/i MPEACTABIEHO
y JOCTIKeHHAX YKpaiHChKuX JiTeparyposHasuis: JI. Matesko-
Bekepcbkoi, 1. bextn, M. Jlerkoro, T. Yepkammnoi, C. CiBepchkoi,
K. KoBanenxko Ta iu [1, 2] 30erMaI A. bexra TpakTye MOHATTA
(HAPATOP» 5K «cy0’ €T CBIIOMOCTI, SIKHH Oe3MmocepeIHbO BTiICHHUI
y TEKCTi, 3 KM Mae crpaBy untauy» [1, c. 214]. Y xynoxHboMmy
TBOpI HAPaTOp KOHCTPYIOE OMOBib Ta (hOPMYE CIOKETHY Ta KOM-
TO3UIIIHY ILTICHICTh 1 CTaE OCHOBHOI CTPYKTYPHOH OJIMHHUIICH)
HAPATHBY.

V COBHUKAX JA€ThCS OUTBIN TPaMIiiiHE BU3HAUYCHHS, SKE
niepenbavac, 1o HapaTop — T, XTO BeJie ONOBib Y TekeTi. Y Hapa-
THBI MOXe OyTH HIOHAAMEHINE OJIMH HApaTop, KOTPUil iCHYE Ha
TOMY K Ji€T€THYHOMY PiBHi, IO 1 PELMIEHT, 10 SKOTO BiH are-
moe. Y HapaTuBi Moke OyTH pi3Ha KiNbKICTb HApaTopis, KOTpi
TI0YEPrOBO BEJYTh OMOBIK [3, ¢. 83]. OMHUM i3 OCHOBHUX 3aBIaHb
Hapatopa (OMoBijIaua, PO3MOBiIaYa) € 3MATHICTh «BECTH) CIOKETHY
JIHIK Ta BIUIMBATH HA JKaHPOBHIL Pi3HOBHJ TBOPY. Haparop moxe
«UJIEHYBATH MaTepilo TEKCTY Ha CaMOCTiifHI cMUCIOTBOpYI (par-
MEHTH, 4 TAKOK MaKCHMAIbHO KOHJCHCYBATH 3araibHe 3HAYCHHS
TBOPY» [2, ¢. 49]. Hapatop y TeKcTi € HajICHIIOw, 31aTHO IpO-
HUKATH Y CBIIOMICTb T€POiB, 1O Tepe0adae 3IaTHICTh 10 aCHMi-
mauii 3 abCTpaKTHUM aBTOpPOM, Cy0’€KTHBOBAHO CIIOCTEpIraTH 3a
CIOKETOM Ta MaTH BJACHI ZyMKH 3 TIPUBOJY Mol y TBOpi. Hapa-
TOp SIK CY0’€KT MOBMEHHS CBOIO MO3MIIIIO TIEPE/IAE YEPE3 «romocy,
TIEBHHH «pakypc OaueHHs» UM «TOUKY 30py», SKi MOKYTb B3aEMO-
HAKNAJIaTHCs HA Pi3HAX PiBHAX TBOPY ((alyTbHOMY, CIOKETHOMY,
TPOCTOPOBOMY, JHIBICTHYHOMY, 00pa3HOMY, KaHPOBOMY TOLIO),
IO BITHBAE HA CTUJIb (3aTaIbHUH UM 1H/IMBIXyalbHO-aBTOPCHKHIL).
Yacom 00pa3 HapaTopa TepefaeThes Hepe3 CyKYMHICTh Pakypcis
OaueHHs, T00TO BU(OPMOBYETHCS MO3MILS «MHOKHHHOTO Hapa-
TOpay [5], 10 BILTUBAE HA ABTOPCHKUI CTHIIb Ta XKAHPOBY MOTU(I-
Katito TBopy. Cy0’€eKT MOBIEHHS MOKE OYTH MCHXONOTTYHO OMH3b-
KM aBTOPY, TOJIi B OTIOBi/Ii CTIOCTEPIraeThes MEBHHH CY0’ €KTHBI3M,
abo OyTH BiJaneHNM Bijl aBTOpa 1 OyTH CaMOCTIHHOKO CHOKETHOIO
OJIMHUIICIO 3 BIIACHUM XapaKTepoM Ta BIIMIHHMM Bijl aBTOPCHKOTO
CBITOOAYCHHSIM.

Tumornoris Hapatopa y JITEPATyPO3HABCTBI M0Yasa PO3POOIIS-
THCA JIOCHTb JIABHO 1 hopMyBanacs moetamHo. Jocuth BiIOMOI0
€ YOTHPUWICHHA THIIOJIOTISA KIacH(pikaifHoT Mojieni Juis BUpi3-
HenHs HaparuBHuX ThmiB XK. Xenerra, sixa mepenOadae qotnpu
PI3HOBEKTOPHI TMO3MIIl Hapatopa: TeTePONIETeTHYHHHA HapaTop
B eKCTpajliereTHUHii cuTyarii (po3moBizae icTopito, B sKiii BiH He
€ TIePCOHAXKEM), TeTEPONIETeTHYHMI HAPATOP B IHTpAJiereTHyHil
cutyanii (OmoBifay IPYroro CTYIEHs, KOTpUil po3noBiaae icTopii,
B SKUX, SIK TPABHUIO, BIICYTHIH (CTEKCT y TEKCTi»), TOMOMiere-
THYHHI Hapatop B eKCTPaIIETeTHYHIH CHTYaIIil (po31<a3ye BIACHY
mopno B SIKil{ BIH (blrypye SIK nepCOHam) TOMOiETETHYHHH Hapa-
TOp B 1HTpa;11erequ1H cutyanii (OmoBifay Apyroro CTyIIeH, 110
po3moBiae BiacHy ictopit) [2, ¢. 397]. B ykpainchkoMy mitepa-
TYPO3HABCTBI e MuTaHHs Jocmimkysana JI. Manesko-bekepchka,
KOHCTATYO4H, 1O «KITIOYOBMM [Tl BCTAHOBJIEHHS THITB HAPATOPa
MOKHa BBaKATH SIK JIBOSIKE HOTO TTOBOIKEHHS Y peanbHiil 1is (ik-
WIHHOTO CBITY MO, TaK 1 ABOSIKHMIT CMOCIO 3/IIMCHEHHS PO3MOBI/I
npo 1110 mofito» [2, ¢. 39]. Vipaiuceka nocniauuis I. bexra po3mis-
JIa€ TPU THITH HAPATOPIB Y IPO30BOMY TBOPI: ayTOpiallbHUI HAPATOP
y (opMi «BiHY, TIepcOHANBHIH Y opMi «si» a0 y popmi JilHoBoT
0c00H, 10 TOBOPHTH BiJl IMEHI «s1», TIePCOHi()IKOBAHHH, MO3HAYE-
HUH sKuMOch iMereM [1, ¢. 69]. HaykoBuits posrisiae aytopiais-
HOTO HapaTopa S HaJHApaTopa, SKUH BOJOJIE OBHOW iH(OpMa-

1i€ro, 00 €KTHBHO posrizae Ta OIIHIOE CHTYAIlil0, HA BIIACHMII
po3cyy iHTepIpeTye MOi. TTepconanbHuii Hapatop — ue Toi, mo
Oepe ydacth y TOJISX 1 MpUMIpSe Macky crioctepirada, CBifKa,
a TepcoHi(ikoBaHMIT HApaTOp — Iie BACHE TEPOH TBOPY, MOCTATH
sKOTO iIeHTH(ikoBaHO. Taka Kiacu(piKallis, Ha HAITY TYMKY, € Ipo-
JYKTHBHOIO, OCKUTBKA Ba)KIMBOKO € CTYIIHb BTPYYaHHS Hapatopa
B OTIOBI/Ib, SIKa | BU3HAUAE KAHPOBI, CTUIILOBI 0COOTMBOCTI He JIHIIE
TIEBHOTO XYJIOXHBOTO TEKCTY, aJI¢ TIEPiojy, 1001 B IIIOMY.

JlocuTb sickpaBo cyuacHi HapaTHBHI cTparerii mpornsia-
IOTCS Y TBOPUOCTI OHOTO 3 HAMTOMYJISAPHINIAX STOHCHKAX THCh-
MerHnKiB Kinmg XX — modarky XXI cromite Xapyki Mypakami.
JloCTiTHUKY KOHCTAaTyIOTh, IO TBOPYICTH Mypakami BIHCYEThCS
y TOETHKY TOCTMOJEPHI3MY, aHaJi3yl0ud OCHOBHI O3HAKH HOTO
tBopuocti (P. dpenri, C. ixeiixo, C. Kakaze, X. Hor, 1. Tlepma-
tacapi, M. Pocixi ta im.) [6, 7, 8, 9, 10].

Tsopuicts Xapyki Mypaxami J0CHTb pi3HOITAHOBA, Y OUTBIIO-
CTi TBOPIB MOEHYETHCS PEATbHUI XPOHOTOM 13 MICTHKOIO, IO 1€
JOCTITHUKAM CTIBBITHOCHTH HOTO TOPOOOK i3 KAHPOM MAridHOTO
peanismy [10], mpote m’atuii poman aBTopa «HopBespkuit Tic»
(1987), sxwmit 3romom ctas Gectcenepom y SmoHii i mpuHic aBTopy
BCECBITHIO JITEPaTypHy MOMYIAPHICTb, BUMICAHUI IITKOM Y pea-
TICTHYHIHA MaHEepi 3 pUcaMH «KiHO40i iteparypi» [8]. OcHOBHOIO
13 HAPATHBHIX TEXHIK € ICHYBAHHS NIEPCOHANBHOTO HAPATOPA, AKHH
€ YUaCHHKOM MO 1 epe3 pakypc OayeHHs SKOTO BEAEThCA OMO-
Biab. Lleil HapaTop € CTprKHEM OMOBIMI, Yepe3 SAKOTO PO3KpHBA-
IOThCS EK3UCTEHIIIHI MOTHBH: BITUY/KEHHS, TOMYKY OCOOMCTOi
IMEHTHYHOCTI, CEHCY KUTTS TOmIO. L[i MOTHBY € OCHOBHUMH Y 0ara-
ThOX TBOpax aBTOpa, 30kpema «[lomosanna Ha osemp» (1982),
«Kpaina aymec 6e3 rampM i kiners cBiTy» (1985), «[lewc, meHc,
nene» (1988), 1 «Kadxa na mmski» (2002). Came 11i MOTHBH € Hapa-
THBHOIO KOHCTaHTOI0 poMany «Hopsesbkwii icy X. Mypaxawmi, siki
TpaHcopMyIOThCS Yepe3 BHYTPIMHIO (okami3amiio nepconidiko-
BAHOTO HApaTopa.

Hapatopom y pomani, gepe3 pakypc 6aueHHs SKOTO TIOIAI0ThCS
nogtii, € ronoBHui repoit Topy BaranaGe. ['onoHui repoit ramye
JaBHO MUHYII TIO/Iii, HAMAraeThes Po3idpaTics y BIACHUX MOYyT-
TIX, CIPUYMHEHUX KUTTEBUMHA CHTYAIISMH T4 BH3HAYUTH, WO i3
TOTO, 110 BIAOYTOCS paHinie, BIUTMHYIO Ha Horo uTTi. Haparop
TPaBIEBO 1 0€3 MPUKpAc 3a TOTMOMOTOK MPHHOMY PETPOCTIEKIi
TICTIA TIOYyTOi B AEPOTIOPTY MICHI CBOEI MOMOMOCTI 3raiye MO
20-tu pignoi nmaBHWHW. Hapatop He € TOTOKHHM aBTOpY, TPOTE
aBTOp HATAKAE y MCIAMOBI Ha MEBHY aBTOOIOrpadiyHiCTb, TOMY,
MOKHA TIPUITYCTHTH, 110 TONOBHAUIL Tepoil cTae TakuMm codi yoco-
OMeHHAM aBTOpa y CTYHEHTCBKI poku. [Ipo HasBHICTb OJHAKOBHX
puc y TepoiB pi3HKX TBOpIB aBTOp 3a3Hayac B iHTeps’to 3i J. Becni
[9]. TonoBHuit repoit omucye CBOI CTYIEHTCHKI POKH, MepIie
KOXaHHS, apy>K6y, BIIACHI JIyIeBHI nepexuBanHs. OTHUM i3 Hapa-
THBHUM BY3JIiB OTOBi/i CTA€ MOTHB 3apOJDKCHHS KOXAHHS TOJOB-
Horo repost 10 Haoko, cioyatky jiguunu ioro toBapuma Kinsyki,
KU 311HCHUB CaMOTYOCTBO, @ TOTIM HOTO KOXaHOT, Sika MaJia TcH-
XiyHi mpoOnemu. MOTHB 3apoKeHHS KOXaHHS Ta HOTO BTpaTH cTae
LEHTPaNbHUM Y HAPATUBHIi CTPYKTYpi TBOPY 1 0COOHBO JIETAIBHO
TPOIVIAAETHCS Uepe3 pakype OaueHHs Haparopa. OmoBizau Jyxe
TOBLBHO Ta TIOCTIIOBHO 3TajIy€e YCi eTamu cBoro koxanus. [lepie,
Ha YoMy (OKyCyeThes Foro mam’sth — 1e Haoko, sika mocrae nepen
YUTAYeM JIBYMHKOK) y CBETPI 3 BepOMIONAMU B XONOAHY MOpY
Ta MPOXAHHSAM JI0 TOJIOBHOTO repost HiKoJH 1i He 3a0yBati. 3ronoM
TOJIOBHUI TePOH 3rajye iXHIO BUIA/KOBY 3ycTpid uepe3 ik micis
emeprti Kinsyxi, cBoro Haiibmmkyoro apyra. Kpok 3a kpokoM Hapa-
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TOp 3aHYpIOE YATa¥a y PETPOCIEKIIil0, 3rafye YCiX, 3 KUM CIii-
KyBaBcs y 1eit dac: «OnHak motpibeH yac, mod 3ranartd o0mmaus
Haoxo. I 3 poxamu 1ieii yac crae genani nopmmm. CymHa mpaBia
TOIISITA€ B TOMY, 11O Te, 1O S MiT IPUrafaTy Horo 3a 5 ceKyHI, yxe
cxopo norpelysano 10, motim 30, mOTIM 1Ty XBUIMHY — SK TiHi,
110 TOJOBKYIOThCS B CyTiHKax» [11].

Y TekcTi KOHCTAHTHMMH € MOTHBH-MOBJEHHS, 30kpeMa “He
3a0yBail MeHe”, -mpoxanns Haoko 3apku i mam’starn. Motu
TaM i € KOHCTAHTHHIM Y OTIOBIJIi 1 IPOCTEIKYETCS Y CTOCYHKAX Mi
pisunvu monsMu: Baranabe 1 Haoko mocriiiHo 3ramytots Kimsyxi,
TPO KOXHOTO, XTO 3aJTHIIMB CIIi y HOTO Ceplli, 1TaM’sTae ToNOBHHIA
repoit, Haoko mpoctuts Baranabe i yac ioro npwuisay y TikyBaib-
HHI 3aK71a]T «AMIpey, Tiam’TaTh Tpo Hef «...s He XOUy TICYBaTH TBOE
JKUTTA. SIK 5 BKe Ka3ana, s X0uy, o0 T! PHik/IKaB 10 MEHE Yac Bijl
yacy i 3aBku am’stas npo Mexe. Lle Bee, doro s xouy» [11].

Y pomaHi IOMiHAHTHUM CTa€ MOTHB CMEPTI, SIKY TEPeKUBAIOTh
Oararo repois omoizi. [lommpae apyr romoHoro repos, Kimsyki,
Kxoxana Haoko, cectpa Haoko, Mama i tato Miziopi, Xartymi, 1iBuuHa
Haracagu Ta iHImi miepcoHai. YCTaneHor IyMKOK) Y POMaHi € Te, 110
«CMEpTh — He TIPOTIIIEIKHICTh KHUTTS, a 1i yactrnay [ 11]. Motus cmepri
€ TIPOBIIHUM Cepel eK3UCTEHIIHHMX MOTHBIB 11boro pomay. [lep-
COHa)i OOPIOTHCA 3 TIOYYTTSMH BiTUY)KEHHS, TIOPOKHEYI Ta TIOLIYKY
CEHCY B Xa0THYHOMY CBiTi, Mypakami 3ariOIHOEThCS B eK3UCTEHITIHHI
Tpo0IeMH, 300paXy0UH NIEPCOHAKIB, BiJPBAHUX Bl CYCITLTHCTBA, SIKi
HAMAratloThCsl 3HANTH CBOE Miciie Y BeecBiTi, Haparop TOHKO Topka-
€TBCS Y POMaHI TUTAHHS 1ACHTHYHOCT], METH Ta IPUPOIU PEATHHOCTI,
TIPOTIOHYEOYH YHTAYAM 3AMICTUTHCS TIPO BIACHE ICHYBAHHSL.

KoHcTanTHIM y poMaHi CTae MOTHB CAMOTHOCTI Ta BITUYKEHHSL, K
TIOTIAIOTHCS HAPATOPOM UEPe3 PO3YMH TIEPCOHAXKIB, SIKI [OYYBAIOTHCS
BifipBaHuMA Bif couiyMy. OmoBizad po3MipkoBYye Mpo CaMOTHICTh
Ta O0pOTHOY TEpOTB 3a TONIYK TEBHUX 3B’S3KIB, SIKi 3MOKYTb YTPUMATH
TOJIOBHHX TepOiB BiT CKIajHuX pitieHb. HeomHopasoso Peiiko Ta Haoko
ToBToproBa Baranale, 110 BiH CTaB iXHIM MICTKOM JI0 30BHIIITHBOIO
caity. «[it Gyna nopi6ua He Mos, a umsich pyka. it Gyno HeolximHe He
MOE, a qriech Terioy [ 11]. AGO  IHIII ypUBOK 13 1600 3K poMany: «S1
He J00M0 caMoTHICTb, [Ipocto He 3aBojuKy 3aiiBux 3HaiiomctB. 11100
Y JHOMSX B 3aHBHiA pa3 He PO3APOBYBATHCS) | 1 1]

Y pomaHi JI0CHTb IPyHTOBHO nponmcam 0cO0HCTICHI XPOHO-
TOIH, HAPATOP JETAIBHO BHIACYE iCTOPIIO KOXKHOTO. Hanpuiraz,
TEBHIM 3aMOBUYBAHHSM XapakTepusyerhcss cran Haoko, HixTo
HE Ha3uBae Ti XBOPOK, YCI CIIONIBAKOTHCS HA IIBUIKE OIYKaHHS
JIBYMHE 1 JHIIE y (iHATI CTa€ 3pO3yMLTHM, IO TICHXIYHMIA CTaH
niBurHK OyB JIOCHTH TSOKKMM. [00BHEH repoit posaymye: «lllo
pobuts Haoko 3apas? [leBHe, BoHa MaOyTh CIIUTH IMOOKUM CHOM,
OTOPHYTa TEMPSBOK CBOTO I[IKABOTO MajeHbKOro CBiTy» [11].
ABTOp BUKOPHCTOBYE TIEBHI eBheMi3MH, SIKi T03BONSIOTH CTIO/iBa-
THCS HA THMYACOBICTb TICHXIYHOTO MOTHMAPEHHS JIBUMHH, JAH0Th
Hafiio. Came 1 «OTOPHYTICTh MANCHBKUM CBITOM» CBIIUATB TPO
3aMKHEHHH XpOHOTOM, Y siKoMY repe0yBae Haoko 1 Buxojy 3 11b0ro
IPOCTOPY HE MaE, 1O 1 IPU3BOAUTH 110 Tparefii. [Ipo 3aMKkHEHICTh
ocobucricHoro xpororony Haoko roBopsts i ii mucTu, siki BOHA
Hajicuiiae Baranate, 1 mepeOyBaHHs y «AMipey, CBOEPITHOMY caHa-
TOPI, 11e Ha/IAKOTh IOTIOMOTY JFOJISIM 13 MEHTAIbHUMH IIPOOIEMaMHy,
1 OaKaHHS 3aIMIIATACS HAOMMHII B OyAMHOUKY (TYT 3aMKHEHHIt
YaCOMPOCTIP CTAE 30HOK KOM(OPTY JUIs TepoiHi). Y poMaHi yacom
CTOCTEPIracThes 3MiHA HAPATOPA, 10 A€ MOMKIMBICTh KpAILE PO3-
KPUTH 0COOHCTICHI XpoHoTOMH. Haoko 10cuTh ieTanbHoO po3moBina
Baranabe mpo camory0cTBO CBOET cecTpu: Mo BOHA Oauma, mepe-
KW, BIIYYBaJIa, 10, HATIEBHO, BIUIMHYIIO Ha il NICHXIYHHMI CTaH,
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Peiixo mocuts BiIIBepTO PO3IIOBIIa€ PO iCTOpiIO CBOTO IICHXIYHOTO
3PUBY (qepes TIEBHI PO3/yMH HAPaTOPa LLITKOM 3P03yMiJIO, IO Tepo-
iHST JIOBTO 1 CEpHO3HO po3IyMyBaia Hajl BIACHHMI npobremMami).
BumHK# JIesKHX MIepCOHAIB TaK i 3ATHIIAOTHCS 3ara KO0, 30KpeMa
camoryocTBo Kimsyki, sike HIXTO HE MO TOSICHUTH, X04a OTOBi-
Jiad 1 poOMTh TIeBHI MpPUMyIEHHs. Y mpoleci Hapaiii 3po3ymino,
[0 I TIOJIist CYTTEBO BILTHHYIA HA TIOJIANbII BAMHKH NIEPCOHAKIB.
[onoBHHIT repoi 3aX0MTIEThCS XalyMi Ta BiuyBae Oifib, Ji3HaB-
IACH TPO il CMepTh, KOHCTATYIOUH, 11O il JIiBYMHA TEX BILTUHYIA
Ha Horo cranoBieHHs: «Te, mo po30ymimma B MeHi Xarymi, Gymo
YACTHHOIO MOTO «s1, SIKa JIOBTHH Yac nepedyBara B CILTsylLi. | ko
Te YCBITOMIICHHS BPA3UiIo MeHe, BOHO BUKIMKANO TAKHH CMYTOK,
10  Majuo He po3iuiakasci. Bowa Oyna abcomoTHO 0co0miBOI0
IHKOI0. XTOCh TIOBHHEH OyB 3p00HTH 10CH — OY/Ib-1110 — 100 Bpsi-
tysatu {i» [11]. Taxe QokycyBanHs (opMye 3aranbHy HapaTHBHY
CHCTeMY TBOPY, KOH IIfCHITh TOTA€ThCA Yepe3 pisHi hokamizanii,
3 PI3HHX TOYOK 30pY, IO YHAOUHIOE €K3UCTEHIIIHY KapTHHY CBITY.
CTrib0BOIO KOHTCTAHTOKO XYIO0KHBOI TTpo3n X. Mypaxami € ii
IHTEpMETiaNbHICTh, IO TPOSBISETHCS CaMe HA HAPATHBHOMY DiBHI.
OmoBinad 3BepTAETHCA YaC BiJ YacCy /IO PI3HHX BHIIB MICTEITBA,
1100 YHAOUHUTH CBOFO OTIOBI/Ib T HAITOBHUTH 1l KOMbOPAMH Ta eMO-
misvMu. «My3idHa iHTepMenianbHicTh Y poManax Mypakami focsrae
CHHTE3Y MICTEITB, TPEACTABIAE LLTICHICTb CBITY Y CIOBI (OTHICH
BUKOHAHHS 1 My3UKO3HABYI IHTEPTEKCTH), 3BYKaX, (JopMaXx, eMOIIisX,
put™ax [12]. [aTepmenianbHiCTh 3aKaeHa yike B caMiil Ha3Bi TBOPY,
SIKA BITKPUBAETHCS JIAIIIE Y KOMILIEKCHOMY OCMHUCTIEHHI. ABTOp 3Bep-
Taetbes 10 Bimomoi kommosmmii The Beatles «Norwegian Woody,
sKa BUKOHYE Oe3mid YHKILiH y pOMaHi: MCHXOMOTI4HY, CHMBOJIYHY,
CHOXKETOYTBOPIOBATHHY, (DIMOCOCHKY, aCOIiaTHBHY, MPOTHOCTHYHY,
aJKe PEMITIERT MiCIA IPOYUTAHHA POMAHy 000B’3KOBO TPOCITYXae
BIIOMY KOMTIO3HIIi10, 100 OKUBUTH TIOMii B TaM ’STi. ABTOp, BBOISUH
BIITOBITHIHA My3WIHHIHA KOHTEHT, A€ MOMKIMBICTH MEPEOCMUCTUTH
CIO)KET, Ha/Iat04H oMy Mi(homoriqHOl ITHOMHY 1 IpaMaTH3My.
OnmnoiivenHa  Kommoswiiis Oputancekoro Typry bitm (The
Beatles)mma pomany «Hopsespkuit micy X. Mypakami cTae JeHT™o-
THBOM Ta BUKOHYE Y HapaTHBi KUTbKa (DYHKIH: iMarorigmy, Biudop-
MOBYE TICBHII XPOHOTOTI, iHIIIIOE TIEBHi ACOIaIlii; MCHXOTOTIYHY,
OCKLTHKI MEIUTATHBHIIT MOTHB MEIOZIIl YKe B Ha3Bi TBOPY BILTIBAE
Ha YATAIBKY IHTEHITII0; CHMBOJIYHY, OCKLTBKH TOTIOC HOPBEKCHKOTO
JTCY CHMBOII3YE TIEBHY PO3TYOTEHICTh Tepost, SKHiA 3aryOHBCA Y CBITI;
CEOKETOYTBOPIOBAJTBGHY, OCKITHKH TIOMii TTCHI 3 TICBHIMH BapiallisiMu
TIEPETYKYIOTCA 13 CIOKETOM TBOPY. ABTOP, B3SBIIIH 32 OCHOBY CIOAKET
TIICHI, TIEPEOCMICITIOE ii Ha CBIif PO3CYH, IETATHHO 3YMHHSIOYNCH Ha
MOTHBAX CAMOTHOCTI, TIOHEBIPSHHS T HEPOILTEHOTO KoXarHs. Hapa-
TOp Y HiCHI PO3TOBIAE TIPO MOJOOTO XJIOMIIS, V KOTO «Oyra TIBInHa,
abo, cxopime, e il OyB y Hei» / I once had a girl Or should I say,
she once had me?.. (The Beatles). Lleit MOTHB HepO3ITEHOTO KOXAHHS
TIPOXOTUTH JIEUTMOTHBOM Y poMari X. Mypakami: «s OyB ii xiommem,
are BoHa He Oyma Moero AipurHO» [ 11]. Baranabe po3mymye po cBoi
ctocyHkr 3 Haoko, mpo crimsHOTO pyra Kimsyki, Ipo caMoTHICTS,
CMepThb. ABTOp BUKOPHCTOBYE TICBHI (DONBKITOPHI MOTHBH, 30KpeMa
MOTHB JIiCY, OCKUTBKH JIiC Y STIOHCHKOMY (ONBEIIOPI «HAUTCHII Mic-
THYHAMH CHITAMH, TI¢ JKHTIIO IEMOHIB 1 IPUBHIB, 1110 3a0yKamm [12].
Taxim cobi MicTiem, TI0 3HAXOTUTHCA Y JTici Ta He CXOKE Ha 3BHYAHHITH
CBIT, € JKApHS, /i€ TpoxomuTh peadimTartito Haoko. [omoBHmi Tepoit
KOHCTATY€, IO 1[¢ Haue «IHIIMHA CBIT», «HIOW MPIIETIB HA IITAHETY
3 IHIIOK CHIORO TskiHHs [ 11]. [onoBHMiA repoi 00TThCs 3aMMImmMTHCS
TYT JI0BIIE, OCKLTbKH XBUTIOETBCSL, IO HE 3MOMKE TIOKHHYTH 1ie MicIe,
stk Peiixo, KoTpa KuBe TaM yxke ciM pokis. Haoko 3a3Havae, 1m0 BHOYI
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aye qrich roocH 3 Jiicy, 30kpema momepiix Kinsyki a cBoei cectpi,
KL Ky §i 10 cede. 3 gacom Haoko crae ripuwe i Bora nommpae
came B Jici. Jlicy pOMaHI CTA€ CHMBOJIOM HETIOBEPHCHS, BIPaTH cebe.

V' HaparHBHIi CTPYKTYpi TBOPY IHTEpME/ia/tbHi MOTHBH CTa-
10Th pyImieM CIOKeTY, OCKLTKH ModyTa Komriosrtis «HopBespknit
Tic» Y Kpicii aBianaiiHepa 3ayckae HU3KY BU3HAYAIbHIX CIIOTaiB
y xutti Baramabe. «l 1 Menopis, sk 3aBian, po3dypxana MeHe...
[I[06 ronoBa He po3konoNacs Ha YACTUHH, 5| HAXHJIUBCS, IPUKPHB
o0mayust 1ooHsmH 1 3aBmep...» [11]. Lle pa3s us menoxis 3BydnTh
yKe Y JKYBaTbHOMY 3aKiaji, koiu Haoko mpocuth cBOKO CycijKy
BUKOHATH i TIi/i TiTapy Ta acolitoeThes Y AyIi repoiHi i3 HeBiA-
BOPOTHICTIO, CAMOTHICTIO Ta Oe3Buxiamo. «[Homi ciyxaio 1 MeHi
cTae HecTepnHo cymHO. He 3Hato, oMy, ame MeHi 371a€Thbesl, 1O
s 3a00yKaia B ApiMydqoMy Jici, — ckasana Haoko. — fI onHa, Temuo
1 XooHO, HiXTO He TpuiAne i He BpaATye» [11]. Haparop Haxma-
JIa€ CEHC MICHS Ha CEHC IEePenoBiTaHo0i HUM iCTOpii, MO0 3amycKae
THIImi piBeHL s CHpI/H?IHsITT;I JIe 4HTad 3poOHTH NIEBHI BHCHOBKHL.

Kosket i3 repoiB pomaty CIIiBBIIHOCHTECS HAPaTOPOM i3 1ieB-
HIM MY3HYHIM KaHPOM i OPraHiqHo BHITHCY€ThCA BIITIOBITHO 10
1poro. Baranate cayxae JOKa30BI KOMIIOSHILIE, My3HIHHi MaTIOHOK
SKUX Jy’Ke MIHTHBHI: Tepoil TeX Mae MCHXONOTIYHO HECTiMKuM
XapakTep, YaCTO CyMHIBAETCS, BATAETHCA, YACOM JOCHTh HEpilTy-
ynii. [lucbMeHHUK 3a3HA4MB y MICAIMOBI, 0 POMaH «y NEBHOMY
cerci 6iorpadiunmiin. KoxkeH i3 repoiB TBOpY Tpomicanyii Bimo-
BIJTHO 10 iXHIX MY3HUYHHX YIIOT00aHb, 0 PO3KPHBAE XapakTep mep-
COHa)ka Ta 3aKTaae 0€3MiY CEHCIB IS IPOTMTAHHS TBOPY.

BucHoBku. IIoHATTA «HaparuB», He JMBIYMCh HA 3HAUHY
KLIBKICTh PO3BIJIOK, HApa3i MOBHICTIO He copmoBane. JlociiHukn
HAMAraloThCsl OKPECTUTH KOHCTHTYTHBHI O3HAKHM TEPMiHY, BHIi-
JISHOYM TICBHI JIOMIHAHTHI CKJIAJIHUKH, OCKUIBKM CaMme BiJl MaHEpH
BEJICHHS OTIOBi/Ii, BUKIA/TY MaTepiaiy B iHIUBITyaIbHO-aBTOPCHKOMY
Mi(i 3aleKUTh peleniis TekcTy umrtayeM. HaparmHa cucrema
XYZIO)KHBOT TPO3U CYHaCHOTO SIIOHCHKOTO NHCHbMEHHHMKA Xapyki
Mypakami TOTpr JeKi TPaMILiiHI ATIOHCHKI HAPATHBHI MPHAOMH,
XapaKTePH3YEThCS CTHTBOBOIO BITMIHHICTIO. Y poMaHi «HopBe3pkuii
JTicy HasBHUIT TIEPCOHANBHII HApaTop, BiH e TOJOBHHUIT TepOi, 10
Mae arodiorpadiuni prcH, i epenoBisiae iCTopito, YUACHUKOM SKOT
BiH OyB. HapariBHa crctema poMaHy XapakTepu3yeThes HABHICTIO
CTIMKMX EK3UCTEHIIHAX MOTHBIB, 30KpEMa CAMOTHOCTI, CEHCY
OyTTA, TOIIYKY CBOTO MICIA B COLIyMY, SIKi MPOSBIAIOTBCS PETPO-
CMeKTHBHO. LIeHTpaibHUM MOTHBOM OTIOBifi CTa€ MOTHB CMEPTI,
JOCHTB JIeTalbHO OCMHCICHH Ta BUIHcaHuii aBTopoM. KoHcTaHTOM0
HapaIlii CTae iHTepME/TiaTbHICTh, Yepe3 AKY 3aKOI0BAHO MIEBHI CEHCH,
SIKi TIOTPEOYIOTh OCMUCIIEHHS i TIYMA4eHHs PeIUITIEHTOM.
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Kushnirova T., Mokliak O. Narrative strategies in
Haruki Murakami's fiction (based on the novel "Norwegian
wood")

Summary. The article examines the features of the concept
of "narrative" as a literary category, outlines its constitutive
features, and analyzes its structural elements. The object
of'the study is narrative strategies in the work of the contemporary
Japanese writer Haruki Murakami, in particular in the novel
"Norwegian Wood", which is written in a realistic manner. The
work examines the main narrative elements of the work, identifies
narrative dominants, constants, and main motives that influence
the formation of the space-time of the novel. The work features
a personal narrator with features of autobiography, through
whose perspective the events of which he was a participant are
depicted. The novel occasionally changes narrators as characters
retell their own stories, which deepens the narrative. The novel
depicts, through the perspective of the narrator, a whole complex
of existential motives that are dominant in the narrative space
of the novel, in particular the motive of loneliness, the meaning
oflife, and choice, which are depicted retrospectively. The motive
of death is particularly important, and each of the characters
experiences it in their own way. The story describes personal
chronotopes in detail, the narrator thoroughly retells not only
his own story, but also the stories of his friends, focusing on
important moments. The narrative structure of the work uses
euphemisms, indicating the rejection of certain situations
(Naoko's illness, etc.). Rhetorical questions are used, which
appeal primarily to the reader. The novel's narrative is built on
the principle of melody, as each character is portrayed using
a specific musical genre, depending on what music each person
prefers. The main character listens to a variety of music, but
prefers avant-garde compositions, particularly jazz, which shows
his changeable character and self-doubt. An important role in
the narrative system of a work is played by intermediality, which
performs plot-forming, symbolic, imagological, meditative, etc.
functions, moves the plot and presents images. Intermediality
is a constant of narration, which helps to decode meanings
and influences the formation of the author's individual style.

Key words: narrative, narrator, narrative structure,
dominant, constant, intermediality.

Jlara meporo HAIXOKEHHS PYKOIIICY
1o suganns: 21.08.2025

Jlata npuiAHATOrO 10 APYKY PYKOMUCY
micns penensysanns: 18.09.2025

Jlara my6mikanii: 21.10.2025

39



ISSN 2409-1154 HaykoBuit BicHUK MixxHapoaHOro rymaHitapHoro yHiBepcuteTy. Cep.: ®inonoris. 2025 Ne 74 Tom 2

VIIK 821.162.1-31.09(092)"19"

DOTI https://doi.org/10.32782/2409-1154.2025.74.2.8

Jlaszipro H. O.,
Kanouoam iios02iMHUX HaYK, 00UeHMm,

douenm Kageopu 3apyBiHcHOL imepamypl ma NOJIOHICIMUKY
JIpo2obuupro2o depacasro2o neda2o2iuno2o yHigepcumemy imeri leana Opanka

https:/ /orcid.org/0000-0001-8043-3946

Jluca C. B.,

cmyodenmra Kagheopu 3apy0ixcHol imepamypu ma nOJOHICMUKY
JIpo2obuupro2o depacasro2o neda2o2iuno2o yHigepcumemy imeri leana @panka

https:/ /orcid.org/0009-0007-2045-2118

ICTOPUKO-KVJIBTYPHUM KOHTEKCT
POMAHY YECJIABA MIJIOIIIA «POJIMHHA €BPOIIA»

AHoTanis. Y IOCHIPKeHHI MpOaHaIi30BaHO ICTOPUYHUM
Ta KyJIbTypHHH KOHTEKCT poMaHy «Poxnuua €spona» (1958)
UecnaBa Minoma — BHAATHOTO MOJBCHKOIO INMHCHMEHHHUKA
i moera XX cromirts, Bosogaps HobeniBebkoi npewmii 3 site-
parypu (1980). ABTop y cBOiii TBOPYOCTI BUCTYIHB HE TLJILKU
SIK MUTELlb, aJI¢ i K TMOOKUH MHUCIIUTEIb 1 JITOMHCEIb €BPO-
neiicpkoi KyneTypu. TBopu YecnaBa Minoma Bif3HaYaoThes
IIUPOKOI0 KYNBTYPHOIO Ta IHTENEKTYyaJbHOIO IaHOPaMoIo,
y AKili BiH HEpeOCMUCIIOE €BPONEHCHKY iCTOPIiIO, KYIABTYpY
Ta JIIOACHKI 1011, IOCTABJIEH] Nepe/l BUKINKAaMU TOTaTiTapu3-
My Ta BTpaTH HAIiOHANBHOI ineHTHYHOCTI. Foro MemyapHuit
Hapuc «PoauHHa €BpOIIay € OHNUM i3 KIIFOYOBHUX TBOPIB MOJIb-
CBbKOI JiTepaTypH, 10 JOCTIKY€E KyAbTYPHI 3B’S3KH, PO3KOJ
Mix 3axonoM i CXomoM.

ABTOpH CTaTTi HArOJOIIYIOTh, IO ICTOPHYHE CTAHOBUIIE
Cxignoi €Bponu y XX CTONITTI XapakTepU3yBaaocs 4YHC-
JICHHUMH TOJITHYHAMH Ta COLiaJbHAMM TPaHCHOpPMALISIMH,
SKi CyTTEBO BIUIMHYIM Ha (pOpMyBaHHS CydacHOi MOJITUYHOT
Ta COLIIOKYJIBTYPHOI 1IECHTUYHOCTI KpaiH 11boro periony. [lepe-
X1/1 BiJl IMIIEPCHKOTO MaHYBaHHS JI0 HE3aJIC)KHOCTI, Bijl aBTO-
pUTapu3My 10 JeMOKpATii, BiJl paJsiHChKOI OKyMallii 10 €Bpo-
IHTerpamii — e NUIIX, CIOBHEHHWH MPOTHUPIY 1 BUIPOOYBaHb.
Bin copMyBaB yHIKaJIbHY KYJIBTYpY IIOTPaHAYYS, SIKa € OJJHO-
4acHO 0araroKyJbTYpHORO, MOJIKOH(ECiHOW Ta BimoOpaxae
IIPAarHeHHS CXiAHOEBPONEHCHKUX HAPOIB 0 CAMOBH3HAYCHHS
1 He3aJIeKHOCTI.

JocnimKeHHs T0Ka3ajo, M0 MOHATTS «IIOTPAaHUTUS», SIKE
BiJlirpa€e BaXJIUBY POJIb Y CX1THOEBPOTICHCHKIH KYyJIBTYi, BiJIO-
Opakarouu YHIKaJbHHUI XapaKTep pPerioHy, /e MpOTIroM CTO-
JIITh CIIBICHYBAJIM Pi3HI €THIYHI TPYyNH, KYJIbTypH Ta PEJIirii.
[Torpanuyysi B 11bOMY KOHTEKCTI — IIe HE Jiulie reorpadiuHe
PO3MEXYBaHHs, alie i CKIIaJHe KyJIbTYpHE, COllialbHE Ta ICTO-
puuHe sBUIIE, ke (POPMYETHCS Ha TMEPETHHI PI3HUX CBITO-
DISINIB, TPamulliii Ta LIHHOCTEW. Y CXIJIHOEBPOMEHCHKOMY
KOHTEKCTi MOTPaHUYYs € JUHAMIYHHM MPOCTOPOM, A€ HeMae
YITKMX KOPAOHIB MiXK KylbTypamu. Kpainu Ta perionu, posra-
LIOBaHi B 30HI IbOTO KYJIBTYPHOTO TIOTPaHUYYs, 3aBKAN TIepe-
OyBaJIil i/ BIUIMBOM SIK 3aXiJIHUX, TaK 1 CXIJIHUX TPaJUIlii.
UYecna Minom miAXOAUTH 10 KOHILEMII] MorpaHuyys 3 yHi-
KaJIBHUM CBITOIVIIIOM, J€ BiH 0a4uTh Yy L[bOMY IPOCTOPI 5K
JOKEPEJIO KyJIBTypHOTO OararcTBa, TakK i MPUYUHY YUCICHHUX
KOH(IIIKTIB Ta HEMOpPo3yMiHb. Y morpanuydi it Y. Minoma
HOEIHY€ETHCS TI0JIbChKA, JINTOBCbKA, YKpPaiHChKa Ta €Bpeiichbka
KYJIBTYPH, fKi, X04a i Hajexarb 10 OJHOTO IIPOCTOPY, BCE XK
30epiraloTh CBOI YHIKQJIBHICTB 1 CBOEPIAHICTh. Y CBOIX TBO-
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pax BiH JOCIIPKY€ BIAUY>KEHICTh Ta HOIIYK 0COOMCTOTO 3B’ 513~
Ky 3 KyJIbTypOIO, Ky J0BEJNOCS 3aluuIuTH. Moro moernunmii
1 KyJIbTypHHH aHali3 CTae Croco0OM 3pO3yMITH HE TUIBKU
cebe, aye 1 MPUPOAY BUTHAHHS, BIIYY)KCHHSI Ta HOCTAJIBIIi,
IO € XapaKTepHUMH sl Beiel €Bporn XX CTOMITTS.

Ki1r04oBi c10Ba: iIeHTHYHICTb, KYJIBTYpa, HOTPAHHYYS,
Cxigna €Bpomna, Yecnaas Misnom.

IloctanoBka mpodaemMu y 3araibHOMY BHIVIAN Ta i 3B°H-
30K 3 BAKIMBHMH HAYKOBHMH 4 MPAKTHYHHMH 3aBIAHHAMH.
Poman Yecnaa Minomra «PomirHa €Bpomay — 1e muboke T0CHi-
JUKEHHS OCOONMMBOCTEH CXiTHOEBPOIECHCHKOI KYNBTYpH, a TaKOK
VHIKATBHOTO (DEHOMEHY «KYJBTYpH TIOTpaHHddsiy, sKka chopMyBa-
macd Ha TN TPUBAIMX ICTOPHYHHX TpaHchOpMaiil Ta B3aeMOAii
PI3HHX KYIBTYPHHX, €THIYHHX 1 PEMITifHAX eTeMeHTiB. Y mepen-
MOBI aBTOp 3a3Hadae, IO «y IIiii KHIWKII 5 Po3moBifaio mpo cede,
OIHAK 1€ HE CTIOBIABY 1 «I¢ Pajlie MPOTOBINb MiCiOHEpa cepern
JWKYHIB 1 BOTHOYAC CIIpo0a BiAMOBICTH HA 3aTUTAHHS, KiM 1 € [ 1].

Leit TBip BioOpaxae cremuQiky COMiOKYIbTYPHOTO KOHTEK-
cty periony, ne Cxin i 3axix Mmepermiemics, CTBOPUBIIN 0COOMH-
BUii CBITOIIA, IO CYTTEBO BIUTMHYB Ha MEHTANBHICTh 1 CMOCIO
KUTTA MicrieBoro HacenenHs. Ha ctopinkax «PomunHoi €Bpormy
Y. Minonr geTanbHO aHATI3ye CXITHOEBPOTEHChKE TOTPAHNIYS K
TPOCTIp, JIe 3yCTPIYAIOThCA 1 CHIBICHYIOTh TMOMbChKA, YKPATHCBKA,
JIUTOBCHKA, €BpEiichbKa Ta 1HII KYMBTYpHI Tpajumii, Gopmyiodn
Ky/IbTypHE bararctso, sike Y. Minom omucye 3 TIMOOKHM pO3yMiH-
HIM 1 ToBaroto. [IponeMarika poMany € 0coONuBO AKTYalTbHOK)
JUTS Cy4acHOTO CBITY, i€ MUTAHHS KYJIBTYPHOI iIEHTHYHOCTI, B3ae-
MOIIOBATH Ta JIANOTY MiK HAPOJAMH CTAIOTh AN BOKTHBIIIIMA.
Crorommi Cximna €Bpoma, sK 1 32 yacis Minoma, CTOiTh Tiepern
BUKJTHKAMH, TIOB’SI3aHIMH 3 YCBITOMJICHHSIM BJACHOI |IEHTUIHOCTI
Ha V11 BIUIUBY PI3HUX KYNBTYPHIX, IOXITHYHKX 1 PENITifHAX Teuii.
BuBuenns poro acmekty y TBopuocti Yecmasa Minoma crpuse
PO3YMIHHIO CKIaZHOTO ()EHOMEHY KYIBTYPHOTO CIIBICHYBAHHS,
B3AEMOTIPOHAKHEHHS TPAIHIA Ta TONOTAHHS PO3ODKHOCTEH Ha
KynbTypHOMY piBHI. Takum unHoM, poman «PoxmaHa €Bpomay
BICTYTIA€ HE TUTBKH AK JiTEpaTypHHil TBIp, a # AK KyIbTypPHO-ICTO-
PUYHMIT IOKYMEHT, IO JIa€ 3MOTY 004U TH 0COONTUBOCTI PO3BUTKY
PerioHy Ta CIPHITHATTS HOTO KUTEMAMH CBITY HABKOIO.

AHani3 ocTaHHiX JocaiTkenb i myodikamiii 3 1aHoi Temu,
BU/IiJIEHHS HeBUPillleHHX paHile YaCTHH 3araabHoi mpodaeMu,
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KOTPHM HpPHCBSYYEThCA O03HAYEHA CTATTH. AHAN3 OCTaHHIX
JOCTIPKeHb 1 TyOmiKaliii cBifuath, Mo 10 TBopuocTi Yecrasa
Miroma B pisHi uack 3sepramucs bapansuak C., Bnonscki i1, B’sn-
xoBchkuii 1., Topbarenko B., loexok T., 3a0yxko O., 3aBana A.,
Kacmapex K., Cmam B., @iyt A., [lleBuenxo C. Ta iHmi.

KpuTnkn akueHTyroTh yBary Ha YHiBEpCAIbHOCTI MHTaHb,
1o migHiMae Miom, 1 siki € aktyanbHAME He e s [lombimi,
ane it 11 Vipainu Ta inmmx kpain periony. Horo T8ip BusBUBCA
BIJ3EPKATICHHAM 0ararh0X CYCIIIBHUX TPOLECIB, BIIMOBH BIj|
TOTANITApU3My, MPUHHATTA KyIBTYPHOTO DISHOMAHITTA Ta YCBi-
JIOMJICHHS! I[IHHOCTI HAIIOHABHOT ieHTHuHOCTL. B Yikpaini inef
Yecnasa Minomma 3HaHILTH BIATYK CEpesi Cy4acHHX MHCbMEHHUKIB
Ta JiTepaTypo3HABLIB, O POMKPIOE MEKi KYIBTYPHOTO Jianory
MiK KpaiHamu. 3aBISKM TIepeKnajgaM i KPUTHYHUM JOCITiIKEH-
HAM POMaH OTPMMaB WIMPOKE BM3HAHHA 1 32 Mexamu CXigHOi
€Bporn, BIITMBAIOYM HA CBITOBY JITEPaTypHY CHiIbHOTY. [HO3eMHI
TiepeksIai 1 YuCIeHHi KpUTHYHi poOoTH nokasany, mo «PomHHa
€Bpona» Mae 3HAYCHHS He JMIIE SK TOTbCHKUN a00 CXiTHOEBPO-
TelichKui TBip, ane # K yHiBepcalbHa Mpals, 1O 3BEpPTAETHCS
710 JHOZCTBA B 1iiToMy. Misomn yepes cBOi TBOPH HaNaromkye ia-
nor ik CXomoM i 3aX0l0M, MiKPECIIOKYM CIUIbHI HIHHOCTI
Ta MOIIYKH ICTHHH, 1110 00’ €THYIOTH JIHOJIEH.

®opmyBanHs MeTH cTATTi. MeTa 10CITiKeHHs BU3HAYAEThCS
HEOOXIIHICTIO BUBYEHHS ICTOPHYHOTO Ta KYIBTYPHOTO KOHTEKCTY
pomary Yecnapa Minoma «Posinsna €Bporay.

Bukiaa ocHOBHOTO Matepiaqy 10C/TiIKeHHSI 3 NOBHHM
OOTPYHTYBaHHSIM OTPUMAHHX HAYKOBHX pe3yabratiB. CxinHa
€spora y XX CTONITTI cTaNa apeHO DIMOOKMX 1 MacmTabHUX
TONITHYHUX Ta COLIaNbHUX MEPETBOPEHb, SKi CYTTEBO BILTMHYIH
Ha (OPMYBAHHS CyYacHOTO PETiOHATBHOTO MOPS/KY, PO3BHTOK
TPOMAJITHCHKOTO CYCIILIBCTBA Ta CaMOOYTHIX HAI[IOHANBHKX 1/CH-
THYHOCTEH. YIPOXOBK 1b0ro mepiofy Teputopis CxinHoi €Bponn
3a3Hasia 3HAYHUX 3MiH: PO3Ma]l BEMMKKX IMIEpi, Takux sk Pociii-
cbka, OcMaHchka Ta ABCTPO-Yropchbka, 1aB MOIITOBX JI0 BHHHK-
HEHHSI HOBUX HAI[IOHANBHKX JIEPXKaB, M0 MOCHIMIO O0pOThOy 32
HE3JIEXKHICTh, @ TAKOXK HAI[IOHANBHE BiIPOJDKEHHS 0araThox Hapo-
IIiB PETioHy.

Y vacu micis [lepuoi cBiTOBOT BiliHY 3’SIBUITHCS HOBI JIepIKaBH,
SIKi TIparHYJA CTBOPUTH BIIACHI JpKaBHI IHCTUTYII Ta 3a0e3re-
YATH CYBEPEHITET, IO CIOHYKANO JI0 TOCHJIEHHS HALOHATI3MY
Ta 3AKPIMICHHS HALIOHATBHO! 1IEHTHYHOCTI Cepell HaceleHHS.
[onitiyna Mama wiel yacTMHM €BPONH 3a3HaNa KapiMHATBLHIX
3MiH 4epe3 cepiro BiChKOBHX KOH(MIKTIB, y ToMy umcai [pyry
CBITOBY Bii{HY, SIka IPU3BENA JI0 BENMUE3HNUX JIHOJICHKIX BTPAT, pyid-
Halliii Ta 3anenany iHppactpykrypu. Ha pyiHax BiiiHu paisHchbka
OKYTIaIlis, AKa CTaNa BU3HAYAIBHUM ()aKTOPOM PO3BUTKY PETiOHY
Ha KiJIbKa JICCATIIIITh, TOKOPIHHO 3MiHWJIA OJITHYHUA JaHMagT
Kkpain Cximsoi €Bpomu. Yei fepkaBu periony Oyii BKITIOYEHI 10
cepu BrumBy Pansuebkoro Corosy 1 «3MyIIeH! TPHIAHATH MOJENb
COLIANMICTHYHOI CHCTEMH 3 ONHONAPTIMHAM YNPABIiHHAM, IEH-
TPaIi30BAHOK EKOHOMIKOIO Ta IMOTY)KHUM 1IEONOTIYHIM KOHTPO-
nem» [2, ¢. 126-143]. Leii konTpons Oy MoB’s3aHHUi1 13 CyBOPHM
00MeKeHHSM IPOMASHCBKIX CBOOOJ, PETPECIIMHU Ta BIICYTHICTIO
TIOMITHYHOTO TTI0PaJIi3MYy, 0 3HAYHO BILTHHYIO Ha CYCITiTbHI Mpo-
1[ecH, XapakTep MOMTHYHOTO PEKMMY Ta MEPCTICKTHBH CKOHOMIY-
HOTO po3BUTKY. CXiHOEBPOTIEHCHK] KpaiHi OMMHIINCS B YMOBAX
izeonoriyHoro mpoTHcTOAHHA Mik 3axoxoM 1 Cx010M, e MaHyBana
X0JOIHA BiiHa, fKa 11e OiNblue 3arocTpuia BHYTPILIHI COLiaNbHI
Ta NONITHYHI TPOTUPIYYA B PETIOHI.

Jlo xinug XX CTOMITTS BILTUB TMO0QTBHUX HTETPALiHHIX PO~
1eciB, 1o OyNi aKTHBOBAHI MAMIHHAM «3aMi3HOI 3aBicH» Ta Kpa-
XOM COLIaNICTHYHHIX PEKUMIB, IPU3BIB 10 3HAYHOTO MONITHIHOTO
1 KynsTypHOTO 30MMmKeHHs KpaiH CxigHoi €Bpomu 3 JepkaBami
3axigHoi €Bpory. BifHOBIEHHS HAIIOHANBHOT HE3AIEKHOCTI,
JEMOKpPATHYHI peopMHU Ta KYPC Ha €BPOIHTErPALLIEO CTaIH TPiOpH-
TETHHMH HampsiMaMu po3BUTKY periony. Lle o3Hamenysano moya-
TOK HOBOi eroxu, komi CxijHa €Bpoma MOCTYIOBO BKITIOYAAcs
B €BPONEHCHKI CTPYKTYPH, IO CHPUSIO AEMOKpaTH3aLii, Mojep-
Hi3alil eKOHOMIKH Ta TOCHJIEHHI TPOMaJITHCBKUX TpaB. [HTerpa-
1iiiHi npouecu fo3Bomiti CXiHid €BpOMI 0CTATOYHO MOAONATH
CMaI0K TOTANITAPU3MY 1 IIEPEHTH 10 HOBOTO PiBHS PO3BHUTKY, SKHii
0a3yBaBcs Ha €BPOMEICHKIX I[IHHOCTSX Ta IEMOKDATHUHUX IHCTH-
TYIIfX.

Ha mexi XX i XXI cronith Oinburicts kpain Cxigsoi €Bporu
npueaHanucs 10 €pometickkoro Coro3y, MO 3HAYHO BILTHHYNIO
Ha iXHill mojanblIMi Po3BUTOK. €BpOTeliChKa iHTErparis cTana
PYWIHHOW CHJOK MOJEPHI3Alli, PO3BUTKY TPOMAJSHCHKOTO
CYCIIIIBCTBA Ta 3MILIHEHHS IGMOKPATHYHUX {HCTHTYTIB Y PETiOHI.
[Tpote, mpouecn eBpoiHTerpamii He 3aBk/IM MPOXOIMIA IAJIKO,
OCKIIBKH Y 0araTbox KpaiHax 30epiraBcsi BIUIMB CTApHX TONITHY-
HHUX €JIT, & TAKOX CTocTepiramuics cnpodu MOMTHYHOT AecTabii-
3ariii 3 00Ky 30BHIIIHIX cuil, 30kpeMa Poci, sika mparnya 30epertn
CBIli BILTHB Y perioHi.

[onsrTs «TIOTPARKYS) Bilirpae BAKIMBY POIb Y CXIJTHO-
€BpOH€HCLKIH KYJBTYPi, Blz[06pa>1<a}0qn yHlKaJIBHI/II/I XapakTep
periony, sie MpOTATOM CTONITH CTIBICHYBAJIM Pi3Hi €THIYHI TPYIIH,
KyJBTypH Ta penirii. [IorpaHudust B 10My KOHTEKCT] — 11¢ He JTHIIe
reorpaqane PO3MEIKYBAHHS, ane i CKIAMHE KYIBTYPHE, cotianbHe
Ta 1CTop1/1qu SIBHIIE, AKe (OPMYETHCS HA MEPETHHI PI3HUX CBITO-
TVISLIB, TPAJWIiH Ta HiHHOCTeH. BOHO cTano 0cHOBOKO /ISl BUHHK-
HEHHs CBOEPITHOTO KYIBTYPHOTO ()EHOMEHY, SIKHH MOEIHYE pHCH
Pi3HHX HApOJiB, TPAHCHOPMYIOUH iX Y IOCH HOBE, IO MOKHA Ha3-
BATU KYJBTYPOK) MOTPaHMYYs. Y CXiTHOEBPOMEHCHKOMY KOHTEKCTI
TIOTPAHIYYS € TUHAMIYHUM TIPOCTOPOM, /16 HEMA€ YiTKUX KOPHOHIB
MiK KynbTypamu. Kpainu Ta perionn, po3ramioBani B 30Hi 100
KYJIBTYPHOTO TIOTpaHHY4s, 3BT 1epeOyBaIn Mijl BIUIUBOM SK
3aXiHAX, TaK 1 cxiguux Tpapuuii. Tak, y [ombii, Ykpaini, Jntsi
ta binopyci «3maBHa mepemtiTamics KylbTYpHI BIUTHBH KaTo-
JIMIBKOT, TPABOCIABHOI, a Mi3HIME # MPOTECTAHTCHKOI KYIBTYD,
SIKi (opMyBamH YHiKanbHUH KyTbTypHuid nanamadt [3, c. 156].
Lleii eHoMeH TpoSBUBCA, HANPHKIAZ, y JiTepaTypi Ta MuCTe-
ITBI, /e TIOTpaHHY4s OYIO He MPOCTO TEMOIO, a CTI0CO00M JKHTTH,
KNI TIKPECITIOBaB TICHUH 3B’S30K KYIBTYp, 30araueHus ifeamu
Ta I0CBIZOM pi3HUX HapoyiB. eHOMEH MOrpaHnyYs 3HAHIIOB CBOE
Bi100pakeHHs B MONBCHKOMY POMAHTH3MI Yepe3 TaK 3BaHy «yKpa-
iHcbKy mKomy». [IpeacTaBHUKY wi€l MKOMM B MOMBCBKIH JiTepa-
Typi, Taki Ak FOmiym CnoBaupkuii, Axam MiukeBnd i 3urMyHT
KpaciHcbkuii, «aKTHBHO BUKOPUCTOBYBANM YKDAiHCHKY TEMATHKY,
00irpyroun 00pa3su Ta MOTHBH 3 icTOpii Ta KynbTypH Ykpaitu. Bonn
TOE/IHYBAT YKPaTHCBKI (DOJBKIOPHI MOTHBH 3 MOJIBCHKHMH ICTO-
PUYHEME Mi)aMu, CTBOPIOKOYM CBOEPITHHUIL TIPOCTIP KyIbTYPHOTO
JaInory, Jie moMbChKa Ta YKPAiHCHKA iAEHTHYHOCTI MOIVIA CIIiBic-
HyBAaTH Ta B3aeMomiaTh» [3, c. 175]. Lls «ykpaiHcbka mxonay crana
TIPUKIAZI0M TOTO, SIK TOTPAHAYYS MOKE BILTHBATH HA (JOPMYBaHHS
THTEpaTypHUX WKL Ta eCTETHYHUX HAMPAMKIB, 110 POOHTH HOTO
BAKITHBUM 00’ €KTOM KyJIBTYPOIOTYHOTO A0CimkeHHs. Kpim toro,
TIOHATTS TIOTPAHMYYsl TAKOK Mo BAKIMBE 3HAYCHHS Y TpoLecax
HalioHanbHOTO camoycsizomnents B Cxinniit €spormi. Kynsrypre
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TOTPAHNYYs CTIPHANO0 BUHUKHEHHIO YMCICHHUX JMCKYCIH MO0X0
HAIIOHAJIBHOT 1IEHTUYHOCT], OCOOIMBO B PEriOHAX 3 BHCOKOK)
KOHIGHTPAILIEI0 HAIlIOHATBHUX MEHINH, Takux 1k CxingHa [amu-
YlHa, Ie OJHOYACHO iCHYBAIH TOMbChKA, YKpaiHChKa, €BpEHChKa
Ta HiMerpka rpomaj. CXiJHOEBPOIEHChKE MOTpPaHAYYs CTaJ0
ToneM iHTEHCHBHUX KYJIBTYPHHX OOMiHIB, aje Takok i KOHMiK-
TiB, SIKi 1HOZI BHHHKAIH Yepe3 KOHKYPEHIIIIO 33 KyMbTypHE HOMi-
HyBanHs. Hanpuknaz, «Ha mouarky XX CTOMITTS MOMbCHKO-yKpa-
iHCBhKI mucKycil mpo HamioHanbHui xapaktep CxinHol annunau
Bi0Opaskan KHOOKI CyMepeqHoCTi Ta KOHKYPEHIIO 32 KYIBTyp-
HUI TIPOCTIp, OCKIMbKM OOWIBI HALil TMparHymH BUSHAYMTH CBIlf
KYNBTYPHUH BIUTHB Y LI5OMY perioHi» [4, c. 586].

[lorpanuyust B Cxinniit €BpOM TAaKOXK XapaKTEpH3YEThCS YHi-
KaJbHUM CBITOIVISZIOM T MEHTAITETOM, SIKi BUHHUKITH B Pe3y/IbTari
TPUBANIOTO CIiBiCHYBaHHS pisHUX HapoxiB. Lle BimoOpakaeTbcs
Y MYIBTHKYJIBTYPHUX TEH/ICHLISX, KON JKUTEN [TOTPaHUYHHX peri-
OHIB TIOYMHAIOTH CTIpHAMATH cebe He SK MPEACTABHUKIB OKPEMOT
HAIlil, & K MENIKAHIIIB Crelu(IIHOr0 KyJIbTyPHOr0 IPOCTOpY, e
TIOE/IHYIOTHCS PUCH PI3HUX €THOCIB. Y IIbOMY CEHCI «IIOrpaHHyyst
€ THM MICIEM, JIE JIIOIH TOYHHAKTH YCBIIOMIIIOBATH CKIIAIHICTh
CBO€I IJICHTHYHOCTI, Ka € 0AraTomapoBOl Ta 3MIHIOBAHOH, IO
poOUTB HOro BIIMIHHEM BiJ| HALIOHANBHEX MOHOKYJIBTYPHHX IPO-
ctopiy [5, ¢. 704]. HaykoBui, Taxi six Pocticnas Pajmmeschkui,
3a3HaYaloTh, IO TOTPAHUYYS CTBOPIOE OCOOMMBHH KYNBTYpHHUIl
eHoMeH, Sk MOTPeOye OCMUCIEHHS B MEKaX KYIBTypPONOTTYHHX
Ta icTopuyHuX Auckypeis. P. PagnmeBcokuii y cBoiit MoHorpadii
aKIEHTYE yBary Ha TOMY, II0 «IOTPAHAYYs — L€ He TPOCTO Miclie,
JIe CTHKAIOTBCS Pi3HI KyTBTYpH, a MPOCTIp, € BUHHKAIOTH HOBI
KYIBTYpHi (OpMH, K € Pe3ylIbTaToM B3aEMOJIl Ta KOMIIPOMICY.
Leit mpouec MokHa CriocTepiraTd Ha MPUKIAI MOTbCHKO-yKpaiH-
CBKOTO KYIBTYpHOTO 00MiHY, 10 BifOyBaBcs y KOHTEKcTi Oarato-
BIKOBOTO CIiBiCHYBaHHS Ta 0OPOTHOU 32 BILTMB Y HPUKOPAOHHKX
perionaxy [6, . 586]. Ocobmusicts norpanmyus y Cxiamiii €spori
TOISTAE TAKOXK Y HOTo 371aTHOCTI 30epiraTi pisHi KyIbTypHI MIapH,
KOKEH 3 SIKHX 3/MIIAe CBiMl BiIOMTOK Ha MicieBilt KynsTypi. Lle
SBHIIE YACTO CIOCTepiraeThes y cepi peirii, e, HampuKIaj, Ha
axizmiit Ykpaini icHye cum0i03 paBociaB’st, KATOMUU3MY 1 rpe-
KO-KaTONHUIIM3MY, 1110 BijoOpakae 0araromiapoBy iCTOPiK0 PETioHy.
«[orpanmyus € BoAHOUAC 1 IEpEXpecTsIM PEiriiiHuX TPauLil, 1o
YaCcTO MPU3BOIMTH JIO CTBOPEHHS YHIKAMBHUX PENIrifiHIX MPAKTHK
Ta KYIIBTOBHX CIIOPY/L, SKi IOEHYIOTh Y 001 eeMEHTH Pi3HHX KOH-
deciit. Takuii pemiridHui MIIOpami3M XapakTepHui A 0ararbox
norpaHnyHuX perioniB CxiHoi €BpOM, e CTOMITTAMHE CIIBiCHY-
BaJIM KaTOMHKH, PABOCIaBHi, foei Ta Mycynbmanm» [4, c. 275].

TaxuM YMHOM, TIOHATTS «IOTPAHUYYSY Y CXiTHOEBPONEHCHKIM
KYJBTYpi He 00MEKY€EThCS TEPUTOPIANBHOO Kareropieto. Bowo crae
KYJIBTYPHHUM Ta COLiaNbHUM ()EHOMEHOM, SIKHii BIUIMBAE HA KHUTTS
mrofiel, GopMye TXHIO IEHTHYHICTh Ta CBITOLIAJ, MPUBHOCHTH
ENEMEHTH TIOPUIHOCTI Y BCI aCleKTH KyIbTYpH — Bijl JiTepaTypH
Ta MUCTELTBA JIO peririi Ta mobyty. [lorpaHuyus mepeTBoproeThCs
Ha TpOCTIp, ¢ BiAOYBA€TbCA TBOPEHHS HOBO KYNBTYpH, fKa HE
€ TIOBHICTIO MOMBCKOIO, YKPATHCHKOIO Ui JTUTOBCHKOIO, alie BOMpae
B ce0e prCH BCIX LHX KYIBTYP, HaAalodu M HOBE 3BYYaHHS.

YecnaB Minomn — BHJATHHH MOMbChKHMHA MHCBMEHHHK 1 TOET
XX cromiTTs, SKUH y CBOilf TBOPYOCTI BUCTYNHB HE TiTbKH K
MHUTEIIb, e i K NTMOOKMI MUCTUTEIb 1 ITOMHUCEIh €BPOTIEHCHKOT
KynsTypH. TBopn Minoma Bi3Ha4al0ThCs UPOKOKO KyIBTYPHOIO
Ta IHTENEKTYalbHOI MAHOPAMOI0, Y AKiii aBTOp MEpPeoCMUCIIOE
€BPOTICIChKY 1CTOpI0, KYIBTYpY Ta JIHOJCHKI JIOMI, TMOCTaBJIEHI
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nepe BUKIMKAMH TOTATITAPU3MY Ta BTPAaTH HALOHANBHOI ileH-
Tianocti. Moro Memyaphuii Hapc «PomuHHa €BpONay € OTHUM
13 KITFOYOBHX TBOPIB TOMBCHKOT TiTEPATYpH, MO «IOCTIPKYE KYlb-
TYpHi 3B’513kH, po3kon Mix 3axomoM i CXofoM, a TAaKoXK MOHATTS
TIOTPAHNYYsl, SKE CTAN0 EHTPANbHUM Y HOTO PO3yMiHHI €BpOMI»
[7,¢. 3]. Y «PonunHiii €Bpori» Minowr npare mogonaTy crepeo-
THITH Ta PO3MMPUTH Mexi ysBnenns npo Cximny ta LienTpanbhy
€Bpory, PO3MIAAAI0YH 1] PErioHH K 0cOOMMBUI KyIbTYpHHIA TPO-
crip. Bin cTBOproe 00pa3s €Bporu sk pojiHH, 10 «TIOEIHYE HAPOTH
3 Pi3HUMH TPA/IUIISIMHU T ICTOPIE, MiTKPECITIO0UH OTHOYACHO SIK
€IHICTb, TAK 1 PO3MATTTS LBOTO KYIBTYPHOTO MpocTopy» [8, ¢. 207].
Y. Minomr akueHTye yBary Ha iCTODHYHHX Ta KYTbTYPHHX B3a€-
MHHAX, 10 HOpPMYBaIH €BPOIEHCHKY LHUBIMI3ALI0, i aHATI3YE, 5K
TpaBMATHUHMIA 0CBJI BIHHU Ta TOTANITapU3My 3MIHUB LeH KyIb-
Typaui nanmmadr. OcodnuBo Baxomeoio 11 Y. Minoma e tema
BTPATH, 1[0 MOCTAE K MPOBIHA Y HOTO TBOPYOCTI, CHMBOII3YIOUH
BTpATy HE TUIBKH PITHOTO Kpako, a i BIAUYTTS KYMBTYpHOI ileH-
THYHOCTI Ta IPUHATIEIKHOCTI 10 €BPOITH.

Ha mymxy Mapiyma 3emn, «Ponunsa €Bponay Minoma He
MPOCTO 3MaNbOBYE perioHabHI ocoOmmBocti CximHol €Bporw,
a i BinoOpaxae CKIajiHuiA B3aeMO3B’ 130k Mik CX0ZoM 1 3ax010M.
ABTOp PO3MIAIAE KOHDIIKTH Ta KYNBTYpHI 3ITKHEHHS SIK CYTTEBI
KOMIIOHEHTH 1CTOpii KOHTHHEHTY, a TAKOX IIyKA€ MOAJIMBOCTI JUIs
TIOPO3YMIHHS T2 B3AEMONIPOHUKHEHHS KyIbTYp) [8, ¢. 207]. Y cBoiit
mpari Y. Minom mnopyinye muTaHHS «iHIIOCTI» Ta CIPHAHATTS
kpain Cxiznoi €Bporu AK «OKpaiHi» €BPONEHCHKOI HuBii3aIii,
oOmeskeHoi 3a 3aximHuMu crangapramu. Moro morsn Ha €Bpory
SIK HA KOMILICKCHUH OpraHi3M, 110 0alaHCye MK €IHICTIO Ta Po3-
MaiTTsM, OyB IHHOBAIIHHMM 1 HABITH PEBOMIONIMHUM I HOrO
yacy, Haalodu MOMbCKIii JiTeparypi HOBHH BUMIp.

Oco0nuBe Mmictie B ananisi «Poxuun0T €Bponny 3aiiMae MOHATTS
norpannyys, ke XeneHa ock ommicye sk «micto Kpecisy, 1o
T0E/IHYE y c001 pHCH PI3HUX KYIIBTYP, PENriil Ta HALIOHATLHOCTE»
[9, c. 111]. ABTOp POTOHYE PO3TIISAATH LEH PETioH K KYIbTYpHHUit
(heHoMeH, MmO BUXOAUTH 33 PAMKH HALOHATBHUX 1ICHTHYHOCTEH
1 CTae CpaBKHbOIO CYTHICTIO «POMHHODY €BPOIH, y SKii KOKHa
KymbTypa Mae cBoe Micte» [7, c. 2]. Sk 3a3nadae fu broncbkuii,
y «Pomuniit €8pomi» Minom Takox posrisaae [lombiry sk Kymb-
TYpHUH CHMBOI Palo, AKui OyB BTpayeHHii yepe3 iCTOpHYHi noTps-
cinns Ta Totanitapusmy [10, c. 4]. Tlonbiia B ioro TBOpax mocTae
K Micue, e TMePeTHHAIOThCS Pi3Hi KyIbTYpHI TMOTOKH, ane ske
BOJHOYAC 3aBK/IM 3ATUIIAETLCS Mifl 3aTPO30I0 BTPATH CBOET Heda-
TeKHOCTI Ta Ky"bTypHOT camoOyTHOCTi. TakuM unsomM, Y. Minom
BHKODHCTOBYE TONBCHKY iCTOPIIO Ta KyIbTypy sSK Metaopy A
BCi€i €BponH, AKy BiH 0a4UTh SK JOMIBKY, 10 MOXe OyTH BTpayeHa
yepe3 BHYTPINIHI PO30DKHOCTI Ta 30BHINIHI 3arpo3u. OnekcaHp
®iyr migkpecmoe, mo Y. Minom y cBoiif TBOpYOCTI BHCTYMAE SK
MHTEIb-EMITPaHT, SIKMH BiIUyBa€ MOCTIHHY HEOOXiTHICTH MOBEp-
HEHHS JI0 «pato, IKUM € Juis Hboro pinHa [lombia. Burnauns s
Minoma crae 3acob0M Mi3HaHHS camoro cede Ta CBOIX KYNBTyp-
HUX KOPEHIB, a TAKOX Jla€ HOMY MOXJIMBICTh 00 €KTHBHO OLIHHTH
eBponeiichki KynsTypHi mpouecn [11, ¢. 311-338]. Le Binobpaxae
3araibHAUi eBpomneiichkuil ocin XX CTONITTA, KOJMH MiNbHOHK
TMoeH BTpaTHIA IOMIBKH Yepe3 BiifH! Ta MOMITHYHI penpecii, 1o
3ATHIIANO MTHOOKHH BIAOUTOK Y Ky/IBTYpi Ta JiTeparypi.

BuchHoBku 3 moCTiAKeHHS | MePCHeKTHBH MOXAJIBLINX
TMOMWYKIB Y AAHOMY HAayKOBOMY HampsiMky. Haykoa po3sinka
TpHCBAYeHa 0cTiTkeHHio poMany Y. Minoma «Poiana €sponay
B KOHTEKCTI MIONBCBKOT JTiTEpaTypH, AKHii € Cripo0oro aBTOpa 0cMHuC-
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JIUTH KYIBTYHY TlaM’STh, i1eHTHYHICTb Ta Mictie [Tonmbui y €Bpori.
Biu BinkprBae unTayaM Moris/ Ha CBIT O4MMAa MUTLIS, KM, IONPH
reorpagpiune Ta KyJIbTypHE Bi[4yKeHHS, 30epirae TicHUH 3B’S30K 31
cBoiM KopinuaM. Y «Poxuuniit €spomi» Y. Minour He Tinbku pos-
misaae reorpadito K Gi3MuHuA mpocTip, ane i Hajae il cuMBo-
JIYHOTO 3HAYCHHS, PO3IIAIAKUH SIK EEMEHT BIACHOT 11CHTHIHOCTI
Ta KyTypH. Takum 4uHoM, poman «Poguuna €spona» Yecnasa
Minoma cTaB 3HaKOBIM TBOPOM MONBCHKOT JHTEPATYPH Ta BAXJIH-
BUM JIOKYMEHTOM KYJBTYpHOI peduiekcii Hajl eBpomeichbKoIo i1eH-
THYHICTIO, 0araToHAI[iOHAILHAM MUHYJIMM 1 KYIBTYPHUM MOIpa-
HUYYSIM. 3a3HAYMMO, IO TEMA CTATTI HE € IOBHICTIO BUBYCHOIO
1 € TIEPCIIEKTUBHOO JUISl TIOAABIIOTO JITEPATypPO3HABUOTO aHAII3Y,
a Pe3y/bTaTi 3MIHCHEHOr0 JOCTIKEHHS MOXYTh OyTH BHKOPH-
CTaHi y MPOLEC] POBEJCHHS TOJAIBIINX HAYKOBUX CTYII.
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Lazirko N., Lysa S. Historical and cultural context
of Czestaw Milosz’s novel “Family Europe” (“Native
Realm”)

Summary. The study analyses the historical and cultural
context of the novel Family Europe by Czestaw Milosz,
an outstanding Polish writer and poet of the 20™ century.
In his work, the author acted not only as a writer but also
as a profound thinker and chronicler of European culture.
Czestaw Milosz’s works are characterised by a broad cultural
and intellectual panorama in which he reinterprets European
history, culture and human destinies faced with the challenges
of totalitarianism and the loss of national identity. His memoir,
Family Europe, is one of the key works of Polish literature
exploring cultural ties and the divide between West and East.

The authors of the article emphasize that the historical
situation in Eastern Europe during the 20" century was
characterised by numerous political and social transformations
that significantly influenced the formation of the contemporary
political and socio-cultural identities of the countries in this
region. The transition from imperial rule to independence,
from authoritarianism to democracy, from Soviet occupation
to European integration is a path fraught with contradictions
and challenges. It has shaped a unique borderland culture
that is simultaneously multicultural, multi-religious
and reflects the aspirations of Eastern European peoples for
self-determination and independence.

The study has shown that the concept of “borderlands”,
which plays an important role in Eastern European culture,
reflects the unique character of the region, where different ethnic
groups, cultures, and religions have coexisted for centuries. In
this context, borderlands are not only geographical divisions,
but also complex cultural, social and historical phenomena
formed at the intersection of different worldviews, traditions
and values. In the Eastern European context, borderlands
are dynamic spaces where there are no clear boundaries
between cultures. Both Western and Eastern traditions have
always influenced countries and regions located in this
cultural borderland. Czestaw Mitosz approaches the concept
of the borderland with a unique worldview, seeing this space
as both a source of cultural wealth and a cause of numerous
conflicts and misunderstandings. For Milosz, the borderland
combines Polish, Lithuanian, Ukrainian and Jewish cultures,
which, although belonging to the same space, nevertheless
retain their uniqueness and distinctiveness. In his works, he
explores alienation and the search for a personal connection
with the culture he had to leave behind. His poetic and cultural
analysis becomes a way of understanding not only himself,
but also the nature of exile, alienation and nostalgia that
characterised the whole of 20"-century Europe.

Key words: identity, culture, borderlands, Eastern Europe,
Czestaw Mitosz.

Jlara mepiIoro HATXO/LKEHHS PyKOTIICY
1o supanns: 20.08.2025

Jlara npuiAHATOrO 10 APYKY PYKOIUCY
micns penensysanss: 16.09.2025

Jlara myOnikanii: 21.10.2025

43



ISSN 2409-1154 HaykoBuit BicHUK MixxHapoaHOro rymaHitapHoro yHiBepcuteTy. Cep.: ®inonoris. 2025 Ne 74 Tom 2

VK 811.111°42:791.4:796.032.2

DOTI https://doi.org/10.32782/2409-1154.2025.74.2.9

Jlyk’aneus T. T,
Kanouoam (iios02iuHuX HaYK, 00UeHMm,
3a810ysay Kageopu yKPAIHCbKOI ma THO3EMHUX MO8

Haujonanvroeo ynisepcumemy hiauuno2o suxo8ants i cnopmy Yrpainu

https:/ /orcid.org/0000-0001-6956-8161

OEHOMEH TPAHCME/IITHOTO OTIOBIIAHHS
K HOBUU ®OPMAT PO3TOPTAHHS CIIOPTUBHOIO
MEJIIAJIMCKYPCY (HA TPUKJIAJ MEJIIABUCBITJIEHHS
XXXIIT JITTHIX OJIIMIITCHKAX ITOP)

Anoraunis. CrarTs npucBsueHa GeHOMEHY TpaHCMeAIHHO-
'O OIOBiIaHHS SIK HOBOMY (hopMaTy Meziapenpe3eHTaLii crop-
TUBHOTO JUCKypcy Ha npukiani BuceimieHHs XXXIII JlitHix
Ounimmniiicbkux irop 2024 poxy y Iapuxi. Tpancmeniiine ono-
BiJlaHHA repeadayae po3MOIil KIIOUOBHX EJIEMEHTIB OJHi€l
icropii Mix pi3HMMH MexiamiaTrgopmamiy, A€ KoXeH (opmar
(penoprax, JIOHIpin, Goroece, MOAKACT, BiIEO/CTOPi3) Ao1ae
YHIKaJIbHY YacTKy CMUCIy Ta cHpusie (OpMyBaHHIO LiNiCHO-
ro HapaTuBy. BUKOpUCTaHHS €KCIUTIUTHOIO Ta iMILTIUTHOIO
Haparopa, B3aeEMOJIisl TEKCTOBUX, Bi3yasbHUX 1 ayi0€JIEeMEHTIB
3a0e3neyyoTh (OpMyBaHHS 0araromapoBoro, IoJiceMaH-
TUYHOTO HapaTuBy. ABTOpKa aHali3ye, K MYJIbTUMOJAJIbHI
myOmiKalii CTBOPIOIOT y3arajibHEeHi Ta IHAUBiAyalbHi 00pa3u
CIIOPTCMEHIB, HalllOHAJILHUX KOMaH/, 0(piliiiHUX IpeACTaBHU-
KiB Ta IVIAJa4iB, IHTEIPYIOYU yCIX YUACHUKIB y KOJICKTUBHUH,
30ipHUI 00pa3 onmiMMiiIs.

JocnigxeHHs BUsBIsLe, L0 TpaHCMeNiliHuil Haparus
00’€JHy€E pi3HI MOJYCH Mejlia Yyepe3 KOMIO3ULINHI TpuiiomMH,
CEMAHTHUKY, XpPOHOTOIl Ta MO3UIII0 HapaTopa, IO MiJCHIIIOE
eMOLliliHe 3aTyueHHs ayIuTopii Ta penpe3eHTye oaiMIiiichki
LiHHOCTI: JOCKOHANICTb, APY>K0y Ta mosary. OcoOnuBy yBary
[IPUAITIEHO JOMIHAHTHIN Temi HapaTuy — “Tpiymdy Hag Tpyn-
HoLaMK™, sIKa PO3TOPTA€ThCs SIK HA PiBHI CIIOPTUBHUX JOCST-
HEHb, TaK 1 B ycIHilHi{ oprasizauii Irop ta cumBoii MixHa-
POIHOT €JHOCTI.

[IpakTuyHa 3HAYYLIICTh IOCIIKEHHS MOJsrae y ¢op-
MYJIIOBaHHI TEOPETUKO-METOAOJOITYHUX MiAXOAiB JO aHa-
JIi3y CIOPTUBHMX TPAaHCMENINHUX HapaTHBIB Ta BU3HAYEHHI
IHCTPYMEHTIB AJIs1 BUBYEHHS MYJIbTUMOJAJIbHUX ITyOmikalii
SK LITICHOTO KOMYHIKaruBHOTO siBuia. CTarTs IiJKpeciroe
MOTEHIIa]l TPAaHCMEIIMHOTO ONOBIZAHHS y 3aJy4€HHI MIHUpPO-
KHX BEPCTB HACEJIECHH JI0 CBITY CIIOPTY Ta aKTUBi3aLii ydacTi
ayAuTopil y Cy4acHOMY MeIiapoCTopi.

Ku1o40Bi ciioBa: TpaHcMeniliHe ONOBiaHHS, CIIOPTUIHUIA
MeIiaicKypc, NEpCOHa)K, KOH(MIIIKT, XPOHOTOI, OmoBigay/
Haparop.

Po3BuTok cyuacHuX MeliaTexHONOTiH Oe33amepeyHo Mae 3Ha-
YHUH BIIMB HA BCi C(epu CYCHINBbHHX BITHOCHH, 30Kpema i Ha
cepy CopTy B acmekTi He JMIIE PI3HOCTOPOHHBOTO BUCBITICHHS
CTOPTHBHHX TOZIH Ta ()EHOMEHIB JUIS WIMbOBOI ayguTOpii, amne
i aKTHBHOTO 3aJTyYCHHS Pi3HIX BEPCTB HACEIEHHS 10 CBITY (i3ny-
HOI aKTUBHOCTI. 30KpeMa, y HAIlilf CTaTTi MOBa ¥i/ie PO TaK 3BaHe
“TpaHcMeniiiHe omoBifanHs” abo K “TpaHcMenNiiiHMi HapaTus”
Y CIIOPTHBHOMY JMCKYPCi, KOJH OJTHA 1CTOPsl 13 KUTTS CIOPTCMEHA
a00 K HaBiTh LiNIi CIOXKET Y TIEBHOMY BHJIi CTIOPTY € MpeCTaBIe-
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HUMH Y Meax JIeKITbKOX Meliariar(opM, 4acto 3 BAKOPHCTAHHAM
pi3HAX (OpMATIB Ta KAHATIB KOMYHIKAITI{ 33 TOTIOMOTOI0 CY9acHHX
MA(POBHUX TEXHOMOTIH. X0Ua OMICAHA TEXHOJOTIS TMEPIIOYepTroBO
Mala PO3BAKAIBHIKA XapakTep, Ha ChOTOMHI il MparMaTHyHy IiiH-
HICTb JUTA 3Ty4EHHS IMPOKHX BEPCTB HACEMEHH 10 BY3bKOCTIEIIi-
aMi30BaHOI MISUTBHOCTI HE BAPTO HEMOOIIHIOBATH.

IlocTanoBka mpodieMu. AKTyaTbHICTh JOCTIDKEHHA “TpaH-
CMETIHHOTO OTOBIMAHHA" Y CTIOPTHBHOMY JMCKYPCI BHSBIAETHCSA
Ha TIEPETHHI MONYCIB #Horo (hOpMyBaHHS Ta (YHKIIOHYBAHHS,
3 0/THOTO OOKY, K HAPATHBHOTO IPUHOMY CY4acHO] MyTHTAMOIATb-
HOT JKYPHANICTHKH 3a]T1 OXOIUICHHS MIOHAHOUTBIIOI YHTAIBKOT
91 DIAAIBKOI AyUTOpii, a 3 1HIIOT0, — K MOTiCeMAHTHIHOI CHC-
TEMH TIO€THAHHS SKCTITIUTHIX Ta IMIUTITUTHAX CMHCITIB y MeKax
BHOKPEMJICHOT OTIOBiMi 32711 IOCATHEHHS 0araTorpaHHOCT] TaKoTO
Hapatusy [1]. Came pi3Hi pakypcH, GopMaTH Ta KaHANA Mepenadi
iHpopMarii y cdepi cropty 3matHi ii 00’ eKTHBYBATH, B3aEMOJIOTIOB-
HIOIOYH HOBUMH (JaKTaMH Ta CTPHATH 3a0XOUYEHHIO ayAUTOPii 10
AKTHBHOT IHTEPAKIIii y MeTiampoCcTopi.

Mera gocaimkenns. Hama HaykoBa po3Bimka Mae Ha MeTi
OTINICATH MOHATTA “TPAHCMENINHOTO OMOBIMAHHS K 3ac00y Mei-
aperpe3eHTallii CBIiTy CTIOPTY Ha MPUKIA iCTOpii CBITOBOTO Mei-
aycmixy cydacHnX ONMIIACEKEX iTop. BaTuBEM HAyKOBHM
3aBJIAHHAM HAIIOTO JOCTIUKEHHS € JeTalbHe TIyMadeHHs J0CTi-
JUKYBAHOTO ()eHOMEHY Ta OTHC HOTo (hOpMANBHIX O3HAK, & TAKOK
MPAKTHYHOI0 HiMTI0 € HAMPAIIOBAHHS TEOPETHKO-METONOIOTTY-
HEX 3acaj JTs aHaNmi3y CTMOPTHBHIX MAajiaHAPAaTHBIB Ta BiZOOPY
TIPAKTHYHUX {HCTPYMEHTIB (METONIB Ta TIPMIOMIB) ITA aHAII3Y
CYKYITHOCTI MYNBTUMOJATHHIX TyONiKAIii K ITITICHOTO TpaHCMe-
ZIIHOTO OTOBI/IAHHS.

Buxnan ocHoBHOTo MaTepiaiy. TepMin “TpamcMeniifHe oro-
iganms” (amr. transmedia storytelling) ta ioro BimmoBigHUKH
y IHOMX JOCTINHWKIB “TpaHcMemiiiHWid Hapatus” [2; 3; 4; 5]
Ta “MyTBTHIIIATGOPMHA OTOBIAL” [3] OYB BBENCHMIl y 3aralbHuil
HaykoBuit o0ir Tenpi xenkincom y 2003 pomi Ha mO3HAYCHHS
OTOBIifIHOI cTparerii aBropa abo dacTilre KoMeKTHBY aBTOpiB [3],
3a SKOI0 KJTFOUOBI €EMEHTH OJfHi€T ICTOPil CHCTEMATHIHO TIOMIIS-
0TBCS MK pisHEMH Memiarmiatdopmama. [Iprdomy KoxkHa i3 HAX
pOOUTH YHIKATBHII BHECOK Y PO3BUTOK CIOKETY Ta CTPHSE CTBO-
PEHHIO YHIKATBHOTO ILTICHOTO TOCBiTy. Baxmiso, o0 kaHamm
nepenadi iHbopmanii OyTu X04 1 MyTBTHMONATHHUME (aymio-,
doto— un Bimeo— (hopmat, APyKOBaHA Tpeca, IHTEPHET-BHIAHH,
COITIATTBHI MEPEXKI, TOIIO ), OTHAK KOMIIIEMEHTAPHIMHE OTTHE OJTHOMY
Ta MaJ 3arajioM CILTBHY ITITBOBY ayTUTOpio, Mka Oyna 6 B 3M03i
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00’€IHaTH yci CKAJI0BI EEMEHTH iCTOPIT 3 Pi3HUX PKEpeN Y OTHY
3aBEpIICHy OMOBib. 3 TOUKHM 30py MPAKTHKH CTBOPEHHS TaKOTO
HApaTHBY, TPAHCMEZiliHE OMOBiAHHA HArajye KOMIEIALII pi3-
HOTO LU(POBOTO KOHTEHTY ISl POIKPEHHS CBITY MPECTABIECHOT
icTopif, TOX BCl YHiKaMbHI (JparMeHTH 3 KOKHOT MefiarardopMu
MatoTh OyTH CHOXETHO CHHXPOHI30BaHUMU Mix co0oro. Binrak, ue
nepen0ayae BEMUKUH 00’eM IITAHYBAHHS 3MiCTOBOTO HANOBHEHHS
KOKHOTO 13 CKJIAJHUKIB: (hOKYCYBAHHS YBAarH Ha MEPCOHAKEBI(ax),
PO3TOPTAHHS B MEKAX BCTAHOBNEHOTO KOHTEKCTY, JIOTPUMAHHS
XPOHOTOITY Ta JIOTIYHOT MOCITITOBHOCTI MOMiH, BUSHAYECHHS MO3K-
1ii IMILTIUTHOTO(MX) YM eKCILTIMTHOTO(MX) Haparopa(iB). Yce ue
3a115 JOCSATHEHHS NParMaTHyHOi METH — eMOLIIHOTO BILTUBY HA
YUTALBKY/TISIALBKY ayIUTOPIIO.

Takconomisi gocmimaxenns. Martepiaaom Juis JOCTIKEHHS
aHAJTI30BaHOTO (DEHOMEHY TPAHCMENIHOTO OMOBINAHHS CIYTYBaB
AHITIOMOBHHIA CIIOPTHBHMI MeJia-IUCKypc, 30KpeMa, Marepiaii
Meniapecypcis, sxi BucitiroBamy nopii Ha XXXIII Jlitwiit Onim-
miani 2024 poxy y Ilapwki. Macmra0 wiei csitoBoi mopii MoxHa
e codi ysBuTH, Oepydu 0 yBaru Toi $akT, WO y Hiil B3LUH
yuacts nonag 10 000 atneris 3 monan 200 kpaiH cBity, 3mararo-
gich y 32 BUAAX cropry. MemiamoKpuTTs OXOIUTIOBANO TOHAT
225 mpasosnacunkis menia (anrt. Media Rights Holders), e6-ctpi-
MIHTOBHX CEpBICIB, IM(POBUX, COLIATBHUX Ta aymionnaropm,
10 BCTAHOBWIIO HOBHIi CBITOBHI PEKOPH 3a KLTBKICTIO 3aTydeHHx
Mentia. TakiuM YMHOM, 32 OIIHKAMH AHATITHKIB, OHAT 5 MINbSp-
qiB Jtrosielt (84% mMOTEHIHOT 1100aIbHOT ayuTOpii) CTERMWIH 32
Omimmidicekumu irpamu y 2024 poui [6]. besnepeuro, 3amyueHns
TaKoi HeHMOBIPHOT KiBKOCTI TNIAYIB BAPTO POSMIAHYTH B MEKaX
JOCTIPKEHHS LLTICHOTO HAPATHBY, kUil OyB CTBOPEHHH UHCIIEH-
HEME MeJia 1 00 ¢qHaHui CIIBHO0 TeMOor OmMIIHChKOI MO,
TOOTO Mae 03HAKH TPAHCMELITHOTO OMOBIaHHS, a/Ke (PYHKIIIOHYE
y bararhox Mojrycax Mefiapecypeis.

®opmalbHi 03HAKH TPAHCMEIHHOTO OMOBIIAHHS BHOKPEMITIO-
€MO Ha OCHOBI METO/IiB CEMaHTHKO-CTHJIICTHYHOTO T4 HAPATUBHOTO
aHaJli3y CIOPTHBHOTO MeJiaucKypey. 30KpeMa, Y BHCBITICHHI
[apusbkoi Onimmiagu 2024 poky cemanmuxo-cmunicmuunuti nio-
Xi0 JI03BONSE TIPOCTEHKUTH SIK JIEKCHKO-CEMAHTHYHI moms (mepe-
MOra/Tiopaska, Hajiis/Hampyra), eMOTHBHA JIGKCHKA, METaopuyHe
MoBneHHs (“3010THi puBOK”, “KaM’sHa 000pOHA”), a TAKOK KOM-
TO3HUILIHHI PUHOMH AKIIEHTYBAHHS 3arOJIOBKIB, JIiJIiB, Mi/ITHCIB 10
(oto i KOPOTKHX BifI€O CIITBHO KOHCTPYIOIOTh “eMOILiiHy pamMKy”
noil. Y MyIsTHMOJANBHEX TyOMiKaIisx OepeMo 0 yBard poib,
SIKY BIIIrpac Bi3yaibHa CTHITICTHKA: 1001p paKypciB i puT™ Kajpis,
peiiminr, “canieHTHiCTs” 00’ €KTIB, THIIOTpAadiKa T IHTEPAKTHBHI
ENIEMEHTH; OCTAaHHI TPAIIOIOTh K 3ac00M CMICITOTBOPEHHS TaK
caMo, SIK TPOIHU B TEKCTi (Y TepMiHaX “TpaMaTHK| 300pakeHHs” 3a
I Kpeccom i T. Ban Jleperom) [7].

Hapamuenuti ananiz (OKyCyeThcs Ha TOMY, K MEIaTEKCTH
BHOY/IOBYHOTH (halynmy Ta JIMCKYpC: TMOPSJOK MOMIM, TPUBANICTh
1 YacTOTHICTH ToaYi, HOKANI3aLIik0, HAPATUBHUM TOJIOC 1 MO3KILID
Haparopa (BinosiaHo 1o XK. XKenerra [8]1 M. bana [9]). lns menia
npo OuiMmiajy 1e 03Hayae MOCHIOBHI aHTUIOMM a00 X “myru”
TIEPCOHAXIB (ATMETIB/KOMaHT), HASBHICTh KOHGDIIKTY 1 PO3B’S3KH,
XPOHOJIOTIYHO | MPOCTOPOBO MAPKOBAHUI XPOHOTOI 3 MOMIEBUMH
“By3namu” (Bil KBamiQikamiiiunx 3maranb 10 QiHamis). Y TpaH-
CMEJIIHOMY BHMIpi €/IMHMI CBITOOMHC iCTOPIi PO3MOALIAETHCS
Mik dopmaramu (penoprax, JOHIPi, (oToece, MOAKACT, KOPOTKE
BIJIE0/CTOPI3), 16 KOXKHHUI KaHa J10/a€ YHIKaIbHY YACTKY CMUCITY —
mizixin, kouuenryanizoBanuit I JukenkiscoM [3] 1 TeopeTHyHO Mmij-

Kpimnennid Mikmeniiianvu crynismu M.-JI. Pasgu npo wmirparito
HAPATUBIB MK MeJIia.

Pesynbratn jpocmimaxenns. PosrisHemo JeranbHime (op-
MaJIbHI 03HAKH TPAHCMEIITHOTO OTOBI/[AHHS HA OCHOBI CEMAHTH-
KO-CTHJIICTHYHOTO Ta HAPATHBHOTO aHAN3y CIOPTUBHOIO Mejia-
JMCKYpCY, 30KpeMa, MeliapecypciB, ki BUCBITIIOBATH TOLIi Ha
XXX Jlirniit Onimmiani 2024 poxy y apki.

BiamoBiiHo 10 KiacMYHUX O3HAK Hapatusy y dokyci Oymb-
SIKOTO OTIOBIIAHHS CTOTTb Hepconaste. SIKIIO K y HALIOMY BUTIAJKY
MOBA e TIpo TpaHcMeaiiiHe omoBifaHHs mpo OmiMIiHCKI irpH,
TOMI MAEMO CIIPaBy 3 KOHKPETHUMH aTIeTaM, Hal[iOHATbHAMHU
KOMaH/iaMH, ODIIHHIMU TOCATOBILSAMH, JKYPHATICTAMHU, HABIiTh
TIAA4aMH, TOWIO, SKi PasoM YTBOPIOKTH 00pa3 MepcoHaka K
KOJCKTHBHHH, 30ipHUH 00pa3 yyacHMKIiB CBITOBOi MOMii, Tak
il KOKEH OKpeMO MO3HI[IOHYE ceOe SK IHIUBIIyalbHUN PEICTaB-
HUK KpalHW Y KOMAH[IH, 1110 JIi€ 3riTHO 3 BIACHO NParMaTHYHOK)
Meroto. Hanpukiian, 3aronosku Ha kuirant 3 razet “The Guardian”
“Must-watch Olympians” 4n amepukaHcbKOTo KabenbHOTO Criop-
tuHoro kanamy ESPN “Breakout stars of Paris 2024” Bucsit-
THOKOTH y3araibHeHnd 00pa3 OMIMIIMIA, SKUH MPUPIBHIOETHCS
o Tepost abo HaBiTh cymep-repos. BiH XapakTepusyeTbes uepes
TpU3MY YHiBEpCANbHUX OMIMMiMCBKUX WiHHOCTeH (anmi. Olympic
pillars): nockoHaicTh (Yepe3 pemopraki mpo pekopiu), Apykoda
(1epe3 CroKETH MPO MYIBTHKYIBTYPHI KOMAHIM UM CIiTBbHI (OTO
ameTiB), moBara (Uepes icTopii Mpo 4ecHy TPy Ta COMiIAPHICTB).
11i iHHOCTI KOPEIMIOKOT 13 BI/TOBITHUMH JIEKCHKO-CEMAaHTHYHUMH
nonsmu (pami JICII) B mpoanamizopanmx menia: 1) Excellence
(mockonamicts) — “The Olympic values of excellence, friendship,
and respect can serve as a model for society.” — 3 HOBUHHOTO TOp-
tany Metro World News); 2) Friendship/solidarity (apyx0a/comi-
JapHicTh) — yactuHa npomosy npe3uaenta MOK Tomaca baxa: “In
the Olympic Movement, we are all equal. We have 206 National
Olympic Committees that all enjoy equal rights under the Olympic
Charter... we are living in solidarity with each other. Solidarity — this
core value defines our Olympic community.” — po3mimiesa Ha ogi-
uiiinomy Be6-noprani Olympic.com; 3) Respect (mosara) € y hokyci
yBaru APyKoBaHOTo Ta intepHeT-uaanys Le Monde — “A respectful
and inclusive approach... helped to build trust between residents
and law enforcement agencies, demonstrating that security is a right
shared by all, regardless of where they live”. Tox, MynpTHMOTATbHI
nyomikanii, npucssyeni reposM Omimmiiichkux [rop TakiuM YuHOM,
CTBOPIOIOTD Y3arabHeHuH, 30ipHuii 00pa3 omiMmiiiis sk OaxaHoro
00pasy momozoro, aMOiLiifHOro if 000B’3KOBO YCHILIHOTO CIIOPTC-
MEHa, Ha SIKOTO € 3aITUT Y CYYacCHOMY CYCITLTHCTBI.

Onmak, CmijJ TaKOXK AOJATH, IO KOMEKTHBHHI TO3HTHBHIL
00pa3 TepcoHaka CXWIbHHA OyTH JOMOBHEHIM OHCOM SICKPABHX
IH/IMBIJIiB, YACTO OJIO3HMX 1 XAPU3MATHUHHX, AJIC BCE-PIBHO TAKMM,
SKIM TIPUTAMAHHA BUHATKOBA ()i3M4HA MAWCTEpHICTb, yHIKalbHA
KYJIBTypHA 1IEHTHYHICTb Ta TI00AMi3M/MparHeHHs 10 MiKHAPO.-
Hoi criBmpani. L[i o3Haku kopemoroTh 13 AeBisoM OmniMIiHChKIX
[rop: mar. Citius, Altius, Fortius — Communiter (ykp. [summe,
Bue, Cunbhime — Pazom). Jlo Toro x, iHmi dhopMaibHi 03HaKH
TPAHCMENTIIHOTO OTOBI{aHH (TIOCIIOBHICTb TIOJiH, MO3MILiS HAPa-
TOpa, eMOLiHAI BILTHB TOWO), Y MeAiiHOMY mcKypei OniMmiaan
2024 poky JI0TIOBHIOIOTH KHBi 00pasH aTIeTiB, KOMaH[ i To0alb-
HOI CILTBHOTH, HE JIMIIE CeMAHTHYHO TiCHITIOUH 1eBi3 Irop (s
OCHOBHOTO 00’ €/[HYI0HOT0 racia mofii), ae i CTpyKTypHO Bifo0pa-
KaKOTh CIIOPTHBHI iCTOpIi, PYIYIOUH iX B OIMH BENMKHH TpaHCMe-
IifHM HapaTuB.
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Onogioau/napamop Takox HaOyBae O3HAK TPAHCMEIIMHOCTI
y IPaKTHII MyTBTAMOAIATBHOT KypHamicTiky. Lie Moske GyTi ocoda
a00 penmakIiiHmil ToMoc, TON0C 32 KAAPOM TOIIO, IO TOBIIOMIIIE
ictopito. Tomy TyT BapTO TOBOPHUTH MPO EKCILTILUTHOTO OTIOBIA4A,
KOJTH BiH € BITOMIM ITLTBOBIH aymuTOpii, K-0T, y cTarTi “Is anybody
having a better time at the Olympics than these two?” i3 xypHany
Washington Post aBropka crouarky Hasusae 1BoX kaHajidox Tidd
i Keiinin, a motiM jae iXHili pO3rOpHYTHIl KOMEHTap BITUyTTA
CHHEprii MiK CIIOPTHBHUM a3apTOM i CBSTOM — BOHH OTHCYIOTh
IICTh TOJTMH HA apeHi, a MOTiM YOTHPH roxuHy Ha Tamimoi (“The
Olympics!” she says. “What a joy. Six hours of sweating at a venue,
and then four hours of sweating on a dance floor.”). Takum quHOM,
BOHH BHCTYTIAIOTb Y POITi OTIOBIIa4iB-CBIKIB CIOPTHBHO] MO, 10
Jl071a€ He JHIIe JOCTOBIPHOCTI pO3Ka3aHiil icTopii, ane i crpuste
eMOIIIITHOMY 3aITy4eHHEO YUTAIIBKOTO 3araly.

OO6pa3 IMITIUTHOTO HapaTopa BHSBIIEMO Y (oToece
“Moments of Empathy”, doromin0ipku xazpis 3 Onimmiamu, Bii-
opamux penaxropamu Associated Press (AP). Tobto TyT Hemae eu-
HOTO Ha3BaHOTO aBTOpa 4 (hotorpada, a € mumre mixdipKka CHIbHIX
KazIpiB, Bimibpanux penaxiiero AP. ®opManbHO, HABITh 3aTOMOBOK
nonaethes sk “By The Associated Press”. Taka momaga matepiamy
KypHATICTAMU OHITAIH {HTErpye KOMEHTapi y COIMepeka, MOEAHY-
T09H Pi3HI MOXYCH TI07Iadi O/IHOTO HapaTHBY.

Xponomon TpancMeniiiHOro omoBimaHAS TPO OMIMIIHCHKI
Irpu 2024 poxy He 00MEKY€eThCSA YACOBUMH Ta TPOCTOPOBHMH Pam-
Kamu miei mopii: 3 26 mmmas 1o 11 cepras 2024 pokxy y ®pammii
(ITapmx, Mapcens, Jlims, Hirma, Jlion, bopno, Hant, Cent-Etben
Taxiri (Opammysska [ominesis)). Ockimpku XXXIII Jlitas OmiM-
miana — me Jme ofuH i3 enemMenTiB ONIMITIHCHKOTO PyXy, BOHA
PO3TIIAMAETHCS HE SK 130Ib0BAHA CTIOPTHBHA TOIS, 4 K YACTHHA
m100aNMbHOT cHCTeMH, Mo 00’ eaHye MiKHAPOTHII OMIMITIHCHKII
xomiter (MOK), Harionanshi omimmiiceki komiteta (HOK), ciop-
THBHI ()emepartii, aTneTiB, TPEHEpiB, BONOHTEPIB i (paHATIB IO
BCHOMY CBITY /IS O€3MepepBHOTO 3aTy4eHHS 10 CIOPTUBHOT, 0370~
POBY0i, KyTHTYPHOI, OCBITHBO T IHIIHX BAMIB JISTBHOCTI.

Jlnst mpuKITaty, BUCBITICHHS Y Metia ectadern OMiMITIHCEKOT0
BOTHIO, SIKa po3modanacs 16 kBitas 2024 poxy y rpempkiit Omimmii
TPAIWIIIHO TIEPEMOHI€EI0 3amaieHAs (akeny Bil COHAIHHX TPO-
MEHIB, PO3MHUpIOe Tomoc [IapimkChKIX irop 3a MapmpyToM ecTa-
dern — mm3ka mict ['pemii, cromumi kpain-ydyacHuip, moran 400
y Opamii. [ToBimoMIeHHS 3 MicIIb ii MPOBEAEHHS CIIPUSE PO3TOp-
TaHHIO YacoBUX paMok OmiMmiHchkuX Irop He mumre 3a T0mOMO-
TOI0 THMYACOBOI PUTMIKH (IOEHH] PEmopTaki, CHMBOIIUHI JaTH
TOIIIO), aJTe i TAKOXK Fepe3 aTelAIiro 10 iICTOPAIHOTO BUMIPY TOJii
(aKTICHTYBaHHS Ha 3apOKeHH] Tpaumii y masaii Omimiii). Takum
YMHOM, YHTAIBKA/TIANAIBKA AyTUTOPIS OTPHMYE MOXITHBICTD Bifl-
YyTH TUIH 9acy Ta pyX Y MPOCTOpi, CYMPOBOMIKYIOUH depe3 iH(op-
MaiiH moBimomMmeHHs OmiMITiACEKHE BOTOHb ax H0 [lapmky
Ta Llepemonii BixkputTs Irop 26 mumms 2024 poky.

V menianpocTopi moxii y pamkax ONiMITIHCEKOTO pyXy posrop-
TAKOTBCA Y JOTIUHII 9aco-POCTOPOBIi MOCITITOBHOCTI, a[UKe TPO-
(beciifri KypHANICTA Ta BCI 0XOUi BUKOPHUCTOBYIOTD live-TpaHCIIsIIii,
OHJIAWH-TAHMITAITHY Ta COMaNbHI MEpexi, o0 MIIad Mir CITIKY-
BATH 3a MOJIIAMH B PEATHHOMY HUaci 3 pi3HuX mkepen. TpancMeniitaa
TIPUpPOIa OTOBINI CIIPHAE JIOTIOBHEHHIO (DPArMEHTOBAHNX Ot
(pemopTaxiB 3 MicIh 3Maranb, ONIMITICEKOTO Ccenmima, (am-30H
TOIIO) OJHI OTHAMM, KOJH KOXEH PETOpTak CTae YACTHHOIO BEIH-
KOTO Ta3y — baratorpaHHoro Hapatnsy. [Ipr qomy, BapTo 3a3HAUNTH,
10 TYT BaKJIHBO 3a0€3MEUNTH JOCTYTI 10 BCIX Majlia-TuiaThopM st
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IOHAMOLIBIIOT KITBKOCTI Mofel, mo0 3aTyyeHa ayuTopis Moria
3i0paty BCl (pparMeHTH PasoM i BiTHOBUTH, a PAJIIIIE CAMOCTIiHO
CTBOPUTH LTICHY KapTHHY HIOJiH Y CBOiH ysBi.

HaparuHuii aHami3 aHIIOMOBHOTO CHOPTHBHOTO MeJIiajiic-
Kypey, npucssyenoro Onimmificskum irpam 2024, minTeepmkye,
IO MOMPH MHOKHHHICTh TIPEJCTABAEHHX Y PeropTakax JNOKawiid
Ta TOMi} MPECTABHIKY MeJiia 30Cepe/DKYIOTh CBOKO iH(OpMALiiHY
JiSTTBHICTB NIEPEBAKHO Y CTOMHLI KpaiHu-rocrofapk [rop y 2-Tux-
HeBux pamkax JlitHpoi Onimmianu Ta moxansmmx [lapaomimmii-
CBKHX 3Maranb. SIk-oT penakropu Associated Press cTBep/uKyIOTE:
“Paris and the Olympics have changed each other...”. OueBuHo,
10 00cAT I0CTYMHOI Ta CTpUitHATOT iH(OpMALLi A1 YHTALBKOro/
IVISJALBKOIO 3araly TakoK BIUIMBAE HA MOBHOTY Ta JETANi3alliio
CIOKETY TpaHCMeIiifHOTo omoBianHs Tpo OMMIHCHKI irpH.
OjHax criibHi 4aco-MpOCTOPOBI MEKi CTBOPEHOr0 HAPATHBY XOU
1 3 JeIKMMH He3HAYHMMH BIIXWICHHAMH, 00 €¢IHAHI CIIUIBHOK
TEMOK ONIMITIICHKOTO 3MaraHHs Ta 30ipHUM 00pa3oM MepcoHaka
31aTHI TPUMATH Y (OKYCI yBaru 3araibHy (yHiBEpCcanbHy) (padymy
JUTs BCi€d 1Tb0BOT ayauTOopil.

OKpemo Il BHOKPEMHUTH HMieMy SIK CKIaHUKa TpaHCMeii-
HOTO OTOBIJIAHHS, 0COOMMBICTIO SKOT HA BIIMIHY BiJl TPaJMIIITHUX
HAPATHBIB, HAMMCAHUX OIXHAM aBTOPOM ab0 CIiBABTOpaMH, € ii
0araTomnnaHoBiCTh 1 YacTo HaBiTh KOHTpOBEpCiiiHicTb. Lle moB’s-
3aHO 13 CKIa/IHICTIO BU3HAYCHHS aBTOPCTBA MYIBTUMEIHHOTO TeK-
CTy y MEkKax UYHCICHHHX MeiariardopM, a Takok aBTOPCHKOIO
OaueHHs BIIOMUX 1 aHOHIMHIX aBTODIB.

CeMaHTHKO-CTUNICTHYHHH aHai3 aHIOMOBHOTO CIIOPTHBHOTO
MeliaTucKypey, npucsueHoro Omimmiiicekum irpam 2024, 103Bo-
TI€ POCTEIKUTH SIK JEKCHKO-CeMAHTHYHI TS (TlepeMora/mopaska,
HAJIis/HApyTa Ta iH.), TaK 1 KOMIO3UIIIHHI MPUHOMHU aKI[EHTYBAHHS
3arOJIOBKIB, JIiJIIB, MIAMACIB 10 OTO i KOPOTKMX BIEO TPO TOMIH0.
Y pesynbrari, MOKEMO CTBEpIDKYBATH, 1[0 OCHOBHOKO TEMOFO TpaH-
cmeniiiHoro onosinanus mpo XXXIII Jlitero Onimmiagy € “Tpi-
yM( Hal TPYIHOIAMH”, SIKy {HTEPIPETYEMO Ha JCKITbKOX PIBHSX:
1) criopTHBHi NIepeMOrH, HOBI PEKOp/IH, HE3BAKAIOUM Ha TIEPEIIOHH,
Ha JIYMKy pefakiii xypuany ta seO-moprany Time (“The 2024
Summer Olympics in Paris Saturday featured prompted memorable
athletic achievements — even amid controversies ”); 2) ycmimse mpo-
BEJICHHS 3MaraHb MOMPU YUCICHHI BUKITMKM (O€3MEKOBI, TIOTOMIHI,
TEXHIYHI, TIOMITHYHI TOWIO) BIIIOBIIHO JI0 TenekaHany France 24
(“Paris Olympics a 'clear success' despite initial reservations”);
3) ines MDKHAPOTHOTO €THAHHSA Ta KOONEpallii K MPOTHCTOSHHS
ImajeHiit KOHKypeHtii, BUCIOBIeHa Ha Beb-moprami OhParis (“Paris
2024 Olympics: A celebration of unity and human spirit”).

Po3muTicTh OCHOBHOI inIel HApaTHBY MOPOIUKYE OaraTorpa-
HUH KoHaikm, TOOTO IIEHTpanbHE MPOTUCTOSHHS, SKE pyXae
icTopito Briepen. Y TpaHcMeiiiHy OTOBiJaHHI, HA IPOTHBATY Tpa-
JMIIHHOMY, 16 KOHQIIKT Po3ropTaeThest MK MepcoHakaMu abo x
HasBHa 00pOTH0A 3 HABKONMIIHIMK CHJIAMH YK K BHYTPIIIHIH KOH-
(TiKT, KOHTPOBEPCIIO CTIOCTEPITAEMO 11I¢ 1 B O3HIIOHYBAHHI aBTO-
PIB TEKCTY, OKPIM 3a3HaueHNX BHIE MapiB kKoHmikry. MoBa iine
TpO CKaHATbHY MPUPOTY BUCBITICHHS MOMIH Ta mpe3eHTaii mep-
COHAXIB Y MEJIaMCKYPCi, OCKIIBKI XKyPHAICTA JMai 4acTime
BAIOTBCA /10 MPUIOMIB CEHCAIifHOCTI Ta KJIKOEHTY, mparnydu
TIPUBEPHYTH YBATY ayjIUTOpil B YMOBAX MEpeHACHUYEHOTO iHopMa-
1iHOTO IpocTopy. Y TpaHCMEIHHOMY OTOBI[aHHI 1[¢ BUSBISIETHCS
y minbopi ryuHux 3aronoBkis Ha kmrant “The scandal that shocked
Paris 2024” an “The untold truth behind the Olympic stars”, siki
HABMHCHO TIJIKPECITIOIOTh KOHTPOBEPCIHHICTh 200 TpodemMaTiyHi
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MOMEHTH, 4acTO HaBiTh JAPYTOPAIHI y CHOPTHBHOMY KOHTEKCTI.
TakuMm 4nHOM, KypPHATICTH 3a/[Al0Th ACKPABHUii, EMOLIHHUN TOH
JHCKYPCY, 3MIIYK04H (JOKYC 13 BIACHE CTIOPTHBHUX JOCATHEHb Ha
KOHOIIKTH, IpaMy Ui MpUBATHE KUTTS yuacHukiB Irop. Jlo peu,
ayUTOPit0 haHATIB TAKOXK MOXKYTb 3aIydaT 10 PO3TOPTAHHS KOH-
(rixTy TpaHCMeNiHOTO HapaTHBY Ha Pi3HMX MUIAT(OpMax, KO,
Hanpuknaz, Channel 4 po3po6uss iHTepaKTHBHi CTOpi3 y couvepe-
Kax, 1e (aHaris 300XOUYBAITH FONOCYBATH 34 “CHOPTCMEHA A
TakuMm 4nHOM, TpaHCMeNiliHe OMOBIJAHHS Y CIOPTHBHOMY JHC-
Kypci He JuIe BijoOpaxkae Mofii, a i akTUBHO KOHCTPYIOE iXHIO
JpaMartyprito, NePeTBOPIOIOYM ayTUTOPI0 3 TACHBHUX CHIOCTEpira-
4iB Ha CiBTBOPLIB HAPATHBY.

BucroBku. OTie, peHOMEH TPaHCMEIHHOTO OTOBiIaHHSL, TIPO-
aHami30BaHoro Ha ocHoBi Meniazuckypey npo XXXIII Jlitai Onim-
miiichKi irpu 2024 poky y [apiki, hopmye OaratopiBHEBHIT HAPATHB.
OcraHHill TO€/IHYE TPATULIFHI eEMEHTH CIOXKETHOCTI (TIepCOHaX,
XPOHOTOM, TeMa, KOHUIIKT Cepell 1HIIOr0) i3 HOBUMHU MEiHHMMH
TPaKTHKAMH MYTBTHMOIBHOI JKyPHATICTHKH. Y UEHTpI LBOTO
JWMCKYpCy TocTae 30ipHui 00pa3 ONIMITIHALL SK Iepost CydacHOCTi,
BOJIHOYAC JIOTIOBHEHMH SCKPABUMH IHIMBILyaTbHUMH OCTATIMH
Ta YHIBEpCANBHUMH WiHHOCTAMHM ONIMIHCHKOTO pyxy. 3aBIsKd
TIOETHAHHIO CEMAHTHKO-CTUMICTHYHIX Ta HAPATHBHHUX MPUHOMIB,
a TaKoK PI3HOMAHITHHX MefiadopMariB i maThopM, KypHATICTH
Ta i1 BCi 0X04i He JTHILIE BITBOPIOIOTH CIIOPTHBHI MO/, aJie i aKTHBHO
KOHCTPYHOKOTh JIPaMaTyprito, aKUEHTYHUH yBAry Ha CEHCAIIHUX
JeTaIIX, HTEPAKTHBHOCTI Ta EMOIiHHIH 3aTy4eHOCTi ayauTOpi.

Came eMmoriifHa cKIazioBa CTa€ KIHOYOBHM YHHHHKOM YTPH-
MaHHs YBard YMTaviB 1 TIIANAYIB, aJUKE TPAHCMENINHE OTOBIIAHHS
J03BOJIAE TM CITIBMIEPEKMBATH, BITIYBATH aTMOC(Epy CTIOPTHBHOTO
CBATA Ta HaBiTh JOMYYATHCS 10 POSTOPTAHHS CIOKETY yepe3 iHTe-
paKTHBHI MexaHiku. Y Takuii cnoci0 OniMmilichki irpu He nwime
BHCBITIIIOKOTHCS Y MEJIia, a i aKTHBHO IPOMOTYHOThCS SIK [I00AbHA
TOJIisL, 10 00 €/IHY€E CBITOBY CILIBHOTY HABKOJIO IIHHOCTEH €1HO-
CTi, CTIiBIIpALli i HATXHEHHS.

[lepcneKTuBH MOAANBIINX JOCTIKEHb Y0adaemo y MUOmoMy
aHaJIi3i MEXaHI3MiB EMOIIHOTO BILTHBY TPAHCMEIHHOTO OTIOBI-
JIaHHS! Ha CTIOPTHBHY ay)mTopi}o Ta Y BUBYCHHI B3AEMOIii MiX Tpa-
IMIIHAMA 1 HOBUMH Meiia Y Tpotieci (bopMyBaHHﬂ KOJCKTHBHOT
niam’ati nipo mopii OniMmidchkux irop. Takok TOUUTHHEM € TOpiB-
HSUTbHAI aHaJli3 TpaHCMEfHIX HApaTHBIB PI3HUX MIKHAPOIHHX
CTIOPTHUBHUX TOAIH /15 BUSBICHHS YHIBEPCANbHIX 1 CHIEIM(IIHIX
MOJIENIEH IXHBOTO KOHCTPYIOBAHHS.
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Lukianets T. Phenomenon of  Transmedia
Storytelling as a New Format of Media Representation
of Sports Discourse (on Example of Media Coverage of
XXXIII Summer Olympic Games)

Summary. The article is devoted to phenomenon
of transmedia storytelling as a new format of media
representation of sports discourse on the example of coverage
of the XXXIII Summer Olympic Games 2024 in Paris.
Transmedia storytelling implies the distribution of key
elements of one story across different media platforms, where
each format (report, longread, photo essay, podcast, video/
stories) contributes to a unique share of meaning and promotes
the formation of a holistic narrative. The engagement of explicit
and implicit narrators, as well as interaction of textual, visual,
and audio elements, ensures creation of a multi-layered,
polysemantic narrative. The author analyzes how multimodal
publications construct both generalized and individual
images of athletes, national teams, official representatives,
and spectators, integrating all participants into the collective,
composite image of the Olympian.

The study reveals that transmedia narrative unites various
media modes through compositional techniques, semantics,
chronotope, and the narrator’s position, which enhances
emotional engagement of audience as well as represents
the Olympic values: excellence, friendship, and respect. Special
attention is paid to dominant theme of the narrative — “Triumph
over Difficulties,” which unfolds both at level of athletic
achievements and in successful organization of the Games, as
well as in the symbol of international unity.

Practical significance of the research lies in formulation
of theoretical and methodological approaches to analysis
of sports transmedia narratives and in defining tools for
studying multimodal publications as a holistic communicative
phenomenon. The article emphasizes potential of transmedia
storytelling in attracting wide population groups to the world
of sports and activating audience participation in modern
media space.

Key words: transmedia storytelling, sports media
discourse, character, conflict, chronotope, narrator.

Jlara mep1oro HATXOMKEHHS PYKOTUCY
1o supanns: 18.08.2025

Jlara nipuitHATOr0 10 APYKY PYKOIKCY
micns penensysanss: 15.09.2025

Jlara myOnikauii: 21.10.2025

47



ISSN 2409-1154 HaykoBuit BicHUK MixxHapoaHOro rymaHitapHoro yHiBepcuteTy. Cep.: ®inonoris. 2025 Ne 74 Tom 2

VIIK 821.111(415/416)-31.09:316.36

DOI https://doi.org/10.32782/2409-1154.2025.74.2.10

Jlawernko O. A.,
Kanouoam iios02iuHUX HAYK,

doueHm Kageopu IHOZEMHUX MO8 NPUPOOHUUUX (DAKYJIbMemis
Kuiscvrcoeo nayionanvroeo yrisepcumemy imerni Tapaca Llesuenka

https:/ /orcid.org/0000-0003-4649-3667

Bowescovka O. B.,
Kanouoam neoa2o2iuHux HaykK,

odoueHm Kageopu IHOZEMHUX MO8 NPUPOOHUUUX (DAKYJIbMemis
Kuiscvrcoeo nayionanvroeo yrisepcumemy imerni Tapaca Llesuenka

https:/ /orcid.org/0000-0003-1606-9830

BIJIbOMCBKHW JIIC T AHTEJIbCHKUM JIIM:
OEMIHICTUYHA PEIEILII KTHOUYUX APXETUIIIB
V POMAHI MEITI O’OAPPEJLJI «TAMHET»

AHoranis. CTaTTio NPUCBAYEHO aHAJI3y POMaHy Cy4acHOI
aHno-ipianaceko nuchbMeHHui Merri O’ ®appenn «'amuaeT»
Kpi3b IpU3My (PeMiHICTUYHOI JiTepaTypHOi KPUTHKH, 30KpeMa
teopii Canpu [inGepr i Corozen ['y6ap, BuKnageHoi y mpari
«BboxeBinbHA Ha roputili». MeTOr ITOCIIIKEHHS € BUSBICHHS
HApPaTHBHUX CTPATETii, 3a TOMOMOTOI0 SIKUX aBTOPKA JIEKOH-
CTPYIOE Ta TBOPUYO MEPEOCMHUCITIOE KITIOUOBI apXCTHITH «aHTela
B JIOMi» Ta «O0KEBIILHOI HA TOPUIIII» AJISi CTBOPEHHS HOBOTO
GaueHHS KIHOYO1 Cy0 €KTHOCTI B iCTOPUYHOMY KOHTEKCT.

VY pobori noeneno, mo O’®appern BIIMOBISEThCS Bin
300pa)KEHHS «aHTeNa B JIOMI» SIK TTACUBHOI JKEPTBU, HATOMICTb
MIPE/ICTABIISIIOUM Ha ipuKIiaai oopasiB Mepi, xxoan Ta Cro3aH-
HU CKJIaJIHUH CHIEKTp *IHOYOT CHIiBy4acTi B MATPUMIII TIaTpiap-
XaJbHOI CHCTEMH — BiJ BIIaJJHOI OXOPOHH AOMALIHBOTO MOPSIAKY
JI0 YKOPCTOKOTO TIOKapaHHs 3a HOHKOH(pOpMi3M. TakuM 4uHOM,
ApXETHII «aHrela B JOMi» YCKIIAQJHIOETHCS, TOKa3yI0uH, SIK XKiH-
Ka cama CTa€e IHCTPYMEHTOM YTBEPIKCHHS Marpiapxary.

[IpoanaiizoBaHO PEKOHIIENTYaNTI3aIlI0 00pa3y «O0KEeBiIb-
Hoi». BcTaHoBeHo, 1110 B 00pasax Posenu Ta Arnec O’ @appern
MIEPEHOCHTH JKEPEIIO JKIHOYOI CHIIM 3 TaTpiapXaJlbHOTO Ipo-
CTOPY YB’SI3HEHHS («TOPHILA») 10 MATPLITIHIITHOTO, aBTOHOMHO-
TO MPOCTOPY MPHUPOIH («IIiCY»), MIEPETBOPIOIOUH «OOXKEBIILIS
3 JIFOTI SIK PEaKIlilo Ha LIHHOCTI MarpiapXajbHOrO CYCIiJIbCTBA
Ha BPO/DKEHY BHYTPILIHIO CHITy Ta iHTYITMBHE 3HAHHS, HEIO-
crynHe iHIUM. KITFOUOBHM PEBi3iOHICTCHKUM KPOKOM aBTOP-
KM € THBEpCisi HaApaTUBHOI CTPYKTYPH, 10 CTABUTh CBIZIOMICTh
«OOKeBUTBLHOTY ATHEC y 1EHTp omnoBifi. OKpeMo pO3IISIHYTO
o0pa3 JIxyaiT sk yTiIeHHS! KOHQITIKTY MK JIBOMa apXeTHIIaMH.

3po0JIeHO BUCHOBOK, 1110 poMaH «['aMHET» € MpUKIaIoM
(eMIHICTHYHOTO 1CTOPHYHOTO PEBI3IOHI3MY, SKHW HE JIWIIe
MOBEPTAE rOJIOC MapriHaIi30BaHii XKiHII, 110 epedyBae B TiHi
YOJIOBIKa-TeHisl, a i JOBOAMUTH aKTYyaJIbHICTh KIIACHYHOI (hemi-
HICTHYHOT Teopii JJIs aHai3y CydacHOT JIiTeparypH, pOMOHY-
FOUM CKJIagHe OaueHHs >KIHOYOi IMEHTHYHOCTI, 3aCHOBAHOI Ha
CTIMKOCTI, JIF00OBI Ta 3B 3Ky 3 IPUPOJIOHO.

Kurouosi caoBa: Merri O’®@appenin, «amuaery, deminic-
tiana kputuka, Canapa [in6epr, Corozen ['yoap, «boxeBinbpHa
Ha TOPHIIII», apPXETHII, KaHTeJl B JIOMi», )KiHOYa Cy0 €KTHICTb,
ICTOpPUYHUI PEeBi3IOHI3M.

IlocranoBka mpodiemu. Poman Merri O’®appenn «lam-
HET)» € 3HAKOBUM TBOPOM (DeMIHICTHYHOTO iCTOPHYHOTO PEBi3io-
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HI3MY, 10 MEPEOCMUCIIOE TIocTaTh Apy:kubH Bimbsima [llexcripa,
pyiHytoun yeraneHi crepeorunu. Lle mocmimkeHHs aHamisye, Sk
aBTOpKA JICKOHCTPYIOE KITFOUOBI JKIHOUi apXETHIIN «aHTeNa B IOMi»
Ta «OOKEBITLHOT Ha TopHIiy, 3anponoxosari Canmporo [inbepr
i Coiosen ['yap. O’@appennn paaukansHO TpaHC(OPMYE 1Tl KOH-
LENTH: Ccula «OOKEBITBHOD) MEPEHOCUTBCS 3 MaTpiapXaibHOro
TOpHINA JI0 MATPITIHIHHOTO JiCY, @ «aHTeN» TMOCTAE HE TTACHBHO
KEPTBOIO, @ AKTHBHOIO 3aXMCHHLEI0 TPajMLIHHOIO COLialbHOro
nopsAAKy. TakuM YMHOM, POMaH CTae MoJeM As AOCTiTKEHHS He
T JKIHOYOT 1IEHTHYHOCTI B €M3aBETHHCHKY €IOXY, a i caMoi
TIPUPOI KX (QyHAAMEHTANbHIX TITEPATYPHHIX MOJICTCH.

AHaui3 ocTaHHiX gociKeHb i mybaikaniii. Ak copaseniuso
3a3Hayae ykpaiHcbka pocaignuus C. JIeHChKa, «poMaH Ipo paHo
nomeprioro cuna B. Ilexcnipa cras crpaskHiM OectcenepoM Ha
€BPONEHCHKOMY PHHKY, TOK IIPHBEPHYB YBAry KPUTHKIB Ta PeLieH-
3eHTiB» [, ¢. 246]. Y «['aMHeTi» MICHMEHHHI 3BEPTAETHCA JI0
*aHpy kBazidiorpadii [2, c. 63] abo x biofiction [3, c. 151], mona-
04H CBOIO BEPCit0 0COOMCTOCTI i sKuTTS ApykuHu Binbsma [lex-
cmipa, Enn Tereneit. Lleit sxanp, mo HaOyB 3HAYHOTO TMOITMPEHHS
B OCTaHHI JIECATIIITTA, BiAPI3HAECTBCS Bil TpauiiiHoi Oiorpacii
THM, ITI0 0T aBTOPH CBIIOMO «BIIMOBIISIOTHCS BiJf OaxkaHHS “Tpa-
BINIBHO” 300pa3utd KUTTA OiorpadivHoro cyd’ekTa, a HATOMICTh
BHKOPHCTOBYIOTb 10T0, 11100 CPOEKTYBATH BIIACHE OAYEeHHS KHUTTS
Ta cBity» (3, c. 153]. Ha mymxy M. A. Crpymuiepo, «O’®Pappemn
noBeprae Exn ['eteBeil 3 HEBIOMOCTI |[...] 1 BTLTIOE B JKUTTA 3aX0-
IUTIOI0YMH KIHOUHI OPTPET HeTPaMLIHHOI, BONEMOOHOT TI0HHH,
SKa, 30A€ThCS, HAMLIEHA OCOONMBHMH, TAEMHHYMMH Japamiy
[4, c. 12]. MixHaponHuii ycrix Ta nubuHa mopymeHux y «l'aM-
HETI» TEM CIPOBOKYBAIH JKBABY aKA[EMIUHy MCKYCIIO, TOK HA
CBOTOZHI MACHB HAYKOBHX Ipallb, MPHCBAYECHNX LbOMY POMAHY,
€ IUHPOKHUM Ta Pi3HOIUIAHOBIM. AHANI3 LUX AOCIIIKEHb 103BOIISE
YITKO BHOKPEMUTH HEKiMbKa KJIIOYOBUX MiIXOZIB, KOKEH 3 SAKHX
(oxycyeTbes Ha OKpEMOMY acTieKTi TBOpY:

1) DeminicTHYHA PEKYNBTHBALLIS, TOKA3 JKIHOYOI CY0 €KTHOCTI
yepe3 00pa3 ArHec: el HampsM JOCTIIKYe, K Y pOMaHi mepe-
OCMHUCIIEHO iCTOpHYHY mocTaTh ArHec [ereBeif, mo oTpumana
EHTpaNBHY ponib y Hapatusi. (A. Anb0, @. ['anpean, JI. Marsaiip,
P. Maiiren);
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2) Cxop0ota, BTpata, mam’siTb 1 TpaHC(OpPMALlist TPABMH B MIIC-
TELTBO: aHANI3, AK y poMaHi 300pakeHo TICHXOMOTir0 CKOpOOTH, 0C0-
OIMIBO MaTEPUHCBKOL, & CTBOPEHHS 11’ €c «'aMieT» MOKa3aHo K akT
YBIYHEHHS! BTPATH Ta OHOYAcHOro AyxoBHoro 3uinenns. (C. Jlen-
coka, E. M’v03, C. O’Himn, I1. I. Canroc, M. A. Ctpy1iepo);

3) O6pa3z Oarbka (Lllexcmipa), OaTbKIBCTBO Ta JCKOHCTPYKILisS
Midhy TIpo TeHis: JOCTIKEHHS CyTepedIuBoro 00pasy ApamMarypra
Ta aHaJi3 HAPATHBHOI CTPATerii BIIMOBH BiJl HOTO IMEHi SIK crOco0y
amimenHs ¢okycy Ha gomamio cgepy. (. I'yzosebka, I1. I Can-
toc, C. O’Hinn, E. M’103);

4) [uTepTeKcTyanbHICTh Ta POMaH AK «KpPEATHBHA KPUTHKA):
Heit migxin posmismae «lamHeTa» He MPOCTO AK iCTOPHYHHH
poMaH, a SIK TBip JTiTepaTypHOl KPUTHKH, LIO TIPOTIOHYE HOBY, 0i0-
rpadiuny Ta eMowiiiHy inteprperaito n’ec ekcmipa «'ammer».
([bx. 1. Kapwi, E. M’103, I1. I. Cantoc);

5) leTopuymuii pomaH Ta ictopiorpadis: AHani3 pomMaHy B KOH-
TEKCTI TPaLT KIHOUO ICTOPHYHOT PO3H, KA 3AIIOBHIOE «IPOTa-
JIMHU B aPXiBi» Ta J[a€ TONOC THM, KOTO OdiLiiiHa icTopis 3Mycuia
3amoBkHyTH. (M. A. Ctpyuiepo, JI. MarBaiip).

60) [lepexmanaipki peduekcii Ta crparerii: 1eil HampsM aHa-
Mi3ye BUKIMKA, MO TOCTAIOTH Tepel NepeKTajayaMi pOMaHy.
(€. Kanuypa).

[onpu mWHpoKui CHEKTp AOCHITKYBaHUX TeM, poMaH «[am-
HET» 1E He aHATI3yBAIM B pAMKaxX KOHLENTYyalbHOT poOoTH (eMi-
HICTHYHOTO HampsMKy «bokeBinbHAa Ha ropuii: [TuchMeHHUIS
ta Jliteparypra yssa XIX cronitrsy Camapu [inGepr i Chbiosen
T'y6ap, 1110 00yMOBITIOE AKTYAIBHICTD HALIOTO JOCTIKEHHS. AHa-
mi3 «['aMHeTay Kpi3b MPpU3MY IXHBOT TEOpii AOBOIUTE, 1[0 APXETHIIN
«aHrena» Ta «00KeBUIBHODY He 00MexyroThes Jiteparyporo XIX
CTONITTA, & 3IMIIAI0THCS YHIBEPCATLHIM IHCTPYMEHTOM TSt PO3Y-
MIHHS TOTO, SIK Cy4acHa JliTepaTypa NepeocMUCIIOE KiHOUY cy0’ ek-
THICTb B Pi3HI ICTOPHYHI ETOXH.

Merta crarTi — IOCTIMTH HAPATHBHI CTpaTerii, 3a J10MOMO-
roto skux Merri O’@appernn y pomani «['aMHET) JIEKOHCTPYIOE
Ta TBOPYO TEPEOCMHCIIOE KIIOUOBI /ISl (JeMIHICTHYHOT KPUTHKHI
apXETHIIN «aHreNa B JIOMI» Ta «OOXKEBIIBHOI HA TOPHII», PO3PO-
6neni Canporo TinGepr i Corosen I'yGap, s CTBOpEHHS HOBOTO
OaueHHs XKIHOYOT Cy0’EKTHOCTI B ICTOPHYHOMY HApATHBI.

JInst TOCSTHEHHS MOCTABICHOT METH HEOOXiTHO BHKOHATH TaKi
3aBJAHHS:

1. Busnauntu ocobmiBocti TpaHcdOpMaLLii apXeTHITy «aHrena
B JIOMi» IUISXOM aHAi3y JKIHOYMX 00pa3iB, MPEICTABICHUX
Yy poMaHi;

2. JlocniauTi peKOHIeNTyaNi3alilo apXxeTHIy «O0KeBiIbHOT Ha
TOpHIIi» Ha MpuKIajgax Poseru Ta ArHec, BUSHAYMBIIK KITHOYOBI
aBTOPCHKI HAPATHBHI CTpaTerii;

3. PosrmstyTi 06pa3 JUKyaiT Sk BTUICHHS KOHQIIKTY Ta IOTEH-
IIHOTO CHMHTE3y JBOX ApXCTHIIB, WO CHMBOMI3ye OOPOTHOY
HACTYITHOTO OKOMIHHS XKIHOK 32 BIACHY IIeHTHYHICTb.

Bukiajx ocHOBHOT0 MatepiaJy A0C.TiAeHHs. Y BUILE 3raja-
wili podori C. Iinbepr i C. ['y6ap inentndikyrors 1Ba HeHTpaTbHI
apXETHITH, 110 BU3HAYAIOTH JI0MII0 KIHOK y MaTpiapXanbHii gitepa-
TYpi: «aHTeN Y A0Mi» Ta «O0KeBIIbHA HA TOPHILII».

[lepiumit i3 HUX, «aHTeN B 10Mi», BTUTIOE NaTpiapXaibHHi iean
KIHOYHOCTI, 3aCHOBAHMIA HA CAMO3PEUEHHI, JIATi/IHOCTI Ta MOKip-
Hocri. [L{o6 cxapaxrepusysaru ueit odpas, C. ['indepr ta C. I'ydap
HABOJATH Takuil omuc: «BoHa... IPOBOJUTH JHI y Maiike HUIKO-
BUTOMY CHODIAJAHHI. ..y TIMOOKiH CaMOTHOCTI B 3aMiChKOMY
MAETKY... y Hel Take KHUTTA, B SKOMY HEMAe MICUs 30BHINIHIM

TOJIISIM, — JKUTTS, ICTOPII0 SIKOTO HEMOXUIMBO BUKIACTH, apke Ti
npocto Hemae. [Ipore 1i icHyBaHHs He MapHe. 30BCIM Hi... BOHA
csi€, SIK I0POTOBKA3 Y TEMHOMY CBITi, SIK HETOPYIIHUH MasK, IO
BKa3y€ LUISX {HIIMM — TOZOPOXKHIM, SKi, HABIIAKH, MAIOTh CBOIO
icropiro. Komu Ti, XT0 MBE TOYYTTAMH Ta IiSMH, 3BEPTAIOTHCS
Z0 Hel 3a JI0TIOMOTO10, BOHA 3aBXKIM JAcTh iM MOPay 1 BTILIMTS.
Bona — BrineHHs ineany, 3pasok 0€3KOPHCIMBOCTI Ta WUPOCTI
cepts» [3, ¢. 22].

[TporunexHicTio 10 Hei € «O0KeBIbHA HA TOPUILLY — APXETHII,
IO BTUTIOE JKIHOYMH OYHT IPOTH MaTpiapXaibHuX 00MEKeHb, SKHii
CYCIIIIBCTBO YacTO TaBpye Sk «ictepiro» abo «boxkesimmsy. Leit
00pa3 TpeacTaBsIOTh «MePCOHak] 3 MATKOIO Karolo JI0 He3anex-
HOCTI, 1110 HAMAraloThCsl 3HUIIUTH BCI MATPiapXamibHi CTPYKTYpH»
[5,c. 77-78].

Ax 3a3nauae €.Kanaypa, O’Dappenn «BUBOAUT LTy HHU3KY
TBOPUMX TANAHOBUTHX JKIHOK, AOCHIIKYe iXHI cOILambHi podi,
iXHI0 ponb Y cTaHoBieHHI ocoductocTi bapna, Ta BnacHuii BHY-
TpilHiit cBiT». [2, ¢. 63] 32 HOMOMOTO0IO X 00pa3iB MHCHMEHHHIA
MaliCTepHO BHKOPHCTOBYE Ta MiAPHBAE I MPOTHJIEKHI 32 CYTTIO
apXETHIH JUTSL JIOCIIKEHHS XKIHOUOT iIeHTUYHOCTI B €JIM3ABETHH-
CBKY €IOXY, CTBOPIOIOUH «EKCKYPC B allbTepHATHBHI icTOpii, Oiorpa-
(ii Ta sxkiHOUHICTHY [0, c. 129]. DeminicTuuHa iHTepBeHIis O’ Dap-
pen € MOTPIifHOK: MO-TiepIle, BOHA TIEPEHOCHTD UKEPENo CHIIN
«O03KeBINBHOI 3 TIATPIAPXaBHOTO yB’S3HEHHS (TOpHILa) Y IPOCTIp
MATpLTHIAHOT, IPUPOHOI TMKOCTI (JTiCy); MO-Ipyre, BOHA Mepe-
OCMHUCIIIOE «aHTeNay HE SIK TIACHBHY KEpTBY, a K MOTYTHIO, 4acTo
CBiJIOMy BHKOHABHIIIO BOJI MATPiapXaibHOTo MOPSKY; 1 MO-TPETE,
BOHA pAjMKalbHO 1HBEPTYE TPAJMIiHHY HApaTUBHY CTPYKTYpY,
nepeMilyioun «O0KeBINbHY» 3 MapriHecy B LIEHTP CBiIOMOCTI
OTIOBIJIL, THM CaMUM Ja104H rosoc Qirypi, sika icropuaHo Oyna npu-
peueHa Ha MOBYAHHSI.

00pa3 «aHrena y gomi». Y pomaHi 10 00pa3sy «aHreina B IOMi»
MoxHa BigHect Mepi, Enizy, Ciozan Lekcnip, Ta mouactu Jxoan.
Mepi, cBekpyxa ATHec, € CKIajHOK Ta MOTYTHBOIO BEpCi€io
«aurena». Ha BiIMiHy Bifl KPHXKOTO, ACHBHOTO BiKTOPIaHCHKOIO
ineamy, Mepi — 1ie BiajiHa, CUIIbHA KIHKA, KA EKTHBHO Kepye
CBOTM JIOMOM 1 BUMArae, 100 iHIIi MPUCTOCOBYBATHCA 0 1i cro-
co0y suTTs. i cita, oiHAK, MOBHICTIO CIIPAMOBAHA Ha MiATPUMKY
TaTpiapXaibHoro «1oMy». BoHa Brimoe inean Jlxona Packina mpo
JKIHKY, YHH THTENEKT PU3HAYCHNI «He [T BUHAXOJIB U/ TBOPEHHS,
a JI7Is MUJIOTO BIOPSIKYBAHHS (JOMANIHBOT0 TIOOYTY — HpUM. agmo-
oK), opranizaii Ta pimens». [7, . 120]. Ti ropaicts, Typ6ota mpo
penyTauito Ta muboka 0bpasa Ha ArHec SIK Ha CIY)KHHUIIO 13 Jcy,
B JKHJIAX SIKOi Tede JIMKa KPOB, € He POCTO 0COOMCTOI0 HEMPHSI3HIO,
a 3aXMCTOM BCTAHOBIICHOTO COLANILHOTO Ta TEHEPHOI0 MOPSAKY
Bill 3arpo3u «OokKeBiNbHOD) AuKOCTi. Yepes crpuilHATTA ArHec
YUTAY J3HAETHCSA, 1110 YONOBIKOBUH «OynuHOK Ha [eHIIi-CTpIT Mae
YiTKy CTPYKTYpY: CMOYaTKy OaTbKd, MOTIM CHHH, MOTIM J0YKa,
TIOTIM CBHHI y XJTiBi Ta KYpU B KyPHHKY, TIOTIM Y4eHb, a Bike TOi,
y caMoMy Hu3y, cryxauI» [8, ¢. 138] «Mepi 31e0inbiioro B1oMa;
HAITIA/Ia€ 32 CIyTaMil Ta TiMaiicTpoM abo CHJMTB 32 PYKOAULIAM,
SAKIIO He #ze 3 Bisutamm» [8, ¢. 139]. Bona motypae coemy arpe-
CHBHOMY YOJIOBIKOBI JPKOHOBI #f CTEIKUTH 32 THM, 100 HOTO Biaja
B JIoMi Oy;ia HEMOPYIIHO, ONpPH 0YEBHAHUI CTpax AiTell mepen
HUM. SICKpaBo 11e Bi0OPaKEHO B EMi30/i, IOJAHOMY Yepe3 CIIpHii-
HATTA ATHEC: ... BCI 1IeCTepo JiTell 3purarothes, Axuio Jxon
PanToBO 3pMBAETHCS HA HOTH, SIK TBAPHHH, 1O BITUYBAIOTh HAOIH-
JKEeHHS Xwkaka. Bona Oauuth, sk Mepi moBiIbHO Moprae, HiOH
3AITONIYE 041 Ha Te, 1110 MOXe cratucsy [8, ¢. 142-143].
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Tpamuuiiinnii «aHrem € MaCHBHOI0 KEPTBOIO MATPiapXaTbHOTO
JIoMy, YB’si3HEHOI0 B Horo crinax. O’®appent mizpuBae neii apxe-
THII, 300paxyroun Mepi He JepTBOIO, a BapToBOI0. BoHa He mpocto
YB’s3HEHA B JIOMi; BOHA € 00 HArIs/1auKot0. Mepi cTae akTHBHOIO
areHTKOI0 CHCTEMH, fKa 1i BU3HAYa€e, KOHTPOMIOKYH HIIUX KIHOK
(30kpema Arnec) Juis 30epekenHs ii crpykrypu. Lle neperBoproe
KOH(ImiKT MIK «QHTeToM» 1 «O0KEBLTBbHOIO 13 BHyTpiHIHLOFO ncu-
XI4HOTO poskory Ha 30BHIIIHIO c0u1anLHy 00poTHOY MiXK KiHKaMH,
Jie OIIHA BTLTIOE MOPSIOK fiomy, a 1HIIA — TIPUPOJHICTb TMOYYTTIB,
BTEUY BiJ YCTANEHNX CYCIUTBHUX TOPS/KIB, OakaHHS MpHCTyXa-
THCA 10 TONOCY CepIlf, a He CIiTyBaTH 3araibHO IPUIHATHM TIpa-
BHIIAM.

[HImi «anremu» B POMaHi MPEACTABNSIOTh Pi3Hi ACIEKTH COL-
ANBHOTO MIPUMYCY, ISMOHCTPYIOUH LI CIIEKTp KiHOYOT CTIiByYa-
CTi B MIATPUMIL MaTpiapxary.

Eniza Ilexcmip, cectpa 4onosika ATHec, yOCOOMIOE THUXOTO,
TOKIpHOTo aHresia. BoHa mpuiiMae ArHec sik HOBY CECTpY, 0TOMa-
rae iif macaTi JMCTH 10 Y0/0BiKa B JIOHJIOH 1 3araioM BUKOHYE Tpa-
JMILIIHY KIHOYY Pollb MIATPUMKH Ta MPUMUPEHHS B pofiHi. BoHa
€ BTITEHHSIM THXOTO KOH(OPMi3MY, JKIHKH, KA MPUIMAE CBOKO POITb
0e33amepeyHo.

JlxoaH, Mauyxa ATHec, HABIAKH, BTUTIOE KapalbHUH JHK
«anrena». BoHa e cBapiMBOIO 1 MCTHBOIO JKIHKOIO, sKa Kapae ATHec
3a Ti HoHKOH(pOpMi3M MOG0sMU. BoHa — BUKOHABHI[A TaTpiapXalb-
HUX TpPaBUN, SKa BUKOPHCTOBYE HACHJIBCTBO IS TPHIYIICHHS
OY/Ib-SIKOTO TPOSBY JKiHOYOT aBTOHOMIl.

Cro3anHa, cTapma J0HbKa ATHeC, MPEICTABIAE «AHTENa»
HACTYITHOTO MOKOMiHHSL. BoHA BU3HAYAEThCS HE e)eMEpHOI0 YHCTO-
TO10, @ mparMaru3MoM. BoHa Oepe Ha ceOe joMarlHi 000B’S3KH,
AKMMHI HEXTYIOTb il MaT Ta CECTpa: «BEJE KHUIY BHTpAT, ILIa-
TUTh CITyTaM, HAamMANac 33 THM, IO TPUHOCHTH MaTepuHa TOp-
TIBIIS JIIKaMH, 32 PO3BUTKOM THBOBAPHOI Ta CONONOBOI CIPABI»
[8, c. 315]. Cro3anHa ckapxuthes, mo i cectpa JUKymiT «Hikomn
HE HABUNTHCA TCATH, HE JOTIOMOXE 3 PaXyHKami, He Bi3bMe Ha
cebe MeBHY Bi/MOBIIANBHICTb 32 BeCHHS OyIuHKY». BoHa 6aunth
CBOKO MATip SIK CTApOMOJIHY CEITIOUKY, SIKa 3aCTPAIIA y CBOX IaBHIX
3BHYKAX 1 IOBOJUTHCA sIK I0HBKa (hepmepa [8, c. 317]. [ mornsia Ha
ArHec 1 JIKyIT € TOMSI0M MOTHHH, K TPUIHAIA TlaTpiapXalb-
HUH CBIT PaxyHKIB 1 BI/IIOBIATLHOCTI SIK CBOI HEOOXiHY chepy.
Takox Cro3aHHa 1000KETHCS, 1O Yepe3 TAKUX TUBHUX POTHUOK Ti
HIXTO HE Bi3bMe 3aMiX. BOHa — IpaKTHYHA CTIAJIKOEMHILS IOMAIII-
HBOTO TIOPSIKY, sIKHid Mepi Tak peBHO obepirana.

Takum unsom, O’@appen nokasye, MO «aHTeTbChKa» MOBe-
JIiHKA — 1€ He €AMHWI CTaH, a I[UIMH CIIeKTp CIiBYYacTi 3 marpi-
apxartoM, 10 BapiloeThes Bil macuHOro mpuitHattd (Emiza) 1o
HACHIIBHUIIBKOTO TpuMycy ([[koaH) i mparMaTH4HOTo YCHaiKy-
anHs (Cro3anHa). L{i mepcoHaxi po3KpUBAIOTH CKIA/HI COLianbHi
MEXaHi3MH, 33 TOMOMOTOI0 SKHX KIHOK 320X04YyI0Tb 1 PUMYIIYIOTh
KOHTPOJTFOBATH ce0e Ta 0jIHA OJIHY, poOisum «o0pa3 aHrenay Haba-
raTo CKJIaIHIMION MCUXOIOTTYHOK Ta COLIANBLHON MO3HIIC, HIK
TPOCTO 171ea YUCTOTH.

«bokeBinbHi Ha Topumi» B pomani O’®appenn: Posena,
Arnec, JUxynit. Popena, momepna Matu Armec, € (yHmameH-
TATbHOK «OOXKEBITBHOI», JUKEPENOM MATPUIHIMHOT ClaIiHI
muxocTi. [Ipo Hei kakyThb, 10 BoHa «Oyna JCOBOK MEIIKAHKOIO,
ska 3a01ykaia, BifOMIacs BiJl CBOTO IUIEMEHI, a MOXeE, IHIIMM
SKAMOCH CTBOPIHHSAMY [8, ¢. 55]. BoHa xwna mosa cycrinbHUME
HOPMaMH: «XOJIUJIA CEIOM OOCOHIK Y HAWXOMOMHIIII 3UMOBI JTHI»,
«TpuMana IuThHy Oins cebe, Ak TBaphHay. «BoHa 3 HEMOBIAM
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roguHamyu Onykana B JTici, oBepTanacs J0HOMY, KON BKe cMep-
Kano [...] 3axomuna o OyIWHKY, Jie He TOpiB BOTOHb, Ji¢ He Oymo
iXi, e BOHA HIYOTO HE HATOTYBAIA YONOBiKOBI. JKiHOUKH 10 cycin-
CTBY TIOYAIH TEPEIIiNTyBaTUCs, JOMUTYBATHCS B MPUATHIBOK, SK
Ie YONOBIK Take BUTpUMYBaB.» [TaM ske] Cyciikn Hamaramucs
HaBuuTH PoBeHy cBOeMy CrocoOOBi JKHTTS «aHTena B JOMi»,
Ta BOHA He CTpuiiMana ixHi moBuanHs. PoBeHa — 11e moctarh 4ucToi
TIPUPOJIH, IO iCHYE 1032 MEKaMH TIaTpiapXalbHOro «10My». Bona
He 00KeBiNIbHA, B I3HEHA HA TOPHIL, a )KIHKa, 1[0 KUBE B TaPMOHIT
3 TPUPOJIOHO 1 Ii€H0 TIO3UILIEK) BUCIIOBIIOE OYHT MPOTH HaB’si3yBa-
HUX Ti IPUITHCIB IHIIMX JKIHOK — «AHTEIIB Y JOM».

V teopii C. TinGepr i C. [yGap «ropumey — 1e mpoctip yB’s3-
HEHHS (imprisoning attic), CTBODSHUH MaTpiapXaToM, A€ CTPUMY-
€ThCS XKIHOUA JIOTh (Women § rage) [5, ¢. xxxvii]. PoBena, mpapo-
IUTenbKa «OOKEBLTBHIXY Y «[aMHeTi», TOXOAUTb HE 3 TOPHILA,
a 3 zticy. Jlic y pomani — e mpocTip XiHOUOT CHIH, 3HAHHS (LMo
TpaBU) Ta ABTOHOMIi, L0 ICHYE 1103a COIL[AJIBHOW CTPYKTYPOIO
micta. Omxe, O’ ®appernt nepeocMICIIOE LigH apXeTHII, 3MiHIOKYH
J0ro Micle3HaxopKeHHs Ta noxomkeHHs. Cuia «00KeBUIBHO —
1Ie HE PeaKllis Ha yB’S3HEHHS, a IePBUHHA, IPUPOIHA, MaTPLTiHiiiHA
cuna. «lopuiiey — e He B’S3HUIA, @ JUKUM, TeHEPATHBHUH MPo-
cTip — Jiic, — 3 sikoro PoBeHa, a moTim 1 1i 1ouka Arsec, 4eprarTh
cBoto cuy. Lleil HapaTMBHMI MiIXiJ JO3BOJSE MEPEOCMHCIUTH
«DOKEBIBHY» K HOCIHKY TaEMHOTO 3HAaHHS, HEAOCTYIHOTO Mepe-
CIYHiH MOTHHI, Ta CHITH LITUTENbCTBA, @ HE BTOPHHHOT, PEaKTHBHOT
TOTI.

Poman «['amuer» dhokycyeTbest Ha KUTTI APYKUHH Binmbsma
[lexcmipa, sKiHKH, Yt 0COOMCTICTh OYNa Maiike MOBHICTIO MOTITH-
HyTa TIHHIO TeHialnbHOTO 4YonoBika. O’®appemn mepeHocuTs i
3 ICTOPHYHOTO MapriHecy B CaMuil LEHTp HapaTusy, poOnsdu ii
EMOI[IfHAM Ta CMHCIIOBUM SIPOM icTopii. ArHec — 1e ronoBHa
«bokesinbHay y poMani O’@appert. Crioyatky yaBieHHs 1po Hei
TOJAIOTECA Y cripuitHsTTI Mononoro [llekcrmipa: «Yuutenb Hikomi
ii He Oaun, ane ysBise cobi AKYCh HAMIBKIHKY, HATiBAMKYHKY:
3 KOITATHMU OpOBaMI1, IOOMTHM CHBHHOIO BONIOCCAM, BOHA HIKY-
THIIBTA€ y 3aNAMaHOMy OpyIoM 1 JmeTsaM ofsisi. JloHbka momeproi
micoBoi BimeMuy» [8, . 46]. «Bona x 00 JuKa, SKMIT YONMOBIK i3
TaKoro yropaetsesa?» [Tam xe]. HaromicTs mmcbMeHHHMUS BHKO-
PUCTOBYE MPUHIN KOHTPACTy # TMOKa3ye 30BCIM iHIIY TOCTATh:
«OpArHeHa SIK CIyXKHHLA, y TPyOuid Opy/HUi O, ane roBOPUTH
SIK Jiefi... JIMBUThCS B 04l IPSAMO: TaK MIr OM JIMBUTUCS YOIOBIK)
[8, c. 47]. Micuesi xureni BBAkAI0TH {i TUKOH 1 HEKEPOBAHOIO.
Hagits if cBexpyxa Mepi Oauuth y Hilf 3arposy, a Mauyxa Jixoan
BBAXKAE il cajl 3 MiKyBaTbHAMH TpaBaMu BiiboMcbkuM. Lle % came
cTaBneHHs 10 Arnec momituna i gocaimmung M. A. Crpymuiepo,
«if acTo Oayars, K BOHA POMOBISE 3 OMKonamu abo Oykae cama
TicoM, o0 30MpaTi poCIMHH, SKI BOHA BUKOPHCTOBYE IS MPH-
TOTYBaHHS CYMHIBHUX 31/, TOXK BOHA € CBOTO POJY BIIOMCBKOHO,
KBa3iMi(piuHOK icTOTOrO®. [4, ¢. 15] YV cBOM uepry, mparmMariyHa
Cro3anHa Tymae, 1o 1i MaTH «He HEI0YMKyBarTa, PoCTo He Taka,
SIK 1HI, crapomozHa. Centouka [...] XOTUTh CTeKKaMHU 1 TIOMSIMI,
30upae Oyp’stu B kommk» [8, c. 317].

Onnak O (Dappenﬂ ToKasye, mo «OokeBiLIA» Arnec — ue ii
crna: i ap TIPOBHUIIHHSL, 3HAHHS LLTIOMIIX TPaB, 1i rHOoKuii eMo-
LIHHAI HTENeKT.

VY niteparyprili Tpaauuii, sky amanisyrors [infepr i IyGap
(nanpuknag, y «/Lkeitn Efipy), onosins (QokycyeThes Ha «po3-
CYATHBIi» repoiHi, Toxi sk «OoxeBinbHa» (bepra) € TaeMHHYOIO,
eKcTepHalizoBaHoto (iryporo. Y «lamueri» O’ Dapperut moBHiCTIO
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iHBEpTYE 10 cTpyKTYpy. Hapatus dokycyerbest Ha ArHec, «Oowe-
BiNbHilY. Mu nepexuBaemo ii rope, i 10008, i 38’530k 13 mpu-
ponoo. «Anremny (Mepi, Eniza, [[xoaH, Cto3aHHa) € 30BHIIIHIMA
(irypamu, 4us KOHBEHI[IHHICTb 31A€ThCS AMBHOKO T 0OMEIKYBaIb-
Ho 3 morisny Arnec. Lls ctpykTypHa iHBepcis € HaiipajnKanb-
HimmM eminictuannM npuiiomom O’®appenn y pomani. Bona
BUBOJUTH OOXKEBLIbHY 3 TOPHIIA 1 CTaBUTH {i B LIEHTP icTOpii, 3MY-
WIYKOYM YATAYa CIIOCTEPIraT 3a MOIIAMH XYIOKHBOTO CBITY Uepe3
il cpuitHATTS Ta BU3HAIOUM 1i «OOXKEBLLIA AK 3aKOHHHH, HABITh
BHIIHUI, CTIOCIO OYTTS.

JUkynit, ToHbKa ATHEC, € BTUICHHSM KOH(ITIKTY MiX «aHTeI0M»
1 «0OKEBIMBHOIOY, IPEICTABIAIOUN O0POTHOY HACTYITHOTO IOKOMHHS
3a camoBu3HaueHHs. [yt disuuHo ciadka (L0 € «aHTebChKO)
PHUCOI0), alle JIyXOBHO BOHA HAJEKHTh 10 CBITOIISY CBOEI Matepi.
JliBunHa moCTa€ Ak CHHTE3 i nofe OHTBH ABOX apxeTwis, [i ismuna
cnabKicTb 1 MPUKYTICTh 10 JIDKKA yepe3 XBopoOW MOB’SBYIOTH i
3 MACHBHUM, CTPAKICHHUM «AHTEIOM). fi BizmoBa Bix TpaIMILiii-
HIX JKIHOYHX 000B’S13KIB (BeCHHSAM PaXyHKiB, HABYAHHS YHTAHHIO
1 mHchMy, HarmAoM 3a OymMHKOM) Ta i BpomkKeHui, Hemproopka-
HUif lyX TOB’S3YIOTH i 3 MiHiet0 «OokeBinbHIX» PoBeHu Ta ArHec.
LenTpanbHa Tparejis CIOXeTy 00EpTAETHCS HABKOMO 1i BUKHBAHHS
IiHO0 SKUTTA i ONMUM3HIOKA, M0 POOUTD i iCHYBAHHS CBiIUYEHHSM
[PO3KOJIOTOT LTICHOCTI. [{ BiTMOBA BUTHCS TIHCATH € CHMBOIYHOI.
[Tucemo, 3a C Tinbepr i C. TyGap, € HaiiBumm akToM marpiap-
XaNbHOT Ba («riteparypHe OatbkiBcTBo»). Bimmosa [pkymit Bin
HBOTO — I1¢ BIIMOBA BiJl IATPIapXaIbHOTO CBITY PAXyHKIB 1 TOPSIKY,
skt npuitvae Crozanna. Komn Crosanna ckapxutbest Ha JUKYyAT,
Arsec Binnosizae: «Hapuuku [yt BiApisHAIOTHCS BiJl TBOIX, ale
1e OHaKOBO HaBIUKM» [8, ¢. 317]. Y poMani He po3KpuTO, UM Tiepe-
JayThes MIBUMHL TananTi PoBern Ta Aruec, OIHaK BOHA BUCTYIAE
BHPA3HO PO3KOJIOTOR) OCOOUCTICTIO, MO CIPUIMAE CBIT HE Tak, K
OUTBIIIICTh JIFONIEH, OTHAK Y TEKCTI MOJ[AHO 31EOLIBILION0 JIMIIE HATIKH
Ha il iHakicTs. [DKYIIT — 1e He POCTO CyMILl PHC; BOHA MPE/ICTaB-
nsie 6opothOy 3a Tomyk crocoOy OyTTs, sKWil He BU3HAYAETHCS
TaTpiapXaibHUM YCTPOEM.

Bucnokn. Amnaniz pomany «[amuer» Merri O’®appenn
3 OISy Ha APXETHUIHN JKiHOK, copMyIboBaHi B mpatli «boxkesinbHa
Ha TOPHIL: TIMChbMEHHNIIS Ta niteparypHa yssa XIX cronittsa» Can-
npu Linbepr i Coiozen [yap, 103B0IMB HAM 3pOOHTH Taki BUCHO-
BKI: aHAIII3 JKIHOYMX 00pa3iB, 110 BTLIHWTH COLIAIBHUN TOPSIOK
(Mepi, [lxoan, Cio3anua), npopemoHctpysas, mo O’®appern
BIIMOBIISETHCS BiJ 300DQKEHHS «aHTENay SK MaCHBHOI JKEPTBH.
Haromicts it apxerun y i inTeprperanii npeacTaBse cKiaHui
CIIEKTp JKiHOYOT CHiBYYACTI B MIATPUMIL MATpiapXanbHOT CHCTEMH:
BIT BNaJIHOT OXOPOHH JOMAmHLOro BorHuma (Mepi) Ta *opcto-
KOTO TOKapaHHs 33 HOHKOH(MOpMi3M (koaH) 10 MparMaTmiHoro
ycrajkyBanns cycniibHnx HopM (Cro3anHa). TakuM unHOM, apxe-
THIT YCKIATHIOETHCS, TTOKA3YI0UH, IO KIHKH MOKYTb OYTH He JTHIIe
00’€exTamn, a if aKTHBHUMH 3aXUCHUILAMH TIaTPiapXabHOro JMajy.

Jlocnimkenns o6pasie Poenn Ta ArHec MiATBEPAMIO, IO
O’®appenn 3pilicHIOE JIBi KIIOYOBI PEBI3iOHICTCHKI CTpaTerii.
[lo-mepiue, BOHA MEPEHOCUTh CUMBOJIYHE JUKEPENO HKIHOYOT CHITH
3 MaTpiapXaibHOro TMPOCTOPY YB'S3HEHHS («ropHimay) 0 Marpi-
TiHIHHOTr0, aBTOHOMHOTO TpocTopy mpuponu («iicy»). Lleii Hapa-
THBHHH MPHIAOM TIEPETBOPIOE «O0KEBULI» 3 PEAKTHBHOT JOTI Ha
TIEPBUHHY, BPOIUKCHY CUITy i Ta€MHI 3HAHHS (IUTATENBCTBO, Aap
nepenbadenns), Henoctynui iHumm. [lo-apyre, aBropka poOuTh
CBIZIOMICTb «00KEBITBHOD) ATHEC EHTPAIBHOK TOUKOH) OTOBLL.
Leit BuOip HapaTHBHOI cTpaterii € MOTYKHUM (eMiHiCTHIHIAM Kpo-

KOM, 1[0 TIOBEPTAE TONOC 1 Cy0’EKTHICTH ICTOPHYHO MapriHami3oBa-
Hiil KIHI,

Ananiz 06pasy JUKyniT nokasas, 10 B Hiif BTUIEHO BHYTpIlI-
Hiil KOHQMKT MiK JBoMa apxetunamu. Ii disuuma crabkicts
(«aHrenbchkay prca) IOETHYETHCS 3 TyXOBHUM HOHKOH(OPMI3MOM
(«DoreBinbHAY cHA/UIMHA Bijl Matepi), mo poOuTh ii yocoOmneH-
HAM 0OpOTHOM HACTYITHOTO MOKOJIHHS KIHOK 33 CAMOBU3HAYCHHS
Y CBITI, ie IOMIHYIOTb NIaTpiapXaiibHi HOPMHL.

Omxe, poman «[aMHeT» € BUAATHAM NpPUKIAZoM (eMiHic-
THYHOTO ICTOPUYHOTO peBizioHismy. Merri O’®@appernn He nime
3aMOBHIOE MPOTANMHA B iCTOPIi, TIOBEPTAIOUH IM’S Ta JOMIO ApY-
xui Llekcnipa, a i 10BOIMTH Ha/[3BHYAHHY THYYKICTh Ta aKTyallb-
HICTh (heMiHICTHIHOT KpUTHKN. BUBOISIHM «O0KEBIIBHY) 3 TOPHIIA
1 cTaBnsuy 1i B LEHTP BENMKOTO POMaHYy, aBTOpKa MPOTIOHYE HOBE,
OLTBII TIOAHE Ta CKJIAgHE OayeHHs KIHOYOI IEHTHYHOCTI, CHma
SKOi Tonisrae He B OyHTI MPOTH YB’S3HEHHS B MaTpiapXaibHOMY
CYCIIIIBCTBI, @ B CTIHKOCTI 10 TICHXOMOTTYHKX TPaBM, HENOPYIIHiil
11000Bi JI0 POTMHM Ta TMOOKOMY 3B’3KY 3 IPHPOJIOLO.

[lepcrieKTMBHUM HANPAMOM TOJANBIIAX PO3BIIOK Mir O
CTaTH TIOPIBHSUIbHUIN aHATI3 PEBi3ii JKIHOUMX apXeTHIIB Y poMaHi
«[aMHeT» Ta B 1HIIMX TBOPAX Cy4acHoi PeMiHICTHYHOT icTOPHYHO]
npo3u (Hanpuknaj, «Mosuanns gisdary [er bapkep abo «Lupues»
Mapsen Minep). Take TOCTIKEHHS I03BOJUTH BUSBHTH CIIUIBHI
Ta BIIMIHH] HAPATHBHI CTPATEril, IKi BUKOPUCTOBYIOTh ABTOPKH IS
TIOBEPHEHHSI TOI0CY MAPTiHATI30BAHIM XKIHOUMM TOCTATSM.
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Liaschenko O., Voshchevska O. The Witch's Forest
and the Angel's House: A Feminist Reception of Female
Archetypes in Maggie O'Farrell's “Hamnet”

Summary. This article analyzes “Hamnet,” a novel by
contemporary Anglo-Irish writer Maggie O'Farrell, through
the lens of feminist literary criticism, specifically the theories
of Sandra Gilbert and Susan Gubar as outlined in “The
Madwoman in the Attic.” The research aims to identify
the narrative strategies used by the author to deconstruct
and creatively reimagine the key archetypes of the “angel in
the house” and the "madwoman in the attic," thereby forging
a new vision of female subjectivity within a historical context.
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The study demonstrates that O'Farrell moves beyond portraying
the “angel in the house” as a passive victim. Instead, through
the characters of Mary, Joan, and Susanna, she presents a complex
spectrum of female complicity in upholding the patriarchal
system — ranging from the authoritative safeguarding of domestic
order to the cruel punishment of nonconformity. Consequently,
the “angel in the house” archetype is rendered more complex,
revealing how women can themselves become instruments in
the reinforcement of patriarchy.

The  article  analyzes the  reconceptualization
of the “madwoman” figure. It establishes that, through
the characters of Rowena and Agnes, O'Farrell relocates
the source of female power from the patriarchal space
of confinement (the “attic”) to a matrilineal, autonomous
space of nature (the “forest”). This transforms “madness”
from a rage against patriarchal values into an innate inner
strength and intuitive knowledge inaccessible to others. A key
revisionist move by the author is the inversion of the narrative
structure, placing the consciousness of the “madwoman,”
Agnes, at the center of the story. The character of Judith is

examined separately as an embodiment of the conflict between
the two archetypes.

In conclusion, the novel “Hamnet” stands as an example
of feminist historical revisionism. It not only gives voice to
amarginalized woman overshadowed by a male genius but also
affirms the relevance of classical feminist theory in analyzing
contemporary literature. The novel offers a complex vision
of female identity founded on resilience, love, and a profound
connection with nature.

Key words: Maggie O’Farrell, “Hamnet,” feminist
criticism, Sandra Gilbert, Susan Gubar, “The Madwoman in
the Attic,” archetype, “angel in the house,” female subjectivity,
historical revisionism.

Jlara mepimoro HAXOUKEHHS PYKOIHCY
1o Bupanns:; 22.08.2025

Jlata puifHATOr0 110 APYKY PYKOIHCY
micnis penensyBans: 18.09.2025

Jlara my6mikanii: 21.10.2025

52



ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2025 Ne 74 Tom 2

VIK 821.162.1 - 1.09

DOI https://doi.org/10.32782/2409-1154.2025.74.2.11

Manvro P. M.,

cmapuil suUKIA0aY Kageopu 3apyoincHol imepamypl ma NOJOHICMUKY

harxynvmemy YKpaiHcbKol ma iH03eMHOT (hiios102ti

JIpo2obuuproeo depacasro2o neda2o2iuro20 yrigepcumemy imeni lsana @panka

https:/ /orcid.org/0000-0003-1004-9441

JOCHIIHKEHHAI [TPOBJIEMU JIIOJICHEKOI [HEHTUYIHOCTI
Y TBOPYOCTI BICJTIABU IIMMBOPCBHROI

AHoTauis. Y cTarTi ZOCHiIXKyeTbcsa NpodiaeMa JIOACHKOT
IIEHTUYHOCTI y TBOPYOCTI MOJILCHKOI IIOETECH, Jlaypear-
ku HobGeniBebkoi mpemii 1996 poxy Bicnasu IInmGopcbkoi.
ABTOpKa TIOCHIJIOBHO 3BepTajacs J0 MUTaHb CaMOIi3HAHHS,
MPUPOAH JIIOJCHKOTO iCHYBaHHS Ta MicLisl 0COOUCTOCTI y CBITI,
110 TTOCTIMHO 3MIHIOETHCS. B 11 moesii 1IeHTHYHICTD IMOCTAE K
HpoLEC, BIIKPUTUH 10 CYMHIBY, ipOHIl Ta IEepPEOCMHUCICHHS.
Bicnaga [IluM6opchka nokasye JIOAMHY BOJHOYAC YACTHHOIO
icTopii # KOCMOCY Ta YHIKaJbHOK OCOOWCTICTIO 3 BJIACHUM
BHYTPIIIHIM JOCBiOM. AHaJi3 Cy4acHHMX IHTepIpeTarii
2020-2025 pokiB 3acBiivye, 110 TeMa 1IEHTUYHOCTI B 11 Tek-
CTaxX aKTyaJli3y€ThCsl Y KiJIbKOX HampsMax: IMO€JHAaHHS OyaeH-
HOro # dinocodcerroro, 3BepHeHHs 10 posthumanities (rosoc
KaMEHI0, POCIIMH, pedeil), OCMHCICHHs MaM’sTi U 4acy siK
YUHHUKIB (JOPMYBaHHS «s1», PO3OYMH IIPO CMEPTh 1 Oe3cmep-
T siKk MexoBi tocsinu. Jocninnuku (T. Banac, 5. biionckkuid,
1O. Tabamescrka, T. binmsuescki, M. Jlenanep’ep, M. Iliene
Ta iH.) MiAKPECIIOITh 0araTOBUMIPHICTH Cy0’ekTa y moesii
[ITumOopchKOi: iHAMBIMYyalIbHE B Hill 3aBXKIU MEPETyKYEThCS
3 YHIBEpPCAIIbHUM, & 0COOUCTICHE «s1» POPMYETHCS y B3aEMO-
Iii 3 {HIIMMU JIIOAbMU, KYJIBTYPHOIO IIaM’SITTIO Ta MO3aNII0N-
CHKMMHU areHTaMu. BaxxiauBy ponb y GopMyBaHHI 1IEeHTHYHOC-
Ti BifirpaloTh MOTHBU BHIAJKOBOCTI iCHYBaHHS, KOHQIIKTY
IHAMBIJA ¥ CYyCHIJILCTBA, @ TAKOXK Yac i 1am’sTh, SIKi BU3HAYa-
I0Th 3B’A30K JIIOIVHU 3 MUHYJIMM 1 3a0€3MeuyI0oTh TPUBAIICTh
nocsiny. OcobnMBa yBara MpUALIAETHCS POl ipoHii, ska mia-
Ba)KY€ CTEPEOTHIIN Ta AEMOHCTPY€E PYyXJIUBICTh iI€HTUYHOCTI.
V¥ crarTi npoctexxeHo, mo noetuka llnmobopcepkoi, modynosa-
Ha Ha (inocodcbkiii pedrekcii i yBaXKHOMY CIIOCTEPEKEHHI
MOBCSKJICHHOCTI, ()OpMy€e HOBE OaueHHs iCHTUYHOCTI — SIK
BIIKPHUTOTO, HE3aBEPIICHOIO IMPOLECY MHUCICHHS, CHIBICHY-
BaHHS Ta BIMOBIJAIILHOCTI Tepe] COOO0 1 CBITOM.

Kuouosi cioBa: Bicnasa IllumOopcebka, iI€HTHYHICTD,
nam’sITh, iCTOpist, CMEpPTb, Oe3cMepTs, €TUKA, IPOHIs, MOJIBCHKA
noesist XX CTOMITTS.

IloctanoBka mpoGaemu y 3araibHOMY BHIVIAN Ta ii 3B°H-
30K 3 BAKITHBHMH HAYKOBUMH M MPAKTHYHUMH 32BIAHHSIMH.
JlocnimkeHHs mpoOneMu JHOACHKOT 1IEHTHYHOCTI Y TBOPYOCTI
Bicnasu [Lnmb0pchkoi € ofHIM 13 KITIOYOBIX HAIPSAMIB CYy4acHOTO
niTeparypo3naByoro anamsy ii moesii. Ilombcbka moerka, maype-
arka HobemiBcpkoi mpemii 1996 poky, y cBoiit TBOpUOCTI 30cepe-
JUKyBaJIa yBary Ha MUTAHHAX CAMOMI3HAHHS, IPUPOJH JIOACHKOTO
OyTTA Ta MicIs 0COOMCTOCTI Y CBITI, MO TOCTIHO 3MIHIOETHCAL.
JliTepaTypo3HaBIli BiI3HAYAIOTH, IO TEMA IEHTHIHOCTI B ii moe3ii
YaCTO MOEHYETHCA 3 (LIOCOPCHKUM OCMUCIIECHHSM ICTOpIi, HAYKH,
OYIEHHOCTI, @ TAKOX 31 CKENITHII3MOM TIOJI0 YCTAICHHX ICTHH.

Y sipmax Bicnasn [lInmbopcskoi momuHa mocTae y mozsiii-
HOCTI: 3 Of[HOTO OOKY, K YaCTHHA BETHKOI iCTOpIi Ta BCECBITY,

a 3 IHIIOro — K OKpeMa 0COOMCTICTh i3 BIACHMMH BHYTPIIIHIMH
nepexuBaHHsAMH. Taka MOIBINHHICTS, 32 JMOCTITHUKAMH, (hOpMye
y TOETKM OCOONMBHH TI/XiT 710 MATaHHA iIEHTHYHOCTI: BOHA HE
JIa€ OCTATOYHHX BIJTOBI/EH, a MOKa3ye CKIAJHICTh 1 Oaratou-
MIpHICTh MmofchKoro «si». Hampukman, y ii moesii HeoTHOPa30BO
TPOCTEKYETHCA MOTHB BUIA/KOBOCTI iCHYBAHHS, 10 CTABUTH Ml
CYMHIB CTalicTh OYIb-KOi iIEHTHYHOCTI i Haromomye Ha ii pyx-
JIUBOMY XapakTepi.

Jliteparypo3HaBIi TakoX 3BEPTAIOTH YBAry HA pOJb ipoHii
y tBOpyoCTi Bicnasu [LInMO0opchkoi, fka € BaKIMBIM IHCTPyMEH-
ToM. IpoHis 103BOMsE il KPUTHKYBATH CTEPEOTUIN TPO JIHOMMHY,
HAIIi10, CYCTILIBCTBO, TIi/[BAXKYHOUH 11€H0 CTAIOT Ta «TOTOBODY iMIeH-
THYHOCTI.

Jlocnignums Tepesa Banac, ananizyroun TBopuicTh Bicnasu
[lumOopchkoi, 3a3Hadana, mo ii moe3is BIKPHBAE MPOCTIP Ui
«HECTIOKOIO 1 CyMHIBY», SIKI € CKITaJlOBUMH TpOIecy (QopMyBaHHS
inentmunocti: «Kombopr BreBHEHOCTI 3maBaBcs Bicmasi Ilnm-
0OpChKiif MiO3pPiMIM, OCKUTbKH BOHA 0admia B HhOMY HeOe3meKy
BTPAaTH MODANbHOI EHEeprii, CBOEPITHOrO MOUYTTS IIAIBHOCTI...
Tomy BoHa HiHYBANa CYMHIBH, a «HE 3HAI0» BBKANA OE3MEUHIIIIM
i TBOpuinmM, HiX «3Hato» [1]. BoxHouac miteparypo3nasens SH
bronchknit minkpecmosas, mo y Bicnau [LlnmOopcbkoi iHmBi-
IyallbHE 3aBKIM MEPETyKYEThCS 3 YHIBEpCAIBHUM, TOMY MOLIYK
«s» HEBITLUTHHAI BIT TIONIYKY CEHCY JONCTBA 3arajioM. «HmBi-
IyallbHEe OCBITJIIOE YHIBepcalIbHe. YHiBepcalbHe OCBITIIOE iH/MBI-
IyalbHey [2] — e BUCIOBIIOBAHHS MPO3BYYANO Ml 4ac AUCKYCl,
onybnikoanoi B «Tygodnik Powszechny» 1 ksitHs 1990 poxky,
y crarti min HasBow «Czarna dziura lat osiemdziesiatychy, ne
bronchkuit koMeHTyBaB miteparypy 80-X pOKIB, aKIEHTYHOUH HA
Te, 10 MHCAHHS, AKe TIOYMHAETHCS BiZl OCOOMCTOTO OCBiLYy, MOKeE
BECTH 10 Mi3HAHHS YHiBEpCaIbHOTO, i HABNAKH — YHiBEpCalbHE
JOTIOMATae 0-HOBOMY 00aYHTH IHIUBIyaIbHE.

OxpemMuM HampsMOM JHTEPaTypo3HABYMX AOCIIKEHD € aHali3
noeaHaHHs OyneHHoro 1 ¢inocogebkoro y moesii Bicmasn [Lum-
oopcbkoi. Uepes moOyToBi, Ha MepIIMH MO HE3HAYHi AeTani
aBTOPKa MiABOAUTH YMTAYa 0 MIMOMHHAX PO3AYMIB PO IPUPOLY
monuHu. Takuil MifXiA AeMOHCTPYE, IO iAeHTHYHICTb (JOPMYETBCS
He JIUIIE Y BUHATKOBUX, a i Y 3BMYallHUX IOJEHHHUX CHTYAliAX.

AHnani3 ocTaHHiX JocaiTkendb i myOmikamiii 3 1aHoi Temn,
BH/IJICHHS HeBHPILIeHNX PaHille YACTHH 3arajbHOI IpodaeMu,
KOTPHM TPHCBSMYETHCS O3HAYEHA CTATTH. Y HAI{HOBIINX
npasx 2020-2025 pokiB AOCTITHAKN OCMHCIIOIOTH TIOLIYK/KOH-
CTPYIOBAHHS ieHTHYHOCTI B noe3ii Bicnasu LLlnmOopebkoi.

JlireparyposHasui gexani wactime yutaioth Bicmay Ilnm-
0opchky y KoHTekcti posthumanities: sk moe3iro, MO PO3MIBAE
MEXi MOACBKOT0 Cy0’€KTa, HAZIAI0UH «TOMOCY KAMEHIO, POCIHHAM,
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TBapuHaM 1 pevam. FOctnna TabameBchbka, MOMbCHKA JOCTiTHALSA
TBOPUOCTi MOETKH, 3a3Hauae: «TakuM paHille HEJOOLIHEHHM,
a Terep, 3 CyYacHOT NePCTICKTHBHU, Ha[3BUYAIHO I[IKABUM aCIIEKTOM
il [LLIumbopcbkoi] TBOpUOCTI € crocid BUOYIOBYBaHHS CTOCYHKIB
MDK JIHOJICHKHMH Ta MO3QJIOJCHKUMU CYO'ekTaMmy. [IeHTHUHICTD
NPEJICTABNICHA SK PENAliiiHa i MDKBUJIOBA: «s1» KOHCTPYHOETHCS
y B3a€MOZi 3 iHIMMH YOpMaMHU JKUTTS Ta He-THOCHKUMH areH-
Tamu (Hamp., «Milczenie rosliny, «Rozmowa z kamieniemy») mpen-
craneHi y crarti Tabameschkoi [3, ¢. 203].

[Ty6nixauii 2023 p. miAKpecTIO0TH, O HEHTpaIbHi (inocod-
coki 3amuti LLIuMOOpCBKoi — Mpo ceHe, iCTHHY, MeXi Mi3HAHHS
Ta CTOCYHKH 3 HIINM — 03M0CePeHbO TOPKAIOTHCS IIEHTHIHOCTI
SIK €THYHOT i Mi3HABANBHOT IPOOJIEMH, JIE «S» HE SCEHIIis, a TPolec
MHUCJICHHS I CTIIBICHYBAHH 3 iHIAMHE [4, ¢. 98]

Cepist niteparyposHaBunx crateil 3 mporo x 2023 poky pos-
BHBAE JHUCKYCIIO JIOBKONA MPOONEMH «IpUpYYeHHs cMepTiy. Tek-
ctu Bicnasu nmOopcebkoi unTatoThes Kpisb NPH3MY «HaBYAHHS
MHUCIATHY TPO KiHeyHicTb 6e3 anbmmBoi Brixu. Take MACTEHHS
OTOITIOE «TIEPEPBHICTY «s1»: BOHO MIOCTAE B 3ITKHEHHI 3 BTPATOI0,
BHIIA/TKOM 1 MOPAIIBHOO BiIMOBIIABHICTIO CBifIKA [5, C. 23].

Y 2024 p. yacomuc «Teksty Drugie» mpexcraBuB cTymii, 110
omucyrTh moetnky llImMOopchKoi MK «T0€3iF0  CBIZIOMOCTIY.
Tomam binbueBcki 3ayBaxcye, MO MOETKA IEMOHCTPYE, K JHOI-
ChKHUH po3yM BHOYIOBYE 1IEHTHYHICTh 4epe3 MOPIBHAHHS, CIIiB-
CTABNAIOYH JIOAMHY 3 THIIMMH (QOPMAMHU KHUTTS Ta CBITOM peueil.
Lle 3cyBae iIEHTHYHICTD 3 «CYTHOCTI» /0 MPOLIECY MUCIEHHS/CTIO-
CTEPEKEHHS, KU MOCTIHHO cebe mepeBipsie 1 ipoHisye [6, ¢. 220].
Mapis [lenanep'ep, cTarTs siKoi MpeACTaBNeHa Y CTY/ISX, IPOMOHYE
«cuctemumity norisa Ha Lumbopebky B pycii mocTaipuaHoi moe-
311 TIPUYHE «S5» JIi€ He CTLTBKY SIK CTIOBiIANbHHUI LEHTP, CKUTBKH 5K
IHCTPYMEHT Mi3HAHHS, 10 TECTY€ TilOTe3 MPO peanbHiCTh. 1eH-
THYHICTh [IOCTAE THYYKOHO, 310PaHOI0 3 THMYACOBHX PaKypCiB, a He
3 (hikcoaHoi «cyOcTanii» [7. ¢. 21].

Pymyncbka nocaimmuig Mapis liana [liene y crarti «Hacnizku
BiitHu y TBOpI Bicasu LLInmbGopebkoi «Kinenp i moyarox» (LJLLS,
2024 p.) posramae Bipm «Koniec i poczatek» sk moetuxy micns-
BOEHHOT PEKOHCTPYKIIii — He Juie MicT i OyIuHKiB, a i po30uTHX
CIIIIBHOT 1 «po3cumanmx» inentuunocteit. [liene pestomye: y LLlum-
bopcbkol ocobucTe «si» MepernieTeHe 3 KONEKTHBHOK MaM SITTIo
Ta MpaIIEro 3a]U1s BiTHOBJEHHS BTpaueHoro [8. c. 502].

®opmysanusi Metn crarti. Onucatn JIOMIHAHTHI MOETHYHI
MexaHi3Mu, uepe3 siki [1InMOopchka MOJIEITFOE JIFOICHKY 1IEHTHYHICTS.

Bukaax ocHoBHOro Marepiady ROCTIUKeHHS 3 TOBHHM
OOTPYHTYBaHHSIM OTPHMAHHMX HAYKOBHX pe3y.ibTartiB. TBop-
yicth Bicnasu LLlumb0pchKoi, He3Bakaloun Ha CBOKO JIAKOHIYHICTh
1, 31aBanocs 0, MpOCTOTY, HackyeHa THOOKUMH BinocodChKUME
PO3IyMaMy PO Miclie MOTHHH Y CBiTi, IPO B3a€MOMIIO 1H/HBIAA
i cycrinbersa. [loeTka 3 TOHKMM TYMOPOM Ta TOCTPHM IOITIS/IOM
aHai3ye Oy/IeHHI CUTYallii, BUSIBIIOUM B HUX YHIBEpCaJbHI JTHOfI-
cbki mipobnemu. OjiHier0 13 OCHOBHKX MPOOJIEM € CAMOTHICTb 1H/TH-
Biga [9. c. 16]. Ocb dparment Bipma Bicnasu LLnmOopebkoi, sxuit
CHJIBHO 1 TIOTY)KHO HaBilo€ MOTHB CaAMOTHOCTI, X04a caM Bipul He
Ma€ Ha3BH:

Tak bardzo pozostali sami,
tak bardzo bez jednego stowa...[10]

Jocnimammi OmiBis €xuk, 3y3anHa Ko3noBchka 3ayBakyroTh:
«IIi croBa € TPOHW3IMBUM 00Pa30M CAMOTHOCTI, SIka BUHUKAE HE
3 (hI3UYHOT BIICYTHOCTI 1HINOT MIOTMHA, @ 3 THIII, EMOIIHHOTO Bijl-
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JaNeHHs Ta HEMOXJIMBOCTI TOpo3yMiHHs. Bicnmaa [lnmbopcbka
HAJI3BUYAITHO 4acTo 300pakye CAMOTHICTh HE SIK JpaMaTHYHHMiL
JOCBiZ, a SK TMOOKO BHYTPILIHIHA CTaH, O CYMPOBOIKYE KOXKHY
JIFOIMHY — HABIT TY, sIka 0ToueHa iHummuy [11]. Hagith y HatoBmi
JIOJIMHA YacTo BiguyBae cebe 1301b0BAHOW, He3posymiiow. s
CAMOTHICTh HE € Pe3y/IbTaTOM COLIANBHOI 130MIslii, a MBUIIIE
BHILTHBAE 3 CAMOT IPHPOJIH JTIOACHKOTO icHyBanHs. Bicnasa [Llum-
DOpchka TIKPECITIOE, 10 KOXKHA JHIUHA — II¢ OKPEMHH CBIT 3
CBOIMH MEPEKUBAHHAMH Ta IYMKaMH, SKHMH HE 3aBKIH MOKHA
TIOJUIUTHCS 3 THIINMH,

Bicnaa [llumbopchka yacto 300paxye JTHOIUHY SK CIOCTEPi-
raya, SKuii MacHBHO crorsaae ceit. Llei cmoctepiray moxe Oyt
SIK 3a4aPOBAHUM, TaK 1 BIICTOPOHEHUM BiJl TOTO, 10 BiI0YBAETHCS.
Biu Oauuth aOcypaHicTh Oarathox cuTyalii, Oe3rTy3HicTh BilHH,
1 MapHicTb monchkux mparnens. Y Bipuri «Nic dwa razyy, skuit
yBiiimos 110 30ipkn « Wotanie do Yeti» («3axmuk 10 €1i»), BugaHoi
y 1957 poti, aBTopKa po3MipKoBYe Haji 0COONMBICTIO, HETIOBTOPHi-
CTHO KOXKHOT MUTI Ta HEMOAJTHBICTIO TIOBEPHYTH Yac HA3aJl;

Zaden dzien si¢ nie powtorzy,
nie ma dwoch podobnych nocy,
dwoch tych samych pocatunkow,
dwoch jednakich spojrzen w oczy [12. c. 136]

Ionpu BiZdyTTA CaMOTHOCTI, MOETKA PO3yMi€, IO JIHOAMHA
BCE TAKU CTAHOBUTH HEBI'€MHY 4acTHHY cycuinbeTa. OfiHAK, L
3AIEKHICTh YaCTO CIPHIAMAETHCS K 00MEKEHHS CBOOOMH IHIHBIA,
npezicraBnennii Bicnapoto LInMbopchKoro Sk KOH(IIKT MikK iHTH-
BiJIOM i cycminbeTBOM. CyCTITBCTBO 3 HOTO MpaBUIaMH, HOPMAMH,
i cTepeoTHIaMy YacTo MPHAYNIYE iHIMBITYaNBHICT, 3MYIIYIOYH
moyelt kuth 3a mabmoHoM. «Na swoj sposob zywotny 1 weale
ruchliwy (...) Z tym kotkiem w nosie, w tej todze, w tym swetrzey
[13, c. 33] — unraemo y Bipmi «Sto pociechy (1967). Illumbopcrka
TIIKPECITIOE BOKIMBICTE 30epekeHHs CBOEI YHIKaNbHOCTI HABITh
miz THCKOM Mach. [loeTka He 0OMEXyeTbCs JHIIE KOHCTATALlier0
(axry icHyBaHHS KOH(IIKTY M {H/MBIIOM 1 CycTibcTBOM. BoHa
T IKPECITIOE BiIMOBIIAMBHICTh KOKHOT JIOMMHM 32 CBOI BUMHKH, 32
CBOI pilleHHs. [H/MBIN HE € MACHBHOIO JKEPTBOIO 00CTABHH, a Mae
AKTHBHY MO3ULLIIO.

YV KOHTEKCTI TMOMIYKY IIOACBKOI IIEHTHYHOCTI Yac i mam’sTh
3aiiMatoTh KITIOYOBY TO3MIII0 Y TBopYocTi Bicmasu [lnmbopcbkoi.
Bouu Buctynatots He e Metaopamu OyTTs, aje i KI040BUMH
KOHIIENTAMH, SKi BIUIMBAKOTh HAa (DOPMYBAHHA IHIHMBIZyalbHOI
Ta KONEKTHBHOI iIEHTHUHOCTI. Ii moesis JOCTIDKY€, K icTOpis,
0COOVMCTHI IOCBIJ i MTaM’ATh BIUIMBAKOTH Ha JIOTHHY, 1i BHOOPH
ta posyminHs cebe. Yac y moesii Bicnasu [llumGopcbkoi — me
ZIyanbHu# (heHOMEH: 3 OTHOTO OOKY, BiH TITHHHMIA | HEBIOBUMHUI,
3 1HImOTO — 3a)iKCOBAHMHA Ha OKPEMHX MOMEHTaX, SKi 3aiHIlia-
0TbCS 3 HaMu uepe3 mam'satb. Jlanyta Onanka-Banscek 3ayBaxkye:
«Y ipmi LInmbopcpkoi 13 Ha3BoW «MOMEHT» MaeMO OIHC J0C-
Bify cy0’exta HaHOMOMeHTY. [...] ¥ «Mowmenti» IllumGopchkoi
HEMOKIIBO 3a0apuTHcs. BinOnuck HaHoMoMeHTy KopoTkuit. | xoua
Ccy0’€KT MOAITHBO X04€ YHUKHYTH oMaHH Tpo «Jak okiem siggnac,
panuje tu chwilay, 3acTOCOBaHO HAJ3BUYANHHO TOTY)XHHH CEMaH-
THYHAH KOHTPACT «TaHye — XBUIMHA — TATMICTY , 1100 HOBIPHTH
y mo Mpito» [14, c. 68-75]. Tloetka Haraaye mpo Oe3MeKHICTh
1 TpuBaNicTh KocMOCY, Ha ()OHI SKOTO JIOACBKE XKHTTA 31A€THCS
JIALIE MUTTEBHM CTIATIAXOM.

KonTpact Mix BenMKNM KOCMIYHEM 4acOM i KOPOTKICTIO JOTI-
CBKOTO KHUTTA 3MYLIye YMTAYa 3AMHCIUTHCA Hajl CBOEIO CMEpT-
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HICTHO 1 1iHHICTIO KoskHOT MuTi. Yac y [llumOopchkol He mpocto
TPOTIKA€; BIH CTBOPIOE BIUYTTS BIMOBINATBHOCTI 32 KUTTS, SKE
MH IIPOKHUBAEMO.

Bicnapa [LInmOopchka Takok 4Hacto 3BEPTAETHCS A0 MaM STi K
OCHOBH ineHTHyHOCTI. [TaM’sITh (hikcye MOMEHTH, SIKi (POPMYIOTH Hallie
yaBeHHs Tpo cebe 1 cait. Y Bipui «Fotografia 11 wizesnia» (2002)
aBTOpKa 3BEPTAETHCA /IO KONEKTMBHOI MaM’siTi MO Tparefiio, ska
HAa3aBAIU 3MIHIIA JIEOICHKE CTIPUHAHSTTS O€3TIEKH 1 KPUXKOCTI CBITY.

[HauBinyanbHa mam’sTh y 1i moe3ii TakoXk BaXIMBA: L CIIO-
¢i0 30eperTi YHIKAIBHICTb JOCBIY, BITHANTH CBOE MICI[E Y CBITI.
Uepes nam’ b JIHOJIMHA MOKE TIPOTHCTOSTH IUTMHHOCTI Yacy, 3alli-
MAI0YH CBIM «CITI» Y KOJICKTHBHIH CBIIOMOCTI 1O TPE/ICTABIEHO
y Bipiax «Pamig¢ nareszcie» (1967) i «Portret z pamigci» (2009).

Pamie¢ nareszcie ma, czego szukala.

Znalazla mi si¢ matka, ujrzat mi sig ojciec.
Wysnitam dla nich stot, dwa krzesta. Siedli.
Byli mi znowu swoi i znowu mi zyli.
Dwoma lampami twarzy o szarej godzinie
blysli jak Rembrandtowi [12, c. 117].

Arnemka Puns 3ayBaxye: «Llei TeKCT € CBOEpIHIM 3aIicoM
CHY, B SIKOMY BilOymacsi 3ycTpid MOETECH 3 OMEPINMH OaThKaMH.
[lam'Th OTOTOKHIOETBCS 3 CAMOIO CYTHICTIO, 3aBIAKH YOMY PO3-
aymu LLluMOopebkoi MOEAHYIOTCS 3 KIACHYHUME MiIXOaMH 10
npoGneMaTiky nam'ati y dinocodii Ta neuxomorii» [15, ¢. 97].

Bicnaga [lnmbopcbka Haronomye, 1o nam’sTh 1 4ac B3aeMO-
TIOB’s13aHi Y TBOPEHH ifleHTHYHOCT. MH iCHyeMO B TOTOIII Yacy,
ale JLIE Yepe3 maM’ ATb MOKEMO 3HAHTH 3B’S30K 13 MUHYJIIM.

Yepes ocmucnenHs yacy i mam’sti Biciasa [LlumOopebka min-
BOIUTb HAC JI0 PO3YMiHHS TOTO, O KOKHA MUTb BAXJINBA, KOKHA
TOJIiSl 3QUIMIIAE CITiJl, @ KOXKHA ICTOpiS — YacTHHA KapTHHM JIOJI-
CBKOTO OYTTSL.

Hesin’emHol0 cKitazioBoKo mmoackkoro OyTTs € cmepts. [loetka
TpakTye ii He AK Tparefiio, a pajwe Mexy, o J0Aa€ CEHCY icHY-
BanHio0. Y Bipui «O $mierci bez przesady» (1957) aBropka pocii-
JUKy€e TIPUPOLY CMEPTi, IPOHIYHO MOKA3yIOH, K MH HaMaraemocs
il yHUKHYTH, HEe TOMidaTH a00 X NEpPEeTBOPUTH HA LIOCh MEHII
CTpaILHe.

Cwmeprs y Bipmax Bicnasn [nmbopebkoi «Kazdemu kiedys»
(2011) «Nagrobek» (1962) € mepexonom y inme Gyrra. Ii moe-
315 TAKOXK 3HAXOIUTH CTOCOOM roBoputH mpo Oe3cMepts. [l Hei
fescMepts — 1e He (anTasii mpo (i3MUHy HECKIHYEHHICTb, a Te,
1o 3anuiae mics cede momuna. Bipm «Fotografia 11 wrzesnian
(2002) — mpukmaz TOTO, SIK MHCTENTBO MOXE CTaTH (hOpMOIO 0e3-
cmepts. besemeprs y TBopyocti Bicnasn Illumbopebkoi Takok
T0B’s3aHe 3 aM’ATTI0. JItoziHa crae «Oe3cMepTHOIO», KoM 1i 3rajy-
F0Th — Y BUMHKAX, CJIOBAX, 1 CITIJIAX, SKi BOHA 3Q/IMIIAE B KUTTI IHIITHX.

Y tBopyocti Bicnasu [umbopcbkoi cmepts 1 GescMepts He
TIPOTHCTABNEH] OJIHE OXHOMY, a pajiue nepemniereni. CMepTb Haxae
LIHHOCTI KOKHOMY IIPOXKHTOMY JHIO, & MUCTELTBO i TIaM’STh CTBO-
PIOIOTb BITUYTTS TPUBATOCTI # CIIa/IKOBOCTI.

Bicnaa IllmMbopceka MaiicTepHO BHKOPHCTOBYE ipOHIKO
1 JICKOHCTPYKUIIO A JOCTIKCHHA CKIajHUX [HTAHb i1eH-
TiaocCTi. [f moe3is poskpuBae LIHOOKHI MOTEHIIAN X TPHIHOMIB:
ipOHisl TifBaKy€ 3aralbHONPUAHATI YABMCHHA, a IEKOHCTPYKLS
PYHHYE CTEpEOTHIIHN, AAI0YH YUTAYEBI MOKIMBICTb 3HANTH BIACHHH
TIOTJISI Ha CBIT.

Bicnaga IllumOopcbka Hepiko 3aCTOCOBYE IpOHiI0 IS TOTO,
11100 NIOCTABUTH Ml CYMHIB yTepe/KeHHs Ta TPaauLiiHi Torsau

Ha Jrofichke OyTTa. Y il Bipiiax ipoHist BUKOHYE Kibka (YHKILI:
BOHA JIONOMArae YHUKHYTH niadocy, IOa€ MCTAHILIi 110 cepiio3HIX
TeM, 1 103BOJISE TIOOATMTH CBIT 13 HOBOTO KyTa 30pY.

Hanpuxnan, y Bipimi «O $mierci bez przesady» (1957) 300pa-
KEHO CMEpTb K XaOoTHYHY, He3rpabHy Ta To30aBleHy TiTHOCTI
TOCTaTh, AKa TMPHUIYCKAEThCS MOMUIOK y CBOiii podori. Hespa-
JKAloUH Ha CTpoOW, BOHA HE MOXe TonbaTy Hi mpo cebe, Hi mpo
TOPSZIOK, & il «BCEMOTYTHICTBY LTFO30PHA, OCKITBKH BOHA HIKONH
He BCTHTA€ BIAcHO. Takuil MimXiz fomoMarae JeKOHCTPYIOBATH CTe-
PEOTHITHE CTIPHIHATTS CMEpTI K aOCOMOTHOTO 37ma. [poHisd po3xu-
Ty€ 3BUYHI YABICHHS 1 CIOHYKAE YUTAYa 3AMHUCITUTHCA, YH AIfiCHO
MH PO3yMI€EMO Te, 40ro 60imMocs.

Jlexonctpykuis B TBopuocTi Bicmasn Ilnmbopcskoi mposis-
JISETHCS Uepe3 PO3XUTYBAHHS TIEPBUHHUX HAPATHBIB, SKi HECYTh
TIOACHEHHS CBITY Ta MIOICKKOI CYTHOCTI. Ii moesis jocmimkye, sk
CYCHIBCTBO, KYIBTypa i icTopis (OPMYIOTh HAIIY 1TEHTHYHICTD,
1 BofIHOYAC PYITHYE CTEPEOTHITH, TIOB'I3aHi 3 UM MPOLIECOM.

Iponis y TBopuocti Bicmasnm IlumOopcskoi Hepimko crae
iHCTpyMeHTOM camopeduekcii. ¥ cBOiX BipImax BOHA BHCMIFO€ K
BIACHI CYMHIBH, TaK i 3arabHOMIOACHKI CTIPOOH OCATHYTH KHUTTS.
Lle nposBnseTsea, Hanpukmaz, y Bipmi «Kot w pustym mieszkaniuy
(1993), ne cmepth OTH3bKOT TIOMUHI CIPHIAMAETHCS YePe3 BITIYTTS
TBapuHU. Takuii HECTaHAPTHAUIL PaKype pyiHye CTEPEOTHIIHN PO
Te, SIK CITiJ epeXKNBATH BTPATY, i BIAKPHBAE HOBI CTIOCOOH OCMIC-
JTICHHS TIPOOTEMH.

Jlexonctpyxuis pomomarae Bicmasi [lmvbopeskiii posibparu
Ha CKITATI0BI TPATHIiiHI YABICHHA PO IACHTHYHICTD: XTO MH € K
IHTUBI/IH, 110 BU3HAYAE HATITY IIHHICTD 1 IK MU CIIiBBITHOCHMOCS 13
cycmimbeTBoM. 11 mizXiz Jae unTadesi cBOGOIY y IEPeOCMHUCTEHHI
BJIACHOTO «S1».

Bicnasa IllumOopchka AEMOHCTpYE, MO iMEHTHUHICTH — IIE
HE Ha0ip TOTOBHX XapaKTEPHCTUK, & MPOCTIP I TOMIYKY 1 3MiH.
[poHis 3BUTBHSE MIOAMHY BiM HAIMIPHOI CEpHO3HOCTI, a JEKOH-
CTPYKIIisS — BiJf 3aCTAPLTHX YABIEHD. Y IIHOMY TIPOIEC] TI0E3is CTaE
IHCTPYMEHTOM 3BUIbHEHHS, aJUKe KOMKEH UHTad MOKE 3HAHTH CBO
BIIIOBI/Ii HA TIMTAHHS, SIKi BOHA TIOPYTIYE.

V cBoiit moesii Bicnasa IlnmOopcpka MaiicTepHo OCTITKYE
1Me10 MHOXKMHHOI iIEHTHYHOCTI depe3 (parMeHTapHICTh CTPyK-
TypH TeKcTiB. Ii Bipmri HarazyloTh Mo3aiKy, ¢ KOKHa JeTamb Mae
BJIACHE 3HAYEHHS, A€ Pa30M BOHM YTBOPIOIOTb LTiCHY KapTHHY
TrofckKoro mocBiny. Ll ¢parMenTapHicTs BimoOpakae po3npodire-
HICTh CYYaCHOTO CBITY, & TAKOX 0araTorpaHHICTh JOACHKOI ieH-
THYHOCTI.

Bicnasa IllumOopcrka BUKOPHCTOBYE (hparMeHTH, o0 Tpoze-
MOHCTPYBATH, SIK MOACBKUI TOCBIJT CKIA/A€ThCs 3 PISHAX YaCTHH,
SIKi {HOZ1 cyTiepeyarh OHa OJiHiii, aJie BOJHOYAC CTBOPIOIOTH LLTICHY
i yHikanbHy 0coGuCTiCTh. [i TBOPH HAMMXa0TH YMTAYiB MpUIMATH
BIIACHY 0araTorpaHHicTh i 3HAXOMTH TAPMOHIIO Y PO3MAITTI.

BucHoBkH 3 foCTiTAKeHHS i MepCNeKTHBH MOAAIBUINX
TNOIIYKIB y 1aHOMY HAYKOBOMY HATPAMKY. [{oCIi/DKeHHS Tpo-
Omemu JoaCHKOT i1eHTHYHOCTI Y TBOpuocTi Bicnasu Lnmbopebkoi
3aCBiIUYE, L0 TI0€31s IOSTKH IPOMOHYE OaraToBUMIpHY i BIIKPUTY
MOJIEMb 51, SIKa (POPMYETBCS y B3AEMOIT 3 4aCOM, IIaM’STTIO, CyC-
MMLCTBOM Ta JIOCBIZIOM 3ycTpiui 3 inmmam, Ii ipuunmit cy6’ext He
Mae ycTaneHoi CyTHOCTI, HATOMICTb MIOCTA€E Y TPOLECi MOCTIHHOrO
TOYKY, CyMHIBY i CITiBiCHYBaHH 3 iHIMHI popmamu OyTTs. Len-
TpaNbHUMH MEXaHi3MaMH KOHCTPYIOBAHHS iIeHTHYHOCT] y Bicnasu
[nmbopcbkoi € ipoHis, AEKOHCTPYKI[is CTEPEOTHIIIB, MOEIHAHHS
OynerHoro i (imoco)chkoro, a TakoXK aKIEHT HA PENALIHHOCTI
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«s». [loe3is oeTKH JEMOHCTpYE, 1O IIEHTHIHICTb HE € CTATHYHIM
KOHCTPYKTOM, @ TMHAMIYHAM TPOLECOM, SIKMH II0opasy moTpedye
HOBOTO MIPOYATAHHS Ta CAMOBH3HAYCHHSL.

[lepcneKTMBHUMY HampsAMaMy TIOAATBIINX CTYAIH BHJAETHCS
JOCIIPKeHHs. ToeTHkY iieHTiyHocti y Bicnau Ilumbopcbkoi
Ta IHIIMX TOMBCHKMX TOeTiB Apyroi monoBunn XX (Yecnasa
Minomra, 36iruesa [epbepra, Tazeyia Pyxesuua).

Taxum unHOM, TBOpUicTs Bicasn LLumbopebkoi 3anuimaeTses
BIIKPUTHM TOIIEM ISl TiTEpaTypO3HABYHX MOMIYKIB.
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Manko R. Research on the Problem of Human Identity
in the Works of Wistawa Szymborska

Summary. The article explores the problem of human
identity in the work of Polish poet Wistawa Szymborska,
the 1996 Nobel Prize laureate. The author consistently
addressed questions of self-knowledge, the nature of human
existence, and the place of the individual in an ever-
changing world. In her poetry, identity appears as a process
open to doubt, irony, and reinterpretation. Szymborska
portrays a person as both a part of history and the cosmos,
and as a unique individual with their own inner experience.
An analysis of contemporary interpretations from 2020-2025
reveals that the theme of identity in her texts is actualised
in several directions: the combination of the mundane
and the philosophical, an appeal to posthumanities
(the voice of stone, plants, things), the understanding
of memory and time as factors in the formation
of the "self," and reflections on death and immortality as
liminal experiences. Researchers (T. Walas, J. Blonski,
J. Tabaszewska, T. Bilczewski, M. Delapierre, M. Piele,
and others) emphasise the multidimensionality of the subject
in Szymborska's poetry: the individual always resonates
with the universal, and the personal "I" is formed through
interaction with other people, cultural memory, and non-
human agents. The themes of the randomness of existence,
the conflict between the individual and society, as well as time
and memory, which define a person's connection to the past
and ensure the continuity of experience, play an important
role in the formation of identity. Special attention is
given to the role of irony, which undermines stereotypes
and demonstrates the fluidity of identity. The article traces
how Szymborska's poetics, built on philosophical reflection
and careful observation of everyday life, forms a new vision
of identity — as an open, unfinished process of thinking,
coexistence, and responsibility towards oneself and the world.

Key words: Wistawa Szymborska, identity, memory,
history, death, absurdity, ethics, irony, 20th-century Polish

poetry.
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OCOBJ/INBOCTI XYTOKBOI'O CBITY HOBEJIN
«IIOJIOHE3 JIJId €I'OBI» 3 POMAHY ¥ HOBEJIAX
OMEJIAHA JIVIIVJIA «CBITE BIJIMA - CBITE YOPHUN»

Anoraunis. CrarTs NpuCBsUCHA aHAJi30Bi 0coOIUBOCTEl
XyJI0XKHBOTO TIPOCTOPY HOBENICTUYHOrO pomaHy OmernsiHa
Jlynyna «Cgite Oinuii — cBiTe YopHUii». BrokpeMiieHo TeMa-
THKY HOBEJ, SIKi BU(OPMOBYIOTH JKaHPOBE IOJIOTHO TBODY:
Tonokoct Ha Tepeni BykoBuHH, pernpecii paAsHChKOI Biaau
I0JI0 YKPATHIIIB, MOPAJIbHI NPIOPUTETH JIFOJUHH, JKUTTS KOJIH-
HIHIX B’SI3HIB CYMJIIHHS IiCIIsl IIOBEPHEHHS 10J0MY, 00pOoThOa
YKpAaTHIIIB TPOTU MOCKOBIi B POCIHChKO-yYKpaiHChKii BiiHi. Ha
TIePILHI OIS PO3Pi3HEHI HOBEITM pOMaHy HaOyBarOTh CTaTy-
CY €IMHOTO IiJIICHOTO TBOPY. TOXX BBa)Ka€eMO BasKIIMBUM ITHCh-
MEHHHULBKUM «XOJOM» — MaJIIMIICECTHICTb MPOCTOPY, MO3asK
O. Jlynyn Hakama€e pi3Hi yacu Ta JHOACHKI iCTOPii.

Ha marepiani HoBenu «Ilonone3 amst €roBm» OCMHUCICHO
BOXJIUBY TEMY, 3aPTUKYJIbOBAHY MHCHMEHHUKOM, — [OJIOKOCT.
Y 1bOMy KJIFOYI MPOCIHIJKOBAHO MHUChMEHHHIIbKE OaucHHS
arMoc(epu BOEHHOTO JIMXOJIITTS, 3MAJIFOBAHHSI IO «MaJICHb-
KO1» JIFOAMHY y BaKKUX YMOBaX. Bu3HaueHo miciie XpoOHOTOITY
y TBOpi. ITigKpeciieno, o TONOCH CTal0Th OCepasM BUOyn0Ba-
HOTO ITICHMEHHHUKOM JKHTTS BOEHHOTO 4Yacy. 3BepHEHO yBary,
IO CTaBJICHHS JIO IIUX TOIOCIB Y MEPCOHAXIB pi3HE 1 mepeldy-
BAa€ y MapajirMi JUXOTOMIT «CBIH-UYKHID».

Oco061BO 3BEpPHEHO yBary Ha IICHXOJIOTIT MEPCOHAXKIB, SKi
MPEACTABISAIOTH TUXOTOMIIO CBil-uyxwuii. [IpocTexxeHo mopy-
LICHY B pOMaHi IpolieMy Jerpajaiii nepcoHaxa, YMHHHUKH,
SKI CTajJl OCHOBOKO OCTAaTOYHOIO MOTO MajiHHS. 3ayBajKeHO,
110, KPiM MOJI€BOTO ACIEKTY, [0 TPUMAE YUTa4a B MOCTIHHIH
HArpy3i, MOCYTHE MicCIle B OIMOBI/I MOCIAE MOPTPETYBAHHS
nepcoHaxiB. [IpoananizoBano crienuiky BUKOPHUCTAHHS MOP-
TPETHUX JIeTalleil y MOPTPEeTyBaHHI MEPCOHOC(EPH HOBEIH
«Ilononesz s €rosuy». IIpocminkoBaHo, K uyepe3 SICKpaBe
MOPTPETYBaHHS MEPCOHAKIB MUCHbMEHHHK aKTyali3y€e AUXOTO-
Mito «cBili-uyxuii». [IpuiioM KOHTpacTy CIyrye MiACHUIEHHIM
PI3HOPIBHEBHX OTO3HUIIHUX Map.

TIpoaHasnizoBaHO OKpeMi MOCTUKAIBHI JOMIHAHTH POMaHY
y HoBenax. OKpecineHo CUMBOIIKY MPOCTOPIB, Y SIKUX OIHUHS-
€THCS €BPEHChbKa POAMHA. 3aKLEHTOBAHO yBary Ha KJIIOYOBHX
CHMBOJIax-00pa3ax, siki BUGOPMOBYIOTh 3arajbHE CUMBOJIIUHE
TJIO HOBEJH (LEPKBa, BITPSIK, NHHUILE). [Ipu IbOMY BUSBICHO
TpaHcdopMaliro mpodaHHOTo MPOCTOPY Y CaKpaTbHUM.

AHami3 TeKCTy TBOPY JO3BOJIUB CTBEPAMTH, IO JHXOTO-
Mito Oisie-4opHe, 100p0-3710, KpAaCHBE-TIOTBOPHE, CBIH-UyXHi
MUCBMEHHHMK PENPe3eHTy€E Kpi3b MPHU3MY TOJIOBHOI mpolie-
mu — lonokocty. Omensn Jlymyn apTHkyiItoe npodiemMy Kpacu
i IIOTBOPHOCTI B JIFOJCHKUX YYMHKAX, HAMAralourch HE JIHIIe
BI/IIIYKATH TIPUYHHK JICTpaiallil JIIOJIWHK, a i 3MyCHUTH 11 Bif-
TIOBiIaTH 3a CBOI ii.

KiwouoBi ciioBa: quxoTtomis, Tornoc, [00KkocT, nepcoHoc-
(hepa, nepcoHax.

IocranoBka npodaemu. TBopdicTh OYKOBHHCHKOTO MACHMEH-
nuka OmengHa Jlymyma Bizoma Jameko 3a Mexamu Ykpainu. Bin
€ aBTOPOM 25-TH TIOCTHYHHX 301pOK, fAKi PEMPE3CHTYIOTh «barar-
CTBO CTpO(hIUHKX pi3HOBUAIB Biptmiy [1, ¢. 3]. Y TBOpUOCTI Maii-
cTep coBa TIKi€ 10 MiHiMarmi3my. [t cBoei moe3ii BiH 00mr00yBaB
Mani Gopmu niprkd. CBOEPITHEM TIEPEXOIOM 10 TIPO30BOI TBOP-
9OCTI CTaJH MOE3i1 B TPO3i, AKI YBIHIIIH 10 KHIDKKH « 1 nITax Herre-
pemitaAi (2021). Y 2023 pori BAIIITOB APyKOM pOMaH y HOBENax
«Caite OiTHi — CBiTE YOPHMUIN.

Oxpim BeTymHOi cTaTTi Azeni [pUropyk 10 BHTAHHSI POMaHy
«Caite Oinmit — cBiTe YOPHUHY [2], y CYIacHOMY JTiTepaTypo3HaB-
qOMY JIMCKYpC Ipo30Ba TBOpUicTh OMenHa Jlymymna He oTpuMana
HAYKOBHUX IHTEPTIPETAITIH, TOXK YBAKAEMO aKTyaTbHIM J0CTTIIKEHHS
OKPEMHX aCTIEKTIB IIbOTO XyIOKHBOTO TBOPY MHCHMEHHIKA.

Meta mocigaeHHs — TPOAHANI3yBaTH 0COONTHBOCTI XYHOK-
HBOTO JHCKYpCy HOBEmicTHYHOTO pomany OwmensHa Jlymyna
«Caite Olwi — CBiTE YOPHMIT» Ha MaTepiai HoBemu «[lomones ams
€roBI», BIOKPEMHBIITH TIPoOIeMy [ 0OKOCTY.

AHaJi3 ocTaHHiX A0cTiKeHb TA MyOikamiii. [cHye unmano
JOCTIKEHb TIOETHKH POMaHy B HOBENAX, Y KUX HAEThCA HacamIre-
pem Ipo CTPYKTYPHi 0COOMMBOCTI JKAHPIB TPAAMIIHOTO Ta HOBE-
TICTHYHOTO poMaHiB. Jlo TOTO K HAyKOBI 3BEPTAIOTh YBAry Ha
iCTOPIFO Ta EBONTIOIII0 TAKOTO IIKABOTO JKAHPY, K POMAH y HOBE-
7nax, Horo momudixamii [3; 4; 5]. Cepen mitepaTypo3HaBiiB, SKi
aHA3YBAM KaHp poMaHy y Hosemax, — 1. boBcywiBcpka [3],
0. bpogxo [6], I. Kaayposerkuii [7], FO. Kosanis [8], M. Jlepuenko
[4], O. Cynuma-brnoxuma [9], B. ®amenko [5; 10; 11].

«Jlitepatypo3HaBya ECHIMKIONENiA» TMPOMOHYE TaKe BH3HA-
YEHHS POMaHY Y HOBeNax: «Pi3HOBH poMaHy, Kt He Mae MiTCHOT
KOMIIO3HIIT, CKIAa€ThCs 3 KUIbKOX aBTOHOMHMX HOBEJN, 00 €Ha-
HUX CIITBHOIO 1716610 00 TEMOI0, SIKi PO3KPHUBAIOTHCS TIijT PI3HIME
KyTamu 30py» [8, c. 348]. [Iponomxytoun 1o aeQiHimio, miTepary-
posnaBerb M. JleBueHKo CTiocTepir: «BUKIHYEHICTh POMaHy MOMS-
ra€ B O3B’ I3aHHI €Mi30/1iB, CIICH, TOMiH 1 O1BIT0T 4aconpoCTOPOBOi
ABTOHOMHOCTI €Mi3071iB HOBEI» [4, ¢. 37]. JlociTHIK MPOCTiTKOBYE
eTany PO3BUTKY POMAHy Y HOBENAX, IO J03BOJNMJIO BHCHYBATH:
«P0o3MOBH PO POMAH K PO «CYKYTHICTH HOBEM», IO 0COOTMBOTO
nomupeHHs HaOyBaroTh y 20-X poKax HAMIOTO CTOPITds, OyIi Mo
CyTI 3aMi3HUIOK TAHUHOK TaBHO MPOMIEHOMY eTamy. Bizomo, 1o
OypxmBHii po3BHTOK poMany XIX cTomiTTs OyB OM HEMOXKTHBHH
0e3 TosToNaHHs TPAIUIIHHOTO MOMIAY Ha CIOKET K Ha YMOBHHH
3aci0 00 eTHAHAA OKpeMHX po3pisHeHmx» [4, c. 34]. Haykoempb
BHCITOBHB TPUIYIICHHSA, IO HATOMICTh Y HOBOMY DOMaHI BIKE
«He 0y70 MiCI BCTABHMM, CTa0KO 3B’S3aHEM MiK COOOH0 HOBE-
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JlaM, HEOpraHi30BaHOMY CIOXKETY, 1[0 PO3MAaJaBcs Ha CaMOCTilHi,
He3aNeKHI OfIuH Bil ofiHOTO enizonu. Temep yce, mpo mo Huwiocs
B TBOPI, CTABAIIO JIAHKOIO B JIAHIIOTY HEoOXiaHOCTI» [4, ¢. 34].

Buknan ocoBHoro marepiany. Tematika HoBen, siki BUGOp-
MOBYIOTb XKaHPOBE MOJIOTHO POMaHy Yy HoBenax «CBite O1tuii — cBite
YOpHHUit», pizHoMaHiTHa: [0noKocT Ha TepeHi bykoBuuu, permpecii
PaLAHCHKOT BIA/IH 1100 YKPAiHIIiB, MOpaJIbHI IPIOPUTETH JHOMIHY,
JKUTTS KONMIIHIX B’S3HIB CYMIHHS MICISA TOBEpHEHHS JAOIOMY,
0opoth0a YKpAIHIIB MPOTH MOCKOBIi B POCIHCHKO-YKpATHChKii
BiifHI. SIK cTymIHO 3a3Ha4una B nepeaMoBi 10 kHurn Anens [puro-
PYK, «pOMaH MOXHA BU3HAYNTH K TAHOPAMHE TIOIOTHO PO XKUTTA
OYKOBHHCBHKOTO Kpato B Pi3Hi Mepiojiut icTopii — Bij HIMELbKOT OKy-
nanii y Jpyry cBiToBy BiiiHy 10 MoBHOMAcmTaOHoi BiiiHH pocii
npotu Ykpainu» [2, ¢. 3]. Ha nepummii noris po3pisHeHi HOBEIH
poMaHy HaOyBatoTb CTATyCy €/IMHOTO LiTicHOro TBOpY. Tosk BBasKa-
€MO BKJIUBHM MHCbMEHHUIIBKIM «XOZI0M) — NANIMIICECHICTb TPo-
cropy, mo3ask O. JIymyn Hakajae pisHi yacu Ta MOCHKI icTOpIi.

BaxmiBoro Temoto, 3apThkynboBaro OwmensgHom Jlymy-
oM y Tepiiii Hoemi pomany «[lonownes mng €rosm», € Tomo-
KocT. ABTopu MoHorpadii «lomokoct: XynoxHi BUMipH yKpaiH-
CBKOT MPO3M» CIYIIHO 3ayBaKYIOTh: «YTPOJIOBK TPUBAIOTO Yacy
B arMoctepi yCINaBleHHS ICTOPHUYHOTO MOCTYIY pPaJsSHCHKOrO
COI03Y Ta TEPEeMOTH Haj HALM3MOM MUTAHHS CTPAkIaHb i cMep-
Tell BIIXOJIMIIM HA MApTiHeC CYCILIBHOT CBioMocTi. YacTo HaBKOJIO
HUX TBOPHIIACH ITY4YHA aTMOC(epa 3aMOBUYBAHHS, 1O TIOCTYTIOBO
Maja 0 Tipu3BeCTH J10 MOBHOTO 3a0yTTs» [12, ¢. 4]. Tox Ham3Bu-
YalfHO aKTyaJIbHIM MUTAHHAM 3aTHIIAETHCS 3BEPHEHHS 10 HAmof
icTOpUyHOT MM’ SITi, BiIKPUBATH HEBIZIOMi CTOPIHKH HawIof icTopil.
[lo3asik «iiteparypa Ma€ croci0 BUCBITJICHHS ICTOPUUHOTO 3MICTY,
00pe HamucaHi TiTepaTypHi TBOPU MOKYTb 3aIy4UTH YHTAYIB TaK,
SIK 11e He poOMTH TpajuiiiiHa icTopis. IcTopis cTae Oubi nepcoHa-
JTI30BaHOKO 1 CIIOHYKAE JI0 po3ymiBy [13, ¢. 71].

Hist nosemu «[lonones s €rosuy BinOyBaeThes B yack Jpyroi
CBITOBOI BiliHH, KOJIM Ha ByKOBHHY MOBEpHYIIACS pyMyHChKa Bliajia
1 pa3oM i3 HIMEIbKUMH HAIMCTAMH TIOYMHAE BCTAHOBIIOBATH HOBI
nopsAKd. Y BUpi BilfHK OMUHAETHCS MicTo YepHiBIli Ta BCi HaBKo-
JHIIHI cena, 30ci0Ha ¢. Bomomku., Came 11i Tomocu cTarTh ocep-
JIIM BHOYZIOBAHOTO TICEMEHHHKOM XHUTTA BOEHHOTO Yacy.

Haiimuuxa Apona 3enboBuya €71eHa CroBicTiIa HOMY HelpH-
€MHY HOBHHY: BCIX €BpeiB OKymaliifHa Braja Buoutume 3 Uep-
HiBIiB, OymyBatime TeTTo, a0u ix Tyau nomictut. Crepury ApoH
CKEIITHYHO TOCTABUBCS 110 HE3PO3YMINIOTO CIOBECHOTO JIOTIOTAHHS
€neHy, ane mi3Hie 3rafaB dyTKH, o mupwmcs 3 [lombu, sky
HIMEIIbKI Bificbka OKymyBami e B 1939-My poui i 37ilicHIOBAM Tam
aKIil HaCHJIBCTBA Ta TEPOPy MpOTH €BpeiB. Jlo Toro x «apyre mpu-
mecTs pyMyHiB 10 YepHiBILB yiKe yBIHUANOCH LILTHM PsioM 3a00-
POH JUIsl FOfIEiB: 30MpaTucs OUIbIe TPhOX OCI0; XOMUTH BYJIHISIMA
MicTa Bigi 21 /10 6 TOIMHK, KyITyBaTH XJTi0 paHilie 6 TOIUHM; TIOSBIIs-
THCS HA PUHKY paHime 9 ronuau 30 XBUIMH Ta OaraThMa iHITMID
[14, c. 46]. L5 3BicTKa, SIK | pO3IYMH TIEPCOHANA, CTBOPHIIA ICHXOIO-
TIYHA TECKOM(OPT, Bil 40r0 APOH 3aMUCITHBCS PO CBOT MOAIANbIII
Iii, a[Ke Ha KOHY CTOATa, KpiM 0ro BiacHoi Gesnexu, Oesrnexa ioro
niectupiyHoro BHyuka Mocene Ta apyxunn Capu.

Beix ronoBHuX mepcoHaxiB TBOPY TMOEIHYE TONOBHHUIA TOMOC
poOMaHy — MaJlboBHUYE celo Bosomku. BoHO € Bax/MBUM TOMOCOM
JUIS TePOiB 1IECTH HOBEJ, I0AIITMBO YKIAJEHHX 1 CHOXKETHO-KOMIIO-
3UIIHHO CHHTE30BAHMX ABTOPOM. BOMOMIKM BUCTYMAlOTh MOBHO-
IHHAM TiepcoHaxkeM Hoenn «[lomoHe3 juist €roBu» (s 1 poMany
B I[iI0MY). | X042 Ha OYATKY TBOPY MpECTaBIeHO Takok Tonoc Yep-
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HIBIIIB, BCE X MUCbMEHHHK aKTyali3ye CBIilf MOMIA Ha cemiochepi
cena Bornomku. 3BepHIMO yBary, 1o CTaBNEHHS JI0 L[BOTO TOMOCY
y TIPCOHAKIB Pi3He. CBpell ApoH 3e/bI0BIY Y PO3MOBI 3 CENISHH-
HOM, SIKOTO TIPOCHTB TIEPEBECTH CBOIO POJIMHY, 3XOBABILH Yy CiHi Ha
(hipi, mo3uTHBHO Binrykyethes mpo Bonomku: «Oii-seit, Bonomku!
Box-xke, sxe 10 kpacke cenol.. A siki uyosi jromu!.. 5 Tam Oysas.
A 3Haro Bame ceno...» [14, ¢. 49]. Bin ayxe Terio cpuiiMae Miciie
CBOTO BUMYIICHOTO Tepe0yBaHHS, Xoua OOCTABUHH, SKi 3MYCHIH
nokuHyTH pinni YepHisui, Tprsokni. Kopumap Momko 3icensc,
KW IPUXUCTHB pofiHy ApoHa 3esbi0B1ya, Mr0uTs Bomomky, e
oMy myxe KoM(OpTHO, aJike HABITh y Yac BiiHM MpOLBITaE HOro
Kxopuma. Himer-oxynant Anonsd) PosenOepr, ko notpamus y ceno
13 baranbiioHy MOMHOBOT JKaHApMepil 115 €BPEHCHKUX YHCTOK, 3He-
BAIMBO HA3MBAE HOTO «IKiCh BO-TBOMIKIY, M caMUM BIKA3YHOUH
CBOIO TTiI03PLITICTb Ta HEMPUS3Hb 710 HEBIZOMOTO i TAEMHIYOTO HOMY
cena. AJoke 1ie JUIs HOTO uykuil CBIT. SIk 6aunmo, aBTop BKJIANAE
TIO3UTHBHY KOHOTAIIII0 HaJlii B ycTa €BpeiB Ta HEraTHBHY (3HEBATH,
HEBH3HAYCHOCTI) B yCTA Uy KUHIIS-3aH I

Ceno Bomomrku — 1ie mepeaycim (i3uunmit mpocTip, y KoMy
MelIKaloTh repoi TBopy. Lle i mpuxucTok (Tpasna, K BHSBUIOCS
Ti3HilIe, JOCUTh LIO30PHHHA) JUIS POIMHU 3eNbJIOBUYIB, TOMY
BOHO I MaHUTb ApOHa Ta Horo pifHuX. BoxHodac o0pas iimosip-
HOTO 3aXHCTY BiJl €THIYHMX YACTOK PO3BIFOETHCA, TOXK MHCHMEHHHK
HAIMOBHIOE 1Igi TPOCTIp OpEONOM OUiKYBAHHS, TPUBOTH, HEBIIE-
BHEHOCTI, CYMHIBIB Ta HaBiTh *axy. Lli Jauckypcu HapocTaroTh,
OTPUMYIOUH TpajialliiiHe HAmoBHEHHs: « — Tpeba mocs... Tpeba
SKOCh... Tpeba Kymuch... — PO3KONOBANACS APOHOBA TOJNOBA...
Tox mycuum gymaru. Jlymartu, gymard, K He NOTPAIUTH y LeH
CMepTeNbHAIl KarkaH, skuil Ha TeOe po3cTaBmia BiitHa. Ta 1me
if 3 UTHHOI. A BiKe 4yB, IO TMPH BCIX BUI3IAX 3 MicTa CTOATH
KaHIApMChKi ToCTH. SIKImO Tak, T0, MadyTh, HE IS TOTO, 1100
roziest Bumyctuti 3 micra. O-0 Ap Merino — apmareion. Caite
Oinuii — cBite yopHuit...» [14, c. 48]. Apon 3enbroBuy, sk i Momiko
3icelbe MOYMHAIOTH JUBUTHCS Ha CBIil CBIT IHIIMMHM O4MMa. 3’sB-
TIS€THCS HEBU3HAYEHICTD, TPUBOTA, CTPaX. ABTOp 300paKye UyKuil
CBIT, sIKMi OyB /151 €BPEHCHKUX POMH O€3MeYHHM, Ta KOHQIIKT
M JIBoMa cBiTaMi — CBOiM 1 UykunM, HaB’S3aHHM OKYTaHTaMH.
TakuM unHOM CBilf CBIT [y MeikaHiiB YepHisiis Ta Bosomiok
TpaHCHOPMYETHCS Y UYKHH. APOH 3eTbI0BHY Pa3 10 pa3s BUMOBIISE
dpasy «Csite Oinuit — cBiTe YOPHUIY, KA € IEHTMOTHBOM POMaHY
Ta CKJIAJa€ HOro 3aronoBoK. BiH aHOHCYE KOHTPACTH MIOICHKOTO
KITTS, THOACHKUX T0Jb, SK 1 JOMI camoro ApoHa 3embaoBiya,
a B 1ioro oco0i — 1o eBpeiB y uacu JIpyroi cBiToBOi BilfHH.

CrBopena aBTOpoM TiepcoHOchepa HOBEIM TOMOMATrae LIHoIe
3PO3YMITH KOH(IIIKTH, 0 BUHAKAIOTh B ACTIEKTI OTO3MIT CBilf-uy-
K. 3 0IHOTO OOKY — MEMIKAHITi MicT i ¢t bykosua# (00pasn ApoHa
3enpaoBuua Ta Momka 3icenbca) , 3 1HIOTO — OKymaHTtH (00pa3
Haipcta Azonbda Posenbepra). Tox eBomoris 00pasy yHTepodi-
niepa Bepmaxty Anonbda PosenOepra BUpa3HO MPOUNTYETHCS Ha T
EMOXH, KOMH 3’SBUBCS AHTHTYMAHHWI HAIICTCHKUI PEXIM 3 HOTO
HEJTFOZICHKIMI, IMKIMHE TacliaMi Ta ix peamizanieio. Cepeyt MeHTaIb-
HUX XapaKTEPUCTHK I[bOTO MEPCOHAXKA YITKO BHOKPEMIIEHO HiMEl[b-
Kiii meflanTiM. Komm pyMyHCBKi kaHnapMu BiTHAIH y ceni 97
€BPEiB, «BIH CMEPTh KOKHOTO POSCTPUIAHONO aKypaTHO MO3HA4aB
y CBOEMY OJOKHOTI BEpTHKAIBHOKO PUCOUKOION [14, ¢. 66]. [lo Toro
K AJIONb() «yci po3modari CrpaBy 3aBXIH TOBOAUTB JI0 JOTIYHOTO
3asepreHHs» [14, c. 71]. Ty iinetbes mpo ycTaneHi 3BUYKH K CBO-
€piHE BUTPABIAHHs BONBCTB HEBHHHIX €BPEIB, 1[0 B MAHOYTHHOMY
JIOTIOMOKE 3IIHCHEHHIO HOTO 3armOBITHO] Mpii — OTpUMATH Iepoit-
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ChKHI1 3010THIE XpecT. Floro a3apr Mmoo BHKOHAHHS HAKA3y BHHH-
TIUTH BCIX €BPEIB CENa 3pOCTAE ak JI0 ICTEPHKH, KOU AJI0Nb() moba-
YHB CTOYATKY CTIHMAHMX JKaHJapMaMH JIMIIE BICHMOX €BPEiB; BiH
BBAkKAB, 1[0 TX HA/TO MaIo: « — Bac i3 1ac?! — 3aBepeias MoojeHb-
Kuit yHTep. oro mie a nepeKocuiocs Bix 310CTi, J0Bri BHTOH-
YeHi TMasiblli, SKi OyBAKOTb Y MY3MKAHTIB 1 XipypriB, CyAOPOKHIMH
DIUCTaMK CKOpYHITHCS Ha KoOypi» [14, ¢. 66].

HoprperyBanns B pomani «CBiTe Oinmuid — CBiTE YOpHHI»
Tociziae BAXIIMBE MicLIe I CTBOPEHHS KoHTpacty. He BumazkoBo
aBTOp TONAE KillbKa MOPTPETHHX XapaKTEPUCTHK caMe OKYNaHTa
Anonbda Posenbepra. Taka muibHa yBara Ji0 uykoro (Bopora)
BMOTHBOBAHa, ke MOPTPET AOTOMArae TMPOCTEKUTH HOTO €BO-
mouito (me-Qaxro merpaganito). Ilepumit mopTpeT Ha CTOpiHKax
pOMaHy MpEICTaBHB YMTAYEBI MOIOAOTO KpaceHs — yHTepodinepa
Bepmaxry, sikuii omunuBes Ha BiiiHi: «HOHui, cTpyHKuii 1 Buco-
KHi{ — MaJIO He TIiJ[ 1B METPH 3POCTOM — ONAKUTHOOKUH OOHTHHY
[14, c. 52]. Bpoay 1poro mepcoHaka CBIIOMO MiIKPECITIOE aBTop
TPH TIEPLIOMY 3 HUM 3HAHOMCTBI, Ta BIKE 3r0JIOM 3a JOMOMOTOI0
KOHTPACTY YBUPA3HATHCS BCS OPHIKICTB 1bOTO NIEPCOHAKA NIepeNy-
ciM y #0r0 BUMHKAX, IO CTIOTBOPIOBATHMYTS if0r0 0Gmayus: «oro
JIMIE @K TEPEKOCHIOCS BiJ 3J70CTI.., JIOBI1 BUTOHUEHI MAJIBIL...
CYIOPOKHIMH TIMCTaMK CKOpUIITHCs Ha KoOypiy [14, c. 66].

V kinbkox moprperax yurepodinmepa Anonsda Pozenbepra,
TNOJAHUX Y DO3BUTKOBI, BATOMOK € XYyHOXKHS JETallb. «TOHKI
KICTJISBI 710BTi NabIiiy. CaMe Ha HUX 3BEPHYB yBary ApoH 3eibio-
BUY, Hi/lydu 3 pojuHOI0 Ha ctpary. O0pa3 KpacuBOro HiMELBKOro
yHTepodinepa i ApoHa € yocoOneHHsM camoi cMepTi: «3ycTpiHb
{0T0 Iech Y UBINBHOMY — 1 HE CKaskelll, 1[0 TAKOK KPACHBOIO MOXKeE
OyTH MOIChKa CMEPTh. A 11 CMEPTh BJIAJHO CTHCKAA PEBOIBBED
TOHKMMH KiCTIISBUMH JIOBIHMH TAJIBLSIMH, TOTOBA B OY/Ib-SKY MHTH
Buctpenuti [ 14, ¢.69)]. XynoxHs feTanb Cyrye CHMBOJIOM CMEpT,
YBUPA3HEHHAM 3BIipSUOTO BOMBCTBA €BPEIB..

BpaeHuii kpacoro XIOMIuKa, SKUi HIC QyTIp i3 CKPUIIKOK,
Anonb() Posenbepr HecroiBaHo uis caMmoro ceOe Haka3as ManoMy
sirpari «Ilonone3» Orincbkoro. ApoH Omarae BHyUKa IIijIKOpH-
THch: «3arpait Hocene, 3arpaii, murio. He juis kara, 11 €1oBH
3arpaii» [14, c. 70].

Crapuii eBpeii nepernoBHABCS HAJi€0, 110 bor BpsTYE TUTHHY.
[InceMeHHNK YBOAUTH anmro3ito 3 bibmil, me Oibine Hampyky-
UM CIOKET TBOPY. APOHOBI PAIITOM 3 SBISETHCS BUIHHSA, TS
SIKOTO OYEBHJTHOIO CTA€ HEMOKITMBICTb TOPATYHKY BHYUKA: «ApPOH
CTOSB Cepell PO3TIOYEHOTO HATOBITY €BPEiB, SIKi OCATAHINO PEBLIH;
«Po3inuu! Po3inuu! Hexait kpoB #oro Ha Hac i aireil Haummx!...
Y BifNOBI/Ib, K TEPEArPO30Ba TPOMOBHIIS, TPOKOTHIOCS Yepes
yce HeOo: — Eni, Eni, nama caBaxrani?! — booice miil, boace mitl,
Hawo Tu mene nokunys?!» [14, ¢. 71]. ApoHOBE BHJIHHS CTpaTH
espesmu [cyca Xpucra Biltye cMepTh poIuHE 3ebI0BHYIB. ApoH
PaITOM YiTKO YCBIIOMNB, III0 HIXTO HE BPATYETHCA, HABITh MATICHb-
kit Mocene. .. Llum emizonom Omenstt JIymyn akTyastisye mitanms
BIJITOBIAATBHOCTI JIOAWHH 33 CBOi BUMHKH. SIKIIO K TH YMHHII 3710
IHIITIH JTFOMMHI, CTAENT KaTOM, MYCHII PO3YMITH: OyMepaHr He 3a0a-
putbes. HoBo3aBiTHe BUiHHS, siKe 0aunTh cTapuii ApoH, BUCTYTIAE
CBOEPITHAM 3HAMEHHSIM, 3HAKOM, IIO BINIYE CMEPTh €BPEHCHKOT
POJIMHH, aJie € TAKOXK 1 NIEPEIBICHUKOM 1 1T Kata, IKUii 000B’s13-
KOBO ITOTIIATHTHCS 32 CBOT HEMFOChKI BUMHKIL.

Jlnst Anonb(a, Skuii IuHUTH MacoBi BOUBCTBA €BpEiB, OyMepaHT
BHSIBUBCS J1yKe Oomounm. Uepes BajisTh poKiB HA3BUYAIHO CX0-
Kui Ha HbOro ciH OTTO OMMHATBCS Y CKIAJl TYPUCTHYHOT TPyNH
B ceni Bonomku. Tyt iforo Bhi3Hae censHka (ajpke BIH HAITPOUY

cxokuit Ha Oatbkal), sika Oyta CBITKOM PO3CTpiTy HEBUHHHUX €BpEiB
miz opynoro Anonbgha Posendepra. A e — OTTO Bri3HAe KpacuBy
TEPKBY, Ha TITi SIKOT Horo 0aThko choTorpadysaBcs mij yac BiiHM.
Tak BUABHTBCS CHPaBKHSA CYTh «repoismMy» Anonnda Posenbepra,
TPUYMHA OTPUMAHHS 3aMi3HOTO XPecTa, BUKPHETHCS HOTO ydacTh
Y HUIIEHHI €BPEHCHKOTO NMBITHHOTO HACENEHHS, 33 110 HAIKCT-
CBKHH pexnmM Oyro 3acymkero y Hioproepsi.

Hogena «[lonmone3 st €roBm» 3aBepuIYEThCS HECTIONIBAHIM
(inanom (sx Toro i BuMarae xaHp): cuH Anonbda PosenOepra
OtTo 3 %axoM BiIKpuBae And cebe Tpasay mpo OaTbka, AKWil M0
BiiiHi cTaB cBsmeHHnKoM: «Tak 0cb, TaTKy, 3a 1O y TeOe 3aMi3HMi
XPECT, TIPO AKHUH TH PO3KA3yBAB, MO 3aCTyKHB HOTO Y CTPAIIHIH
OWTBI 3 MOTHM BOPOTOM. A Temep Ti 3 ONakKeHHUM BUIVIIOM CIIO-
BIJIA€III T IPHYAIIAENT JIEOICH, YKIIaal0uH 000KHOMY TPUX0XKa-
HUHY B POT Tio 1 kpoB XpuctoBy». | toHOMy OTTO 37aMm0¢C4, M0
{i0T0 TaTych 3amuxae JIOAAM y POT KPOB 1 TIOTh CBOIX HEBHHHO
yoiennnx xeprs» [14, c. 76]. ®inan HoBemn He Mir OyTu BiOyHO-
BaHMII {HAKIIE, a/Pke MMChMEHHHK MParHe BIAKPHUTH 04l Ha TIpaBy
TPO 370YHHI HAIUCTIB. 3710 Mae OyTH MOKapaHe — i OyMepaHr cipa-
BE/ITIMBOTO MIOKAPAHHS HE YeKaTHME ChOMOTO ITOKOJIHHSL.

[lixaBuM BUpIICHHSIM OCHOBHOI TPOONEMATHKN POMAHY
€ 00pas-cuMBON NepKBH. BoHA BHCTYNae HEHTPOM CaKpanbHOro
npocropy Bonomok. [lo Hei aBTop

TIOBEPTAETHCS Y TBOPI KilbKa pasi. Creprry Ha IEpKBY 3Bep-
HyB yBary momuBoBannii Anombd) Posenbepr: «Ilomepemy, mech
METPIB 3a CTO, BHCOYiTA HE30arHEHHOI KpacH JepeB’sHa Kipxa...
Taxnm OymiBasaM OM TIPUKpAIIATH SKYCh €BPOTEHCHKY CTOIHINO —
fioro 3emenpHy MioHXeH, a To # cam bepnin, a He THOITH cepen
IIUX JIMKYHIB, SKi HABITh 1 HE 3MOTAMYIOTHCA, KM TIEPIAHAME
apxiTeKTypu BONOMIOTHY [14, c. 64-65]. Ectermune cipuitHATTS
KkpacuBoi OyziBmi mepepoctae B 6axanHg Aomb(a nepenectH ii 10
Himewanmn., MoBJiss, 11e KoM MOXUTHBO, aIKE «KipXa JepeB’ THa.
Posibparnt Ha jeTanmi, a oMa CKITacTH 3aHOBO... TOXK Y pasi BTi-
TIeHHS i€l iaei, Tak Ou MOBUTH, B JKUTTS 1 oMy 0 SKach Haropozia
nepernana. bo x, fk-He-sK, e Taku Oyno Ou 30araueHHs darep-
nsHy...». [14, ¢. 65]. Sk 6admMo, ameTnTH TyKUHIIIB 3pOCTAI0Th,
BOHH TOTOBI 3apajiyl BIACHOT0 30aradeHns Ha Bce. Jlo TOro  1mep-
KBa BUCTYTAE TYT CAKPATLHIM CHMBOJIOM — CBSIIEHHIM [ paasiem,
3a SIKAM TIOMIOBANIN HAIUCTH, 00 3a0e3MmeduTn co0i MOTYTHICTh
1 HemepeMoXHicTh. LepkBa CHMBOTI3YE CBATICTH, BIUHICTB, FapPMO-
Hil0, Ky OpyTanbHO MOPYIIMITH TyKHHII.

Brpyre nepkBa BUHIKAE Y po3B’ 311 TBOPY, KOMH il BITI3HAB CHH
Anomsda Pozenbepra OTT0 31 CBITIHHN, Ky 0a9UB Y POTHHHOMY
(oroansOomi. TyT BOHA BHCTYTIAE CHMBOJIOM TIOKAPAHHS Ty KUHIIIB
3 TXHI XKaXJIMBI 3OYMHHA, YAHEH] HA YKPATHCKII 3eMITi.

[1le omH cuMBO — BITPSK — HAOyBA€ 03HAK CAKPATBHOCTI, TIepe-
Ouparoun Ha cebe ponb TyXOBHOTO mpuXHCTKY. Leii Tomoc cumBo-
Ji3ye CMPOTHB CMEPTI. 31A€ThCS MICTHKOIO, afie Bes MpHpoa oe-
pirae eBpelicbky pomuHy. [pim, skuii 03HaMEHyBaB MOYATOK IPO3H,
Ho0psue HANSKAB HALKCTIB Ta iX MOMITIYHKMKIB, YHEMOKIMBUBIIN
TI0YATOK PO3CTPLIY EBPEHCHKOT POJMHU Ha TIMHHMIL], 3arHABIIA TPH-
pedeHy pofHy 10 BITpsKa 32 HaKa3oM HIMELBKOTO yHTepodinepa,
JKaHJAPMH M0Yamd oOK/IafaTh BITPAK CyXuM odepeToM. Ta pamrom
HaJl BITPAKOM 3yMUHMIACA TycTa YOpHA XMapa, Ka Crodyarky 30eH-
TeRWIa Ajonb(da, a MOTIM JI0BENa HOro JI0 TIOBHOTO OCKAKEHIHHS
1 BiH TOYAB CTPIMATH 10 04epeTy. Posnoyara cuibHa 31iBa He 1aBaia
TIOCHJTFOBATHCS BOTHIO, TOX KaHIApMHU 3 ATONB(OM CTPUISITH IPO-
CTO MO CTiHAX BITPSKA, 3PELICTUBIIM HOTO JOMAHi CTiHW. BiTpsk
(%K 1 LIEpKBA) CHMBOMI3y€ BIYHICTb, HEMPOMUHAIBHICTb Ta JTHOJCHKY
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nam’aTh. BiyHHAM THX KaXJIMBHX TOMil, CAKpalbHEM Harafy-
BAHHAM MEIIKAHIAM TIPO CTPATy €BPEHCHKUX POIMH BHCTYMAIOTH
TIPOMOBHCTI XY/IOXKHI JETali — BITPAK, KUK «MILHO CTOSTHME KOJIO
JIOPOTH, IApMa, L0 BECh 3pelliedeH i HampocBiT Kysmm» [ 14, ¢. 73],
a TaKOXK My3U4HMH cuMBOM-00pa3 ckpunku. OmiHABIIACE Oist BiT-
psKa BHOYI, IEXTO 3 CEMSH OIOBIIAB, 1[0 «HA BIACHI ByXa 4yB, K
y BITpsKy Tpae ckpurkay [14, c. 73].

[nunuime, y KoMy pyMyHCBKi XKaHJapMU Pa3oM 3 HIMELBKIM
othinepom 3HHILYBaIM yI€iB, ABTOP ONKMCYE YEPE3 CHPHIHATTS
MasieHbkoro Mocene. Xnomuuk He po3yMie, YoMy pa3oM i3 Jigycem
Ta 6a0ycero OMMHUBCS TYT, B IIHOMY IIOXMYPOMY MiCIIi «3 ITHOOKOK0
Ta BEMUKOIO JKOBTOIO AIMOIO, Y sIKii JIexkamu sikick Toni momd. Yomy
BOHH Tynu moctpudatu? Yomy snekars i He BeTaroth?.. Heke M
TaK Jiyke xouerbest crartu?.» [14, c. 69]. Takuil aBTopchKui Xif
TIJICKITIOE TPari3M CHTYaIii.

[Ipodanne, mo chMBOMI3ye IIMHUILE, TPAHCHOPMYETHCS
y CaKpasibHe TTc/s 3aKaTOBAHKX TaM iyneiB. Uepe3 AecATkn poKiB
Ha 1[HOMY MiCIi BOJOWIKIiBIi PasoM i3 €BPEHCHKOIO CILTBHOTOH
BCTAHOBJIATh MEHOPY SIK CUMBOI [ 0I0KOCTY.

Bucnosku. IIposa Omensna Jlynyna Binkpuae HOBI TOpH-
30HTH JUISL JIOCTIKEHHS 0araThox mpobieM, 30Kpema mpodmemu
Tonokocty B yKpaiHChKill TiTeparypi.

[lonpu 3aKueHTOBAHOMY TepeAyCiM TOIIEBOMY ACIEKTi, 110
TpUMA€ YuTaYa B OCTIHHIH HaMpy3i, MOCYTHE MiCIie B ONOBI/i MOCi-
Jla€ IOPTPETYBAHHS niepcoHaxis. [[puiioM KoHTpacTy cyrye miacu-
JICHHSIM Pi3HOPIBHEBUX OTO3MIiHHIX nap. [{uxoToMito Oine-yopHe,
00p0-3110, KpackBe-IIOTBOPHE, CBIH-UykHil MMMCHMEHHIK perpe-
3€HTYy€E Y HOBEMI Kpi3h Mpu3My ronosHoi mpobmemn — [omokocty.
ABTOp apTHKYIIOE TPOOIEMy KpacH i TOTBOPHOCTI B JIOICHKHX
YYMHKaX, HAMATal0unCh HE JAIIE BiUIYKATH NPUYMHK Jerpajaii
JTHOJIMHH, a 7 3MYCHUTH 11 BIJIIOBIIaTH 3 CBOT JIisHHSA. bes cBiomoro
TIOKasHHS JIOTMHA HE 3MOKe 030yTHCS rpixa — 1 Horo muiedd Tsr-
THMETBCS JIOBIO, TPABMYFOUHU MICHXIKY HAIA/IKIB.

[lepcnexTrBO0 MOAANBIINX JOCTIKEHb YOayaeMo B aHAi3i
TOETHKANBHIX OCOONMBOCTEl YChOTO KOPIyCY HOBENM 3 POMaHy
Owmensina Jlynyma «Caite Ouuit — CBiTE YOPHHIL.
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Markulyak L. Features of art world of the novel
“Polonaise for Jehovah” from the novel in Novels by
Omelyan Lupul “Oh, white world — oh, black world”

Summary. The article is devoted to the analysis
of the features of the artistic space of the short story novel
by Omelyan Lupul “Oh, white world — oh, black world”.
The themes of the short stories that form the genre canvas
of the work are highlighted: the Holocaust in the territory
of Bukovyna, the repressions of the Soviet authorities against
Ukrainians, the moral priorities of man, the life of former
prisoners of conscience after returning home, the struggle
of Ukrainians against Muscovy in the Russian-Ukrainian war.
At first glance, the disparate short stories of the novel acquire
the status of a single, integral work. Therefore, we consider
the palimpsest of space to be an important literary “move”,
since O. Lupul superimposes different times and human stories.

Using the material of the short story “Polonaise for
Jehovah”, an important theme articulated by the writer —
the Holocaust — is analyzed. In this vein, the writer’s vision
of the atmosphere of wartime hardships, the depiction
of the fate of a “small” person in difficult conditions, is traced.
The place of the chronotope in the work is determined. It is
emphasized that the topoi become the core of the wartime life
built by the writer. It is noted that the attitude towards these
topoi in the characters is different and is in the paradigm
of the dichotomy "friend-stranger". Particular attention is
paid to the psychology of the characters, who represent
the dichotomy friend-stranger.

The problem of the character's degradation raised in the novel,
the factors that became the basis of his final fall, is traced. It is noted
that, in addition to the event aspect, which keeps the reader in constant
tension, the portrayal of the characters occupies an important
place in the narrative. The specifics of the use of portrait details
in the portrayal of the personosphere of the novella "Polonaise
for Jehovah" are analyzed. It is traced how, through the vivid
portrayal of the characters, the writer actualizes the dichotomy
"friend-stranger". The technique of contrast serves to strengthen
the oppositional pairs of different levels.

The individual poetic dominants of the novel in the short stories
areanalyzed. The symbolism of the spaces in which the Jewish family
finds itself is outlined. Attention is focused on the key symbols-
images that form the general symbolic background of the short story
(church, windmill, clay pit). At the same time, the transformation
of the profane space into the sacred was revealed.

Analysis of the text of the work allowed us to assert
that the writer represents the dichotomy of white-black,
good-evil, beautiful-ugly, friend-stranger through the prism
ofthe main problem —the Holocaust. Omelyan Lupul articulates
the problem of beauty and ugliness in human actions, trying
not only to find the reasons for human degradation, but also to
make him responsible for his actions.

Key words: dichotomy, topos,
personosphere, character.
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KYPHAJIICTCHKA ECEiCTUKA TOBE®A POTA
AR JIITEPATYPHA PEQJIEKCIA
NEHTPAJIBHO-CXIZTHOI €BPOIIA 1939 PORY

AHoTamif. Y cTarTi JOCIiKYEThCS Ky pHAIICTChKa eceic-
tuka HMoseda Pota sk niTeparypHa Bi/ImOBi b Ha OKIIMIEHTAIT-
Hy ciinoty mono LlenTpanpHo-CxinHol €Bponyu HanepenoaHi
Jlpyroi cBiToBoi BiitHu. ABTOp MoKasye, mo M. Por He suime
30epirae mam’sTh Ipo OararokynsTypHy ['anuuuny Ta immep-
CbKy craiuuny I'abcOyp3bkoi MoHapXii, a it Tpanchopmye ii
y CUMBOJIYHMI IIPOCTIp, J€ HNepeILliTaloThCcs aBrodiorpadiu-
HUI TOCBIJI, icTOpUYHA [TaM ATk 1 iIMIIepchKa HOCTaIbrisd. Yepes
MOEHAHHS LUX CKJIanoBUX POT cTBOproe 00pa3 KyJIbTYPHO
pozzapobnenoi €Bponu, y sikiil LlentpanbHo-CxigHa €spona
[OCTA€ K MapriHanizoBaHa, €K30TH30BaHa 1 YaCTO BUKIIIOUCHA
3 IIAHEBPOMNEHCHKUX ICTOPHUHMX HAPATHBIB TepHTOpis. Horo
JKYpPHAJICTChKI TekeTH 1930-X poKiB BUSBIISIOTH aMOiBaJICHT-
HICTb 1IGHTUYHOCTI Ta CKJIAJHICTh POCTOPOBOI CAMOYCBIIOM-
JIEHOCTI PerioHy Ha TJIi Kpaxy iMIepii Ta MOJITUYHUX KPU3, 1110
nepenyBany r1o6anbHill karactpodi Jpyroi cBiToBoi BiMHHU.
Oco0nuBy yBary mpuaieHO eceHHMM 3aMiTkaM Ipo Myka-
yeBo 1 Kapnarceky Ykpainy 1939 poky, ne yepe3 meradopu,
ipoHiio Ta carupy . PoT penpesenTye OKabHi KOHGIIKTH 5K
MIKPOKOCM MakpOIONITUYHUX IPOLECIB 1 BUCBITIIOE Cylepe-
YJIMBY MPUPOJY HONIETHIYHOTO MPOCTOPY, L0 3aHenajae mij
THCKOM HalliOHaJIi3MiB 1 TOTQJIITAPHUX PEXKUMIB. ABTOp CTaTTi
apryMeHTye, 110 KYpHaIiCTChKa eceicTHKa . Pora € Baxciu-
BUM JIITEPATYPHUM [DKEPEIIOM ATl PO3yMiHHS IOCTIMIIEPCHKO-
ro pociny LlenrpanbHo-CxigHol €Bponi, aJpke BOHA MOEAHYE
0COOMCTY Tpare/ifo aBTopa 3 KPUTHKOKO 3aX1AHOIIEHTPUYHOTO
JCKYypCy, O ITHOPY€ CKIAAHICTh PEriOHalbHUX 1A€HTUYHO-
cTeii i mponecis. Biarak TBopuicTs M. PoTa po3misgaeThes sk
(hopma KynbTypHOI Tam’siTi, sika He JiMmie 30epirae crioraau
PO MHUHYJE, a i KOHCTPYIO€ aJbTEePHATUBHI 1ICTOPUUHI YsB-
JICHHsI, CIPSIMOBAHI Ha IOJOJIAHHS OKLUAEHTAIbHOI CIINOTH
Ta PO3LIMPEHHS €BPOIEHCHKOTIO KyIbTYPHOIO KAHOHY.

Ku11o4u0Bi ciioBa: ineHTHUHICTB, rabcOyp3bkuil Mid, oxuu-
JIeHTallbHA CIIIOTa, XYPHAJICTChbKa €CeiCTHKa, KyJIbTypHa
nam’sTh, Llenrpansno-Cxinna €spomna, Hosed Por.

IocTtanoska npo6emu. CydacHi MCKypCH B JliTepaTypo3HaB-
CTBI, 30KpeMa MOCTKOJIOHIa/IbHI CTY/IIT JIg/iali aKTHBHIIIE CTABNATh
T CYMHIB TpajuuiiiHy kaprorpadito €spomu, B sxiil LienTpans-
Ho-CxigHa €Bpoma yacTo BHCTynana sk nepudepis abo «iHmmii
cBiii» cTocoBHO 3axomy. Taka mosumis BizoOpaxkanacs He Juie
B TIONITHYHKX YH iCTOPMYHMX HAPATHBAX, a i y cmocobax pempe-
3eHTalil periony B XynoxHiit niteparypi. Jliteparypa Llentpans-
Ho-CxizHoi €Bpomu ympogosx XX —nou. XXI ct. aprukyimoe 1oc-
Bill MDKKYJIBTYPHOTO OyTTSl, MOMIETHIYHUX CITIBHOT Ta iCTOPHYHOT
HecTadIBHOCT. Y 1BOMY KOHTEKCTI NOCHIIKYBAaHWII PerioH He
€ TIACHBHUM 00’ €KTOM «IIMBLTI3AIiHHOT MiCii» Ui TpaHCAwil 3axij-
HUX HOPM, a TIOBHOIIPABHUM CY0’€KTOM, 31aTHUM 110 camopediex-

cii, ipoHii Ta KPUTHKH IMIIEPCHKEX/MOCTIMIEPCHKIX CTPYKTYp — K
3aXiIHAX, TaK 1 CXITHUX. ABTOPH 1LOTO PETiOHY, AK-OT «KIACHKI»
Hosed Por, Cregpan Llpeiir i bpyno Illymel, un «cydacHukmy
Janmuno Kim, Minan Kynpepa, Aumxeii Cractok i Onbra Tokapayk,
OCMHUCIIIOIOTH Y CBOIX TEKCTAX TIUTAHHS 3MIIIAHUX 11CHTHYHOCTEH,
ICTOPIMYHOI 6araTomapoBOCTi Ta ETHOKYIBTYPHHX HAJECKHOCTEH,
SIKi, 3a3BIYAH, BUXOIATB 32 MEXi OiHapHOi omosuii Cxix — 3axiz.

Cydaci miTepaTypo3HaByi CTyOil BiIKPUBAIOTh MOMKIMBICTH
TIePEOCMUCITHTH TIei PETioH He AK mepudepito €BporH, a K aBTo-
HOMHHH TIPOCTIp KYNBTYPHOTO BHPOOHWIITBA 3 BIACHUMH HAapa-
THBAMH, TPABMaMH H TONOCAMH. 32 TAKOTO MiAXOMY O0COOMHBOTO
3HaYCHHSA HAOYBAIOTH TEKCTH, MO BITOOPAXKAIOTH JIHTBICTHIHI
HAT[IOHATI3MH, iCTOPHYHO CKIATCHI iMEHTHYHOCTI Ta TPAHUYHHH
JOCBIJI, MPUTAMAHH] IS METIKAHI[B TOCTIMIIEPCHKHX TEPHTOPIH.
VBara 710 MOBHOTO MIITAHOTO IHCHMA, aBTOEK30TH3AIlIi T JiTepa-
TypHOi Tomorpadii K 3aco0y TBOPEHHS iTEHTHYHOCTI J03BOJIIE
Kpale 3pO3yMITH BHYTPIIIHIO JIOTIKY PETiOHATBHOI TiTepaTypH,
Ka He 3BOTHUTHCA JI0 TPOCTOTO Bi3EPKANEHHS «BEIHKOD» €BPO-
TIEHCHKOI KYNMBTYpH, a (OpMye BIACHMIA, KPUTHYHO OCMHCITCHHH
KaHOH.

Y 1boMy KOHTEKCTI TBOPYICTb KIachka aBCTPIHCHKOI JiiTepa-
typu XX cT. Mo3eta Pota mocinae ocobmise Mictie: HapomKeHHH Ha
TAIHIIBKO-BOIHHCHKOMY Torparuyui F. Pot He e 36epir y croix
TEKCTaxX TmaM’ ATh Tpo OaraTokynsTypHy [ammummy, a i Tpanchop-
MyBaB il y cumBoniunmii poctip. TyT MepemTiTalThes TOSIbHICTD
no ['aGcOypapkoi immepii, eBpeficbka TpajuIid, HiMelbka MOBa
Ta eK3UCTEHIIIHHA TyTra 3a BTPAYEHOI0 HiTiCHICTIO. XyIOKHI TBOPH
Ta JKypHaicTehki Tekcti 1. Pota 1eMOHCTpYIOTH IHGOKe | BOTHO-
yac aM0iBaNeHTHE OCMUCIEHHS KPH3H IIEHTHYIHOCT], CTIPHYMHEHO]
posmazom ['abcOyp3bkoi iMmepii, Ta TipkoTy MOCTIMIEPCHKOTO 0C-
Biny Llenrpansro-CximHoi €Bpormu. Sk MMChMEHHNK 1 KypHATICT,
1. Por BucTyNae He mumme criocTepiraeM, ane i TOHKHM aHATITH-
KOM iCTOPHYHUX, KyJBTYPHUX 1 MOMITHYHKX 37MaMiB MIKBOEHHOTO
gacy. Moro TekcTH BHABIAIOTH HOCTATBIIO 33 BTAUCHNM iMIiEp-
CHKUM TIOPSIKOM, 3 HOTO YABHOI CTaOUTbHICTIO, OaraToKymIbsTyp-
HICTIO 1 CKITAJHOIO PIBHOBAro MiK ETHIYHUMH Ta PENiriifHUMH
TpyNamy, ane BOJAHOYAC MICTATh KPUTHYHE BITIYTTA Tparismy miei
BTPATH Ta HEJTOCKOHANOCTI CAMOTO IMIEPCHKOTO TPOEKTY.

AHani3 ocTanHix jocxivkenb Ta nyomikaniii. Cyuacha
penenmis Y. Pota mimkpecmoe #Oro poib K XpoOHiCTa TpaHuy-
HHUX JIOCBIMB, 9Hi TEKCTH AKTyali3ylOTh THTAHHSI MAapTiHaNb-
HOCTI, BHYTDINIHBOTO BHTHAHHS i PO3MBOEHOI Cy0’€KTHBHOCTI,
10 TaK XapakKTepHi VIS JITEpaTypu TPAHCHAIIOHATHHOTO TOTpa-
Hyys. 3okpema nie cryaii Jl. bponzena, T. I'aBpunisa, K. Marpica,
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B. Mronnep-Oynka, JI. Lubenxo, B. don Irepubypra. Onmax
BAapTO HArOJNOCHTH Ha HEIOCTATHHOMY BHBUEHHI Mi3HBOTO KYpHa-
JICTCHKOTO JI0POOKY 158 Pora, sikuii BOAYA€THCS IIIHHUM JDKEPEIIOM
JUIL OCMHUCNICHHS MUCHMEHHHMIIBKUX MOCTIMIEPCHKUX peduiekciii.,
V cBoiit xypHaicteskiit eceiciii 1930-x pp. 1. Por ananisysas
Kpax €BOMEICHKOTo Najy, 3pajly iHTeNireHIii, 3arpo3u, ki Heciu
3 c00010 TOTANITAPHI PEKMMH, BTpary BiTuu3Hu. L{i TekcTH € Baro-
MHM JIOIOBHEHHSM /10 XYI0XKHbOI po3u Pota, ke (ikcyroTh He
JMLIe ToNiTHYHI TpancdopManii, a i rmiboko 0coOuCTY, eK3uCTEH-
LiiiHy TYry 3a 3pyiiHOBaHMM cBitoM ['a0cOyp3bkoi MoHapxii. Bin-
TaK MUCbMEHHUK CTaB PEYHMKOM HE JIMIIE MHHYJIOTO, a i mepes-
YyTTS KaTacTpodH, 10 HACYBABANACS HA €BPOTICHCHKIN KOHTHHEHT.

Merta cratTi — npoaHamisyBatd, SK y JKYpHamiCTChKIi ece-
icrumi 1. Pora 1939 poky noctae o6pas Kapmarcskoi Yipainn sk
JiTepaTypHa penpesentaris nepugepii, Kpisb Ky aBTOp BUKPHBAE
00MEKEHHS OKIMIEHTaNbHOTO cpuiHATTS LlenTpanbHo-CxinHot
€sporn.

Buknan ocHoBHOro Marepiany. AHani3 KypHamicTChKoi ece-
ictukn V1. PoTa 103B0MIs€ OCMUCTHTH HOFO K TEKCTYaJIbHOTO Toce-
penHnKa MDK IMIEpPCHKMM MHHYIMM 1 MOCTIMIEPCHKOO AificHi-
CTIO, BUCBITIIOYH BOTHOYAC aMOIBANIEHTHY MPHPOY KYIBTYpHOT
nam’ati Ta icropuaHoi ysBu LenTpambro-CxigHoi €Bpomu y KoH-
TeKcTi Kpu3oBuX Tpancpopmaiit XX cromirrs [1, ¢. 19-21].

Hespaxatoun Ha BaromMuii BHECOK Y 30€peKEHHS MaM’STi Tpo
KyNIbTypHO Oaratomapoy ineHtuunicTh ['abcOypabkoi immepii,
aptopu Mixsoerns (1. Por, C. Lipeiir, B. ILlynsn) B ninomy penpe-
3eHTYIOTh Ta0cOyp3bkuil Mid) — BHKOPHCTOBYIOYH HOCTANBIiIO
32 COLIANBHUM MOPSIKOM 1/a00 CTabiNbHICTIO. Y CBOIX TeKcTax
BOHH CXMJIBHI 10 HEJOOLIHKM YH HABITh 1eamisamil eTHOHALIO-
HAJIBHAX PYXIB Ta IXHOT JIETITUMHOCTI, 110 Y MIKBOEHHHUIT TIEpiof
1919-1939 pp. crano Kmo4oBHM YMHHHKOM ()OPMYBAHHS HOBHX
TONITHYHKX i1eHTHYHOCTeH. Y IXHili TBOpUOCTi rabcOyp3bKuil Mid
4acTo hYHKIIOHYE SK KyIBTYPHHH KOHCTPYKT, 1[0 CTIPOLIYE CKIa/IHI
CTHIYHI, PeJIiriiiHi Ta COLiabHi IPOTHPIYYs IMIIEPCHKOTO IPOCTOPY,
3BOISYH iX 10 POMAHTH30BAHOTO 00pasy IMIEPCHKOI TapMOHii, sika
Hacipapfi Oyna Habararo OLTBII HAMPYXKEHOW 1 KOHQIKTHOI.
Takuit miaxi MOCHITIOE HEPII0 OKIMJCHTATBHOTO OAueHHS, SKE
iTHOpYe JIMHAMIYHI 3MIHH Ta NIOCTYNATbHUI PO3BUTOK CYO €KTHO-
CTi MiCUEBHX CITUTBHOT, THM CAMHUM 3HIDKYIOUH POJib IXHIX ToNOCiB
y (hopMyBaHHi TIOCTIMIEPCHKOTO MOPSAKY [2, ¢. 19-24].

Bonmouac, «xanoOHa» iHTOHALS LKMX ABTOPIB NPOHH3AHA
CYMOM 32 BTPAueHMM MYJIBTHKYIBTYPHUM CBITOM, TiJIKpECITIOE
iXHIO TIPUXWJIBHICTH /10 MEBHOTO KYIBTYPHOTO KOHCEHCYCY, IO
TOCTYNOBO BTpayae CBOE iCTOPHUHE MiArpyHTs. Ll TOHambHicTD,
X04 1 CrpHse TMHMOOKOMY OCMHCIECHHIO TPaBMAaTHYHONO NOCBITY
po3najy 1immepii, BOAHOYAC CTBOPIOE TMEBHY PETPOCICKTHBHY
PaMKYy, siKa 3aTPUMY€ KPUTHUHHI 1ATI0T 13 CKIaHICTIO eTHOHAILiO-
HAIIBHUX MPOLECIB 1 eTHOMOMITHYHOT Tpancopmarii y Llenrpais-
HO-CxiiHiit €Bpori MixkBO€HHOTO Tepiony [3, ¢. 574-579].

Y 1boMy KOHTEKCTI 0COONMMBO BAKJIMBO 3BEPHYTH YBary Ha
KypHamicTenki Tekeri M. Pota, namicani v 1939 p., mo perpe-
3EHTYIOTb TICHMEHHHKA SIK CBI/IKa 1 HTEpIpETaTopa CKIaaHoi icTo-
pii mocrimmepcbkoro mpoctopy [4, c. 30-33]. Uepes BiacHy much-
MEHHHUIIKY aMOIBATICHTHICTS 110710 IMIIEPCHKOr0 MUHYII0r0, . Por
He JTMIIE BiITBOPIOE HOCTANBIII0 32 BTPAYCHUM CBITOM, a il [IparHe
TOJIONATH «OKIMJICHTANIbHY CIMOTY» CBOIX CY4acHHKiB, 30KpeMa
CTIpOLLIEHe, 3aXiHOUEHTpruHe cnpuiHsATTa Llentpanbho-CxinHol
€BpomH, 10 HE BPaxoByBaJIo 0araTommapoBoCTi, BHYTPIIIHIX Cyie-
pedHocrTel i TuHaMiKu periony [5, c. 212-216]. Came Tomy xkypHa-
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nictika M. PoTa BHCTYNae K )OpMa KPHTHUHOTO OCMHCIICHH, 1
oco0ucTa Tpareiis MICHMEHHIKA, KUl TIepeyyBac HOBY CBITOBY
KaracTpody, MOEAHYETHCS 13 NTMOOKUM MOTITHYHIM 1 KYJIBTYPHAM
aHAJTi30M, 1110 PO3KPUBAE HATIPYTY MiX HOCTAJIBTIEI0 1 PEATIBHICTIO,
naM’ATTH 1 320y TTAM.

VY xypraricrcskomy ecei i1, Pora mpo Mykaueso 1939 p. —
«Mykaueso, cnasne micmoy («Munkacs, die brave Stadty), omy-
omikoBaomy 8-9 ciuns 1939 p. y «Pariser Tageszeitungy
[6, c. 869-870] momituunuii Komentap HabyBae (opMu THOOKO
TTEpaTypHOTO BUCIOBIIOBAHHS, B SIKOMY TOEIHYIOThCS HOCTalb-
Tis, ipoHis, KpUTHKA MOLEpHOT YHi(ikauii Ta iMmepcbka Midomoe-
KA. TekcT CTaHOBUTH 0000 JTiTepaTypHy penpesentaiito Llex-
TpanbHO-CXiIHOT €BPOMHK HA 37MaMi €MOX, Y MOMEHT 0CTaTOYHOTO
po3maty rabcOyp3bKoi Cria IuHH.

[ouarkoBuii pnok «Myxauego, ciashe ManeHvke MiCHeyKoy
BIJIKDMBAE TEKCT CICTIHOK IHTOHAII€N, B AKIl i1eami3yeThes
MHUHYIE: TYT MICTO TIOCTa€ K TOMOC BTpayeHoi rapmoHii. [losro-
PEHHS CIIOBA «Cld6He» BUKOHYE PEKYPCHBHY (YHKI[iIO, TIOBEpTa-
IO YMTAYa JI0 YSBICHHS MPO MICTO SIK MiClle IMBLMI3AIIHHOIO
criicyBanHs. 11. Por BubyoBye Mid) Mykaueo — Mich «rpapus-
HOI) IMIIePChKOi 0araToMOBHOT CITITBHOTH, K (HACON00XCYBANACA
ceoim noniemuiunum mupomy [6, c. 869]. Lleit 0bpa3 mpotucTas-
JIEHO pealisM HAI[OHANI30BAHOTO MIKBOEHHOrO mpoctopy. Came
0araTOMOBHICTb (HiMeybkolo, 1 iuwiem, i y2opcvKoto, i closaib-
Kolo, i ykpaincvkoioy Qirypye K ecTeTHYHA i eTHYHA LIHHICT, fKa
BTpayeHa: MOBHA TOMi(hOHis B yABNEHH] MICHMEHHIKA CUMBOJI3YE
KYNBTYPHY WITCHICT, 3pYHHOBAHY AEpKABHUIBKAMH EKCIEpH-
MEHTaMH HOBHX KOPIOHiB. TyT BNI3HA€ThCS BILTMB rabcOyp3b-
Koro Midy, B IKOMY iMIepis TOCTA€ SK «OCTAHHIH MOPSIOK», 1IO
TapaHTyBaB MUp CEpef ETHIYHOI cTpoKatocTi: «Myxauego — ciasHe
Manenvke micmeyko. Tym 206opsm i HiMeybKoto, I iOuuem, i yeop-
CbKOI0, 1 CI0BAYbKOI0, 1 YKPAIHCHKOIO, 6CiMA NOMPOXY, 1 6cima
documv dobpe. 3a uacie cmapoi MOHAPXIT 6OHO HACOTO0NCYEa-
J0CS CBOIM noniemHIyHUM Mupom i giticbkosum medxc. bo uac 6i0
uacy 60Ho 0y10 Micyem nposedenns Marespis. A menep, Ko max
0azamo 60€Hi308aHUX (POPMYBAHL 1O 6CHOMY CGIMY, MU ZHAEMO,
HACKITbKU MUPHUM MOdXce OVMmiU CHPABCHE, Npasouse BilicbKo.
Kpim moeo, mu 3nacmo menep, ockinbku max 6azamo 0epocas — e
Juuie 2poMAaosH — max Ou MOGUMLL, nepemunaromy ceoi KOpOoHu,
AKo10 Booicoto nackoto modice Gymu senure bazamomosie oepicaghe
ymeopeis. Le 6yro dasno!» [6, c. 869].

1. Pot mocmyroByeThes ipoHielo K 3ac000M XyI0KHBOTO JIHC-
TaHI[IFOBAHHS, 1110 J03BOJISE MIEPEATH TPAri3M cuTyarlii yepes Gop-
MaJIbHO Jierkuit ToH. [Toka3oBuM € emizoy mpo Baxmictpa CarMapi:
«¥agu cobi, A 3acmpenug 6020 Halikpau02o mosapuma... Ane xe
6in Oye pycuron!y 1lg cueHa e TpareniiiHum abCypIoM, 10 BUKPH-
BA€ IUIKOBUTY JICCTPYKIIIF) KONEKTHUBHOI IICHTHYHOCTI, [pOHiuHmi
KOHTPACT MK KOIHIIHIM CHiBCITYXOOBLEM 1 HOBHM «BOPOTOM»
BUSBIIE, HACKUIbKM YMOBHOK € TONITHYHA IIEHTHUHICTh. L[gi
MOTHB a0Cyply CHIOPITHERHI i3 €CTETHKOK EHTPAIbHO-EBPOIE-
cbkoro MozepHiamy, amke U. Pot posroprae mikpoictopito (Myka-
4eBO) K MeTaopy MAKpOTOMITHKY — BTPATH OPIEHTHPIB Y HOBIM
€spori: «Mykaueso, ciasre micmo, menep Mano Ou npago anu-
mamu cebe i depiicasnux 0isyie — HiMelybKolo, ioueM, YeopcoKoio,
CII08AYbKOI0, PYCUHCHKOIO MOBAMI — SIK dice B1dCHe 80HO Oitiui10 00
M020, W0 11020, K CHI208Y KYII0, POSKUOAIO MIdHC DISHUMU 0epxHca-
gamu, uepe3 kopoouu i demapkayitini ninii. Y Myxaueso ni 3 mozo
Hi 3 Cb020 YomupHaoyams mepmeuy. Yexocnosayvki scandapmi,
AKI wie no3aguopa Oynu y20pcoKuMy, CMpingiomb 8 YeopCoKuX, AKi
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we no3aguopa Oyu YexocnosaybKuMu stcandapmami. 4 eaxmicmp
Cammapi npuxodums 0odomy i poskazye opyoicuni: «Yagu cooi,
A 3aCMpenus c6020 HAlKpawjoeo mosapuuia.; 4omogoeo Kanioka!
Bin ciyaicus 3i muoto. Ane i sin 0ye pycurom! Tax eajcko 3opien-
myeamuics Ha Jinii posmescysanns!y I uepes Hei Mooice chanaxmymu
C8imosa Gitina, cmpawniwa 3a my, wo nouaiacs ¢ Capaego. Adaice
mooi poscmpinsiau cnaokoemys npecmony. Co0200ui kinomeamp!
Komy nanexcums kinomeamp?» [6, c. 869].

Kanpoo texer U. Pora Tskie 10 eceictuunoro napucy 3 ene-
MEHTaMH XyI0kHbO1 Tpo3u. Koro cTpyktypHa mobyosa (Bix ize-
ali30BaHOTO MUHYIOTO 110 a0Cypiy Cy4acHOCTi) BiAMOBI A€ TPOIy
KanoOu, pUTaMaHHOMY «ITHCbMEHHIKaM 3aHenay». [loproprosa-
HUit MOTHB: «[{e Oy0 dasHo!» € MapKePOM YacOBOT UCTAHILi, 1110
BUKOHYE PETPOCIICKTHBHY dyHKkiio peKOHCprKuu 3pyHHOBAHOIO
cBiTy. 3okpema MykadeBo BuCTymae B poii aneropii HCHTpaHB-
HO-CXifiHOi €BpOIH, ¢ 3HUKHEHHS KYIBTYPHOI MHOKHUHHOCTI
30Ira€ThCsl 3 TMOSBOK) arpecHBHOI HAI[IOHANBHOI iJEHTHYHOCTI,
Oinanbuuit BuryK: «O, Myxaueso, wjo 3 moooto cmanocs!» MicTuTh
IHTOHAIIIT %aJI00HOT eerii, 1110 BUBHIIYE TEKCT 110 MUCHMEHHHIIb-
KOTO CBI[YEHHS TPO KaTacTpody «CTaporo» CBiTy.

TekcT MICTUTB NPsMI Ta 3aBYanbOBaHi KPUTHYHI PEMApKH MO0
HECTIPOMOKHOCTI «3aXiIHOD» TyONiKM 3po3yMiTH «Tepuepion.
I1. Por ipoHisye Hajl MErkoBAKHICTIO TPAKTYBAHHS PEiOHATBHUX
KOH(IIKTIB: «Adoice modi po3cmpinaiu cnadkoemys. npecmony.
Cb02oomi Kinomeamp/» ]_[5[ OTIO3MIIiS 3HEIIHIOE YMOBHY 3aXifiHy
1epapxuo 3Haqyu10cn ze 1Mnepcm<e BOMBCTBO € BAXITUBUM, & JI0JIsI
HpOBlHHlI/IHOFO MiCTa — TOYHO Hi. [Tpore came TaKi OKAIbHI 37aMH,
3a 1. Potow, i opmyiors Bemiki Biften. L{e aBTopchKii aHTHOK-
I ICHTATBHAUI JKecT, cpoba IeKOHCTPYIOBATH LIEHTPHYHY iCTOpio-
rpadito. [IncbMeHHNK TYT He JHIIe crocTepirad, a i iHTeprpera-
TOp, KUl MpOOIEMaTH3ye caMmy JIOTiKy CydacHoi Homy icTopii, jie
HAIli{ ySBIISUIACS €IUHIMI Ta TOMOTEHHUMH OUHHIISMH.

Eneriitumit Ton Texery 1. Pota e He mime dopmoko KymbTyp-
HOI kato0u, ajne i eKCIUTIKAIier 0COOMCTOT Tparej:ni'l' aBTOpa, IO
BTPATHB i OaTbKiBLIMHY, | MOBY, 1 OMOpy B MOMITHYHIM JIHCHOCTI.
Amxe 1. Por — eBpen aBcTpienp — caM OyB HOcieM amOiBaneHTt-
HOT, «HeCTa0IIBHOT) 1IEHTHYHOCTI, & HOTO TEKCTH Bil0OpaKaroTh
1110 HENPHMHPEHHY MHOKUHHICTb. M0ro BIacHa Kpusa cTae MeTa-
dopoto kpmsn LlentpansHoi €Bpormn — mpoctopy 0e3 BITUH3HU:
«0, Myxayeso, wo 3 moboto cmanoca! Ax 6azamo 00600umocs
CIMpaxfcoamu  ManeHbKuM Micmeukam uepe3 BenuKi 0Oepicasi
i ManenvKum 11005m yepe3 moeymHix modetl. Konuco dasHo doope
naonanu Komposep 3 Kanioxom, a moti 3 Cammapi. I éce dic 6onu
DO3MOBIANY Pi3HUMU MOBAMU. Alle 3 mUX nip, AK Cmaio MoOHo, o0
JI0OU, KT JCUBYMb HA 00HOMY KBAOPAMHOMY Mempi, Mycuai 00xo-
Oumuch OOHIEI0 MOBOK, OOHAKOBUMU 36UUAAMU, OOHAKOBUMU DADY-
CcAMU, BOHU Bdice He Moxcymy noposymimucs. I Mykauesgo, ciaste
Micmo, panmom cmae CuMBONUHUM OIA 8CbO2O CBIMY, CMAE 2apA-
Y010 MOYKOIO 8 NPAMOMY Cenci yboeo crosa! 1 ye came me, uum 80HO
HiKoau we xomino Gymuy [6, c. 869-870].

Sk 6aunmo, Texet U. Pora mpo Myxkadeso —11e 1me i XyoxHe ece,
SIKE TIOEIHY€ HOCTAIBTII0, CATHDY, NOMITHYHY AHATITHKY Ta Kyllb-
TypHy nam’atb. Yepes gomo oxroro micta U. Pot pexonctpyioe
niticauit 06pa3 Lentpansro-Cximnoi €spomm 1939 poky — peri-
OHY, II[0 BiKE 30BCIM CKOPO CTaHE KEPTBOIO TOTATITAPHOTO HACHIIb-
CTBA, CIIPOIICHIX CTHOHAI[IOHATEHIX HAPATUBIB 1 OKITHACHTATbHOI
Gaifmysxocri [7, c. 15-17]. Lleii Texct, mopsa 3 iHIIMME HOTO Kyp-
HANCTCHKAME €CEAMI, CBITYUTH TIPO HEOOXITHICTH TIEPEOCMHUC-
neHHs nepudepiil Ak emieHTpiB AyXOBHAX | MaTePiabHIX CEHCIB,

a camoro I. Pora sk cBizKa Ta iHTEpIpeTaTopa MOCTIMIEPCHKOI
JHACHOCTI, 10 MPOTHCTOITH CIIPOIICHAM CXeMaM i JIa€ TOIOC THM,
KOTO HOBI IeOTONITHYHI pealii 030aBui cy0’ eKTHOCTI.

[Hmmii, BapTii yBaru, KypHaTicTChKHil eceil — «Ypok zeo-
epaepity («Unterricht in Geographiey), onyonixoBaruid 11 ciurs
1939 p. y «Pariser Tageszeitungy [6, c. 870-871]. Y ueHTpi much-
MEHHHKA — TIY3MMBA KPUTHKA 3aXiHOTO HEBITNAcTBa CTOCOBHO
Lentpansno-CxigHoi €Bporu, BrineHa B 00pa3i «HE00OB’sA3K0-
Boi» reorpaii: «3axionuti csim 6y Hibu 3611bHeHUIL 60 0006 A3KY
gusuaAMY YeHMpatbHoesponetichky 2eozpagiioy [6, c. 870]. U. Por
CapKACTUYHO MTOPIBHIOE 3HAHHS 3aX0JLy TPO TeH perioH 0 haKyib-
TATHBY, K, HANPUKIAO, MAtoeanHs ma eivuacmuxay [6, . 870].
Taxum 4uHOM, reorpadist ctae MeTahoporo OakIyKOCTI, He JHIIe
OCBITHBOI, a i TOMITHYHOI, MOpanbHOi. Lle He mpocTo He3HAHHS:
1€ CHCTeMHa HeyBara Jio periony, axuii 1914 1 3n0By 1939 pp. cTae
JIETOHATOPOM CBITOBOI KaracTpou.

OcobmiBo MOKA30BUM € TIPHKINAN AMEPHKAHCHKOTO Mpe3H-
JIeHTa, TIPO SKOTO aBTOP TOBOPHTH Tak: «lIpesudenm Cnonyyenux
LlImamig Binvcon, nanpuknao, axuil, K idomo, ckazas: « Ak anu-
YUHA CMATA NPULUHOIO CBIMOBOT BIliHU? Y, HANEBHO, BUBYAE 202Pa-
ito €sponu six Heob0s'3K06UL Npedmem y wikoni. Bin nocmasug
ye NUMarns AKpas nio uac mupHoi kongepenyii. I 6in mag Ha ysasi
icnancwky Taniciio, AKy, 36uyatino, ceimosa 6ilina ne 3avenuid, —
ane My 2080pUMO HPO ABCMPILICLKY, menep nonbebky [anuyuny,
8 AKtl, MOJICHA CKA3AmU, Matidice CUMBONIYHO, 8I00Y8ANUCA HALI3A-
nexnii 00 Midc RONAKAMYU Ma YKPATHYAMU RPUOTUZHO 8 MOl udc,
Konu @enucst MupHi nepezosopuy [6, c. 870].

Tyr 11. Por BHKOPUCTOBYe ipOHil0, 106U BUKPHTH TIHOOKY
HEOOI3HAHICTb 3aXiIHUX [IEPKABHUKIB, IO 3MIHIOIOTH KapTy
€BpoIH, He MAKUU EJIEMEHTAPHOT0 YSBICHHS PO PETIOHH, SKUMH
orepytoTh. Le He nuiie capkasm, 1€ 1ie i ApaMaTHyHe CBiTYeHHS 1/
a00 3acTepekeHHs PO TEMePILHiH CBIT, KM KePYEThCS «ySBHUMI
reorpadisiMuy, Jie CIpaBikHi I07i HAPOLIB HE BPAXOBYIOThCS. ABTOp
nokasye, sk [lenTpanbha €Bpomna He Mae Cy0’eKTHOCTI Y 3aXiHii
yAIBi — BOHa He icHye B KYIBTYPHIH Ta MONiTHYHIH Kapti. | HaBmakwy,
il «mosiBay — me 3aBKIM Pe3yNbTaT TOOANBHUX KatacTpod: «...
3HA000UNOCA OLbULe, HIdC CEIMO06aA GiHA | OLTbULe, HINC CEIMOBUIL
MUp, wob Hasuumu 3axioui depocasy HaunpumimueHiiol eeoepa-
ii, ceoepaghii Lenmpanvhoi €sponu: 3nadobunacs kamacmpogha,
AKA CIMana 8uOUMoIo, wob 3mycumu ix ycgidomumu ceoe 2eoepa-
(hiune Hegienacmeo. Busisisemucs, wjo iHoOi 100U 3 mux 0eparcas,
AKI CMBOPUNY HOBI 0epIHCABLL, He 3HAIOYU iX, NOO0POXCYIOMb Y Mi
cami depaicasu, w00 mi nepecmanu wumu oymuy [6, c. 870-871].

Y upomy cenci reorpadis st . Pora — e aneropist ycBinom-
JIEHHS, SKE TIPUXOJTh, BOUYECBHJIb, 3aIi3HO. AJDKE KOJICKTHBHHUIA
3axin «0aunTb» LleHTpansHy €Bporty Juie T/, KOMA BXKeE Ti3HO.
[ HaBiTh TOMI HE pO3yMiE: «Mooicnu6o, 015 MATIOYMHIX MUDHUX Y200
nicns Matdymuix ceimogux 6itin Oyoe baiidyaice, uu CNIYMAE SKULCH
Mmaioymuiti Bincon cmonuyio Kapnamcvkoi Pyci 3 Mockeotoy
[6, c. 871]. DinanbHa ipoHis aBTOpA BUKPUBAE IMHI3M HOBITHBO
MIKHAPOTHOT MOJTITHKH: HABITH OBTOPEHHS KATaCTPO(HU HE rapaH-
Tye, 110 3aXi]l HABUUTHCS «OAUUTIY «I[I0» YACTHHY CBITY 1HAKIIE,
HDK K TyMaHHy mepudepito, Ky JIerko OMHIKOBO OTOTOXHHTH
3 YUMOCh 3HAHOMINIIM,

Jlns uporo aBrop mpoBoxuTh mapanens Mik 1914 ta 1939
pOKaMH, KO CBIiT 3irHOPYBaB O3HaKW Bemukoi Oimn: «[Ipuny-
cmino, wo 6 bepesni 1914 poxy do oxonuys Capaesa 0y10 Hanpag-
JIEHO CIITbKU JiC CHEYianbHUX KOPechoHOeHmie, CKilbKu ix menep
Hadcunaiomp 00 Xycma...» [6, ¢. 871]. Sk 6adumo, e Bike rocTpuit
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3AKUJ] KYPHATICTChKIH KYNBTYpH 3aX0fy, sIKa aKTHBI3yeThCS JHIIE
micns Katactpodu abo ii Hactanus. Xycr, nogibHo g0 Capaesa, —
HE3HAYHE MICTEUKO Y CBIIOMOCTI 3aX0jy, ajie CUMBOJIYHHMI MPO-
CTIp Yy LEHTpaIbHO-EBPONEHCHKIN iCTOPIl, 3 SKOTO 3HOBY MOXeE
cranaxHyty Biita. TuM made, 110 TOH yci€l aHATI30BAHOT 3aMITKH
TIPOHU3aHMIT IPOHIEI0, 110 MEXKYE 3 ENETHHICTIO, — TOHKIM 60eM
3a CBIT, /i€ POCTI JIOICBKI CHUIBHOTH TEPETBOPEHO HA 00’€KTH
MDKHApOIHOT Hebanocti. Ipowis B I1. Pota — e He (bopMa npe-
3UPCTBA, a CToci0 TmepenaT Oe3chILs mepel MOBTOPEHHSM iCTOpii:
«Mooicnuso, Hemae 2co0H020 cency 30upamu oNbKIOPHI SHAHHS. . »
[6, c. 871]. Lleit psiiok, BOUEBHU/Ib, CAPKACTHUHUIN BUPOK KONOHIAb-
Hilt noriti 3axojy, o cXunbHuA Oaunt B Cximnii €Bporni e
«EK30THKY», «(ONBKIOPY, 4 HEe OBHOLIHHUI MOMITHYHUH 1 KYIb-
TypHHUI Cy0 €KT.

To3a cymuiBom, «Ypok reorpadii» H. Pora — ne nireparypua
MIHIaTIOPa, 10 MOEIHYE ECEIiCTUKY, CATUPY, ICTOPUUHY PeUICKCi0
it KynbTypHY KpuTHKY. Uepe3 OaraTomapoBuil TEKCT aBTOp: BUKpH-
Bae OKIMIEHTAIBHY cinoty 10 LientpanbHoi €Bporu; kaprorpadye
MEHTAIbHI POCTOPH 1IEHTHYHOCTI, MapriHami3anii i karacTpodu;
CTBOPIOE €CEICTHYHE CBITUEHHS, JI¢ CIIOBO € AKTOM OTOPY/3a0yTTHO,
Oaiinyxocti i HOBUM BiitHaMm. J[o TOTO % Y 1bOMY TEKCTI HeMae
KOTHOTO «00’EKTHBHOT0) TOHY. 1. Por mume e sx KOPECTIOH/IEHT,
a SIK YYaCHHK, CHOCTCplFa‘{ KPUTHK 1 anepaTop Bin mepersopioe

aM1T1<y B KYpHAJIICTChKHUIL ecei, Jie peanbm nofii — 1e Jme npu-
BJ1 JI0 Ky/TbTYPHOT KPUTHKH 1 MEaMTALIT HaJl iCTOPI€r0: « K moduna
000poi 6oni, 5 padito 3 yvo2o. Adoice ys poseydiieHicmb 0epicasHuX
MYIHCI 3MYULYE PEOARYi] HAOCUNAMY CReYIATLHUX KOPECNOHOeHMIB
00 mo2o cgimy, AKuli B0HU 00CI He NOMINAIY, He NOBAXCANY, a He
ckasamu 6 3ueeaxcanu. Hoemves npo Lenmpansiy E€spony. Came
npo my Llenmpanvhy €epony, 3 aKkoi Komicy yoice upeanacs 3no-
BiCHA ICKpa, KA 3aNANUIA ceimoey gitinyy [6, . 871].

[Tepexonai, 1o el p1;[1<1cmm KecT 0cobucTol npncymocn
BJIACTHBHI CaMe €CEiCTHIl, AKa JI03BOMISIA HCHMEHHUKOB] TOBO-
puTH Bix cefe, He XoBaKouHCh 3a (akramu. Binrak texcr M. Pora
BHCTYIIAE SIK JTiTEpaTypHa YopMa CBITUEHHS — MO-Tepie, po Oaii-
JLyKIiCTb, 110 BeJIe JI0 PYHHYBAHHS; MO-ApYTe, PO reorpadio, sxa
cTana MOBOKO TONITHYHOT BIaJIU; TIO-TPETE, TPO PErioH, KKK X04e
OyTH HE «ITOMUJIKOK) Ha MaIliy, a Cy0 €KTOM BJIacHOT icTopii.

Bucroskn. JKypHarictcska eceictuka Moseda Pora, 3opien-
TOBaHA Ha MPOONEMATHKy OKIHMJAEHTATBHOI ciimoth miopo Llen-
TpanbHO-CxiHoi €Bporn Hamepenomi [lpyroi cBitoBoi BiliHK,
BHCTYTIA€ SIK JITEPaTypHA PEakilis Ha MAPTiHATI3AIl0 Ta BUKPHB-
JIeHHst 00pasy periony B 3aXiiHOMy AMCKypcuBHOMY Tiomi. [Toen-
HYI0UH aBT0o0i0rpad)iuHmii 10CBiN, ICTOPHYHY TIaM’STh 1 IMIIEPCEKY
HOCTAIbIiI0, POT KOHCTpYIOE y CBOIX Tekctax o0pa3 KyIbTypHO
posapobnenoi €Bporu, 1e CXin He TITBKH BUSBISETbCA Tepude-
piifiHAM, a ¥ CXHIBHUM JI0 CK30TH3AIl Y BHKIIOYCHHS 3 TAHEB-
POTICHCBKOTO ICTOPUYHOTO HapaTuBy. TakuM YHHOM, HOTO TBOP-
YicTh 3acBiUy€e aMOIBANEHTHICTh IIEHTHYHOCTI Ta MPOCTOPOBOT
camoycaiiomnerocti Llentpanbro-CxinHoi €Bpomu 3 orsmy Ha
TIONITHYHI Ta KYNBTYPHI BUKIMKH, 1[0 TiepetyBami Jpyriii cBiToBiit
BIifHI.
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Monolatii T. Josef Roth’s Journalistic Essays
as a Literary Reflection of Central Eastern Europe in 1939

Summary. This article examines Josef Roth’s journalistic
essays as a literary response to the Occidental blindness
toward Central Eastern Europe on the eve of the World War
II. It demonstrates that J. Roth not only preserves the memory
of multicultural Galicia and the imperial legacy of the Habsburg
monarchy but also transforms it into a symbolic space where
autobiographical experience, historical memory, and imperial
nostalgia intersect. Through the combination of these elements,
J. Roth constructs an image of a culturally fragmented Europe
in which Central Eastern Europe emerges as a marginalized,
exoticized, and often excluded territory from pan-European
historical narratives. His journalistic texts of the 1930s reveal
the ambivalence of identity and the complexity of spatial
self-awareness in the region against the backdrop of imperial
collapse and the political crises preceding the global catastrophe
of World War II. Particular attention is given to his essayistic
notes on Mukachevo and Carpathian Ukraine in 1939, where,
through metaphors, irony, and satire, J. Roth represents
local conflicts as a microcosm of macro-political processes
and illuminates the contradictory nature of a multiethnic space
declining under the pressure of nationalism and totalitarian
regimes. The article argues that J. Roth’s journalistic essays
constitute an important literary source for understanding
the post-imperial experience of Central Eastern Europe, as
they combine the author’s personal tragedy with a critique
of Western-centric discourse that overlooks the complexity
of regional identities and processes. Thus, J. Roth’s oeuvre is
viewed as a form of cultural memory that not only preserves
recollections of the past but also constructs alternative
historical imaginaries aimed at overcoming Occidental
blindness and expanding the European cultural canon.

Key words: identity, Habsburg myth, Occidental blindness,
journalistic essays, cultural memory, Central Eastern Europe,
Josef Roth.
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POJIb MIKEHCIBCHKHMX AJTIO3IM V TBOPI METTA I'ENTA
«JIIBUMHKA, KA BPATYBAJIA PI3/IBO»

AHoTauis. Y cTaTTi JOCHIIKYEThCS IHTEPTEKCTYyalbHUI
3B'S130K MK KJIaCHUHUMHU TBopamu Yapib3a JlikeHca Ta cydac-
HUM pi3BSIHUM poManoM Mertta Ieiira «/liBunHKa, sika BpATY-
BaJsia Pi3nBo». AHauizyeTbes, K anto3ii Ha TBopuicTh JlikeHca
(hopMYIOTh CIOXKET, IEPCOHaXIB Ta ieHHuii 3MicT TBopy Ieii-
ra, 1 BUOKPEMJIIOEThCS KiJIbKa PIBHIB IXHHOTO BUKOPUCTAHHSL.
Amio3is SIK IHTEPTEKCTyaJlbHUH €IEeMEHT CIyrye 3B SI3KOM
MDK MHHYJIUM 1 CbOTOAEHHSM, JI03BOJISIOUH CyYaCHUM IHCh-
MEHHHKaM IIePEOCMUCIIIOBATH KIACUUHI CIOKETH. Y TBOPYOC-
Ti Merra I'efira neil npuiiom gonomarae CTBOPUTH Cy4acHY
IHTepIIpeTaLilo AIKCHCIBCbKUX PI3ABSIHUX icTopii. OcobmuBa
yBara NpUAUISETHCS TO€AHAHHIO B POMaHi IBOX MOZyCiB OIO-
Bill — TpariyHoro (peajbHe >KUTTS CUPOTH AMelii y BiKTOpi-
aHcbkoMy JIoHJOHI Ta poOITHOMY 10Mi) Ta KOMIYHOIO/ipOHiY-
Horo (anTacTHUHUE cBiT enbdiB i mpuroan bareuka Pizasa).
L5 ctpyxTypa GesnocepenHbo anentoe 10 noetuku JlikeHca,
30KpeMa [0 MO€IHAHHs TPAriyHoOro Ta ipOHIYHOIO B POMaHax
Ha kmtant «[Ipurogn Onisepa Tsicta». Ha cioxeTHoMy piB-
Hi IpoCTexy€eThes OiorpadiuHuil IPUHINIL, XapaKTepHUN JUIs
JlikeHca: TOJIOBHA TepoiHs AMelis, CHPOTa, IO 3a3HA€E 3JIH/I-
HiB 1 KOPCTOKOCTI B poOiTHOMY noMi, Haraxye OmniBepa TBicta.
Takox aHaJi3y€eThCsl CUMBOJIIKA 00pa3y oMYy, SKHI Y TBOpax
000X MUCbMEHHUKIB BUCTYIIA€ K MICLIEM yB SI3HEHHSI 1 CTpaxk-
JlaHb, TaK 1 CUMBOJIOM POAMHH, 3aTHILIKY Ta macTs. Ha piBHi
MePCOHAXIB BiI3HAYAETHCS BBEICHHS y TBip 00pa3y camoro
Yapnesa JlikeHca. Bin nmocrae sk peaJbHUN THCbMEHHHUK, 1110
CTpaXKJIa€ BiJl TBOPUOT KpU3H, a Horo 3ycTpiu i3 bareukom Pizz-
BOM CTa€ ajo3i€io Ha cTBOpeHHs «Pi3aBsHOI MicHI B IPO3ix.
O6pa3 mictepa Kpinepa, BracHuka poOITHOTO JIOMy, € cydac-
HoOIO iHTeppeTanieio CKpy/ka: BiH HeHaBUANTH Pi3aBo, ane,
Ha BiZMiHY BiJ repost TBOpiB JlikeHca, He 3MIHIOETHCS, a Iepe-
TBOPIOETHCS HA KOMIYHOTO IepcoHaxa. Mert ['eiir maiicTepHo
BUKOPHCTOBY€E TIKEHCIBCHKi ali03ii Ha CIOKETHOMY, 4acO-TIpo-
CTOPOBOMY Ta TEPCOHAKHOMY PIBHSIX, aKTyasi3ylouu ineii-
HO-TeMaTHYHi MOTHBH KJIacH4HO] JliTeparypu. Poman, moeany-
F04HM iICTOpUYHI ()aKTH 3 BUT'aJAaHOIO OTOBIIIO, HE JIUIIIE Iapy€
yuTauaM pi3BSIHE JMBO, alie i MOPYIIye BaXKJIMBI COLialbHI
MHUTAHHA, IEPEOCMHCIIOI0YN POJIb AUTHHU B Cy4aCHOMY CBITI.

KiouoBi ciioBa: anto3ist, pi3aBsSHE ONOBIJAHHSI, CHOKET,
qac, MPOCTip, TEPCOHAXK, MOAYC.

ATr03is B Cy4acHOMY MiTEpaTypO3HABCTBI MOB’f3aHA 3 T€O-
pieto iHTeprekcTyanbHocti. 3a cnopamn O.fpemu, amosis ciy-
JKUTh TIEBHUM «MICTKOMY, SIKHii 3’ €/[HY€ MONEPE/THE 3 HACTYITHUM,
sBNIsSE COOOK TMEBHUH CIOCIO 3BEPHEHHS IYMKH 10 MHHYIOTO
1 crpusie OCMHUCIEHHIO 1 Kateropu3ailii 3HaHb mpo cBit [1, ¢. 393].
Anmo3is mocinae ocoOmiBe Micue Y TBOPYOCTi AHITIHCHKHX
nucbMeHHUKIB XX—XXI cT. 1 BUCTYIae BaXJIMBHM ENEMEHTOM
XYIOKHBOT 00pa3HOCTI Ha pisHUX piBHAX. OHUM 3 Takux pis-
HIB € JKAHPOBHIA, & came JIOCTIKEHHS amio3iii TBOpiB KIACHIHOT

miTeparypu y cydacHiil. «Pi3mBsHi ictopii» — cBoepimHa Bi3u-
tiBka Y. JlikeHca, OMHOTO 3 HAWBITOMINIMX AHTIIHCBKHUX MPO3a-
ixiB apyroi monosuHN XIX ct.. OKpemi acmekTd pi3ABAHKX icToO-
piit Y. Jlikenca nocmimkeni H.llepuyx (Tuumna) (ocobmmBocrti
penpe3eHTaIlii Yaco-IpoCTOPOBUX 3B’ A3KIB Y PI3BSIHHX OTOBIIAX
maceMennnka) [2; 3; 4], . Tomacom, P. Ilarernom, I CroyHom
(vxaHpoBi AediHiIii pi3ABIHEX iCTOPIiH Ta BILTHB MOCTHKA Ka3KH),
TIPOTE MPOTOHOBAHA JITEPaTypO3HaBYA PO3BIAKA MICTHTh HOBHH
acTeKT BUBYEHHS MOETHKH TBOpiB [likeHca, a came 3B'30K TBOP-
qoro gopodky Y. Jlikerca ta M. ['efira y saHpi pi3nBsHuX icTO-
piif. Binrak MeTa — mpoaHaii3yBaTH TiKCHCIBCHKI airo3ii y TBOPI
Merra I'eiira «/liBunnka, sxa BpsTyBana Pi3nBo» Ta BUOKPEMHUTH
PiBHI BUKOPHCTAHHS ITHX aJIFO31H.

JKanp pi3gBsHOI icTOpii ab0 PI3ABAHOTO OMOBITAHHA — BaX-
JMBHI CKIMATHAK CBITOBOTO JiTeparypHoro mporuecy. Kaup odop-
musest y TBopyocti Y. Jlikenca ta B. Tekepes Ta cTaB momymspHiM
B aHmiiceKii miteparypi XIX ct., a 3romom HaOyB HOBOTO Tepe-
OCMHCTICHHS Y 10po0KY aHTTiHChKuX machMeHHHKiB XX—XXI cT. —
Jix. P. P. Tonkima, [ix. Poyninr, — M. Tefira ta inmmx. —

«lisunnka, sxa Bparysana Pismo» (The Girl Who Saved
Christmas, 2016) — apyruii TBip cepii «pi3IBAHKX icTOPiit» cydac-
HOTO OpHTAHCHKOTO MHCHMEHHWKA Ta KypHaiicta Merra [eiira.
CroxeT TBOpPY € MPOTOBKEHHAM icTopii o Hikomaca, 1o Bin
ctaB bareaxom Pi3BoM. B 0CHOBI CloKeTy poMaHy — OIOBI/b TIPO
IIBUMHKY AMenito, ska JKiBe cama y BikTopiaHchkomy JIOHTIOHI.
Tsip 30epirae pucu xaHpy pi3BIHOTO OMOBIAHHS, BIACTHBI Tep-
il gactrHi cepii — «Xmomduk Ha iM's Pi3Boy, mpote mepemycimM
OasyeTbes Ha anmro3isx o TBopiB Y.JlikeHca, CTalOuM Cy4acHOI
IHTepIpETAIIi€l0 TIKSHCIBCHKIX iCTOPIH.

OcobmuBicTio TBOPY € OETHAHHS IBOX IAPiB OTOBI/I — peab-
Horo (’kutTs Amenii B JIoHm0H, 311HI B podiTHOMY JIoMi) T (haH-
TactigHoro (1moxii B Micti Enb¢i Ta momopoxi bareuka Pisnga),
SKi KillbKa pa3iB HAIIapOBYIOTCS, CTBOPIOIOYHN TIOEHAHHS KOMIY-
HOTO Ta TparigHoro. Koxken map omoBizi Moxke OyTH OKpecIeHo Sk
OKpEMHIT MOJTyC i3 0COOMMBIM EMOTIIfHIM 3a0apBIEHHSM.

[oHATTS «MOIyC) 3amPOBAIMB Y CydacHe TiTepaTypo3HaBCTBO
H. ®pait, sxuil B OTHOMY 3 PO3JILNIB CBOET MpaIli «AHATOMIS KpH-
tiki» (1957) penpesentyBaB icTOpito TiTepaTypH K iCTOPIt0 po3-
BUTKY ii MOTYCIB, TOOTO MOJIENeEH, 3pa3KiB, BH/IIB 3 AKUEHTOM Ha
BHYTPIIIHIO TOETHKY CIIOBECHOCT [5].

PeanpHe JKUTTA — MOTYC TpariqHoro (cMepth Mamu Amerii,
JKOPCTOKICT J0POCIINX, TOHEBIPSHHS JiBYNHKH TOMIO), HATOMICTh
(haHTaCTHYHUI CKIATHAK — MOJTYC iDOHIYHOTO T KOMIYHOTO (KUTTS
B MicTi EnbiB, moBcskaenHa HesrpabHicTs bareuxa Pi3na tommo).
[1pu pOMY OKpecieHi MofycH Killbka pa3iB MepeTHHAIThCA. Tak,
bareuxo Pi3nBo Brpadae kepyBaHHS caHUaTaMH, po30MBAE BIKOHHE
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CKJIO KOpOJIBCHKOTO MaNaly i ONMMHAEThCS Y CHAlbHI KOpOJeBH
Bikropii; BusBonsoun AMenito 3 poOiTHOTO 10MY, BiH BIAIITOBYE
TepeBIATaHHA Ta 3aCTPArae y MMapi, BTIKa€ Bijl )KOPCTOKOIO Mic-
tepa Kpinepa Ta #oro nomiivyHuKiB, 3aBIsSKH KOMIYHIM €IEMEHTaM
MOJYC TPariqHOro TPaHC(HOPMYETHCS Y MOIYC KOMIYHOIO Ta ipo-
HIYHOTO, BiATAK BIHCYIOUKCh Y MOJIEIb PI3/BSAHOL icTOpii — BigOyBa-
€ThCsI PI3/BAHE JINBO, A TEPOI Uk TePOi 3HAXOJATH MIACTS Ta CIIOKIH,
YacTkoBO IOMiHYBAHHS MOJYCY KOMIYHOTO i ipOHIYHOTO TOSCHIO-
€MO JKaHPOBO-BIKOBOIO XapaKTepHCTHKO TBOpY Merta [eiira — me
TBIp TS JiTeH 1 CIMEHHOTO YUTAHHS.

[cHyBaHHS J1BOX MOJIYCIB € OJIHIEIO 3 TOJIOBHKX JIKEHCIBCHKIX
amo3iil y TBOpI Cy4acHOTO AHIVIHCHKOTO MHCHMEHHHKA, ajpKe
BH3HAYHOIO pHcoto pomaniB Y. [lexenca, 30xkpema «[Ipurogu Oxi-
Bepa TBicTa» € MOEIHAHHS TPAri4HOTO Ta IPOHIYHOTO.

[lo-nepie, icTopist ToOBHOI TePOiHi TBOPY, IO AHATIZYETbCA,
Awenii Bizapr (Amelia Wishart) — caxorpycku, sika 3auiaeThes
CHPOTOI0 i BUMYIICHO TOTPAILISE JI0 POOITHOTO IOMY, 1€ 3a3HA€ 3HY-
IaHb Ta 3MUHIB, Haraxye xuttemmc Onisepa TeicTa, repost pomaHy
L. dixenca «IIpuromu Onisepa Taicran (Oliver Twist, 1838).

[TonibHo 0 mepmoro TBopy pisaBsHOI cepii «Xnomunk Ha
iM's Pizneo» Merr [eiir Oynye croxer «/liBunHxka, sika BpsTYBaia
Pizneo» 3a Giorpadiunmm npuxmumom pomani Y. [likenca. 3a
croBamu ykpainchkoi gocniganui H. [puvanuk, B meHTpi Cloke-
TiB poMaHiB anriiiicskoro nposaika XIX ct. «/lesin Kommepdinmy,
«Kpuxitka [Hoppit», «Hixonac Hikmbbin,«JlaBka crapoBuHmy,
«Xomomuuit jimy, «[lpuromm Omisepa TicTay KUTTS TUTHHE
Yy BEITMKOMY Ta HE3HAHOMOMY MiCTi, 1i 3MMTOIHI Ta CTpakIaHHs,
dopmysanns citorsy [6, ¢. 143]. Tak came OyayeThest CrokeT
TBOpY [eiira. Amenis /BiYl OMMHSETBCSA y BENMKOMY Ta HE3Ha-
fOMOMY MiCIli — Yy aXTHBOMY POOITHOMY JIOMi, a 3rOfI0M, TiCIst
BTedi, y Micti EnbiB, ne ocenserbest pazom i3 bareukom Piznsom
ta Mepi. Lli mpocTopn € riamMeTpanbHO MPOTHNEKHUMH Ta MOXKYTh
OyTH CXapaKTepU30BaHi K «3aKPUTHID Ta «BIIKPHTHIL.

O0pa3-cuMBOM IOMY — BOXJIMBHIL CKIajHUK TBOPIB [likeHca
ta [eiira. 3a crosamu niteparyposuasii JI. boraueschkoi, y TBo-
pax JlikeHca 4acTO BHKOPHCTOBYETHCS XPOHOTOIHHIA KOMILIEKC
«OymHKy-opreiy, /e BIKTOpiaHChKa JTHO/MHA MI0YyBA€EThCS B Oe3-
neri i satuiky |7, ¢. 101].

3a HamMM CTIOCTePeKEHHIM 00pa3-CHMBOMN TaKOro «Oy/MH-
Ky-(opreui» y TBopi ['eiira HaOyBae HeraTMBHUX KOHOTALIIH, ajpke
BHKOPHCTOBYETHCS T OTHCY po0iTHOTO Iomy Mictepa Kpinepa. Ti,
XTO TIOTPATLISB JI0 I1i€T YCTAHOBH, OTIMHSITHCS HiOH B YB'SI3HEHHI, Jie
MaJIH JIHILIE BAKKO TPALIOBATH i BIDKUBATH B HEMIOICHKHX YMOBAX.
Llst GyniBns 330BHI Haraxye (opTelto, 0TOYEHA BICOKIM MypOM i,
3a cnoBamn Amernii, «HiOu Oynma 30y70BaHa 3 IBUHTAPHKX ILUTATY
[8, c. 128]. YeranoBa 3aKkpHBA€ETHCS Ha 3aMOK 1 0XOPOHSEThCS. Bee-
penuHi maptoe Xomof, ronof, 6esnafis. BuOparcs 3Bizcu GakTniHo
HEMOXKIIIBO. 30BHIIIHI aTpUOYTH XHUTTA TYT HAaraaylTh POOITHHIA
nim y pomai «[Ipuromu Omiepa Tictay — disiuna npaus 6e3 Bia-
TIOYMHKY 0araTo rOJMH Ha JIeHb (AMEJTi0 BIIPSKAKTH PAIFOBATH
J10 TIpaJIbHi i 3MYILYIOTh 00€PTaTH BAKE3HI BAJUKU VTS BIKHMY
OIM3HE Ta MUTH TIJUIOTY MHJIOM, IO po3’ifae pyku); (isuune
TIOKapaHHs 32 OY/Ib-SKy He3HAYHy MPOBUHY Ta MPHIYIICHHS YCiX
CTpo0 YMHUTH CYNPOTHB (AMENiI0 3aUMHSIOTE Y JKAXIHBOMY TIijI-
Bai, 3BijKK Ti BU3BONse ymme bareuko Pi3npo); xaxmisa ixa
y Mi3epHill KUTbKOCTI (CITH3bKa MiATOpiia BIBCSAHKA BIYi HA JICHB);
TIOHOMIEHE JTAXMITTS 3aMiCTh OJIATY.

O0pa3 oMy y TBopax JlikeHca 4acto yocoOIH€e CaMOTHICTb,
130JIbOBAHICTB, JYIIEBHHE X001 (xonmoxuuit aim Crpymka («Piz-
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BSHA ITICHS B TIPO31»), KM KHUBE BI/LTIOMHUKOM 1 JKalTi€ KOMIHYMH,
o0 3amanuTH KaMin; TbosHui OyauHok Mictepa JomOi («Jomobi
i cuny), B skomy ®noperc Jlom0i Hikonmu He BifuyBaia Ji000BI
0arpka). [lim Takox € yocoOmennsM pomunu. Tak, Onisep Tict
BIIEpIIE BiMIYBAE CIIPABKHIO TYPOOTY Ta TFOOOB, KO OMUHAETHCSA
y 3aTuiHOMy OynuHKY Micic Meiini. Y dinani Bopy «/liBunHKa ska
BpsiTyBana Piznsoy Amenis Ta Mepi 3HaX0/ATh MPUXKCTOK Y MiCTi
EnbdiB — HoBHA 1iM 1 poruHy. Came cloBO «IiM» 3 TEIIIOTO0 Tpo-
MOBIISIFOTH 001181 repoiHi. J{iM Tyt He e Oyisnst. [lim, Termii,
3ATHIIHAI, HAOBHEHHH 11000B’10 Ta TypOOTOI0, — HEBif eMHHIl
CKJTAJTHUK PI3/BAHOT ICTOPI, 1110 Ma€ MACTHBUH (BiHa.

JlikeHCiBCbKi amo3ii B TBOPI MPeICTaBIeH] 1 Ha PiBHI TepoiB,
a caMe BBEJCHHAM TepcoHaxa — michbMeHHuKa Yapmn3a Jlikenca.
[an [likenc — ymrooneruit aBrop Amenii. Kamkky fioro aBropctsa
ZiBYMHKA POCHTD batedka mpuHecTH B MOAAPYHOK. AMENis 3yCTpi-
Ya€ MMCbMEHHHKA 0COOMCTO B OMMH 3 HANIPAMATHYHIITHX €TTi30/iB
omoBizi: Mictep Kpirmep Ta KoHCTEOMb 3aIPOTOPIOIOTH TEPOiHIO 10
pobitHoro omy. [Ipote JlikeHc, «OBAXHMIT KEHTIBMEH 3 PO3YM-
HIM Torisziom» [8, ¢. 124], He BTpydaeThes B cutyarito. HaromicTs
13 3ITXaHHIM KOHCTATye, «IM0 Pi3mBO He Mumie HaWKpamuii, ane
1 Haifripmmii yacy [8, c. 134], 1 Ha mpoxaHHs AMenii 3roNomIyeThes
TypOyBaThcs Tpo i KoTa. BiH He MIKABATHCA MO0 TIBIHHA Xk
710 TOTO MOMEHTY, fIK 10 OynuHKY moctykas bareuko Pisiso. Came
bareuko Pi3mso nammixae U.JlikeHca, sSIKWA CTpaXIae Bil TBOPUOI
KpH3H, HAmicaTy icTopito mpo Pi3nso (amro3is Ha TBip «Pi3nBsiHa
TICHS B TPO31»), & MMCbMEHHHK CTAE «CTiBYYACHUKOM» OpraHizarii
BTEY] — TMi/IKA3Y€ «3aMACKyBaTUCH» ITiJT IHCTIEKTOpa pOOITHHX JOMIB
i mae bareuky cBiii o7,

Pernixa Jlikenca, repos TBopy, mpo Pi3nBo Ak Haiikpaimuit
1 HalTipuAi Yac € BIACHIKOI JO JIMCTA aHITIHCHKOI KOPONEBH
BixTopii, maroBanoro 1841 poxom: «Pi3mBo s 3aBK I PO3TIANATO AK
HAHIOPOKYMiA macmBHii yac. .. [IpreMHo, Ko 1ie 61arocnoBenHe
CBSITO ACOIEOEThCS 13 HalmacIuBimmMut JsMi [9, ¢. 864]. 3rigHo
3 icropudHOI0 eHImKIonesieio cave 1841 poxy B bykinremchroMmy
Tanaii Brepie NOCTABMIN PI3ABAHY ATMHKY, 3aM04aTKyBABIIH 10
tpamuito [9, c. 392]. Jlis TBopy posropraetses came 1841 poky. Ha
IIOMY HAroJOMIYE OTOBI/aY, KOMEHTYIOUH BHHAI/IEHHS Tenedony
enbhom-BrHaxixarKoM Kimom s HoBHX camdar bareuka Pizmsa.
[oeHaHHS icTOPIIHNX (AKTIB Ta IEPCOHAKIB I BUTA[AHIX TEPOIB
CTBOPIOE TIPOCTIP B3AEMOMIi MK JBOMA MOTYCAMH — TPAridHIM
Ta KOMIYHMM # B TITOMY 3QTHIIAETHCA Y IUIONIMHI KITACHIHOTO
TIKEHCIBCHKOTO HapaTuBy. He3Baxarour Ha CTpaITHi BUpoOyBaHHS
y CBITi TOPOCIHX, TUTHHA-CHPOTA, KA 30epirae ymeBHY YICTOTY,
3Haxomuth pomuny. [lonioro mo Omisepa Ticra, Amenis Bizaps,
SKIH BIA€ThCS 30€perTH BOTHUK HALI HABITH Y KAXIHBOMY POOIT-
HOMY JIOMi, CTa€ MPHAOMHOI0 T04koo bareuka Pizmea Ta Mepi
Ta 3aIMmAEThCs KUTH y MicTi Ensgi. [Ipote y TBopi [eiira pors
IWTHHA HA0AraTo BaKIMBIIIA, @ KOHTPACT 3 1OPOCIAMH HETPHEM-
HO-MOTOpOIIHAi. Ha mpukmaji BTacHUX TepoiB TBOPY MICHMEHHHK
HIOH TPOTONIONTy€ — JiTH, SIKi HE 3HATH JTFOOO0BI, YCMIIITOK Ta irop,
CTAI0Th JKOPCTOKMMH Ta BIAZHUMH JopocimMu. baredko Pizao
Tokasye Koponesi Biktopii camy cebe y auTHHCTBI. Haibimbmmm
OaxaHHAM MaleHbKoi BikTOpii, SKy MymTpyBama cyBopa TyBep-
HaHTKa, 0y710 He OyTH KOPOIEBOKO 1 MPOCTO TPaTH 3aMiCTh TIATO-
TOBKH JI0 BUKOHAHHS JIepkaBHIX 0008’ s13KiB. L{ei emi3on € Bincui-
KOIO 10 JIiIKeHCIBChKOT «Pi31BAHOT TiCHI B MPO3i», @ came 3ycTpiui
Cxpymwka 3 mepiumm [puBuzom, fkuii nokasye reporo Horo TUTHH-
ctBo. Jlopocra kopouesa, 1o Oyia JiajHa ctpatuti bareuxa Pi3nso
32 IPOHMKHEHHS 10 BYKIHreMChKOTO Manaity i po30uTi mubK, 3mi-
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HIOE JIyMKY Ta BUJIA€ TePOI0 IOKYMEHT 3 MiAMICOM 1 IIEYaTKOI0, 10
TapaHTye CIPUSHHS Y BCIX CTIpaBax.

Y TBOpI, Aii sKoro BixOyBaroThes y BikTopiaHchkomy JIoH-
JOHi Ta enb(ilickkoMy MICTi, peanizyeThesi PUHLMI 13ePKaTbHOT
cumerpii. bareuxo Piszso parye Amenito y citi mopeil. [i 3xar-
HICTh BIPUTH B IMBO 3HOBY IOBEpTAE CBITNO B bapomerp, mo 103-
BOJISE CaHUaTaM Ta ONEHAM JITaTH y PI3ABAHY HiY, a JromsiM 30e-
perti Hajilo Ha cBivie Pizneo. 3romom Amenis Bpstye bareuka
Bi7 Tpoeil. J[iBuMHA TOTOBA NMPHHECTH ceOE B IKEPTBY 3aMiCTh
YOJOBIKa, 110 B CYKYIHICTIO 3 J1000B’10 Mepi poOUTh MOKITHBUM
Maifke HeMOXUIuBe — bareuko Pi3iBo 3HOBY MOXe KOHTpOMIOBATH
yac 1 moseprae 70 KUTTA Koxany Mepi. YactkoBo yce 1e 3iiic-
HIOETBCS 3aBJIAKM BAXCUIUBIA XPUCTHSHCBKIA YECHOTI, 10 HA Hill
4acTo Haromoiye y cBoix TBopax U. JlikeHc, — mporeH . AMeis
HA/I3BUYANHO PO3/IK0ueHa Ha bareuka 3a Te, 110 Toil He BPATYBAB ii
Mamy Bill XBopoOu Ta cmepti. [{onoku JiBYMHA HE Ji3HAnacs mpo
CTPaBKHIO MPHYKMHY BiICYTHOCTI PATIBHUKA i HE 3MOIIa HOT0 Tpo-
auntn, Oapomerp Hanii Ha caHuatax He 3amanaB Ha TIOBHY CHITY
it bareuxo Pi3nBo He 3Mir 3yMUHATH Yac y NOTPIOHY MATB.

Kareropist yacy mMae ocobniBe 3HaueHHs y TBOpi. 3yNUHATH
yac — ocobmuBa cua bareuka Piznea. Came BoHa nomomarae oMy
BCTUTHYTH HATLIUTH MOJAPYHKAMH YCiX AiTeil Ha 3emii B pi3aBIHY
HiY. Y CKpYTHI yacu, Komi Bipa AMedii B /B0 CTa€ cabuioro, s
CHJIa 3HUKAE Pa3oM i3 CBITIOM Hafii y bapomerpi canyar, a Binrax
1 371aTHICTIO OMEHIB JTiTaTh. [HIIMI acmeKT Kateropii yacy y TBopi —
acoriatiHuil. B pobiTHOMY f0Mi AMenist po3yMmie, 110 HaiOibIe
CYMy€ HaBiTb He 3a IOMOM, a CaMme 3a 4acoM, KoJu Mama Oyia nopyd
i MoHa Oyro ouiKyBaTH JiuBa. B pisHuX emi3ofax TBOPY uac pyxa-
€ThCS I0-PI3HOMY 1 CHHXPOHI3Y€EThCA 3 IMHAMIKOI0 TOMiH. Tax, yac
B poOiTHOMY J0Mi Hi0M 3yMIHSEThCS s AMENii, ake BOHA HIYOro
He 0a4nTh OKPIM JKaXIMBOI (i3MYHOT Mpalli MOAHS Ta 3MHAHIB. TyT
HEMae Micls JUis PajocTi, Becenolis, Jir0osi Ta Pisnsa. [Ipote
nosiBa bareuka B 00pasi iHcTeKTOpa PoOITHEX T0MIB HiOM TPHCKO-
PHOE pyX uacy, alpke Breya Ameii Ta Mepi cripuuuHse BeTUKuid
rapMuziep i ranac, a micrep Kpinep ta #oro moriiyHUKY BUIITSA-
0T JIy’Ke KyMeIHO. Binrak 3MiHa TuHaMiku Ta Tpanchopmarlis
Yacy JI03BONSIOTH TOBOPHTH 1 IIPO 3MiHY MOJIYCIB — BiJl TPariaHOro
710 KOMIYHOTO Ta ipOHIYHOTO.

Kareropis yacy mo-iHmomy mpecTaBneHa y Apyriid mpocto-
poBiii miommHi TBopy — MicTi Enpgis. Tyt yac pyxaerbes Haj-
3BUYAIHO MBHAKO i HaOysae 00epriB ocoOnuBo mepen Pizsom.
Enbu MaroTh mpUroTyBaTH MOAAPYHKH IS YCIX JiTeH, TOX mpa-
IIOKOTH Y KillbKa 3MiH, a Kin marosuth canyara ta poOuTh Killbka
BUHAXO/IB. JIMHAMIKA Yacy 3aJMIIAEThCS HE3MIHHO HABITh Y Jpa-
MaTH4Hi MOMEHTH, Kol Hymm Ta MiM moTparuistots 10 Jiirsa Tpo-
7ieii, a bareuko Pi3aBo HamaraeTres iX BU3BOTUTH.

Konrpactaum 110 00pasiB OibIIOCTI EPCOHAKIB TBOPY € 00pa3
micrepa Kpinep, Bnackuka pobitHoro nomy. O6pas Kpinepa € Bia-
CHJTKOFO 710 00pasy MicTepa CKpy/ika, repost OJIHOTO 3 HANBIIOMIIIUX
BOpiB U. JlikeHca «Pi3BsiHa MiCHS B TPO3i». AMeIis YHCTHTD CaKy
B mumapi mictepa Kinepa Ha Castseuip, 00 3apo0uTH KomiiunHy.
JliBumHKa Jy)Ke MBYETHCA, 110 POKIMHKN OYTMHOK HE MPHKpaIie-
Huit 1o Pi3apa if rocronap He yekae Ha casTo. [ToxioHo 1o Ebenaiizepa
Crpymka, repost TBopy Y. Jlikenca, Kpinep xaiOuuii i HeBOnaran-
Huit. Yorosik He MoOUTH i He CBIATKYE Pi3/IBO, 3a3HAUA0UH, 110 CBAT-
KYIOTb JIHIIIe TypHi Ta JiTd. Bin 3a0upae y ManeHbkoi caxoTpycku
OCTaHHIO MOHETKY, KON KIT JiBYMHKH 3a0pY/HIOE TOPOTHH KM
caxeto. [licns cmepri mamu Mictep Kpinep HacHIIbHO 3ampoTOprOe
Ameniro B poOiTHHI JIM 1 cTapaHHO CIifKYe, o0 y JiTel B il ycra-

HOBI He 3JIIIANOCS KOIHOTO PUBHY sl pajiocti. [epoid 1ikom
BHIIPaBJIOBYE CBOE TpoMoBncte mpisguite Kpinep (anrm. Creeper),
10 B TIePeKNIajl 03HAYa€e «OB3yya POCIHHA, TIIa3yH, TOH, M0 Mif-
KPATAEThCsy, aJKe «TIOMIE» Ha OITHAKIB MicTa, 00 3ampoTOpUTH
iX 10 pobiTHOTO oMy it MaTu Ge3komToBHY pobody cuiy. Mictep
Kpinep HeHaBuauTh Pi3NBo i BIAIITOBYE CIPABKHE TMOMIOBAHHS Ha
Bareuka Pi3niga, 1110 BiH mipuxoauTh BU3BosATH AMeniro. Ha BinMiny
BiJI repost «Pi3BAHOT MiCHi B IIP03i» BIACHUK POOITHOTO IOMY HE 3Mi-
HIOETHCS, BIJITAK OTPAILISLE Y MOJYC KOMIYHOTO. Brikaui 3 podiTHOrO
JIOMY HaJl HUM BIIBEPTO TNIY3YHOTb — 3aB’SI3y10Th ITHYPKH, TIEPEKH-
JAI0Th HA YONOBIKA KACTPYMIO 3 OTMAHOIO BIBCAHKOIO, HATHPAIOTH
TITOTY MACIOM TOIIO, BiITAK BIACHKK POOITHOTO JOMY, IO BCENAB
Kax, BUKITHKAE CMIX.

Jlonmon, sxum Manzpye bareuxo Piznso Ha CaaTBeuip, 300pa-
seHo B cTimicTaii TBopiB Y. Jlikerca. 3 oHOTO O0KY, TIe TOXMYPE,
cipe Ta HEMPUBITHE MIiCTO, B AKOMY TyKe CKIAIHO BEKHTI O1THIM
1 Hy&aeHHIM. 3 IHIIOTO OOKY, Ile MICTO PO3KIMIHAX OCOOHSKIB,
7 3aMOJKHI JIIOTH HaCONOKYIOThCA KUTTAM. [lokazoBuMH € cxo-
KicTh omuciB Oixnnx paiioniB y TBopax Jlikenca ta leiira. Tax,
B onHOMY 3 emi3oniB pomany «lIpuromm Omiepa Tsictay umraq
Oauuth JIOHZOH OYMMAa TONOBHOTO repost: «bpynHinmx, 3nuzeH-
HIMIX OyIMHKIB HOMY HE JIOBENOCs OaduTd: BymwIs Oyma Tyxe
BY3bKa, HOTH 3arpy3ai B TPA3IOLI, B TIOBITPI CTOSB TYCTHA CMO-
pil... B 3aByIKax, MO BiATalyXyBaTHcA Bi TONOBHOI BYJHII,
BUHLTE Hetpuma xanym...» [10, c¢. 69]. Komu bareuxo PizaBo
HaOMIKaeTbes 10 OyAMHKY, e paHile MemIkana AMeNis 3 Mamoro,
BYJIAITI CTAIOTh BYKUHMMH, KIMHATA IyXe cHpa i 3aHen0ana, uepe3
BOJIOTICTb TITIAJIEPH 3BUCAIOTH 31 CTiH. SIK 1 OYIMHOK, B SKOMY KHia
Awmenis 10 cMepTi Mamu, pobITHHIT M — XOMOAHa, cipa OymiBs,
0a3a CMyTKy Ta Bimdaro. JIITHA TOproBKa KamTaHaMmH, JO SKOi
3BepTaeThes bareuko Piznpo y momrykax Awmenii, TOBOPUTB, IO
TS IMTHHA TIOTPAIHTA A0 POOITHOTO JOMY TipIIe, HiXk TOMEpTH.
3 immroro 60y, OymuHok Y. [liKeHca Ta KOpOMBCHKHI Majall Bpa-
’KalOTh BETHYYI0 T OararcTBoM. [IHChMEHHIK MaliCTEPHO OEAHYE
icropuani (akti Ta Burajgaxy omoBinp. Tak, kopomeBa Biktopis
Hapikae bareuxy, mo Toi po3TPONIMB MANall, B TKOMY HEIIOTABHO
3aKiHYHMIN PEMOHT, & KPOH-TIPUHI ATE0EpT COPOM ' S3MMBO HAraye
JPYXKUHI, TIT0 TIIOF0 3aTHIIAIOTECS Tie 774 Kimuaty. Binrak [eir
JOTPUMYEThCS ICTOPHYHEX (PAKTiB, MAHCTEPHO MEPEILTITAIOUN IBA
IIapH OTIOBI/I — PEATHHUH Ta BUTANAHIH, a[pke OyTiBHAITBO bykiH-
TeMChKoTo Tanay Oymno 3aBepureHo 1837 poky, BiH CKIamaeThes
3775 KiMHaT.

[ammit konTpact 3 cipuM JlormoHoM cknamae Micto Embhis.
Micto, SKIM 0ro 3MaNboBYe THCHMEHHUK Y APYTii YacTHHI Pi3al-
BSHOI cepii TBOpIB, BIIOYTOBAHO TIiC/IA Hamamy TpodiB. TyT 3HOBY
3aTUITHO, TeTno i cMagno. Hoe BOpanms bareuka Pizmea me
SICKpaBillie, Hi TOMEPEIHE, a HOBA MOJEIb CAHYAT IIe CTPHUTHILLIA.

3a nomomororo bareuka Piznpa Ta oneniB Amenis Ta CIyKHHIS
Mepi BTiKa10Th 3 KaXJIUBOTO MICIIs, IPOTE Ui IHIIMX MEIIKAHIIB
POOITHOTO JI0MY JKHUTTS, HAHOLTbIII IMOBIPHO, 3AIIIATHCS 0€3 3MiH.
BinTak muchMEHHUK 3HOB [OBEPTAETHCS JIO MIKEHCIBCHKUX allo3ii
tBOpy «llpuromm Omisepa TicTay — micisd JOBTMX MOHEBIPSHB
TOJIOBHHIA TepOii 3HAXOIUTH MACTS Ta CTOKIH Y POJIHI, IPOTE HOro
BHIAJI0K pajilie BUKIIOUEHHS 3 paBii. HaToMicts y HacTymHOMY
TBOpI pi3uBaHOi cepii, pomani «bareuko Pizneo ta Sy, [eiir Bix-
CTYTIA€ BiJ| JIKEHCIBCHKOr0 GiorpahiaHOro MpUHIMITY 300paKeHHS
TIEPCOHAKIB 3 MOMEHTY HAapOIKEHHS Yd DPAHHBOTO THTHHCTBA
1 10 MOMEHTY CTAHOBNEHHS JIOPOCIOi JHOIUHE, Y (iHANI TBOPY
«bareuxo Pi3yigo Ta S1» Amenis, Bxe JTiTHS MaHi, sika 00upae mnosep-
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HYTHCS 70 CBITY JEOACH, 00 3po0uTH HOTO KpAIIMM, OMIKYEThCS
CHPOTaMH.

Binrax tBip «/liBunmxka, sixa BpsTysana Pizgo» mae Oarato
PUC KIaCHYHOT Pi3ABSHOT icTOpIi i CTPYKTYPY€ETBCS 32 JOTOMOTO0
amo3iil Ha TBopu Y. JlikeHca, 10 BOHM TPUCYTHI HA KUTBKOX PiB-
HSX — CIOJKETHOMY, YacO-TIPOCTOPOBOMY Ta Ha PiBHI MEPCOHAKIB.
CydacHa iHTEpIpETallis TBOPIB KIACHYHOI JITEPATyPH aKTyalizye
iX inefiHO-TEMaTHUHE CIPAMYBAHHSA i JI03BOJISE MO-HOBOMY Tiepe-
OCMHCITHTH 00pa3 TUTHHH.
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Rosstalna O. The role of Dickens’ allusions in Matt
Haig's novel “The Girl Who Saved Christmas”

Summary. The article explores the intertextual connection
between Charles Dickens' classic works and Matt Haig's

contemporary Christmas novel “The Girl Who Saved
Christmas”. The article explores how allusions to Dickens' work
shape the plot, characters, and ideological content of Haig's
work, and highlights several levels of their use. Allusion
as an intertextual element serves as a link between the past
and the present, allowing contemporary writers to reinterpret
classic stories. In Matt Haig's work, this technique helps to
create a modern interpretation of Dickens' Christmas stories.
Particular attention is paid to the combination of two narrative
modes in the story: the tragic (the real life of the orphan Amelia
in Victorian London and the workhouse) and the comic/ironic
(the fantastical world of elves and the adventures of Father
Christmas). This structure directly appeals to Dickens' poetics,
in particular to the combination of the tragic and the ironic
in novels such as “Oliver Twist”. At the plot level, one can
see a biographical principle characteristic of Dickens:
the main character Amelia, an orphan who experiences poverty
and cruelty in a workhouse, resembles Oliver Twist. The
symbolism of the image of the home is also analyzed, which in
the works of both writers can be both a place of imprisonment
and suffering, and a symbol of family, comfort, and happiness.
At the character level, the introduction of Charles Dickens
himself into the work is noteworthy. He appears as a real writer
suffering from a creative crisis, and his meeting with Father
Christmas becomes an allusion to the creation of “A Christmas
Carol”. The image of Mr. Creepers, the owner of the workhouse,
is a modern interpretation of Scrooge: he hates Christmas, but
unlike Dickens' hero, he does not change, but becomes a comic
character. Matt Haig skillfully uses Dickensian allusions
at the plot, time-space, and character levels, actualizing
the ideological and thematic motifs of classical literature. The
story, combining historical facts with a fictional narrative,
not only gives readers a Christmas miracle, but also raises
important social issues, rethinking the role of children in
the modern world.

Key words: allusion, Christmas story, plot, time, space,
character, modus.
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AUTHOR'S STYLE IN CHINESE LITERATURE
IN THE SECOND HALF OF THE XX CENTURY:
ON THE EXAMPLE OF YAO XUEYIN'S WORKS

Summary. The research object in this article is
the individual author's style in Chinese literature of the second
half of the 20th century, illustrated through the works of Yao
Xueyin (ZkZFIR), one of the most prominent representatives
of this period. China's socio-political changes, from
the May Fourth Movement of 1919 to the Cultural Revolution
and the Policy of Reform and Opening Up, are explored
through the examination of the writer's creative path. The
article analyzes the author's life and biographical heritage,
identifying the key motifs of his work, including depictions
of revolutionary struggle, condemnation of corruption,
resistance to Japanese Pan-Asianism, affirmation of humanistic
values, and the significance of the “common man” in history.
Yao Xueyin's use of multi-layered language is revealed:
from the vernacular baihua and northern dialects to wenyan,
archaisms, chengyu, historicisms, exonyms, and military
terminology. Works such as Li Zicheng (“Z%H i), Sprouts
(“#H1 2£7), and others are analyzed, combining autobiographical
elements, documentary sources, and deep psychological
character portrayals. The research shows that the author
created historical narratives that accurately conveyed the life
of the peasantry, despite strict censorship, while maintaining
both accessibility and artistic sophistication. Specific
emphasis is given to precise explanations of general health,
life, relationships, as well as the discovery of long-standing
customs and etiquette. Yao Xueyin's style is recognized for its
combination of high literary tradition and living vernacular,
which has contributed to the popularity of cultural heritage
and the public's commitment to “high” art. The article draws on
the research of Ukrainian, Chinese, European, and American
scholars, summarizing the events of the formation of modern
Chinese literature and defining Yao Xueyin's place in the literary
process of the second half of the 20th century. It emphasizes
that his works remain relevant today, as examples of the fusion
of historical authenticity, artistic mastery, and profound
reflection on social issues.

Key words: Chinese literature, author's style, modern
Chinese literature, Cultural Revolution, realism, literature
of reforms, Yao Xueyin, chengyu, historical novel, dialectisms.

Problem Statement. The social and political transformations
in the country's economic development and the spiritual quests
of the Chinese people were reflected in Chinese prose of the 20th

century. The past century's history of China is marked by various
epochs, with prose being a key player in society's cultural life
during transitional periods. This was the case at the beginning
of the 20th century during the “May Fourth Movement”; a similar
situation occurred in the mid to late 20th century, when large-scale
research in the field of literary fiction began following significant
political changes in the state. The political and economic experi-
ments that accompanied the Mao era caused a deep socio-political
and spiritual crisis in the country, as is widely known. From the late
1970s, consistent economic reforms began (including reviving
elements of the free market, private property, and foreign capital
attraction). After nearly thirty years of the communist path toward
realizing the national ideal, an inevitable “thaw” in the socio-polit-
ical sphere led to an activation of progressive public forces, which
caused an inevitable rise in the field of literature, particularly in
prose creativity. The politicized stereotypical prose of the Maoist
period gradually gave way to a new prose — independent, vivid, full
of reflection and search.

Analysis of Recent Research and Publications. Ukrainian
sinology still lacks research on Chinese prose and Yao Xueyin's
works. Recently, Ukrainian sinologists have increasingly focused
on mid to late 20th-century Chinese authors. The Ukrainian sinol-
ogist N. Isayeva contributed significantly to the study of literature
during this period, particularly Chinese prose. Other Ukrainian
researchers, such as O. Vorobei, K. Murashevich, D. Vyshnyak,
D. Kharyshyn, D. Moskalyov, V. Maksymets, and M. IInytska have
also studied Chinese prose of the second half of the 20th century.
Worth noting is the work of A. Rodionov, “Chinese Literature
of the Modern and Contemporary Periods”. The lack of attention
given to Yao Xueyin's work leaves a gap that determines the impor-
tance of this research.

Purpose. This research aims to establish a link between the liter-
ary process during the middle to the second half of the 20th century
and earlier periods of recent Chinese history and the global literary
process, determining the most distinguishing aspects of the author's
style in Chinese literature from the middle to the second half
of the 20th century. An examination of Yao Xueyin's life-biograph-
ical legacy, an explanation of the primary motivators behind his
work, and his author's style.
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Presentation of the main material. Yao Xueyin (k%)
is a prominent figure in China's latest literature, and his creative
path was influenced by new literature that emerged from the May
Fourth Movement of 1919. It was preceded by the revolution
of 1911-1912, which was provoked by a deep crisis and the decline
of all industries. The events of 1919 should be broken down into
cultural and political aspects altogether. Consider them in a broad
sense. Enlightenment is the first concept in Western culture, which
promotes humanism, humanitarianism, individualism, and indi-
vidual freedom (what Hu Shi #i& referred to as “human litera-
ture” and “freedom literature”). The second aspect is nationalism,
which promotes class struggle, the worker-peasant revolution,
and the artistic expression of Leninist and Stalinist Marxism that
was brought about by the “cannon fire of the October Revolution”
[1, p. 67]. Considering all of the above, there was a need for new
literature that would become accessible to the public (new literature
was needed to be made available to the public (there is a problem
with the speech of literary wenyan and colloquial-literary baihua
(F1H)[2, p. 67-68]), and will also raise the problems of social life
of his era. With the expansion of China's international relations,
European literature became widespread, which had a great influence
on the emergence of new literature. American scientists note that
after the revolution 1911, authors turned away from classical com-
position methods, and many writers (in particular Hu Shi #i&iand
Lu Xun #%J1) advocated writing in the vernacular baihua (F7%).
The change in Chinese education from a fascination with classical
literature to science and technology subjects reduced the mastery
of traditional literary skills. At the same time, civil service exami-
nations for official positions were abolished, which were based on
knowledge of the four founding books of Confucianism. The use
of baihua (1) has proven particularly effective in prose [3].

During this period, a new and distinctive style emerged that
merges Chinese literature with European specificity. The literary
revolution of January 1917 culminated in the creation of new writ-
ing. Researchers note that Liu Bannong (X-/), Qian Suantong
(%% [A), Hu Shi (#i&), and others argued that new literature
should be understandable and straightforward. Its basis should
be colloquial language, and the measure of aesthetics should be
the truthfulness of what is depicted. Lu Xun (£il) and Hu Shi
(HHi&) were the initial representatives of this trend at that time [4].
There was not only a transformation of the topic, but also a phe-
nomenon in the language as a whole. According to Patrick D. Mur-
phy's article, a similar process took place in Japan simultaneously.
It has been going on for a considerable amount of time. However,
the transformation of the language took place in parallel with
the attempt to accept and adapt foreign concepts, literary styles,
and even philosophies, although these changes were met with fierce
and diverse resistance. Japan is modernizing its katakana system
to accomplish this goal, and China is transforming an ideographic
representation [5, p. 12].

Undoubtedly, the popular Western world trends, such as
European romanticism or modernism, were not enough to sat-
isfy the readers' needs of that time. The combination of the ideas
of the proletarian revolution and the author's style of that time was
a significant manifestation of his style at that time, rejecting obses-
sive Japaneseness.

Left-wing literature was the dominant literature from 1927 to
1937. Such authors as Lu Xun (&), Mao Dun (3J), Xia Yan
(E17), and others embodied Marxist views of the world, including
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art, in their works [4]. It's worth noting that writers of that era were
characterized by acute social problems, which were sharply limited
by the class approach. As a matter of fact, the significant impact was
on the literature of neighboring Russia, which had fairly close eco-
nomic ties and significant cultural influences due to the introduction
of the ideas of proletarianism. It is worth mentioning that the gen-
erally accepted time frames for the division of “new” and “latest”
literature in China are not quite reliable, as the boundaries between
these two directions have been rather blurred during the formative
process.

All the above-mentioned events were formative for the per-
sonality of the future novelist Yao Xueyin (#k%3R), who began to
rapidly gain popularity in the forties of the last century, coinciding
with the course of the war. The key motives were the condemnation
of corruption at all levels of government and the terror of special
services. However, the principles of Mao Zedong's policy took
the lead. At the same time, there has been a rise in the frequency
of decisive criticism of the Kuomintang regime. We also found con-
firmation by comparing the works of the chosen author with those
of scientists from the Western world. For example Kirk Denton, who
emphasizes that a vivid example of the manifestation of this fea-
ture is, in particular, the work “Storm around fort” (*“ B8 X35
Its theme is the satirical exposure of the greed, corruption, and thirst
for profit of officials, above all else. The fort's construction was
their responsibility to protect the village from enemies, including
robbers. However, the fort was never built and the village was com-
pletely destroyed. Another such example is the work “Elections”
(“Ki%”), which also deals with the dishonesty of senior officials,
where a failed scientist buys votes to secure the position of an offi-
cial for a failed son [6, pp. 229-331]. The same motifs are revealed
in the novel “Li Jicheng” (“ZH (). Therefore, one should not
deny the deep thoughtfulness of the then head of the newly created
People's Republic of China and the involvement of literature and all
art to manipulate society and spread the party's ideas.

Research of that time singled out the following main plot direc-
tions: glorification of the combat revolutionary past of the CCP;
description of the exploits of Chinese soldiers who assisted the peo-
ple of Korea in opposing American imperialism, and the friendship
of the Chinese and Soviet peoples [2]. It would be worth adding
ideas of resistance to Japanese pan-Asianism, as in the work “His-
tory of the red lantern” (“4LAT 7%, where the bright preach-
ing of the policy of the united front is felt. The story is written in
the form of a parable. An attack by enemies has caused the father
and two sons to be separated. The father asks his sons to look for
him in the mountains one day, when they become adults, by a sin-
gle landmark — a red lantern. They faced many difficulties, but in
the end, they met on their way to their father and staged an armed
skirmish due to a misunderstanding. A vivid artistic technique is
used where the brother goes against each other but are forced to
reconcile by their only enemy. Together, they overcame it. The liter-
ature of Yao Xueyin (#k%38) is a representative of the specific era,
and these ideas can be observed with the unaided eye. It is worth
adding that this text is considered one of the most complete, instruc-
tive, and artistically complete. Despite the concept of an individual
author's style, writers of the same period often have tangential fea-
tures in the subject matter of their works, which is an integral part
of the influences on their worldview.

It is well-known that the Cultural Revolution lasted from 1966
to 1976. The massacre of artistic figures was known as a bloody
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one in history. However, during these times, Yao Xueyin (#Z73R)
appears as a phenomenon, who not only continues his creative
activity, but also avoids persecution and persecution at the request
of the “chief”, 1957, when he was recognized as “right”, twice
received support from him in «difficult timesy, and already in 1976
was awarded the Mao Dun Prize (5§ 3L 2) for the second vol-
ume of the novel “Li Jicheng” (“Z H ).

Perhaps the most profound and famous work of Yao Xueyin is
the historical novel “Li Jicheng” (“Z% H i), the duration of which
was written for more than 40 years (October 1957 — May 1999).
In addition, more than one work of Wang Weilin, a close friend
and associate of the writer, is dedicated to thisThe man considers
the novel to be famous, and the way it was written is legendary.
Also, according to the testimony of the figure, Yao Xueyin “embod-
ied the humanistic spirit of the Chinese nation” [7]. Mao Zedong
calls concern about the writer's life phenomenal. It is worth men-
tioning that Deng Xiaoping, who eventually also became his patron,
gave significant praise to this artist's work.

Yao Xueyin's work vividly represents the anti-Japanese move-
ment's ideas, as previously mentioned. Popular unification against
an oppressive enemy is widely accepted as a cause of cultural
and national uplift. One of the vivid examples of the embodied
characteristic feature of the author's style of the specified author
is the work “Sprouts” (“#7%”). The main motive is to protect
the family from the brutality of Japanese persecution. The death
of all family members, except for the boy who joined the partisan
unit, was a symbol of indomitability and the rebirth of a new China
that needed to be fused. Analyzing this work, another characteristic
feature of Yao Xueyin emerged: a call to ancient writings and a call
to higher moral values through the prism of centuries of experience:

“RIEAEEM RN —HE FAREMEIL T, 7
IHR—HL; HRIT, MahFL Thk.

— AR 5 8],

The quote above from the holy scriptures of the Gospel of John
is an absolutely exceptional gesture for its time. After all, proletar-
ian society was quite clear about religiosity. However, Yao Xueyin
focused on Confucian principles instead of religious problems. In
his works, the author constantly recalls ancient works. For example,
in the novel “Li Jicheng” (“%* H ("), the mention of “Xing jing”
(“BA2”) is a book of interpretations of celestial bodies and signs
of the Han, and “Wangqi jing” (“*25%4”) - Book of divination by
the form of clouds, a book of canons on the topic of interpretation
of celestial har signs in Tang dynasty [9].

Another postulate of Yao Xueyin's educational goal is to pro-
mote the importance of a small person in a cycling society. Also,
the main idea of proletarianism is self-sacrifice for the common
good. It would be appropriate to give an example of the story “Half
a cart of straw”. European research scientists have also proved this
postulate. It is the awakening of revolutionary consciousness in
a simple peasant with a satirical nickname taken as the work's title.
The protagonist joins a partisan group (similar to resisting Japa-
nese pan-Asianism), sacrificing what is most valuable to himself.
Through numerous vicissitudes of life, the man concludes that some
of his desires are too selfish and contradict the noble and compre-
hensive motives of the revolution, victory in the war, and the spirit
of the era of that time. The main character is severely injured during
a Japanese attack at the end of the story. He is taken to the hospital,
where he mutters about his cow, which is supposed to be nearby.
For the common good, the man sacrificed himself and his simple

life. The work begins with a frame-preface (which is also a charac-
teristic feature of Mr. Xueyin's author's style) from the first-person
narrator. To create an atmosphere of reality, which is quite important
for political literature, the text is created in the form of personal
memories, or memories that, in a certain way, touched the narrator's
life. The stories of this author are focused on dialogicity and “auto-
biography”. The language is simple but vivid. The dialogues fully
convey the era, including the dialects of Henan and Anhui prov-
inces [6].

From a theoretical and practical point of view and taking into
account the above-mentioned facts, one cannot help but be suited
to the biographical nature of Yao Xueyin's literary legacy. After all,
Bao Guangjie in his report notes, referring to Yao's interpretation
of the “History of the Red Lantern”, in the essay “About Zhao Yip-
ing”, which deals with the influence of the scientist on his literary
activity, that he — became the ideological companion of his creation,
the real person — Zhao Yiping. The man was a teacher at Datong
School in Qixian County, Henan Province. To improve the soldiers'
morale, he had to travel to Shandong. So, at the secret farewell din-
ner of a group of progressive teachers and students, where the author
was also present, Zhao told a deep story about “red lantern” [10]. It
is also worth remembering that Mao Zedong identified himself with
Emperor Qing in the novel “Li Zicheng” (“Z*H i{”). The image
of the character was largely taken from the leader.

Yao Xueyin mainly uses baihua (I71%), which has elements
of Classical Chinese wenyang (3 %) and also included a north-
ern dialect. Despite strict censorship, the writer reproduced the life
of the peasantry with incredible accuracy. He created historical nov-
els in which he used notes from the Qing dynasty. He owes consid-
erable skill in the field of “coexistence” with strict literary require-
ments to Guo Mojo (¥8747#5), under whose leadership he worked
in the propaganda department. The use of speech and the signifi-
cant use of phraseological units became Yao Xueyin's calling card
in the literary world. Due to China's numerous defeats in wars,
German, English, French, Russian, and sometimes even Ukrainian
immigrants entered the country, forming the modern Chinese lan-
guage, which subsequently disappeared from high literature. This
approach revived the peasantry and brought ordinary people closer
to art and high culture. Despite the simplicity of his speech, Yao
Xueyin's style is distinguished by high artistry and sophistication.
The meaning of what is written is the top priority, not its poeticiza-
tion. For example, the novel's second volume, which won the author
the Mao Dun Literary Prize “Li Jicheng”, is an example of con-
troversial literature. First of all, the genre — is a historical novel,
secondly — highlighting the shortcomings of the sole form of gov-
ernment and the significance of public sentiment for general pros-
perity, thirdly — the popular uprising ends in defeat (the open form
of calling in literature for such a solution to social problems was
blatant during the period of the Cultural Revolution), the fourth —
available form of presentation, the fifth — deep problems of social
inequality, loyalty, observance of Confucian principles and count-
less other problems are covered by the work. Each character is not
limited by the framework of “good” or “evil”, but is a living person
thanks to the work's perfect manner and deep psychology. Loyalty
to the Emperor was behind the servant's betrayal.

In China, dialects are commonly classified into northern
and southern categories. Yao Xueyin's author's style is characterized
by the first. For example, the use of ££% [guazhe] in the modern
literary language putonghua (38 1%) has the meaning of “what
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hangs”, but in the northern dialects and dialects of the central prov-
inces of modern China, it has the meaning of “postpone to age-
less” or “postpone (something)”. Or /M [bushéng] - “invincible”
used in the sense of “worse”, “lane” — hutun (#f[7]) can only be
found in Beijing, and “joke” (% 1) can be used in the rough form
of “mocking (someone or something)”. The text contains the objec-
tion commonly used by representatives of the northern regions
“ANEL [bu gin], as well as the reinforcement of ¥ [géng qi]
[11]. It is worth noting that, in particular, for the novel “Li Jicheng”
(“ZH L), the use of dialectics was provoked by the researches
of a number of documents of that time, a significant part of philo-
logical works of the Ming Dynasty, as well as works of fiction, was
written in the Yunbai language (#/[), in Qing times, among scien-
tists and officials, the most common language was Jingbai (%% 7).

The central parts of the modern People's Republic of China
had a dominant phonetic system and vocabulary. The recognition
of Yao Xueyin's creative handwriting added “credibility” to his
works. This is confirmed by the opinion of scientist L. Lysychenko,
who observes that “one of the most important components of lexi-
cal meaning, which is determined by the vast majority of linguists,
is the relation to the phenomena of objective reality” [12, p. 272].
Using terminology is a feature that Yao Xueyin's creative output
shares. To a large extent, military or clerical terms in works of art
acquire connotations and emotional coloring. For example, the term
“situation” (1%, qing kuang) in the dictionary of military termi-
nology means “change” when used in the context of the battlefield.
Or the use of “f” (ar-) as a prefix, characteristic of dialectic speech
[11]. Therefore, for translators working on the works of a speci-
fied author, it is necessary to apply complex translation strategies
and take a deep and thorough approach in their professional activity.

It is also important to note the frequent use of historicism
and archaism in Yao Xueyin's works. Yao Xueyin's works are filled
with many, making them recognizable. It also deals with the ancient
namesofcities or theirparts (i /Mi[jingsh], B )L T [ntérgan], f& k]
[dé shéng mén]). The use of outdated pronoun forms is also typical.
From the pages of the writer's works, you can learn that there was
another form of the pronoun “F%” - “}” [zhén] in the sense of “we”
when the Emperor spoke about himself. Using fixed expressions is
one of Yao Xueyin's contributions to popularizing Chinese linguis-
tic and cultural heritage. Perhaps the most striking example of this
is “Li Jicheng”.

The legendary expression “H i ARARIEIEN, KEHELI)
F4h#1” — “From time immemorial, there has been no all-powerful
dignitary, just like a general who has not known defeat, and Yue
Shaobo is no exception. His efforts are in vain”. As of today, his-
torians have recognized it as a symbol of the general composi-
tion of the feudal era in the Celestial Empire. The use of idioms
(FiE, Chéngyti) a significant part of which comes precisely from
the ancient Chinese language, is another sign of the author's style
of the writer. In his dialogic speech, he frequently refers to the ori-
gin of these expressions. A significant proportion of stable expres-
sions of this type are characterized by the integrity of the constituent
structure, as noted, in particular, by O. Fedichev [13, p. 84]. Despite
everything, they need a perfect understanding of their content,
for the sake of organic application in the flow of artistic speech,
giving it sophistication and expressiveness. It would be appropri-
ate to note that their use requires significant skills in the grammar
of the Chinese language, since in some places, idioms chengyu (*
Ji5”, chéngyti) have features that characterize a noun phrase, but

are used as circumstances, an appendix, or a predicate [13, p. 88].
For example, *£75 EE4 [bi gdng bi jing] has an ancient origin from
the ancient text “Book of Songs” and has the meaning “highly
respected”, which is a synonym expression [14].

Attention to detail is a defining characteristic of Yao Xueyin. He
gives detailed descriptions of the attire of the main characters belong-
ing to the era (the attire of a higher-ranking official for an audience
with the Emperor), interiors (which is only worth the description
of the Emperor's tea table from the novel “Li Jicheng”), ancient
customs, norms of etiquette (“AX A\” [darén], as a polite address
used for a person older in age and higher in rank). We found many
examples that require separate research during our research on
the author's artistic heritage. Even the use of jargon, such as “#”
demonstrates the completeness of the author's in-depth analysis
of the era before and during the creation of the work, and his ability
to perceive and meet the needs of his reader subtly.

Conclusions. Yao Xueyin's work is inherently characteristic
of the period of development and formation of modern Chinese lit-
erature from 1949, through the policy of “Great Leap Forward”,
“Cultural Revolution” and “Policy of Reform and Openness”,
which was reflected in the literary process and influenced the char-
acteristic features of handwriting of all authors of that time. The
artistic perfection of the works of the writers of the specified era
lies in the depth of the approach to solving social problems facing
the characters, the truthfulness of the reproduction of peasant life
and the life of ordinary people, including the removal from the can-
ons of a purely literary language in order to satisfy the reader's need
for “accessible” art. While not ignoring politics, the novelist incor-
porates revolutionary concepts within the confines of censorship.
Authors from the middle of the 20th century are distinguishable by
the vocabulary they use in their creative work, which combines high
language used by officials during the Emperor's time, peasant say-
ings, and highly artistic language figures such as Chenyu. To stimu-
late the ethnic memory of the people, the writer uses phraseological
structures, archaisms, historicisms, and exonyms. The chosen writ-
er's creativeness as a representative of the group aims to simultane-
ously raise morale and touch experiences, while triggering emotion
during the reading process. Each character in the work is a character
with psychology, not divided into “good” or “evil”, emphasizing
the reality of what is written. A significant part of the work has auto-
biographical connotations. It is common for characters to be written
off as non-real people. Yao Xueyin's works are still relevant, despite
being written in the latter half of the 20th century.
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Cemenict 1., ®emox B. Apropchkmii cTHIB
y kuTaiichbKiii JiTeparypi apyroi nonosunn XX cTOJITTS:
Ha npukJaji Teopuocti o Croeins

AHoranisa.  OOG’exToM  JOCHIPKEHHS Yy  CTarTi
€ IHIUB1TyaJIbHUI aBTOPCHKUII CTUIIb y KUTAHChKIl TiTeparypi
gpyroi mnomoBuHM XX CTOMTTS Ha IPUKIAAl TBOPYOCTI
Slo Croeins (% % 3R ) —onmoro 3 naiisickpasimmx npecTaBHAKIB
niteparypu Kuraro uaciB «kynbTypHOi peBoiouii». TBopuuii
HUISIX [MCbMEHHHMKA PO3NIIHYTO Y KOHTEKCTI CYCHUIBHO-
nonitiyHuX Tpancdopmaniid Kurato Bin «Pyxy Yerseproro

TpaBHs» 1919 poky 10 100M «KYJIBTYPHOI PEBOJIOLIIIN
Ta «IOJITUKHU peopM 1 BIIKPUTOCTI». Y CTATTI MPOAHATI30BaHO
JKUTTEBUI 1 OlorpadiuHuii criajiok aBTopa, BUSBICHO KITFOUOBI
MOTHBH MOTO TBOPYOCTI, cepel SIKUX — BiJOOpakeHHS
PCBOMIOLINHHOT  OOpPOTBOHM, 3aCy/KEHHS  KOpyIMii, Orip
STIOHCBKOMY ~[TAHA31aTU3MYy, YTBEP/DKCHHS T'yMaHICTHYHHX
LIHHOCTCH 1 3HAYCHHS «MAJCHBKOI IIFOMUHM» B 1CTOPIi.
Po3kputo BukopuctanHus Slo CroeiHeM 0aratonrapoBoi MOBH:
BiJl HAPOAHOI Oaiixya Ta MIBHIYHHUX IAJICKTIB JIO GEHbIHIO,
a TaKoXK apXai3MiB, IO MOEJAHYIOTHCS 3 iIOMaMHU YeH 'O,
iCTOpU3MaMH, €K30HIMaMH Ta BiIMCHKOBOK TEPMIHOJOTIER.
IIpoananizoBano TBopu «JIi Lzuuen» (“Z% H %), «[lapocTkm»
(“HiZE”) Ta immi, y skux mnoegHaHo aBroGiorpadiuni
€JIEMEHTH, IOKYMEHTAJIbHI JDKepelia i IIMOOKUH ICHXO0JIO0T13M
00pa3iB. [TokazaHo, K TMCbMEHHHUK, MOTIPH )KOPCTKY LICH3YPY,
CTBOPIOBAB ICTOPWYHI IOJOTHA, IO MPABIMBO IIEpeIaBalli
JKUTTSL CCISIHCTBA, NOTPUMYIOYHCH IOCTYITHOI Ul YHTava
dbopmMu Ta BOAHOYAC 30€pirarouM XyJAOXKHK) BHUTOHYCHICTS.
Oco06nuBY yBary mpuIiJIeHO JeTasi3allii OmuciB oOyTy, 0Ty,
iHTep €piB, BIJATBOPCHHIO CTAPOJABHIX 3BUYAiB Ta CTHKETY.
Busiiieno, mo cruinb Slo CroeiHsI BUPI3HAETHCS TO€THAHHIM
BHCOKOI JIITEePaTypPHOI TPaHILii 3 )KUBOKO HAPOIHOI MOBOIO, IO
CIIPHSUIO MOMYJISIpU3anii KyJIbTYPHOI CIIa IIIMHA Ta 32y YCHHIO
HIMPOKOTO 3arajly [0 «BHCOKOro» Mucrenrsa. Crarts
CIIUPAETBCS HA JIOCHI/DKCHHS YKPAiHCHKHX, KHTAWCHKUX,
€BPOIICICHKIX | AMEPHKAHCHKUX HAYKOBIIIB, Y3araJbHIO€ MOl
CTaHOBJICHHSI HOBITHBOI KHTAHUCHKOI JIITEPATYPH Ta OKPECITIOE
miciie Slo Croeins B miteparypHoMy mporeci Kwuraro
npyroi monoBuHM XX croiitrsa. IligkpecieHo, mo #oro
TBOPYICTh 1 CHOTO/IHI 30epirae akTyalbHICTh, JEMOHCTPYHOUH
3pa30K IOEJHAHHS ICTOPHYHOI JOCTOBIPHOCTI, XYIOXKHBOI
MaiCTepHOCTI i TTIMOOKOTO OCMHUCIICHHSI COIIABHUX IIPOOIIEM.

KurouoBi cioBa: xuraiichka Iiteparypa, aBTOPCHKHIA
CTWIIb, HOBITHS KUTaiChKa JiTeparypa, KynsrypHa peBostortis,
Slo CrociHb, 4eH 1o, ICTOpUYHUI POMaH, JIIaJICKTH3MH.

Jlata mepioro HaIXOKEHHS PYKOITHCY
1o Bumands: 15.08.2025

Jlata puirHATOT0 110 APYKY PYKOIHCY
micns penensysanns: 11.09.2025

Jlara my6mikamii: 21.10.2025
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®OJIBKJIOPHI IHTEHIIII JITPO-EIIOCY ITPO BEJIMKUM T'OJIO]]

AHoTanis. Y CTaTTi po3NISAAETHCS 3B’S30K aBTOPCHKOI
IymMu ¥ moem mpo [omogomop i3 HapoOIHOK TBOPUICTIO.
@DyHIaMeHT PO3BiAKK CTaHOBUTH JudepeHuianis GpoabriIop-
HUX BIUIUBIB Ha XyIOXKHE CJIOBO 3a cHENU(iKOI0 i MHOUHOIO
iHKOpropanii B moeTukanbHy KauBy. Llel miaxin no3Boisie
BU3HAUUTU TPH KIIOYOBI TPYNU €CTETUYHO-IHTEHIIOHAIBHUX
peuenuii gipo-enocy npo noaii 1932—-1933 pp., siki uepnaoTh
BUTOKH 3 YCHOT TpaJuLii: CTUII3aLlis,, KOHTEKCTyasIbHa aJlanTa-
L5l Ta CTPYKTYpHO-TEMaTH4Ha, 00pa3HO-3MiCTOBA MOAIOHICTb.
HocnigxenHs (HOKycyeTbCsl Ha KOMIApaTUBHOMY CTYJIIOBaH-
Hi, Yy XO/Ii SIKOTO TOSICHIOIOTBHCSI 0COOIMBOCTI MMChbMEHHHUIIBKUX
CTpareriii BUKOPUCTaHH HapoIHOI cloBecHOCTi. Beranosie-
HO, 110 0a3ucoM ISl CTWII3alid CIyrye icropudHHi (ojb-
KJIOp: TepeKasd # AyMH. IX TeKCTOCTPYKTYpHi MapameTpu
BUCTYIMIM OPIEHTHPAMU AJIsI MUTLIB NiJ] yac poOOTH Hal BTi-
JICHHSIM XY OXKHIX 3a1yMiB. KoHTekcTyanbHi afganranii OepyTsb
332 OCHOBY POAMHHO-NIOOYTOBY ¥ AUTAYY MiCEHHICTh: BECIIbHY
H0e3i10, TONOCIHH, 3aKkauykyu. Ha BingMiHy B momepeaHboi
IPYIH TEKCTiB, MUCbBMEHHUKH HE HACHIAYIOTh YCHY TPAAHULIiIO,
a TepPeoCMUCIIOITS 11 3 aKIEHTOM Ha peajisx MiXBOEHHOTO
aBanusaTHpiudst XX CT., Tak 110 BUXIIHUKI Marepian HaOyBae
HOBOTO 3BYYaHHS B HEOYiKyBaHHUX pakypcax. lle mo3Boise
3aIMOUTH YUTa4a B OKPEMi aCHEKTH (AUTHHCTBO, MOAPYKHE
JKUTTS, MAaTEPUHCTBO) MIUPOKOTIO [iara3oHy roJI0AOMOPOLIECH-
TPUYHOI MPOOJIEMAaTUKH 1 IPOJEMOHCTPYBATH, SIK THIII30BaHi
cuTyauii BiNOBiAHUX c(ep KUTTS ONPUSIBHIOBAIUCS B IIEPiOx
HallioHAJIBHOTO JHXa. PoIbKIOPONOAiOHI KOHCTPYKTH MAlOTh
TpU irocTaci: amo3ii, penpe3eHToBaHi BiJCUIKaMH Ha Ka3KOBY
1po3y, 1 peMiHicueHwLii Ta rinoTeTHyHi amo3ii, choKycoBaHi
JIOBKOJIa COLIaJIbHO-TIOOYTOBOI JIPUKH: YyMalbKHUX, eMirpa-
iHUX, pOOITHUYMX, OBCTAHCHKUX, TIOPEMHHUX (KaTOpI)KaH-
CbKHX) TiC€Hb, SIKi MPEJICTaBIEHI B XYAOXKHIM KaHBI IOoeM
npo ['01010MOp MOOAMHOKUMH IMILTIKALsIMU, IO JoToMara-
I0Tb YBUPA3HIOBATH MOTHBU T'OJIOAHOTO O1yBaHHS, PO3IYKH,
BUKPUTTS COLIaJILHOTO 371a Tolo. HacaMkiHens mpoaHanizo-
BaHO BUMAJIKA HASBHOCTI KiJIKOX THIIIB ()OJIBKIOPHOT peren-
il B oqHOMY TeKcTi. SIk pe3yiabTar, copMOBaHO LiTiCHE YsIB-
JICHHS IIPO POJIb €JIEMEHTIB yCHOI Tpagulil B Jipo-eHiuHHX
TBOpax 1po Tpareairo 1932—-1933 pp.

Ku1r04oBi cj10Ba: reHouua, royoj, 1yMa, IHTepTeKCTyasb-
HiCTb, HAPaTOP, HAPOJHA TBOPUICTh, [103aCBiIOME, CTUIII3ALLIL,
(honbKIOpU3M.

MocranoBka npodaemu. CTOKOHBIKIB HapojHa TBOPYICTH
CYIPOBOJPKYBAJIA KIIIOYOBI BIXH HKUTTS iHIMBI/A, 0TOMATraja OLi-
HIOBATH CUTYAIli Kpi3b NMPU3MY JIOCBiMY TOKOMNiHb, TPAHCIIOBANA
CBITOIVISTHI OPIEHTHPH, MOJENI MUCTEHHS # (OPMH BUpaKECHHS
JTyMOK ISl KOHCTPYIOBAHHS peaKiliii Ha Tojii.

[leBHa piy, TICHXOMOTIYHMIL CBIT aBTOPIB TEKCTiB Tpo Bemu-
KU TOJNOJ Takok TepeyBaB y «CHIOBOMY TIOMI» HAIIOHATBLHOTO
donbkiopy, 00 iXHs 71071 Oyna TICHO MOB’s3aHa 3 YKpaiHoto Ta ii
KYJBTYPOIO.
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Hanpuxnan, y pomusi I Xyuenka «Matu ... 4ymoBo criBaia
YKpAiHChKi HApOMHI MiCHI, TaJAHOBUTO PO3MOBifaNa Kas3KH ...
CBATO 30epiranuch yKpainchki Tpamutii, xnomuk [Ap CraByrnd]
BIXOBYBABCA ... [B aTMoc(epi] marpioTHIHAX OMOBiTOK Aimay [1].
€. MoBuaH «/10 My3UKH ... IPArHyB 3MAIIKY ... KOJA ... TOBOXHIOCS
TIOKPYTHTH KOIMIATKO JTip sxkeOpaka-nipHiKa ... OyB HaHIacIHBi-
i y cBiTi. CIIiBI XJIOMI[B Ta JiBYAT ... MBAIKO TEPEXOILTIOBAB
1 Maifke BCi X 3HAB ... KHB y My3MYHOMY OTOYEHHI [y XapKiBChKii
CITeNbKiN mKomi-inrepHari]» [2, ¢. 7). Jutsdi poxu FOpis Krena,
[. Kaayposcbkoro i M. PyneHka Tex MuHYIH B CLTBCBKiH MicTie-
BOCTI, MCHMEHHUKH Oy JOTHYHI 0 (inonorii y BUIIiH KoM,
i, 3BaKa0UM Ha OCOOMCTI PHCH Ta COIiaNbHE OTOYEHHS aBTO-
piB, MOXKHa KOHCTaTyBATH, IO TXHi IIHHOCTI c)opMOBaHO He Oe3
ompknopHOTO BrUMBY. Ta i, 3aramoM, CKIIaIHO yIBUTH KpeaTopa,
Y PELENTHBHE TOe SKOTO He MOTPAIITH aKCIONOTi4HI OMiHAHTH
YCHOI CNOBECHOCTI. AJDKE BITYM3HSHMII MHCTEUBKHH MPOCTip
«IPOHM3aHON Ti peeKcamn, a JHIIE B COI[IOKYIBTYPHOMY BaKyyMi
MaiCcTep coBa He BUHUKHE.

vy 33’5{3Ky i3 1M, JTipo-emocy mpo Tparenifo 1932-1933 pp-
iMaHeHTH] (QOTBKIOPH3M 1 (ONBKIOPHI amio3ii Ta peMiHiCIeHIIi.
fx mokma npoctexutn B «/Iymi mpo ronom €. Mopuana it moe-
max [Opis Knena «lIpoxmsri poxm» (1937 p.), fpa Cnasyruua
«Most m06a» (1957-1978 pp.), 1. Kauyposceroro «Cemno» (1960 p.),
M. Pynenka «Xpect» (1976 p.), I. Kipimosa «bine» (2003 p.),
H. Burorpanceroi «l'omomomop» (2006 p.), JI. berexummn «Uep-
BoHE Tekno» (2007 p.).

Jlnst XymoxHBOTO BimOOpaKEHHS ABTEHTHYHOCTI YKpaiHCHKOI
ymi, 0coOMMBO — Y Yac iCTOPHYHOTO JMXa, aBTOPH 3AydHITH
ITHPOKHMH CITEKTP HAPONHOTIOCTHYHNX CKapOiB. | MOBA He TUTBKH
TPO TONOJIOMOPOEHTPHYHII (DONBKIOp, @ 1 TPO BAKOPHCTAHHS
MOTHBIB 200 JITepaTypHi ajarTaiii, HacJiyBaHHS, BiIaNeHi, po3-
MHUTI HTEPTEKCTYANii Pi3HUX TEpiojiB, BIUCAHI B KOHTEKCT MOAii
20-x-30-x pp. XX cT., a0M HAJaTH TMAPTIAM IIEPCOHAXKIB, HAPATOPIB
1 TPHYHIX TepOiB MPHPOTHOI CBOEPITHOCTI.

Anani3 nocaizxens Ta myOmikanii. HaykoBe ocmucrneHHs
onmpkOpHUX penemniil y mipo-enoci mpo Bemmkwii romon Hapasi
nepeOyBa€e Ha ITOYATKOBOMY ETaTTi.

BinHocHo mocnmimkeHa B mpoMy TUiaHi TUTBKH «Jlyma mpo
ronon» €. Mosuana. 1993 p. I. byraesud BumycTuB 30ipky Hapoz-
HOT TTiceHHOCTI i mapeMiit mpo reromma 1932-1933 pp. «Jloxwnnacs
Vkpaina...». Y Hiil aBTOp TOXUTHBCS ICTOPIEr0 BUKOHAHAS i (ikca-
1ii kK003apChKOro TBOPY, 3BEPHYB yBATy Ha 3B’S130K 3i CITiBAHKAMI
nipo ['omomomop. ITi3wime Buitiia kaura O. Bepris «E€rop Mopya:
croraj, crarti, Marepiamm» (1999 p.), me okpecrmeHo mapaneni
Mik «ymoro mpo romomy i «Ilichero mpo mpoxmonarox». Y Cym-
CHKOMY JIEpKaBHOMY YHIBEPCHTETI B paMKax HayKOBOTO HAIPAMKY
«['ymaniTapHi HayKn Ta MECTEIITBOY TIPOBATUTHCSA BUBUEHHS TEMH:
«Brmus ko63apiB Ta 6anayprctiB CyMIIIHN Ha (JOPMYBAHHS HAIli-
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OHAIILHOTO MUCJICHHS Ta JICPKABHULBKOTO CBITOTIALY YKpAiHIIB»
(M. Habox). 3okpema, dirypye Tam i Bullie3a3HaYEHUI TEKCT HAPOJ-
HOTO CIIBIS B acmeKTi TPAHCIALl Tmij cTpaxoM pempeciit. Muny-
JIOT0 POKY KOMaH/a 3aKnajy omyOnikyBana KONeKTHBHY MOHOIpa-
dito «PerioHanbHi JeTepMiHaHTH (POPMYBAHHS COLHANBHUX JIIT
Ta iX BIUIMB HA MPOLECH HAllie— Ta JIepKaBOTBOPEHHS B YpaiHi.
Cymuunay. [To6ixui 3ragkn mpo «lymy mpo ronomy MIcTAThCS
y crartax JI. IBanmikoBoi «KoO3apebki micHi ta mymu 30-x —
50-x pokiB XX CT.. MiK aMaTopcTBOM 1 HAPOJHOK TPATHIIEIO»
(2012 p.) i T. I'puropenko «Porb CUIbCHKUX aKTUBICTIB Ta POOITHH-
KiB-25-THTHCAYHUKIB Y CKOEHH] 3104uHy [onogoMopy mpoTH censH
Yepkamany (2020 p.).

Crynii T. Konomuyk «Iloema Irops Kauyposcwkoro «Ceno
B 0€307HI» B KOHTEKCTI CYYacHOTO YKPAiHCBKOIO (DONBKIOPY»
(2009 p.) i «Iloema Irops Kauyporchkoro «Cemo B Oe30mHi»
i cyyachnii Gonbkiiop: THnonoriyui acnektmy (2010 p.) BucBiTIIO-
10Th crieuiKy (oNbKIOPU3MY BifIMOBITHOTO TEKCTY. A B PO3Bi/Li
A. fupko «HapoxHomoetnyni HomiHawii y TBopuocTi FOpis Knera»
(2015 p.) mocmimxeno obpasu-cumponu moemu O. Byprrapara
«IIpoxsiTi pokmy.

[lomiTHO, 10 KOMIUIEKCHO TeMa BHKODHCTAHHS eeMEH-
TiB obKIOpy B Nipo-emoci npo [onomomop ile He dirypysana
B HaykoBomy nuckypci. [loemu Slpa Cnasyrmua «Mos 100a»,
M. Pynenka «Xpect», 1. Kipimosa «bims», H. Bunorpancbkoi
«lonomomop» 1 JI. benenuimin «YepBone nexnoy» He nepedysamm
B TOJi 30pY BUCHUX Y 3asBIEHOMY pakypci. Lle cBigunThb mpo akty-
aIbHICTb PO3BIIKH.

Mera ctatTi — npoaHanizyBaTy polib JOMIHAHT YCHOI CITOBEC-
HOCTI IpH 300pakeHHi Mozl Benukoro romomy B mipo-emnoci.

Bukiaa ocHoHoro Marepiany. OZHIM i3 THIOBUX Pi3HOBH-
ZiB (OMBKIOPU3MY B JOCIIIKYBaHiH KaHPOBO-TEMATHUHl Tpymi
€ CTHII3AIS — CBIIOME Ti/IAIITYBAHHS XYIOXKHBOTO Najy TEKCTY
TIi/1 TIEBHHUIT JKaHpP HAPOIHOT TBOPUOCTI.

Hanpuxnay, noema 1. Kipimosa «binb» ckiagena B 1yci pomis-
HOTO TIepeKasy. HOBICTyBaHHIO mepenye XapakTepha (bopMlea Ha
To3Ha4YeHHs (akTy BiIaneHoCTi OMHCYBAHHX ol Bif TOTO,
1O MIr 0c00KMCTO uyTH i OaunTH omoBiay: «XoTiB Ou BaM mepe-
TOBICTH, / 10 YyB KOJHCh Bl 3eMIIsKiBY [3, ¢. 42]. [Ipunarimso
TH/IKPECTIOEThCS MIKIOKOMIHHEBA Tepe/iada icTopii AK CBiYEeHHS
TAIOCTI HAIOHATBHOI am’aTi. | X04a (onbKIOpHIM TIepeKasam
HE BIACTHBA YiTKA HAPATHBHA CTPYKTYPa, IPOTE YACTO BOHU MOYHU-
HAIOTBCS 3 ameNIOBAHHS JI0 ABTOPUTETY COLHANBHOTO JIKepena:
«Crapi o/ KaxyTh, IO TyT OyB Tpi0 K31 Ckaukuy [4, c. 35];
«KaskyTb, 1m0 KONHCh y IBOMY MicIli 30Mpatuch MeIKaHIi, mo0
ronocysatu...» [4, c. 36].

Y Tekcri (irypytoTh MOl XpOHOMOTIYHMX MIACTIB MHUHYB-
IIWHK 3 BITYYTHOK JIUCTAHINIEN BiJl CHOTOJCHHS: «alu y THIIi
BEUOpOBIii / 3rajiaty, mo AaBHO Oyio» [3, c. 42]. lle — BaxumBa
KaHpoBa O3HAKa TepeKasy, Aka BiIpi3Hsie HOro Bij OyBalbIIMHM:
«Komuces, naBHo 10 e, OyB KHs3b HA cBiti Bomommmupy [4, ¢. 43];
«JlaHo nino Oymo — ixaB y Kuis cB. Aunpiii [lepso3sannuii [Hi-
npom» [4, ¢. 56]. BimnosiHo, 0MOBiIaY TPUMAE EIYHY TUCTAHIII
CTOCOBHO OIHCYBAHOTO i BIIOKpEMITIOE ceOe Bif| CHTYaIliil, KOTpi
TPANISIOTHCS 3 TEPCOHAKAMH.

[Moema «binb» HeHTpyeTHCS JOBKONA A0 NOAPYCKS MembHu-
KiB — 0a0yci i jimycs mutis. OCHOBHUI aKIEHT Najia€ Ha iX repo-
funy crifikicTb 3a yacis [omogomopy # Bigjany mpauro Ha Onaro
ciM’i Ta Ykpainu, DaHTACTHUHUX pealiil i HATIPUPOIHUX MEPCO-
HAXKIB HEMAE, y 4OMY TOJIArae KI0Y0BA BiAMIHHICTb IIepeKasy Bil

nerenu. [lojii TOKani30BaHi XPOHOMOTIYHO, 31€01IBIION0 BiATHH-
koM 1920-x — 1940-x pp., 1 TomonoriuHo: Bee BiOyBA€EThCA B Pifl-
HOMY ceJli IPOTaroHiCTiB.

Slx 1 BnacTuBo mepexasam, MoBiCTyBay He 3B’ 3aHUI HEUTpab-
HICTIO — BIH MOJE BUCTYTIATH B POJIi BIICTOPOHEHOTO CHIOCTepiraya
4J1 ICMOHCTPYBATH BIIACHE CTABNEHHS JI0 TPAHCIIBOBAHOI iH(OpMa-
uii. Haparop 1. KipiMOBa CIIBYYBAE HAPOHOMY TOPIO, & TOMY Tpe-
TeTHO (TPO 11O CBITYATH MPOIYKTHBHE dyHKIiI0BaHHS JTeKceM 13
JCMiHYTHBAMH), 13 PO3YMIHHAM i HEOPOMAHTHYHHM 3aMHITYBAHHAM
CIIOTIISIA€ TePOTUHE JKUTTS CBOIX MPEaKiB. | TYT MOXHA MOMITHTH
4l He €IUHY PO30DKHICTD i3 KAHOHOM KaHpY: 4acOM TICHMEHHHK
@K HAATO 3aXOMITIOETHCS OMMCAMU TEH3aXKiB, BHOYIOBYBAHHAM
napaneni3MiB MK CTaHAMH TIEPCOHAXKIB 1 MPUPOJOI0, BIAETHCS
B MIUCTEILbKi IeTali, O SK TepekasH, 3a TBepkerHsaM B. Coxona,
«HE BII3HAYAKOTHCA MOECTHYHO Mo3aikoton [3, ¢. 330]. Lle 30BcimM
He WKOAUTb XyHOKHil KaHBi TEKCTY, Ta i (hOMBKIOPU3M He mepes-
0ayae yCTAHOBKM HA HEyXHMIbHE IOTPHMAHHS BCIX HapaMeTpiB
ycHol popmu-B3ipust. Jlo Toro x, mepexasam BIacTHBA CHMBOJiKA
TPUKMET, 1110 € 0A3UCOM TSl [IeH3aKHOI0 MapasieismMy i Xyoxk-
HBOT JIeTali: «... KiHb Tij TeTbMaHOM Ma3erol CIOTHKAETbCS —
MaiibyTHs mopaska miz [lomrasotoy [3, c. 342].

[Toema «binb» Hamucana B yci HEBUMYIIEHOTO MOBJEHHS:
IMPOCEPAIHO, EMOLIIHO, MPAMOMIHIAHO, 13 PO3MAITTSAM KHBOMOB-
HUX KOHCTpYKUii: «Jlioneit B cinbOyau 3a3uBamu / (i He Gosmcs
Xpucra!)» [3, c. 45]; «llimxons. Yoro uexaem? / He 3aryouch
cepen mozeit» [3, ¢. 51]. TlomiTHi iMaHeHTHI mepekazam MpoCTi
TNOPIBHSHHS: «1 Mg cTape, K CBIT, «ypa» [3, c. 43]; «3emi, K
JiToukH, pajimm [3, ¢. 43]; «Denopa x pana, sk jipya. / A 1iTouK,
sk nTamenstay [3, . 44]. Xoua meradopa B I. KipimMosa mikpec-
JIeHO JiTeparypHa: «A Oib yke KyOemblie BUB, / TIOB3 0 CEpACLb,
TipHAB Y IyILY, / HAZIKO PETOTOM TPOLIMB, / Ta TPAC JIOEH, K 3710-
;i tpymry» [3, c. 45]; «3amax mo Xati WAcTAM IUIMB, / HEJABHO
1IIE CTOSUIN KOTIH, / @ HUHI PaHOK 3 XmiboM xuBy [3, ¢. 49]. V Hae-
JeHHX KOMOIHALisX TOIMPEHUX MeTadop i MOPiBHAH U AHTUTE3
0aumMo, 10 MOETHYHA KOMIIOHEHTA JA€ThCA B3HAKH, 1110 i JIOTIYHO,
OCKLJIBKI MA€EMO CIIPaBy 3 aBTOPCHKIM TBOPOM.

[Hma crpaterist BUKOPHCTAaHHS (DONBKIOPHHX —ENEMEHTIB
y nipo-enoci mpo Bemnkuii ronox — KOHTEKCTyanbHa ajanTaris
yCHOi c1oBecHOCTI. MUTII Xy0KHBO MOM(IKYBaIX HAPOMH Jke-
pena Tak, o0 BOHH YBUpA3HIOBAIH aTMOcdepy OmoBifi, Ha0yBaiu
HOBHX, TOCTPO aKTYalbHHX Y PaMKax OMMCYBAHOTO iCTOPHYHOIO
TepiojLy, 4aCTO — HABITh HEOUIKYBAHO KOHTPABEPCIHHUX CEHCIB.

CamoOyTHIH TiAXiz y UbOMY I1aHi AeMOHCTpYye oema J1. bene-
muumH «YepBoHe Mekno». B ofHiil 31 CTPyKTYpHHX YacTHH TeK-
CTy MHCTKHHS XYI0KHBO TIEPEOCMHUCTIIA TUTAUY 3aKInuKy «Lim,
imu, pomuky» y «Ilnau ykpaincekoi Magounmy. [paiinisa, Becena
MeJOfis, TPONyIIeHa Kpi3h MPU3MY CBITOCTIPUIMHATTS HEMACHOT
Martepi, sika He po3ymie, UMM JIanii rofyBaTi Manedy, HaOysa Xapak-
Tepy TONOCIHHSA 32 TKeto Ta 0CTaTKoM. Y HapOZHOMY TBOpi CIiBa-
etbest: «lu, imm, pommky, / 3Bapro 1001 Ooputuky / B momis’sHiM
roputky» [6, c. 137]. A Oizonanisa rocnojHs npoMoBIse: «lu,
i1, I0TMKY, / 3Bapro T0OI OopIIHKy / 3 cii3 1 mobommy [7].

AHani3oBaHuil ypHBOK BUKOPHCTOBYE TPAHLIiHHI KOHCTPYKIIii
navenranii. [ToxiOno 0 Toro, K po30uTI ropeM poandi 3BepTa-
IOTBCS 10 TIOMEPIIOTO, aKTYali3yTh CBITII MOMEHTH 31 CIIUTLHOTO
JKHUTTS, TIPUTAAYI0Th, IO HEIABHO XK MOPABCA MO TOCTOJAPCTBY,
XOJIUB, CHIJ[aB, Bi/NOYMBAB TONIO, a 3apa3 HOTO BKE HEMaA, TaK
1 KIHKa TOBOPUTB 13 JOWIEM, ILTUTHCS 3 HUM CIIOMUHAMH TIPO TE,
Jie cTosIa TKa, K TapyBajia apoMaToM, Of[Haue HIHI MOBCIOIU PO3-
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pyxa: «[lam’sTaew, fonyKy, / K Ha CTpaBy B TOPIIMKY / IMYXaB
BiTepels? / ... Bike mons — TepHUHKAMI — YOPHUME OOKMHKAMIL. /
Cwmeptb — Tenep TyT kHewp» [7]. Ocobmisy yBary mpuBepTae rpa-
(iuHO BHpakeHa OAraTOKPAIKOIO Arocionesa, BIYYHO BKUTA Mik
OIHMCaMH TOAIH «10» 1 «micns». Bona HiOM okpecioe crpatmy
TpipBY MIXK CHTOI MUHYBIIMHOIO 1 TONIOMHUM TeIEpillHiM, KOTpy
He OXapaKTepu3yBaTH BepOanbHO. bo He MOXKYTb C0Ba BHYEPIIHO
JIOHECTH Oillb MaTepi BiJ| CIOIIAIAHHS 3AMYUEHUX TOJIOJOM JiTeH.
Hajro % — komi HeHbKa po3yMie, 10 JIMX0 BYNHEHE HABMHCHE, ae
HIYOTO HE 3AaTHA BIIATH, 00 HACTIIBKM IYIKHME» BHSBHIHCS
«1abeTi» TeHOLHTY, TOMY ii 3aMIIa€eThes JHIIe TONO0CHTH Bixl Oe3-
Buxopi: «Ckinbku oy Bumepro! / [y, i i, mock Buxepio. /
Kaxyts — nepopiz. / Cepriens. Cepr i3 MonoToM. / MopsTh, MOpATH
TONIOIOM / yKpaiHChKuid pimy [7].

JI. Beneymumn Brano migiOpana moeTuuny (Qopmy s mepe-
Jladi TBOPYOTro 3a7ymy. [0MOCIHHS BUKOHYETBCS TPOTSHKHUM TIPO-
MOBISIHHAM — PEUNTAaTHBOM, A€ BIACYTHIH UiTKWi PHUTMIYHMI
MAJIOHOK. AOH JIOCATTH CXOKOTO e()eKTy, MUCTKHHS TOCTYrOBY-
Basacs TPUCTOMHMM XOPEEM i3 HAPOCTKOM Ta YCIYEHOIO CTOMOIO
(a B HaBEeICHOMY Jali (parmenti — ime i i3 nipnxieM): «Jlommky
13 MCEHbKH, / TITKHA IPOCATE iCTOHBKH / BCe THXILL... THXILL...» [7]
Colwod ‘ololl o1 ol vlull ol o1 I3T0‘{KI/I30pyTCO-
pii BIpIIYBAHES, TEKCT — HiOH if 130CTOMHIH, OCKITBKH HAPOCTOK
HE JIONAETHCS JIO 3aTaTbHOI KUIBKICTb CTOI, @ YCIYCHHS BiJ[ HEl He
BITHIMAETbCA. YTIM, (DaKTHYHA PISHUILS MIXK PAIKAMH 3 YCIYCHHSM
1 HAPOCTKOM — TMOBHOIIHHA cToma. ToX KOMOIHAIlis TaKUX PSIKIB
32 3BYYAHHAM Harajye MONIMETPU3M, KOTpHUii JOMOMArae imiry-
BaTH PUTMIYHHIT KOTOPUT JIAMEHTAILI], Jie HeMae CTPOro (hikcoBaHOT
MEJIOJIii, HATOMICTb CTIOCTEPIra€ThCs BUIBHICTh KUBOTO MOBJICHHS.

CMiTMBI MUCTEIIBK] PILIEHHS OJI0 BUKOPUCTAHHS (OTBKIOPY
Oaunmo 1 y moemi M. Pyzenka «Xpect», e B oHOMY 3 €Mi30AiB
OapBamMu TEMHOTO TPOTECKY 300pakeHo r1p1<y 010 Xpncn sIKa
300KeBONINA Bijl BTPATH BIACHHX JiTell i Yonosika mix yac [omo-
JIOMODY.

Binb HemacHoi rocno/nHi onpHsBHIOEThCS Uepes Ti mpoiHsTHiL
HE3MIMONMOI0 [ICHXOJOTIYHOI0 PAHO0, CTPAXITIMBHUIL, EMOLIHHUI
MOHOJIOT Ha TPaHi HEPBOBOTO 3PHBY i YKe 38 MEXKEI0 a/IeKBATHOTO
CBITOCTIPHHHSATTS.

HaponHomoeTnuHolo OCHOBOW i «IapTii» MepcoHaxa
CIyIye BecilbHA JpaMa i POIMHHO-TOOYTOBA MiCEHHICTh TPO
macuBe ciMeitne xutTs. OHAYe BCS TPArivyHICTh MONIATaE B TOMY,
mo y Xpucti Bxe Hemae poxunn. Haifnopoxunx s Hei mopeit
3HUIMB TONOA. AJle BHYTpILIHE il €CTBO HE MOKE «BIMYCTHTH
CHTYAIllIl0 — HACTIIbKH HECTEPIHUM BHJAETHCSA TATap BIOBHHOI
OIMHOKOCTI Ha T ICTOPHYHOT KaTacTpo(u 1 Kpae cepie L aroka-
TINTHYHA TEMPSBA KaTyBaHb HaIlii, [0 JKIHKa HE BUTPUMYE, & TOMY
PO3MOBIISE 3 TTOMEPIUM CYIKEHHM, PO3IIOBIfA€ TPo Te, K Ao0pe
BOHA, CTAPAHHA JPYXKUHA, MIKIYETHCS MPO YONOBIKA, K TApHO iM
JKUTH Pa3OM.

B ycHiii cnoBecHOCTI MOTHB CIMEHHOI 371arofii 4epe3 4acty-
BAHHS, KOMH 4yiHA, TNpalbOBATA TOCTOAMHS BCTAaE Ha 30pi
T HAMATAECTBCA JTOTOUTH CMAYHUM CHIIAHKOM TOCTIOJApIO, KM
BIIJIAHO TPYAUTBCSA B TOII, B JIiCi, HA TOKY TOWIO, HE MPOIHBAE
TPOLIi B IKHKY, LiHY€ KOXaHY, TPAHCIIOBAB €TaNOH MOAPYKHBOIO
KUt [l mpuKnajy, Ky 3 poAnHHO-00yToBOT mHicHi: «Komo
MeHe BTiXOHbKa — He 0iffa! // S Mumomy Joromky, Aoromxky, / bop-
LMKy # Kati HaBapto, HaBapio! / A B MakiTpy MUPOTiB, TUPOTIB —/
[1lo6 miit MuTHi Tinbku iB, TimeKH B! [8, ¢. 329]. V BecimbHUX
TICHAX aHANIOTIYHA MOJICTh BiZHOCHH aKTyami3yBamacs B JKapTiB-
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TIMBHX TIepenankax, 30KpemMa, Ml yac MOHEAiIKyBaHHA. XToch i3
rocTel Mir ipoHiuHo 3ayBaxkutu Mosiofiit: «Oi TersHo, TersHo, /
B 1ebe B xari moranoy [9, c. 270]. A BoHa i BikasyBana, akueHTy-
toun: «Oit Gpewe T, Jopome, / B Mene B xati xopouue. / Pudxy
BapuIIa, Ta i He myMyBana, / XJommiB Tro0uia, Ta if He [anyBana»
[9,¢.270-271]. I nani 3Beprana ysary Ha monozoro: «bymy Baputu,
Oyny uymysatu, / byny mroOutu, Oyny manysaruy [9, c. 271]. Un
0Ch TaKHil «IHBEPTOBAHMUIN» BApiaHT, /16 OMUCYETHCS, 1O KOTH YOIO0-
BIK HE TOBAXA€ JKIHKY, TO Xail He CTOiBa€TbCA MOICTH 1i CTpaB:
«Oit Milt MunHii Ha TOKY, / A 5 HOMY THpOTiB Haneuy, / A Miif Munit
Ha TIOpIr, Ha Topir, / A s foMy Ha Tapinodky mipir; / A BiH MeHe
yepes medi 6atorom, / A s fiomy Mesxu odi miaporom» [9, c. 268)].

[pote y M. Pynenxa poxunna imumis B ymoax [omozomopy
TpaHcOpMyBanach y KpHBABHHA PHUTYal Ha Meki OOXEBIMISL
Binomamma Xpucts BuOirae Ha raHoK i3 HECAMOBHTHM HACIIBOM
JUIS MEPTBOTO TOCTofaps: «A 5 AiTo4ok mobuna, / Jlo cxin conus
nosapuna, / Tpaxtopucty monoamo / Hapo6una xomommo. / T,
IBane! i, IBane! / Xail KOXaHHAYKO HE B'SHE ... DK, KOXaHHIL,
He Oapucs, / Bunmons maneankn Opuci» [10 ¢. 17]. Ha muts ii
3a0uTHi TOPEM PO3YM IIOBEPTAETHCA B peanbHicTs. [ Toxi y CTanIT-
JIMBOMY MOTHBI 3’SIBISFOTHCS JKamiOHI HOTKH TONOCIHHS 33 CIM’€10:
«Tw % xazaB: AxkOu cama... / [loxusnce, aiteii Hema ... Bin cnnis
Ta Big 1ouok / Timbku *MeHbka Kictouoky» [10, ¢. 17-18]. An
TIOTIM HECTEPIHMH MEHTATbHHUI O1Tb 1 TOMOIHI MYKH 3HOBY 3aTbMa-
PIOIOTH PO3CY/IOK — 1 XKIHKA MPOIOBKYE «UACTYBAHHSM) HA KpHBA-
BOMY OcHKeTi. Y BecilbHiif pami, 30kpema, Y XOfi Beuepi B Xari
MOJIOJIOT0, JIPYKKHU CITiBAKOTB: «lxre, Oysipu, ixrte / Ta B 1ONOHI
pikte» [11, ¢. 130]. A Hemacha XpucTs KOHBYIbCHBHO KPHUUTD:
«[Tuitre, ixre! [uitre, ixre! / XTo ymas, Toro gopixkre» [10, c. 21].

Tak y TBOpi BTIMIOETBCS EKCIPECIOHICTHYHA AE3iHTErparis
JHACHOCTI B MEKOBHX CTaHAX, JOTMYHHX JIO TAHATOLEHTPHYHHX
nepeHiB. [lo peui, 300paxanbHO-BUpaKaNbHUN IHCTPYMEHTapil
Tek XapaktepHuil. [loMiTHe HaHW3yBaHHS BAKKHX, KOHTPACTHHX
00pasiB, aKTHBHO BHUKOPHUCTOBYIOTBCS 3BEPTAHHS, CTOHYKAaHH,
CIIOBECHA KaHBA TPOCAKHYTA «OTONCHHMH» EMOLIHHUME CIuTe-
CKaMH, TUIbKM HE HEODOMAHTHYHUMHU «ins blauey, a ckaxeHUMH,
Xa0THYHUMH, AECTPYKTHBHHMH, CIIOBHEHUMH Kard 0 CaMO3HH-
TICHHS, HEHABHCTI /10 ICHYBAHHSL.

['poreckna armocdepa y «Xpectiy rimepOomizyeTbest e
1 IOCTAHOBOYHUM BECUIIAM Y TOMY 7 BUKOLIEHOMY TOMOZOM CElli.
Jlnst wporo 3-mig Kypcbka Tyau mpuBO3ATH OASTHEHHX Y MHIIHI
HAPOIHI KOCTIOMH JIfOTiel, DKy, HOBEHbKI MpeIMETH MO0yTY,
Kamepu, pexucepa. Posirpyerbes cueHa mpuOyTTs MOi3LY MOJO-
JIOTO JI0 XaTW HAPEUEHOT 3 TOJQIbIINM YacTyBaHHSIM. MaiiyTHs
JIpYXUHA BHHOCHTH ITHPOTH IOPOrHM TocTsM. Bei cinarots 3a crin,
Jie BIKE KpacyloThes «ropuika, cano, oripkmy [10, c. 18]. 1 nyHae
panicuuii BecinpHuil MOTHB: «I'paid, My3uKo, rpaii, / He xuryxa —
pait. / Xaii ropinka, sk Boguus, / JInerses uepes kpai» [10, c. 19].

OT TiNbKK KOMOPHT TICHI He 30BCIM yKpaiHChKHH, 00 He Biac-
THBE Halliil TPaIMIINHIN BECUTbHII CIIOBECHOCT] BKMBAHHS (hOpM
13 Cy(ikcOM -yX— i3 CEMaHTHKOIO 3rPyOLIOCTI M 3HEBAKIMBOCTI,
KOTpi HATOMICTh IPOLYKTHBHI B TIOPEMHOMY XKaprOHI.

Becimns 3amxau BBakKANOCH OHUM 13 LEHTPANbHUX OOpAIIB
Tepexoy Ha HOBHH eTam kUTTi. A ToMy i BepOanbHu cympo-
BiJl TaKoi Mol MaB MPOrpaMyBaTH MOSUTHBHI €(EKTH: MErKiCTb,
pajicTb, MOBATY, YACTOTY, Kpacy, NOETHYHICTh TOLIO. | He AUBHO,
IO KOMA OMISHYTH Cy(QiKcalbHi BiIIMCHHUKOBI JIEpHBATH Ha
T03HAYEHHs 0ci0 B YKDAiHChKIM BECUIBbHII Jipami, TO IyXKe 4acto
BOHHM BII3HAYAIOTHCA IECTIMBUM BinTiHKOM: «Buiimos Ilamasuu
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farenbko, / Buidmos 3a Bopoteuka, / [THYB OueHbKaMH, cIuiec-
HyB pyueHbkamm» [9, c. 403]; «Tarapun Oparik, Tarapus, / [Iponas
CECTPHIIIO 32 Tansp. / 3a 3010Tylo cTpinouky / CBOK CECTpHIO
niBouky» [9, c. 404].

To if ;mapeMHO MPUIKDKI KypIIAHH CTaparoThes BUKOPHCTO-
BYBAaTH TPAIMLilHI YOPMYIM 13 3aKIMKAMH JIO0 MY3WK 1 MOpiB-
HSATBHAMU JECKPHIIIAMU LIEAPOTo YacTyBaHHs. Boru mpocto He
BiIYYBAIOTb, 10 CTBOPIOIOTH JIHIIE TOBEPXHEBHIA AHTYPaX YKpaiH-
cbkocTi. Peasbhuil yuacHuk 00psI0Boro JiicTBA 0f1pasy O 3po3y-
MiB, 1[0 TaM HacmpaB/i BinOyBaeThes. SIK BiyuHO 3ayBaxeHo: «He
JIMYAKA Ha MYKHKOBI, / A 100pi yobotu toxToBi / Llle i BummBa-
Houka HoBa. / Ocb Timbku MoBa... / Moxe, i MoBi / O cynuucs
qusa?» [10, ¢. 19].

«['ynsHHS cepen YyMu» BUPA3HO KOHTPACTYE 13 3araibHUM
cratoM cena. HaBkpyru «Bitep Bie-noBiBa, / JKeHe cyxuii Kypaii»
[10, c. 14], «raitBoponns kpuk» [10, ¢. 13], «cTexRKY 10 KpUHHUIL /
Bxpus rycruii mapiii» [10, c. 15], a Ha Becini: «... 4To ThI, 0T ...
ocyny roctu Obtot x 106py» [10, c. 20]. V Hapoawiit midomorii ui
00pasu TpoTHCTaBNEH]. AKe TIePEKOTHIIONE — TO CHMBOI CHPIT-
CTBA i IMX01 /10111, BOPOH — CMEPTH 1 MycTKa, 3a0yp’ sHiMa CTekKa —
BIIICYTHICTb roCTOfiapiB, 3a0yTTs. | Ha (hOHI TaKOro panToM «BUpH-
HA€) JI3BIHKA PAJIICTh 3aCTiLIL. BUXOMUTH KOTHITHBHUH JINCOHAHC,
Hanro sk — xomm #ietses mpo Tparenito 1932-1933 pp.

Ha mym npubirae OoxesinbHa Xpucrs. [octi BHCHIBYIOTH
TPO TAPTil0 i MOMOAUX, @ OTPYEHA TOPEM KiHKa TPOIOBAKYE KOH-
BY/IbCHBHO KpiyatH npo kpusasuil Oenket: «[lniite, ixre! [lniite,
ixre! / Xto ynas, Toro nopixte» [10, ¢. 21]. I 3HOBY Ha MOMEHT
710 Hei OBEpTAETHCS SACHICTh PO3YMY — 1 cepell BECULIs PO3IAEThCS
TIOXOPOHHE TONOCIHHS: «Bi cnHiB Ta B 1040k / TibKH XMEHbKa
kicrouok» [10, c. 21]. BuManboByeThcs HampyxeHa, 3IOBiCHA
atMoc(epa TeHOLU Y.

Y Heqkux moemax TMPOCTEKYEThCA CTPYKTYpHO-TEeMaTHUHA
TOAiOHICTh 110 3pa3KiB YCHOI CIIOBECHOCTI.

Craximo, y TBopi H. Bunorpanckoi «lomomomopy momitHi
00pHCH  COIIAMBHO-TIO0YTOBKX TICEHb 3apO0ITIAHCHKOI TEMATHKH
y ClLEHax, J¢ TOKa3yloThCs CKIATHONL KHUTTS 3HEMOKEHOT MOCTiH-
HIMH BUKJMKAMA CKPYTHHX YaciB JiHKH, Y SIKOT YOJMOBIK TOJMIINB
JOMIBKY 171 3100yTTs 3aC001B Ha iCHYBaHH CiM 1 B {HILIiH MiCLIEBOCTI.

[oema micTuts 1 Gopmyny s omucy Bin'{3my rocmomaps,
1 TpanuiiiHui emi3on OilyBaHHS POIMHH OIICHS, KOITH HEMAe
«CHITBHOT PYKW» /715 3aXKCTY BiJl YMHOBHUIBKUX YTHCKIB: «Yomo-
BiKk moixaB / Y kpai panexi / [lominsru peui / Ha sixniics naix. /
Y npoxy cxoBana / 3epHsTok miBmieka — / [lepeprmn 3emmo /
[ 3naiimy... [padix!» [12]. ¥V gymaupknx micHsx untaemo: «Ta
ToiXaB YyMaK y opory, / Ta MOKHHYB TpH KOMOCH B ¢T03i ... Off 5K
MeHi He Tyxuth, / 1o Bike % MeHi noBik He moxutiy [13, ¢. 65];
«[loixaB uymax B 10pory, / A 4yMadxy JMIIMB BIoMa: / AHi comi
0poOUHKY, / AHI XJ110a OKPHIIMHKY, / A B KOJHCIII BI IUTHHKI
[13, c. 74]. Cxoxuil YpUBOK TpPAMIAEThCA B POOITHHYMX MICHSX,
Y CLIEHaX ACCKPHIIILii IIBOYOTO CYMY 3a XJIOMLEM, SKHH 3MyIeHHH
JIeHb 1 HiY MpALIOBATH HA BUPOOHULTBI, 00 MPOroyBaTH CiM’10:
«Mummii muny nokupae / Ta # 3 npiOHumu airouxamu, / [Lnade
MHIJIa ClTi30HbKaMH ... Jlech Mmilt Mummii Ha poboti / Ta y caxap-
HiM 3aBoji» [14, c. 486]. A och — Bapiallis Ha aHANOTIYHY TEMY
3 eMIrpaHTchKoi micHi: «byBaii MU 310pOBa TH, IBYMHO MOS ...
S B opory BUDKIKAM0, HA CEPAICHBKY TYTy Mato, / 3 ToOOB po3cTa-
tocs...» [195, ¢. 35].

MosknuBo, 3 iHTEHI€I, ale pajile 3aBIKH IHTYITHBHOMY
XYIOXHBOMY UYTTIO ABTOPLI HABITH BAANOCH «YMiiiMaTim» Xapak-

TEpHY A7 3apO0ITIAHCHKOTO LMKIY JITOTY B OMKMCAX TONOZHOTO
JKUTTS TOCTIOTMHI, KONM YOMOBIK BUPYIINB YyMaKyBaTu. Y Hapoj-
HOTIOETHYHOMY TBOpI CHiBaeThcs: «Ta TMOKMHYB TpH KOJOCH
B crosi. / [lepBuit xonoc — mireit roxysaruy [13, c. 65]. | myxe
nofiOHa, Tinbki Habmmkena fo peaniii 1932-1933 pp., oOpasuicts
y H. Bunorpancbkoi: «/lexinbka 3epustok / Y ronoxny nopy / Bps-
TyBad O itok» [12]. B 000X BuMajkax KiMbKiCTb ki XyIOKHBO
TIPUMEHIIYEThCS, 00, 3BICHO X, KONOCKA, /e AKPa3 KilbKa 3epHHUH,
He BUCTAYHTh HABITh JUIS MiHIMABHOTO Xap4yBaHH!, ajle e KyIb-
THBYE B PELUITIEHTA CIIBYYTTS 0 PO3OUTOT TOpeM JKiHKH, Tinep6o-
nizye armocepy Oe3naii.

MotiB po3nyk 4ONOBiKa 3 POIMHON Yepe3 HEOOXiIHICTh
Bi1 1311y, 1100 3100y TH 3aC00U Ha ICHYBAHHS, TPAIIAECTECA 1 B I0EMI
I. Kipimosa «binby. OjiHaue TaM akieHT OLTbIe Majae Ha TOCO-
Japs, ofHoro 3 mpoTaroHicTis — Genopa. [licis BUCHaXIMBHIX Po3-
IyMiB Tpo KatacTpodidne cTaHoBHILE ciM’T Ha OHI TOI0y TIEpco-
HaX PoOUTH BOMBOBHI PUBOK 1 Fi1€ 3 IOMY LIYKATH PobOTY B MiCTi:
«A 1o cepeyt 3uMu poOUTH, / KO KOPIBKY 1 KOHEH / 3a0pa ...
Y xari I KapToTTi KymKa, / SIK ke AokuTH 10 Terma? / Yactim
He BUMaJeHa TpyOKa, / Ta Xomoj Oira, sk mitiay [3, . 46-47]. Jlns
TIOPIBHSHHSA: MipKYBaHHS 'epOiB eMirpaliHiX miceHb Ipo Te, YOMy
BOHH TOKMHYJIH JIOMIBKY: «... TSKUE CTano KutH, / bo Mu mycimi
000€ Ha maHiB poOuTH. // A 1 cTaB 5 Ta if AyMarH, o Mato poOuTH, /
Moske, mizy no Kanamm, kpame crane xutiy [15, c. 42-43]; «Ta
Oiytyid, OiHuid, six Oimyer, / Tomyit mitw, sk roxyem. // Sk kame-
HeM B BOZi THUTH, / Tak GixHOMY B cBiTi skutH. // Kaminb 3m0iimy
Ta it cniownny, / 1 a B uysuni Mapo srumy» [15, c. 45].

Y HapofHUX YSBICHHAX TSOKKA Tpall OLJAMIK PigHOI oceni
YacTo BUSBISETBCA HE MPOIYKTHBHOIO, 3a0Mpae BCi cuii i Hece
CIbO3H, ajike 3 HAHMUTIB 1 B YKpaiHi, 1 3a KOpAOHOM 3a3BHYail
TparHyli «BUYABUTH» MOOLIbLIE, 3HEBAKAIM iX, EKOHOMHIH Ha
XapuyBaHHi i mo0yTi, 3acodax Oe3meku, — poOuiu Bee, adu OTpH-
MaTH 3 TIPALiBHAKA MAKCHUMYM 33 MiHIMalbHUX TPYIOBUX BUTAT,
«3apo0UTH HA MOHHIY; a Ti K YyMaKy X0d 1 He OarpaKyBaiu, ane
i He 3aBKIM MOIIM BUTiIHO MPOJATH TOBAP, CTABAIM KEPTBAMH
JOPOXKHIX PO3OINHUKIB, HETO, XBOPOD TOLIO.

[loemn «binby 1 «[onomoMopy Takok BiII3ePKATIOIOTH ligh
aCTIeKT COLabHUX BIJHOCHH, IIOMPaBJa, BEKTOP aBTOPCHKOI yBarn
3MILLYEThCA 13 KIACOBOTO MPOTHCTOSHHS B TUIOMIMHY TEHOLMIY.
Haparop H. Bunorpajcbkoi moBictye: «CH3uM JITHIM paHKOM /
Yomogik 10 xatu / He npuiimos — npuriisest / Ha xutkux Horax. //
Bin npunic B TopOuHi / Xnida aBi Oyxaukw, / Bicim kapTomimHoK /
[ omun kustx» [12]. A ®enopy i3 TBopy 1. KipimMoBa xo4 i Bnaetsest
HETIOCHIIBHAM TPYIOM 3apOOUTH Ha XIiOMHY A7 POAMHH, ane Bil
HeJ0i1aHHs i BACHAKJIMBOT IIpalli mepcoHax momupae: «Bowa [apy-
KUHA| K HE 3HaUa, Jie T 3HaTH, / TIOHEBipstouKch, ofuH, / Denip i3
ronoay Ta Brpatu / Hasixu 3itir mmix uyxuit sy [3, ¢. 49]. Jlo peui,
OCTaHHiHl PAIOK 13 HABENAEHOTO YPUBKA HATaye THTOBY (QopMymy
115 OTIACY CMEPTi 3apo0iTyaHiHa, SKUH He TIOBEPHYBCS 3 IOPOTH,
y UyMAIbKHX Ta eMirpamiiaux micHsx: « Sk 3auite oxuna, / To
3amade JpyKuHA ... 1eCh MOTO Myxa romoBa / B uyxim kpai
nonsrmay [13, c. 268].

Anie KOHTEKCT CHTYaliil y HapofHiil moesii Ta mipo-emoci npo
[onozoMop Bifpi3HSEThCA.

CouianpHo-no0yToBa MiCHS 4YacTo Maia Ha MeTi BOeperTH
TMIOTUHY Bi HEOOIYMAHOro BYMHKY, MPOHEMOHCTPYBATH JOCBI
TOTIePeHNKIB, KOTpHii OyB y T. 4. if HeratuBHIM. CKaskiMo, y repois
eMIrpaHTCBKOTO LKy 1110311 PO HIOWTO BeMMKi Tpoli B 3aXif-
HOMY CBITI OONICHO PO30MBAIOTBCS TOTANBHOW OAlfykiCTIO HA
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qyKHH, He10abCTBOM POOOTOIABLIIB 1 OaXKaHHAM aMEPUKAHCHKHX,
KaHAJCBKUX M €BPOTEHCHKUX MarHatiB CKOpHCTATHCSA poOOTsILi-
CTIO 1 LIMPOCEPAHICTIO YKpaiHI, a0M HAKUTUCS HA HHOMY i He
3QMIATATH, K TOXUTHCS. TOMY HapoiHa CIOBECHICTb 3acTepirac,
1o Kkpare Oyti Ha cBoiii 3emni: «Hi pobotu, Hi kpeiiuapa, Kanikos
30cTaBes ... Tak MOXOAUTH KOKHUE OMyITHHUK, XTO Kpail 3ammimae, /
XT0 3a HaLIy 3eMITIO PiHY mpy/Ko 3a0ysaex [14, c. 442].

Y tBopax mpo momii 1932-1933 pp. cutyamis Bke iHIma.
Konexrusizamis 3ymoBiiIa mepeaqy CensHChKOro nobpa B Kol-
rocr. Binroni Bei cramu Haiivutamu. CotianbHe po3miapyBaHHs
3a MarepiaibHUM JI00po0yTOM HIOM # 3HMKIIO, OCKIIBKH MaiHO
CTaNo BUHATKOBO «JIEPKABHUMY, «BIACHICTIO HApOLy», ajie uH
03Hayarno 1i¢ BUKOPIHEHHs K1acoBoi 00poThOH, PIBHICTh YCiX Tpy-
JAIINX, 32 KOTpy BHcTymami komynicti? Hi, 60 copmysanacs
HOBA CYCIILIbHA TUepeHIlialis: TONITHYHA eMiTa, il IpHOIYHUKH,
HEHTPATICTH, KOCMOTIONITH, HeONArOHAJIiiHI Ta, 3PEIITOr, BOPOTH
Hapojy, Kyou Oyno 3pydHO 3aMUCYBATH BCIX, XTO TUTBKH HACMi-
JIMBCS TIPOAEMOHCTPYBATH, 110 TOTOBHI XHUTH BIACHUM PO3YMOM,
a He TIOKMajiaTics Ha racia CHCTEMH i BUTajKu mpo Oe3xMape,
TepPEMOKHE MOy THE.

Buana, xonuuiHi «cBoiy, a HUHI — NApTIiIli, OMMHKIIACS B 03K~
Ui maHa, KW 3HYWIAETBCA 3 YKPAiHIS, «BHYABIIOE» 3 MIOAEH
«OCTAHHI COKH» JIS JOCSTHEHHS OCOOMCTHX, YacTO HH3BKHX,
o0nynuux intepecis. Toxk y TBopax mpo moxii 1932-1933 pp. Bin
COLIaNbHOI HECTIPABEITHBOCTI CTPAKAAIOTH 1 Ti, XTO 3aJUIIUBCS
TpaIioBaTH Ha KOMNCH CBOIH, a 3apa3 — Koarocmuii 3emmi. Jls
npukiazy, denopa, apyxuna Oenopa, i3 moemu 1. Kipimosa «binby
OTpUMYE Mi3epHY TPOAYKTOBY KOMICHCALIII0 33 PoOOTY B piTHOMY
celi MPOTATOM TONOJHUX POKIB, X0Ya PaHillle aHATOTIYHi 3yCHILIS
npunecn 6 mocratox: «Dendpa, Ak 1 Bei, pobuna, / crapamach
B TIOJi JICHD Y IeHb, / 1 32 BPOKY 3apo0iia / IBa My u 1 1 KilbKa
*KMeHbY [3, ¢. 48-49]. TlomiOHi MOTHBY MOMIMPEHI B TOIOI0MOPO-
LEHTPUYHUX CTiBaHKaX: «SIK MaB 3eMo 5 cBoto, / CTpiBaB B moi
s 30pto, / Huwi ... Yu poOu, um cum — / ¢o3 He JacTh ToOI imuy»
[16, c. 9]; «lIpopoOuB ABaHAIUATE JieHb, / 3aMUCAN0 TPYIOJACHb
[16, c. 9]; «line miteuxo poduna, / Kino rpeuxu 3apobuna ... Ta
it ’yprocs, 1e 1 3memoy [16, ¢. 9].

Hemapemno [Opiii Knen y «lIpoknatux pokax» omucye
HEHKEPHAX MOKHOBIAIIIB TAKOK AIO3I€I0 HA KA3KOBY MPO3Y:
«3 Ka30K MM 3HAEMO, WO TiNbKH Taj / 3aBkau OyBaB CTOMMKHI
1 cropykuid, / bo cam He MaB muus; i cmpagnuil yan / Bix Hporo
iimoB. Bin Opas mozeil Ha MyKH ... Ane SBISBCA BUTS3b CPiOHO-
nykuid, / [ Bpas — mesku odi, B Ka3aH vona / Biyyana 3mis mymena
crpina» [17, c. 12].

TorouacHi yMHOBHMKHM TOOOIOBamacs, MO MyKH OiTyBaHHS
HApOfy MOXKYTb mpu3BecTH 70 OyHTiB. Tok yciX HE3rofmHUX,
a 4acTo — 1 MPOCTO TOTEHIIHHO «HeONaroHaliitHIXy TPOMajIsH,
TpE/ICTABHIKIB PaHillie 3aMOXKHOTO CENSHCTBA, KM Oy710 1O BTpa-
YaTH i 32 UM TOPIOBATH, 3aBYACHO, 171 IPO(ITAKTHKI) COLlialb-
HUX HACTPOIB PO3CTPiTIOBAIN 200 BiANPABISIIA HA 3aCTAHHSL.

O3HayeHa TeMaTHKa 3HAMILIA BiOOPAKEHHS Y (ONBKIOPOIIO-
mibHuX 00pazax 1 koHcTpykuisx moem I. Kagypocskoro «Cemo»
1T Kyuenxa «Most o6ay.

Crix ompasy 3ayBaKuTH, L0 BUTOKH X XYIOXKHIX eleMeH-
TiB MPOCTEXKYIOThCS JHIIE TinoTetnyHo. [loBepxHeBo cropiime-
HICTb MOXE 31aBaTHCS IMOBIPHOI0. SIK-OT y CIIeHaX HACHIbHHIb-
Koi fenopranii: «Y XaTy puHy/a IPUTHMOM OpaBa ... S4am Matn
¥ cectpu ... s Mir y3si / Te, o Oyio Ha mieyax i Horax» [18];
«Tomi, six Hac BuBo3WMA 3 cena, / [loHamuxanu Ha Bo3u i Ipu-
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HpKoMa ... HeHaue 3BipuHa Ha Hac Hamanu, / [lopo33yBany BaneHIi
¥ 4oOirTs ... A moTiM rHamM BCiX 10 momyctanky» [19, ¢. 30].
OOpa3u HarajayrwTh MOBCTaHCHKI micHi: «KariB Oarato Bxe mpu-
finwo. / [ obctymunu pigHi Xatd ... | mpukasami HayanbHUKH /
3ibparuch 3a 1Bi roguHy ... mpuBe3n Hac 10 I[Bamsy [20, c. 37].
Yu och, i3 «Moei 100m», — emizof npomanHs 3 baTbKIBIIMHOK
B IIOTSI31, AKNIT Be3e Jrojieli Ha BUCHIKY: «— [Ipomail HaBiku, pinHa
Vkpaino! — / Xtock MonuTOBHIM romocom mpopixy [18]. I maiixke
aHayoriyHi GopMy:H 3 TIopeMHoi (katopxkancbkol) mipukn: «Ipo-
miai, ceno, npomait, pinxe, / [Ipomai, Yrpainoy [20, c. 10]; «A
micto JIbBiB, Koxaruit JIbBiB, / [Ipomaid, mpomaid, mpomaii» [21].
AGO % 13 TOBCTAHCHKIX TTCEHb, 1€ OMMCYIOTHCS OCTaHH CIOBA Bijl-
BaxiB: «[Ipomaitre Bu, mick 3eneni, / [Ipomaiite By, pisHi MOD»
[20, c. 29]; «Ilpowaii, HeHbKo-Ykpaino, / [Ipomasaiite, apysi»
[20, c. 33].

Taxi 5 XyI0KHi BIACTHBOCTI XapakTepHi i AeckpumiisM OyH-
TiB, CBITOIMIAXHAX OPIEHTHPIB 1 TEPOHCHKOI CMEPTi CMiUBILIB, Naj-
HHX BIIJIATH JKUTTA 32 BOMIO BiJ KatiB: «[loBcTana yecTs 1 o He
mnasysas, / bo % He oHakoBo, konmu BMupatH, — / Ha momi Goto
un B mokopi xatu. // [lompem xopoGpo B rizHomy Ooto — TBost
JOCTOHHA ClTaBa He 3aruHey; «I Toii, XT0 3 ToNoAy paHiu He BMep, /
Bin kyni 3 mogpurom momir Temepy; «MakcuM, CBIIOMHH XHKOT
po3mnpasu, / XopoOpo OuBcs B J0BroMy 60t — / Ynas, miTKomieHuii,
Ha pigni Tpasy, / [ponmsuim kpoB posruiBamy cBoio» [18]; «Tum
XyTOpSHaM BHIana TIOpMa ... bo 11e HalfBuIa Kapa CTpaBe/iBa, /
Bo Hax mokopy — 3nounny Hema ... CmepThb yeiM ... fIki B cBoemy
cepui moracwm / Jlyx Hemokopu, OyHty, m’stesky!.» [19, c. 53].
Bapro mume mopiBHATH 3 TOBCTAHCHKUME MOTHBAMH, 100 MOMi-
THTH CXOKiCTb IIPHHAMHI Ha PiBHI HiHHOCTeH 1 00pasiB: «u Bep-
Hemocb, unt 3arnHem? / Lle bor omuH 3Hae. / A moBcTaHchka Hama
cnasa / Hagik 3anmynae» [20, ¢. 18]; «He crpamna Ham y jrotim Ooro
cMepTb. / bilt mprHOCHTS cnay, Bomko, yectsy [20, ¢. 76]; «Jlexuth
HE BiJl HUHI TOBCTAHEIb YOUTHH ... A KPOB JIie PO3ISIAck, 3p0CTe
Mypasa, / Ta ciaa He 3rune, moBctanyas ciasay [20, ¢. 101]; «A
SIK TpHiXaB Ha mone 00to ... [lomana Kyns cTpiMbLEBi B TPYIH ...
[lotexna kpoBuIs 3 Horo cepaeHbka / 1 3akpacuna BCIO TpaBy»
[20, c. 101].

[Ipote 11b0T0 He AOCTATHBO /TS TBEPIKEHHS PO (OTBKIOPHIM —
HACITiTyBaHHSI €NIeMEHTIB MUCTEIbKOT KAHBH YCHOT CTIOBECHOCTI.

«Most no0ay SIpa CrmaBytiya Oyna Hamucana Ha 6asi aBTo0i0-
rpadiyHoro marepiany, a B ocHoBy «Cenay I. Kauypocbkoro nisrm
crioraji Horo 3eMiskiB 13 HikeHmmuu. Y mpoueci XyAokHbOT
TpaucOpMallii eK3UCTEHIIHHUX TBIPHUX Y KpeaTHBHY MOXiAHY —
TEKCT — TEOPETUYHO MOTTH «BKIMHHTHCS» ACTEKTH ICTOPUYHOTO
dombkmopy moscrancekoi Temarnku. Ockinbku [, Kyuenko cryxns
B YIIA i 3HaB Ti micHi. CTPYKTYPHO i «3a OKITHKOM IyXY», Hate-
THKOI0, Fi0ro ToeMa (parmMenTamu Omi3bka 10 Hux. Sk 1 «Cemo»
1. Kauyposcbkoro.

ATie HacTIpaBJi, TaKe CIIOCTEPEKEHHS PENeBaHTHE HE JIUILIE [T
naparneneii i3 MOBCTaHCHKOI0 moe3iero. CIokeTHa cxema «panToBa
o0naBa — BUMOTa IOKUHYTH JiM 03 HEOOXIIHIX peueit — 1opora
710 CTaHI — NPOIAHHA 3 YKpaiHOto — nepenpaBka Ha 4yKuHy —
TArOTH KHUTTA B CHbipi» BracTiBa OararboM TBOpaM Mpo penpecii
MIKBOEHHOTO JiBaATUpiuus XX cT., 00 OmUCyBaHi MOMii He yHi-
KanbHi. Ha sanp, Buckka Oyna THIIOBMM SBHILEM, BifOyBanacs 3a
TO/IOHAMH CLEHAPISMH, @ TOMY CX03Ki 00pa3u i CTPYKTYpH Tparis-
I0ThCS B PI3HHX TEKCTaX.

OxkpeciieHe MiTBOIUTH HAC, MO-TIEpIIIE, IO BAKIUBOTO TUTAHHS
nipo Mopdororito Hapatusy. 3a P. bapTom, «moBicTyBaHHS CKajia-
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€ThCS BUHATKOBO 3 (QyHKIiH» [22, c. 244] i «MOKe BU3HAYATHCSA 5K
KOMOIHAIIiS OTMHHIIb, HAEXKHHX JI0 [IEBHX ... KIaciBy [22, ¢. 244].
Y 3B’53Ky 13 IlUM, OTOBi/i TIPO CMIOPIAHEH] CUTYaLlii XapaKTepH3y-
T0ThCS THIIOBAMHU HAOOpaMil HAPATHBHIX KOHCTPYKLIH, 10 I0BEH
3apyOikHi hopManicTH Ha NPUKIaZ] aHai3y HONBKIOPHOTO XKaHpy
yapiBHOi ka3ku. Taki koMOiHaLlii eleMeHTiB BUTIKAIOTh 13 MaTepHIB
pearyBaHH Ta OLIHKH MOZI€BOTO MOTOKY, SIKi, Y CBOIO Yepry, THK-
TYIOTBCS 103ACBITOMUMHU TIEPBHSMIL.

[eHommyy 4epe3 roynoa i MAcoBI BUCHIIKH, 0€3yMOBHO, € TITH-
0OKOK HAIIOHAIILHOK TPABMOKO, a BOHA, TOMIOHO 10 MEPCOHANb-
HOTO MEHTAIBHOTO YOI, iCHY€E B O3ACBIOMOMY JIOMEHi, Y T. 3B.
couianbHOMY (32 E. dpommonm [muB. : 23, ¢. 60]) abo icropuurHOMY
(3a K. Maroboro [uB. : 24, c. 418-419]) HecBizoMomy, a oTxe,
TparHe JI0 BUpaxeHHs. [Homi — uepe3 ocoducTicTs, 00 sK mucaB
M. IpymeBcbkuii, «IHIUBILYYM yMi€ 3HAHTH BIYYHY, TO 3HAYHTH
apTHCTHUHY, QOpMy KONEKTHBHOMY HAcTpoeBi» [25, c. 22-23].
[HONi — yepe3 meBHI MIHHOCTI, OCOOMMBOCTI TATEPHIB TOBEIIHKH,
o0y TyBaHHS (POMBKIOPHIX (JEHOMEHIB.

Ha tpomy piBHI pi3HHLS MiX JiTEPATypPHOIO 1 HAPOJHOIO TBOP-
YiCTIO 3BOJMTBCA JI0 HASBHOCTI aBTOpA i BiICYTHOCTI BapiaHTIB.
3a C. Mumanuyem, MaeMo CrpaBy 3 MEPCOHANBHUMHE iCTOPISIMI,
MeMOpaTaMH, SIKi «CTAIOTh XYI0KHBOI0 TBOPYICTIO, PO3PaXOBAHOI0
Ha CYCIIUIbHE BU3HAHHSY [26, ¢. 436]. A sk 3ayBaxcysana J1. [laBu-
IIOK, (OKUTTEBI ICTOPII ... peasti3oBaHi KOMYHIKaTHBHO ... (hOTBKIIO-
PU3YIOTBCS [KONM B HUX MICTAThCS| HAMOLIBII eMOIIHO BUPa3HI
CHTYallii, poTe He YHiKaNbHi y CBOiHl ONMHUYHOCTI, & HABMAKH —
THIIOBI B MOBTOPIOBAHOCTI 3 pisHUMH cy0’ekramu. Lle croramm,
y SKUX BKE Y3arajibHIOHTHCS TEBHI 3aKOHOMIPHOCTI JIHCHOCTI»
[27, c. 17]. He napma T. KoHonuyk BinMiuana THMONOTIYHY cXO-
xictb moemn . Kaayposebkoro «Cenmoy i 3paskiB yCHOI clioBECHO-
CTI: «... I[i TEKCTH-IOKYMEHTH € (haKTHYHO HAPOTHUM OMOBIJAHHAM
Tpo (haHTacMaropuyHy yKpaiHcbKy JidcHiCTb...» [28, c. 144].

Crasane Oyye cipaBe/MBEM 1 TS PEIITH PO3TIAHYTUX THIIO-
BHX TIOBICTYBaHb, 32 BHHATKOM BHPA3HHX aBTOPCHKHMX pillCHb.
Amxe T0n070MOp yXKe € «UOPHOK CTOPIHKOW» B HAIOHAIbHIM
nam’sTi YKpaiHcTBa, 1 OiIbII-MEHI yCTaNeHi HapaTUBH Pe30HYBa-
THMYTb 13 HEl0 HE3aJeKHO BiJl CBOTO MOXO/KEHHSL.

Hacamkinenp posrisaemo «ymy mpo ronom» €. Mopyana,
Jie TIOMITHI Killbka CTOCOOIB IMILIEMEHTaIlii HApOIHOMOETHIHOT
OCHOBHL.

Tip, ckiajieHuil y KpailMX TPAMIsLX MOCTUKM BiIOBIJ-
HOTO (DONBKJIOPHOTO XKAHPY, BIIKPUBAETHCS 3aCTiBOM, 1€ CTHCIO
omucaHo ocHoBHy Konizito: «[lociyxaiite, 100pi momu, / Bix
Kpato 710 kpato — / Sk xunocs i skusethes, / [Ipo Bee Bam 3rajaton
[16, c. 17]. Tema mpoTHCTaBNEHHS MHHYTOrO i TEMEPiLIHLOIO,
BIYYHO BUp@KEHA 4epe3 JIECTIOBA 3 PISHUMH YaCOBHMH Hapame-
TpaMH, MOPYIIYEThCs He BUNAAKOBO. OCKUTBKH B XOi PO3BUTKY
CHOXKETY CIyXad JU3HAETHCA, 110 JIFOJM BIPUIH PaJITHCHKIA Biaji
if IMpo CroiBaucs Ha YCIiX COLiani3My, KOTpHiA MaB PHHECTH
PIBHICTb 110 3aMy4eHOTO YTHCKAMU CYCIIIbCTBA: «Bee mieckam
y JoJoHi: / — Mu jiikanuch Taku Boii, / A 1o Oyno rope Hawm, /
1o poOuu My manamy [16, c. 17]. I 3nasanocs, iou HEII pificro
BHIpaBaa O4iKyBaHHs HaceneHHs: «Men-BuHo kpyxmsum / Ta Ha
3i0panHs xomuw, / B nonowi mieckammy [16, c. 17]. Ane 3 nodar-
KOM KOJIEKTHBI3allii CHTYallis 3MiHHIacs. 3BEPHIMO yBary Ha TipKy
ipoHit0 aHTHTE3! 3 ped)peHoM, O MICTHTb eMOUIiHI BUTYKH A7
axuentyaii: «Tak pooumi mu manam, / Lo Hikomn cictn, / A temnep
001 mu pobum, / 1l Hivoro ictu. / Tei, reit! — o Hivoro icTu...»
[16,c. 17-18].

3a 3aB’A3K0K0 CITI/YIOTh TUMI30BaHi KApTHHH OiTyBaHHS COLi-
yMy, Ha ()OHI SIKHX 3BydaTh BiICTOPOHEHI TOTOCH MOKHOBIA/ILIIB:
«[Iponnanor nagaiire, / [le xouere, Tam i bepits» [16, ¢. 18]. Oue-
BH/THO: YNHOBHUKH HiOW JKUBYTH B HIIOMY CBiTi MAPTIHUX HOMEH-
Katyp i Bumor. Im Gaifmyse, ckinbku ykpainiis nompe. Hemac-
HHUi1 HApOJ TIOCTABIEHMIT TIEpe] CTPALLHAM BHOOPOM: 200 CKOHATH
3 TOJIOMY, BIJUIABIIM BCE MAWHO B KOJTOCH, Yd WTH Ha Tpabik,
a00 x — posctpin. Tomy KkiHmiBka aymu cymHa: «Otake-To, 106pi
o, / 3unHmocs muxo — / [loOuB ronox MyxukiB, / CHjiiTh B 031
tx0. / I'eit, reit! — cuiTh B co3i Txon [16, c. 18].

Sx GaumMo, ClOXKETy BINacTHBA XPOHIKAlbHA MOCIIOBHICTH
TOJIii, @ OCHOBHA «TPY)KUHA», BIMOBIIHO 10 CHELU(IKH KaHpY,
3BOIMTBCS JI0 MIPOTHCTOSHHA 100pa i 31a. Ha GopmanbHoMy piBHi
TPAIISIOTHCS CHHOHIMIYHI MApU-aCHHAETOHH, 0arato CHHTaKcHy-
HOTO Tapaserni3My, XIHBOMOBHUX KOHCTPYKLii Ta i, 3arajiom, mpo-
CTOpY ISl IMIIPOBI3ALIT, 110 TS IyMH BAXITHBO, CIUHIHA YHHHUK
00MEsKeHHS, 110 He 30BCIM BIMCYEThCS B MAPAJMIMy PEUUTATHB-
HOTO CIIiBY, — CTallicTh BIPIIOBOTO PO3MIpy (YOTUPUCTOMHIH XOpeit)
1 puMyBaHHS (TlepexpecHe i mapasienbHe, Xo4a pUMH 31e0LbIIONo
ctepri, Mopomoriumi, THIOBO $oMbKIOpHI); «B TpuAUATH Tpe-
ThoMy rofty / Lmu mom noGony» [16, ¢. 18] (v / v/ ovu/ I o/
vlwl ).

3BaKaroul Ha TOCTHKANBHY TPHUPOAY AaHANI30BAHOTO TEK-
CTy, MOk BUHMKHYTH BpaeHHA, HiOM crin kiacudikysaru iforo
sk (ompknopruit. B O. Bepris 3HaXomuMo Take TBEpKEHHS:
«... €. MosuaH 3HaB 1 «[licHI0 [P0 TPOATOAATOKY, AKa, 0YEBHTHO,
i mochyKuna Ui HbOTO ... IMIYIBCOM Y POOOTI Haj BIAaCHUM
TBOPOM, 10 Y hombKIOpi — 3BMYaiiHe sBuie» [2, c. 54]. 1. byrae-
iy TmcaB: «Cepen ombkaopy mpo romogomop 1932-1933 poxkis
1 Jyma Tocina Baxmmee Micie...» [16, ¢. 17]. Beakaemo, Tyt
notpiOHa obepexHicTs y TepmiHonorii. Bee-takn «[lyma mpo
TOJO/1» — ABTOPCHKE XYIOKHE CIOBO, X0U 1 HAHCAHE 3 BUKOPHCTAH-
HSIM TiIOTETHYHO HAPOAHOMOCTHYHUX JUKEPEI.

[ctoTHY YacTuHy 1i CTaHOBIATH QparMeHTH 3, 04EBHAHO, (Ob-
KiopHoi «llicHi Tpo MPOAMOAATOK». 3 apXiBHUX JOKYMEHTIB, fKi
nagoyme O. Bepriit [1uB. : 2, ¢. 53-60], 3po3ymiro, 1m0 1ei Texct
3adixcoBano 1926 p. y Buxonanni ko03aps [ Jlsmenxa. [Ipuces-
yeHui BiH moxiaM romoxy 1921-1923 pp., komu mpoapo3KIamKy
3aMiHWHM, 371aBanocs O, OLTBIN JOSMBHUM MPOATONATKOM, are
(axriano Oymo iHme: «... y mictomami 1921 p. y Bike BpakeHHX
TOCYXO10 TIBICHHNX YKPAiHCHKHX CTEMax ... 3ampoBaiiIy cTapi,
TIPUMYCOBI, INPEKTHBHO-TTAHOBI, JIANEKO HE «HEMiBChKI» METOMH
poboTH, SIKi Oyn1H HUIIIBHMMH JUISl €KOHOMIKH # aHTHTYMaHHIMI,
3TYOHUMH, JKOPCTOKUMH JI0 Jtoeity» [29, ¢. 52]. Tomy B «IlicHi mpo
TpofIoaToky cmiBaethes mpo B. Jlenina: «Bin mpukasy otnae,
TIPOIHAJIOT 1aBAKTH. / BepiTh J1e X0UeTH X0 3 TIij[ HIr'Th KOMYHAHTI»
[2, . 56]. A Hapoy ifomy i BIITOBIZAE: «A 3 YOTO XK MH TIOYEPITHEM
Ha Ti npoxHanord. / Xiba migeM rpaOyBatu Kpail Outoi Z0pOTH»
[22, ¢. 56]. Ans mopiBHAHHS — psaKK 3 «lymMu mpo ooy (ane Bike
npo 1. Cranina): «Bin ykasu i3nae: / — Ipoxsanor jasaiire, / Jle
Xouete, Tam OepiTh, / X0d 3 HIrTiB Komymaite» [16, ¢. 18]. [ peakitis
monielt: «Binkine xe Mu moueprHem / Ha mi mpoxnanory, / Xioa
Buiinem rpabysaru / [Ipu Outy nopory» [16, c. 16].

€. Mosuan anantysas «[licHio Tpo TPOAIOAATOK» Ml KOH-
texct Tomogomopy 19321933 pp., 6o Bimuys mapanem Mix mif-
CTYNHMMH TIIAHAMH YMHOBHHKIB CKOPHTH HAPOJ TONOXHMM Oiy-
BaHHAM 1 cTpaxoM. Y mpotieci 00poOKH mepiIopkepena Aojanacs
CHOKETHA KOMIIOHEHTA, 3auiH, KIHIBKA, OKPEMi ENeMEHTH Bep-
OanbHOT IyMOBOi moeTHKH. MoskiiBO, iesiki (yparmenty Oy 3aro-
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3MYEHI 3 TONOIOMOPOLICHTPHYHAX CiBAHOK (OHAK M TIEPEyBao
iX BUHMKHEHHS TBOPY K003aps — Ha CHOTOIHI TIUTAHHS BiKpHTE).
Lle — knacuunmit mpukIaj QoabKIOPH3MY, KO YCHA COBECHICTD
BUKOPUCTOBYETHCS B JITEPATYI.

[Hima cripaBa — TBEpIKEHHS PO HASABHICTH KiNBKOX BApiaHTIB
«Jlymu ipo Tono/y SIK CBITYEHHS 3amycKy mpowecy ii ycHoi TpaH-
i,

Tyr, oueBuzHO, € patioHanbHe 3epHO. bo €. Mouan 3a3Ha4aB,
110 TeKCT OYB MOMYMAPHUI cepesl KoO3apiB i HEOTHOPA30BO BHKO-
HYBABCS B CESHCHKOMY KOIi, KOJIM OYI0 3p03yMLIO, 11O CIIBLS HE
BUJIyTh MAPTIMIAM [1uB. : 2, ¢. 54; 16, c. 16]. lymu x mificHo
BUXOIMITH 31 CIBELKOTO CEPEOBMINA il Yy Tpoleci mepenadi
onpKmopH3yBaics, HabyBaiu BapiaTUBHOCTI, IMIIEPCOHATBHOCTI
tomo. O. Bepriii akuenTysas: «... Bapiantu «/{ymu mpo romomy,
sarmmcani [. Byraesuuem ta O. IOmeHKoM, Mat0Th CBOT BIIMIHHOCTI,
a [ Minsiino rooputh i mpo akT Kanibanizmy B me OFHOMY il
Bapianti» [2, ¢. 53]. Xoua AKI[O CyIUTH HA OCHOBI HASBHUX 3aIli-
ciB 1poro TBOpY, To Bapiant 2003 p. y BukoHauui B. Jlynemxo i3
¢. Mexwupiu [uB. : 30, c. 204-205] He Binpi3HAETbCA Bill OpHTi-
HAIBHOT Bepcil mutis [op. : 16, ¢. 17-18].

Tomy pauionansuum Oyze BiMiTHTH, 10 «/{yma mpo ronomy
BII3HAYAETHCS ~ HANMOTYKHIMIAM  (DONBKIOPHAM — CTPYMEHEM
y JIOCTIKyBaHill KaHPOBO-TEMATHYHIi Tpymi, alne HE € CyTo
donpknopanm  peHomeHoM. [IpaBuibHO MipKyBand HayKoOBIIi,
KO 3aCTOCOBYBAH (hOPMYMIOBAHHS Ha KIITANT «TBip, BOYECBHID,
Hamicanui yske micns ronomy» [31, c. 112] (JI. Bannikosa) abo «y
«llymi mpo ronoxy €rop MoBua Tak 300pasuB ... CTaNIHCHKHX
nomuxauiBy [32, c. 257] (T. Ipuropenko). Ta i 1. byraesuu Hepizko
nocmyroByBacst ¢pazamu: «€. MoBYaH ... akTHBHO MpaIliOBaB
HaJl TEKCTOM TBOpY, YIOCKOHANI0BaB Horo» [2, ¢. 53]. OcHoBHuit
oxyc — BkasiBKa Ha MePCOHATII0, TOJII K Y HAPOHIE CIOBECHOCTI
KpeaTtop — KONeKTHB.

Lle He cBigunTb MPo cabKIcTh XyA0KHBOTO CI0BA BU3HAYHOTO
YKpaiHCBKOTO CIIBIS, HATOMICTh OKPECITIOE MUCTEIBKY CTIELHIKy
JHTEPaTypHOTO SBHULLA.

BucHoBku. Posrisy mopiii  MDKBOEHHOTO —JBajSATHPIYYS
XX cT. Kpi3b IpU3MY YCHOI Tpaiuilii JOMOMArae Moka3ary LIHpo-
KU CTEKTP B3a€MO3B’SI3KIB PI3HUX YaCOBHX 3pi3iB i COMialbHIX
TIOWIMH, LIEHTPOM MEPETHHY SKMX BHCTYNA€ HALIOHANbHE JHXO
ykpainctBa. HaiiBupasHime o3HaueHa 3aKOHOMIHICTb MOMITHa
TaM, Jie BAKOPUCTOBYETHCS KOHTEKCTYalbHA ajlanTalis (ombKiIop-
HOTO Marepiany 1o peaniit 1932-1933 pp., OCKiNbKM KOHIIEMIIis
Tparefii B TAKMX BHMAAKaX MODTHOMIOETHCA ACTICKTAMH ITUTHH-
CTBA 1 MaTEPUHCTBA, TOAPYKHBOTO JKUTTS, 3yOOKIHHS, CIMEHHOT
BTPATH, 00€310IEHOTO iCHYBAHHS Ha UyKHUHI, 1eHHOT eK3uCTeH I,
KOH(TIKTY HALIOHATBLHHX 1HTEPECIB, TEPOI3MY, KEPTOBHOCTI TOLLIO.
Lle — cBoepiHmil «MOPTam» y BUMIpP KONEKTUBHOTO HECBIZOMOTO
Harlii, Ie KpUIOTBCS MEXaHi3MHU PELeILii Ta peaKiiii Ha TpaBMaTHYHi
iBenTH. Cxoxke (yHKIiiHE HABAHTaXEHHS MalOTh 1 (OIBKIOpHI
amo3ii ta peminicuenuii. [Ipana, BOHM Bi3HAYAIOTBCS OLTBII
TIOBEPXHEBOIO MPHPOZIOI0, TOMY «TPArOTh» Ha PiBHI pemsiiil Mix
ceHcaMmu i o0pasamu B iHJMBIyallbHiil CBiOMOCTi. A OT aBTOp-
ChKi CTHUTI3LIT MiJT YCHY CTOBECHICTb PO3PaxoBaHi BKe Ha IHIIMM
eeKT, ajpKe IEMOHCTPYHOTb, 110 MIOMPU BCI TPY/IHOILI, HElepepB-
HICTb KYNBTYpHOI Tpajmiii 30epernacs, Xod il Hamaraucs BUKOpi-
HUTH. BupoOeni Bikamu opManbHi KOHCTPYKILi TPALIOITh 1 st
ocmuciens [onoomopy. Peduiekcis Hajl HALIOHATBHOK TPABMOK)
TpUBAE.
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Smyrnov O. Folkloric tendencies in the lyric-epic texts
about the Great Famine

Summary. The article examines the relationship between
authorial dumas, poems about the Holodomor, and oral
tradition. The foundation of the study lies in the differentiation
of folkloric influences on literature according to the specificity
and depth of their incorporation into the poetic fabric. This
approach makes it possible to distinguish three key groups
of aesthetic-intentional receptions of lyric-epic texts dedicated

to the events of 1932—1933, which draw upon oral tradition:
stylization, contextual adaptation, and structural-thematic
as well as figurative-content similarity. The research focuses
on comparative analysis, which clarifies the peculiarities
of writers’ strategies in employing folklore. It is established that
historical folklore — oral narratives and dumas—forms the basis
for stylizations. Their textual and structural parameters served
as landmarks for authors in manifesting their artistic intentions.
Contextual adaptations are rooted in family and children’s song
tradition, such as wedding poetry, laments, and incantations.
Unlike the previous group of texts, here writers do not
imitate oral tradition but reinterpret it with an emphasis on
the realities of the interwar decades of the 20th century. Thus,
the original material acquires a new resonance in unexpected
perspectives. This allows the reader to delve into particular
aspects (childhood, conjugal life, motherhood) of the wide
range of Holodomor-centered issues and to show how typical
situations of these spheres of life manifested themselves
during the time of national catastrophe. Folklore-like
constructs assume three forms: allusions, represented through
references to fairy-tale prose; reminiscences and hypothetical
allusions, both centered on social and everyday lyric poetry —
particularly chumak, emigration, labor, insurgent, and prison
(penal) songs. These appear in the artistic fabric of Holodomor
poems as isolated implications that help to accentuate motifs
of famine-induced suffering, separation, the exposure of social
evil, and so on. Finally, cases of the coexistence of several
types of folkloric reception within a single text are analyzed.
As a result, the study forms a holistic view of the role
of oral tradition elements in lyric-epic works about the tragedy
of 1932-1933.

Key words: duma, famine, folklore, folklorism, genocide,
intertextuality, narrator, stylization, unconscious.
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Tomoynamosa l. I,
Kanouoam iios02iuHUX HOYK,

douenm kagedpu yKPAiHCOKOL Aimepamyplu ma KOMnapamueicmuki
Ooecvro20 HayioHabHo20 YHIgepcumemy imeni 1. 1. Meunukrosa
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) KOHIEIIT «MEHA»
YV ITOETUYHIN 3BIPLI «ITAIIIPOCHW» 10. IBIIPUKA

AHoTamif. AKTyalbHa CTaTTd — CIpoda JOCIIAUTH TPO-
OneMy JiMiHAaJIBHOCTI B CydacHil yKpaiHCBbKiH miTeparypi.
ITpoGnema KOHLENTY «Mexa» €, MO CyTi, MIXIUCIUILTIHAP-
HOIO, TOMY OKpIM JIiTepaTypO3HaBUOi TEOPETHYHOI ITyMKH
BapTO 3BEPHYTHCS 10 Ipalb CydacHUX (inocodi Ta mncuxo-
JIOTiB, 100 Kpallle OpiEHTYBAaTHCS B THUIAX a0 CTajisx Jimi-
HaJILHOCTI TOIO. bijiblie TOro, OueBUIHO, 1O MUTAHHS PI3HUX
aCIIEKTIB KOHLENTY «Mexa» IOCHIiaKyBaau 3 daciB IlnaroHa,
IO CBIAYUTH MPO TE, IO B HAYKOBIA aymIi mpobiema Oyna
1 3anMmIaeTbest akTyanbHolo. Ha cydacHoMy erami po3BHT-
Ky, Y T100a1i30BaHOMY CBiTi, KOJIM IMTaHHSI MEX 1 KOPIOHIB
AKTHUBHO NE€PEOCMHCIIIOETHCS Y NICUXOJIOTIT Ta COLIOIOI YHUX
Haykax 1, fK HAaCJliIOK, B MHCTELTBO3HABCTBI Ta JiTepaTy-
PO3HABCTBI, HE MOXKEMO IIOJIMIIATH 1I0 NpobieMy 0e3 yBaru.
IIpo xoHUENT «Mexka» B JiTepaTypi MOXKHA TOBOPUTH, aHalli-
3yIOYHM Pi3Hi PiBHI TEKCTY (SIK HOETUYHOTO, TaK i MPO30BOTO).
VY mMPOKOMY CEHCi MH MO>KEMO TOBOPHUTHU NIPO JOCIHiIKESHHS
KOMIIapaTUBHOTO XapakTepy a0o, HalpHKIal, 3 TOYKH iMaro-
JIOT1YHOI NEpPCIEeKTUBU BUBYEHHS IUTaHHA. [Ipu npoMy mae-
MO 3a3HAYMTH, IO MMPOOIEMY MEXi MOke OyTH NOB’SI3aHO HE
3 reorpadiyHor0 / (I3UYHOK MEKEr0, alie i TCUXOJOTTYHIM
nepexogoM / 3MiHaMmu, JUQY3HOIO iAEHTUYHICTIO MEpcoHa-
Ka / CUCTEMH TMIEPCOHAXKIB, SIK 03HAKH YHIKAJILHOI UM, HABIAKH,
CTBOpPEHHS 30ipHOTO 00pasy 3 MpUTaAaMaHHOK JAU(Y3HOO 1/1CH-
TUYHICTIO. YacTo iHimiawii y TeKCTi JIiTeparypHOro TBOpPY TEX
BTIJICHO 3a MTOCEPEAHHULTBOM MEPETUHY MEXKi, CUXOIOTIUHOT
abo mertadiznunoi. bararomapoBuii CBIT JiTepaTypHOIro TeK-
CTY, JIiIMIHAJIbHI XPOHOTOIH — BCE 11€ MOB’3aHO 31 CrIelniKO0
KOHCTPYKTIB KOHIENTY «MEXay, K aBTOPChKUX, TaK 1 peLuIi-
€HTA, 110 JICKO/IYE aBTOPCHKHI JIITEpaTypHH TEKCT. Y CTarTi
JOCTIJIKEHO 0COOIMBOCTI 300pakeHHS / BUPAKCHHS KOHIICTITY
«mexay y 30ipui «Ilamipocu» FOpis [3apuka 2017 poky. 36ip-
Ka Hajiuye Juine 25 BipIliB, ajge OKpiM JITepaTypHOT Xym10K-
HOCTI 1X HAacHYCHO (UIOCOPCHKUM TIATECKCTOM, ATFO3ISIMH
Ta IHUPOKUM CIIEKTPOM XyAOXKHIX Aeraneld. Jlipuauuii repoit
CXWJIBHUH 10 peduiekcii Ta MeIuTaTUBHOCTI. TakuM YHHOM,
y 301pIli MOJKEMO CIIOCTepiraTi Hadip pi3HOMAHITHUX YTUICHb
KOHIICTITY «MEXay.

Knrwuosi cioBa: Mexa, JiMIHAIBHICTH, 1I€HTHYHICTD,
KOJI, CEMIOTHKa, XyJIO)KHIH CBIT, Cy4acHa moesisi.

MocranoBka mpodsaemu. [TutaHHs NIMIHATBHOCTI € 3aBXKIH
aKTyallbHAM y TIpolleci aHamiy / iHTepmperaiii MHCTEITBA,
OCKLTBKH CaMe MHCTEITBO € TpaHC(OpMAIlier MIHCHOCTI uepe3
TpU3MY CHIiBTBOPYOCTI aBTOpa Ta peuumienta. [Ipu upomy Oyib-
SKMI MUCTELBKHH apTedakT (Y TOMY UHCII JiTepaTypHUi TeKCT)
ICHY€ SIK «MeXKay, «IOPIry Ta «IepeXiy 10 CIPUHHATTS YOToCh IIe
HeBiziomoro. [10cTioBHICTb Sy TAKUX TIEPEXOIB MOKEMO CIIO-
cTepirati y Tporieci JiteparypHoi KoMyHikaii, sk 3a3xauac [1. Isa-
HUIIMH «... CKCTUTIKOBAHA HAMM CXEMa JITepaTypHO-XYI0KHBOT
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KOMYHIKaIlii BUTIIANAE TAKAM YHHOM: TIMCHMEHHHK (aBTOP) — aBTOP-
CBKHH XyIOKHIH TBIp — XYIOKHIH TEeKCT — 4uTad (PeruIienT) —
YUTAIBKHH XyIOKHil TBipy [1, c. 206].

Konuent «Mexa» y Jiteparypi Moxe MaTH WIHPOKUA CIEKTP
peaizariii, OCKIIbKI MOe CTaTH YACTHHOIO LIMPOKOTO KOMIapa-
THBHOTO Y/ BY)KYOTO, HALPUKJIAL, IMAroNOriYHOTO JOCIIKEHHS
(Komn HizeThest PO MUTAHHS aHATI3Y PI3HIX HAIlIOHATHHUX JiTepa-
Typ, ocobmiBocTel aBTooOpasy abo rerepoodpasy, Mexi y OiHapHiit
OTIO3HIIIT «CBI-TyKHil» TOMO), TPOOMeMH QPOHTHPY Y JiTepaTypi,
TOIOCY SIK MEXKi, aCTIEKTOM J0CII/DKEHHS yanbHOCTI XyH0KHBOTO
CBITY (HATPUKIIAJ], KOJH B TBOPI HIEThCS MPO HiHCHICTH Ta TIOTOM-
OiuHui CBIT), Ta HABITH crienudiky QeHOMeHy ABIHHUITBA, TH(DY3-
HOi 1IEHTHYHOCTI TEPCOHAKIB / NPHYHEX TEPOiB abo (axTopy
CTaHy 3MiHEHOI CBIIOMOCTI SIK JIOMiHAHTHOTO TS AEAKHX JTepa-
TYPHUX TEKCTIB i T. 1.

Anani3 mybmikaniit. Koruenr «Mexay He € cyTo JiTeparypos-
HABYOIO TIPOOIEMOF0, OTIKE, TOCIIKEHHS MIMIHATBHOTO Y JliTepa-
TYPHHX TEKCTaX Mae 0a3yBaTics He TiTbKH Ha JiTEPaTypO3HABYUMX
JUKepenax, aje i BpaxOByBaTH MDKIMCLMIUTIHAPHUI aCTeKT Hay-
KOBOT TpoONeMaTHKH, IO MOTHBYE 3BEPTATUCh J0, AK MIHIMYM,
dimocochkix Ta MCHXONOTIYHIX HAYKOBUX PO3POOOK, IO JIOTO-
MaraioTb Kpaiie 3po3yMiTH CYTb TEOPETHYHOTO MUTAHHA Ta Po3-
LIMPUTH NEPCTIEKTHBY HOTo cpuitHATTA. CaMe ToMY BBaKAEMO 3a
HEOOXiIHe 3aIy4UTH N0 TEOPETHIHOro Onoky mpami «JliMiHamb-
HICTh Cy0’€KTa AK BiIKpUTa MPOOIEMa B TICHXOJIOTIi JOPOCIOTO)
(2022) [2], Ta «JlimiHanbHicTs sk KoHUENT dinocodii (10 0OrpyH-
TyBaHHS TpaHc(opMaruBHOro HapdanHa)» (2015) [3]. Wono mite-
paTypo3HaBUMX PO3POOOK, To HikaBoto BuaeThes npaus FO. [ano-
LIEHKO «3aMy/eHe MEKUPIYUA: MeXa K KOHCTPYEHT 11eHTHYHOCTI
B poMani «Mecomoramis Ceprist XKamanay (2017) [4]. Taxuii mixc
MUKTUCIUILTIHAPHOT TEOpeTHYHO! 0a3u Jja€ MOMUIMBICTH Oilblie
3arTHOMTHCD Y OCTITKEHHS, OCKLIBKH MH MAEMO CIpaBy He Tpo-
CTO 3 TEKCTOM, & i 3 KOHKPETHOIO (iryporo aBTopa y KOHKPETHOMY
KOHTEKCTI, 1[0 BILTHBAE i HA MIMIHATBHI IPOCTOPH, 1 HA TIMIHATBHY
{IEHTHYHICTh JTIPUYHOTO TepOS BIpIIiB.

Merta. AxryanbHe KOPOTKE OCTIKEHHS — cipoda HayKoBoi
iHTEepIpeTanii crermudiky KOHIENTY «Mexa» Ta 0COONHBOCTEH
3aTy4eHHs JiMiHaTpHOTO y Tekctax FOpis [3puka (30ipka «Ilarmi-
pocmy, 2017) [5].

OcHoBHA YacTHHA, Po3M0YaTH 11¢ KOPOTKE JOCTIIKEHHS BAPTO
3 BU3HAYEHHS 0CbOBOTO TEOPETHYHOIO TOHATTA, OTKE «IIMiHAb-
HICTh — ePEXiTHIH CTaH MiX YnMOch. CIIOBO «TIMiHATBHIID 03HA-
qae «mepeOyBaTy Ha PyOeki» JIBOX YACTHH, IBOX CYTHOCTEH, IpH
II6OMY He Oy/yun 4acTHHOIO aHi mepioi, ai apyroi» [6]. Konment
«MEKa» € aKTyalTbHHUM Y TIpOIIeCi JOCTIKEHHSA CyqacHOi JiTepa-
TYPH, OCKUTBKH OJ[HIM 3 BXKTHBHX ACTEKTIB iCHyBAHHS Cy4aCHOTO
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CYCIIITBCTBA € TN00AM3allis, O CTABUTh MUTAHHS MPO iCHYBAHHS
Mex abo Tparcdopmarii moHATTS «Mexkay. JI. [opOyHosa 3xilicHioe
y crarti «JlimMiHanbHicTh K KoHuent ¢inocodii (10 oOrpyHTy-
BaHHS TPaHC(HOPMATHBHOTO HABYAHHS)» TPYHTOBHUI aHAMI3 JiMi-
HAJILHOTO Y Pi3HI €TOXH, TOPKAETHCA JIAICKTHKH OHATH «MEKa»
1 «Oe3MEKHICTY, 3BEPTAETHCA 0 Mpalb (imocodis, MOUMHAIOUH
3 [Inarona Ta Kanra il migcymoBye moao cydyacHocti: «B emoxy
iobami3anii 1 3pocTaHHs TEMIiB PO3ropTaHHs iH(pOPMALiHHO-Ko-
MYHIKaLi{fHOi PEBOMIOLT IO YCBIIOMITIOITH, 10 MAIOTh TOJI0-
natu crapi O0ap’epu (y BUIMSAI MEHTATBHNX 1 KOTHITHBHHX CTEpe-
OTHIIIB, MOPAJIbHKX MIEPE/ICY/IB, 3aCTAPLIMX TPAIHUILiH i 3a0000HiB,
17ICONOTTIYHKX KIIIIE TOIIO) i CTBOPUTH HOBHH TMOPSIOK 3 Xaocy,
IO BIKPUBCA B MPOLECi PyHHALT CTAPUX IHCTHTYTIB 1 CTPYKTYP;
BOHH CTOSITh MEPe]] BUKJIMKOM TO-HOBOMY OpraHi3yBaTH Leif Xaoc
1 KaHami3yBaTH HOTO €HEPTi0 BIAMOBIIHO HA CTBOPEHHS HOBHX
MOXKTHBOCTEH 1 meperekTiB OyTTs, Ha CTAHOBNEHHS OLTBII TapMo-
HIfHEX CTPYKTYpHIX ynopszkyBatb. Mir TIOBHHHI yCBIIOMIIOBATH
TiMiHaTbHIH, TOOTO MepeXi/IHuiA, XapakTep Xaocy sk 0e3MeKHOCTI,
IO BOTi€ JI0 BCTAHOBIEHHS HOBUX MeEX 1 (hOPMYBaHHS HOBHX
Bu3HaueHoCTely [3, ¢. 89-90]. [oBopsuM mpo moesito Ta JTiPUIHOTO
Tepos MAEMO BUXOUTH 3 TIHTAHHS TICHXONOTi 0COOMCTOCTI, TOMY
BBAJKAEMO, 1[0 BAPTO AKLEHTYBATH, 3BEPTAIOUHCH JI0 AOCHIKEHHS
€. Kyuepenxa, sixuit muie, 1m0 «B 0CHOBI JTIMIHAIBHOTO CTaHY —
BUMYILIEHA BTpaTa ycTaleHoi iIeHTHYHOCT] abo CBiIOMa BiMOBA
BiJT Hel Ha I motyKy HoBoi» [2, ¢. 51]. Bizomo, 1o B3aeMopis
3 MUCTELLKIM TEKCTOM — 3aBX/IM TIEPETHH 1IEHTHYHOCTEH, JOCBI-
IIiB, JKUTTEBUX WLTAXIB, «3YCTPId» 1 HEOOXITHICTD MEPETHHY 1LOTO
«TIOpOTY», O 1 JI03BOISE TITEPATYPHOMY TEKCTY iCHyBaTH. AJie
1HOZI caM JipuuHMii repoil Mae Audy3HHUHA THIT ITEHTHYHOCTI, a00
3HAXO/UTHCA Y TIMIHATLHOMY TIPOCTOp 4 miepeOyBae y CTaHi 3Mi-
HEHOT CBIIOMOCTI, CTaHI «MiK» BUXOJIOM 3 PEabHOCTI Ta MOBEp-
HEHHSM Y JiHCHICTS.

Bupuatouu cydacny nireparypy, 0. ['anomenko mikpeciroe:
«Dinoco(chbKo-aHTPONONOTIYHE PO3YMIHHA MEXi CHopMyBaoCcs
1e B apXaiuHuil mepioj] MepBICHUX aropiil JIOACTBA, TOMY Haie-
KHUTh 10 3aCaHMYMX OCHOB KOHIENTOC(EpH THOMMHHA, € OIHIM
3 TIEPBHIB PO3TOPTAHHS OCATHEHHS HElo 1 30BHILIHIX (YCBiZOM-
JIEHHS TPOCTOPOBOCTI BIACHOTO OYTTSA), 1 BHYTPIIIHIX (OcMHuC-
JIEHHS OKPEMIIIHOCTI CBOTO «S1», 1 comtianbhux (i/1€010ri3alis CriB-
Oyr1s) manamadris. be3 cyTTeBUX 3MiH CBOEI 3HAKOBOI MPHPOJH
Mexa (KOpIOH, Kpail i iHII IeCKPUNTOPH) 3aJIMIIMIACS OJIHUM
3 HAHBKIMBIIIMX CTPYKTYPOTBIPHUX (DaKTOpIB iCHYBaHHS 0cOOH-
CTOCTI i JI0 ChOTO/IHI, 0AraTo B 4OMY BH3HAYAIOUH d)eHOMeH inen-
THYHOCTI» [4, ¢. 14]. Bouesup, e apxaiune p03yM1HH$I KOHLIENTY
«MeXKay 3ATHIIAETHCS 0araTo B 4OMY aKTyaJTbHIM 1 TOMY € JacTu-
HOIO XYIOKHBOTO CBITY JiTEPATyPHUX TEKCTIB y PI3HUX ACIEKTaX
iXHBOTO BTLNICHHS 1 3aCIyTOBYE HA YBAry B MPOLECI TIyMayeHHs /
iHTeprIpeTalii.

30ipky 0. Ismpuka « [amipocu» (2017) oOpano st Takoro
JOCTIPKEHHS, OCKUTBKH Y Hiil KOHIENT «MEXa» BTIICHO Pi3HO-
MaHITHO, HOr0 IMIIEMCHTOBAHO HA Pi3HMX pIBHSX TeKcTy. Po3-
TOYaTH BAPTO 3 TOCTUKM HA3BM 30IPKH, OCKITBKM BOHA MICTHTH
CBOTO POJy CEMIOTHYHHMI KOJ — JiMIHANBHHUI 32 CBOEK) CYTTIO.
Cam mipolec MamiHHA — MPONEC JTIMIHANBHUH, 1I¢ TICBHUI Mepio
yacy, KOJH IHJMBIJ «BIIBOJNIKAETHCS» a00 3HAXOMUTHCS Y CTaHi
3MIHEHOT CBIIOMOCTI, 1110 «BUPUBAE» HOTO 3 IHCHOCTI, TIPH LIBOMY
BAPTO 3a3HAYMTH, IO CaM IIPOLIEC MATIHHS MAIipPOC / CHrapeT Moxe
OyTH CIIPOBOKOBAHO Oy/Ib-SIKHM CTAHOM: TPHBOMKHICTHO, OaXaHHIM
CTIOBUTLHUTHCH, «TIEPEMKHYTHCS», HABNAKH — CKOHIIEHTPYBATHCE,

n00yTH HaOTHHII 3 0000 Ta CBOIMHU TYMKaMH 4K Ha TIPOTHBATY —
TpUYMHA MaTH 4ac JUIA CMUTKYBaHHA 3 KHMOCh, TOMIO. BaKimiBo
Te, 10 cama Marmipoca Ta Yac, BUTPAuCHHH Ha MaiHHS — I1¢ TIeBHA
Mexa, Ky JIONATh TIeBHUI TIepiof Yacy 3a TeBHUX yMOB. bibime
TOTO, € CHTYAIlii, KOJH 1eH aKT MOXe KOHKPETHHM UHHOM BILTH-
HYTH Ha JTHO/IMHY, i1 BIMHKH Ta 10CBiJI, SMIHUTH 1i IyMKY, cTaH a0o
if crioHykaru 110 yorock. Taxi 3ameXHOCT] BU3HAYEHO AK «... a kind
of refugee story» («meBHa icTopis OikeHs — nepekna miii, IT)
[7, c. 229], y Oynb-sikoMy BUIIAJIKY, SIK CBOEPITHY HOpMY ecKartizmy,
nepeOyBaHHA y XPOHOTOMI «Mixk». Takuil XyIoKHii TOMOC CTBO-
pero asropom y Tekcti «BITTER-SWEET», ne ditko o3naueHo
MEXI «I0KaILii» Ta TOT0, 10 Y LbOMY XYTI0KHBOMY CBITi rIepeOyBac /
BIJIOYBAETHCSA: «TIOIIOCH MOTO CBITY — KapaMelb 1 OJHH / TOMIXK
HHUMH — IyCTEIbHI TN MarHeTH3My / 1 HeMa TYT Hi HACII/IKIB aHi
TIPUYMH / HaBiTh MEKi 03HAYEH Tyxke mpuOIu3Ho» [5, c. 14]. Lika-
BHM € TOH (DaKT, II0 «MEKa» Y IbOMY BHTAJKY HE € OPOKHEYEIO,
BOHA HAIIOBHEHA Ta HAOMHKAETBCS /10 Oe3mesxoks, sk mmuime JI. [op-
OyHoBa: «Meska Bonoziie hOpMATHBHUME MOKIIUBOCTSMH, OCh YOMY
Taki TEPMiHH AK Meska, i71el, popMH 1 eff0C € HACTLIbKH BaKIi-
BuMn And [lnatona; ame Taki (opMaTMBHI MOXIHBOCTI MOXKYTh
OyTHTH aKTHBOBAHI TITHKH 32 YMOB JTOCTYMHOCTI TIEBHOTO 6e3hop-
MHOTO Matepiaiy: SKIIO CTBOPEHa JiMiHaNbHa CHTYaIlif, 0 3HATA
KomumIHi oOMekeHHs. [IpocTip «MiK» € THMYAcOBOIO CHTYAILi€l0
MDK IBOMA CTPYKTYPHHMH MOPSAKAMH, TOOTO CaMUM ameidpoHOM.
Lle Toif MOMEHT, KoM TIpaBHIIbHA KiNbKICTh MOKe OyTH BI3HAYCHA
3HOBY-TaKH B TIPOCTOPI «MIK» OJMHAMIEIO 1 HECKIHUEHHOI 0e3-
T{YHr0, TT03asK B YMOBAX JIIMIHATBHOCTI 3HIMAETBCS KOHTPACT MIXK
OKpeMUMH TepcriekTiBaMm» [3, ¢. 69]. fKuIo roBoputH Mpo KoH-
TENT «MEXay SK TIPO CUMBOJIIYHE BTLTICHHS TOPOTY / IEPEXONY, TO
TaKy JIMIHANBHY CHTYAI[IF0 3ycTpidaeMo y TekcTi «ZOOMy: «ieit
OyIMHOK CTOITh HAT TEPMAJGHUMH BOJIAMIl / JIe HA CKeNi 3aBKIH
3elIeHi€ TpaBa / TYT HEMAe JOPIT 1 CTEXKH HE TOXOMATH / HE 310-
TIABIIH KPYTHH KaM’STHUH TIepeBan / Mi3HE COHIE Cifla€ 1 TUBUTHCS
KOCO / Ha TaNABHHY JIe TIONPH Mi3HIO MOpY / IIie 3aCTENeHO CTill i He
nprbpaHo TOCy/ / Ta HIKOTO JKHBOTO HE BHHO JTOBKPYT / TUTBKH
Yaikn Bropi MEIUTYIOTb Ha BiTpi / 3BIATH BHIAHO M BCe — Oepern
OKeaH / a BHU3y Ha4e MapeBo TYCHE MOBITPA / 1 TIOB3€ MiXK KaMiH-
HAM BEHipHii TyMaH / BHHO YaifkaM i cketo i OyIMHOK Ha cKeni /
1 HempUOPAHKH CTIM i PO3CHITAHY Cillb / 1 MPUCHITAHKUA CLIITIO Y0p-
HUIBHUH TIEpeNiK / He3HAHOMHUX / TyKuX / HEpO3rafaHux / CIiB»
[5, c. 18-19]. XymoxHiii CBIT CTPYKTYPOBAHO 33 TIOCEPETHAIITBOM
(izuaHoi TepenTkony (Kam' SHIi TepeBan), sKka € MEKE MK CBi-
TOM OYIMHKY Ta CBITOM 3 CKEJer0, Ha AKii 1eil OyIMHOK CTOiTh,
a TaKOXK CEMIOTHIHOIO MEKEO (TyMaH), TIOHA HAM Yaifkn 0adath
CBIT BHH3Y, e MPH I[bOMY B HIKHIA YACTHHI CBITY — CITYCTO-
ILEHHS, KHUTTS, SKE 3aCTUIIO, B SKOMY € TiTbKH 3TajK/ PO JKUTTS.
Binomo, 1110 TyMaH 3 ceMiOTHYHOT TOUKH 30pY € MEXEI0, SKa CIo-
TBOpIOE OaueHHs, He /€ IOBHOT 4iTKoi kapTuHu. Tpauiiiito, BBa-
xaroth, mo «Widely, though, fog is taken to represent confusion,
uncertainty, indefiniteness, a state between the real and the unreal»
(«4acTo, THM HE MEHIL, TYMaH PENpPe3eHTYe CyM STTH, HEBH3HAYE-
HICTb, HESICHICTh, CTAH Mi pealbHAM Ta HepealbHUM» — epeKajl
wiii, IT) [8, c. 76]. Bapro migkpecnuTu i Taky XyIOXHIO JIeTalb,
1o (i3UyHa Ta CeMIOTHYHI MEKI y TEKCTI € LUTICHUM JMHAMIYHUM
XYZIOXKHIM 00pa3oM — «i MOB3e MK KaMiHHAM BEUIipHiH TyMaH»
[5, c. 19], noparouu 10 mPOCTOPY Wie i O3HAKH JIMIHAILHOTO Yacy,
OCKUIBbKM BEUIpHiil — 11¢ 03HAKa YaCOBOTO MEPIOAy «Mixk» Bifpi3-
KaMi «fIeHb» Ta «Hiwy. CeMIOTHUHHMI KO aTprOyTy «BEdipHii» —
«is the interval between day and night, a darkening that still holds
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within itself the final, residual luster of the sun, now mythically
embarked on its night-sea journey. It is this soft, gradual dissolution
of the diurnal light simultaneous with the rising of the moon
and the evening stars that evokes such a mixture of elements:
the erotic, seductive, melancholy, quiescent, night's magical or
sinister possibilities, solitude, cessation and returny («ue mpoMiKok
MDK JIHEM Ta HIY4I0, IOTEMHIHHS, e He IOBHE, 3aJIUIIOK COHII,
1110 B MOMEHTI PO3MOYHMHAE TI0ZI0pOK MopeM Houl. [l M sike, mocty-
T0BE PO3UMHEHHS JEHHOTO CBITJa OHOYACHO 3 BUXOLOM MiCSILS
Ta BEYIpHIX 3ipOK, IO TMpoOyKye HACTYMHY CYMIll EleMEHTIB:
epOTHYHI, 3Ba0IMBI MENTAHXOMIYHI, OE3MOBHI, HIYHO-MariuHi abo
370BICHI MOXJIMBOCTI, YCAMITHEHHS, 3YMHUHKA 1 MOBEPHEHHSN» —
neperian miit, [T) [8, c. 94]. ToOto — neit mepexiauuii yac — nepiox
TIEPEXOMLY BiJl COHAYHOT BITANBHOCTI JI0 HIYHOT MOpTaTbHOCTI. SK
0auMo, Y TIOETHYHOMY TEKCTi CTBOPEHO aBTOPOM OararoiapoBuii
XyZI0%Hii 00pa3 MesKi, 110 Ma€ KibKa acTeKTiB BTUICHHS Y TEKCTI.

B auanizoBauiit 30ipiii € mie Kilbka TEKCTIB, 1O ameNHO0Th
710 00pa3iB Meski 3 YOKYCOM caMme Ha YacOBOMY KOJIi, HATIPHKIIA]L;
«AFTER DARK», «LATE EVENING BLUES».

[puknan niMiHANBHOTO K METAadi3MYHOrO MEPEXomy — IIe
OfIMH HemepeciyHuit TekeT 31 30ipku — BTieHo y TekcTi «SIMPLE
PLEASURE»: «... ®uTTd — HE3HHIIEHHAa IypHa O€3KOHEd-
HICTb / @ cMepTh — 1 Opy/Ha i HeloyTa HaiMuYKa / 51 3 HUMH JIBOMa
3a10B0ABCS BIKE — UECHO! / A 3 HUMH BXKE TYT HATBOPHB CTUIBKH
3aiiBoro! / s 3BijicH Bke HIOB Ou / 60 yac MPUIMHATH / cTpal-
HEHBKHUIL 11e COH / TEHETHUHY ITF0 Ka3Ky... / TYT KakyTh Iie Oyie
sikech adprenari / Ta 1e Bxe 0e3 MeHe / Oyjb jacka / Oyib Jackay
[5, c. 43]. baunmo, 1O y TeKcTi KUTTA Ta CMEPTh HE YTBOPIOIOTH
MEXi CBITY, OCKLTbKH CMEPTh YCBIHOMIIOETBCS SIK YACTHHA JKUTTH,
a KiHelb / BHXiJ Penpe3eHTOBAHO, SK 3BEIICHHS CHY / Ka3KH, IO
CTAaBUTb MUTAHHS MO CIIPABKHICTb JKUTTA K TAKOTO, 00 Kaska —
1 CBIT CKOHCTPYIOBaHUH, XylI0XKHIH, a COH — CBIT imr03ii. OTike,
MeTa(i3MIHIN Nepexia TyT He TPAAMIIHHO 3 PealbHOro CBITy 10
HEBIIOMOTO, a 3 KHUTTS SIK BIPTYalIbHOTO CBITY, SIKUH 03HAYCHO SIK
«HE3HUILIEHHA TypHa OE3KOHEUHICThY, TOMY XYIOKHIH 00pa3 Mexki
TYT CKOHCTPYHOBAHO SIK BUXIJI, aji¢ il NEPETHH CTA€e NUCKYCIHHUM,
1 IpocTip «Mix» HaOyBa€e 03HAK MPOCTOPY OEIMEHIKS.

Ananizyroun 36ipky 0. I3npuxa «[lamipocn» mu (peuwri-
€HTH) CTHKAEMOCS 3 PI3HOMAHITHAMHU PETPE3CHTALISMH KOHIEITY
«vexay. CTBOpeHO 1 00pasH MiMIHATBHAX POCTOPIB, 1 JIMiHAIb-
HOTO 4Yacy, 1 BTiIEHHS KOHIENTY «MeXay K MeTa(i3niHoro mepe-
X011y, TIOJIONaHHS! TOPOTY 200 K MEKOBOTO CTaHY JIIPUYHOTO TepOsL.

BucnoBkH i mepenexTHBH. AKTYalnbHe KOPOTKE J0CTIKEHHS
JIOBOJIUTH, 1[0 BHBYCHHS MPOOJEMH JIMIHAIBLHOTO Y JITEpaTypo3-
HABCTBI MOXE CTaTH I[IKABUM Ta BAKIMBHM DAKypCOM, IHIIOK)
TEPCTICKTHBOKO «OaueHHs» 1, K HACHIIOK TIyMAdeHHs JiTeparyp-
HOTO TEKCTY. 3BEPHEHHS JI0 KOHIIENTY «MEkay» MOKe JOMOMOTTH
POBIIMPUTH MOXJIMBOCTI {HTEPIPETALLl IPOCTOPY Ta Yacy B XyI0K-
HBOMY TEKCTi Ta IIMOIIIE aHATI3yBATH CTaH JIPUYHOTO Tepos, KM,
BOYEBH/Ib, YACTO € B OCHOBI BChOTO JIITEPATYPHOTO TEKCTY SIK IIiTiC-
HocTi. binbie Toro, BBaxkaeMo, MO y MPO30BUX TeKCTax (yHKIT
KOHIIENTY «MeXa» MOKYTb OyTH Iiie OLTbIN Pi3HOMAHITHI Ta MaTi
IIMPITY BAJNCHTHICTh BILIUBY HA KOHCTPYKTH TEKCTY Ta OKPEMHX
1i0r0 YacTHH: XPOHOTOII, CHCTEMY TIEPCOHAKIB a00 XyHOKHil CBIT
JiTeparypHoro TBOpY 3araioM. OTke, IOCTIDKCHHS KOHIENTY
«MeXKa» BBLKAEMO TEPCTICKTHBHUM [T aHATI3y TEKCTIB Oyb-
SKOTO KaHPY Ta OY/Ib-SKOi KYIBTYPHO-ICTOPHYHOT ETOXH.
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Tombulatova L. The concept “boarderline” in the poetic
collection “Papirosy” by Yu. Izdryk

Summary. An actual article is an attempt to explore the problem
of liminality in a contemporary Ukrainian literature. The problem
of the concept of "border" is essentially interdisciplinary, in addition
toliterary theoretical thought, one should refer to the works of modern
philosophers and psychologists to better navigate the types or stages
of lyminality, etc. Moreover, it is obvious that the issues of different
aspects of the concept of the "border / borderline" have been
investigated since Plato's time, which indicates that in scientific
thought the problem was and remains relevant in humanities. At
the present stage of development, in a globalized world, when
the issue of boundaries and borders is actively rethinking in
psychology and sociological sciences and, as a consequence, in
art and literary studies, we cannot leave this problem without
attention. The concept of "border" can be discussed in literature
by analyzing different levels of the ext. In a broad sense, we can
talk about comparative research or, for example, from the point
of imagological perspective of study. At the same time, we should
point out that the issue may not be related to the geographical /
physical boundary, but also the psychological transition / change,
the diffuse identity of the character / characters system, as signs
of unique or, conversely, the creation of a collective image with
diffuse identity. Often, the initiation in the text of a literary work
is also embodied through the intersection of the limit / border,
psychological or metaphysical. The multilayered world of a literary
text, liminal chronotopes — all this is related to the specifics
of the constructs of the concept "border", both writer and recipient,
which decodes the author's literary text. The article examines
the features of the image / expression of the concept of "border"”
in the collection "Papirozy" by Yu. Izdryk, 2017. The collection
has only 25 poems, but in addition to literary artistry, they are full
of philosophical implications, allusions and a wide range of artistic
details. The lyrical hero is prone to reflection and meditativeness.
Thus, in the collection we can observe a set of various peculiarities
of the concept "border / borderline".

Key words: borderline, liminality, identity, code, semiotics,
artistic world, contemporary poetry.
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OCOBJIMBOCTI CTPYKTYPU HAPATUBY
OIJIOCOOCBHROI ITPO3U MHUPOCJIABA JIOYMHIIA,
F'AJIMHU TTATYTAR, TAJIMHU TAPACIOR

AHoTamist. Y CTarTi MpOAHANi30BAHO CTPYKTYpH HApaTUBY
dinocodebkoi mposu Mupocnasa Jloumnng, amumu [larytsx,
Tamunn Tapactok, BUSBIEHO CILTBHI 1 BIIMIHHI HapaTHBHI CTpaTe-
Tii 1 3ac00iB, 30KpeMa 0COONMBOCT 3ar0JI0BKOT0 KOMILIEKCY, SKAMHU
BOHH PETPAHCIIOITHCA. AKTYalbHICTh AOCHITKEHHS 00yMOBIEHa
HOTpC60}O TO-TEPIIE, KOMILIEKCHOTO H HayKOBO-00 €KTHBHOIO
aHaizy CTPYKTYDH HapaTuBy qnnocoq)cwm MPO3H  CYHaCHHX
NHUChMEHHKKIB, TO-JPyTe, CHCTEMATH3AIll HAPATUBHUX CTPATErii
y ixHiif TBOpUOCTI, MO-TpeTe, OPaKOM CHCTEMHHX JOCIIDKeHD i3
TOPIBHSUIbHEM HApATONONYHMM aHaMi30M (imocodcbkoro Juc-
kypcy Mupocnasa [lounnug, I'aminu [Taryrak, ['anun Tapactok.

bararoBeKTOpHICTS JIITEPATYPHOIO PO3HOBIAHOIO AUCKYP-
cy ¢inocoderkoi npo3u kiHng XX — nodarky XXI cromith
IMCbMEHHMKA I MUCBMEHHULb CIPUYMHSE TBOPYI €KCIIEpU-
MeHTH i Moaudikanii B CTpyKTypi HapaTuBy i yTiJIeHHI Hapa-
TUBHUX CTpareriif, mosBy (i10copCchbKUX MajauX HPUTUEBUX
1 pomaHHHX TBOpiB MupocnaBa JlouuHis, Heomidooriy-
HUX (i10COPCHKUX POMaHIB, «MAJIEHbKUX» POMaHIB 1 Malux
npo3oBuX xkaHpax amunu IlaryTak, ¢inocodcbkux poMaHiB
1 mauniit npo3i I'amuuu Tapaciok, 03HAKOIO SIKMX € JAiasor i3
Tpaauuieto Ta GinocoPcbKUMHU, peIiritHuMY, eTUYHUMHU KOH-
LEMNIisMU.

BusiBneno crinbHumu Uit Mupocnasa Jlounnng, [amu-
uu Ilaryrak, ['anuau Tapaciok HapaTHBHI cTpaTerii BUKOpU-
CTaHHs aI031HHUX 0araTo3HaYHUX 3ar0JOBKOBHX KOMIUIEKCIB
1 IMEH TOJIOBHUX T€POIB, a TAKOXK aBTOPCHKOI Hapaitii.

3'sicoBaHO, IO 1HAMBIAYaJIbHIN ONOBiAHIA Manepi Mupoc-
naBa JlouMHISA IIpUTaMaHHO OyAyBaTHU CTPYKTYypY HapaTHBY
HABYAaHHAM Yepe3 pO3IMOBiJb, MNEPEBAKHO IPUTUEBY, IBOII-
JIAHOBY, 13 MIATEKCTOM, SKHUH-HapaTarop Ma€ PO3KOLyBaTH.
BinzHaueHo, 1110 CBOEPIHICTh HAPaTUBHUX cTpateriii [anuuu
[TaryTsx nossirae B aBTOPCbKOMY Mi(hoJI0riYHOMY CBITOCIPHIA-
HSTTI, €KCIIEPUMEHTax, Jiajorax i3 Tpajuli€lo, CTBOPEHHI
BJIACHUX JKAaHPIB, I'€PMEHEBTUYHOCTI, CXWJIBHOCTI OIOBiJa-
Yya-HapaTopa A0 NIMOOKUX PO3MYyMiB, sIKi pOOJISITH BIyMIIUBOTO
YuTaya CHiBYYaCHHUKOM HEOTOTHYHUX MmicTepiid. Y ¢imocod-
cbKilt mpo3i ['anunu Tapaclok, sika po3BUBA€ KOHLEIMIII0 OCT-
MOJIEpPHOI0 aBTOPE(IEKCUBHOIO TBOPY, HApaTUBHI cTparerii
BiJI3HAYAIOTHCS KOPJOLEHTPU3MOM, ANIO31HHICTIO, TUHAMIY-
HICTIO HapaTHUBHUX (DOPM, EKCIICpUMEHTaMH i3 KaHPOBUMHU
MozaudikaLisiMU poMaHy.

KuouoBi cjioBa: HapatuB, HapaTHBHI cTparerii, Haparop,
Hapararop, Hapailis, Qpitocodchka 1npo3a, 3aroloBKOBUI KOMII-
JIEKC, aJIi03isl, TepPMEHEBTUYHICTb.

MocranoBka mpodiemn. ®inocodebka mpo3a € CUHTETHY-
HUM KaHPOM JHTEpaTypH, KUl PETPaHCITIOE CBITONISIHI MEPeKo-
HAHHS MMCbMEHHWKIB JUIS 3Mi/ICHEHHS BIUIMBY Ha YMTAYiB-DELd-

mienTiB. JlucKypc cBiTOBOT Ta BiTUM3HAHOI (iTOCO(CHKOT MPO3H,
KM TOCTIHHO PO3BHBAETHCS Ta TPAHC(HOPMYETBCS, TPU3BOIHTH
y kinm XX — movarky XXI cToNiTTA 10 BMHMKHEHHS HOBITHIX
JKaHPIB 1 eKCTIePUMEHTANBHIX HApaTHBHUX CTPATEriil 1 3MilaHoi
Hapanil B )iTocOdChKUX MaiuxX MPUTYEBHX 1 POMAHHHUX TBOPAX
Mupocnasa JlounHus, Heomidonoriuux ¢pinocodchkux pomMaHax,
«MaeHbKOMY» (iTocodChKOMY POMAHI 1 MATHX MPO30BHX KaHPax
lamuun arytak, (biHOCO(bCI)KOMy pOMaHi Ta Manii mposi [amuun
Tapaciok, y sxix HpOBl)j[HI/IM XYIOXKHIM TpHFOMOM 1 IeHTMOTHBOM
€ jianor i3 Tpa)mulefo T8 (INOCOPCHKUMH, PeiriiiHIMH, eTHY-
HUMH KOHLETIIAMH.

[Tocrae HaranpHa moTpeba MpoaHami3yBaTH CTPYKTYpH Hapa-
THBY Cy4acHHX XyJOxHiX TekctiB Mupocnasa Jounnus, [amiun
[Marytsk, [aminn Tapacrok, BUSBHTH CIiTbHI i BiIMiHHI Hapa-
THBHI CTpaTerii, BU3HAYUTH POJIb 1 Miclie TBOPUOCTI MHCHMEHHHKIB
y TIOCTMOJICPHIli CBITOBIH 1 yKpaiHCBKil (imocodebkiii mposi.

Kopryc xynoxuix tBopiB Mupocnasa Jlounsus, ['anuuu [Tary-
sk, ['amuan Tapactok kinng XX — noyarky XXI cronitrs 10380-
JIsie TIPUTYCTHTH, 1O CILUTBHOK TS XHBOT (imocoehkoi mpo3u
€ CKITajiHa KoH(Irypalis HapaTUBHIX CTPATErii i3 3MIHHOIO CTPYyK-
TYPOKO HapaIlii,

AHani3 ocTaHHiX AocaiTKens i mybaikaniii. Orisy po3Biok,
TIPHUCBYEHHX OMKCY Ta aHANI3y CTPYKTYpH HapaTiey B Mupociasa
Jounnns, Tamanu [aryrsx, Tamaau Tapaciok, cBigduTh Tpo Te,
IO HASBHI JOCTI/UKEHHS, TUCEPTALlil, Y SKUX HAYKOBI BUBYAIOTH
HAPATUBHI CTpATerii MIChbMEHHUKA Ta MHCHbMCHHHMIIb, OJHAK Bijl-
CYTHI JIITEpaTypo3HaByi Npalll, y AKAX 3MHCHIOETbCS TXHA MOPIB-
HSIIbHA XapAKTEPUCTHKA, BUOKPEMJICHHS CIIIBHUX 1 BIIMIHHUX
0cOONMMBOCTEH Y HAPaTHBHHX CTPATErifX, Pi3HOBMIAX HapaTopa
it Hapauii. Tak, M. Bacekis, JI. [opomic, O. lmenko, O. Tanbko
Ta IH. aKLEHTYIOTh YBary Ha crieuuili HapaTHBy XyHIOKHIX TBO-
pis M. Joumnig; A. Apriox, L. bina, O. Beutukosa, I Bokian,
H. T'epacumenko, M. Kipsuox, O. Kopabmbosa, B. Makcumenp
T. TeOemenchka-Kauak Ta iH. OMiKYIOThCS CBOEPITHICTIO HEOMiO-
noriyHoro MictuaHoro Hapatuy [amian [Taryrsax; O. Beprunopox,
I. Jlobosux, JI. Mipommniuenko, I Hacminuyk, JI. Tlactymenko,
O. Crasnmyna, T. TebemeBchka-Kauak aHanizyroTh 0co0THBOCTI
dinocodebkoro Haparusy ['aminu Tapaciok.

AKTyalpHICT  JOCTIDKEHHS — 00OyMOBIGHA  TOTPEOOIO,
To-Tieplie, KOMIUIEKCHOTO i HayKOBO-00’ €KTHBHOTO aHATI3Y CTPYK-
Typu Hapatiey Qinoco(cbkol MpPO3M CydyacHHX MHCbMEHHUKIB,
To-/Ipyre, CHCTEMAaTH3allii HapaTMBHUX CTpaTeriil y ixHiif TBOp-
Y4OCTi, TIO-TPETE, OPAKOM CHCTEMHHX JIOCII/DKEHD 13 TOPIBHSIBHIM
HAPATONIOTYHUM aHaMi30M inocodchkoro auckypey Mupociasa
Jounnug, lanunu [Maryrax, lamun Tapactok.
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®opmyBaHHs MeTH cTaTTi. MeTa po3Biaku nonsrae B 0ci-
JDKSHHI CTPYKTYpu Hapatusy (inocodebkoi mpo3n Mupociasa
Jouwnns, [amuan [laryrax, [amian Tapaciok, BUSBICHHI CIIUTb-
HUX 1 BIIMIHHUX HapaTHBHUX CTpATeriil i 3aco0iB, 30kpema 3aro-
JIOBKOTO KOMILIEKCY, IKHMU BOHH PETPAHCITIOIOTHCA.

Bukusian ocnoBHOro Marepiany focinAennsi. CTaHOBIEHHIO
CBITOBOi JTiTEPATypO3HABYO] HAPATONOTIi CHPHAIOTH HAYKOBIII
M. ban, P. bapt, B. byr, K. Xenerr, II. Jlab6ox, A. Hromimr,
Jlx. Ilpirc, B. Pirran, 1I. Tomopos, k. ®eman, H. ®pinvan,
B. Imix, M. Wopt, ®. [rtanmens, C. Yermen, . Sxe, BiTam3nsmi
HAyKOBI JIITEPypO3HABYi CTYMii po3BHBAIOTH JOCTimHuKH 1. bexra,
A. Bacexis, O. Bemmukosa, P. I'pom’sik, O. Kamterxko, K. Kosanerxko,
10. Kogaris, T. Kymmniposa, JI. MareBko-bexepcbka, M. Ha0ok,
I. Manyma, H. Pumap, P. Casuyx, B. Cipyk, M. Tkauyk, O. Tka-
gyk Ta iH. [Ipudomy O. Tkadyk Tak TIyMaduTh OCHOBHY Je(eHi-
1ito «Hapotonoris» B «Haparonoriunomy cnornky»: «1. Teopis
HApaTHBY, HATXHEHHA CTPYKTypanicramu. Haparomoris pocmimkye
npupozy, hopmy 1 GYHKIIOHYBAHHS HAPATHBY, HAMATAETHCS XapaK-
TePU3YBATH HAPATHBHY KOMIICTEHI0. 2. JIOCTIKEHHS HAPATHUBY
K BEepOANBHOTO CMOCO0Y MPEICTaBNCHHS YacOBO-OPIEHTOBAHAX
curyaii i mozii (K. XKenerr)» [1, c. 83].

Pa3som 13 THM KITIOUOBMMH TIOHATTSMH JiTEPaTypO3HABIOT HApa-
tonorii, 32 H. Pumap [2], € Taki: HapaTuB, HApaTHUBHICTb, HApa-
11is, HAPaTOp, HAPATATOP, HAPATHBHA CTPATETis, AKi MPEACTABNEH]
B «Haparomoriunomy cnosauky» [1]. Beeoxonnoro € nedemimis
HApaTHB, TiJ AKAM DO3YMIETBCS Pe3ybTaT (TPOMYKT, TPOIIEC,
00’€KT 1 KT, CTPYKTypa i CTPYKTyparlis) MOl i3 KOMyHIKaIi€e0
MiK Hapatopamu (KUTbKiCTb BApIIOETHCS) T4 HAPAaTOBAHAMH (Kib-
KICTh BapilO€ThCS); HAPATHBHICTH — 1€ PO3MOBIAANBHICTD, MOiE-
BICTh; Haparlis — «CHHOHIM JI0 HAPaTHBY, PO3MOBI/L, AUCKYPCY, IO
TIPEZICTABIISE OMHY UM OiMbIIe MOJIH, CYKYITHICTb CHTYAILIH 1 IO/
[1, c. 85], Hapatop po3moBizae abo OTOBiae; HAPATATOP (YNTAY) —
PEIUITIENT, 0 SKOTO 3BEPTAETHCA HAPATOP 13 PO3MOBIIII0; Hapa-
THBHA CTPATETis PO3MOBIIHOTO TBOPY SBISE COOOK «CYKYTHICTH
HAPATHBHUX TPOIENYp, SKHX JOTPAMYHOThCA, ab0 HapaTHBHKX
3aco0iB, 1O BUKOPHCTOBYIOTBCSA IS JOCSTHEHHS TMEBHOI METH
y penpesenTarii Hapatusy» |1, c. 79].

JI. Mauesko-bekepcbka ommcye HapaTHBHY CTPYKTYpy Hpo-
30BOTO TBOPY SIK «TIEBHY IHTCHIIIHY HACTAHOBY IO MiTICHOTO
(hopMyBaHHS €CTETHYHO BAPTICHOTO MaTepiamyy, «arpuOyTHBHHH
TIPOCTIp, Y KOMY BIOPSAKOBYIOTECS YCi CMECTO3HAUYIII €NEMEHTH
po3moBizi un omosifi» [3, ¢. 15]. Tomy «KokHa HapaTHBHA CTpa-
TEris TMPOEKTYE KOMYHIKATHBHHUI JIICKYPC, BCTAHOBIIOE MPABHIA
TPH aBTOpA 3 YHTA4YeM 33 TMOCEPETHHITBA XyHOKHBOTO TEKCTY»
[3,c. 14].

Tsopuictio Mupocnasa Hounsis omikyiotees B. basumen,
M. Bacskis, A. Berem, O. I'aBporm, JI. T'opbomic, t0. Hsderxko,
C. Kunma, O. Imenxo, O. Kamnerko, O. Komapes, €. CepcTiox,
JI. Cropuna, M. Cnabommmumskuii, [1. Copoxka, O. Tambxko, O. Iyp
Ta iH., cepen skux M. Bacwkis, JI. [opboric, O. Imenko, O. Tamsko
AKICHTYIOTh CaMe Ha XapaKTEPHCTHIT CTIET (K HApaTHBY XyIOK-
HiX TBOPIB MACEMeHHKa, mo miacymosye O. Imerxko (2018) y pos-
Bimi «Penenmis TBopyocTi Mupocnasa HounHisg B TiTeparyp-
HO-KpUTHIHIN aymii» [4], a B mucepraii (O. Imerxko, 2020) [5]
CTBEPIKYE, IO B HOr0 TBOPAX TMOENHAHO IHTEPTIPETAiHHO-1H(Op-
MarliiiHe (TomieBe) Ta TUTPECHBHE (BHYTPINTHIN CBIT) CTABICHHS
HapaTopa 110 XyIOKHBOI IIHCHOCTI.

JlocmiiHIKN 3a3HaYat0Th, MO HapaTHB y TBopax M. JlounHirs
OpieHTOBAHMIT Ha BiTOMHiA fomy (iHar, a gabyma Ta CIoKeT MOB's-
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3aHa 13 CaMOBJIOCKOHAICHHAM BHYTPIIIHBOTO CBITY Hapatopa. Came
BiJl 00pasy OmoBi/iaYa/ pO3MOBi/aya 3a1eKUTh HAPATHBHI CTpaTerii
POMaHi MUTILS, OIHIEI0 3 SAKUX € aBTOOIOrpadiuHii HapaTuB, AKUH,
3a B. [lIminTom [6], «mependayae BeNUKy 4acoBy BiICTaHb Mi «D,
TPO SKE OMOBIJAETHCS, 1 «S1», 110 OMOBI/IAE, IPEICTABICHHAMH, K
T0B's13aH1 McuX0(i3uuHO ineHTHyHicTION [7, ¢. 93]. Tak, y pomani
«Bi4HIK» IEHTPOM JIi€re3ucy i TBOPLEM XyI0KHBOTO CBITY € TOMO-
JIETHYHUA HApaTop y IHTpajiereTHuHill CHTyalii, MpOTOraHict
Anpipiii BopoH, 13 (ikcoBaHo0 (okarmisariero, Kiii nepexasye cBoi
KUTTEBI TOJIT, 10 MEKYIOTb 31 BCTABHUMH €Ii30/[aMH, TIOBYH-
HAMH, TI071aHi y GOpMi CIIOTajiiB i MOHONOTIB-CIIOrajiB, PO3IYMIB
VIS OCSTHEHHS! ce0e-MUHYI0T0 i ce0e-TenepilHboro, 3a AKAMHU
criocTepirae ajpecar.

[ouarox XXI cT. cTae mOCTMOAEPHICTCHKEX EKCTIEPUMEHTIB
Mupocnasa J{ourHIIs, HAPATHBHOIO OCOOMHMBICTIO TBOPUOCTI KOO,
3a M. BacbkoBuM [8], € moBuaHHs yepe3 posmoBizb, ke 2019 poky
IpE/ICTABNEHO Y (inocoehkiil 30ipiii MPO30BUX MPUTUEBUX MiHi-
artop «Emuy» [9], HapaTHB SAK0i MOOYIOBAHHMIL HA JBOMIAHOBICTh
a00 HasBHICTh MITEKCTY, TOJIOBHA i/[esl IKOTO — KOXKHA 0COOMCTICTh
€1MHa, HETIOBTOpHA, BUHATKOBA, CIPUAMAETHCS TaKol, SK BOHA
€ — OCMHCIIIOETBCS Ha YOTHPBOX ITi/ITEKCTOBUX PIBHAX: 0COOHCTIC-
HOMY, HALIOHATTEHOMY, XpHCTHSHCBKOMY, 3aTaTbHONIONICHKOMY.

HapatuBHa opramizamis xygoxHix TekctiB  Mupocnasa
JlounHIs Mae Ha MeTi OCTIHHMIA BIUTMB Ha ajipecara-peluiieHTa
yepe3 0COONMBOCTI PH3OMHOTO MHChMA i3 MOPYIIEHHSM JTiHiiHOT
KOMIIO3HILii Ta 3MIIlIAHO-3MIHHUM THIIOM Haparli.

Byib-sikuii TeKCT Mae 3arooBOK, KU Bilirpae BAXIIMBY POTib
y TOMY YHCIi i y HapaTHBHill CTpaTerii, OCKITbKH, K CTBEPIKYE
10. Kaprerxo, «Ha3pa akymyitoe B o0l Xyl1okHIi 3a1yM, ilieiHuit
3MICT TBOPY, CTAHOBHTb HOTO Bi3UTHY KapToduky. SKINO WIYKAaTH
Yy TBOp1 Hal{BAXTHBIIE CIIOBO YH CIIOBOCTIONYYEHHS, TO HUM, 0e3-
nepeyHo, Tpeba Bu3HaTH Ha3By TBOpY» [10, c. 29].

Ha mymxy JI. FOnpamreBoi, 3arofoBku MaioTh MOIYC — «OIUH
3 CNEMEHTIB MHUCICHHEBHX CTPYKTYp, IIO TOJNATAE B KOPENSLl
BepOAlbHUX 1 HEBEpOAIbHUX 3HAHb HA MIICTABI AKCIOJOTTYHUX
npuimniey [11, ¢. 116], sxuit, 3a O. CeniBaroBoto [12], € MeTOHi-
MIYHKM MOTHBATOPOM 1 BUPaKae aBTOPCHKY OLIHKY TBOpY Ta HOro
niepconaxiB («CroBizb ayxy», «Jlopora B He60 — 10 moxeit. [etopii
YOJIOBIKIB, SIKi BUTpUMAIHY, «CBITIO ceMu JHIB. ManeHbKi icTopii
Ui iy, «Pyku 1 gyma. [eropii skiHok, sxi mepemormimy, «Kypen
Kpoto i kutTd. Penenmi  ManeHpkux  macthy). MoTuBaTopoM
TaKOK BHCTYNAE MOTHBATOPOM 3MiCTOBO-(akTHuHa iH(OpMa-
11is, 30KpemMa BKaziBka Ha repoiB TBopy («Kpuuuuapy, «Biusuk»,
«lopsruny, «CeitoBany, «Mardeity, «€nuny, «[lamu 1 Aamuy,);
xpounororHa iHdopmaris («Ceitno cemu jHiB. ManeHbki ictopii
1 ayuniy,), Temarnuna («Ceito cemu jHiB. ManeHbki icTopii
s ayutiy, «Kypen Kpoto 1 kuTTs. Perientn  ManeHpKnX —IIacTby,
«Kuura mamuxy. VYpoku cBity, Heba 1 momeii», «Xni0
1 moKonay. ApoMar NCHXONOTIYHOT ICTHHIY), 3MICTOBO-KOHIIENTY-
albHa 1HOPMaLlis, KOHIEHTPOBAHA OCHOBHA 1€ TBOPY — Pe3yib-
TaT y3araibHEHHS HOro 3micty («€xum», «Kypen Kporo 1 KuTTS.
Penentn  manenpkux macTb», «Kuura Haguxy. Ypokm CBiTY,
Heba 1 moneii», «bpanenp Yoproro Jlicy»), amo3iiini 3aronoBku
(«[lamu 1 Anammy, «Kypeu kpoto 1 xuTTs. Penentn  ManeHbKux
macTy, «Jluc y BAHOTPaIHHIKYY).

JlexonyBaHHsS 3aroioBKIB 1 TIJ3aroyioBKiB, emirpadis, 3a
O. lwenko [5], € BaXIMBAMU 115 PO3YMiHHS HApaTHBY TBOPIB
M. [lounnus: «CBit JOBMB MeHe, aie He criiivaBy («BiuHuk.
Crosizp Ha niepesani ayxy») [13, ¢. 3]; «VY Tini momuuy, wo iine
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TIiJ{ COHIEM, OiNblile TAEMHHL, HUK Y BCIX pemirisx» («[opsSHuH.
Bomn rocrionnix pycem») [14, ¢. 5]; «5 — kpuxiTHUi OMiBYHK y pyIi
Tocnona, sxuii mume mict 000Bi 1boMy CcBiToBi» («Kpnuu-
yap. Jispirom Haiibararmoro 4ososika MykauiBChkoi HOMiHIiY)
[615, c. 3]; «3i0paB OKYIH KiHI[i HUTOK, 10 3BUCAIH 3 HOTO iCHY-
BaHHs, HEMIOTPIOHI BIUTUTMB Ta Biapi3aB, a 30€pir TiIbKHU TOJOBHI,
HEOOX1/IHi, 1 Ma€ PaBo CKa3aTH, 110 Terep Y HbOT0 3aIMIINBCS Ha
JONOHI KpUXiTHUH K1yOOK, 1o mposene Horo nami» («Madei.
Kuura, nanmcana cyxum nepom») [16, c. 3].

Y 3aronoBky pomany «JIuc y Buxorpamuuky» [17], sxuit
nocmimkye A. Berem [18], BUKOPHCTaHO 300HIM JIHC, 1O PasoM
13 Ha3BoIO € amosi€ro 1o Oaifox E3oma Ta Jleonima [miboBa, mpote
ronoBHUH repoii Jluc, sxuil Mae O3y BapiaHTIB HaiiMEHyBaHb
3 kopeHeM Juc: Jlucens, Jluc, Jlucok, Jlucensarko, Jlucuupkuii,
JlncoBchKMie, SKMIT caM BaraeThes, Ak ceOe Hasupath: «fIk Tebe
3Bary, xnomuuky?.. Onexcanzp, Kan, [san? Kepeb, Jlucuipkuii,
Henimix? Yu sixocs inakme?» [17, . 31], Ha mpoTuBary aneropid-
HOMY TIEPCOHaXY Oallk MparHe JA0noMarati iHmuM: «l BUXOHT,
1o ¢ Jluc Ha Bei aBicti. KaxyTh, 00 TH He TUIBKH JOIEH 1 3BipiB
MOen 00XuTpyBatH, ane i crinn...» [17, c. 250].

Jlns Mupocnasa [lounHIs mpuTaMaHHi JakoHidHi MeTado-
PUYHI 3ar0ONOBKH 13 «BY3IOBUM EIEMEHTOM TBOPY», «SIK KOMAHIUP
... HaitictotHimmit enement (10. Kapnenko) [10, c. 36], 60 «Ha3pa
THM JIiIIIA, YAM BOHA MEHINA i YiM Oiblie Hece B coOi XyHok-
Hboi iHpopmaii» [10, ¢. 34]. Came Takow i € Ha3Ba 30ipKH IPUTY
Mupocnasa [lounnus «CINH».

Y cnoBHukax, okpim bopuca [piHuenka, He Bianocs 3HAHTH
nocunanns Ha cnoBo C€JIMH: equn, eHa, He YMCITIBHUK — OJMH.
€uH rpomi cknajae, a APyruil MIlIOK IKE B YCHiH HApojHii
TBOpYOCTi [19, ¢. 466]. 3HAUCHHS €/1MH K CUHOHIMA JI0 CIIOBA OJIUH
Y CyJacHUX TIyMayHUX CIOBHHMKAX — Ha3Ba YMCIA Ta HOro Widpo-
BOTO 3HAYCHHS; Y 3HAYEHHI iCTOTA UM MpE/MET, MOAIOHI 3a CyKym-
HICTIO; CAMOTHIH, OJMHOKMH, OJMHAK, TIMBKH ILEH; TOH CaMuii,
OJIHAKOBHUIA, TOTOXHHUIA; LITICHUH, HETONUIBHUI; €JIMHUI; eI
cepesl Ha3BaHHX; SAKHMIHCh; BECh Yac, MOCTiiiHO, Oe3nepepBHo, mpoTe
TOJaHO TIYMayeHHs! CTIUTbHOKOPEHEBOro CIIOBA €/IMHUIL — OJIUH,
0e3 1HIMX; BHYTPIIIHS €HICTh, HUTICHICTh, HEMOALTBHICTD, TICHO
30TKEHHUI, 3TYPTOBAHMH; 3aralbHAi, CIITBHUI 111 BCIX.

Jlo mporo TBopy Mupocnas Jlounnens, Ha aymky A. Berem
[20], HasuBae cBOi TBOPU MPOMOBHUCTO META(YOPUCTHYHO Ta iMe-
HeM Hapatopa — «Biunnkom, Kpunuuapem, Topsaunom, Ceitosa-
HOM, 371€01IBIIOTO ITHOPYIOUH TpaHliiiHe HANMEHHS, SKe MOTUHA
OTPUMYE TIPH HAPOIKEHHI, 3aCTOCOBYHOUH IIEH XYTOKHIN MpriioM
aBTOp BUSACKPABIIOE «HATOCOOMCTICHHID) XapakTep BUIONOLIYBA-
Hux ictuny [20, c. 9]. Ockinbkn Wi repoi — He HOCH «XapakTepy»,
a «111e0MOTHY, PEYHUKY BAXUTUBUX CK3UCTEHIIHUX T€3, PO 110 BiH
HEOJIHOPA30BO CTBEPIUKYE B HTEPB'10.

Tak camo cumBorniuHow € i Hasga €JJMH. V mepenmosi 1o
30ipki Mupocias JlounHenp 3ayBaxye, «II0 TH € caMe Takuid, CiH
y CBOIil OCIOHOCTI, BUHSTKOBOCTI, HETIOBTOPHOCTI», & KHUXKKA —
«I1e — PO3CHUIIH )KUBOTBOPHHX 3€PHAT, Y KOKHOMY 3 SIKUX XKHBE Haci-
HUHA, JICPEBO 1 IUTiJ{ CAMOCITI3HAHHS.

[lic/ATEKCTOBUH KOMIUIEKC MOMKE MICTHTH [O3HAYEHHS JaTH
it micug Hamucanus tBopy («BecHa — mito-ocimb 2010. Xycr -
Myxaueo — 0. Kpit — c. Kocunoy («Biunmk. Criosiip Ha nepeai
nyxy») [12, c. 275], «Ksirenp-rpynens 2012 p. Xycr Haj Pikoro —
MyxaueBo — c. Kocuno — ¢. Kapnaru («[opstaus. Bom rocronsix
pycem») [14, c. 311], «Tpasens 2011 — motuii 2012. Myxkadeso —
Bynanemr — Binens — Toba B €rumnti — Epycanum — ¢. Kocuxoy

(«Kpunmyap. [ispitomn  Haiibararmoro donoBika MykauiBcbko
noMiHiin) [15, ¢. 329]), mo, «mo-Tepiie, BUKOHYIOTh POJib XPOHO-
TOMIYHKX MApKepiB, O-JPyTe, MiAKPECIOIOTh IyXOBHY ONM3bKICTh
TPOTArOHICTIB MICHMEHHUKA (33 JONOMOTO MApIIPYTIB MOI0PO-
xei)» (O. Imenko) [5].

Heomidonoriuna TBopuicts [ [laryTsk y pisHEX acrekrax
nocmimkyth B. Areesa, A. Apriox, I. bina, T. boBcyHiBcbka,
I". Bokmans, H. bykina, O. Beprumopox, O. Bemwmkosa, [0, Bu-
nuipka, B. Ta0op, M. Tipusk, 5. Tonoboponsko, T. [peberrok,
M. Kymancbkuit, M. Kipstaox, Koneiiuesa JI., €Eroposa 0., B. Max-
cumentb, C. Posmapuiy, I. Marycsik, O. Pomanenko, M. Cyp'sk,
T. Te6emencrka-Kavak, H. Tkauuk, C. Xonra, H. Uyxormesa. Tax,
A. ApTIOX ONIKY€eThCS TEPMETUUHICTIO SK JOMIHAHTO IHIHBIMY-
albHOTO CTHMOY, |. bina — MeTapoMaHoM sK 5KaHPOBOIO MOIUQi-
Kamieto, [ Bokmanb — Heomionorizmom, O. Bemukosa anamisye
HapatuBHi cTparerii Mictiynoro, B. Makcumens 2025 poky 3axu-
Ia€ JINCEPTAL0 i3 MOPIBHAIBHOK XapaKTEPUCTHKO HApaTHBIB
Haup Croe 1 [anmunu [laryTsk y BUCBITICHHI KOHIENTY JKiHKA 5K
«IHIIIa» B YONOBIYOMY CBITI.

OGinocodiunicts nposu kinug XX — mouarky XXI cromitrs
BusBNA€TbC B [amuun IlaryTak yepe3 mMoCTMOIEPHE XyIOKHE
ocMHUCTIeHHs (imocodebkux mpooiem OyTTs, CXUITBHICTh TepCOHa-
KIB 1 OTOBIIaua-HApaTopa 10 LHOOKUX PO3YMIB, PYILIIEM CIOKETY
CTAlOTh PO3BUTOK 1 MPOTHOOPCTBO 1MEH, MO MPEACTABIIE KAHp
TpUTYi, HEOTOTHYHHH, HeoMibomnoriunuil Binocodehkuii poman,
«MATIEHBKHID» pOMaH, (imocodchki HOBEIH i pOMaHH, a IPOBITHAM
XYIOKHIMA TIPUHOMOM 1 JIGHTMOTHBOM CTA€ JHAJIOT 13 TPAIMIIIE)
T1a (i10cOCHKUMH, PETITTHHIME, eTUYHUME KOHICTIISMH.

I Taryrsk y mimzaronosky o «PamicHoi mycremi» cTBOpro€
aBTOPCHKHH XKaHPOBHIT 11EHTH(DIKATOP «MATCHBKIH pOMaHy, KU,
3a [\ Bokmanb [21], cupsMOBye «pelUIIEHTIB Ha CIIOBiIbHEHE
BIYMIIMBE YUTAHHS, CTIPIMOBAHE HA OCATHEHHS 1i 3amymy» [21].

Jocmimnnku I boxmans [21], B. T'abop [22], B. Makcumerrs
[23] BusHavatots xaup pomany I. [laryrax «Kuura chis i mpo6y-
IDKEHbY AK J3YHXIIY, TPaJUIifHOMY JUIs STOHCHKOI TiTepaTypH.
Cepen 03HaK €K30THYHOTO SKaHPY BOHM CIOCTEpIraloTh TaKi:
IIOICHHNKOBHH XapakTep BUNAIKOBHX HOTATOKY, «aBTOMATHY-
HICTh TIHCBMay, «acomiifoBanicTh 3 ece» (B. Makcnmenn) [23].
Hasugatoun cBOI0 MaHepy MIChMa «CIIOHTAHHOIO», B ecel «Pykasy,
BOJIOTI BLT POCH MICTKHHS THIIIE TIpo MaicTpis m3yiiximy Ces Cpo-
HaroHa 1 KeHKkoxoci, 0 CTBOPIOIOTH MiHIATIOPH «JK 3AIHCH Bpa-
’KeHb YH MPOCTO BITUYTTIBY [23].

JlominanTHa puca iHmmBigyanpHOro ctumo [ammmn [lary-
TIK — TePMEHTHYHICTh [24], fAKa miamopsakoBye TBip dimocod-
CHKMM TIOTTISAM aBTOPKH. IIpo3a THCHMEHHHIN BifoOpaxye
XYIOXKHIH CBIT 32 JONOMOTOK HEOMi()iB, Ki YCBITOMITIOIOTBCS K
nepeocMucIeHHs 0101HIX | Mi(ONOTTYHEX TIPUTY 1 IPOTOTEKCTIB.
[urepmperamis dinocoeskux ineid puropis Cxoopomu mepe-
IUTITAETBCS 13 aBTOPCHKOKO Mihomoriunow. CTBOPIOIOTECS BIACHI
HAPATHBHI CTPATerii MIChMa i3 BUKOPHCTAHHAM MPOJIETCUCY, OHE-
pOTOMIB, MapaboMiYHOCTI T4 MPHIEBOCTI, 0COOMMBOCTI 3ar0NOBKOTO
KOMILEKCY.

Jocmimankn M. XKymurcekuid, B. Areesa, A. Apriox, O. Ben-
KoBa, P. Moguan, O. Kopabmsosa, M. Kipsaox, O. [Tomimyx, T. Tebe-
IeBChKa-Kaqak po3riffaoTh CBOEPIAHICTD HAPAaTHBHAX CTPATETH
lamiun [aryTak depe3 aBTopcbKe CBITOCTPUIHATTA. Tak, MiCTHYHI
pomaru «Kommpomicn, «[ipardre 3epHoy, «[lam y dopHoMy KocTioMi
3 ONMICKYIMMA TYI3UKAMEY, «3aXif COHIS B Ypoxi», «Kanra cHiB
1 mpobymwkenby, «Cryra 3 JloOpomisy, «3aqapoBaHi MY3HKaHTH,
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«Ypi3bKa TOTHK) 3aCBI[IYFOTH PO3BUTOK iIIOCTHIIO TIMCHMEHHHIII.

Aﬂeropuqmcn, Ha3Bu «[ipunyHe 3epHO» TPakTye Haparop
Muxaiino six Bipy: «3HauuT, ii HOTpe6yBaJIOC$I 30BCiM Manio, adu
Bincrostn cebe mepen kpupow. o6 iHmmx BictosTH, Tpeba
THCSUI TipYMdHIX 3epeH. Ae Oysae, if oHoro Hema. Tojii i BUTbHOTO
Iyxy Hemay [25, ¢. 55].

Y HapatusHoi ctpaterii pomani «[ipunyne 3epro» I [aryrsx,
3a T. ['pebentox [26], ymepie BUKOPUCTOBYETHCS MPHHOM KOMIIO-
3UIHHOT 1HBepCii MepiofiB TEKCTy: MepeNicTopis MOl MOJAeTbCs
HATIPUKIHI TBOPY. 32 TAKUM MPHHUIMIOM CTBOPIOKTh «CMITHUK
Tocniona Hamoroy, «3a4yapoBani My3UKaHTI», «Ypi3bKa TOTHKAY,
«bpar wmiit Enkimy». Tak, mpo nomo repos Muxaiina bacapaba,
a TAaKOX BILUTMB Ha ()OPMyBAHHS HOTO CBITONIAAY (ONBKIOpHCTA
3opiana, peluIieHT Ai3HAEThCs 3 Apyroi yacTunu «Baly.

3minHoto €, Ha aymxy T. [pebentox [27], momieicts Apyroi
TONOBMHH  «YPI3bKOi TOTHKH»: CIOYATKY MO PO3BUBAIOTHCS
MJISIBO, @ TIOTIM — HampyeHo. Po3ciryBaHHs BOMBCTBA, M0 «HE
Hece B €001 PO3B'I3KM», & TOCTPOTA IHTPUTH 3HIMAETHCA THM, LIO
«OTHPI OTHHAKOTB JIHILIE TOTO, KO0 He *aiby [27, ¢. 14]. Tomy BuHu-
Kae CBOEpIJIHE TeMaTHyHe 00paMJICHHS: KiHIIBKa NIOBEPTAETHCS 10
T0YaTKy OMOBIZi — POONEMH eK3HCTEHIIHHOro BAKyyMy Ha Celi.

I. bina [28] xapakrepusye pomann «[lucap Cxizanx Bopir
HpnTyﬂKy» Ta «[ncap 3axiguux Bopit [Tputynky» sk JI3epKabHy
npoeKuno OJIMH OJHOTO, Y KUX IMEHA TONIOBHHX IepoiB — MUcapiB
AnToHa 1 fIKoBa — MOUMHAIOTBCA HA TEPIIy Ta OCTAHHIO OyKBY
angasity, a HAIPSAMKH iX MOIIYKiB-MaHPiBKH TPOIATAIOTh 31 CXOIY
HA 3aXiJ1 /U1 AHTOHA Ta 13 3aX0MTy Ha CXijf s SIKoBa.

[Ipo cropinHenicTs HapaTBHUX cTpateriii pomaniB «Cyra
3 Jloopomuni «Marnary mnmie I Bokians, ska BOauae ii B po3-
TOpTaHHI CIOXKETIB 33 TPUHIATIOM, «CIIPAMOBAHAM Ha MOOYIOBY
HOBOTO Mi(hy 3a TOYaTKOBOK Mi()ONOTIYHO MOJIEIUTIO (B ACMeKTi
crokery «0iorpadii» abo/it «iuauBiTyariim [21].

[nme im's romosHoro repost Cryru — CiBad, KOO Tak HaIIH-
BAIOTH 33 BMIHHS 3aCiBaTH 3ePHO Tak, MO0 HOT0 HE BUKIHOBYBAIHA
NTaxu, € ano3iel0 Ha OiOMiiHy MpPUTY TPO PO3TMOBCIOKEHHS
Boxoro crioBa. ockinbku Toit fae Taky nopany Onekcito [BaHoBUdY
JUISL 3IHICHEHHS JKUTTEBOTO BUOOPY: «<...> BCE 3QJICHKHUTD, i3 AKOT
JIOOTH BY 3BEPTAETE: 3 IOPOTH 00pa UM Topord 371a. Bu 3sepracete
3 Hel, KOJIU Ii3HA€ETE camy CyTh Joporuy [29, ¢. 193].

Haparura crpareris pomany «CMiTHEK [ocmoma Harmoroy
[30] BusHauaeThes nociinHukamu, 30kpema S, Tomobopompkom
[31], O. KopabmnboBoto [32], sik ymacunuyena Hapaiis Merado-
PUYHOTO XapakTepy, L0 MAHIMYMIOE YATALBKIM CIPUAHATTAM K
BOK/IUBHUIT KOMIIOHEHT «iZIE0JIOTiT TEKCTY» a0CypaAMCTCHKOT MO,

MicTuunmii HeoroTHuHuI poMan «Ypix Ta foro xyxu» [33]
CKIAIA€ThCA 13 IICTHOX MIHIATIOP PO TOKUHYTI Oy/IiBIIi B PiTHOMY
cem [, Taryrsax: «[lancekuit mim», «Binna Haj piukoroy, «/liM
Banpisehknxy, «/liM Ha mpofaxy, «Xara moBileHukay, «Xarka
Ha 1op0i», y 3aroNOBKOBUX KOMILIEKC SKMX BHHECEHO JIEKCEMH Ha
T03HaYeHHsI Oy/IiBIIi; «31aBaOCh, CTApa XaTHHKA PO3CUILIETHCS Bij
3BYKiB TpoMy. JliBUaTka CHILIM YIBOX IpH TacOBil Mammi i TpeMm-
i Bix cTpaxy» [33, ¢. 95].

Jliteparypo3HaBunm aHamizom TBOpuocTi [amuuu Tapaciok
y JMCepTaliiiHuX J0CTiKeH M 3aiimatothest €. bapan, O. Bep-
tunopox, A. ['ama, H. 36oposcbka, 1. Jlobouk, €. Mapkitanosa,
JI. Mipommnivenko, I Hacmimuyk, JI. Tlacrymenko, O. Cras-
nuyna, T. TeOemeschka-Kauak, O. ®enociit, M. Sky0OoBchka.
Tak, O. CraBHUYHA, XapaKTepU3yIOuH €MiCTOMOIONTYHHIH acTeKT
POMaHIB-TIPUTY MHCHMEHHHII, 3ayBaKYE, 1O BAKITUBO BU3HANTH
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«mopyc mepexofy $inocodchkoi MpoONEMaTHKH B XyHOKHION
[134], JI. Hactymenko Ha3uBa€e 0COOMMBOCTI iIOCTHIII ABTOPKH
CBOEPITHOIO «TpeMaHaIliio cydactoctiy [35, . 6].

3uaqHoi TpaHchopmarii HabyBae MepuIrii «MATEHbKHID POMaH
I. Tapacrox «Cectpa Moei camotHOCTI) [178], sIKUit CTBOPIOE KOH-
TEMIIiF0 aBTOPEdIEKCHBHOTO MOCTMOJIEPHICTCHKOTO TBOPY, PO 1[0
JI. Mactymenxo pumme Tax : «B pomani «Cmepts — cecTpa MO€i
CaMOTHOCTI» HJeThCs TIPO (haTaibHe CAMOINICTBO CIPABKHBOIO
MATILA T2 (abIIKBY CIaBY arpeCHBHOI OCEPEHOCTI, 00 mocepen-
HICTb, BIACHE, 3aBX/IH OyTa 1is Baau Ommkdoro. Le TBip momiho-
HIYHUH, TTHO0KMIL, TOMY TIePeKa3aTh HOro HEMOKIHBO...» [35, ¢. 6].

Jaronosku-amo3ii po3nimie «FINITA LA COMMEDIA!»,
«MareHbKi CeKpeTH BEIMKOT KIHKI, « Y MiIHIAKIY, «Bramay, «Ha
BEPIIHHIY, «3mamy, «Jlo Bcboro 3BuKae momuHay, «FINITA.. .»[36].
CTBOPIOIOTH CBOEPIHE HAPATHBHE KNI, AKE 33 OXHOTHIHICTIO
CIOKETY, 3BEpPTAE YBary Ha BHYTPIIIHIN CBIT HapaTopku. Y (ixami
pomany I. Tapaciox Bmepmie 3aCTOCOBYe HAapaTHBHY CTpaTeriio
«rporeckroro karapeucyy (I Hacminayk) [37]: «repoins mpoimmia
Kpi3b YNCIEHH] MapofiiiHi cutyanii (BUMpoOyBaHHs), Kpi3b yBECh
abeypn 1 anorism cBity» = «Finita la kommedia... Ot Tinbku, 37a-
€ThCH, TOJIOBHUM PEXVCEP wme He TIpUIYMaB /IS HET IpaB/Iu-
BUii 1 CIIpaBeLTHBHH KiHewp... — YoMy x... [Ipuxymas: VINCERE,
AUT MORI. TERTIUM NON DATUR». «[IEPEMOT'A ABO
CMEPTb. TPETBOI'O HE JJAHO», — Kkaxe XTOCh THXO, JE[BE
YyTHO, HEMOBOM 3 T03aCBITTA...» [36, ¢. 342] — i MOpanbHO Bif-
pomunacs, 3posymisii, mo «MACTEL[TBO — BIYHE, KUTTS -
MUHYILE», posmipkoBytoun «A qnM TH, Onekcanapo, nepemo-
el HeOmaranHy cMepts? Slkum mezeBpom? Jlopa mpasa, 10ku
e ocTanocs TPOXH dacy, cifaii, mopora, 3a Mammuky! [cTumy
ckazaB Ekkiesiact, mo BiJ BEMMKOTO 3HAHHS Oarato medani. Ta e
OinbIITe TIedani, MyIpHii 400BiYe, Bif OakaHHA OyTH CHpaBesTH-
BiM. Temep s 3Hato, JIopo: HIlO HAM TaK THKKO HE JAETHCA, SK
crpaBemBIcTE [36, ¢. 290].

36ipka I. Tapciok «fluron 3 Vkpaimm» [183] cknanaerbes
3 «MaTeHbKUX poMaHiBy «biymHuis Basinoncskay i «Ipinrmi, gec-
HIIT 32 XePyBUMIB 1 HOBEJ, KM TIPUTAMAHHHH CIOKETHHUI UHA-
MI3M 1 pi3HOMaHITHI HapaTHBHI (HOpPMI, 30KpeMa MOHOIOT-PO3IYM,
JiaJoTi30BaHAil MOHOJIOT, MOHOJOT-CIIOTA]T, ABTOPCHKE MOBJICHHS,
ENeMEHTH PO3MOBHOTO MOBJEHHS TOIIO i3 CBOEPIAHAMH HAPATHB-
HEMH cTpateriasmi. Tak, y poMaHi-crioBigb «[pimmHi, decHimi 3a
XEPYBUMIBY, TIPOTOBKYIOH JOBKCHKIBCHKY TPATHIIO OCATHEHHS
BUTOKIB MHTIS 4epe3 Pi3nBo-THI3N0, reTepomiereTHyHa HapaTopka
B TPOJI03i pedekcye: «Y KOKHOTO — CBOi CTIOTajid i CBOI CHIL. Bisii
i mipaxi. Morumn 1 pyinu. CBoi 3aKkomaHi ckapOu i 3aToHyTi ATyiaH-
THAA. AJe Y BCIX — ONHAKOBO TPaTidHE BIMIYTTS HETIOMPABHAX
BTPAT 1 JKAITI0, IO Y Te, IPOMHHYJIE JKUTTS, K B OTHY H Ty XK PiuKy,
HE MOXHA BBIATH JIBIdi. | Bij ICTIMTY MHHYJIOTO HE PATYE HABITh
TIEPCTIEKTHBA MAHOyTHROTO, MO TEX MEPETBOPHTHCA XBIJIMHA TIO
XBUIMHI Ha MUHYJE, Ha TIpaX, XOU i JIAMAHTOBHiA, Ta BCE-TaKH
man. | Bix 1iei 6€3MOBOPOTHOCTI, MAPHOTH MApHOT MOXKHA OyIO
0 300keBomiTH, AKOM He CIOBO, 3MaTHE OKUBHTH 1 Tpax, i TIiH,
TIPOTOBKHUTH JKUTTS HA 3eMITi HABITH THX, XTO BiKE CTANH MaM ATTIO
MepTBuX. A Moxke, CIIOBO TIPOCTO BiTUMHSE HEBUITUMI JBEPI Y CBIT
MIPOXKHUTOTO 1 IEPEKUTOTO, JI€ BKE HEMAE MICIIS KOIHIM JTHOICHKIM
Ltr03ii, OKpiM criomuHy...» [38].

Poman-crioBine  «[pimiHi, yecHimi, 3a xepyBiMiB...» [3§]
Y CTPYKTYpi HapaTuBy Mae emirpad) «S1 Mymy OyTH SHromom, SKIIO
TIIBKM 5 XOUY JKUTH: BH K 00 uBete B iHmmx ymosax (®piapix
Himwe «3na Mynpicts») 1 posor i3 roMOZiETeTHYHAM HAapaTopoM
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13 s-Hapatieto: «Toro cena, Tiei kpainu, Tiei emoxwu, mpo SKi 5 THIILY,
BKe /IaBHO HeMa Ha 3eMui. Hema Bike i Moz, cepen SKuX xKuia,
a Ternep BOHH JKUBYTb Y MeHi, YB'S3HEHI MOEIO TlaM STTIO 1 MO€EI0
Mpie:}o yciM posnosicm TPO HHX, TAKHX, AKHMH BOHH oymi. bo
HABITh OTI, 1<0Tp1 it cooromHi, nait im boxe Ble, KHBYTb HA TOMY
Micli i B celi 3 TAKOKO TOpAoIo i pmHow MeHi Ha3Boto — OpuiBKa,
CTAJTH 30BCIM 1HIIMMHU JTI0JbMH — 1HIIOT Kpainn i enoxu. Ta it MeHe
BKE JIABHO HEMAE HijIe — TOT, KOTPa KOJKCh TOMI, TaM 1 cepell THX
moneit xuma. bo x 1 TA — tex yxe TAM, B iHmomy Bumipi, 3a
TPaHHIO PEANbHOTO JKUTTS, KOKHA MUTb SKOTO, IPOKHUTA 3 TAKOI0
YacOM HEIIICHKOK MYKOH0, IIANEHCTBOM, PAIICTIO UM BiTJaeM,
TIepeTBOPHIACS IaBHO Ha CTOTal, B SKOMY BAKE HI4OTO HE MOXKHA
3MIHHTH, Ha COH, IO TLTbKK TOOI OAHIN HacHmBCA.» [38], sika
B TIEpIIOMY posmini «PiznBo» moxe MePEXOHTH B TH- Hapariio:
«Y Ti yac i B TOMY Celli, Jie mu pocna, PiuHui UK TIOYMHABCS
i 3aBepuryBaBcs Pizgsom. PisgBo Oyno HaibinbmmM BpoUHCTHM
CBATOM, 3HAKOBOK) MOMI€0, 3 SKOi TOYMHABCS BIIIK Yacy, BIUTIK
KUTTS: Yce, 10 B celli BiOyBanocs, BinOysanocs do abo nicis
Pisnga. Piznpa uexanu. Pi3ngo moowmm. Pisneo ceatkysam [38].

Poman-npurya [aminn Tapactok «Xpam Ha 0onotiy, sika ckia-
Ja€Thes 13 HOBEM-OTIOBifiel reTepodieTHuHOro Hapartopa: «BiH
BUHIIOB iM HABCTPIY 1 MOOAYMB, MO TO CUTHCHKI XKIHKU MPUAILLIH
3 K03yOipsMu 1o rpudu Ta sropu. 100 X He 3/19KaTH CBOEHO TOsI-
BOI0, Ha3BaBCs 0ATIOMKOW Xpamy Ha bonoti, OCKibki He BifjaB
caM, aHi sIK [ePKOBIIS HA3UBAETHCS, HI K HA3UBAETHCS TIiIL, KM
ou MaB y Hiii cnyxOy mpasutu («XKutie Bockpecnoro Jlasaps»)
[39, c. 148].

HaparuBha cTpareris «capJiOHIYHOTO pOMaHY-aHTHYTOMIi,
3a I Tapactok, abo pomany-npoBokaiisi «[linp Xyanb [ob» i3
miy3aronokoM «IIoBicTh BpeMEHHNX T, aK03i€r0 HA Mepunii
BITUMBHSHUI JUTOMAC, Y CATHPUYHOMY TIJITEKCTI 3aJIMIIAETHCS
aKTyaITbHOIO JUIs OY/Ib-SIKHX YaciB B YKpaiHi: «A B 1eif camuii yac
e 0jiHa OE3COHHA JyIIa TyMalia Ipo oMo pitHol Kpainu, ane He
iy (opmMari BOpoxoOHOT Cy4acHOCT, a B KOHTEKCTI MaciuTab-
HOMY BeeneHchkoi ictopiin [40].

Poman-Bepcis «3ope Mo BewipHss, abo «IIpopok i Mapis»
Mae Ha MeTi 3MAIhOBYBATH o0pas3 cnpagkboro Tapaca Illepuenka,
OCKIITBKH i CHOTOJIHI «0arato TyMaHHOCTel 19opHuX Aip... Yumano
BUKPHBJICHOT0, TEPCKPY4CHOTO 1 B3arani HammcaHoro 3 MO3HIH
imMmepcbKoi ineonorii sk napebkoi pocii, Tak 1 Pajsacskoro Coro3y.
Kpim Toro, mpo Tapaca [puroposuya yacto micand He Te... i He
Ti....» (I Tapactok) [182, c. 6].

3aronoBKoBHii KOMILIEKe KiHounX HoBen ['aminn Tapaciok sk
03HaKa aBTOPCHKOTO HAPATHBY BIATBOPIOE POMMHHI CTOCYHKH — «51
KHBY 3 MOHCTPOM», «Oi xT0, XT0 Mukonas mo0uts?», «Consu-
Huit 3aitunky, «lllacnuea Jlapouxa», «Ha Yoprosiit rpebmi», mpo-
(eciitni Ta cycninbHi BitHOCHHN — «Cropnpu3 Juis eMiHiCTKIY,
«JleHb ckaxeHol mapaconpki», JenpecusHi cTann — «Harmonia
mundi», cuy tro3ii — «/lama ocranHboro uuapsy, «l xaib 3a
THM, 110 He 30Y1I0ChY, IPOHIYHI KONOPHTHI XapakTepu — «IBoMyx-
HuLpy [42].

Hosena «Oit xt0, XT0 Mukonast moOUTh?» Ma€ 3arol0BOKOM
TPI3BUCHKO TOJIOBHOT I'ePOiHi, SIka CaMe TaK CTABUTHCS JI0 YOIOBIKA:
«Oii x10, XxT0 Mukonas moduts? Oif XT0, XT0 MUKOMAK0 CITKHUTEY,
HeJyra Koro e Oinbi 00'e/Hana ix: «/lutsam ixHim crana Muko-
JIHHA XBOP0Oa, KopcToka, eroictuyna. Codist HIHBYMMA i, 10T~
Jlana, Houell He JI0CHIIaNa, 3aKONCyBala i BIeHb CIIOKOK) He MaJa.
XBopoOa moeaHaNa X MilfHile, Hix KoxanHs [42, . 29]. 3MiHioe
TepOIHI0, 3MYIIYIOUH 3AMHUCTUTHCS HaJl CBOIM JKUTTS, 3BEPHEHHS 110

Hei enbuepa: « —[...] mo % T 3poduna i3 codoro?! Kusuem 3axo-
Taa... He XUBEIL... KAl cyxuL...» [42, c. 31].

Xynoxus crienudixa odpasy Onbru — repoini TBopy «CoHsy-
HUH 3ai{9nK», SKOTO BOHA XOUE CXOMUTH B OJHOMMEHHOMY TBOPI,
1 KU «BUITOPCHYB 3-TIij Ti IOJIOHBOK 1 MOMETIB JIANeKO-IaNeKo»
[40, c. 226], TaK 1 ckanmacs {i HemACIBA J0MIS Yepe3 Te, M0 Y0Mo-
BiK IOpKo onpyxuBes 3 Heto, ToMy 1m0 noxanis: «He tpeda Oymno
iiomy pobutn Toro, He Tpeda Oyro ii amith, 60 e HE BPOTUBCS
TOM, XTO Bl 4y)KOTO JKamo cTaB ou maciuBimminy [40, c. 224].

[IpoBizHOt0 0coOmiBicTio TBOpuocTi ['amun Tapacrok € xop-
JOLEHTPH3M, TOMY HApaTop 4acTo MPOIMyCKae MOfii d4epe3 cepre:
«CTIOBICTHIIO HoMy Tpo Oiny BacHe cepie. Boro HIoO i miakano.
[ nAKano, i TATHYIO B PiTHI TOPH, Ha IaJeKi MOJOHUHH, 0 CTapEHb-
Koi CTpymimanoi pyOneHoi XaTuiHN y CafouKy 30MYABITHX CIIHB,
TUTOMH KX HIKOJIM HE TO3PiBATH ITiJ] BUCOKOTIPHUM COHIIEM, 1 OyTH
TIpKi 1 1aBKi, MOB CHPIiTChKi cibo3u [43, ¢. 147].

BucHoBkn i mepenexTuBu Aocaizkenns. Otxe, OaratoBek-
TOPHICTb JITEPaTYpHOr0 PO3MOBITHOTO JAMCKYpCy (hinocodenkoi
nposu Kinng XX — movarky XXI cromite Mupocnasa Jlounsis,
laminn [aryrsx, lamann Tapacrok cipiduHse iXHi TBOpUI eKcie-
pUMEHTH # MOIMQIKAIii B CTPYKTYpi HapaTMBy i yTilleHHI Hapa-
THBHHX CTpateriil. TBOPII HOBITHBOI MOCTMONEPHOI JiTEpaTypH
CTBOPIOIOTH, 3 Teopieto Y. Exo [44], «Binkputi TBOpI», AKi mij| 4ac
CTIPUAHATTA PELHMIEHTOM-YATAYEM JOMYCKAIOTh 0arato TIyma-
4eHb, 4 He OJTHE, 3a/1aHy aBTOPOM a00 aBTOPKOIO.

Crimpauvu s Mupocnasa Jlounnns, [amaeu [larytix,
lanunn Tapactok € BU3HAYadbHA POJb Y HApaTMBHHX CTpaTe-
TiAX aMO3IHHEX 0araTo3HaYHUX 3ar0JOBKOBHX KOMILIEKCIB 1 iMEH
TOJIOBHHX T€POIB | BUKOPHCTAHHS aBTo0iorpadidHoi Hapartii.

JlocmimkeHHA XyIOXKHBOTO HApaTHBY y (inocodebkiii mposi
M. JlouuHIs 103BOMISE CBEPIKYBATH, IO {HAMBINYaNbHIH OTIOBIN-
Hiil MaHepi aBTOpa TPUTAMAHHO OyTYBATH CTPYKTYPY HApaTHBY
HABYAHHAM YEPe3 PO3IOBi/b, MEPEBAKHO MPHTUYEBY, ABOTLIAHOBY,
13 TIATEKCTOM, AKWif-HApaTaTop Mae po3kofyBatd. CBOEPIAHICTH
HapaTMBHUX cTpareriii [amian [laryTak momsrae B aBTOPCHKOMY
Mi(OMOTTYHOMY CBITOCTIPHIHATTI, €KCTepUMEHTaX, aianorax i3
TpAJIIIIi€l0, CTBOPEHHI BIACHNUX XKAHPiB, TePMEHEBTHIHOCTI, CXIJTb-
HOCTI OTOBIf[aqa-HAPaTOpa 70 TMHOOKMX PO3MYMIB, Ki PoONATH
BIYMIMBOTO UATa4a CIIBYYACHUKOM HEOTOTHYHHX MICTepii.
V dimocodenkiit mpo3i ['ammrn Tapacrok, sika po3BUBaE KOHITETIIIIO
TIOCTMOAEPHOTO aBTOPE(IEKCHBHOTO TBOPY, HAPATHBHI CTpaterii
BIJI3HAYAKOTBCA KOPIOLEHTPH3MOM, AMI03IHHICTIO, JMHAMIYHICTIO
HapaTuBHUX (OpM, EKCTIEPUMEHTaMH 13 JKAHPOBUMH MOAM(IKaLLi-
MU POMAHY.

Mupocnas louunens, l'amuna I[Taryrax, I'anuna Tapacrok He
TIPUITHHAIOT CBOI TBOPU MOWIYKH, TOMY TIOAABIIOTO A0CIiKEHHS
04iKye iXHi HApaTHBHI cTpaTerii HOBITHLOT (inocodchkoi mpo3u.
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Umanska T. Peculiarities of the narrative structure
of the philosophical prose of Myroslav Dochynets, Halyna
Pahutyak, Halyna Tarasyuk

Summary. The article analyzes the narrative structures
of the philosophical prose of Myroslav Dochynets, Halyna
Pahutyak, and Halyna Tarasyuk, revealing common
and distinct narrative strategies and means, in particular
the features of the title complex through which they are
relayed. The relevance of the study is due to the need, firstly,
for a comprehensive and scientifically objective analysis
of the narrative structure of philosophical prose by
contemporary writers, secondly, for the systematization
of narrative strategies in their work, and thirdly, for the lack
of systematic research with a comparative narratological
analysis of the philosophical discourse of Myroslav Dochynets,
Halyna Pahutyak, and Halyna Tarasyuk.

The multivector nature of the literary narrative
discourse of philosophical prose of the late XX-th
and early XXI-st centuries by writers and writers causes
creative experiments and modifications in the structure
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of the narrative and the embodiment of narrative strategies,
the emergence of philosophical short parables and novels
by Myroslav Dochynets, neo-mythological philosophical
novels, «small» novels and short prose genres by Halyna
Pahutyak, philosophical novels and short prose by Halyna
Tarasyuk, the hallmark of which is a dialogue with tradition
and philosophical, religious, and ethical concepts.

The narrative strategies of using allusive multi-valued
title complexes and names of the main characters, as well
as the author's narration, were revealed to be common to
Mpyroslav Dochynets, Halyna Pahutyak, and Halyna Tarasyuk.

It has been found that the individual narrative style
of Myroslav Dochynets is characterized by building
the structure of the narrative by teaching through a story, mainly
parable, two-dimensional, with a subtext that the narrator
must decode. It has been noted that the originality of Halyna
Pahutyak's narrative strategies lies in the author's mythological

worldview, experiments, dialogues with tradition, the creation
of her own genres, hermencutics, the narrator's tendency
to deep reflections, which make the thoughtful reader
an accomplice of neo-Gothic mysteries. In the philosophical
prose of Halyna Tarasyuk, which develops the concept
of a postmodern self-reflexive work, narrative strategies are
marked by cordocentrism, allusions, dynamism of narrative
forms, experiments with genre modifications of the novel.

Key words: narrative, narrative strategies, narrator,
narrator, narration, philosophical prose, title complex, allusion,
hermeneutics.
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CHIMBOJI XJIIBA B YKPATHCBKIN KVJIBTYPI TA JIITEPATYPI

AHoramnisi. O0’€KTOM JOCIHI/DKEHHS B CTaTTi € BijgoOpa-
JKCHHS KOHIICITY XJ1i0a B yKpaiHChKiit KymsTypi. Moro icTopis
po3nouanacsi B Hepiofl YTBOPEHHS TPHUIIILCHKHX TOCEJICHb,
cmign sxkux Oyno 3HaiieHo Ha Teputopii Ykpainu. Cepen
apXeoJIOruHUX 3HaxioK Tpumiis yBary BUCHHUX MPUBEPHY-
JIM TPUKAMEpHI T1e4i, Jie MOTIIM BHITIKaTH XJ1i0. Y crarTti pos-
DISSHYTO CHUMBOJIIYHI 3Ha4YeHHS JAaBHBOCIOB’SIHCHKHX 3HAKiB,
OB’ s13aHUX 13 3eMJIepoOCTBOM: pomOa, KBajapara, koja. Bif-
3HAYEHO AJICTOPUYHUI 3MICT cJI0Ba XJIi0 y Oi0MiHHUX TEeKCTax.
BusIBJICHO STHMOJIOTIIO CIIB «3EpHO», <«KUTO». HamemeHo
MIPUKJIAIN TIPUCITIB 1B, MPHKA30K Ta (OIBKIOPHUX OOPSIOBUX
miceHb Mpo XJi0 Ta Bpokaid. 3a JIOTIOMOTOK JIHIBICTHYHO-
ro aHali3y B HHUX BHUJIJICHO CTHIJIICTHYHI MOBHO-BHPa)Kallb-
Hi 3ac00H Ta BU3HAYCHO 1XHI QYHKIIIT. PO3IIISIHYTO TaKOXK AEsKi
KaJIeHJapHI CBsITa CJIOB’SIH, OOPSIM Ta PUTYaJH, TPUCBSUYCHI
3epHY Ta BpOXka0, HU3KY HAPOJHHUX 3BHYAIB y XJIi0OMEUeHHI,
BHUTOTOBJICHHI KOpPOBAiB. YKpaiHChKi KOpOBai BUITIKAIUCS IS
BECIJIBHUX YPOUMCTOCTEH 1 TPHUKpAIIanics pisHUMH Qirypa-
MH, KO)KHa 3 SIKMX Majla yMOBHE 3HAa4CHHsI. Y CTarTi OKa3aHO
3B’S30K MK JaBHIMH Ta CYy4aCHUMH TpaauIisiMH XiiOorie-
YyeHHs. XyJOKHI 00pa3u NPUCYTHI B HAI[lOHAJILHUX 3BUYASX,
puTyagax SK camMOOyTHI CJIEMCHTH KyJBTYPHOI CIIaIIHHH.
B HamionansHOMY (OJIBKIOPI, HAPOJHHMX TPAAUILAX, JiTe-
patypi BUMallbOBY€ThCS MEHTaiTeT Harlil. HarioHanbHuit
MEHTAJIITET € BAKJIMBHM aclCKTOM, SKHH BH3HAYa€ iCTOPIIO
Ta BIUIMBA€ HA MOMAJBIINIA PO3BUTOK [CPIKABH, TOMY IS
(heHOMeHa XJ1i0a aKTyallbHUM € HE JIMIIE CTBOPEHHS MOZCPHI-
30BaHMX TEXHOJIOT1H BUTOTOBJICHHSI, ajie 1 HOro BiOOpakeHHS
B HAllliil HAI[IOHABHIN KyJIBTYpI.

VY crarTi HaBeJACHO OMMCH 3aCiSTHOTO TOJIS 13 YKpaTHChKOI
xyaokHBOI JiTeparypu XIX—XX ct. Y HUX BUAIICHO OCHOBHI
ABTOPCHKI MOBHO-BUpaXKajibHI 3aCO0M, BiJI3HAYCHO BiJMiHHO-
CTi Ta TOMIOHOCTI CTUJIICTUYHUX MPUUOMIB B YCHIH HapOAHIN
TBOPUOCTI Ta B MI3HIMIKX JITEpATypHUX TBOpax Hpu 300pa-
JKCHHI KOHIICTITY XJIi0a, & TAaKOK MpPU CTBOPEHHI IHIIUX CJIO-
BECHHUX XyJIO)KHiX 00pa3iB. HaBezeHi miTeparypHi omucu Kpae-
BU/IiB MIICHUYHHUX OJIIB CTAIM CUMBOJIAMH CYy4acHOI YKpaiHu
Ta BiJ100pa3uIMCh HAa HAI[IOHAILHOMY YKpaTHCHKOMY Mpamnopi.

HageneHo mmraru 3 JiiTeparypHUX TBOPIB MPO TOJIOM0-
MOp Ta 30MpaHHsI BPOXKaK y BificbkkoBUX yMmMoBax Ha J[oHOa-
ci. [ndopmaris, sixka oTpumana 3 QOJIBKIOPHHUX Ta JITEPATyp-
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HUX TBOPIB, HAWOIIIBIII MOBHO MEpe/ia€ 3HAHHS PO KYJIBTYPHI
HOPMH Ta JIaBHI HAIIOHAJIbHI TPaIUIIi, 110 MOKA3YIOTh CTaB-
JICHHsI YKpaTHCHKOTO HAapoJy 710 3e€pHa Ta XJi0a.

KurouoBi ciioBa: xii0, 3epHo, Bpoxaii, metadopa, emiTer,
noiie.

IlocranoBka mpo0aemu. [cTopwdmHMii PO3BUTOK OaraThox
HapOMiB € HeBINIUTHHUM Bifl 3aHATTS 3eMIepo0CTBA Ta BHPOIIY-
BAHHS BPOKak0. 3 JaBHIX YaciB HASBHICTH TOCTATHBOI KUTBKOCTI
iKi, Ky 3100yBaM B TIPOIIECi 3eMIIepoOCTBa, B MOMCHKIi TpoMai
Oyna 1oB’s3aHa 3 100POOYTOM, YCIIXOM 1 TIPOIBITAHHIM. OIHIM
13 HalfBAKTHBIIINX TPOIYKTIB XapuyBaHHA B Tomei CTaB XIio,
TOMY icTOpis XJTi0a HEBIAITHHA Bifl iCTOPIl PO3BUTKY MHOACHKOTO
CYCHITHCTBA Ta (OPMYBAHHS Pi3HMX CTHIYHHX KYJIBTYD, 30KpeMa
YKPAiHCBKOI.

300pakeHHsS Xmiba 4acTo 3yCTPIvaeThes B XKMBOIMHCI, (OTO-
rpadii, miTeparypi Ta IPUKITATHAX BUAAX MICTENTBA. B XymoxkHiit
TBOPYOCTI KOXKHOTO HApomy BimoOpakeHO HOTO 0cOOWCTE CTaB-
JNeHHS 70 BIATBOPIOBAHMX MPEAMETIB Ta IHIMBIAyalbHE CIpHii-
HATTA AificHOCTI. XymokHi 00pasu MPUCYTHI B HAIIOHATBHUX 3BH-
Yasx, pATyanax sK caMOOyTHI eleMEHTH KyIbTYPHOI CTa/IIIHHH.
MoskHa CTBEpIIKYBaTH, 1O B HAIIOHAIBHOMY (DOTBKIOPI, HAPOT-
HUX TPAJIAIISX, JTiTEPaTypi, 00pa3soTBOPIOMY MUCTENTBI BUMANBO-
BYETHCA MEHTAJIITET Harlii. HamioHambHIH MEHTATIITET € BAKIIMBAM
aCTEKTOM, KW BU3HAYAE iCTOPIIO Ta BIUIMBAE HA TOMATBIINH PO3-
BUTOK JICpKaBHd, TOMY 1T (heHOMEHa XJTi0a akTyaTbHIM € He JTHIIe
CTBOPEHHS MOJICPHI30BAHNX TEXHOJOTIH BUTOTOBNEHHS, ajie 1 ioro
BiI0OpaXEHHS B HAIIIH HAI[IOHATBHIH KYTBTYPi.

OnHUM i3 TIKABAX CETMEHTIB KYNBTYPHOTO HATOAHHS YKpaiH-
MiB € pi3Hi BUAN BUTOTOBNEHHS Ta BUMIYKA X71i0a, a BIATAK METOI0
HAIIOi MPaTli € BUCBITICHHS OKPEMUX €TAIIB Ta Pi3HOBUIIB XITi00-
TieYeHHs B YKpaiHi. 3a3HaueHa MeTa mependadae peaizariio Takux
3aBlaHb:

— Ha TIpUKJIaJax i3 HApOTHUX 3BUUA{B, OOPSJIIB T4 PHTYANBHIX
TiCEHb, TIOB’ T3aHAX 31 300pOM YPOKaro X1i0a, IUTAT PO MIIEHITIHi
101 i3 TBOpIB yKpaiHchKoi miteparypu XIX ta XX cTOmITTSA BU3HA-
YUTH OCHOBHI CTHJICTHYHI TIPUHOMHE 1 BKA3aTH, Ha SKUX AETAIAX
3arOCTPIOIOTH YBAary aBTOPH;
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— TIOpIBHSTH ABTOPCHKI TMPHIOMH 31 CTHTICTHYHHMH TPHHO-
MaMH y QOTBKIOPHIM KaHpi;

— PO3KPUTH 3HAYEHHS TPAAMIIMHMX CHMBOMIB YKpaiHCHKOI
KYJIBTYDH, TI0B’SI3aHUX 13 XITIOOM.

AHaJi3 ocTaHHIX 10cTiKeHb TA MyOikauiil. [lnTanHIO KOH-
1enty xmiba Oyno MpUCBIYEHO HU3KY HAYKOBHX Mpaib. Jlioamuna
Tepyc y cBoiii kHu3i «lcTopist ykpaiHchKoro Xmiba» BHCBITIIOBaNA
(onbKiOpHI TpajuIil PUroTyBaHHs 0OPAIOBOrO Xiba Ta CHMBO-
JIYHE 3HAYCHHS HOTO NEKOPATHBHUX EJCMEHTIB, a TAKOXK Hajana
eTHOTpa)iuHuil ONUC BECHAHMX OOpSJIB, MOB’S3aHUX 13 XJ0OM
Ta BpokaeM. [mymko M. y Haykosiii possinmi «IloxomkeHHs
Ta JUKepena BYMHEHOro Xiba B YKpAiHUiB (KyIbTYpHO-TEHETHY-
HHIT aCTIEKT)» BHOKPECUB 0COOMMBOCTI Ta TPAIHIIii IPUTOTYBAHHS
XJT10HIX BUPOOIB y pisHUX paiionax Ykpainu. Lluranok 1., Yoborap
K. y cBoiii mpaui «Konuent xmib i Boga B ykpaiHChKIX TOBipKax
Hapyyna’s» omucaii KOHUENTYaTbHI TOHATTS «XJIi0», «BOJAY.
[Ipo xni6 y Tpamumisx, obpsnax Ta puTyanax yKpaiHiiB mucana
lanna Bigar [1; 2; 3]. Bigar [. . ta ®ininenxo O. 1. crynitopamu
TaKOK TEPMIHOMOTIIO, IO CTOCYeTbes Xmib0Oy1ouHUX BHPOOIB
[4]. CakpanbHy IiHHICT X71i0a B YKAiHCBKill KYNBTypi OMparso-
ByBana Citnana TopyH [5]. 31 cBoro 60Ky HPOMOHYEMO PO3TI-
HUTH KOHLETIT «XJT10» y PI3HHX Taiy3sX HAyKH il KyTbTYpH 3 iHILIOrO
acIeKTy: OMpALOBATH XYI0KHI JIKepena, ki BAKOHYIOTb (QYHKIIiI0
J07aTKOBUX iH(OpPMAIiHIX MaTepialiB Ta CHPHUAIOTH MUOOMY
OCMHUCIICHHIO SBHILIA, SIKE PO3TIAAAEThCS. TaKoK PU BUKOPHCTAHHI
XY/IOXHIX TEKCTIB 3BEpHYTH yBAry Ha JTIHTBOCTIICTHIHUHN aHAIi3,
SIKHI I0TIOMArae po3KPUTH MiATEKCT Ta TOJIOBHY aBTOPCHKY TYMKY.

Buksian ocHoBHOTO MaTepiay. YkpaiHChbka KyJIbTypa HACKpi3h
TPOHU3AHA HAL[IOHANLHAMA TPATHLIAMH, 00pSAaMU Ta Pi3HHUMH
ciMBOMaMHL. i icTopis cfrae JaBHbOI TPHUNUIBCHKOT IMBIMI3aLLi
yaciB HeoniTy. TpUIiNbChKI MITeMeHa, TIPEIKH CIOB’SH, HACEISIHN
BemiuesHi Teputopii B Kapmar no Jninpa, ix [Tpun’sti 1o Yop-
HOTO MOpS, aKTHBHO 3aiiMaiucs 3emaepoOCTBOM 1 BUCIBaH MIe-
HHUITIO, KHTO, IPOCO, TIMiHb.

Texuororis BUMYKY Xi0a B Ha¢ BigoMa 1e 3 4aciB KuiBchkoi
Pyci — Ykpainn. 3rafku npo BUMIUKY Xmiba MOKHA BBAKATH 3a]10-
KyMeHTOBaHIM (hakToM yike B XI CTOMITTI, a 3epHOBI KyIBTYPH TYT
Toyany BUpOLIYBaTH e 3 Heomity — VI-IV Trcsomiti 10 H. e.
OsHax apXeonorivyHi PO3KOMKH JOBENH, IO TPUMUIBLI BKe Mali
TpUKaMepHi Iedi, 1o 3rofoM 3’ sBumucs B KuiBebkii Pyci. Icuytots
TIPUITYIIEHHS, 110 B HUX YK€ TOI Mir BUIiKaTucs X1i0.

Ockinbku XITi0 € Tyke JJaBHIM Xap4OBUM BUPOOOM, TO BCTa-
HOBHTH €THMOIOTII0 LOTO TEpMiHa JIyXKe BaXK0. A 0Cbh CIOBO
«KuTO» (OOM. KBITO, TION. Zyto, CepOOXOpB. KHTO, COBAILL. Zito,
CIIOBEH. Zito, yec. Zit0) € 3arainpHOCTOB’SHCHKUM. [0B’s3yroTh
F0T0 31 CITOBOM KHTI», TOOTO Te, 10 Ja€ 3MOTY KUty [3, ¢. 164].
CnoBo «3epHO», fKE «cArae KOPIHHSAM e B iHIOEBPOMEHCHKY
MOBY 1 Mae CIiTbHUI KOPiHb y BCIX CIOB’SHCBHKMX MOBaxX (CT—
CIIOB. 3pbHO, OOJIT. 3bPHO, MOJI. Ziarno, cepOOXopBar. 3pHO [zrno],
yell. zrmo). 3a 3aralbHONPUHHATOIO IYMKOIO JIIHIBICTIB, L€ CIOBO
TOXOUTh Bifl TI€CTIOBA «T03PIBATIY, 400 MPUKMETHHKA «3PiMHii»
[4,c.42].

YIponoBK iCTOPHYHOTO PO3BUTKY X110 OYB O/IHUM 13 OCHOBHHX
arpuOyTiB KyTbTypH YKpaiHcbkoro Hapomy. ToOTo 31aBHa Xmib —
OCHOBHHI XapuoBHH MPOLYKT B YKpaiHi, Mpo 10, 30Kpema, CBi-
YATH PO3MAITTS JIEKCEM HA O3HAYEHHS XJ1i000y10YHMX BHUPOOIB:
OyOnukn, Oynku, OyXaHI[, BEPTYTH, BEpTYHH, AWBHI, 3aBUBAHLII,
KaNayi, KHUII, KOPKi, KOpOBai, JIGHHI, JEMIMAHUKH, Ma3ypKH,
Maial (Menai), MaH3api, MeNaiHuKi, 00apiHKY, TATSHHUII, Tepe-

TYKH, [eYHBO, MUPOTH, MUICUMH/M, TUIAUKH, TOTAML, TPSHAKH,
CTYBHHKH, CTOBIIL, CTPY/UI], LIMIIKH, LIYTHKH TOWO. Yei 1i pi3-
HOBHIM X1i000yno4HNX BHPOOIB OTPUMANN HA3BY Bifi CHPOBHHH
(6oporHa), 3 sK0T iX MPUrOTYBaNM (KUTa, MIIEHHI, BiBCa, KyKy-
PYI3H), Bijl CIOCOOy po3uuHy (TPiCHMH, pO3YMHEHHH (KBAICHHI,
CXOISHUI), IPDK/DKOBHUIT) Ta BUNIYKM (TIOBHHMIA, BUXBAaTeHb, TIe-
BTSK); @ TAKOX Bijl METH HOTO BHIIiKaHHS (Tacka, 0abka, BeCLIb-
HUI KOPOBAH, BECUIbHI Kallaui, MIMIIKH, XPECLICHUKH, BECHIBOUKH,
nepeniens Tomo) [1].

[Iporsrom Oarathox CTONITH B YKPAiHCHKIH KyIbTypi BHPO-
OnmeHo pi3HI BHABM TOBAard 10 XJi0a Ta BIIAHYBaHHS HOTO SK
OCHOBHOTO XapyoBOTO TpofykTy. Tak, y reoMeTpHYHUX Bi3epyH-
Kax yKpaiHChKMX BUIIMBAHOK T B XKIHOYMX OiCEPHUX TPHKpACaX,
Ha BEJMKOJHIX MHCAHKAX YacTO 3yCTPIvaloThCs 300paKEHHS POM-
0iB Ta KBaIpaTiB i3 Kpamkow mnocepenui. [li 1aBHi c10B’THCBKI
MariuHi 3HaKH1 TIPUHIILTH 13 TIMOUHU THCAYONITH 1 03HAYANHN 3aCisHE
none. Kpyrii gopmu cydacHux MajisHAUIb Ta KOPOBAIB TAKOXK CBijl-
YaTh TPO MOKJIOHIHHS AaBHIX clioB’sH CoHIIO.

3HauyicTh X1i0a Bi0MIacs B 6araTh0X HAPOIHIX MPUCIIB’ X
i ipukaskax: «Xi6 na cmoni — boe y xamiy, «Xnio — 3aciyea mux,
xmo aooums pobomyy, «/le x1i0 i 60a, mam 2onoda Hemay; «Xuio
orcumuill — damvko pionuiLy; «Xiio — 200y8anbHuUK, C6sMUHs 100-
cokay, «Xniba expaii, mo ti nio eepooio — paily, «be3 xniva wimamka
i pubka dpudxay; «Hemae xnida 6e3 pobomu, a podomu be3 x1iday,
«Axa muenuys, maxa i narsHUYSY.

Y pi3HHUX MpPUCIIB’SIX XITOOBI 1aHO 00 €KTHBHY OLIHKY 1 3p0-
OMeHO aKIEeHT Ha Te, MO BiH OyB He JMINE BAXIUBAM XapuoBHM
TIPOMYKTOM, a i MeTadoporo OaratcTsa Ta 10CTaTKy B ¢iM’1. PumMoto
Y BUCITOBNTIOBAHHSX BUJIIEHO HAHOLIBII BAKITHBI 32 3MICTOM CITOBA.
Y nepeHOCHOMY 3HayeHHi Xm0 — me mpaig Ta podoTa, Mo Jae
3aco0M 171s icHYBaHHS. B pemiriiHux Tekctax Xm0 cHMBONI3yBaB
yueHHs XpucTa, KU TPUIIIOB 10 Jrofel: «lcmunto, icmunHo
2060pio eam: ne Moiiceil das éam xni6 3 neba, a Omeyv Miil dae
6am cnpasdickiil x1io 3 nebay (Cranrenie Bix IBana)» [6, c. 117].

YkpaiHchbka KynbTypa Oarara Ha TOB’si3aHi 3 XJ1i0OM HapomHi
3BiYal Ta Tpaguiil. Bonn yacto HasBHI B MOOYTI MPOTSTOM YChOTO
JKUTTS JOMMHH, TIOYMHAIOUH 3 HAPOIKEHHS IUTHHH, KOIH B KOTHUCKY
HOBOHAPOJPKEHOTO KIIAJTH [IMATOYOK XJ1i0a, SIK TATiCMaH /TS 3aXUCTy
BiJl 31X CHJI, i 3aKIHUYIOUM CMEPTIO: MiCTIs BUHECEHHS 3 OYIUHKY
IOKIMHMKA HA CTII KJIAIK X110, HiOM CHMBOJI XKUTTS, SIKE MAJIO Jall
TPOZIOBXKYBATHCA. Y TpaULiiHOMY YKpaiHCBKOMY JKHTI, CTi T
IKOHAMH, 3aBIU IPUKpAIlIAIA TIATTHALLS — 3HAK J0CTaTKy Ta Onaro-
nonyyust. 3i X1i00M-CILTIO 3yCTpivaiu rocTel, mo 3 60Ky rocroza-
piB OY/0 BHSBOM TIOBATH Ta KECTOM TOCTHHHOCTI.

8 tpasus Ha [Bana [Tmenuunnka (IBaniB AeHb) HA MpEaKN
TOYMHAMN CISTH 3EPHOBI KYIBTYpH; iCHYBala Tpajullis NeKTH
IIMPOTY, NPUIOLATH HUMHU TOCTEl Ta PO37aBaTd X 3HANOMUM
Ta 3yctpiunnM. [lepummit 3i0pannuii CHin i3 KONOCKIB XNTa Ta Miie-
HHUIII TIPUKPANIATIA CTPIYKaMK Ta 30epiraiu 10 Pi3ABSHUX CBAT. Bin
HA3UBABCS i[yXOM Ta CHMBOJII3yBaB IyX MPEMIKIB.

Huska ykpaHCbKHX KaneHIapHIX CBAT BKITI0YaNIA Pi3Hi 00psan
Ta pUTYyalH, MOB’s3aHi i3 3epHOM: Ha HoBuil pik XiTH, MONOAb
XOJIIIN TIO IOMIBKAX Ta PO3CHNIATH 3ePHA TIIEHAUIL], KUTA, TIIOHA
3 MoOaKaHHAMH TAPHOTO BPOYKAIO, IACTS Ta 3OPOB’S TOCTIONAPAM
y BipmoBiii Gopmi: «Podu, bodce, aicumo, nuwenuyio, / Besaxy naw-
Huyto; /'Y noni 50po, a & domi dobpo,/ Jaii, boocely [7. c. 104];
«Citics, pooucs acumo, nuwenuys, écaxa nawnuys, / Ha wacms,
Ha 300pos’s ma Ha Hosuil Pix, / [L{o6 ypoouno kpawe, sik mopixy
[7.c. 107].
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[HliecnoBa ciifca-poaucs — e Maridni croBecHi Gopmymn, fKi
CTOYaTKy BUMOBISUIACS B DHUTyalbHMX XOpoBOZAX. Bomm Oymn
3aMOBIIHHAM Ha yHauy Ta MpPOLBITAHHA B Tocrojapctsi. [los-
TOpeHHs NPUAMEHHNKA «Hay (BiKCye yBary Ha MoOaKaHHsX, 110
HIyTh 32 HUM: wacms, 300pos s, yell Hosuil PiK.

Ha Casruii Beuip, nepen Pi3asoM i3 MeHHYHKX 3epeH ToTy-
BANM KyTIO. 3€pHO TPAIMIiiHO BBAXKANOCS CHMBOJNOM Bipo-
JUKEHHSL, Oe3CMepTS 1 BIYHOTO KUTTS JIyIIIi.

Ha Benuk/ieHb i3 NeHHnYHOro 00pOIIHA eI CONOMK] MACKH,
K 1 MOHACTHPCBKI MPOC(OpH, BOHU MO3HAYANH Tilo XPHCTOBE.
[xus kpyrta dopma cumBonisyBana Biumicts. JliTu criBamu Bec-
HSHKH, 3aKIMKat0uH BECHY Ta PACHHH ypoxail: «3enenitics, noxe, /
3enenitics, nuso! / Hioitmucy, konocucs, / Jocsieail wacnuso!/; Ha
[Opii nenp (Becusuuit) — «uwo0 wam ocumo poouno, / 1ljoo
3ibpascs pio ysecs.../ I epeuuxa na kpynuy 7, c. 339].

Puropuune 3BepHeHHs B KoMOiHALI] 3 MOBTOPOM Ta CHHOHi-
Mami «3enenitics, none, / 3enenitics, Hu6o!y MOCHITHOE SKCIPECHB-
HICTb MOBH Ta Hajae it ypounctocti. [licHs cknamaeTbes 13 cro-
HYKaJbHUX peuell, B SKUX BUPAKEHO MPArHEHHS JOACH OTpUMATH
J00puit ypokaii — «3eieniiicay, «nidiimuchy, «korocucsy. Bukopu-
CTaHO MPUIOM CTHTICTHYHOT iepcoHihiKalyii 3emii As nobaKaHHs
pomouocrti: «I wob yesaxe nacinns / Tu nosix niexanay.

Hanpukinii ceprs, Ko MoIb0Bi podoTH 3aKiHUyBaITHCS, Bijl-
3Hauand OOKMHKM. 3 OCTaHHIX KOMOCKIB IUIEH BIHKH 1 pa3oM i3
XJ1100M 310paHOTO BpO3kKao OCBIUYBATH B LIEPKBI. BiHku ciyxumm
obeperamu, 30epiramics B OyIMHKY; 3epHa 3 HUX BUKOPHCTOBYBA-
JTCS TIPU 3aCiBaHHI 03MMUX TOJIIB; i3 36PEH OCTAHHBOTO BPOXKAI0
TeKITH Koposai. YkpaiHChKUI BIHOK 3 KOMOCKIB CUMBOJII3Y€E POMIO-
YicTh, 310pOB’s Ta Kpacy. OOpsL CympoBOIKYBABCS PUTYATbHAMA
micusamu: «Qu, crone, crone, / Chone enuxuti. / 3onomom-3ep-
Hom / Konoc nanumuiy, «Kineyo Hugomvyi, xineyv, / byoemo
naecmu gireyw. / To 3 ocuma, mo 3 bapsinky, / Beim nam cenom
geceno, / Mu sinouox necemo, / He 3 30n0ma, ne 3 apuyi, / A 3 osumoi
nuieruyiy [8, c. 204].

Y psKax MicHI BUKOPHCTOBYIOTHCS 3MEHIIYBAIbHO-TECTIINBI
cydikcu: HUBOHBKA, BIHOYOK, SKI BUPAKAIOTh eMoliiHe 3a0aps-
JICHHSI T2 HAZIAI0Th OMAroTBOPHUX BiATIHKIB. CTUITICTHYHKH TOBTOP
CIIOBA (KiHeyby CIIPUSE TIOCHIICHHIO TIO3UTHBHUX EMOLIIH BiJl 3aBep-
1eHHs podiT y mosi.

3Buyail meKTH KOpoBaii i3 3epeH OCTAHHBOTO BPOKAIO MOLIH-
PeHHH Y PI3HHX CJIOB’THCHKUX HApOMiB. B yKpaiHCHKUX Tpaauiisx
KOpOBail € BUKIIOUHO OOPSAJIOBUM XJII0OM, SKUH BUIIKAIOTH JUIs
BECUIbHHX ypoumcTocTell. BiH mpHKpamaeTbes ArogaMu KaliHd
Ta pisHAME (irypKamu 3 TiCTa: KONOCKAMH, TITaXaMH, JTUCTSIM, KBi-
TaMH, TPOHAMI BHHOTPaLY, KOcO10 Tolo. KokeH eneMeHT Mae cBoe
CHMBOJIIYHE 3HaYeHHs. Konockam MpumucyBay T0CTaToK 1 0arar-
CTBO, Mapa MTaxiB CHMBOJI3yBala BIPHICTb, Koca yocoOmoBaia
€JIHICTh Ta MIIHICTh MAHOYTHBOT POJUHHL, KBITH 03HAYAIIH IACTHBE
JKUTTSL, KATHHA — XKIHOUY Kpacy, BAHOTPaJl BUCIOBMIOBAB 11€10 3710-
POBOTO MPOTIOBKEHHS POy, Y NaBHI YacH JIKOIU BIPHIIH, SKIIO Ha
BECLLITI KOPOBAH BUCOKHUIA, IMPOKHUIL, TO MOJIOAA CiM’s Oy/Ie KUTH
y 3maropi, 100po0yti. Ha Becimii mepimi JiBa NIMATOYKH Bijiamy-
BaJIX MOJIO/IM, TIOTIM IPUTOMIATH BCIX TOCTEH.

Bumixanus x71i0a € CyTTEBUM acmeKTOM JKUTTS THOHEH, SKuil
CaKpalbHO OTKCYBAMM YKpaiHChKI MuchbMeHHWKW. IBan Hewyii-
Jlepuupkuit 'y moBicTi-XpoHili  «CrapocBiTchki - OaTIOmKH
Td MaTyIKW» MACTEpHO BiATBOPHB 00ps] OTaHHS BECLTHHOTO
KOPOBAIO SIK TPaIMIIil0 YKpaiHChKoro Hapoy: «Moroouyi nocma-
UYL ceped MeKapHi 084 CMOMM, NOMUY NO JIKMI pyKu, cmaiu
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Kpyeom cmona i 6ukuHyIu 3 Houos micmo. Tumapka nouana dysxce
monecenvkuM 2onocom nicki 0o xoposaro: Ceimu, 6odxce, 3 paio /
Mo nawoeo koposaio, / Lo6 6yno euonecenvko / Kpasmu opione-
cenwvko!.. Monoouyi scapmyeany, 00xaadanu 00Ha opyaiil, 3Ho8 chi-
6anu, mo nepecmasay, mo 31os nowunanu: «Ceimu, 6odice, 3 paro
do Hawtozo xoposaio!y [9, c. 97].

Comijl HATOTTOCHTH, 110 3 XJT100M 3aBK[IM TICHO TI0B’S3aH1 1 BaKKI
TOJEOBI pobOTH 31 30MpaHHs BpOKaro. B TBopax yKpaiHChKUX MHCh-
MEHHHKIB JIy’Ke 4acT0 MOXKHA 3yCTPITH OMHC XITIOHOTO 0N, SIKe Mae
CHMBOJIIYHE HABAHTAKEHHS (KUTTS, CBOOOJIA, HAPODKEHHS TOLIO).
Hanpuxnaz, y pomani [Tanaca Muproro «Xi6a peByTb Bomi, sk siczia
TIOBHI?» TIONE — 1ie «Be3Kpae Mope — CKITbKU 3215Hew — PO3icidno
3eNeHUll KUTUM, aXc CMIEMbCA 8 04aX ..., HA NAHAX 2PAE COHAUHA
Xeus,; nio xeunero cnie xuioopoocvka 0oid... Jlecenvkuil simpein
ROOUXAE 3 MENN020 Kparo, nepedieae 3 HUGKU HA HUBKY, JCUBUMY,
0C8IdICAE KOJCHY OUTUHKY... | 6edymb 6onu Mixe cod0l0 muxy-ma-
EMHY PO3MOBY: UYMHO MITbKU wienecm xeuma, mpasuyi. A eopu
JIUHe MaﬁeopOHkoea nicua <...> lapno mobi, mobo, eeceno! <...>
Hedapom 6 maxy 200uny — abu Hedins abo sike césmo — Xiioopoou
8ux00simb Ha none xuiva ovbousismucy !y [10, 144].

Po3mipu mons 3i 31aKamu, 1O CIIKTh, BUJLICH] CTHIICTHYHIM
TIOIBHAHHAM HOro 3 Oe3kpaiiHiM MopeM. Komoc xuta — e kepeno
3epHa, 3 SAKOTO OTPUMYKTH OOpOIIHO, @ moTiM X0, Tomy aBTop
BUKOPUCTAB IS 1[bOTO CIIOBOCTIONYYEHHS MeTahopy Xiiba «xrifo-
POOU BUX00RMb HA NOLE XTIOA 00OUBTAMUCH).

3HaYyIiCTh BPOkKato, 110 A03piBaB, MKPECIEHO TinepOomnoro
«X1i00podCcoka 0oy, BUIIAN TONS, MO KOJOCHTBCS, BUKIHKAE
B TOIIOBHOTO Tepost TBOPY BIUYTTS PajioCTi 1 KUTTEBOT CHIIH, TIEpe-
JIaHO TIOMKPEHNAM (ONBKIOPHUM BHPA3OM (1000, 8ecenoy, ane
pasoM 13 THM UyIOBHIl KpaeBuj Tependadac HUBA i HAPYKEHy
pobory. [Tone abo 3ems, fxa rofye, TaKOK CTAE B POMaHi CHMBO-
TYHUM MICLIeM Y CensH 00POTHOM 32 BUKHBAHHSL.

B onoginanni «Xaputs» M. KomtoOuschkoro xiiif — 1e xut-
TeBa MOTpeda. XBOpa KiHKA, KA BTPATHIIA YOJIOBIKA, XBUITOETHCS
npo Bpokai: «Xui6 cmoime y noni Hesudcamutl, OCUNAEMbCAY.
<.> Ak He 30epemo xniba — 3acunemo 3 20100y B3UMKY!»
[11, ¢. 7]. axni aBTOpOM TEpEaHO eCTETHUHUI OMKC OIS OYMMa
BOCBMHPIYHOI JIBYMHKH, fKa Tpuina Ha xHua: «[lonoginu
JHcuma 1 BUIUCKYB8anicy Ha conyi. Yepeonino yine mope Konockie
nuenuyi. Jlounoio noguidce piveurad, Haue Xmo KUHY8 HO8Y CUHIO
CIMpIYKY HA 3e1eHy mpagy. A 3a piukoo, nonio KyuepsasuM 3eneHum
JCOM, 6CA 20pa BKPUMA POSKIWHUMY Kunumamu apunu. I apaqoio
3€1eH010 DAPEOI0 20pUMb HA COHYT AYMIHb, WUPOKO CHENembCs
KUIUM ACHO-3€N1eH020 6i6Ca, OATi, Haye pu3a Pymu, meMHie npoco.
Mecu senenumu kunumamu Oinie 2peuxa, Haue Xmo po3iciag 6eIuKi
WMAmKY NOI0MHaA Oinumu Ha conyi. <...> JYHAE 8 NOGiMpi ecend
nicHs dcatieoporKosa. Bitomy 3 nois 4y0osi naxouwji 00 Hecmuen020
3epra i nonvosux keimoiy [11, c. 11].

Konipsumu npukMeTHUKaMH 1 JiecnoBaMu 300pakeHa scKpaBa
arato0apBHa KapTMHA TIOIS, WO KONOCUThCS. [lapanenbi KoH-
CTPYKII{ MepefaloTh MOCMiI0BHE CIPUIHATTS COHSYHOTO TeH3axy.
[ors TMTHHE TEPEXOMUTh Bl TIICHWYHOTO MOJS 10 XBHIIS-
cToi MiHii piUuKH, KOB3A€ 3NECHUMH KPOHAMH IiCY, 3yNUHSEThCA Ha
narop0i, BKPUTOMY 3€MeHUM KWJIMMOM SIpuX Kymbryp. Jns crtBo-
PEHHS 3PUMOTO e(eKTy MONs TMHCHMEHHUK BHKOPHUCTOBYE CTHIIIC-
THYHI TOPIBHAHHS 3 KIIMMOM, 3 PH30I0, 3 TIONOTHOM. CTHI3yI0UH
ONUC Mijl YCHY HAPOIHY TBOPYIiCTb, aBTOP BUKOPUCTOBYE 3MEHIIY-
BaJILHO-TIECTIMBHI CyiKe st 300paikeHHs PIUKH Ta TOPIBHIOE i 31
CTPIYKOIO Ha TPaBI «piueuKd, Haue Xmo KUKY8 HOGY CUHIO CPTUKY Ha
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seneny mpagyy. I1icHs sKallBOPOHKA, SIKa 3BYUUTb HAJl TIOJIEM, TAKOK
Harajye Tpo (oNbKIOPHHI CHMBON BeCHH. MeTa omucy — nokasari
YUTAYEBi Kpacy Ta TapMOHIl0 IIbOTO YKPATHCHKOTO MEH3aKY.

Taxi ecTeTH4Hi KapTHHU TOMIB, HA SKUX J03PiBAKOTH KOJOCKH,
3rofioM Halymi 0COOIMBOTO 3HAYCHHS, CTAIH CHMBOIIOM CY4acHOT
YkpaiHu 1 03HAYHITHCh Y KOMbOPAX JKOBTO-CHHBOTO YKPaiHCHKOTO
Tparopa.

Y 1981 poxy B Kuesi Oyno 3acHoBano Haponuuii my3eii xiba.
B iioro excrio3uiii npeacTaBneHo NoHa L IiCTAECAT BUIIB KOPOBaiB
Ta CBATKOBOI BUNIYKH 3 YCiX perioniB Ykpaitu. Cepell eKCTOHaTiB
My3€I0 € eKCTIO3MLIis, MpUCBsTIeHa romoxomopy 1932-33 pp., ko
CTaiHCbKa BNajia BUPIMKIA BUHTH 13 TPOJOBOIBUOI KPU3H LILIS-
XOM KoH(ickanii Bcix 3epHOBHX 3amaciB y Hacenmenns. Lle mpu-
3Be0 10 MacTabHoi Tpareaii Ta MacoBux cmeprei mozeit. [lopii
TONOIOMOpY BifOMIHCA y Oarathox JiTepaTypHUX TBOPAX: pOMaHi
B. Coctopu «Tperst pora» (1988), moemi 0. Knena «IIpoxmsri
pokuy» (1991), nosicri [. Kupus «[onoxna secHan(1993), mosicti
I Xpanaua «ITix xpectom» (1993), nosicri b. Xauapoca «CmeptHi
muctiny (1993), pomani C. Tanau «Po3konore vedo» (2014), pomani
B. bapku «Kosruii kusizby» (2003), Bipmax I1. Tuaunu, M. XBuibo-
BOIO Ta B 0arathoX iHIIX TBOPAX.

V pomani «Mapis» Ynac Camuyk mmcas: «Xzi6. Kopcmoxe
HesOazhyme, nogxe dcumms i cmepmi ciroso. [e oiecs xuif?
<.> Ulymumy cmenosa mupca, Xumaromvcs 0VOIKY, KUYy
GOPOHU, Jemsyu CKICHO, eHAHI GimMpoM [ GIOUYmMmMAM MPUsoU.
Hao 3emneio Mopok i 3ambMapents, He Jcumms i He cMepmb,
2MYXUMU GIOTYHKAMYU 00 NOCIPINUX MiCH 6X00Umb 1 PO3IAAEMbCs
eonody [12, c. 109]. B mux psakax aBrop Mokasye, IO CI0BO
«XIi0» CTAJI0 CHHOHIMOM CJIOBA «KUTTS», 1 HOTO BIJICYTHICTh 03HA-
yana cMepTb. HeBumakoBo TyT 3rajyloThCsl BOPOHH. B ykpail-
ChKOMY (DOJIBKIIOPI BOPOH — I[€ CUMBOJT JIUXA, HOTO KapKaHHS Billye
HewacTs. 3BYKOMHCOM TepeniaeThest WyM Bitpy: «LLlymumy cme-
no6a Mupcd, XUmarmcs 0y0sKuy. J1is MOCUIEHHS eMOIIHHOT0
BILTMBY MHCbMEHHHKOM BHKOPHCTAHO CTHIICTHYHUI TIPHIIOM Tep-
coHiikatil «6xodumv i poznseacmpcs 20100y, 1 pasoM 13 HUM, K
TepeyyTTs CMEpTi, OMYCKAEThCS MOPOK 1 3ambmapents. [loxmy-
puii BAIVIA 00€3MIOMHEHNX MICT, 3 SKUX HJe KUTTA, MiIKPECIeHO
CIITETOM (00 ROCIPIIUX MiCHY.

[onii 2014 poky na Jlon0aci clipuyuHIIA 3HAYHI BTPATH BPO-
xkar0. CyuacHa moereca TersHa YopHOBLI, OMUCYHOUM TMasiarodi
TIICHWYHI T0M15, BUKOPUCTOBYE CMITET «MICHUBHUILY: «3HO8 HebO
sannamu 3atwnocs / 1 6 gupsax eubyxie konoces / JJumanu matio-
pumb. / Bitina y ochueromy Jlonbaci, / Ane nsxamucy He Ha vaci /
Y noni x1i6 20pums!» [13] AHTHTE3010 aBTOPKA AKIIEHTYE KOHTPACT
MK CIIOKIHHOI0 MOBYA3HOK Pob0TOI0 XTibOpo0iB Ta BiifHOO 3 Ty4-
HUMH TYPKOTaMHU TapMar.

BHCHOBKH Ta mepcneKTHBH MOAAIBUIMX OCITiTKeHb.
Y Hammiil mpari 3BepHEHO yBAry Ha Te, 1O iCTOPil0 YKpaiHCHKOTO
XJ1i0a SIK OCHOBHOIO XapuyoBOIO MPOAYKTY, a TAKOXK SIK €THOKYIb-
TYPHOTO SIBHINA, BATOMO BiTOOPaKEHO 4epe3 HApoiHi Tpauii,
(onbKIOpHI JpKepena, XymokHI niteparypy. [linkpecneHo, 1o
TEMaTHKa BUPOLLYBaHHS Ta 30MpaHHs BPOKAIO 3€PHOBHX KYIBTYD,
a TakoXx croco0iB X1i00TIeUeHHS ONPUSBHEHA B 0araThoxX HayKOBHX
Tpalsx Ta JiTepaTypHuX TBOpax. Hamu po3risuyTo Jeski MeTosu
i TpuiiomMu, 32 JIOTIOMOTOK AKX BIYYHO TEPEIaHO IAaHOOIUBE
CTaBNEHHS HAIIMX MPEIKiB 10 XJ1i0a y HOro MHPOKOMY 3HAYCHHI.
Tak, y cTarTi BKa3aHo HA CHMBOJIKY JaBHBOCIIOB’ THCHKUX 3HAKIB,
TIOB’sI3AHKX 13 3eMIIEpOOCTBOM: poMOa, KBaIpara, Kojia. Bi3HaueHo
aNleTOPUUHAIT 3MICT CIIOBa «X1i0» Y 0i0miliHuX TekcTax. Brasano Ha

JTAKOHIYHICTh 1 BUPA3HICTh (ONBKIOPHUX TEKCTIB, SIKa JOCATAETHCS
BHKOPUCTAHHAM CHMBOIIB, CTHIICTHYHON Cy(iKcallieto, MicH-
TIOBANILHUMHU TIOBTOPaMH, IpuioMoM Tiepconidikaiii tomo. Baa-
KAEMO, 110 TEMATHKY came B JITepaTypHill TBOPYOCTI Haii0inbI
TIOBHO TePeatoThes 3HAHHS PO KYIBTYPHI HOPMH Ta JIaBHI HAL[i0-
HAJIbHI TPAIHLIIT, 10 MOKA3YKTh CTABNEHHS YKPATHCHKOrO Hapoy
70 3epHa Ta x1i0a. Bonn ctanu 3B’s3k0M MK TOKONIHHAMH, 30e-
PIraoTh CBOIO aKTYalbHICTb y HAIl Yac i BILTUBAKOTh HAa MOPANbHI
YABICHHS Cy4acHIX YKpAiHIIiB.

Y nojanbIoMy JOCHIDKEHHI CUMBOIIYHOTO 3HAYEHHS KOH-
nenty xniba Ta BioOpakeHHS HOro B KyIbTYpHIl CriaiuiiHi, Ha
Hally TyMKY, BapTO IPOAHAMI3yBaTH HAPOHI 3BHYA] Ta XYIOKHIO
TBOPYICTb OKPEMUX 3aXiHUX KpaiH 1 MOpiBHATH iX i3 yKpaiH-
cokumu. [lepcrieKTMBHUME 171 OMpALIOBAHHS 3a3HayeHol TeMa-
THKH BBaxaeMo TBopu lenpixa bpomms «Xmi0 panHix pokisy,
Yapib3a Bykosebki «Xmi6 3 mmmkoion, [Ixona CreiinOexa «[pomu
THIBY», hinbM pexucepa bpycatu «Xmib Ta mokonaay Ta iHIINX
XYZIOXKHIX KEpernax.
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Filipenko O., Karpinska L., Goncharenko S. The
symbol of bread in Ukrainian culture

The research object in the article is the display
of bread concept in Ukrainian culture. Its history began during
the formation of Trypillya settlements, traces of which were
found on the territory of Ukraine. Among the archaeological
finds of Trypillya, the attention of scientists was attracted by
three-chamber ovens, where bread could be baked. The article
examines the symbolic meanings of ancient Slavic signs
related to agriculture: rhombus, square, circle. The allegorical
meaning of the word bread in biblical texts is noted. The
etymology of the words "grain", "rye" is revealed. Examples
of proverbs, sayings and folk ritual songs about bread
and harvest are given. The expressive means are highlighted
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in them and their functions are determined using linguistic
analysis. Some calendar holidays of the Slavs, rites and rituals
dedicated to grain and harvest, a number of folk customs in
bread baking, making korovay are also considered. The article
shows the connection between ancient and modern traditions
of bread baking. Artistic images are present in national
customs, rituals as distinctive elements of cultural heritage.
In national folklore, folk traditions, literature, the national
mentality is outlined. National mentality is an important aspect
that determines the history and the development of state,
therefore, reflection of bread phenomenon has a great meaning
in our national culture.

The article presents descriptions of a sown field from
Ukrainian literary works of the 19th-20th centuries. The
main author's linguistic and expressive means are highlighted.
The differences and similarities of stylistic techniques in oral
folk art and in later literary works are noted when depicting
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the bread concept and verbal artistic images. The given literary
descriptions of landscapes of wheat fields have become
symbols of modern Ukraine and reflected on the national
Ukrainian flag.

Quotes from literary works about the famine and harvesting
in military conditions in Donbas are given. The information
obtained from folklore and literary works conveys knowledge
about cultural norms and ancient national traditions that show
the attitude of the Ukrainian people to grain and bread.

Key words: bread, grain, harvest, metaphor, epithet, field.
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POJIb OHJIAIIH-THCTPYMEHTIB
Y CYYACHOMY ITIEPEKRJIAJTOSHABCTBI: TOIIOMIKHI 3ACOBH
91 KOHKYPEHTU ITPOOECIMHUX ITEPERJIAJTAYIB

AHoTaniss. Y crarTi JOCHIJDKY€TbCS POJb CydaCHHUX
OHJIAIH-IHCTPYMEHTIB y cdepi nepekany Ta IXHii BIIMB Ha
npodeciiiHy JiSUIBHICTh NepeKiIagavyiB, CHCTEMAaTH3YIOThCS
OCHOBHI rpynu HU(poBUX pecypciB, cepes SKUX OHIaiH-Ie-
pexnanadi (Google Translate, DeepL, Bing Translator), enex-
tponHi cinoBHuky (PONS, Lingvo Live) Ta cucTeMU KOHTEKCT-
Horo nouryky (Reverso Context, Glosbe). Haronomryerscs, 1110
KOXKHA 3 LIUX KaTeropiif Mae BiacHi (GPyHKIIOHAIbHI MOXJIUBO-
CTi, IepeBaru Ta OOMEXXEHHs Y IPAKTUYHOMY 3aCTOCYBaHHI.

Ounaiin-nepexiagadi 3a0e3neuyoTh MBUIKUH 10CTyI 10
TEKCTiB iHO3EMHOI0 MOBOIO Ta JEMOHCTPYIOTH 3POCTaIOuUil
piBEHb TOUYHOCTI 3aBASKM HEHPOHHUM alIrOpUTMaM, IpPOTE
YacTo AOIYCKAIOTh CTUIICTHYHI OTPiXy i HETOYHOCT] y BUIIAJI-
Ky CKJIQJHHMX YU XYyNOXHIX TEKCTiB. EJEKTPOHHI CIIOBHUKH
HOEHYIOTh TpaauLiiiHi JekcukorpadiuHi 3acaau 3 nepesara-
MU HU(POBUX TEXHOJIOTIN: BOHH HaJal0Th IPaMaTUUHI Xapak-
TEPUCTHUKHY, IPUKIAAN KOHTEKCTYalbHOTO BXKUBAHHS Ta rajy-
3eBy TEPMIHOJIOTIIO, TIPOTE iXHS aKTyaJbHICTh 3aJECKHUTh Bil
MOBHOTH 0a3 i 4acTOoTH OHOBIEHb. CHCTEMU KOHTEKCTHOIO
HOUIYKY AO3BOJIIOTH OauuTH €j10Ba Ta (pa3u y >KUBUX TEK-
CTax, 110 J0IOMara€ yHUKAaTH KaJdbKyBaHHS W TOUHilEe Bpa-
XOBYBaTU KYJIBTYpHI I mparMmarudHi oco6auBocTi. BonHouac
SKICTb PE3YJIbTAaTiB TAaKUX CEPBICIB HANPSAMY 3aJEXKUTb Bil
HaIIHHOCTI HaJJTAaHUX MTPUKJIIAJIIB.

JloBeieHo, 1110 OsIBa Ta AKTHBHE BUKOPUCTAHHS OHJIAMH-1H-
CTPYMEHTIB CYTT€BO TpaHC()OPMYIOTh POJIb Nepekiasaya. Bia-
Tenep BiH HE JIMILIE NPOLYKY€E TEKCT, & i BUCTYNae PeaaKTo-
POM Ta aHAJTITUKOM MAIIMHHOTO HepeKiay, BIANOBINaIbHUM
3a CTWIICTUUHY H KyJbTypHY aganrarito 3micty. Ilepexnanaq
CTa€ «MEIIaTopOM» MK MalllMHHUMH aJITOPUTMaMHU Ta )KUBOIO
MOBOIO, TO€HYIOUH JIIHTBICTUYHI 3HAHHSI, KYJIBTYypHY 00i3Ha-
HICTb Ta TEXHOJIOTIYHI KOMIIETEHIIii. Y CTaTTI MiIKPECIIOETHCA,
10 UQPOBI peCcypcH HE 3aMIHIOIOTH JIHOJCHKY IMPALI0, MPOTE
MiIBULLYIOTh IIBUAKICTb, TPOYKTUBHICTB 1 AKICTh NEPEKIIALy,
3BUIBHAIOUM NepeKiIaiada Bil pyTHHHHUX ONEepariii.

TakuM 4MHOM, CydyacHi MYJIBTHMENiHHI 3aCO00U CHIPUSIOTH
(dopMyBaHHIO HOBOT Mozeni podeciiiHoi QisnbHOCTI IepeKiia-
Jlada, sika BUMarae He JIUIIe MOBHOI MaiicTepHOCT, a i mmboko-
T0 PO3YMiHHS IU(PPOBUX TEXHOJOTIH. Y cTarTi 00IPyHTOBY€ETh-
Cs1, 110 caMe MO€IHAHHS JITHIBICTUYHOT, KYJIBTYPHOI T2 TEXHIYHOT
KOMIIETEHTHOCTEH (hOopMye KOHKYPEHTOCIIPOMOKHOTO (haxiBIis
B yMOBax Io0aizauii Ta nudposizanii koMyHiKawiil.

Kuio4oBi ci10Ba: onnaiiH-nepekianadi, €IEKTPOHHI CIOB-
HHUKHM, CHCTEMH KOHTEKCTHOro moinyky, Google Translate,
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DeepL, Bing Translator, PONS, Lingvo Live, Reverso Context,
Glosbe, MammHHM nepexal, NepeKiIago3HaBCTBO, TYYHUH
iHTeNeKT, npodeciiina AisIbHICTD MepeKiIaaaya.

ocranoBka npodiemu y 3araabHOMY BHIISAI Ta ii 38’5-
30K 3 BAKJIMBHMH HAYKOBHMH YH NPAKTHYHHMH 3aBIaH-
HSAMH. Y CydYacHOMY CBiTi, Jie IIo0ani3amiiiHi mpouecu ta pos-
BUTOK {H(OpPMAIIHHIX TEXHONOTIH BiIOyBAIOTHCA HAI3BHYAHHO
TIBUIKUME TEMITAMH, TIEPEKIIa]] CTAE OTHUM 13 KITIOYOBUX YHHHH-
KiB MUKKYTBTYpHOI KOMYHiKamii. BomHowac y cdepi mepexmamy
Jenani OiTBITOro TOMMpPEHHs Ha0YBAIOTh OHJIAMH-IHCTPYMEHTH —
MAIIMHHI TIepekIatadi, eJIeKTPOHH] CTOBHHUKH, KOPIYCH TEKCTIB
Ta CHCTEMH KOHTEKCTHOTO TIONTYKY. [XHs OMy/IspHicTh 3yMoB/eHa
JOCTYTIHICTIO, ONIEPATHBHICTIO OTPHMAHHS PE3YIBTATIB Ta 3/IATHi-
CTIO IIBUKO 00POOIATH BEMUKI 00CATH TEKCTOBOT iH(OpMAITil.

OnHax BUHMKA€ HM3KA TPOONEMHUX THTaHb. 3 OJHOTO OOKY,
OHIIAHH-IHCTPYMEHTH 3HAYHO MOJETLIYIOTh POOOTY Tepekiajaya,
3a0e3MeuyroTh MWBHIKKH J0CTYN 10 IHIIOMOBHIX PECYPCIB i 10M0-
MaraioTb y IpoLeci HaB4aHHs. 3 IHIIOro 0Ky — I0CTae AUIeMa: Ui
He CTaHOBIATD 1l TEXHONOT1] MOTEHIIHHY 3arpo3y s npodeciiinoi
TepeKIajabKoi AiSIIbHOCTI, SHIKYIOUH [TOMHT Ha JIOAChKHIi epe-
KJ1a]1 Ta CIPONIYFOUH YSBIEHHS MO HOTO CKIaHICTh?

TakuM YMHOM, aKTYaJIbHICTh TOCITIUKEHHS [OJIATa€ y HEOOXij-
HOCTI 3’ICYBaTH, i BHCTYTAIOTh OHJIAHH-IHCTPYMEHTH BUKITIOYHO
JIOTIOMIKHIMHE 3ac00aMH TIepekIaalbKol PAKTHKH, M X MOKHA
BBAKATH KOHKYPEHTaMH MPO(eciiiHnX MepeaadiB y CyqacHoMy
TIepEKIa103HABCTBI.

AHani3 ocTaHHiX 1ocaizkens i myoikamiii. [Ipoomemy Buko-
PUCTAHHS OHIAHH-IHCTPYMEHTIB NepeKIajy BUBYAIM HU3KA YKpa-
THCHKHX Ta 3aKopHoHHHX JochimuukiB: O. JlaBuueHko posrisiae
BUKOPHCTAHHS OHJIAIH-TIEPEKIA1auiB y HaBYAIbHOMY TPOLIEC] aHT-
JIACBKOT MOBH JIJIsl TEXHIYHKX CIICIIANbHOCTEH, aHai3y€ MepeBar
il oOMexeHHs pi3HuX iHCTpyMeHTiB — Google Translate, Reverso
Context, DeepL ToIr10, T2 HATONONIYE HA BAXKTHBOCTI ITEIATOTTIHOTO
KepIBHMITBA MpH iX BUKOpHcTaHHi; A. OnmbxoBchka Ta A. Yncts-
KOBA IIPOBENIH EKCIIEPHMEHTAIbHE J0CIII/KEHHS, 1110 BUBYAJIO BILIIB
cucteM MammuHoro Tepeknany (DeepL, Microsoft Translator)
Ha AKICTh MEpeKIajgy TEKCTIB Y Taiy3i IOHTIaHCHKOI MCHXOJOTIi,
IHITMM TOCTTIKEHHSAM BOHH OXOIHIIH FOPHINIHI TEKCTH, TTOPiBHIO-
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toun DeepL i Google Translate, Ta Bu3HaumIH AKICHI BIAMIHHOCTI
B TIepeK/Iaiax NpaBHUIO] TEPMIHONOTiT; TAKOK BOHU OLIHKITH Mepe-
KJ1aJl TeKCTiB Y cepi Helipodionorii 3a somomoroto pisanx MT-cuc-
teM — DeepL, Onlinedoctranslator, Bing — 1 npoananisysanu, sixe
pimenns 3abesnedye kpamy skictb nepexnmany; C. FOpkoBcbka
1a O. JIfueHKo OCTiIKYIOTh MOBHI HOPMHU Ta SIKICTh IEpEKIay,
sIKi 3a0€3MeuyI0Th CydacHi OHMaiH-pecypen mepeknany; M. €3ik
ta [ Cabaup BUCBITIIOKTh TEXHIYHI Ta JIHTBICTHYHI OOMEKEHHS
HeHpocucTeM MAIMHHOTO MEPEKIay, HATOTOUIYIOYH Ha BaKIBO-
CTi 00TPYHTOBAHOTO MiAXOAY MpH X 3actocyBanHi. Emini Xenmiu
JOCTiKyBaNa BUKOPUCTAHHS OHJNAH-TIEpEKIafadiB CTyIEHTAMHU
y IIpoleci TMChMA IHO3EMHUME MOBAMH Ta IEJIATOT14HI HACIIIJIKH iX
3acrocysanHs; Cinbgis AnbMa [Ibscomia ta bearpic Casonni orri-
HUJ TEHEPHI 3CYBH B TPhOX KOMEPLIHUX CHCTEMAX MALIMHHOTO
neperany — Google Translate, DeepL Ta Modern MT — i nopiBHto-
BAITH TXHIO TIPOJYKTHBHICTb 32 MOBHUMH TIAPaMH.

Mera cratTi nomsrae y IOCTDKEHHI PO Ta MOPiBHSJILHOMY
aQHaJi31 CyJaCHHX OHIAHH-THCTPYMEHTIB Y chepi MepeKiaio3HaBCTBa.

Buknan ochoBHoro Mmarepiamy mocaimkenns. CydacHi
OHITAIH-HCTPYMEHTH, fKi aKTHBHO BHMKOPHCTOBYIOThCS Y cdepi
TepeKiajy, MOXHa YMOBHO TOJUTHTH HA KiNbKa IPYIL; OHJIAHH-TIe-
peKNajadl, eNEKTPOHHI CIOBHUKM Ta CHCTEMH KOHTEKCTHOIO
noniyky (oHaiH-nopisHioBayi). KoxkHa 3 1ux kateropiii Mae cBoi
0COOIHBOCTI, TepeBari Ta 0OMEKEHHS Y 3aCTOCYBAHHI:

1. Onnaitn-nepexnadayi. J1o HaUMOMYNSPHIMIAX HCTPYMEHTIB
1poro Ty Haneskars Google Translate, DeepL ta Bing Translator.
[xusa ocHOBHA mepeBara monsrae y MBHAKOCT Ta JOCTYMHOCT:
KOPHCTYBAY Ma€ 3MOTY OTPUMATH TepeKnaj MPakTHIHO MUTTEBO.
3aBJISKH aNropuTMaM HeHPOHHOTO MAIIMHHOTO MIEPEKIay CyJacHi
OHITAIH-TIepeKajiadi IEMOHCTPYIOTh IOCHTb BUCOKHIT PiBEHb TOY-
HOCTI, 0COOJTMBO Y TIEPEKIIa/li 3araIbHOBKUBAHO JIEKCHKHU Ta IPO-
CTUX CHHTaKCHYHHX KOHCTPYKIiH. [IpoTe y BUMAAKY 3 XyIOKHIMH
TEKCTAMH, TEPMIHONOTIYHO HACHYCHUMH UM KYyJIBTYPHO Mapko-
BAHMMH BHCIIOBAMH 1i CHCTEMH YacTO JIONMYCKAIOTb TOMHIKH,
KaJIbKyBAHHS Ta BTPAYaOTh CTUICTIYHI BIATIHKH. Y IIbOMY CEHCI
Mapis Kamina Canac Banencis [1] BusHauae oHaiiH-nepekiagad
SIK ... TIPOTPAMHHUI JI0/aTOK, 10 BUKOPHCTOBYE TEXHONOTI] IITYY-
HOTO IHTENEKTY Ta MeTo[! 00poOKH TPHUPOIHOI MOBH /ISl aBTO-
MaTHYHOTO TIEPETBOPEHHS TEKCTY 3 OfHiei MOBH Ha iHIIy». OTXKe,
OHJIAMH- HepeKﬂaaaqi JONUIBHO PO3IVISJIATH HAcaMIIEpeN SIK JI010-
MIKHHI (HCTPYMEHT [ OTPUMAHHS «4EPHETKI mepeKIazy.

2. Onnaitn-cnosnuxu. OHNAHH-CIOBHUKM TOCIIAIOTH 0CO-
OmiBe Miclie cepeji IHCTPYMEHTIB Tepekiajaua, ajpke oeaHy0Th
y co0i 0araToBikoBy TpajmMilif0 Jekcukorpadii Ta cydyacHi Tex-
HOJOTIT OUU(pyBaHHs 3HaHb, TpajuiiiiHO CNOBHUK — ¢ KHHTA
abo Kararnor, SKMH MICTHTb OUTBLICTH CNiB, O BUKOPHCTOBY-
IOTHCS B IEBHII MOBI. Y 1I(POBY €MOXY CIOBHUKM HAOYITH HOBOT
(opMu — OHIMAIH-CIOBHHUKIB, SIKi € ENIEKTPOHHOKO BEPCIEI0 IPYKOBa-
HUX BUJIaHb. SIK MPaBUII0, BOHU CTBOPIOKOTHCS HA OCHOBI BXKE OITy-
OMIKOBAHHX JIEKCHKOTPa()iuHIX TPallb, IPOTE 3HAYHO POSMIUPIOIOTH
MOXJTHBOCTI KOPHCTYBAYa 3aBJKU MBUAKOMY AOCTYTIy 110 iH(Op-
Mallii, TIOMyKY 3a KJIHYOBMMH CIOBAMH Ta IHTErpaiii 3 HIIUMU
pecypcamu. Cepesi HalOIIbII YKUBAHUX CICKTPOHHUX CIIOBHHUKIB
moxna assati PONS, Lingvo Live. Ixupoto cumbHoOp0 cToponoio
€ 0araToBapiaHTHICTh NIEPEKIA/IB, MOXJIUBE MOJAHHS IPAMATHYHAX
XapaKTepUCTHK, IPUKIAIB YKUBAHHS CIIOBA Y KOHTEKCTI, a TAKOXK
ray3eBoi TepMiHomnorii. Le gomomarae yHUKATH JISKCHYHUX HETOU-
HOCTeH 1 MmiIBHIIYye SKICTh meperiany. BogHouac ciiin 3a3HaunTH,
10 OHJTAH-CJIOBHHKH, MOMPH CBOK HAIIMHICTb Ta aKaJIEMIUHICTb,

HE 3aBX/IM BCTUTAKTh 32 HAHHOBIIMME TEHICHIISMA MOBHOTO
PO3BUTKY. [XHS eeKTHBHICTL Oe3MOCEPEHbO 3aNeKUTh Bil TIOB-
HOTH 0234 JlaHuX 1 yacToT oHOBJeHHS [2]. KpiM Tor0, ChOrojHi
iCHY€ HU3KA PI3HOBU/IIB CJIOBHHKIB — HABYAIIbHI, IBOMOBHI, CIIOB-
HUKH CHHOHIMIB Ta aHTOHIMIB, CIIeIlialli30BaHi ray3eBi CJIOBHUKH,
eTHMOJIOTTYHi TOIO. [XHe BHKOpHCTaHHS 3a0€3edye KOMIIEKCHHi
MIJIXiT 10 aHAI3Y 1HIIOMOBHOT JIGKCHKH T JI03BOJISE TIEPEKIIajia-
YeBi TOYHIIE 100MPATH MOBHI BiNOBITHUKH.

3. Onnaiin-nopienioeaui nepexnadie (CUCTEMU KOHTEKCTHOTO
nomyky npu nepeknani). Jlo mpuknaniB wiei kateropii MoxkHa
BigHecTH Taki cepsicn sk Reverso Context Ta Glosbe. Bouu rpyn-
TYIOThCS HA TMApajebHUX 0a3aX HAKOMMYYBAHHS TOTOBHX Bapi-
aHTIB MEPEKNajiB 1 J03BOAIOTH KOPUCTYBAYEBi 0AUUTH HE JHIlE
TnepeKyia OKPEMOro CJI0Ba, a i MPUKIATH HOTO BKHBAHHSA Y Pi3-
HUX KOHTEKCTaX. lle CyTTEBO JOMOMArae yHWKATH KabKyBaHHS
Ta BPAaXOBYBATH TparMaTHyHi, KyAbTYpHI i CTHIICTHYHI 0coOIH-
BOCTI MOBH Tiepekiajry. HeonkoM Takux CUCTeM € Te, 10 AKICTh
TIPUKIA/IIB 3aIEKUTH BiJl CAMOI SKOCTI IEPEKIIANiB, iX aBTOPCHKOTO
BUOOPY Y TIIXOJI TIEPEKIay: MOXKYTh TPAIUIATUCS BUMA KK, KOJIH
KOHTEKCTHI 3Da3K € HETOYHMMH a0 CTHIICTHYHO HEBJATHMH,
MOXKYTb OYTH TOMHIKH Y MEpeKiajax, a alrOPUTMU IITYYHOrO
IHTENIEKTY MOXYTh BUKOPHCTOBYBATH JBOMOBHI 0231 MOMYNSAPHUX
MOB (HAmpUKIIaJ], ICIAHCHKOT UM aHDTICHKOT) JITIs MepeKIIay «Tpe-
TIX» MOB, 1[0 JIIIE HA0yBAIOTH MIOMYIAPHOCTI HA CEPBICI, 1110 MOKE
TIPU3BOJIUTH JI0 HEKOPEKTHOTO BiATBOPEHHS MEPEKIIay.

Takunm qHOM J0XOIMMO BHCHOBKY, IO Y CY4acHOMY Mepekia-
JI03HABCTBI BiOYBAKOTHCS 3HAYHI Tpchq)opMauu 3yMOBIIEH] Po3-
BUTKOM 1H(OPMAIIIHHIX TEXHOJIOTIH 1 ITYYHOTO IHTENEKTY.

Onunaiin-nepexnadaui, Taxi sk Google Translate, DeepL ta Bing
Translator, 3Ha4HO CTPONLYIOTH Tporiec 0OMIHY IHQOpPMAIIIEI Mk
MOBaMH, poOJIsuM HOro IIBUAKUM Ta A0CTYIHUM. BomHouac ixHs
T0SIBA TIOPOJUKYE TIUTAHHS: UM 3aMIHATh BOHM TPOECIHHIX mepe-
KJ1a/1auiB, UM 3aJIIIAKTCS JIUILIE TIOTYKHUMHU JTOTOMDKHIMH 3aC0-
Oamu [3]? Po3riisiHeMO KoXeH CepBiC AETaNbHINIE IS OLIHKH HOro
TepeBar, HeJoMiKiB 1 BIUTMBY Ha POJIb CYYaCHOTO Mepekiiajiaya.

Google Translate [4] — onuH i3 HaHOMYNAPHIIMX OHMANH-H-
CTPYMEHTIB /115 rlepeK/Iaty TeKcTiB. Horo rooBHi mepeari moms-
TaloTh Y WHUPOKiH MoBHiM minTpumii (monazx 100 MoB), BHCOKiit
LIBM/IKOCTI TIEPEKIIATy Ta TOCTYIHOCTI JUIsl KOPUCTYBAYIB Y BCHOMY
cBiti. KpiM TOTO, CepBiC JIETKO iHTErpYEThCS 3 IHIMME TPOLYKTaMH
Google, Taxumu sx Google Docs i Gmail, 1m0 3Ha4HO crpomrye
poboui mporiecu. [Ipore Google Translate mae i Henomixu. [lepe-
KIaau iHOAI OyBalOTh HETOUHMMH, OCOOMMBO JUIs CKIATHUX a0o
CIIeNiai30BaHKX TEKCTiB. [HCTPYMEHT He 3aBAK[IH BPaXoBYe KyIlb-
TYPHI Ta KOHTEKCTYAIIbHI HIOAHCH, 1110 MOYE PU3BOJUTH JIO TIOMH-
7oK, TakoK iHOJI BUHUKAIOTH TPOOIEMH 3 Bi0OpakeHHM q)opMa-
TYBAHHS OPHUTTHATBHOTO Tekcty. [l npoQeciiiHnX mepekaaadin
Google Translate € KOpHCHAM IHCTPYMEHTOM JISl TIOTIEPEIHBOIO
03HallOMJIEHHS 3 TEKCTOM a0 IIBHJIKOTO TepeKiajy, npote ioro
Pe3yIbTaTH 3aBKM TOTPeOyI0Th PENaKIii Ta TepeBipkH JTHIIHOK
115 3a0€3TeueHHs BUCOKOT SKOCTI:

Aungue Juan dijo que iba a venir, resulta que, a pesar de todo,
no lo hizo. Sin embargo, no es que no quisiera; simplemente que el
tiempo y las circunstancias le jugaron una mala pasada. Y es que,
como quien dice, no hay mal que por bien no venga, aunque a veces
uno no se deé cuenta hasta pasado un buen rato.

Hepexnan Google Translate: Xoua Xyan i kasas, wo nputide,
BUABUIOCH, WO 6iH He nputios. OOHAK, cnpaga He 6 MoMY, Wo 6iH
He X0mig; MpoCMo uac ma 00CMAaguHY 3iepani 3 Hum 3muil srcapm. 1,
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AK MO KAJICYMb, HEMAE HiU020 N02AH020 8 MOMY, wjo 0y10 6 dodpe,
X0ua inodi yb0eo He yceI0OMIIOENL, NOKU He MUHAE OesKuUll Yac.

Ak mMu moxemo nobauuty, nepekinan Google Translate mepe-
Jla€ OCHOBHHH CEHC OPUTTHANBHOTO TEKCTY, 3p03YMIIO, 10 XyaH He
TIPUHAILIOB, PUYMHA HE B HOTO OakaHHi,  00CTABUHHU 3irpaiy 3uit
KapT, 1 MiIKPECTIOETbeA yMKa Mo «310 i 106po». OnHak aBTo-
MaTHYHMI TIepeKIIaj Mae TIeBHi HeIOMIKI, XapaKkTepHi 1S MaIIiH-
HuX cepBiciB. [To-nepue, (pazeonorizmu nepexiageHo OyKBaIbHO.
Hanpuxnan, «no hay mal que por bien no vengay crano «vemae
HiY020 noearoeo 6 momy, wo oyno 6 dodpey. lle 3posymino, ane
3BYUHTh HEMPUPOIHBO YKPATHCHKOK 1 BTPAUAE Ty MYIPICTb, SKY
Hece icnanchkuii BucaiB. [Ipodeciiinuii nepexmnanay Hajas O iHmi
BapiaHTH wi€i Ppasu, HAMPUKIAJ, «1uxo He Oe3 dobpa; Hema dobpa
6e3 nuxa; nema nuxa 6e3 wacmay. Ilo-apyre, CTUIIb 1 PUTM peveHb
TPOXH TOpYIICHO. PeueHHs 3BydaTh 0BOMNI MEXaHIYHO, TOMY HE

BHUCTAUA€E eMOIIIIHOTO 3a0apBICHHS, CMHUCIIOBOT iHTOHAI. MoxHa
3pOOUTH BHCHOBKH, 1[0 CaM TMEPeKa 3po3yMiTuil i JOBOMI TOY-
HUH 32 3MICTOM, ajle BUMAra€ CTUJIICTHYHOTO JOOTPAIOBAHHS,
100 3ByYaT JKUBO, IPUPOIHBO TA BIATOBIATH YKPAIHCHKIH MOBI
1 KyIIBTYpI.

DeepL [5] Bupi3Hsi€TbCS BUCOKOK TOYHICTIO MEPEKIATY, 0CO-
OMIBO /1711 €BPOTIEHCHKUX MOB, 3aBISKH BUKOPUCTAHHIO HEHPOHHHX
Mepek. Cepsic J103BOJIsSE MEPEKIANATh LT JIOKYMEHTH 3 30epe-
JKEHHSAM (OPMAaTYBaHHS Ta TPOTIOHYE MPOCTHA, IHTYITHBHO 3p03Y-
Mimnii inTepdeiic. Cepen HeOMKiB — 00MeKeHa MOBHA MiITPIMKA
nopiBHsHO 3 Google Translate 1 ekl QyHKILT, TOCTYIHI e 3a
TIATHOIO TiITHCKOIO.

DeepL mmpoko BHKOPHCTOBYETBCS IS TEPEKNATy TEXHid-
HUX, FOPUIMYHUX Ta IHIIMX CIIEIiaTi30BaHUX TEKCTIB, ¢ TOYHICTH
1 CTHITb TIEpEKITa/ly MAIOTh BUPIMIATbHE 3HAYCHHSL.

Ta Tomer B 3efipanmas . B Becyenta B Bab caim
BHINIMMT MOBY  SMIMIACKHD  YKPSTHCKKA  lCnanchKs St yRpaiNCKR NOMCLEE  KABNCWE
Aungue Juan dijo que iba a venir, resulta que, a pesar de todo, no lo b4 Houn NyaH | Ka3as, Wo NpMAGE, BUABHNOCR, LD BiH HE NPRAWOB. 1

hizo. Sin embargo, no es que no quisiers; simplemente que el tiempo ¥
las circunstancias be jugaron una mala pasada, Y es que, come quien
dice, no hay mal que por bien no venga, aungue a veces uno no se dé
cuenta hasta pasado un buen rato.

OJHEK, CNPABa HE B TOMY, WO BiH HE XOTIB; NPOCTD YAC Ta 0ECTAEMHN
3irpanu 3 HAM 3nKHIA wapr. I, AK TO KaWyTh, HEMAE HIMOMo NOTEHOoIo B
ToMmy, Wo Gyno & aope, Xo4a ORI UBOrD HE YCBILOMAKEL, NOKK He

MUHAE Rk vac

Puc. 1.

MepexnacTv TexcT Nepexnactia Gannm e Deepl Write
% @ Tapnmbaand || g0

...... 2 Pensrysases U

ienanchka (BInasHo)

La abeja Maya aprende a volar X

Maya es una pequedia, alegre y testaruda abeja que es muy
curiosa. Vividé muchas aventuras desde que nacid.

La abeja Maya fue la Gltima abeja que nacid en una gran
colmena cerca de umas ruinas en el bosgue. Tiene muchos

¥ . La seforita C. 5 una cui

de abejas muy inteligente que ayuda con el nacimiento de
muchas abejas nuevas. Inmediatamente quedo claro que Maya
era una abejita terriblemente curiosa. Lo primero que le preguntd
a la sefiorita Cassandra al nacer fue: ";Por qué me llamaste
Maya?, a lo que Cassandra respondié: “Sin ninguna razén,
simplemente todes necesitan un nombre”.

2 ykpaincexa v Mapauerpn

Bminxa Maia BuuTbeA nitatih

Maiin — maneHssa, Becena i enepra Goxina, AKa Oyse Uikasa.
3 MOMaHTY HAPOIKEHHA BOHA nepexuna Barato npuron.
BEm#inka Maiin Gyna o i , Ak ¥
BEMAKOMY Bynsky noGnuway pyiH y nici. ¥ wel Garato Gparie |
cectep. Mawi Kaccanapa — Qyse poaymya gornagas-wa Gasin,
AKA JONOMArae 3 HapoaxeHHAM Garatsox HoBux Baxin. Binpasy
©Tano apoaymino, wo Man — sanimyaiino nonutniea Goxinka.
Mepwe, Wo BoHa neai } nicna

Byno: «YoMy Bn Hassand mene Maa?s, wa wo Kaccanapa
BigNoAINa: «5ea MOAHOT NPKYUHK, NPOCTC BEIM NOTPIBHG IM'AR.

Ba6r 5000 & ¥ oA
Cannuar
Puc. 2.
i i B
ICnancoxa (Bramaven) - YRpaHCEES Maganstpn
La abeja Maya aprende a volar x Bapxinka Madn BaThCR NiTaTH

Maya es una pequefia, alegre y testaruda abeja que es muy

curiosa. Vivio muches aventuras desde que nacio

La abeja Maya fue la Gltima abeja que nackd en una gran

colmena cerca de unas ruinas en el bosque, Tiene muchos
¥ La sefiorita £ Una

de abejas muy inteligente que ayuda con el nacimiento de

muchas abejas nuevas. Inmediatamente guedo claro gue Maya
era una abejita terriblemente curiosa. Lo primero que le preguntd
ala sefiorita Cassandra al nacer fue: *;Por qué me lamaste
Maya?", a lo que Cassandra respondio: “Sin ninguna razdn,
simplemente todos necesitan un nombre”.

Maiin — Manexsxa, Becena | snepra Gaxinka, axa aywe ukasa,

3 MOMBHTY HAPOIWEHIA BOHA NBPEXANA Barato Npw 1= Anwrepwarumn
Eqprinea Madn fyna ocTankeom Gaxinkow, asawape
BENUEOMY BYNMKy nolinusy pyii y nici. Y wei Garato €

cecrep. Mawi Kaccanapa — Qywe pOIyMHAa QornAga. WHeTec
KA JONOMATAE 3 HApowEssmm Garatsox HOBMX GI%  mosums

CTang apoayming, wo Man — HAIIEMMBRHO AOMTIH

Mepwe, wo sosa sanuTana nawl Kaccasapy nicns He

Byno: adomy Bi Halsanu meHe Mar?s, Ha wo Kaccs  podyuna
BiAN0BING: «Bea XOOHOT NPHYMHI, NPOCTO BCIM NOTH iy usamss

& & B A
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Maya es una pequena, alegre y testaruda abeja que es muy
curiosa. Vivio muchas aventuras desde que nacio.

La abeja Maya fue la ultima abeja que nacio en una gran
colmena cerca de unas ruinas en el bosque. Tiene muchos hermanos
y hermanas. La seiiorita Cassandra es una cuidadora de abejas
muy inteligente que ayuda con el nacimiento de muchas abejas
nuevas. Inmediatamente quedo claro que Maya era una abejita
terriblemente curiosa. Lo primero que le pregunto a la sefiorita
Cassandra al nacer fue: “;Por qué me llamaste Maya?”, a lo que
Cassandra respondio: “Sin ninguna razon, simplemente todos
necesitan un nombre”,

Hepexnan Deepl: Maiis — manenvia, secena i enepma 60xiciika,
AKa Qyoce Yikasa. 3 MOMeHMY HAPOONCEHHS BOHA NePexrcund
bazamo npueoo.

Boacinka Matis Gyna ocmannboro 00%ciiKoto, ska HApoou-
JACSL Y BTUKOMY GVIUKY NOORU3Y pyiH y nici. Y nei baeamo opamie
i cecmep. Ilani Kaccandpa — Oysice posymua doensoauxa 00xicin,
KA OONOMA2AE 3 HAPOOJICEHHAM Daambox HOGUX 00xcin. Biopasy
cmano 3posymino, wo Maiis — Had36uuaIIHO donumauea GONCIIKA.
Hepwe, wo eona sanumana nani Kaccandpy nicas napooaicenns,
oyno: «Yomy eu nazeanu mene Maiia?», na wo Kaccanopa eiono-
gina: «be3 co0noi npuuuny, nPoCmo 6cim NOMPIOHO in 'y,

[epexnan, orpuManuii yepes Deepl, 3aranom TouHui 1 Kopek-
THO TIEpENac 3MiCT OpHUIiHANBHOTO TEKCTy. Bei KimouoBi (axtu
30epiratoThes: Maiis — MaJieHbKa, BEcela Ta JONUTINBA OIKIIKA,
sIKa HAPOIUJIACS OCTAHHBOIO B BETMKOMY BYJTHKY MOONH3Y JTiCOBHX
pyiH, y Hei barato Oparis i cectep, a mani Kaccannpa norsaae 3a
HOBOHapokeHuMH OuKLTKaMu. ToOTO 3MICT Ieperiaay OBHICTIO
BiIMOBifae opurinamy. fkimo Opatu 0 yBard poni mepekiajaya,
TO TYT NepeKIaad-peakTop modaqus Ou, 1o croso terriblemente
y [bOMY KOHTEKCTI HE MPOCTO O3HAYAE «dydice, BOHO JOIAE Jer-
Kii TMOPHCTHYHHUIT a00 rpaiiiBuil BIATIHOK, K OM TPOXH mepe-
OibIIeHO, 110 IykKe XapaKTepHo i AUTAUnX TekctiB. [lepexnan
(HAO36UYAIIHO OONUMTUGAY TICPSIIAE 3MICT, e BTPAYaE IIH0 JErKy
excripecito. Bapiantn Ha Kimrant «dyxce suammeniobnay ado
«cmpauiento onumaueay Habarato Kpauie nepenarTh JUTdnii
xapaktep Maidl, 1i JOMATIMBICTD 13 HOTKOKO BABOCTI Ta TYMODY,
pOOISTUM TEKCT OLIBII KUBUM 1 IPHPOIHUM JUTS MATIEHBKOTO YHTAYA.
AJie HaBiTh THCTS OTPUMAHHS TAKOTO BAPIaHTY, caM KOpHCTYBad
MOXKe HOTO peTeNbHO TPoaHaTi3yBaTH B paMKax MporpaMu-mepe-

KJ1a/1aua, Ta 3 ii T0MOMOT O Mii0paTH MPaBUIbHUI CUHOHIM, SK 1e
300paXeHO Ha PUCYHKY 3. 3arajioM, BBAKAEMO, 10 TIEPEKIa]l T0Y-
HHi, ane TPOXHu cyXuid 1 hopManbHuil ans autsdoro Texety. Deepl
no0pe nepeas ceHe i paxTu, OIHAK MepeKaz oTpedye «IHoChKOl
PYKE» JUIS CTHUTICTMYHOT aJianTallii, JONaHHs JErkocTi, TpaiiuBo-
CTi 1 Ka3K0BOrO 3a0apBieHHS, 100 BiH 3BY4aB OLIbII MPUPOIHO
YKpATHCBKOIO 171 JIiTei.

Bing Translator [6] interpyerbes 3 mpomykramu Microsoft,
takumu sk Word i Excel, mo 3pyuso ams OisHec-KopucTyBa-
yi. CepBic MiATpUMY€E TONOCOBHH BBiji, IO O3BOJISE MEpEKIa-
JaTd ay/io-TIOBIIOMJIEHHS, 1 TMPOMOHYE KOHKYPEHTOCTIPOMOKHE
I[IHOYTBOPEHHS JUIs opraizaiiid. J{o HenoMmiKIB HalleKaTh MEHIIa
TOYHICTh TIepeKiay mopiBHsHO 3 Deepl Ta oOMexeHa KibKiCTh
MoB y nopiBHsHHi 3 Google Translate.

Bing Translator 4acto BUKOPHCTOBYEThCS /s IUBUIKOTO Tepe-
KJay MpocTHX TeKcTiB abo iHTerpaiii y poboui mpouecu komma-
Hil, SIKi aKTHBHO KOPUCTYOThCs Tpopykramu Microsoft.

El osito Nico esta triston. A ¢l le gustaria ser una abejita. La
abejita Maya le dice que las abejas trabajan duro todo el dia. Asi
que Nico se pone trabajar inmediato. Maya guarda la entrada de
la colmena. jLos animales que no viven aqui, no pueden entrar!
Nico pone la cara muy seria y se coloca delante de la puerta. La
hermana de Maya busca flores durante todo el dia, para hacer miel
a partir del néctar. Nico recoge su mochila y comienza a caminar,
en busca de flores. Cuando las abejas regresan a casa por la noche,
ponen la miel en frascos. Nico llena tres de ellos, pero luego se
queda dormido... [Esta agotado por el duro trabajo! La familia de
Maya sigue trabajando toda la noche, sin tomar un descanso. ;Y
Nico? jHa decidido que es feliz siendo un oso y disfrutando de la
rica miel!

[epexnan Bing Translator: Beomedux Hixo cymuuil. Bin xomie
Ou Oymu 60acinkoro. boocinka Matist 2osopums tiomy, wo 60xcon
npayjoiomy eaxcko yinuii denw. Tooic Hiko neeatino nouunae npa-
yrosamu. Maiist oxopousie 8xio 0o gynuxa. Teapumu, SKi He dcugymp
mym, He moocymy yeitimu! Hixo dyjice cepliosto dugumvcs i cmae
neped deepuma. Cecmpa Maui yinuii denv uiykae xgimu, ujob 3po-
Oumu meo i3 nexmapy. Hixo bepe csitl prok3ax i supyuiae Ha noutyku
keimie. Konu 60xconu nogepmaiomucst 0000My 66euepi, 60HU Kid-
dymb med y banxu. Hixo 3anosnioe mpu 3 Hux, ane nomim 3aCUHAE. ..
Bin émomaenuii 60 asxckoi npayi! Cim'’a Maiii npayioe écio Hiy be3

Molyk B IHTEpHeTI Q

TekeT Mepeknana4 Po3moBa

Icnanceka -

El osito Nico esta triston. A el le gustaria ser x
una abejita. La abejita Maya le dice que las
abejas trabajan duro todo el dia. Asi que Nico
se pone trabajar inmediato. Maya guarda la
entrada de la colmena. jLos animales que no
viven aqui, no pueden entrar! Nico pone la
cGara muy seria y se coloca delante de la
puerta. La hermana de Maya busca flores
durante todo el dia, para hacer miel a partir
del néctar. Nico recoge su mochila y
comienza a caminar, en busca de flores.
Cuando las abejas regresan a casa por la
noche, ponen la miel en frascos. Nico llena
tres de ellos, pero luego se queda dormido...
iEsta agotado por el duro trabajo! La familia
de Maya sigue trabajando toda la noche, sin
tomar un descanso. ;Y Nico? jHa decidido
que es feliz siendo un oso y disfrutando de la
rica miel!

N

Mporpamu [inA Gi3Hecy [Losinka

Vepainceka -

Beameauk Hiko cymHwia. Bin xoTiB 61 ByTm (@)
SopKinkoto. BOXinka Maisa roeopuTs AOMY,
Wo 6AKONK NPauoloTe BAXKO LiNWiA AeHb.
Tox Hiko HeraiHo noYvMHae npauosBaTK.
Maiia oxopoHsie BXiO OO ByNWKa. TBapWHK,
AKi He XXMBYTb TYT, HE MOXXYTb YBiiiTK! Hiko
Ay>Ke Cepyo3HOo AMBWUTLGCS | CTae nepeq
aeepumMa. CecTpa Maii Uinni AeHb WyKae
KBiTH, WO6 3pobuTtk mepn i3 HekTapy. Hiko
Gepe cBii ploK3akK | BUpYyLLAE Ha NOLIYKKW
KBITIB. KON ©6O)KoNn NOBepTaTLCS OOOMY
BBEYepi, BOHW KNnaayTe men y 6aHku. Hiko
3anoBHIOE TPY 3 HKX, ane noTiM 3acuHae...
BiH BTOMNEeHWI Bia BaxXKoT npaui! Cim'a Maii
npautoe Bclo Hiv 6e3 nepepsu. A Hiko? Bin
BMpILLIMB, WO MoMY wacnueo ByTr Beamenem
i HaconomXyBaTMCA CMaYHMM MenoM!

Puc. 4.
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nepepeu. A Hixo? Bin eupiwius, wo tiomy waciuso Oymu eedmedem
I HACONO0NCYBAMUCS CMAYHUM MedoM!

®paza «Hixo dyarce ceptiosno ousumucs i cmae neped 08epumay
€ OyKBaIbHUM 1 (JOPMANbHO MPABHILHUM MEPEKIATOM OPUTiHATY,
aJIe BOHA 3By4MTh JIOCHTh CYXO Ta CTATHYHO. BTpayaeThes eMoIiiHa
EKCIIPECisl, siKa BOXIIMBA JUIS TUTSIYOTO KA3KOBOTO TeKCTy. Jutsumit
uiTaq notpedye KuBUX 00pa3iB, KOHKPETHHX il 1 eMomii, mob
Jerie YSBIATH TepCOHaXka Ta Horo HacTpiil. Sk BapiaHT, MOXHA
Oyno 0 mepexactu sk «Hiko 3pobue cepiiosHy MOPOOUKY i cmag
neped dsepumay. lepexnan Bing mepenae 3mict 1 daktu, ane BiH
Jyxe OyKBaNbHUI 1 TPOXH CYXHil — MailKe SK «3BIT PO TOAIT», a He
Ka3Ka JUIs JiTed. Y JUTAUNX TEKCTaX BAXINMBO, 00 YMTAUl OAUMIH

eMoIii MepCcoHaXiB, BITUYBAMHM IXHI TIEPEKUBAHHS Ta CIpHIMAIH
PUTM IIPHTOJ, TOMY TOTPiOHA CTHITICTHYHA aj[anTaLlis.
Onnaiin-c106HUKY CHOTOHI CTATH HEBi EMHUM IHCTPYMEH-
TOM JUISl TIepeKIajiauiB, CTYIEHTIB 1 BCIX, XTO BHBYAE IHO3EMHI
MOBH. BoHu 3a0e3meuyroTh MBUIKKIA TOCTYI JI0 EPEKIajiB, Tpa-
MAaTHYHAX XapakTePUCTUK, MPUKIAIB BKIUBAHHS CITiB Y KOHTEKCTI
Ta (hpaseonoriamis. Ha BimiHy Bij manepoBUX CIOBHHKIB, eNeK-
TPOHHI PECYPCH TOCTIHHO OHOBITIOFOTBCS, NO3BOISIOUM KOPHCTY-
BaueBi OTPUMYBATH AKTYabHY 1HOOPMALLIO PO CYUacHY JIEKCHKY,
HEOIOTi3MH Ta Clieliani3oBaHi TepMiHu. KpiM Toro, oHiaitH-cios-
HUKH IIPOTIOHYIOTh PI3HOMAHITHI (YHKLIT: OILTYK CHHOHIMIB, ay/iio
BHMOBY, IHTEPAKTHBHI BIPABH Ta MEPEKNaj CKIaJHHX CIOBOCIIO-

Greanhouse Kits
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Ty4eHb, MO POOUTb MPOLEC BUBYCHHA MOBH OLIBII JMHAMIYHIM
i ehekTHBHIM. 3aB/IAKU LILOMY BOHH CTa/U HE IPOCTO IHCTPYMEH-
TOM JUIS TIEPEKIaTy OKPEMHX CIiB, & TIOBHOLIHHUM PECYpCOM s
HABYAHHS, IOCTIKeHb Ta podeciitHoi poboTH mepeknaaya.

PONS.eu CioBHukH — 11 OHnanH-HnaT(bopMa K TPOIIOHYE
MIHPOKIH CIIEKTp CTIOBHUKIB 1S IEPEKIATY MiK p13HI/IMI/I MOBAMH,
30KpeMa aHIIIHChKOI0, HIMELBKOI, (DPaHIy3bKOI0, ICTIAHCHKOIO
Ta iHmmMA. BoHa Bizoma cBOEIO iHTYITHBHO 3p03yMiTUM iHTepei-
COM 1 JIocTymHiCTIO Yepe3 BeO-Opay3ep. PONS.eu Brirouae He miiie
TiepeKJIa]l CIiB, afie i PUKIa/N BKUBAHHS, (hpa3H, CHHOHIMH Ta Tpa-
MaTH4Hi NOSCHEHHS, 10 PoOuTS T 3PyYHOTO /71 BUBYEHHS MOB [7].

BeskomroBHuit joctym: 0a3oBi (yHKuii mocTymHi Oe3Ko-
INTOBHO, 110 /I03BOJISE KOPUCTYBA4yaM LIBUAKO MEPEBIpATH mepe-
Kiamu Bemuka kinbkicts MoB: [linTpumye mepekna Mix OararbMa
MOBAMH, 10 KOPUCHO /ISl My/TbTHMOBHHX KOPUCTYBAYiB.

[lpuknazy Ta KOHTEKCT: HAJa€ TMPUKNIAJH BUKOPHCTAHHSA CIIiB
Y peaNbHUX pEYEeHHSX, IO JOMOMArae Kpaie 3po3yMiTH iX 3Ha-
YEHHL.

OunaifH-focTym: He TOTpedye BCTAHOBIEHHS MPOrPAMHOTO
3a0e3MeYeHHs, JOCTYIHUI 3 OYIb-SKOT0 IPUCTPOIO 3 IHTEPHETOM.

Lingvo Live - me cimeiicTBO €NEKTPOHHHMX CIOBHHKIB,
JOCTYMHHUX SK Y BHIISAI mporpamuoro 3adesmeuenns s 1K,
TaKk 1 B MOOUIBHEX JiONaTkax. BOHO minTpuMye mepexiaj Mik
20+ MmoBaMH, BKITIOYAKOYM YKPATHCBKY, POCIHCBKY, aHTTIHCHKY
Ta IHIII, 3 BENMKOK 0a30K0 CIOBHHUKIB (MOHAJ 200) 10 OXOILTIO-
10Th 3arailbHy JICKCHKY, TEMaTHYHi Ta TIYMadHi CIOBHUKM. Tpo-
rpama BIJIOMa TEXHOIOTIIMH PO3Mi3HABAHHS TEKCTY Ta IHTErPaIli€ro
3 IHIIMMH JIOTATKAMA.

Posmmpeni ¢yHKii: MATPUMYE TIepeKia TeKCTy 3 300paKeHb,
BiJIcO Ta TIOKyMeHTIB 3aBjisiku TexHoMorisM OCR, a Takosk mporonye
iHTepaKTHBHI Brpay s BuBdeHHs MoB (Lingvo Tutor). [leramiso-

BaHI CJIOBHUMKOBI CTATTI: BKIKYAE TPAHCKPUIIIIIK, HArOIOCH, Ipa-
MaTryHi (OpMH Ta 03ByUYEHHs CJIiB HOCIAMH MOBH. KoprcryBanpki
CIIOBHUKN: JI03BOIISIE CTBOPIOBATH Ta PENAryBaTh BIACHI CIIOBHUKH,
1[0 KOPUCHO JIIsl 1HJIMBILyalIbHOTO HaBYaHHs 4d podoTH [8].

OOuzBa iHCTPYMEHTH MatoTh CBOi ciibHi croporn: PONS.eu
171ealbHO TIXOAUTB JUIsl IIBUKOTO OHIAIH-TIEPEKIay Ta J0CTYILy
3 Oymp-sxoro micus, tomi sk Lingvo Live mpormonye rmubumit
(yHKIIOHAT 1 OHNAMH-MOMIMBOCTI, 0COONMBO TS CEPHO3HOrO
BUBUEHHS MOB 4/ TPODECIHHOTO MepeKIajy, aine MaroTh 1 BETUKHii
HEJIONIK — e HEBEJUKUI 00’ €M TepeKIIaalbKuX OMMHHILb, TEKCTH
HE MOXKe TlepeKIIajiaTy.

[1pu mepexnaji TeKCTiB BAKIMBO HE JIMIIE 3HAUTH TPABHIIbHE
3HAUEHHS CJOBA, 4 i TOPIBHATH Pi3HI BapiaHTH TMepeKiIajy, mod
BUOpaTH HAHOUTBIT IPUPOAHUH 1 TouHui. Came TyT Ha JIOMOMOTY
IPUXOIATH OHIAIH-ROPIGHIOBAN] NEPeKNadie — THCTPYMEHTH, 110
JO3BOJIAIOTH OAYMTH PI3HI BapiaHTH TeEpeKIagy OIHOTO i TOTO XK
TEKCTY, OL[iHIOBATH CTHIICTHYHY BiJMOBIIHICTH Ta 00MpaTH Hai-
Kpalluii BapiaHT /71 KOHKPETHOTO KOHTEKCTY.

Cepicn Ha kumrant Reverso Context 1eMOHCTpYIOTh, K
Cy4acHi OHJIAHH-IHCTPYMEHTH MOXKYTb 3HAYHO MOJETIIHTH POOOTY
3 MOBAMH: BOHH HE JIHIIE HA/[AIOTh TIEPEKIa/H, a i TIOKa3yI0Th, K
ClioBa Ta ()pas BKUBAKTHCS Y PEATLHOMY KOHTEKCTI, I0TOMara-
IOTh BHBYATH TPAMaTUKY, TIEPEBIPATH TPABOTIAC 1 HABITh CTBOPIO-
BATH BIACHI (IEI-KAPTKH JUTs HABYAHHSA. aBISKM TAKUM MOIIA-
BOCTSIM KOPHCTYBAY OTPHMYE HE TIPOCTO COBHUKOBHH MEPeKa,
a TIOBHOIIHHY MOBHY TiJITPUMKY /ISl HABYAHHS M TpoQeciiiHol
JISUTBHOCTI.

Reverso Context — 11¢ oHmaiH- Ta MOOUTHHUIH J0JATOK, SKHi
TIOEJTHY€E BENUKI 00CATH JIAHUX i3 OaraTOMOBHUX KOPIYCIB, I03BO-
JISIH0YM KOPHCTYBAYaM IMyKaTH nepexian y konrekcti. Lli Texcrn
TIEPEBAXKHO MOXOJATH 13 (DUMbMIB, KHHT 1 JIEPKABHUX JOKYMEHTIB,

Vocabulary

w }

Q Spanish ~ .= Ukrainian v

O Reverso Translation Grammar Check Context Dictionary
| amigo B
Suggestions: mejor amigo
amigonm < 3% Addtolist
Translation of "amigo” in Ukrainian Synonyms Conjugation
Noun ] Adjective Verb

Ipyr m | | NPUATENb || 4yBaK || TOBapML || NoApyra

JPYXHIRA ‘Shnw mme|

Xnoneup m

3HAMOMMIA | | YONOBIK | | CTapWi | | onMH || Manni

These examples may contain colloguial words based on your search

stiva

me aconsejé que me consintiera durante la

Miit Bpyr nopanue MeHi noBanysaT cebe Mg vac
CBATKOEOTO Ce30HY.

Mi amigo se especializa en modelado digital y crea
paisajes virtuales asombroso

ente lo convirtié en un amigo y aliado
mas em

Un rostro familiar entre la multitud le hizo recordar a un

viejo amigo.

Abandonar a un amigo necesitado demuestra una falta

de verdadera leattad y compasin.

Puc. 7.

Miit apyr cneuianizyeThen Ha LndpoRii Bizyaniauii Ta
CTBOPIOE AMBOBVHHI BIPTyanbHi neisami.

foro coujanbHo csinoma nosuuia 3poBuna Horo inbl
eMNaTHYHKM APYTOM | CORIHWUKOM.

3Hai1oMe OBNUUNA B HATOBMI HABIANG HOMY CMOTaAM NPO

O3BHLOTO ApYTa

3anuwnTy Apyra 8 GiAi CBINUMTB NPO BICYTHICTS

CApaBkHLO! BIPHOCT Ta cnliBuyTTA
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icnaxchKa ¥ < yKpalHcbka v

Mepexknan "amigable’ Ha ykpaiHcbKa

B APYXHiil — Lie nepeknag *amigable’ Ha yKpaikchbKa.
I amigable B Q ]
amida amigable v} adiective masculine | rpamaTha
Que muestra amistad o buena disposicién. [ ]
amibidsico
ICTTAHCBKA-YKPAIHCBKA CITOBHUK +000ATW NEPEKNIAL
amianto
~ p'py)KH‘fﬁ ) adiective V) H
amia calva
o Normalmente solo hay que trabar una amigable YacTo Anf UbOro NOTPIGHO MPOCTO 3any4uTH
Bmhanan conversacion con una persona THOAMHY A0 APYKHBOI POZMOEM.
amigable Dbnary: Wiktion...
amigdalina MOKA3SATHU ANTOPUTMINHO 3rEHEPOBAHI MEPEKNAAN v
amigdalitis
amigo ABTOMATUYHWI MEPEKIA " AMIGABLE " HA YKPATHCBKA
amigos 0 AP)‘)KHM Glosbe Translate
amilasa
i Google Translate
amilopectina B apyHin ‘

amilosa
. 30BPAXEHHA 3 "AMIGABLE"
amina

aminorar

Puc. 8.

10 J03BONISE OAUMTH iMiOMATHYHI BKHBAHHS TEPEKIAiB, CHHO-
HIME Ta TPOCTYXOBYBAHHS CITiB Y TON0COBOMY hopmarti. JomaTok
Reverso Context Takox MpomoHye (YHKIII 1T BUBICHHS MOB,
Taki K (Mem-KapTkn Ha OCHOBI CJIB i3 TPHKNAZCHUX PEYCHD.
Kpim Toro, Reverso Bumyctus posmmipenss ams opay3sepis Chrome
Ta Firefox, mo mo3Bonsrots inTerpyBarn dynkimii Reverso Context
y BeO-meperan [9].

Ha caiiti Reverso Takox TOCTYITHI CHiTbHI TBOMOBHI CTIOBHHIKH
MUK PI3HIMH TIapaMd MOB, AKi BHKOPHCTOBYIOTb KPayICOPCHHT,
JI03BOJISIONH KOPHCTYBAYaM J0/IaBaTH HOBI 3aITUCH Ta 3AJHIIATH
Biaryku. Cepsic BKITIOUAE IHCTPYMEHTH JIS BiIMIHIOBAHHS Ji€CTTiB
y Pi3HIX MOBAX, TIEPEBIPKY TPABOTIHCY Ta OAraTOMOBHI TPaMaTHIHi
JIOBITHHKH JITTs BUBYEHHS MOB. TaKiM UHHOM, TTiCIIsl BUKOPHCTAHHS
OHJAIH-CIOBHUKIB HACTYHMM KpOKOM Jiisf Tepekianada abo
MOBIIS CTa€ TIOPIBHSHHS BApiaHTIB TEpEKIamy Ta aHAT3 iX TOdU-
HOCTI i IPUPOIHOCTI, IO € KIOYOBMM €TAIOM Y CTBOPEHHI SKic-
HOTO TIepeKIay.

CporoiHi OHMANH-CIIOBHUKN CTANH HEBiJ EMHOI0 YaCTHHON
PoOOTH TepEeKITaIadiB, CTYICHTIB 1 BCIX, XTO BHBYAE IHO3EMHI MOBH.

Omanu 13 Takux pecypceis € Glosbe — motyxHuii GararoMoBHuH
CIIOBHHUK, SIKHH TIOEIHYE TPAIUIINHI CTOBHUKOBI (DYHKIIII 3 Cydac-
HUMH TEXHOJOTIAMHE 1 MYITBTHME/IIHHIM KOHTEHTOM. /{1 KOJKHOTO
cnosa Glosbe (pucyHok §) Hajmae netanbHy iHbOpMAIIo Ta UC-
JIeHHi aTpuOyTH: YaCTHHY MOBH, BU3HAYEHHA, TAOMHI BiIMiHIO-
BAHHS 1 CTPSUKEHHS JII€CIIB, HAOTOCH, TPAMATHYHMH Pifi, €THMO-
JIOTr0, IPUKITa]IU BKUBAHHS TOILIO. JIesTKi c10Ba CYNMPOBODKYIOThCS
TpaQIYHEMA  IMOCTPAIIMH, IO CTBOPIOE E(EKT CBOEPITHOTO
«CTOBHHKA B KAPTHHKAX).

Sk 1 Tpamumiitai maneposi cnoBHuky, Glosbe 32 3amoB4yBaH-
HSM TIOKa3ye CIOBO Y TIOYaTKOBiH (opmi: HiecroBa — B iH(IHITHBI,
IMCHHUKH — B OHUHI. Ko)KHa CIOBHEKOBA CTATTS MICTHTB iH(Op-
MAIIiE0 PO MOP(ONOTIYHI, CAHTAKCHYHI Ta TPAMATHYHI BIIACTHBO-
CTi €70Ba, HOTO BUMOBY, CEMAHTHYHI XapaKTEPHCTUKH (3HAYCHHS,
CHHOHIMI, AHTOHIMH, TiMEPOHIMH, TIMOHIMHM), POIMHHI CIIOBA
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Ta ernMonorito. [l nepenadi Bumosu Glosbe migrpumye MixHa-
ponuuit Gonernunmii andasit (IPA) — cuctemy Qonerndnoi HoTa-
1ii, fKa [MPOKO BUKOPUCTOBYETHCS Y CY4acHHX CIOBHHKaX. Lle
J03BOJISIE KOPUCTYBA4EBI TOYHO AI3HATHCS, SK 3BYUUTH CIOBO HA
ino3emHiit MoBi. OcoOmuBicTro Glosbe € HamaHHs He TiNBKH TEpe-
KIay ClOBa, a i MPUKNIAIB i3 JiTepaTypH, a TAKOK MEepeKiajiB
CIIOBOCIIONYYeHb Y KOHTEKCTI. Takuil Tmifxin jpomomarae rmoime
3PO3yMITH 3HAYCHHS CIIOBA 1 JIETIIe HOro 3amam’ sITaTH.

Kpim xmacnuHoro BimoOpakeHHs CIOBHHKOBOI iH(opMaIii,
Glosbe [10] mpomoHye MOB’s3aHi CIOBA Ta TiMEPTEKCTOBI MIIAXH
o X 3HayeHb. Lle 03BONAE KOPUCTYBAueBi LIBUIKO 3HAXOAMTH
TOTPiOHE CII0BO HABITH MK OpdorpadiaHiX MOMHIKAX 00 HETOU-
HOMY BBefieHHi 3amuty. JlomatkoBo Glosbe Mae (yHKIifO iHTENEK-
TYaJIbHOTO BBOLLY, SIKa ABTOMATHYHO MiACTABIISE MOKIIMBI BapiaHTH
CII0Ba Mix yac HAOOpY, 110 3HAYHO HPUCKOPIOE MOMIYK Ta poOoTy
kopuctyBada. [loemanns wiel QyHKuii 3 migkazkamu opa opdo-
TpadiuHIX OMIIIKAX POOUTE pecype mie OLTBII 3pYIHAM 1 Haiii-
HuM. Baxomsoro yactunoto Glosbe € criiBpans 3 BosoHTepamu —
HOCIAMM MOBH. BOHH MOCTIIiHO MOMOBHIOWTE 0a3y MpuKIazaMu
BUMOBH CIiB 1 (hpa3 3a JIOMOMOTO0 BOYIOBAHOTO IHCTPyMEHTA
Pronunciation recorder, gocTymHoro Ha cMapT(hoHax i KOMII 10Te-
pax i3 MikpooroM. Kpim Toro, cucteMa miaTpuMye ekcriopt 3By-
KOBO-TEKCTOBHX JiataceTiB i3 mpoexty Mozilla Common Voice, mo
CTIpUS€ PO3BUTKY MOBHHX TEXHOJOTiH Ta MAIIMHHOTO HABYAHH.
Taxum wmnOM, Glosbe moemHye TpajmuiiiHi (QyHKIii clOBHHKA
3 Cy4acHHUMH LUQPOBAMU MOKIMBOCTAME: MyTIbTHME/ia, KOHTEK-
CTyallbHi MPUKIA/H, (HTEPAKTHBHI IHCTPYMEHTH Ta Y4acTh HOCIIB
MoBH. Lle poOuTh pecypc MOTYKHHM 1 3pyYHUM TOMIYHUKOM IS
BCiX, XTO BUBYA€ MOBH, TIEPEKIAAAE TEKCTH a00 MPALIOE 3 JIHIBic-
THYHAMH JaHHMH.

BucnoBok. CydacHi OHNAWH-IHCTPYMEHTH TepeKiaay 3HA4HO
3MIHHJTH TIPUPOTY TEPeKIIajio3HaBCTBA. BoHM He 3aMiHIOIOTH mpode-
CiiHOTO mepeKiaziaya, ane CyTTeBO TPAHCHOPMYIOTb HOTo Poib: Bil
«TBOPLI TEPBUHHOTO TEKCTY 10 KBATi(iKOBAHOTO PeiakTopa, Lo
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MpAIoE 3 MAUMHHHMH Ta CHCKTPOHHHMH PECYPCAMH. Omuaifn-iu-
CTPYMCHTH BHKOHYIOT lIOl'IOMl)KHy POJIb, TTiTBUIIIYIOUH MPOYKTHE-
HICTb, TOYHICTb 1 IIBUKICTH TepeKIIaLly, anle 3ATHIIA0Th KITIOYOBI
3aBJIaHHS, T0B’S3aHi 3 a[aNTali€l0 TEKCTy A0 KYIBTYPHOTO Ta KOH-
TEKCTHOTO CEPeIOBHUIIIA, 32 IKOMMHOK. MammuHi nepekianadi (Google
Translate, DeepL, Bing Translator), enexrponni cnonuku (PONS,
Lingvo Live) ta cuctemu koHTekctHoro mouyky (Reverso Context,
Glosbe), cyrrero TpaschopmyBaru polb nepekiaaa y npoQeciitii
npakTu. L{i 3MiHE TPOSIBISIOTECS Y KUTHKOX aCTeKTax:

1. Ilpuckopenns pymunnux npovecie: OHIANH-IHCTPYMEHTH
J03BONSAIOTH IIBHAKO OTPUMYBATH TOMEPEIHil MepeKIia TeKCTy, M-
OupaTy JIeKCHYHI BiIOBIHUKH Ta NIEpeBipATH Tpamarnky. Lle 38iib-
HSl€ Yac TepeKnajiaya BiJi MeXaHIYHUX OTepaLlii i lae 3Mory 30ceper-
THCS H CTHTICTHYHOMY Ta KOHTEKCTYalIbHOMY OTPALIOBAHHI TEKCTY.

2. Poswiupenns nexcukozpagiunux moxcaugocmei: Enex-
TPOHHI CTOBHUKM Ta CHCTEMH KOHTEKCTHOTO TIOLIYKY 3abe3medy-
0Th OCTYN 10 OaraToBapiaHTHUX TepeKnajiB, MPUKIATiB ykH-
BaHHS Ta creljanizoBanoi TepMiHonorii. Lle miguiye TouHicTh
Ta AKICTh TMEpeKIay, a TaKOK JOTMOMATae YHUKATH KalbKyBaHHS
1 CTHJTICTHYHHUX TIOMHJIOK.

3. Hogi ghynkuii nepexnadaua ax pedaxmopa: Ilossa aproma-
TH30BAHHX CHCTEM 3MICTHIA AKIEHT 3 0€3M0CEPETHBOT0 CTBOPEHHS
TEKCTY /10 KOHTPOTIO Ta PEAryBaHHS MALIHHHOTO mepexrafy. Ilepe-
KIlajiad Terep BHCTyae cxoplme K (PENIAKTOP-CKCTIEpT, AKHiT olLi-
HIOE TOYHICTb 1 IPUPOIHICTH TEKCTY, BPAXOBYE Ky/IBTYPHI Ta CTHIIC-
TUYHI HIOAHCH, & TAKOXK aJIANITY€ KOHTEHT IiJT IIUTOBY ayJIUTOPO.

4. Ilidguwienna  MiXcOUCUUNTIHAPHUX — KoMHemeHyiil:
Cyuyacnii epexiaa NoBHHEH HE JHIIE BONOIITH MOBOIO T KYJb-
TYpOI0, @ # PO3yMITH NPUHLKIA POOOTH MAIIMHHOIO MEpeKajy,
CHCTEM KOHTEKCTHOTO TIOWIYKY Ta POOOTH 3 BENUKIUMHU KOPITyCaMi
TexctiB. Lle gopmye HOBY mpodeciiiny peanbHicTb, A€ TEXHOMO-
TiYHa KOMIICTEHTHICTh CTa€ 00OB’S3KOBUM KOMIIOHEHTOM Tpodhe-
CIIHUX HABHUOK.

Taxum 4MHOM, CydacHWil MepeKiafay MOeHy€e JiHTBICTHUHY,
KYJIBTYPHY Ta TEXHOJNOTIYHY KOMIETEHLi, 0 poduth mpodecito
OibIII riOPUIHOMO 1 BofIHOYAC OilbII 3aTPEOYBAHO B YMOBAX IO~
famizanii Ta nudpoBizalil KOMyHIKaLil.
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Bocharnykova T., Safronov A. The Function
of Online Tools in Translation Studies Today: Assistance or
Competition for Professional Translators

Summary. The article examines the role of modern online
tools in the field of translation and their impact on the professional
activity of translators. It systematizes the main groups of digital
resources, including online translators (Google Translate, DeepL,
Bing Translator), electronic dictionaries (PONS, Lingvo Live),
and contextual search systems (Reverso Context, Glosbe). It is
emphasized that each of these categories has its own functional
features, advantages, and limitations in practical use.

Online translators provide quick access to texts in a foreign
language and demonstrate an increasing level of accuracy
thanks to neural algorithms; however, they often make stylistic
errors and inaccuracies when dealing with complex or literary
texts. Electronic dictionaries combine traditional lexicographic
principles with the benefits of digital technologies: they
provide grammatical features, contextual usage examples,
and specialized terminology, but their relevance depends on
the completeness of the databases and the frequency of updates.
Contextual search systems allow users to see words and phrases
in authentic texts, which helps avoid literal translation and more
accurately take into account cultural and pragmatic aspects. At
the same time, the quality of such services directly depends on
the reliability of the examples provided.

It has been proven that the emergence and active use
of online tools significantly transform the role of the translator.
Now, he or she not only produces the text but also acts as
an editor and analyst of machine translation, responsible for
stylistic and cultural adaptation of the content. The translator
becomes a “mediator” between machine algorithms and living
language, combining linguistic knowledge, cultural awareness,
and technological competence. The article emphasizes that
digital resources do not replace human labor but increase
the speed, productivity, and quality of translation, freeing
the translator from routine operations.

Thus, modern multimedia tools contribute to the formation
of a new model of professional translation activity, which
requires not only language proficiency but also a deep
understanding of digital technologies. The article argues that it
is precisely the combination of linguistic, cultural, and technical
competencies that shapes a competitive specialist in the context
of globalization and digitalization of communication.

Key words: online translators, electronic dictionaries,
contextual search systems, Google Translate, DeepL, Bing
Translator, PONS, Lingvo Live, Reverso Context, Glosbe,
machine translation, translation studies, artificial intelligence,
professional activity of the translator.
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I[TEPERJIAZL ITOJIITUYHKX ITPOMOB 3 OIVIAJAY HA ITPUHITAII
K. HOPJ] « 0YHREIIOHAJIBHICTD ILJIFOC JIOAJIBHICTD»

Anoramis. CrarTs npucBsueHa mpodieMaM MepeKiary
HOJITUYHUX IIPOMOB B YMOBaX Cy4yacHOro iHpopMauiiHoOro
npoctopy YkpaiHu, 1o nepeOyBae mia 6e3mocepeiHiM BILIH-
BOM BO€HHOI arpecii Ta M0o0aJbHUX HOJITHYHUX HPOLECIB.
[TigKpecaroeThCs, MO TEKCTH BOTO KaHPY MAaOTh ITiBHILE-
Hy NIparMaTUYHy 3HAYYILiCTh, aJKEe MICTATh MEeTa(OPHUHICTD,
€KCIIPECHUBHICTb 1 KYJIBTYPHO 3yMOBJICHY JIEKCHKY, SIKa 4acTo
YCKJIaJHIOE TIOLIYK aJIeKBAaTHUX 3aC00iB BHUPa)KEHHS y MOBI
nepexiangy. Y 1boMy KOHTEKCTi BCTAHOBJIEHO, 1110 3aCTOCYBaH-
ust npunimIy K. Hopa «yHKIIOHaIbHICTE IUTIOC JIOSIBHICTE
JI03BOJISIE€ TOCATTH 30aJ1aHCOBAHOTO MO€AHAHHS KOMYHIKaTHB-
HUX IHTEHL} aBTOpa, O4iKyBaHb ayIUTOPii Ta BUMOT 3aMOBHHU-
Ka nepekinany. OKpecyieHo, o caMe Ls KOHLEIMIis CTBOPIOE
JIOJIATKOBHMH €THYHUI BUMIp MepeKiIaabkol JisuIbHOCTI, IMij-
KpECIIOI0UN BiANOBIAATIBHICTE Mepekiazada 3a 30epesKeHHs
ABTOPCHKOT 1HTEHLIT NPU OZHOYACHOMY BPaxyBaHHI KyJIBTYyp-
HUX 1 IparMaTiyHUX 0COOIMBOCTEH LiJTBOBOT ayAUTOPII.

Ha wmarepiani Buctyny I'enepanbnoro cekperaps OOH
MO0Ka3aHo, SIK pi3HI KOMyHiKatuBHI (yHKLIi — pedepeHTHa,
EKCIIPECHBHA Ta alelisiTHBHA — PEasi3yloThCs y IMEpeKiai
HITAXOM 3aCTOCYBAaHHS JEKCHYHHX, TPAMaTHYHUX Ta CHHTAaK-
cuuHuX TpaHcdopmarii. [TigkpecneHo, mo 30epexKeHHs 3Mi-
CTY, pUTMY, OOpa3HOCTI Ta 3aKJIIMYHOTO XapakTepy MPOMOBU
€ KJIIOYOBHMH YMOBaMHU IOCATHEHHsS (yHKIIOHATbHOI amek-
BaTHOCTI nepekiany. Pasom i3 THM BHOKPEMIICHO OOMEKCHHS
y BUKOPHCTaHHI NMPHUHIMIY «IOSIBHOCTI», 30KpeMa HEMOX-
JIUBICTB MOSCHIOBAJILHMX KOMEHTApIB y TEKCTaX, 110 MyOiKy-
FOThCS K OQILIHHUI 3anKC YCHOTO BUCTYIY, Jie popma moadi
He nepeadavae J01aTKOBUX MPUMITOK.

BcranoBneHo, 1m0 3aBAaHHA TepeKiagada  IONATae
y MOIIYKY KOMIPOMICHHX PillIeHb, 5IKi 3a0€3MeUyr0Th 3p03yMi-
JICTh 1 JOCTYIHICTh TEKCTY JISl IIMPOKOI ayTUTOpii Oe3 BTpaTH
WOr0 BIUIMBOBOCTI Ta KOMYHIKaTHBHOT cuiu. [TigkpeciroeTs-
cs1, mo npuniun Hopa K. «(pyHKIiOHANBHICT IUIIOC JOSUIb-
HICTB» € NMPOAYKTHBHUM Yy INEPEKIaai MOJTITUYHHUX IPOMOB,
npoTe HOro 3acTOCyBaHHS Mae CcBOi oOMexeHHs. OKpecieHo
HEPCIEKTUBY MOJAIBIINX JA0CIIKEHb, OB sI3aHi 3 MOLUIYKOM
CTparteriii MoJoNaHHs KOMYHIKaTUBHUX 0ap’€piB y HOJNITHYHO-
My Iepekiazi 3 ypaxyBaHHAM (opmaTy NMOLIMPEHHsS TEKCTiB
Ta XHBOI CyCIIiNBHOT Baru.

Knio4oBi cJjioBa: mOMITHYHI BHUCTYIH,
BIUIMB, TIEPEKIIAJI, TPYIHOIII, JOSITbHICTS.

JOCTYITHICTb,

Iocranoska npo6nemu. Iloxii B Yipaini, 30kpema BificbkoBa
arpecis pd, TOPOTMITH 1 TPOTOBKYIOTh CIIOHYKATH JO CTBOPCHHS
3HAYHOI KUTHKOCT] YCHUX Ta TIMCHMOBHX TEKCTIB B YKPAiHOMOBHOMY
Ta AHIIOMOBHOMY TONITHYHOMY JHCKypCax, ki moTpeOyioTh mepe-
KJ1aJTy depes CBOI0 iH)OpMAILiHHY CKJIaJI0BY, IOMITHHY 3HAYIIICTb,
9l 3 HITMX MipKyBaHb 3aTpeOyBaHi i O3HAHOMIEHHS. 30KpeMa,
AKTHBHO TIONIMPIOIOTHCS B 3ac00ax MacoBoi iH(opMaIii mpoMOoBH
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3apyODKHIX TIOMITHYHAX S4B, AKi 4acTO MatoTh (200 MOTEHIiHO
MOKYTb MaTH) TIpAMHH BILTHB Ha TIOfii Y HAIIIH JepikaBi, a 0TKe
LUTYIOThCA 400 HANAKOTBCA Y TOBHOTEKCTOBOMY mepekiani. Ha
CKUIBKM BOHH € BAXJIMBHMH, HA CTUIBKM X CKIATHAMH IS Tepe-
K/laaya 3 oIy Ha 0COOMMBOCTI MOBH Ta 3aK/aJeHy NparMariKy
TIPOMOB, aJPKe HEOCTaTHHO MPOCTO MiiOpaTH eKBiBANEHTH y MOBI
TepeKnay — JTOCTIBHUI MepeKiial He 3BTy 30epirac 3akiajeHi
IHTEHIIii MOBIIA, & YaCTO € 1 HEMOXJIUBIM, BUMATAKOUH BiJl TIepeKIa-
Jlaya 3aCTOCOBYBATH JICKCHYHI, TPAMATHUHI YM IPAMATHKO-CHHTAK-
CHYHi TpaHCchOpMAILii. 3 OTNIANY HA W, 0 HUTBHUM € PO3TISHYTH
0c00NMBOCTI TepeKIIay NOTITHYHIX TPOMOB 3 OIVISY Ha HPHHLMI
K. Hopn «yHKIiOHAMBHICT TTIOC JMOSUTBHICTBY, BITOMHUI y Meskax
(yHKITIOHATICTCHKHIX TEOPIi TEPEKIIaTy, a/DKe BiH CTBOPIOE ETHUHHH
Ta (yHKIIOHATBHIH OanaHc y po0oTi mepekiaaya.

Anani3 octannix nyoaikaniii. Buxmkn nepexnany nomitad-
HUX TIPOMOB Y ()YHKI[IOHATBHOMY MiIXOli POAHATI30BaHI T0CHTh
neranpHo. Tak, Hazapenko M. M. Binmivae, mo mepeiaj momi-
THYHAX BUMOB TOBHHEH BDaXOBYBATH CHELM(IKy MOBHUX 3aco-
0iB, CTIIICTHYHAX TIPUHOMIB I PUTOPHYHAX CTPATETIH, SKi 4acTO
MAlOTh MaHIMyITATHBHY a00 eMOIiiHO-KOMYHIKATHBHY CKJIa/I0BY
[1,c. 118]. Ilepexmaaui MatoTh BpaxoBYBATH KYIITYPHO-TOMITHYIHI
TIATEKCTH, IPUXOBAHI CMHCIIH, PUTOPUKY BIUIUBY, TCHAEPHY MOBY
Ta CTHTICTHYHI TPUIOMH 100 YHUKHYTH HeOaKaHUX 1E0NOTTYHIX
BIATIHKIB 1 30epertd aBTopchky iHTeHIio [2, c. 106]. Posrmsna-
toun pomosy npesuzentis CLIA, Casuyk B. pobuth BHCHOBOK,
IO 3arajbHUA KOMIUICKC B3a€EMONOB’S3aHMX 0a30BUX MparHeHb
MOBLS-TIPE3UACHTa MOXKHA YMOBHO TPEACTABUTH y BULIAAI Tpi-
Il «YTPUMaHHA BIaIu <> 30epexeHHs MKy <> QopMyBaHHS
CYCIIUTBHOT YMKH», Y MeXKax fKoi ()YHKIIOHYIOTb 3aBJaHHS-IIiT
OLIBIIT JOKATBHOTO XapakTepy [3, ¢. 34], 1o, 3BicHO, BioOpaxeHe
Y MOBI Ta CTHIICTHIII [UX BUCTYIIB i MiABHILyE BUMOTH /0 SIKiC-
HOTO Tepeknay. ABTOPH aHami3yloTh XyHOXKHI Tpuifomu (Mera-
opw, rinepbonu, anro3ii TOIO), AKi NepeKIatadl NOBUHHI epesa-
BaTH, 30epirar0un OpUriHaIbHy IHTEHIII0, CTUTICTHYHY BUPA3HICTh
Ta BINTMBOBIiCTb IPOMOBH [4]; IPOMOHYIOTH MEpeKIaalbKi CTpare-
Tii, K1 BIANOBiAI0TS BUMOTAM LbOBOT Ky/IBTYPH i )YHKIiOHAIb-
HOI aJIeKBaTHOCTI [S]; mpeaMeToM aHamisy €, cepell iHWIOro, Jiek-
CHYHi, TPAMaTHyHi Ta CKIakHi TpaHchopmawil, ki NoJaroThes AK
3aco0u 30epexenHs QyHKuii mepekany (KOMyHIKATHBHOT, BILTHBO-
BOT), 41aNITOBAHOT 10 YKPAiHChKOT MEHTATBHOCTI [6].

TakuMm 4MHOM, MpaLi OCTAHHIX POKIB QOKYCYIOTbCA Ha (yHK-
LiOHANBHIi CTOPOHI MEpEKNany HOMTHYHUX MPOMOB, OXHAK Y HHX
MailKe BIICYTHIH TIPUHLAIL «JIOSITBHOCTIY, SIKHH € KITIOYOBIM KOM-
nonentoM Mozeni K.Hopa. Bonu mokasyrots, ik BaxiuBo 30epi-
rati (yHKI{IO BIUTUBY TEKCTY, IPOTE HE PO3TISAAAIOTH OanaHc Mix
TOSITBHICTEO JI0 aBTOpa (HOTO IMIZIKY, MOMITHIHOI MO3MIIIT), ay/u-
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Topii (ii KyJBTYpHOTO CIPUIHATTS) Ta 3aMOBHUKA (HCTUTYLIL, 1110
TOWIHPIOE MIEPEKIaT).

Mertoto 1aHoi cTarTi € 3°ACYBaTH SKMM YMHOM MPHHIMI
K. Hopx «yHKIiOHaNbHICTb TLTFOC NOSTBHICTEY MOKe OyTH 3acTo-
COBAHUH y MepeKIajli MOMTHYHAX TPOMOB JUIS TIOEIHAHHS iXHBOT
KOMYHIKaTHBHOT (DYHKI[iT 3 eTHUHIM OanaHcoM iHTepeciB aBTopa,
ayIUTOpii Ta 3aMOBHHKA.

Buknajx ocHoBHoro martepiany jocaimkennsi. Crepury pos-
IJISSHEMO 110 CaMe COOOK SIBITSIE TIPHHIMIT «(YHKIIIOHATBHICTh IUTHOC
TOSBHICTBY Ta YAM BiH BifPi3HAETHCA Bijl KOMYHIKATHBHOTO MLIXOTY
Zio Tiepexany. Sk 3a3Havac cama aBTOpKa KOHLENLi, Y mpodecii-
HOMY TepeKIaji nepexiajadi He nepekiafaloTh 3a BIacHuM OaxaH-
HSM; BOHH OTPHMYIOTb 3aMOBIICHHS BiJl KOTOCh, XTO TOTPEOYE TEKCT
I[LTHOBOKO MOBOIO ISl [IEBHOT KOMYHIKATHBHOI MeTH. SIK 1 Oy/b-skuii
IHIMIL aBTOpP TEKCTY, TEpeKiIajay aHami3ye (TOTEHIHHY) 1IibOBY
CHTYaIIilo, TPl Hi BUPIIIMTH YOPMY 1 HABITh 3MIiCT HOBOTO TEK-
CTy (HarpyKIaj, NeperpymyBar iHopmalliio, NogaHy B OpUriHali),
100 BiH «IpaIlroBaBy Ha KOpHCTh KiieHTa [7, ¢. 569]. Po3mipkoBy-
UM PO OOMEKEHICTb Teopii ckomoca B Hepemaui JIOCIiTHAILS
CTBEPIKYE, MO IYAe 9acto, 0cOONMBO KON BHUXIIHA Ta IUMHOBA
KYIBTYPU PO3/IIEH] BEMMKOK0 KYIIBTYPHOIO BiICTAHHIO, HATPUKJIA]
SIK y BUTIAJKY Tiepekay biomii, namip BinmpaBHIKa He MOKe CTaTh
(yHKIiet0 TeKCTy A 1THOBOT ayTUTOPil a/ke 3MIHIOKTHCS Po3y-
MiHHSI 0a30BUX KOHIEIIIiH, 3MIHIOIOThCS PeaKilii Ta OUiKyBaHHS Bij|
npountanoro. Came Tomy Hopn K. moknianae eruuni 30008’ s13aHHs
IOSITEHOCTI» Ha TiepekJiaaya, K (axisis 3 komyHikarii [7, ¢. 570].

Sk mincymoBye Kamincoka M. O., ananizyroun mizxin K. Hopn
710 aHATT3y TEKCTY NepeKIajTy, TPUHLKT IOILHOCTI MIONATa€ B TOMY,
10, BUKOPHCTOBYIOUH KOHIEMIII0 CKOTOCA, SKa TEOPETHYHO MpH-
myckae Oy/b-SIKy MepeKiafalbKy MeTy, epexiaad NOBHHEH ypa-
XOBYBATH Ky/IbTYPHO-CIICIU(IUHI HOPMH # YMOBH MEpeKIay, 110
BILTMBAIOTH Ha OYIKYBAHHS YUACHHKIB B3aEMOJIT Ta O€3MmocepeaHbo
CTOCYIOTBCS KOPEJIALil TEKCTy OpUTiHATY Ta BIACHE MEpeKIajy.
Xo4a (YHKUIOHANBHICT 1 € HANBAKIMBILIMM KpUTEPIEM mMepe-
KJIaJTy, MK BUXIIHUM 1 I[IOBHM TEKCTaMU Mg 30epirarucs 38’s-
30K, XapakTep SKOro BU3HAYAETHCA METOI0 i ckonocoM [8, ¢. 109].

[opisatotoun miaxin K. Hopa 3 iHmmMu ¢yHKIioHATEHAMH
TeopisMu B nepeknani, Kaminceka M.O. pesromye, mo i miaxia
70 aHami3y TEKCTy TMOEJAHYE Taki CHJbHI CTOPOHH HIUMX TEOpii
SIK: aHAli3 TEPeKiIafalbkoro pestome (Todto iHdopMalio mpo
Bi}alaBHI/IKa Ta ajpecara, nependadyBaHi TEKCTOBI (QyHKII], yac
1 MicIIe CTIPUIHATTS TEKCTY, MOTHB TEKCTY TOHIO) HATIEKHY yBAry
710 yHKuii Ta KaHPOBUX 0COOTUBOCTEH BUXiTHOTO TEKCTY i MOBH;
nepen6aquaH1 (byHKuu IUTBOBOTO TEKCTY, ajie 03 JOMiHAHTHOI
poni ckormocy B HmOMy [8 c. 110].

Cama Hopx K. BinMivae, 1o mpuHIMN NOSIBHOCTI MOBHHEH
CYMPOBOMKYBATH TPHHIMI (YHKIIOHATBHOCTI 1 € BaKIMBUM
nonoBHeHHAM 110 Teopii Ckomoca. Bin 30008'13ye mepekiagaua
TOBAKATH KOMyHiKaTI/IBHi HAMIPH BiJNpAaBHUKA, HACKINBKA 1Ie
MOKJIHBO, 1 TIEPETBOPIOE q)yHKuloHamM Ha aHTHYHiBepcasicT-
CbKY MOJICTb, SIKa BPAXOBYE Pi3Hi KynbTypHO-CTeliuH] KOHIeN-
1ii nepexnazxy. O00B's130k OyTH NOSIBHEM /0 CBOIX HApTHEPIB MO
CITBIIpalli MOKE CIIOHYKATH MEpeKiafadiB PO3KPHBATH CBOT Wi
niepekIIay Ta O0TpYHTOBYBATH CBOI pillleHHSI, HAPUKAL, Y TIepes-
MOBI, 200 HaBITh 3MyCHTH iX BI]MOBUTHCS BiJl BUKOHAHHS TIEBHOTO
TepeKafalbkoro 3asaanss [7, ¢. S71].

Astopu Xinlei Zhang ta Shaohua Wei Haknazaioth mpuHImI
«(yHKIIOHATBHICTb ILTIOC JOSUIBHICTB Ha TIepeKIaj] CyOTHTpIB Bili-
CbKOBHX (ibMiB. 3BepTaroun yBary Ha pedepeHTHy (yHKILII0 MOBH

(Ha3MBAHHS TMPEIMETIB Ta SIBWIL), ABTOPH HATONOMIYIOTH, WO Bili-
CBKOBI (DUTBMH MICTATH YACTO CKIIA/IHI MOBIIOMIICHHS, HE3BUYHI JIIsl
Is71a4iB, a00 CI0BA, AKi MAIOTH BIAMIHHE 3HAYEHHS Bif 3BHYHOIO
Y UMBLILHOMY JKHUTTI, TOMY CITiZl BPaXOBYBATH MPUHLHII JOSILHOCT
JU1s TIOJIONIAHHS COLIABHOT, KyNBTYpHOT 4/ 4aCOBOT Pi3HALL Mi aBTO-
paMu OpUTiHATBHOTO TEKCTY Ta LLTLOBOKO aynuTopiero [9, ¢. 46-47].
[TprHIMI NOSTBHOCT, Ha TYMKY JOCHIHHKIB, TAKOX BAKIMBHIA
TP BUKOHAHHI eKCTpecHBHOT (hyHKLI MOBH: Hepemaaem cyoTn-
TPH TIOBMHHI BUPAXKATH HATAKH Ta mouyTTA aBTOPIB, OHAK 3a3BU-
Yaif Mmij| Yac nepeknay MOYyTTs Ta OUiHKA HE € HACTUIBKH O4eBH]I-
HAMA. Y TaKiX BUTaJKax TepeKiafadi yacto JOAAlTh CBOI OLIHKY,
JOTPUMYIOYHCh PUHIUITY JIOSITHHOCTI, 11100 BiTOOpa3uTH BifOBI]-
Huii 3ayM a0o odikyBaHHs aTopiB. HacTymHa dyHKuis, BuineHa
B teopii Hopn K., sika posrisiaeTbes TOCITiIHUKAME Ha Matepiai
CyOTHTPIB JI0 BilicbKOBHH (iMbMIB — 1[¢ ameNATHBHA (QYHKILIS, sKa
03HAYae, II0 XTOCh TIEPEKOHYE KOroch a0 JITUTHCS 3 KUMOCh CBOEIO
JYMKOK. ABTOPH BIIMIUarOTh, IO HEOOXITHO TeEPEKOHATHCs, abu
niepeKiafiena Bepcist Oyna CpuitHATa HATEKHIM YMHOM Y LThOBii
KYJIBTYpi, 0COOMIBO KO B MOBI TEKCTY OPHTIHAIY € iTI0MH YK MeTa-
(opu, apke (BinbMu TPo BiHY BiIrpatoTh BaKIMBY POib Y MOLIA-
peHHi icTopii pisHIX HAPOJIB Ta a/BoKartii Mupy [9, c. 48—50]. Takum
yrHoM, Xinlei Zhang ta Shaohua Wei mifrpuMyroTh HEOOXITHICTh
BpaXyBaHHS MPUHLAIY «(YHKIIOHATbHICTD TLTIOC JOSTBHICTEY TPH
nepeKaji cyoTHTpiB 10 (UIBMIB IO BiiiHY yepe3 0coOMMBOCT iX
MOBH, €MOIii{He HaBAHTAKEHHS Ta OLIMPEHHS ICTOPIi OTHOTO peri-
OHY IO BCHOMY CBITY uepe3 KiHeMarorpad), a BiITak OYeBHIHI Ky/lb-
TYpHI BIIMIHHOCTI.

Ha Haury mymKy, MH MOXEMO TOBOPHTH PO CXOXi 0COOTH-
BOCTI TEKCTiB SKIIO POSMIANATH TONITHYHI BUCTYmA. B ykpain-
CBKHX 3ac00ax MacoBoi iHOpMaLlii MOKHA YACTO MOYYTH IUTATH
3 uctymiB [Ipesugentie CLLIA Ta xpain 3axigHoi i LlenrpanbHoi
€BporH, TIONITHKIB MEpIIOi BETHYMHH, ACTYTaTiB MIiCIEBUX yPSIiB
4l MPeACTABHUKIB MIKHAPOIHNX oprauizauiii sk Pama €Bpomnu un
Opranizauis O6’exnanux Hauiid. 3a3Buyaii, 1 BUCTYTH Hampsmy
cTocyroThes Ykpainu, abo 3rajyloTh Hamly jepikaBy MOODKHO,
B OUIBII NIMPUIOMY KOHTEKCTi, a0, HABMAKW, TOBOPSYM IIPO
TIUTaHHS HIIOi KpaiHu. Bijrak, Taki TeKCTH MOXYTh MaTH TeBHE
KyTBTypHe 3a6apBJIeHHH 3aK/IajIeHi eMollii Ta MeBHy TIpArMaTHKY,
MOBHI OJJMHHULI 31 cneundanHM 3HaYCHHAM a00 ait3ii Ha (akT,
SIKi HE € 3aralbHOBIIOMUMH. TakiuM UMHOM, MepeKiazad MOBUHEH
OyTH JOSITHHAM JI0 IUTBOBOT Ay/IUTOPIT Ta aBTOPIB TEKCTY /IS TOTO
abu 30eperTi TMOBITOMIICHHS Ta JOHECTH MAKCUMYM 3 MOXUIUBOTO
0e3 CroTBOpEHb, 0COOMIBO 3BAXAI0UM HA TOM (aKT, 110 MOIIOHI
TEKCTH YACTO LUTYIOThCS YPHBKAMH.

PosrnsHemo ams mpuKknany BUCTyN [eHepanbHOTO cexperaps
OOH na sigkpurti 4-1 Kondepenmii 3 dinaHcyBaHHS PO3BHTKY
30 wepsHs 2025, TekcT AKoro po3mimeHo Ha caiiti Opramiza-
uii O0’ennanux Haniit (Ykpaina) aHDIICEKOK Ta YKPaiHCHKOK
moBamu [10].

3 TouKH 30py pedepenTHOi (byHKun YBAIH 3aCTyToBYy€ HasB-
HICTh IHCTHTYIIHHOT Ta €KOHOMIYHOI TEpPMIHOJOTII, HAIPUKIAL:

“Sevilla. Commitment,” “special drawing rights,” “multilateral
development banks,” “2030 Agenda for Sustainable Development.”
Hajiani exBiBajieHTH B IIEPEKIa/i MOBHICTIO BiMOBIIAIOTH 3a[yMy
aBTOpA Ta OYIKYBAHHAM CIyXayiB/4MTadiB, aJKe € AKTUBHO BXKH-
BAHIMHA B YKPaiHOMOBHHX TEKCTaX aHANOTIYHOI TEMATHKH, Bifl-
noBiIHO: «Ceginbcbke 30008 A3aHHAY, «CHeYiaTbHI Npasa 3ano3u-
YeHHAY, «0acamocmoponi 0anku poseumxyy, «llopsdok Oennuil
y cghepi cmanoeo possumxy 0o 2030 poxy».

» o«
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OxpiM Toro, [eHepanbHuii cekpeTap BHKOPHCTOBYE MeTa-
opu, siki OLIBII ACKPABO TIEPENIAKOTH CTAH Peuei Ta HOro OaueHH.
Hanpuxnan: “Financing is the engine of development. And right
now, this engine is sputtering.” — B nepexnani: «Dinancysanns
€ 0gucyHoM po3eumxy. I 3apas yeil 0suey axaunaemvcsy. baanmo,
10 BUKOPHUCTAHUI Y JaHOMY HpUKIaAi MeTadopuuHuil psj Mae
CBill JIOCTIBHUI EKBiBAJEHT B YKPAiHCHKIH MOBI, IO CHPOCTHIO
niepeKaj i 103Bomino 30epertd i hopmy i 3mict. [Humil mpuknaz;:
“First — we must get resources flowing. Fast.” — «llo-nepue,
MU Maemo 3anycmumy nomoxu pecypcie. Llsudkoy. Y 1upomy
TpUKIaj, K 0a4nMo, NepeKiafay BIaBcs 0 rpaMaTHyHOl TpaH-
copmallii, oHaK 3MICT BUpasy Ta HOro eMOLiiiHe 3a0apBieHHs
30epeKeHi.

Posrnsnaroun anensTuBHy YHKIIFO MOBH, IOBHHHI BiAMiTHTH
HASBHE Y TEKCTI BUCTYIY KONEKTHBHE 3BEPHEHHS, ke BepOamisy-
€ThCs Yepe3 Taki MOBHI OJIMHUIL K “fogether,” “restore a measure
of fairness and justice for all”, sxi y nepexnani BinoOpaxeHi sk
«pazomy, «GIOHOGUMU  GIOUYMMS  CHPABEOTUBOCT] OISl 6CIXY
(B OCTAHHBKOMY BUpa3i aHIIIChKI IMCHHUKY “fairness and justice”
niepeaani OXHIM YKPaiHCHKIM IMEHHHKOM «CTIpasediusicinn ) 4epes
PI3HHIIO B JIKCHYHHX CHCTEMAaX JIBOX MOB, OJHAK il Ta 3aKIHK
JI0 i 3a/IHINAI0THCS He3MIHHIMH).

TexcT BUCTYIY € TOCUTb €KCTIPECHBHIM, HAMArarouuch 00 €11
HATH JOJed T0BKOJNA BAXITMBOTO TIUTAHHS Ta CIOHYKATH JI0 Jiil.
PosrmsHemo Hactymmuit mpukiax: “This conference is not about
charity. 1ts about restoring justice and lives of dignity. This
conference is not about money. It’s about investing in the future we
want to build, together”. YxpainoMoBHHi iepeknaj 30epirae puT™
Ta KOHTPACTHICTh BHUCIOBY: «[[ KoHhepenyisn He npo Onacodii-
Hicmb. Bona npo 6i0H061eHHS cnpagedugocmi il 2i0H020 Jcumms.
s konghepenyis e npo epowii. Bona npo ineecmuyii 6 maiioyme,
AKe M X0ueMo no0y0yeamu pazomy.

TakuM 4MHOM, CIITYIOYH TPUHIMIY JNOSIBHOCT, MepeKiaay
HAMAraeThcs MAKCHMAIBHO 30€perTé 3araibHUil TOH BHCTYILY,
TepenaTH 3akajieHy aBTopoM MeTa(opHYHICTh Ta EKCTPEcHB-
HICTb, HATOJIOC HA CHLTBHICTH MPOONEM Ta HEOOX1THICTh KONEKTHB-
HUX JIiid. BojiHoUac, MaeMo BIIMITHTH NEBHY OOMEXEHICTh MPHH-
uuny «QyHKIIOHANBHICTb MIIIOC NOSJIBHICTEY HA MPUKJIA] 1BOTO
BHCTYITY SKIIO PO3LISJATH CTOPOHY JOSIIBHOCTI 0 YMTaua/ciy-
Xaya. Y mepekiaji 30epexeHa TePMIHOIOris Ta BIACHI HA3BH, SKi
MOXKYTh BUKITMKATH TIATaHHS y TepeciyHoro peuumienta. Hampu-
Kian: “sustainable development” («cmanuii po3eumox») — IOHSITTS,
SKE aKTHBHO BHMKOPHCTOBYEThCS MIKHAPOXHMMH OpraHi3alisMu
Ta TONITHYHUMHE TIAPTISAMH, SKi OTIKYKOThCS TUTAHHAME €KOJIOTI,
a TAKOX aKaJleMiKaMH, SIKi TOCTIDKYIOTh JIOTHYHI TEMH, OJ[HAK BCE
1€ He € OHSTTAM 3arabHOr0 BKUTKY. OCKITbKH TEKCT PO3MIIIEHO
HA CailTi OpraHi3aliii Ay 3araJbHOTO 03HAHOMJIECHHS, TO MIPHHIIAII
JOSITBHOCT] BUMArae Bijl Iepekiaada yeBHUTHCA, 0 YATaY MaK-
CHMAIbHO TOHO 3po3ymie Buctyn. Hopn K. Bimmiuae, mo indop-
Mallisl, 3 KO0 ayUTOpis He 3HaHOMa, MOke OYTH BHKIafieHa SBHO
B TeKkcTi a00 B nmpumiTkax [7, ¢. 574]. OnHaK B JaHOMY BUIAJIKY 1ie
HE € MOKIIBUM, /KE TEKCT BUCTYITY MOJIAETHCS SK 3aIAC YCHOTO
MOBIIEHHSI, 1110 YHEMOAITHBITIOE IOAABAHHS OMHUCOBOTO MEPEKIaLy
B CaMOMY TEKCTi, a CTPYKTYpa CaifTy He repen0dayac HAsBHICTh
HIWKHBOTO KOJIOHTUTYNY 31 3HOCKAMH Ta NOSCHEHHAMH. binb1 Toro,
BPaxOBYIOUH TOTEHIiIiHY BHOIPKOBY LMTOBAHICTb TEKCTY, HasiB-
HICTb IPUMITOK M1l HUM BTPA4a€ CBOIO aKTYalbHICTb.

BucHoBk: | mepcmekTHBH MOAAJBIIMX  JOCTIIKEHb.
Ormxe, npunuun Hopa K. «yHKIiOHaNBHICTb ITIOC TOSITBHICTEY
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JOIIIBHO 3aCTOCOBYBATH MpPU TePeKIadi MONITHIHUX BHUCTYTIB,
3 BpaxyBaHHAM TIeBHHX 00MeXeHb KaHaly KOMYyHIKallii. Y TakoMmy
BHIIAJIKY, 3aBJAHHAM IepeKiiafada € 3a0e3nedut abu TekcT mepe-
KJIaJly TIepe/iaBaB 3aKkiajieHi y HbOMY ijiei, IIePEKOHIMBICTh, MO~
LiHHICTb, ETHKY, CTPYKTYPOBAHICTh TOIIO MAKCHMAIBHO OMH3bKO
710 33/[yMy aBTOpa Ta MAKCUMATBHO JOCTYIHO JTs ayauTopii. ko
BHHUKAIOTH CYNEPEYHOCTI 3 HOPMAaMH MOBH OpHUTiHATY (Hampu-
KJIaJl, HaITO JIOBTi PEUCHHS, MepeKIajl aKpOHIMIB), MepeKajadi
TIOBHHHI IIyKATH PIlICHHSA, SKi MOXYTh BUPAKATHCA Y YaCTKOBIH
3MiHI (opMH TIpH 30ePeKEHHI 3HAYCHHS Ta 3aKIAJCHUX CMUCIIB,
SBuma, sKi B MOMITHYHMX BHCTYIAX MOXKYTh BUKIUKATH CKIai-
HOWI Y PO3YMiHHI HEI[TbOBOIO AYIMTOPIEI0 TMPH O3HAHOMJIEHHI
3 MEPeKIafioM Ta SKAM YMHOM MOXHA TOJOJATH IIi CKJIAJIHOIL,
BPaXOBYI0YHM 00MEKEHHs KaHaTy KOMyHiKalli{ Ta HopMu myOmiKaxii
TOfiOHUX TEKCTiB, MOTPedy€e MOTATBIIOTO J0CTIKEHHS.
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Dyvnych H. Translation of political speeches in light
of C. Nord’s principle “function plus loyalty”

Summary. The article is devoted to the issues of translating
political speeches in the context of Ukraine's contemporary
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information space, which is under the direct influence of military
aggression and global political processes. It is emphasised
that texts of this genre have increased pragmatic significance,
as they contain metaphorical, expressive and culturally
conditioned vocabulary, which often complicates the search
for adequate means of expression in the target language.
In this context, it has been established that the application
of C. Nord's principle of ‘function plus loyalty’ allows for
a balanced combination of the author's communicative
intentions, the audience's expectations, and the requirements
of the translation customer. It is outlined that it is this concept
that creates an additional ethical dimension to translation
activity, emphasising the translator's responsibility to preserve
the author's intention while taking into account the cultural
and pragmatic characteristics of the target audience.

The material from the UN Secretary-General's speech
shows how various communicative functions — referential,
expressive and appellative — are realised in translation through
the use of lexical, grammatical and syntactic transformations.
It is emphasised that preserving the content, rhythm, imagery
and appeal of the speech are key conditions for achieving
functional adequacy in translation. At the same time, limitations

in the use of the principle of ‘loyalty’ are highlighted, in
particular the impossibility of explanatory comments in texts
published as official records of oral speeches, where the form
of presentation does not provide for additional notes.

It has been established that the translator's task is to find
compromise solutions that ensure the comprehensibility
and accessibility of the text to a wide audience without losing
its influence and communicative power. It is emphasised that
C. Nord's principle of “function plus loyalty” is productive
in the translation of political speeches, but its application has
its limitations. Prospects for further research are outlined,
related to the search for strategies to overcome communicative
barriers in political translation, taking into account the format
of text dissemination and their social significance.

Key words: political speeches, accessibility, influence,
translation, difficulties, loyalty.
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ITEPEKJIAJ] AHTJIIMICBKMX ®PA3EOJIOIT3MIB:
MIK BYKBAJIBHICTIO TA AJAIITAIIIEIO

AnHoTanisg. CTarTs NpUcBSYCHA KOMIUICKCHOMY aHai3y
nepeKiIaay aHIHCbKUX (pa3eosIori3MiB K 0COOIMBOTO BUY
MOBHOI Ta KyJIbTypHOI TpaHciiLii. @pa3eonori3Mu NoCTaoTh
SK CKJIaJHI JIHTBOKYJIBTYPHI OAMHHUII, IO HECYTh CTHIIC-
THUYHE, ITparMaTuyHe, eMOIliiiHe Ta HALiOHAJIBLHO MapKOBaHE
HaBaHTAXKEHHA. ABTOPKHM PO3IISAAIOTE OCHOBHI TPYIHOII,
3 SIKUMH CTHUKAIOThCS MEpeKIajadi MpH mnepeadi igiomaruy-
HHUX 3BOPOTIB, 30KpeMa iX HeNpo3opicTb aisi OyKBaJIbHOTO
nepexyany, rmuboka KylbTypHa BKOPiHEHICTh Ta CTHIIICTHY-
Ha crenudika. Y HeHTpi yBarm — mpoOiieMa BHOOpY Mix
OyKBAJIBHICTIO Ta ajamnTailiero: 30epexeHHs Gopmu Ta obpa-
3y OpHTiHally MPOTH BiATBOpPEHHs (DYHKIIOHATIBHOTO e(eKTy
B MOBI-pEIHITIEHTI. Y CTATTI MPOaHaIi30BaHO KIIFOYOBI TEO-
pEeTHYHI KOHIIEMLii Cy4yacHOro NepeKsaJ03HaBCTBa, 30KpeMa
JUXOTOMIIO JloMecTuKalii ta Qopenizauii (Venuti), koHUeNnT
¢yukuionansHoi exBiBasieHTHOCTI (House), eTnynnii miaxin
JI0 KyJBTYpHOI peneBaHTHOCTI (Pym) 1 THIIONOTIIO IIepexiaa-
ubkux crpareriit (Munday). Po3misiHyToO MpakTHYHI TPUKITA M
nepekaany Gppazeoori3amMiB y KOHTEKCTI aHIJIOMOBHOT Xy/I0%K-
HBOI JliTepaTypu, BKItouatoun TBopu [lena Bpayna, [Ixona
I'pimema, Tenen @inninr, Kena Kisi ra in. IIpogeMoHcTpoBano
Ppi3Hi HepekIananbKi cTparerii: (GyHKIIOHAIbHUN €KBIBAJICHT,
KyJIBTYpHHI aHAJIOT, TOSCHIOBAJIBbHY TpaHc(hOpMaIllilo, KOM-
MIEHCAIlIF0 Ta TPAHCKYJIbTypalito. OcoOIMBY yBary mpHIijieHO
CTHJIICTUYHIN BiMOBIZHOCTI, a/pKe (hpa3eosiori3Mu y repekia-
JIi MArOTh BIITBOPIOBATH HE JIMIIE CMUCII, aJie i eMOIiITHO-eKC-
[IPECUBHE Ta COlLliajbHE 3a0apBICHHS OpUriHATLY. ABTOPKH
TaKOXX HaroJIoyIOTh Ha HEOOXiJHOCTI (opMyBaHHS y mepe-
KJIaJja4a KOMIIETeHTHOCTEH KyJIbTYpHOI Meiallii, 3MaTHOCTI J10
MI>XMOBHOTO aHai3y Ta BUOOPY pelieBaHTHOI cTparerii 3 ypa-
XyBaHHSIM JKaHPY, CTHJIIO, IParMaTHKK Ta OYiKyBaHb IiJIbOBO]
ayauTopii. CTarTd HiAKPEecIIoe BaXJIUBICTh PO3BUTKY €JeK-
TPOHHMX PECYpCIB aIalTOBAHUX (Ppa3eoIOTiYHUX BiATIOBIIHU-
KiB 1 HOTpeOy B MiATOTOBLI NEpeKIIaiadiB, 31aTHUX €(PEKTUBHO
MIPAIfOBaTH 3 JIHIBOKYJIBTYPHO HABAHTAXKCHUM MaTrepiaioM.

KurouoBi ciioBa: (paszeonorismu, XyJIOKHIH THepekia,
JOMECTHKaIls, QopeHizais, (yHKIIOHaIbHA CKBIBaJCHT-
HICTb, 1/IIOMH, CTUJIICTUYHA PEIICBAHTHICTb.
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IocranoBka mpodmemu. OpaseonorisMu CTaHOBIATH OJIMH 13
HAWCKIA/HIMNX 1 BOIHOYAC HAWBUPASHIIIIX KOMIIOHEHTIB MOBHO{
CHCTeMH, OCKIIbKU BTLTOIOTE Y co0l HE JHIIe JEKCHYHi i rpama-
THYHI 0COONHMBOCTI MOBH, a i Oaratuii CreKTp CTUJIICTHYHUX Bill-
TIHKIB, HAI[IOHATBHO-KYIIBTYPHIX ACOIAIlil, COIIaNbHIX YSBICHD
1 eMoIiiHIX KoHHOTaTHB. DpazeonorisMu (YHKIIOHYIOTh K HOCI
KOMEKTHBHOTO JOCBiLy, MCHTaIBHUX MOZICTICH, iCTOPUYHIX amio3ii,
CTEPEOTHIIIB, I/[IOCHHKPATHYHUX HOPM TMEBHOI MOBHOI CITLTHHOTH,
1110 i 00yMOBIII0€ TXHIO BUCOKY NEpEKIafalbKy CKIaHICTb.

Y npoueci nepexnany ¢pazeonorivti OIMHKMII YacTo CTAHOB-
TATH CEPHO3HMIA BUKIHK, OCKUIBKH iXHE 3HAYCHHS HE 3aBIK/IU BUT-
Kae 3 OYKBAIbHOIO TIYMAueHHs CKIafoBUX eneMeHTiB. HaBmaku,
OinbIicTh paseonori3MiB MaroTh 11iOMATHYHY MPUPOLY — TOOTO
(yHKIIOHYIOTD SIK CeMaHTHYHA LiTiCHICTb, IO HE MiA1AEThCS Ips-
MOMY Tiepeknajry 0e3 BTpaTi 3MicTy ab0 MOpYIICHHS CTHITICTHYHOT
dynxuil. Hanpuknan, anrmiticekuii Bucis Spill the beans («poscu-
nati 000m») y OykBanbHOMY Iepekiai BUIIsaae abCypaHo i He
nepenae Horo CpaBKHbOTO 3HAYCHHS — «BHKPUTH TAEMHHLION,
«IPOTOBOPUTHCS). B 03HaYeHMX BUIAjKaX MPOCTHIl JNEKCHYHHUIL
TIEPEHOC BUABNAETHCSA HEAOCTATHIM, ajike Oe3 ypaxyBaHHs parMa-
THYHOTO, KYTBTYPHOTO i eMOLIIHHOT0 KOHTEKCTY IIepeKiaj BTpadae
CBOIO KOMYHIKaTHBHY €()eKTHBHICTb.

Takum 4YMHOM, TeEpeKNIafay OMMHAETBCA MK BOMA MOMIO-
CaMil TIepeKIafalbkoro BUOOpy: 3 OXHOTO OOKY — OYKBambHIiCTD,
siKa 3a0e3medye GOpManbHy TOUHICTb, alle HEPIAKO IPU3BOHTH JI0
CMHCIOBOT iHepIil 00 HaBiTh A0CYP/HOCTI; 3 THIIOTO — IAITAIlis,
1o nependayae MepeTBOPEHHs (pa3eonorivHoi OTMHKII 3 ypaxy-
BaHHSAM KOMYHIKaTHBHOTO 3aBIaHHS, LITbOBOI ayUTOPii Ta KyIb-
TypHOTO KOHTeKCTY. Lleit BuOip € He MPOCTO TeXHIYHUM PIlICHHAM,
a aKTOM iHTeprpeTanii, AKuii QopMye peLENTHBHY PAMKY LiTbo-
BOTO TEKCTY.

[locrae kimouoBe mepeKnajabke MUTAHHS: SKY CTPATEriio
o0pati, abu 10CATTH OanaHcy Mix 3MICTOBOIO TOUHICTIO Ta (YHK-
IIOHANBHOIO PeNeBaHTHICTIO? SIK 30€pertTd JNeKCHKO-CeMaHTHIHE
Sapo  paseonorisMy, He BTpayaroyd BOZHOUAC HOTO KYMBTYp-
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HO-ACOLIATHBHOTO HATIOBHEHHS, EKCPECHBHOIO 3a0apBIEHHS Ui
CcTHTiCTHYHOI BUpasHOCTi? Po3B’s3anHs wiei mpobmemu motpedye
BHCOKOTO PIBHS JiH'BOKYIBTYPHOT KOMIIETCHTHOCTI TepeK/Iaaya,
3HAHHS MIKMOBHUX q)pa3eonorquHx BIITOBIIHHKIB, 4 TAKOX 31aT-
HOCTI 10 KOHTEKCTYaJIbHOTO aHaJli3y Ta iHTepHpeTaLlii.

3 oy Ha 1ie, epexiial hpaseonori3MiB He MOKHa posris-
JaTH SIK MEXaHIYHEe TePEHECEHHs YCTANEHHX CIOBOCMONYYEHD i3
MOBH-JXEpENa JI0 MOBU-pelutieHTa. Ll 3aBkiu IMHaMiuHui po-
1iec TIPUAHATTS PILICHD, Y AKOMY CIiBBIIHOCHTBCS JEKibKa Mapa-
METpiB: CEMAHTHKA, IParMaTHKa, CTIIb, KyIBTYPHA PENeBAHTHICTD,
KaHpOBA HANEKHICTh TEKCTY, OYiKYBaHHS L1T60BOr0 ynTaya. Came
Taka 0araToBeKTOpHA TepCIeKTHBA 103BOJIAE MepeKIaadesi chop-
MyJTIOBATH NEpeKIajallbKe PilleH s, Mo Oy/e He JTHIIe MOBHO TOY-
HUM, @ i KOMYHIKaTHBHO €()eKTHBHIM.

®pazeonori3Mu CTAHOBIATH 0COOIHMBY JIEKCHUHY KaTEropito,
1o q)yHKIliOHyC K CKIAJI0BA 11I0OMATHYHOTO pecypey MoBH. e
CTIiKi, YacTo MeTa(bOpI/BOBaHl MOBHI OJIMHHLI, 3HAYEHHS SKHX
€ LUTICHAM 1 HepiIKO HEempo30piM Ais Oe3MOCePeIHbOr0 aHaizy.
[HImAME cTOBaMH, CeMaHTHKa (PPa3eonori3My He 3aBA/IH € Pe3yib-
TATOM MPOCTOi CYMU 3HAUYEHb HOTO KOMIIOHEHTIB, 10 YCKIATHIOE
CTIPUIHATTS 1 Tlepe/ady B HIIOMOBHOMY cepesioBuiii. Hanpuknan,
aHrmiichkuit dpazeonorism {0 kick the bucket mae ycranene cres-
TOBE 3HAYCHHS «TIOMEPTHY, TOAI 5K Horo OyKBanbHUI TepeKaj —
«BIIAPUTH BiIPOY» — € A0CYPIHIM 1 HE HECe HKOIHOTO KOMYHIKATHB-
HOTO 3MICTY B YKPaiHCBKOMY MOBHOMY MPOCTOPI.

[poOnemaruunicTs  mepekiaay  (paseonori3MiB — TOSrae
Hacamrepes, y X i1i0MaTHYHOCTI, K 4acTO CYMPOBOIKYETHCS
JIOJIATKOBMMH  KOHOTAIIIIMH: EMOI[IHOI EKCTIPECi€lo, COllialib-
HAM MiATEKCTOM, IPOHI€I0, TYMOPOM UM KYNBTYPHOI amio3i€lo.
Binbmicts Takux BUpasiB € MMOOKO BKOPIHEHUMH B HaIliOHANb-
HO-KYJIBTYPHOMY TPYHTI Ta MIOTb 3B 30K 13 iICTOPHYHUMH TIOMi-
SIMH, HAPOITHUMH YSBICHHSIMH, 3BUYasMH, (OTBKIOPOM, 200 HaBiTh
peniriiHUMy 1 moiTHYHUME HapatuBamu. Tomy mepekian dpase-
OJIOTI3MY — 1I¢ HE JIMIIE JIIHIBICTHYHE 3aBJaHHS, a PaJIILIe aKT Mik-
KYJIETYPHOTO TIOCEPE/IHUIITBA, Y KOMY TIepeKIajiad BUKOHY€E (yHK-
1[i10 {HTEPIPETaTOpa KYIBTYPHOIO 3MICTY.

®pa3eonoriyHi OIMHUII YaCTO XapaKTEpPH3YIOThCS BHCOKOKO
YACTOTHICTIO B JKMBOMY MOBIICHHI, XYIOXKHIH Jiteparypi, myoOmi-
WMCTHIl, MEiaTeKcTax Tolno. Bonu 3abe3neuyrorh CTHIICTHIHY
BHPA3HICTb 1 THYYKICTh MOBH, OEpYTb Y4acTh Y TBOPEHHI iHTepTEK-
CTyaJTbHIX 3B’S13KIB T2 MOBHOT ipOHii. Y 1[bOMY KOHTEKCTI iX mepe-
KIaJl Hece Ha co0i BaXUIMBE 3aBIAHHS — 30€perTd He JIMIIE CMHUC-
TOBY, a i QYHKIIOHAMbHY, TIparMaTHYHY, CTUIICTHYHY i KYIBTYPHY
1ICHTHYHICT OHTTHATY.

AHaJi3 ocTaHHix gociTkenb i mybmikamiii. OnuuM i3 Gynna-
MEHTAITBHIX J0CIITHUKIB TEMH [TEPEKIIaTy KYIBTYPHO MapKOBAHHX
OJIMHHIIb, 30KpeMa (ppaseonoriamis, € Juliane House. Y MoHorpadii
BOHA (DOPMYJTIOE KOHIENT (DYHKIIOHATBHOI EKBIBATEHTHOCTI, e
TPIOPUTETHAM € 30epeskeHHs (YHKII] BUCIOBY B KyIBTYpi-peuu-
mienTi. ®OpazeonoriaM MOBMHEH OyTH 3pO3yMITHM, BITI3HABAHUM
Ta JIOPEYHNM — HaBiTh 32 YMOBH MOBHOI 3MiHK 00pasy [1].

Lawrence Venuti y HaykoBiii mpatyi po3BuBac ifiei opeHizaii
Ta JIOMECTHKAI[l —IBOX CTpaTeriii mepenadi KyJbTypHO HaBaHTa-
JKEHUX €NIEMEHTIB. Y KOHTEKCTI (hpaseonori3miB 1ii crparerii Haby-
BAIOTH 0COOMMBOTO 3HAYeHHS: (popeHisaiis 30epirae iHO3EMHHUIt
o0pa3 (Harpukiaj, «carry coals to Newcastley), a nomectukartis
aJiantye Horo J10 JIOKATbHOT KYNBTYpH (KHOCHTH JIpoBa B JTicy) [2].

Jeremy Munday y minpyuasuky Introducing Translation Studies
(2022) mosiae KOMILIEKCHY THIOJOTII0 MEPEKIaAlbKUX PillieHb

TIPH TPAHCISIT (paseonori3MiB, Kiacuhikyroun X 3a piBHeM Bifl-
TOBITHOCTI Ta THIIOM TpaHc(opmarii. 3okpema, BiH BHJLIAE Taki
NPUAOMH: CKBIBAJICHTHHI TIEpEKIIajl, TOCTIBHHII IEPEKIAN, OMHCO-
BUIT TIEpeKIIal, KATbKyBAHHS, KOMIICHCAIIS Ta YCYHEHHS [3].

Jlocmimkenns Anthony Pym (On Translator Ethics, 2020)
MICTUTB IiKaBe eTHYHEe OOTPYHTYBaHHS ajamtaiii (paseomnoris-
MiB. BiH cTBepKye, 10 Mepekiaiay noBrHeH Oparn Ha cede Bifl-
TIOBIJIANTBHICTh 32 KYNBTYPHY PENeBAHTHICTH BUPA3Y, & HE JHIIE 3a
JNIEKCHYHY TOYHICTh. Y I[bOMY KOHTEKCTI a/IamTallis TPAKTYeThCs
AK MeJIiaIis MK KyJIbTypamu, o poOuTh mepekiaj edhekTHBHIM
y couianbHii KomyHikanii [4].

[lepexnan (hpa3eoqOTiyHIX OIMHUIL 3 AHIIHCHKOI MOBH Ha
YKpATHCBKY — CKJIAJHE 3aBaHHS, 10 BUMAra€ He JIMIIE JiHTBic-
THYHOT TOYHOCTI, a i TTHOOKOTO PO3YyMIHHS KYIBTYPHOTO KOHTEK-
CTY, CTHIICTHYHUX KOHOTAI[H 1 MparMaTHyHuX (YHKIii BIpa3is.
V TIpargx OCTaHHIX POKIB I IpodieMa PO3TITAAETECS TIEPEBAKHO
Kpi3b MPU3MY MIKKYIBTYPHOT KOMyHIKaIlii, YHKIIOHATBHOTO EKBi-
BaJIeHTy Ta Kiacudikarii Gpaseonoriamis sk 00'ekTiB mepekay.

Y nocnimxenni Kymmosoi T. ta Komiesoi I. mpoanamizoBano
TPYAHOII], 10 BHHHUKAIOTH M 4ac TMepefadi KyIbTypHO-CTIEI-
(iuHMX (paseonOriuHIX OJMHUI. ABTOPKH MiIKPECITIONTH, IO
(pazeonori3mMu € BITOOPAKEHHAM MEHTATBHOCTI HAPOTY, a OTKE,
iX mepeksaj Mae 30epiraTi He JTHIIE 3HAYEHH, a if 00pasHy CTpyK-
TYPY, €KCTIPECHBHICTb Ta CTUMICTHYHY CTPSMOBaHICTb. BoHu Krma-
cuikyroTh (hpa3eoTOTIUHI OMMHMIT 32 CTYTICHEM CKBIBATCHTHOCTI
(MOBHa, YaCTKOBA, HYNHOBA) TA PEKOMEHIYIOTh BUKOPUCTOBYBATH
CcTparterii KynbTypHOi ajjanTaii, KaapKyBaHHS 200 (DYHKIIOHATEHOT
3aMiHH 3aJI€KHO BiJl KOHTEKCTY Ta JKaHpy OpHTiHAMY [5].

3HayHuH BHECOK Y PO3POOKY THITONOTIi (Ppa3eonoriyHiX OfH-
HUIb 3po0neno y crarti Kpasayk M. Posmisnae ocHoBHI kpuTepii
Moy ()pa3eonoTi3MiB — 38 CTPYKTYPOIO, CEMAHTHKOIO, CTYTIE-
HEM 3IUTOCTI KOMIIOHEHTiB. ABTOpKa TPOMOHYE LiHHY 0azy A
TOJANBIINX TIEPEKNANAIBKAX CTY/iH, 3a3HaYaI0UH, O TPABUIIbHA
inenTudikamis THmy (paseonorisMy € 3amopykor0 YCIHilIHOro
BHOOPY MepeKIajialbkoi cTparerii [6].

Y noxibHOMy Hanpsimi ipartroe Jliterko B., uist mpatis BUCBIT-
TMoe 3B'130K MiK KiacH(ikauiiiHuMu o3HaKaMu (pazeoorizmis
Ta X (yHKLIOHATBLHOI POJUTIO B TEKCTi. ABTOP HATOMOMIYE, IIO
Knacudikaiis 3a ceporo BKHBAHHS (TMyONILKMCTHKA, XYIOXKHiH
TEKCT, POSMOBHE MOBJICHHST) € BayKIMBOIO JIs IPABUILHOTO BUOOPY
CTUTICTIYHO JIOPEYHOTO YKpaiHChKOro BijmoBimHuka. Lle momo-
JKEHHST 0COOIHMBO AKTyaIbHE B KOHTEKCTI MEPeKIajly JKaHPOBHX TeK-
CTIB, Ji¢ (PPa3eONOri3Mu HECYTh JIOJATKOBE HABAHTAKCHHS (IPOHIs,
or1iHKa, 00pasHicts) [7].

Oxpemuii acnekT mepeknagy (paseonori3miB y MeiaTekcTax
po3rstHyTO y crarti Boliuixoeekkoro 1. JlocmiHuk miKpeciioe
TparMaTiyHy QYHKIiO (pa3eoNoriyHuX OMHALL y KypHAIic-
THILi: BOHU YaCTO BUKOPHUCTOBYIOTHCS JUIsSl CTBOPEHHS MeTadopny-
HOI HACHYEHOCTI, KCTIPECUBHOCTI, eMOIiHOTO BILHMBY. [lepekaz
y [IbOMY BHIaJIKy MOTpedye He JHIe CeMAaHTHYHOI TOYHOCTI, ane
if ypaxyBaHHs MeIIaCTIIIO, XaHPY 1 COLIaTbHIX OYiKyBaHb LiTb0-
Boi aynuTopii. BoiiixoBchkuii mpomonye Kiacn(ixkaiiro nepexia-
Jatpkux crparerii ays 3MI: pefryKitis, KoMIEHCAIlis, CTHITICTHYHA
3aMiHa, aHANITHYHE OACHEHHS TOMIO [§].

Taxum unHOM, HayKOBi JOCTIKEHHS 3aCBITUYIOTh, IO ycnim-
HUH mepeKal AHTTICHKIX (bpa360ﬂor13M18 nependayae inte-
TPalilo JIHTBICTHYHMX, MPAarMaTHIHuX i KYTBTYpHIX YHHHHKIB.
®axosa knacudixais Qppaseonorizmis, aHami3 X QYHKIH y TeKcTi,
BMIHHSI CITiBBiIHECTH iX i3 COUIOKYIBTYPHHM KOHTEKCTOM YKpaiH-
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CBKOT MOBH € OCHOBOIO ISl 00TPYHTOBAHOTO BHOOPY Mi OyKBaIb-
HICTIO Ta ajantaiiero. BinTak ajantaiis po3risiaeThcs HE sK
CTIPOLLEHHS, 4 K CBiIOMA MEpeKIajiallbka CTPaTeris, opieHToBaHa
Ha 30epekeHHs QYHKIIOHATbHO-CTHIICTHYHOTO €eKTy OpHUTiHATY.

Hespaxatoun Ha HASBHICTh 3HAYHOI KUIBKOCTI TIpaib, TpH-
CBSYCHUX TIEPEKIIATI0BI I/iOM Ta (pa3eonori3MiB, OKpeMi acleKTH
1i€l mpo0eMH 3aTHIIAKTECA HEI0CTaTHBO BUBUCHUMHU. 30KpEMa,
y CyyacHOMy TepeK/Ia/i03HaBCTBI He OTPUMANN HANEKHOTO PO3-
BUTKY MHTAHHS CTHIICTHYHOI BiIMOBIZHOCTI (hpaseonoriyHmx
OIMHHIb Y TEpeKIaji Ta iXHbOI MPAarMaTHYHOi PEJECBAHTHOCTI
B KOHTEKCTi kaHpOoBOi crenudiku TekcTy. bpakye KOMIIEKCHHX
JIOCTIIKEHb, PUCBIYCHUX PELEMILii a/lanToBaHUX (pa3eoori3MiB
YKPATHCHKOI AyIUTOPIEI0, MO YCKJIAHIOE OIIHKY €()eKTHBHOCTI
nepeKIafabkuX pimenb. OKpeMo BapTo 3a3HAYUTH BiACYTHICTH
CHCTEMAaTH30BAHNX ENEKTPOHHHUX PecypeiB, sAKi O MicTimy ajar-
TOBAHI MepeKIajallbki BIATOBIIHUKE ()Pa3coJOriuHIX OJIMHHUIb
3 ypaxyBaHHAM X (YHKIH, CTUTCTHYHEX 0COOMMBOCTEH 1 KyIb-
TYPHOTO KOHTEKcTy. KpiM Toro, 3aiumiaioTses Hepo3poOneHuMu
Mofieni MepeKafabKoi MiAr0TOBKH, OPiEHTOBaHI Ha (hOpMyBaHHS
HABUYOK Ky/bTYpHOI Meiatil y cdepi poboTH 3 (pazeonorizMamu.

Mertoio cTatTi € BceOiuHe J0CHTiIKeHHs po0neMu mepekaty
AHIIIHCHKUX (PPa3eonori3MiB y XyIOKHIX TEKCTaX 3 ypaXyBaHHAM
iX HTBOKYMBTYPHOT cHIeMiKu, CTUMCTHIHOT hYHKILT Ta mparma-
THYHOTO HABAHTAKEHHS.

3aBIanHs T0CTiKEHHS:

1. Oxapaxrepu3yBatii (pa3eonori3Mu SIK JHTBOKYIBTYPHHI
Ta CeMIOTHYHHIT ()eHOMEH, 110 € 00’ €KTOM MIKMOBHOTO IIEDEHOCY.

2. Bu3HAunTH OCHOBHI TPYIHOLIi, AKi BUHUKAIOTh y MPOIIEC
nepeKnagy aHTIiHChKUX (Paseonori3MiB  YKpaiHChKOIO MOBOIO,
30KpeMa y 3B’A3KY 3 1X i/[lOMaTHUHICTIO Ta KyIBTYPHOIO MapKOBaHi-
CTIO.

3. Ilpoanami3yBaTu cyyacHi HAyKoBi MiIXOXH 10 MEpeKiamy
(paseornori3miB, 30KpeMa KOHIENTH (YHKIIOHATBHOTO EKBiBa-
JIEHTa, IOMeCTHKAII! Ta (hopeHizarii.

4. Y3aranbHUTH OCHOBHI TepeKnajaupki crparerii (exsi-
BAJICHTHHUH Tepekiaj, KalbKyBaHHS, ajamTalis, KOMIEHCAIis,
TOACHIOBATbHA TPaHCHOPMALLis, TPAHCKYJBTYpallisf) Ta BUSBHTH
0cO0MHMBOCTI 1X 3aCTOCYBAHHS.

Bukan ocHoBHOro Matepiany nociimkenns. [lepenaya dpa-
3€0JIOTI3MIB Y MEPEKIIajli OCTAE K CKIIAIHE 3aBaHH, [0 OalaH-
CY€ MIX JIHTBICTHYHOIO TOUHICTIO Ta KYIBTYPHOIO PENEBAHTHICTIO.
BykBanbHuii epexnaj ¢hpaseonoriuHiX OMHALL YacTO CTPUYH-
Hsl€ BUKPUBJICHHS 3MICTY, BTpaTy MeTadhOpHuHOT0 HaBAHTAKEHHS
ab0 CTHITICTHYHY JMCOHAHCHICTD Y TEKCTI nepeknazy. Hanpuknan,
dpasa to let the cat out of the bag, sxa Mae 3HaYEHHS «BHTATKOBO
PO3KPHTH CEKPET», y AOCTIBHOMY TMEpEKIaji — umycmumu Koma
3 Miwka — He BUKJIMKAE BIMOBITHUX acolialiil y OimbiiocTi ykpa-
HChKHX unTauiB i Moske OyTn cripuiinsTa OyKBaIbHO a00 SK CTHITIC-
THYHO HEMPUPOJHA. Y TAKUX BUIAJKAX JOLLIBHO 3aCTOCOBYBATH
aJIanTHBHI MIepeKafalbKi CTpaTerii, o BPaxoByIOTh CEMAHTHKY,
(yHKIIiI0 Ta KYIBTYpHHUII KOHTEKCT BHPA3Yy.

V nepeknao3HaBCTBI OHUM 13 HAHOLIBINI BIUIMBOBHX TEO-
PETHYHUX TJXOAIB /0 TMOXOMAHHS (Ppa3eonorivyHoi HemepeKia-
HOCTI € jxoToMis Tomectukarii (domestication) ta opemisaii
(foreignization), 3anponionosana Jlopencom Benyri [2]. L{i nonstrs
OIHCYIOTb OMSAPHI CTPATErii TPAHCIALIT KyIbTYPHOTO 3MICTY B TEK-
CTI MepeKIIajy.

Jlomectukaiis nependayae ajantaiiio ¢paseonoriaHoi omu-
HHUII 10 HOPM, 0YiKYBaHb i KYIBTYpHOTO (hOHY HIMBOBOT ayuTopil.
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Taxa crpareris 103B0JIs€ 3a0€3MEUNTH JIETKE Ta IHTYITHBHO 3pO3y-
Milte cpuitHsTTs Tekery. Hanmpukomay, anriiicbkuit Bupa3 the ball
i in your court, o MeTahOpUUHO 03HAYAE «TBOS Yepra JisTI,
Moske OyTH mepesiaHo YKpaiHChKUM (paseonori3MoM meoe oo,
abo menep yce 3anexcums 6id mebe, — T00TO Uepe3 NPUPOIHY KOH-
CTPYKIiI0, 10 30epirac KOMYHiKaTHBHY (YHKIIIFO OpUTTHATY.

®opeHizalis, HABMAKH, aKLEHTYE HA 30epekeHHi KyTbTypHOT
crierudiki Ta 1HAKIIOCTI JKEPEIbHOT MOBH. 3aCTOCYBAHHS Iii€i
cTparterii 103BOIsE€ YATAYEB] BITUYTH «IHO3EMHICTB» TEKCTY, 30epi-
Tae OpUTiHATBHI 00pa3n i pUTMiKO-IHTOHALIHHY OpraHisalio, ane
MOJKE YCKITaIHIOBATH PELCTILIIIO.

Bulip Mixk 1uMu cTpaterisMu 3anekuTh Bill HU3KH (YaKTOpiB:
KaHpy TEKCTY, HOTO CTHIICTHYHOTO PiBHSA, (yHKIIOHATEHOTO TPH-
3HAYCHHS, COIIOKYIIETYPHOT HAJIKHOCTI IILTHOBOT ayTUTOPIT Ta 04i-
KyBaHoro egexty. Hanpuknan, y mepeknani autsdoi abo miamit-
KOBOT JiTepaTypu Iepesara 4acto HajaeThes I0MECTHKAL], ajike
BOHA JI03BOJISIE AIATITYBATH TEKCT JI0 MOBHOTO PIBHS i CBITOIISATY
I0HOTO ynTaya. HatoMicTh y XymoXkHii Mpo3i 3 BUCOKOK Kyib-
TYPHOK HACHYCHICTIO 200 B MOCTKOJIOHIATBHOMY JIHCKYPCI 4acTo
3aCTOCOBYEThCS (DOpEHI3AIis, KA TiIKPECIIOE IHIIOMOBHICThY
1 THM caMuM PO3IIMPIOE KYIBTYPHY CBIIOMICTh pEIATIiEHTa.

V nepexiafanpkiit MpaKTUI HEPKO TPAIUISIOTHCS BUITAIKH
TIOPHIHOTO MiAXOMY, KOMH MepeKiafad NoeAHye ajanTaiio i 30e-
PeXeHHs opuTiHATEHOTO 06pasy. Hampukiaz, dpaseororism throw
in the towel, stxuit o3Hauae «3matwcsy, y mepeKIami MOxe OyTH
TIOJIAHO SIK KUHYMU PYWHUK — MOOMO USHATNU NNOPA3KY, JIE YaCTHHA
Metadopu 30epeikeHa, a YacTHHA afanToBaHa, 3 MOKIMBUM J07[a-
BAHHSM TOSICHIOBABHOTO KOMITOHEHTA.

Taxum 4mHOM, CTpateriunuii BuOip y mepexiani (pazeomno-
Ti3MiB He MOxe OyTu yHiBepcampHuMm ab0 yHidikoBanHuM. BiH
€ Pe3yJIBTaTOM THYYKOT0, KOHTEKCTYalbHO 3yMOBIEHOTO MiIXOY,
y SKOMY TlepeKIIajiad BUCTYNA€ K KyJIbTYpHHUi IHTEpIPETaTop, 1o
3B2KAE HE JIINE HA MOBY, & if Ha COIOKYIBTYpHY Ta IparMaTHiHy
PEIEBAHTHICT KOXHOT oftiHuMIli. JlomMecTrKartis 1 hopeHizais — e
He MPOCTO TEXHIYHi MPUIOMH, @ ETHYHI OPIEHTHPHU B TIPOLIECT MiX-
KYJIBTYpHOT KOMYHIKaIIii.

[lepexnan (pa3eonoriaMiB € CKIaJHOW TePeKIaabKoI0
Tmpo0NeMor0 depes X 11iOMATHYHICT, KYIBTYpHY MapKOBaHiCTh
Ta MParMaTnIHy HacuueHicTh, OCKIIbKU OUBIIICTh TAKAX OMHHIIb
HE MIUIAEThCS NOCTIBHOMY MepeKIajoBi 0e3 BTpaTd cMUCTy ab0
CTHJTICTUYHOTO 3a0apBJEHHS, Mepekagay Mae OOMUpaTH 3-TIOMiK
HU3KH cTpareriit. HaifeekTnBHImMMY cepelt HuX €: GyHKIiOHab-
HUiT eKBIBAJICHT, Ky/IBTYPHHH aHAIIOT, KOMIICHCALTIS, TIOSCHIOBAIbHA
TpaHcOpMALli Ta TpaHCKYABTypaiis. [IpakTika XygokHBOTO
TepeKIIajy 3acBifuye, Mo KoKHA 3 IMX CTpaTeriil Mae CBOi mepe-
Bard Ta 3yMOBJICHA KAHPOBUMH, CTHJICTHYHMMH I TparMarii-
HIMH 0COOMMBOCTSIMU KOHKPETHOTO TEKCTY.

OyHKIiOHATBHAIT EKBIBATIEHT 3aCTOCOBYETHCS Y BHIAJIKAX,
KOJM ()PA3EONOri3M Y MOBI-PEIMITIEHT] MA€ BIITOBIIHHK 31 CXOKHM
3HAYCHHSM 1 QYHKIIOHATbHIM HaBaHTaKEeHHAM. Y pomani Yapmsa
Jlikkenca «Oliver Twisty repoii roBoputs: «He blew the gaff, that's
what he didly, ne blow the gaff 03uauae posxkpumu maemuuyio.
B ykpafHcbkoMy nepekiaji e Tepenano sK 6iH yce 6uKasdg, o
BIITBOPIOE CYTh BUCIOBY 0€3 BTPaTH HOTO CTHIICTHYHO] MapKoBa-
HocTi. OYHKIIOHATBHA BiMOBITHICTS J03BONSE 30€PETTH CMIICI,
CTHIJIb 1 IHTEHIIII0 BUCTOBITIOBAHHS [9].

KynbrypHuil aHanor monsrae B 3aMiHi OpUTiHATBHOTO (hpase-
OJOTI3MY Ha KYIBTYPHO MPUIHATHHHA BIIMOBIZHUK y MOBI Tiepe-
kiany. Hanpuxman, y pomani Binbsima Toninra «Lord of the Flies»
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(pasa «lt’s like looking for a needle in a haystacky mepenana
B YKpaiHCHKOMY MEPeKIai SK wykamu 20Ky 6 Cini, o 30iraeThes
3 yKpaiHchkow dpaseonoriero. [Ipote B iHIIMX BUMAIKaX, HAIPH-
wian, y Bopi Jikeitn Ocrin «Pride and Prejudicey, Bupas «To cry
over spilled milky nepexnaneHo s niakamu 3a 6MpayeHyM, 1o
BIITOBI A€ KYNBTYpHIl HOpMi yKpaiHChKol MOBH Ta 30epirae emo-
1i{HO-OIiHHE 3HaueHHs BUCIOBY [10].

Y cutyauisix, Koau (pa3eonoriyty OfMHALI0 HEe MOKHA Tepe-
Jatd TpsMo a00 (YYHKI[IOHATBHO, 3aCTOCOBYETHCS KOMIIGHCALLIS.
V pomani Ixopmxa Opyesna «1984y Bxuto Bupas «He had to toe
the party liney, 0 03HAYAE dompuMyeamucs napmitinoi OOKMpuHu
fe3 cymuigie. Y NesKUX mepekiajiax uei Gpaseosorim He mepena-
€ThCsl OYKBATBHO, alle 3MICT PEMpecHBHOI MONITHYHOT MOSIBHOCT
BTUTIOETBCS B ONMUCAX TMOJANBIIMX il TepOsi, e MiKPECIOEThCS
{ioro BHYTpIlHIil KOH(MIKT 1 BUMyIIeHa Tokopa. TakuM YHHOM,
BTpaueHe iioMaTyHe 3HAYCHHS KOMIICHCYEThCS Yepe3 IHIII Tek-
ctoBi 3aco0u [ 11].

[osicHroBanbHa  TpaHcopMartiss BUKOPHCTOBYETBCA  TOi,
KoMK (PA3eoNIOri3M € HACTUIBKH KYIBTYPHO Cremu(piuauM abo
CTUMICTIYHO CKIHUM, 1[0 BHMArae po3rOPHYTOrO TIyMauyeHH.
Y pomani «Beloved» Tori Moppicon 3yctpiuaeTbes BuciiB «He bit
off more than he could chewy. Y mepeknazi #oro nepeaHo sK 6iH
V396¢51 30 Oinble, HIdIC Mie 0Cunumi, o He € hpa3eoNoriyHIM Bijl-
TIOBIJTHUKOM, aJie repeae MeTadopuuHy cyTh, Takuil mixia oco-
OMMBO aKTYabHAIL y TIEPEKIaji peaticTHIHOi a00 MOJEPHICTChKOT
TPO3H, /i€ BOKIMBHM € HE JIUIIE CTHJIb, 4 if TOUHE BIATBOPEHHS BHY-
TPIlIHBOTO CTaHy MepcoHaxa [ 12].

OxpeMy TpyTy CTAHOBNATh BHNAJKH TPAHCKYIBTYpaLlii, Kou
KYNBTYPHO YyXHil (pa3eonori3m ado peais 3aMiHIOEThCS Ha TPH-
HHATHY /115 YKpaiHChKOTO UnTada ofuHuo. Hanpuknas, y pomani
«The Great Gatsby» ®pencica Crorra Oirypkepanbia 3ragyerbes
cearo the Fourth of July, sike B mepeksaji 4acto 3aMiHIOEThCS Ha
HEHTPANbHE aMePUKAHChKe HAYIOHATbHE C6AMO 200 OMHUCYEThCS SK
Jenw nesanexcrocmi CLIA — na kuwmanm nawioeo 24 cepnus. Taxe
po3iIMpenHs 3a0e3Meuye KOMYHIKaTHBHY 3p03yM1HICTb 0e3 croTBo-
penns pedepentii. TpaHCKyIBTYpallis € JOULTBHOIO TAKOK Y TeK-
cTax, Jie 4MTayeBi HEOOXiTHO 30epertd KOHTEKCTYalbHY paMKy
nojiit a6o coianbHo-icToprynui o [13].

TaxuM 4uHOM, e(eKTHBHUIT epekaj (pa3eonori3miB MoTpe-
Oye He IuIIe JIEKCHYHOT eKBIBEHTHOCTI, a I KyJBTYpHOI iHTepIpe-
Tamii. Koxua CTpaTem peatiye pi3Hi piBHi TepekIaanbKoi ajan-
Tallii — BiJl HIBICTHYHOT 10 KYTBTYpHO- TIpArMATHHHO. 3aByaHHs
TiepeKIIaiaya mojsrae y ToMy, o0 Ha OCHOBI JKaHpY, CTUIICTHKH,
1[L1BOBOT ayuTopii Ta (yHKIT TeKeTy 00paT’ ONTUMATBHHIA CTI0Ci0
BIITBOPEHHS (DPaseonori3MiB, 30epiratodd HUTICHICTb, HTEHIII0
Ta eCTETHYHY SAKICTh OPHUTTHATY.

®paseonoriaMu  aHTIIHCHKOI MOBH, OCOOMMBO B XyHOXKHil
TTEpaTypi Ta MAcoBiil MPo3i, 4acTo MiCTATh 0Opa3HICTh, MO HE
Ti/UIA€ThCsS OYKBATLHOMY MeEpeKNafoBi Oe3 BTpATH CMUCITY Ui
CTIIICTIYHOTO edekTy. Y TakuxX BUIAJKaX BOKIMBHM € He JHIIE
TepeiaTk 3MICT, a i 30eperTu iHTOHAIliI0, PEricTp MOBIEHHS, ipo-
Hito abo apamarusm. Hampuknay, y pomani «The Partner» Jxona
Ipimema BikuBano dpazeonorism He kicked the bucket, mo B cen-
TOBOMY KOHTEKCTI 03Ha4ae CMepTh. Y MepeKuiajli MOKITHBI BapiaHTH
61 nomep, 6i0dug Konuma, 6idiliuio8 y kpawuii ceim. Y MbOMY
BHIJIKy BUOIp 3aNEKHUTh Bill TOHAIBHOCTI TEKCTy: HEHTpalbHUIL
BapIaHT MiIXO/MTh JIsSl ONUCOBOTO CTHIIHO, TOJII SIK PO3MOBHE 610016
Konuma TOPEUHE B Jiaio3l MepCOHAKIB, 10 BKUBAKTH IPOHIUHY
ab0 daminpsipay nexcuky [14].

AHayoriuHa CUTYaIlisl CTIOCTEpIraeThes y mepekiai Gpaseono-
rismy Break the ice, siuit 3yctpidaetses, 30kpema, y pomani «The
Da Vinci Code» [lena bpayna. ¥ jianosi Misk nepcoHaxamu Iei
BHpA3 Tiepefiac cnpoly MOMETMATH HAIPYKEHHS T 4ac Tepriol
3ycTpiui. B ykpaiHChKuX Mepekiazax yKHBalOTCS BApiaHTH Po3-
pAdumu 00CMaro8Ky, NOPYUUM MOGYAHKY, 3468 A3aMu PO3MOBY.
30epekeHHs COoIianbHOro perictpy ((popmanbHoro abo Hedop-
MaJIbHOT0), THTOHAIII JAPYKHOCTI ab0 HANpPYKEHOCTi JI03BOISE
TEpesaTH He JIIIe 3MICT (paseosiori3my, a i ICHXONOriuHy JIHHA-
MIKy B3a€MOJIIii MK TIepcoHakamu [15].

®paseonorism Bite the bullet, sxwii o3nagae Bumymere tep-
TiHHS 200 PIMIydicTh Mepe/ TPYAHOIAMH, TPAIIIAETHCS B 6ararhox
poMaHax skaHpy Tpunep i apama. Hampuxmaz, y tBopi «Gone Girl»
Tinian OiHK OMH 3 TIEPCOHAKIB «MYCHTD CTEPIITH» Ta 3MUDH-
THCS 3 00CTaBMHAMU. Y TIEpEKIalli 1ie NEpeacThes K 3i0pamucs
3 dyxom, cmepnimu Oinb, cmucHymu 3you. Baxiugo, o0 nepexia-
a4 30epir HTCHCHBHICTb BHYTPIILIHBOTO CTaHy Ieposi, OCKLIbKH
eMOLiHA HAaCHUEHICTh € KIIOYOBOIO CKIA/I0BOIO itiomu. Bukopu-
CTaHHS NTEpaTypHOro Ui PO3MOBHOTO €KBiBANEHTA BIUIMBAE Ha
TIMONHY CIPUHHATTS CUEHH Ta HA ileHTH(iKalil0 yuTada 3 nep-
conaxeM [16].

®paseonoriav Hit the sack e TunoBum mpukiazom po3mos-
HOI MOBH, 110 3’ABISETHCA B HE(OPMATBHMX Jianorax mepcoHa-
xiB. ¥ pomani «One Flew Over the Cuckoo’s Nest» Kena Kisi
Tepoi BUKOPHCTOBYIOTH LeH BUCIIB y 3HAYCHHI JAfemu cnamu, o
B TIEpeKIajii MOKe 3BYUaTH SK Mimu 6 JidHcKO, 3A6ATUMUCS CRAMIU,
gionpagumucs Ha 6okogy. Budip 3aexuth Bijl COMIATBHOTO CTa-
TYCY MOBIIA, 3aTaJbHOTO CTHIIO TBOPY T4 KOMYHIKaTHBHO CHTYAIIi.
HenpaBuibHe TpakTyBaHHs a00 HajMipHe (opMani3yBaHHS MOXe
3pyHHYBaTH LLTICHICTE MOBJEHHEBOTO MOPTPETY Hepconaxa [17].
OcobmuBoro yBaru moTpebye mepekman dpaseonorismy Once in
a blue moon, sixuit 03Hauae BKpaii piaky moxio. Y TBopi «Bridget
Jones's Diary» ['enen QinpiHr 1eit Bipa3s BUKOPUCTAHO B KOHTEKCT
IPOHIYHOrO OMHKCY HAI3BMYAMHO PiKICHOT iHIlIaTHBHOCTI repos.
VKpaiHChKI BIJITOBIHUKH — pa3 ¥ o POKis, sik Hebo enade, dyaice
pioko. Y TaKuX BUTAKAX CJIijl BDAXOBYBATH KyIbTYpHY CTIPHIHAT-
JIMBICTH 710 TinepOomH Ta 30eperTi KoMiuHy a0o ipoHiuHy (YHKIiK0
opurinany. YiTke BiITBOPEHHS YacTOTHOCTI, BUPA3HOCTI Ta €MO-
II{HOTO TH/ITEKCTY € BU3HAYANBHIM [T YCIIIIHOT a/IamTaIlii ihoro
iy igiom [18].

TakuM umHOM, TepeKiIan (Pa3eonori3MiB i3 aHIIOMOBHOT
XYZIO)HBOI JiTEpaTypu BUMarae OaratopisHeBoi iHTeprpeTalii, e
BHPIIIANBHY POJIb BIZIirPa€ He JIUIIIE IEKCHIHE 3HAYCHHS, & i CTHIT,
IHTOHAILIS, KYJbTYpPHA aCOIIaTHBHICTh Ta COLANbHA 1IEHTUYHICT
MoBIL. Dpazeonori3vi € Mapkepami aBTEHTHYHOCTI MOBICHHS
TIEPCOHAXKIB, TOMY X JIeKBATHEE BiATBOPEHHS B MIEPEKIA/ € 3ar0-
PYKOI0 30epeskeHHs K CeMAHTHKH, TaK i Xy0KHbOi TOBHOLIHHOCTI
TEKCTY.

Opiero 3 KIHYOBHX MpPOOIEM JIHTBOKYIBTYPHOI ajanTarii
AHIJIOMOBHHX TEKCTIB y TMEpeKiaji € 3a0e3MeYeHHs CTHITICTHYHOT
BIJTOBIIHOCTI MK OpHIIHAJIOM 1 MEPEKIaoM. [neThes He e
npo (opmanbHe 30epekeHHs CMUCIY, @ i TIPO BIITBOPEHHS eMO-
1{{{HOTO, eKCIPECUBHOTO, COLIAIBHOIO i HKaHPOBOTO 3a0apBIICHHS
MOBHOI oftHHILL, OcOONMBO CKITAIHIM BUSIBIISETHCS TIEpEKIa hpa-
3€0JI0TTYHIX ONMHHIb TA 1XIOM, SAKI HECYTh 3HaYHE CTUJIICTHYHE
HABAHTAKEHHS, MAFOTh MapKepu iHTUMHOCTI, ryMopy, oiuiiHocri,
ipoHii, capkasmy abo k HaJexarb JI0 POCTOPIYYS YK apro.

3okpema, aurmiiicekuii dpaseonorism kick the bucket e pos-
MOBHHM, 13 SICKPaBO BUPAKEHOIO 3HHKEHOK) CTHIICTHIHOKO KOHO-
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Tauiero, 1 mepenae (akT cMepTi Y JErKoBaKHiH, KapTiBIUBIH
a6o mo6yToBiit Gopmi. Moro dopmanshuit aHaor — pass away —
HAIIGKHUTH [0 HEHTPAIbHO-BBIUIMBOIO a00 OiliiiHOTO pericTpy.
YKpalHCBbKHIT IIepeKia] MOBHHEH JOTPUMYBATUCA TOTO CaMOro
CTHJICTHYHOTO PiBHSL. 3aM€KHO Bijl KOHTEKCTY JOPEYHUMH OYIyTh
TaKi BIITOBITHUKY: «BITIHTH Y BIYHICTBY, «YTOKOITHCS» — Y hOp-
MabHOMY, O(iliifHOMY UM emiTanamialbHOMy AUCKYPCI; «CKIeiTH
JIaCTHY», BUMYCTUTH JyX», «BIIKUHYTH KOTATa» — Y PO3MOBHOMY
Yl CATUPUIHOMY KOHTEKCTI.

[lle ommu npuknan — imioma pull someone’s leg, sika no3Havae
JKapTiB/MBE BBEACHHS KOTOCh B OMaHy. B aHIoMOBHOMY IHCKypCi
1e BUPaXEHHS Mae He(opManbHHi, T00pO3UUIHBO-POHIYHUH BiJl-
Tinok. [Ipu mepeknaji ykpaiHChKOIO BaKIMBO 30€pErTH LI KOHO-
Tallito, 00aBILH CTIIICTHYHO PENEBAHTHAUIL BIIMOBITHUK, «MOpPO-
YUTH TONOBYY, IIIKOMIOBATHY, «THATHY. byKBanbHUil mepeknaj
THITY (MSICHYMU 3d HO2Y» HE JIUILIE T1030aBIeHUI CMUCITY, ae i 1i-
KOM pyIiHy€ IparMaTniHuil e(eKT i TOH aBTOPCHKOTO MOBIEHHS.

Y XyIOKHIX TEKCTaX 4acTo TPAIUIAIOTBCS TAKOX BYJbrapH30-
BaHI 4M 3HIKCHODIBHEBI BUCIOBH, III0 CTBOPIOKTH KOJIOPHT TIep-
COHaxa a0o LTHCTPYIOTh HOTO colliaibHe cTaHoBuie. Hampukras,
BUpa3 SCrew UP (3ircyBarH, HAKOCSUUTH) TIEPEac He Nue (aKT
TIOMUJIKH, aJi¢ i eMOIIiHO 3HEBAXKIIMBE CTABICHHS JIO CUTYaIlii,
B ykpaiHChKiil MOBI 3aleXHO Bil PiBHS CTHIICTHYHOTO H03BOIY
nepeKIagay Moxe o0paTH BapiaHTH «3amopoTHy», «00NakKaThCsy,
«3AIIKBAPATHCSY, a00 XK HEUTpabHE «TIOMUITHTHCS» — KO KOH-
TEKCT 1[bOTO BUMArae (HampuKiajl, y Nepexiiaji MONOADKHOTO Jia-
JIoTy, ane He B 0diliifHOMY TOBIIOMJICHHI).

Takok HEOOXiTHO BPaxOByBATH CHTYaIlii, KOJNM CTHJIICTHYHA
BIIMOBI/IHICTH TIOB’S3aHA 3 KAHPOBOK NMpHHANEKHICTI. Hampu-
KIaJl, y I0pHAMYHUX TEKCTaX UM TepekIaji IpHIHIHUX TPUIEpIB,
sK-0T poManiB J[xoma [pitema, BakuBo 30epert odiriiituii ToH
1 YHUKATH TPOCTOPIYYS HABITh TOJ, KO QHTIOMOBHHH OPUTiHAT
MICTHTB eeMeHTH po3MoBHOCTI. Hampukman, Bupa3 beat around
the bush y dopmanbHoMy JHCKypCi OUIIBHO MEpefaTH K «yHH-
KaTd MpsIMOT BIZIMOBIJI», & HE «XOIUTH HABKPYTM» a00 «KPYTHTH
xBocTom» [14].

Oco0IHBY CKJIAHICTh CTAHOBIIATH BUMAKH, KOJIH QHIIHCHKUH
BHPA3 Ma€ MOJIBiiiHE (DYHKUIOHABHE HABAHTAKEHHS — OIHOYACHO
CIYTY€ CTHINICTHYHUM MApKEpOM 1 BHKOHYE KOMIYHYy 4H ipo-
Hiuny Qynkuito. Tax, inioma the lights are on, but nobody's home
(OyKBaJIBHO: «CBITJIO TOPUTB, A7lE BIOMA HIKOT0 HEMAE)) BUKOPHCTO-

BYETBCS 151 CAPKACTHYHOTO OIKCY YMHOTOCH IHTENEKTYalbHOro
cTany. B ykpaiHchkoMy mepeknaii s 30epeKeHHs CTHIICTHY-
HOT (yHKIIT MOXHA BUKOPHCTATH BApiaHTH Ha KIITANIT: Y TOIOBI
TIOPOKHBOY, «IaMII0YKa OMMMAE, @ TONKY — HYIb», «THBUTHCA, SK
OapaH Ha HOBI BOPOTay» — 3alEKHO Bill piBHS rpy0oCTi, 10MyCTH-
MOT0 B KOHKPETHOMY KOHTEKCTI.

TakuM YHHOM, CTHJTICTHYHA BIITIOBITHICTb Y TIEPEKJIa]1i aHITIOMOB-
HIX (hpa3eonori3uiB, i1ioM 1 PO3MOBHHX (JOPM € He JIMIIE THTAHHSM
MOBHOI TOYHOCTI, @ HACAMIIEPEJ] UTAHHAM aJICKBATHOCTI, (DYHKILiO-
HAIBHOT PEJIEBAHTHOCTI Ta KYIBTYpHOI opednocti. [lomwnkn y cu-
THCTHYHOMY TUTAHI MOXYTh TPU3BECTH JIO TOPYIICHHS ABTOPCHKOL
IHTEHIIH, 3MiHUTH TOH OMOBii 400 3pyHHYBaTH 00pa3 MEPCOHAKA.
Bucoxka nepeknajiaiibka KOMIETEHTHICTh TOISTae B YMiHHI 3UHTYBATH
1 CTHTICTHYHI MApKepU Ta JOOMPATH BIATIOBIIHUKH 3 BITIOBIHOK
COLIAJTHHOIO, JKAHPOBOHO TA EMOLIIHHOK) BATOK0 B MOBI MEPEKIIATY.

Bararo aHrIoMOBHIX ()pa3eosori3MiB € KYIBTYpHO crienudiy-
HAMH, TOOTO TAKUMH, 10 MAIOTh YiTKO HAI[OHATBHE TIOXOKEHHS.
Hanpuxnan, imioma to carry coals to Newcastle 0asyethcs Ha
3HaHHI TOTO, 110 MicTo Hbtokacn B AHDIIT icTOpHYHO OYIIO IIeHTpOM
BYTLILHOT POMHUCITIOBOCTI, & TOMY ()pasa 03Ha4ae BUKOHAHHS Map-
B Jticy a00 «meptr Boxy B CuOip» — OJMHMIL, [0 BiTOOPaXKAOTh
QHAJIOTIYHY TIparMaTHyHy (YHKIIi0, JI¢ aIeNoKTh 110 JOKATbHOTO
KYJIETYPHOTO JIOCBI/ly YKPaiHCBKOTO YHTaYa.

[Hmmit npukian — aniiiiceke Achilles’ heel, mo mae rperp-
KO-Mi()OJIOTIUHE TIOXOJUKEHHS 1 BKUBAEThCA K TO3HAYEHHS Clab-
KOTO MiCIis B cHCTeMI, YKPAiHCHKOHO 11e MOKHA EPEIaTH K «axij-
JiecoBa I’ ATay, 30epiraiodn mpu boMy SK 00pas, TaK 1 KymbTypHy
KOHOTAIlil0, OCKUIbKH BIATOBI/HA Mi(hooreMa € YHIBEPCAIbHOI.
BoxHouac y Bunajky dpaseonorizmy to spill the beans (OyxB. «po3-
cumati 000m»), MO 03HAYAE «BUKA3ATH TAEMHMUIIO», TOCITIBHUH
TIepEeKIaj] He JIMIIe He3PO3yMLTHid U1 YKPAHCHKOTO PEIMITIEHTa,
a # KynbTypHO HempuitHATHHA. TyT JOUITBHAM € BHKOPHUCTAHHS
(pa3 «pO3KPUTH KapTH», «BUAATH TAEMHHIIOY, IKI MAIOTh CKBiBa-
TIeHTHY (YHKIIII0 B YKpATHCBKIi KYIBTYPI.

HamspidailHo BaXTHBEM € TakKOX YPaxyBaHHS COIialTb-
HO-KYJITYPHOI cieiid)iki TyMopy, ipoHii 800 MEHTAIBHOTO KOy,
110 MICTHTBCS Y (hpa3eonoridaHoMy 3BopoTi. Hampukan, a storm in
a teacup (mepeOLTbIIEHHS HE3HAYHOT MOMIT) B YKpaTHCHKIN KyTbTypi
BIZIOBINAE BUCIOBY «3 MyXu poOuTH coHay., O0maBa dpaseono-
TI3MH TIepeatoTh mepediTbIeH s, ane yepes pisHi 00pasn — ofuH

Taomurs 1
Ipuxaaau nepexsany gppaseonori3mis 3 Xy10:KHIX TBOPiB
Anrniiicbkuii . . .
ppaseooriaw Konrexcr y TBOpI Mepexnan (yxp.) Iepexnananbka crpareris Taip, asrop
He kicked the bucket I'py6uii aGo iponivtuii omuc cuepri nepco- Bidtus konuma / nowep QyHKLUiOHAIIbHNUI CKBIBATCHT The Partner, lxon
HaXa y ByTHMYHOMY CEPEIOBHILI (3aJICKHO BiJT CTHUTICTHKI) Ipimem [14]
Break the ice Hanpykena niepiuia 3yCTpiy Mix reposMH, 3ag’asamu pozmosy / KymsTypani aaor The Da Vinci Code,
HEOOX1HICTb [104aTH Jialor PO3PAOUMU 0OCIMAHOBKY Jlen bpayn [15]
Bite the bullet Tepoii svymennii 3ipatucs 3 tyxom nepex | 3yinumu 3y6u / sibpamucs ToschiopatsHa Tparchopwaris Gone Girl, Tinmian
MOPATBHUM YH (i3HIHAM BUKIHKOM 3 Oyxom Drinn [16]
: [epconax HedOpMATBHO MIOBIIOMIISE PO 3asanumuca cnamu / nimy | OYHKIIOHANBHIH €KBIBATCHT One Flew Over
Hit the sack P p A P . YHKIIOK) the Cuckoo's Nest,
HAMI JIATTH CHIATH 8 JJICKO (po3MOBHHiA CTHIIB) L
Ken Kizi [19]
. Ipouiumuii onc Ha3BUYaiiHo piaKicHol noxii | Ak neo enade / paz y cmo | Kynsrypuuii ananor + crunictiuna | Bridget Jones s Diary,
Once in a blue moon o X : fatlo
B [[0/ICHHUKY TepOiHi PoKig ajanranyis Tenen Oinpinr [18]
— OYyHKUIiOHAJbHUN eKBiBaJeHT 00HPa€eThCA, KO B MOBI IEPEKIay iCHye CTHIICTHYHO i CEMAHTHYHO ONIOHA OJMHIIIA.
- KynsTypHuii anasor 1038oise 30eperti epekT Gpaseonori3my, mimamToBy 4 H0ro M KyIsTypHi pealil HiboBoi ayauTopii.
- [MosicHoBasIbHA TPaHC(OPMALIisT BUKOPHCTOBYETECA s 30epekeHHs 3HAYCHHS, KO IPAMHUIT IepeKIIaj He3po3yMimiii a0o BiACYTHIl.
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IPYHTYETbCS Ha aHIIIHCHKOMY YaifHOMY €THKETI, IHIIHH — Ha eMo-
WiiHIA rinep0oi, XapakTepHii A1 COB’THChKOT KYTBTYpH.

V 3B’s13Ky 3 UM ajianTarist pazeonoriamis norpedye He e
JIEKCHYHOTO TIepeKajy, a i CeMiOTHYHOTO TIEPEHOCY, 1O BPaXOBYE
KOTHITHBHI # eMOIiiHi OpieHTHpH KyIbTypH-peumienta. 30epe-
*KeHHs a00 3aMiHa 00pasy Mae MiJNopsIKOBYBATHCS 30ePEKEHHIO
KOMYHiKaTHBHOT )YHKIIi i TparMaTniHoro edexty, a He OyKBab-
HOTO 3HAYCHHSI.

V mporeci nepeknany $paseonoriuHuX OMHUIb MepeKIaiad
BHCTYIIA€ HE MPOCTO TMOCEPEIHMKOM MiK MOBaMH, a iHmepnpe-
MAmopost KybmypHux K00ig, SIKMH MOJIETIOE IS YuTaqa HOBY
peanbHicTh y Mexkax pmHm MoBH. Porib riepexiajjada 3Ha4HO BHX0-
JIUTH 33 MEXI MEXaHIYHOTO MIONIYKY BiJNOBITHUKIB: BiH Ma€ JifTH
K KYNBTYPHUI HaBiraTop, 3aTHUIl TOYHO OLIHMTH 3MICT, CTHIb
i pyHKIi0 (paseonorizmy B TEKCT JpKepena Ta 3HAUTH afeKBaTHY
(opmy mepenayi 1bOro eJEMEHTa B MOBI IEPEKIIATY.

Edexrnra ananranis dpaseonori3mis BUMarae Bif nepexia-
Jla4a TaKMX KIH0YOBUX KOMIETCHTHOCTEH:

TPYHTOBHE 3HAHHS (hpazeonoriyHoro (oumy 000X MOB —
aHITIHCBKOT Ta YKPAiHCBKOI, 3 YpaxyBaHHSM BapiaHTIB YKHBAHHS,
CHHOHIMii, 00pasHoi CTPyKTypH;

— PO3YMiHHS CTHITICTHYHOT QYHKIIT — 31aTHICTb iIeHTHIKY-
BaTH, 4 € (hpazeonori3M POMOBHIM, ODILiHHEM, TyMOPHCTHY-
HUM, BYTIbIAPHIM TOLLO;

— YCBIIOMJICHHS TparMaTdyHoi poii dpaseonorisMy — fky
(yHKIiI0 BiH BHUKOHYE Y BHCJIOBINIOBAHHI: MiICHICHHS, OLHKY,
CaTupy, eMIaTito TOIIo;

— 3JIaTHICTb 10 MUKKYIBTYPHOT aJianTaniii — yMiHHS 3aMiHATH
KyJIBTypHO crietudiynnii 00pa3 Ha TpUHHATHEA 1 3po3yminuii
Y MOBI TepeKIay;

— BUKOPUCTAaHHS KOHTEKCTYanbHOi TpaHcopmamii — mindip
AHAJIOTIYHOTO 32 (DYHKIIIEK ab0 CTHIIEM BUPa3y, HABITh SKIIO BiH
He € OyKBabHUM TIEPEKIIaZIOM.

TakuM 4MHOM, MEpeKIajay BUKOHYE MeialliiHy (YHKIIiHO,
CIPSIMOBAHY Ha 30€PEKEHHS CMHUCIIOBOTO, CTHIICTHYHOTO Ta KYlb-
TYPHOTO NOTeHIiany opurinaiy. Horo 3aianms monsrae B Tomy,
o0 BIATBOPUTH JUIS I[LILOBOTO YMTAYa TOW CaMUIl KOMYHIKaTHB-
HHit eheKT, KMl MaB aHIIOMOBHHH TEKCT IS CBOTO ajipecara — i3
30epeKEHHIM HAI[IOHANBHOTO MOBHOTO KOy Ta MOBArO0 JI0 0CO-
OmBocTeil YKpaiHChKOi KYTBTYpH.

Bucnosku. [lepexian aHrmiiicbkux (pa3eoori3MiB € OIHIM
13 HaliCKNa/HIMX BUKITHKIB Y cepi XyA0KHBOTO MepeKajy, mo
BUMarae BiJl IlepeKiiafaya He JHILE BUCOKOI MOBHOT MaifCTepHOCTI,
a i PO3BMHEHOI KyTbTYpHOI IHTYILii, MparMaTHyHoOi 4yTIMBOCTI
Ta CTUMICTHYHOI THYYKOCT. banancyBaHHs Mik OyKBalbHOIO mepe-
Jauero Ta (hYHKI[IOHATBHO aanTalielo Gpa3eonoriuHIX OTHHHIb
TOCTA€ SK TONOBHE 3aBIAHHS MepeKiafaya, o mparte 30epert
KOMYHIKATHBHY L[iHHICTb TEKCTy i 3a0e3MeunTH HOro peneBaHt-
HICTh y TIPMIHATHIHN 71 1inboBoT aymuropii dopmi. Y Oinbmocti
BUMAJIKIB OYKBaNbHUH TepeKIaj He JMIe BTpayae 00pasHicTb,
a i mopymIye CTUIICTHYHY BiAMOBIAHICTH 00 MOPOKYE HEMOpo-
3YMIHHS, 1[0 HIBEITIOE XYIOKHIO 1 KyTbTYpHY L[iHHICTh OPHTiHAILY.

Baxomgimmim 3a OyKBaNbHY TOUHICTh Y Tepeknaii dpaseoso-
Ti3MIB € 30epekeHHs IXHBOTO (DYHKIIOHATBHOTO Ta CTHNICTHYHOTO
e)eKTY, BKIIOYHO 3 EMOILIHHO-OLIHHO0, EKCPECHBHOIO Ta KYTBTYPHO
inenTudixaniitHow posutro. CyyacHi Teopii nepeKiay, 30kpeMa Kylb-
TYPHO-OPIEHTOBAHI i KOTHITHBHI ITiIXOMH, ATBEPKYIOTh, 1O ajIeK-
BATHA ajlanTallis ()pa3eonori3MiB Mae TPYHTYBATHCS Ha ypaxyBaHHI
KaHPOBHX O3HAK, TPArMATHYHMX L(JIel BHCIOBIMIOBAHHS, MOBHOTO

PIBHS LILTHOBOT ayMTOPIi, @ TAKOXK HA CITiBBIHOMIEHH] MK MOBHUMH
obpazamu B 000X KynsTypax. [lepexnajiad, sk akTHBHUH iHTEpIpeTa-
TOp Ky/IBTYPHUX KOJIiB, IOBUHEH HE JHIIE IIEHTU(IKYBaTH (paseono-
TYHY OJMHAINO, & i OUIHUTH Ti KOHTEKCTYaIbHY POJib Ta Tiioparh
HAlOUIBII pENeBAHTHUN YKpATHCHKUI BIMOBIHUK, SKHH BUKOHYE
aHaIoriyHy (hHKILIFO Y MEKax YKPaiHCHKOTO KyIBTYPHOTO TIPOCTOPY.

3 omsny Ha MOCTiifHE OHOBMEHHS (paseonoridHoro (oHIy
CYYaCHOT aHITIHCHKOT MOBH, 3pOCTAHHS MOMYIAPHOCTI PO3MOBHHX,
MOJOJIKHAX 1 MDKKAHPOBHX (JOPMATIB Y JTEpaTypi, HaraibHOO
noTpedoi0 CTae CTBOPEHHS €NEKTPOHHMX 0a3 JaHWX i iocapiis
(bpaseonoriyHuX OJIMHALD 3 aANTOBAHMMH YKPATHCBKUMH BiTIO-
BiTHAKaMA. KpiM Toro, akTyanbHEM € pO3pOONEHHS HaBYalbHIX
Tporpam i MPakTHYHUX KYpPCiB JUIS MATOTOBKH TePeK/Iaadis, ki
nependayaroTh 3aCBOCHHS MPHHIMIIB JiHTBOKYJIBTYPHOI TpaH-
copmartii, MiKMOBHOT KOMIEHCAIIIi Ta KOHTEKCTYalbHOTO MojIe-
moBanHs. [lepcrieKTHBHAM HATPAMOM JOCITIKEHHS € TAKOXK aHaJi3
petienii aganToBaHux (paseonori3MiB yKpaiHCHKOK ayamople}o
IO JI03BOJHUTH BUSBHTH eQ)eKTHBHwTL MePEKTAZIAIIPKIX pileHb
3 TIOTIISALY KYJBTYPHOI PENEBAHTHOCT, @ TAKOXK ONTUMIZYBATH TPO-
1EC MUKKY/IBTYPHOT MEJIiatiii y cepi XyI0KHbOTO MepeKIajy.

Jimepamypa:

1. HouseJ. Translation Quality Assessment: A Model Revisited /J. House.
Routledge, 1997. URL: https://doi.org/10.4324/9780203997094 (nara
3BepHenHs: 29.07.2025).

2. Vemuti L. The Translator’s Invisibility: A History of
Translation / L. Venuti. Routledge, 1995. URL: https://doi.org/
10.4324/9780203360065 (nata 3Beprenns: 29.07.2025)

3. Jeremy Munday. Introducing Translation Studies. URL: https:/
ru.scribd.com/document/211444205/Introducing-Translation-Studies-
Jeremy-Munday-Chapter-1

4. Pym A. On Translator Ethics: Principles for Mediation Between
Cultures. John Benjamins, 2020. https://doi.org/10.1075/btl.126 (nara
3BepHeHHs 29.07.2025)

5. Kymmuosa T. & Koumiesa I. OcobnnBocTi nepekiiany aHrmnchkux ppase-
OJIOTI3MIB. AKTyallbHI numarHs eymarimapiux Hayx. Buim. 69, Tom 2,
2023. C. 127-132

6. Kpasayx M.B. Ilinxomu no xrnacudikamii paseonoriyHnx OUHMUII.
CyuacHi (imon0riuHi JOCTI/UKEHHs Ta HaBYaHHS iHO3EMHOI MOBHU B
KOHTEKCTI MIDKKYJIBTYPHOI KOMYHiKaIlii : 30ipHUK HAyKOBUX Mpailb.
2018. C. 207-210. URL: http://eprints. zu.edu.ua/28342/1/KpaBuyk.
pdf (nara 3Bepuenns 29.07.2025)/

7. Jlimenxo B. O. ®pazeonorisMu Ta ocobmuBocTi X Kracupikaril.
Cyuacni ¢inonoriuni pocmimkenns. URL: hittp://eprints.zu.edu.
ua/26362/1/Jlimenxo.pdf (nara 3sepuenns 29.07.2025).

8.  BoiimixoBceknit 1. Teoperuui mepeKnagy — aHr-
mificbkux  (paseonorisMmiB y 3acobax mpecu. PHILOLOGY.
DOI 10.36074/2663-4139.04.07 (nara 3BepHenns 29.07.2025).

9.  Dickens C. Oliver Twist. London: Richard Bentley, 1838. 554 p.

10.  Golding W. Lord of the Flies. London: Faber and Faber, 1954. 224 p.

11.  Orwell G. Nineteen Eighty-Four. London: Secker & Warburg, 1949. 328 p.

12. Morrison T. Beloved. New York: Alfred A. Knopf, 1987. 324 p.

13.  Fitzgerald F. S. The Great Gatsby. New York: Charles Scribner’s Sons,
1925. 180 p.

14.  Grisham J. The Partner. New York : Doubleday, 1997. 384 p.

15. Brown D. The Da Vinci Code. New York : Doubleday, 2003. 489 p.

16.  Flynn G. Gone Girl. New York : Crown Publishing Group, 2012. 422 p.

17.  Lee H. To Kill a Mockingbird. Philadelphia : J.B. Lippincott & Co.,
1960. 281

18.  Fielding H. Bridget Jones’s Diary. London : Picador, 1996. 310 p.

19. Kesey K. One Flew Over the Cuckoo’s Nest. New York: Viking Press,
1962. 320 p.

ACIICKTH

115



ISSN 2409-1154 HaykoBuit BicHUK MixxHapoaHOro rymaHitapHoro yHiBepcuteTy. Cep.: ®inonoris. 2025 Ne 74 Tom 2

Diachok N., Zhukorska L., Andriienko O. Translation
of English phraseologisms: between literality
and adaptation

Summary. The article is devoted to a comprehensive
analysis of the translation of English phraseologisms as a special
type of linguistic and cultural transmission. Phraseologisms
appear as complex linguocultural units that carry a stylistic,
pragmatic, emotional and nationally marked load. The authors
consider the main difficulties that translators face when
transmitting idiomatic expressions, in particular their opacity
for literal translation, deep cultural roots and stylistic specificity.
The focus is on the problem of choosing between literality
and adaptation: preserving the form and image of the original
versus reproducing the functional effect in the recipient
language. The article analyzes key theoretical concepts
of modern translation studies, in particular the dichotomy
of domestication and foreignization (Venuti), the concept
of functional equivalence (House), the ethical approach to
cultural relevance (Pym) and the typology of translation
strategies (Munday). Practical examples of the translation
of phraseological units in the context of English-language
fiction are considered, including the works of Dan Brown,
John Grisham, Helen Fielding, Ken Kesey and others. Various
translation strategies are demonstrated: functional equivalent,
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cultural analogue, explanatory transformation, compensation
and transculturation. Special attention is paid to stylistic
correspondence, since phraseological units in translation
should reproduce not only the meaning, but also the emotional-
expressive and social coloring of the original. The authors also
emphasize the need to develop the translator's competences
in cultural mediation, the ability to interlingual analysis
and the choice of a relevant strategy taking into account
the genre, style, pragmatics and expectations of the target
audience. The article emphasizes the importance of developing
electronic resources of adapted phraseological equivalents
and the need to train translators who are able to work effectively
with linguistically and culturally loaded material.

Key words: phraseological units, literary translation,
domestication, foreignization, functional equivalence, idioms,
stylistic relevance.
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HOMIHAJIIBAIIA ¥ ITIEPERJIALL AKTIB ITPABA €C
YEPAIHCHKEOIO MOBOIO

AHoTanis. HoMiHamizalis HaJIEKUTh 10 O3HAK FOPUANY-
HOTO JIUCKYPCY, IO crpusie epexTy oQiliifHOCTi, y3arajibHe-
HOCTi Ta abcTpakTHOCTI. FOpuanyHa aHmilicbka MOBa MiCTUTD
3HA4YHYy KUIBKICTh HOMiHaNi3alii. ¥ crarti 34iiCHEHO KOMII-
JICKCHUH aHaji3 HoMiHamizamii B akrax mpaBa €C y ramysi
(hiHaHCOBHUX MOCIYT Ta MeTOHiB ii mepexiany yKpaiHCBHKOIO
MOBOI0. Ha KOHKPETHHX MPHKJIAaaX MPOJEMOHCTPOBAHO, IO
IOpUANYHA YKPaiHChKa MOBA Ma€ TEHICHINIO IO PO3IIUPEHHS
HOMIHAII} CIIOBOCIIONYYEHb, L0 CIPUsE MOSICHEHHIO Aii abo
HPOILIECY, ajle POOUTH BUCIIOBU CKJIAHIIINMH 33 CTPYKTYPOIO.
3’s1cOBaHO, 1110 Y Tpolieci HOMiHai3aIi1 Bi0yBaeThCS ceMaH-
TUYHHUH 3CYyB, ajKe NpolecyalbHa, SKiCHA YU OOCTaBHHHA
O3HaKa NEPEOCMUCIIIOETHCA AK MPCAMET, SABUIIC YU ITOHAT-
1. Y IOCHDKYBaHHX Tepekianax aktiB npasa €C y ramysi
(hiHAHCOBUX IOCIYT BHSBJICHO BUCOKHH CTYIiHb HOMiHAaJi3a-
ii, M0 MiATBEP/KYE HOMIHATUBHHUI XapakTep YKpaiHCHKOT
MOBH FOPHIMYHOIO JIucKypcy. OcoOinBy yBary MpHAiICHO
CHHTETHYHIH CTPYKTYpi YKpaiHCEKOT MOBH, III0 IPU3BOAUTH JI0
noctMoau(ikalii IMCHHUKIB MPU MEpPEeKIai CKIAJHUX IMEH-
HUKIB, III0 CKJIaJal0ThCS 3 JCKIIBKOX YaCTHH. Y CTaTTi TaKOX
PO3INISHYTI NPHUKJIAAW, IO JEMOHCTPYIOTh BHKOPHUCTAHHS
IMEHHHUKIB Ta IMCHHMKOBHX CIJIOBOCIIOJIyYE€Hb NPH MEpeKIIaii
aktiB npaBa €C, e iHIHITUBHI KOHCTPYKIIii 3 PUIMEHHHKOM
TpaHCHOPMYIOTECS Y TPHHMEHHUKOBO-IMEHHUKOBY KOHCTPYK-
I[IF0 B YKPATHCHKIi MOBI, 1[0 MiZBHIIYE PiBEHb (POPMATBHOCTI
y mepeksIai i B MiJIOMy BiJoBigae HopMaM oQiliifHOro cTu-
mro0. BusHaueHo, mo i 3a0e3MedeHHsT TOYHOTO IepeKiary
akTiB nipaBa €C nepekiagadi MatoTh pO3yMITH HOMIHATUBHUI
XapakTep YKpaiHChKOT MOBHM 1 PO3INISAAATH MOXKIUBICTB J107a-
BaHHsS IMCHHHKIB 200 IMEHHHMKOBHX CHOJY4Y€Hb Y MpoIleci
nepekiany. [lomanbini MEPCHIEKTHBU TOCIIKCHHST BOaua-
FOThCSI Y BUBYCHHI OCOOIMBOCTEH BIITBOPEHHSI HOMIiHAII3AIIT
y mepekyianax akrtiB npaBa €C Ta 3alydeHHI KOPIYCIB JUis
KUTBKICHOTO MPEACTABJICHHS PEe3YJIbTATIB.

KurouoBi ciioBa: HoMiHaui3alis, epexiiaj, akt nmpasa €C,
KOPITYC.

IloctanoBka mpodaemu. B ymoBax eBpoinTerpaiiiHux mpo-
1ECiB Ta AKTHBHOTO HAOMIKEHHS 3aKOHONABCTBA YKpaiHU /0 3aK0-
HOZaBCTBA €Bporneiichkoro Coro3y 0co0TIBO BAKIMBOTO 3HAYCHHS
HaOyBae mepekiian akti npaBa €C ykpaiHChKoi0 MOBOIO. ['apMo-
Hi3amis yKpaiHCHKOTO 3aKOHO/ABCTBA 3 €BPONEHCHKIM 3aKOHOIAB-
CTBOM HEMOJKIIIBA 03 aJIeKBaTHOTO Mepekiaay TekcTiB akTis €C,
10 BiT0OpakaTHMe He JHIIe TePMIHOTIOTYHY, a i CTPYKTYpHO-Tpa-
MaTHYHy crenudiky opuriHany ¢axosoi MoBn. Paxosa MoBa ab0
MOBA JIsl CTIeIiabHIX LiIeH SBIste COOOK0 CYKYIHICTD YCiX (opm
OJIMHAUIL (JaxoBOi MOBH, XapaKTePHUX JUIS JINCIMILIIH, HAYKOBHX
raiy3eit Ta cdep JsITBHOCTI, OB S3aHAX 3 (haxoBUM 3HAHHAM [1].
(daxoBa MOBa — Ile TIPUPOAHA MOBA, KA 3a3BHYAll BUKOPHCTOBY-

€TbCS B TEBHII TEXHIYHIHA YM HAYKOBIM ramy3i Jid (YHKIIOHAJb-
HOi a0 OTepaTHBHOI METH, TIEPEBAKHO Y podeciiiHoMy cepenio-
Bumi [2, ¢. 50]. daxoBa MoBa Mae SIK JIGKCHYHI, TaK 1 HEJICKCHIHI
0COOMMBOCTI: 70 JEKCHYHUX OCOONMBOCTEH HANEKHUTH JEKCHYHA
MOHOpe(hepeHTHICTb Ta crienudivHa JEKCHKa, IO MOKE 3aBajIUTH
HeaxiBIAM 3PO3yMITH TEKCT 4epe3 HAsABHICTb Y HbOMY CTEIM(id-
HOI raiy3eBoi JieKcuki. J[o HemeKCHYHUX 0COOMMBOCTEH BiTHOCAT
CHHTAKCHYHI (HOMiHAII3aIlik0, IeTIePCOHAI3AIIiI0) T TEKCTOBI 0CO-
OuBOCTI (CHHTE3, KOTe3ik0, XeKHHT) [2, ¢. 60-64].

Tepmin esponexkm BKUBAEThCA HA IO3HAYEHHS PI3HOBHIY
MOBH, 110 copmyBascs mi BruBom €C Ta ajiantysascs /10 HOro
KoHTEKCTY. UneThes He mpo okpemy Moy €C, a po HU3KY MOB-
HUX 0CcoOMMBOCTeH, AKi 00’¢MHYIOTh OiliiiHI Ta POOOYl MOBH
€C 3aBsKu MOBHIH B3a€MOJIii, 110 BiI0yBAaEThCA Uepe3 TMepeKa
3akoHonascTea Ta momituky €C [3, c. 16]. Cepen Takux ocoOmu-
BOCTEHl BHJILIAIOTH: HAJHAIIOHATBHY JEKCHKY, KATbKH Ta HEONO-
TI3MH, CHHTAKCHC | CEMAHTHKY, TEKCTOBI Ta MOP(OIOTiuHi 0c00MH-
BOCTI. JJ0 OCTAaHHIX HaNEXKNTh BUKOPUCTAHHS Y EBPOIEKTI OLTBIIOT
KUIBKOCTI IMEHHMKIB HDK JI€CIIB YM IHIIMX YACTHH MOBH, IO
€ HACITIKOM BIUIMBY MOB, SIKi CXHIIbHI JI0 HOMiHANi3aIlii, HATpH-
KJ1a]T HiMenpka, (paHiy3bka Ta iHmi [3, c¢. 17]. Hampuknaz, Taki
TEPMiHH SK assessment, enforcement, coordination 3ycTpivaroThes
B TeKCTax aktiB mpaa €C vacTimre, HiX iXHi JTi€CIIBHI BIMOBIN-
HUKH fo assess, to enforce, to coordinate. Kpim Toro, B €BponeKTi
YacTile BUKOPUCTOBYIOTh CKJAJHI IMEHHMKH, aHik mpocti. Lle
3yMOBIIEHO HEOOXIJHICTIO BUpaXaTH CKIajHI Ta BY3bKOCHEIliali-
30BaHi TOHATTA, HATIPUKIAN Safety management certificate, cash
value insurance contract, incremental capacity project, safety
recommendation, verification tolerance. binblia HOMIHaTHBHICTh
FOPH/IMYHOT YKPATHChKOI MOBH, MOPIBHSHO 3 FOPHAMYHOK AHIVII-
CBKOK0, CTBOPEOE TPY/IHOILI JUIs TIEPEKIazadiB, 0COOTHBO M 4ac
nepexiay akris npasa €C yKpaiHChKO0 MOBOH.

[cToTHA TeHEHIIIS AHTIIHCHKOT MOBH JI0 KOMIIPECii CHHTAKCHY-
HUX CTPYKTYp TOB’S13aHa 3 MOBHO-CHCTEMHHM DIBHEM MIKMOBHOi
HoMiHami3auii. KorHiTuBHi mpoecy nepeocMUCIeHHS KaTeropiii-
HOTO 3HAYeHHA JI€CIOBA, IO B CBOKO YEPry, BEpOATI3yEThCA MOB-
HUM 3HAKOM, 9acTO ACOIIIOTHCA 3 TPAHCTIOSHIHHMMH TMpOIie-
caMi HOMiHami3auii. BimmiecmiBHi IMEHHIKY 13 HOBIUM 3HAYCHHAM
TIOE/IHYIOTh KaTeropiiiHi 03HAKH MPOIECYaNbHOCTI, TeMIOPATbHO-
CTi (BMACTHBI MIi€CTOBY) 1 PEIMETHOCTI (BTACTHBI IMEHHHIKY), IO
BUHUKAE B PE3YNBTATI KOTHITHBHOTO OCMHCIEHHS KaTeropiiiHnx
03HAK BUXiJTHOI YACTHHH MOBH. 3 TOYKH 30pY MEePEKIIaj03HABCTBA
BUKOPUCTAHHSA HOMIHAMI3AIIi € HACIIJKOM TI/LIAIITYBAHHS Tepe-
K14y 110 aHANITHYHAX KOHCTPYKIiH aHmiiicbkoi MoBu [4, c. 79].
[le mosACHIOETHCS THM, IO CTPYKTYPYBAHHS CHHTAKCHCY aHIVIi-
CBKOi MOBH BUKOPHCTOBYE CKJIA/THI JIEKCHKO-TPAMATHYHI KOHCTPYK-
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1ii HABKONO MIECTIBHOTO LIEHTPY, HA BifIMiHY Bil YKpaiHCHKHX
pedeHb i3 POSMATHMH MEKaMH JIIECTIBHOTO LIEHTPY.

Hominanisaris — 1e cremiani3oBata CTUIICTHYHA 0COOMUBICTD
QHIIIHCHKOT opUIMYHOT MOBH B 1iiomy Ta MoBH €C. Tpauiiiiso,
HOMIHAITI3AIIER0 T03HAYAIOTH MPOLEC MIEPETBOPEHHS JIECTIOBA HA
iMeHHuK [5, c. 3]. 3a3Buuail HAYKOBII JOCITIIKYIOTh HOMIHATI3a-
i y KiJ]bKiCHOMy aCTIeKTi, BBAKAIOYM KUTbKICHE CITiBBI/IHOLICHHS
IMEHHHUKIB JI0 J1€CHiB BiATOBITHAM KpmepleM HpOTe iCHye IyNKa,
110 X04Ya CTATHCTHYHUI aHaJi3 CTIiBBITHOLICHHS IMEHHHKIB Ta Jli€c-
JB Y TEKCTI € LUIKOM Hai{HIM, «IMCHHUKOBICTb) BUPA3y IOBUHHA
OyTH TiJKpineHa aHATI30M HOTO BUKOPHCTAHHS Ta (YHKIII.

AHani3 ocTaHHiX J0cTiTKeHb i mybmikauiit. [TonaTTs HoMiHA-
Ji3aii y KOHTEKCTI nepeKay pUIHNYHIX TeKCTIB T0CIIDKYBATH
K. Bennaposa-Tioosa [5], b. Bepenc [6], M. Bipsim [7], E. Mar-
riemo [8], B. Coconi [9], M. Kapnayckaiite [10]. Hominatuery
npupoxy ykpaincbkoi Mo BuByanu H. [Banmipka [4], JI. CnaBosa
[3], B. Kapa6as [3], T. Kusix [11].

3a pesynpraTaMu aHaji3y OCTAHHIX JUKepen 1 myOmikaiii
MOXHA BUOKPEMHTH JIEKLIbKa OCHOBHHUX MiXOMIB 710 BU3HAYCHHS
TOHATTS HOMiHami3awii Ta il poni y mepeknaji. 3o0kpema, HOMiHa-
Ji3aIil0 3aranbHo MOSCHIOIOTH K «OyIb-SKuil eneMeHT abo rpymy
CIIEMEHTIB, 1110 MOKE ()YHKI[IOHYBATH SK IMCHHUK a00 IMCHHUKOBA
Tpyna» Ta BU3HAYAIOTh HAMTOTYKHIIIMM CTIOCOOOM YTBOPEHHS
rpaMatiuHoi MeTadopu. 3a I0MOMOTok0 LBOTO TPHITOMY TPOLecH
(BUpaxeHi Ji€clOBaMH) Ta BIACTHBOCTI (BMp@KEHI MPUKMETHH-
Kami) MeTad)OpHIHO TIePeTBOPIOIOTHCS Ha IMEHHHKH; 3aMICTh TOTO,
1100 ()YHKI[IOHYBATH y PEUCHHI SK Mpouec abo 03HAUCHHS, BOHH
(YHKIIOHYIOTD SIK YacTHHA IMEHHIKOBOI rpymi [12, c. 656].

JlociTHUKH TIOTOMKYIOTHCS, 1[0 SBUIIE HOMIHATI3AIIT Ma€e Ha
MeTi 301TbIICHHS HOMIHATHBHUX €EMEHTIB 32 PaXYHOK 3MEHIICHHS
JHECTIBHUX eneMeHTiB (a00 x (yHkuii). [lepeTBopeHHs, oXomneHi
HOMIHaJIi3aIli€r0, CTAIOTh OCHOBOIO /TS MPORYKYBAHHS CTATHYHOT
(HeMHAMIYHOT) CEMAHTHKY TIPH NapanebHOMy 3MEHIICHH JiHa-
MIYHOT CEMAHTHKI MOBHHX €JIEMEHTIB BUXITHOTO TEKCTY. Y MpO-
1ieci HoMiHai3anii HOMIHATHBHI eleMEHTH 301TBIIYIOTECA 33 Paxy-
HOK 3MEHIICHHS MIECITIBHUX eeMEHTIB. JIMHAMIYHA CeMaHTHKA
MOBHUX KOMIIOHEHTIB BHXITHOTO TEKCTY 3MEHIIYEThCS, TOII K
TIEPETBOPEHHSI, OXOTUICHI HOMIHATI3AIIEI0, CITYKaTh OCHOBOKO LTS
CTBOPEHHS CTATHYHOT (HeMHAMIYHOT) cemanTukH [4, ¢. 77]. [pama-
THKA, TOOTO MOP(OIOTis | CHHTAKCHC, BUSBIIOTH OUIBIT NTHOMHHI
3B’S3KH, HIK €EMEHTH {HIINX PiBHIB MOBHOI CTPYKTYpPH 1 HAHTIOB-
Hile BigoOpakatoTs cuenudiky MoBu. ToMy BTpata rpaMaTHYHKX
0COONMBOCTEH TEKCTy OpHIiHANY YacTo TPHU3BOAMTH JO 3MiHA
XapakTepy MepIIoTBOPY Ta HIBEIIOBAHHS HOro cTHiO [4, ¢. 72].

Y KOHTEKCTi 10CIIi/KEHHS HOMiHATHBHOT IPHPOJIH PI3HAX MOB,
yKkpaiHcbka MOBA BH3HAYA€ThCS [3] OLbII HOMIHATHBHOKO 33 CBOEIO
CHCTEMOIO | BUKOPHUCTAHHSM, HIX aHTIIHCHKA, OCKITbKH JIEsKi KYITb-
TYpH, 30KpeMa YKpaiHChKa, MAtOTh OLTbII IMEHHHKOBO-LIEHTPHYHHIA
CBITOIISL, KIACH(IKYIOT 1 BU3HAYAKOTH JI0CBI HACAMIIEPE] Yepe3
00’€exTH (IMEHHUKH), HATOMICTb 1HII MOBH (30KpeMa aHIiichKa)
MOXKYTb PO3TIISIATH Jii (aiecroBa) sk Oumbi Baxmisi [3, c. 13-14].

Bapro migkpecnuTH BH3HAUECHHS BAXJIMBOCTI HOMiHATi3a-
1ii y mporeci CTBOPEHHS TEKCTY: Y KPUTHYHOMY JHCKypc-aHa-
J1i31 HOMIHANI3aIlis — Ii¢ TIPOIIEC, KUI YacTo € BArOMHM BHOOPOM
Yy CTBOPEHHI TEKCTIB, OCKUIBKHU 11 MOP(OIOriyHMiA potiec, SKuit
CYTEPEUnTh TPOCTHM  (OPMATBHO-DYHKIIOHATBHIM 3B’ SI3KaM
B AHIMIHACHKIA MOBI. TakuM YHMHOM, SIKIO HOMIHATBHUH €leMEHT
Yy peueHHi Mae OCHOBHY ()YHKIIiIO Ha3WBATH YYACHHKIB MOii a00
TIPOILIECY, OYIKYETHCS, 1O AP0 (TONOBHUN IMCHHHK) HOMIHATBHUX
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ENEMEHTIB Y pedeHHI Oyle mocuiatucs Ha 0coly, Micue ado pid,
ToJIi K Ji€ciiBHA ()pa3a Oy/ie BkazyBaTH Ha BHJ TPOLIECY, SKHH Bi-
OyBaeTbest Mik UMK yuacHukamu [13, c. 4].

MoctanoBka 3aBnamus. MarepianoM AOCHITKEHHS CTajd
TeKcTH akTiB pasa €C y ramysi GiHAHCOBHX MOCIYT, a TAKOX iXHi
oiriiiHi mepekam YKpaiHChKOK MOBOK), @ CaMe YOTHPHU JUPEK-
tuBu: Qupextusa Pamu Bix 08 rpymsst 1986 poky mpo piuny 3Bit-
HicTb 0aHKiB Ta iHmMX (iHaHCOBMX ycTaHoB, [upextuBa Paun
TpO piuHy 3BITHICTH 1 KOHCOMIOBAHY 3BITHICTb CY0 €KTIiB rocmo-
JHapebKoro crpaxysaHns, Jupextusa €sponeiichkoro [lapnamenty
i Pamm €C 2014/59/€C, Jlupexrusa €poneiichkoro [lapnamenty
i Panu 2014/49/€C. Y Haiomy JOCITIKEHHI MU CTaBUMO 32 METY
BH3HAYNTH CTYNiHb HOMiHATI3alii B 00paHUX TeKCTaX aKTiB MpaBa
€C ra IxHix oQiuiiiHuX Mepekaax, ONUCaT! IUIXU BiITBOPEHHS
HOMIHATHBHHX aHIJIOMOBHUX CTPYKTYP B YKPaiHCHKOMY HepeKai.
Jlns OCATHEHHS MOCTABNEHOi METH CIiJl BUKOHATH HACTYIHI
3aBAHHS: TIOPIBHATH HOMIHATHBHICTb YKPAiHCHKOIO T AHTTIHCHKOT
MOB; HITSXOM CYLiTbHOT BHOIPKH BHOKDEMHTH Ta CIIBCTABHTH
BHTAIKK HOMiHAi3ali] y TekcTax akTiB npaa €C T1a ixHix oiwii-
HUX YKPATHChKUX NEPEKIaaX.

Buxaan ocnoBHoro marepiaiy. IMeHHUK! Ta IMEHHHKOBI cIlO-
BOCTIONYYEHHS B YKPAiHCKiii MOBi OiTBII YiTKO MEpetaloTh CKIaIHi
TIOHSITTS, HIK JII€CIIOBA U TIPUKMETHUKH, OCKUIBKH BOHH TPAHCIIOKTh
Olbie iH(OpMAIIIT PO KOHTEKCT, CTaH 1 B3aeMO3B’si3kH. [lepekiaay
TIOBMHEH TaM sITaTH, 110 Yepe3 T 110 YKpaiHchka MOBA OLTbII iMeH-
HUKOBA, BOHA MOYe Oy/IyBaTH pedeHHsI HaBKONO IMEHHUKIB Ta iMeH-
HUKOBUX CIIOMyYeHb. 3 HIIOro OOKY, B aHIVIHCHKIH MOBI, ska OiTbII
OpIEHTOBAHA HA TIECTIOBO 1 Mae HAOIP 0COOOBHX 1 HEOCOOOBHX TIECTIB-
HUX q)opM 4aCTO BHKOPHCTOBYETHCA OLbI1I 30aMTaHCOBAHE TOETHAHHS
IMEHHHKIB, JIi€CTIIB Ta iHIIMX YacTHH MOBH. Taki p0361)KHOCT1 MOWKYTh
TPU3BECTH 10 CKJIAIHOMIB 31 30epeKEHHAM OPHUTTHATBHOTO 3MiCTy
Ta I0pUINYHAX HIOAHCIB TIPH Tlepekai akTi npasa €C.

Posrnsnemo jiekinbka NpUKIaiB, Mo AEMOHCTPYIOTh BUKOPH-
CTaHHS IMEHHUKIB Ta IMCHHHKOBHX CJOBOCIIONYYEHb TPH TeEpe-
KIaJli pedyeHb B IOPUIMIHKIX TEKCTaX 3 aHIIIHChKO MOBH Ha yKpa-

incpky: “In order to avoid the proliferation of such committees..”
[14]. B odiuiiinomy ykpaincbkomy nepexnani “/lns yHuknenns
posnosciodcenns maxux xkomimemie...” [15]. [H)IHITHBHA KOH-
CTPYKIis 3 mpuiiMeHHnkoM in order to avoid TpancdopmoBana
y TpPUAMEHHUKOBO-IMEHHUKOBY KOHCTPYKL{IO 07 YHUKHEHHA.
HesBaxaroun Ha cTpyKTYpHY TpaHcopmaliito, epeknajeHa KoH-
CTpyKIis 30epirae 3HaueHHs opuriHay. [Humii mpuknaz: “It should
also be possible for a DGS to go beyond a pure reimbursement
function and to use the available financial means in_order to
prevent the failure of a credit institution with a view to avoiding
the costs of reimbursing depositors and other adverse impacts”

[16], B ykpaiHchkiil Bepcii “Pexomendyemucs makodc 3abesne-
yumu CLJ moxcnugicmy, skuo 003601eH0 8i0N0BIOHO 00 HAY-
OHATILHO20 HPABd, UKOHYEAmY He uuie GYHKYIT GI0WKOOyBaHHs,
a il BUKOPUCTOBY8AMY HAAGHT (DIHAHCOBI 3ac00U 3 Meniow) 3anobi-
2UHHA_HECHPOMONCHOCH KpeOunHol ycmanoeu 01a YHUKHEHHA
SUMpPAm HA 6i0WKO008YBAHHA GKIAOHUKAM A IHWIUX He2anug-
Hux enaugie ” [17]. Lli mpukiagu HOMiHaMi3aIli{ 103BOISIOTH CTBO-
PUTH KOHCTPYKIi 3 TIPHIMEHHUKAMH (3 Memoto 3anobieanns, 04
VHUKHEHHs1), 110 € TUIIOBUMH JUIs YKpaiHchkoi MoBU. Taka 3MiHa
TizBUIIYE piBeHb (hopManbHOCTI y mepeknai. LlikaBum s ana-
mi3y e HacTymHuil mpuka: “In order to prevent creating a serious

risk of circumvention..” [18]. “‘/lns 3anodicanns suHuKHeHHIo cep-
i031020 pusuky npasonopywenns..” [19]. B ykpaincbkiit Bepcii
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Yepe3 HOMIHATI3AIII0 CTBOPIOETHCS CKJIAJIHIIIA TpaMaTHYHa iepap-
Xis 3 POJIOBHX BIIMIHKIB: 3ano0ieanHs (4oMy?) sunukHerHs (40r0?)
pusuxy (doro?) npasonopyuienns. Taka KOHCTPYKIS € 3BHYHOIO
IS YKPAiHChKOI FOpUIMYHOI MOBH. Y pe3y/bTati MpOBEEHOTO
JOCTiKeHHS OYN0 BUABNCHO 3HAYHY KiNbKICTh MPHKIAIB HOMiHA-
nizanii B Tekcrax aktax npasa €C. Yci HaBeeHI IPUKIIATH JIEMOH-
CTPYIOTh CHCTEMHY TCHJICHIII0 0 HOMIHAN3AIli NpU mepexiai
3 AHIIIHCHKOT MOBH Ha YKpATHCBKY.

Cnix 3BepHYTH yBary Ha BiII€CNiBHI IMCHHHKH Ha -Hrf,
-mms 31 3HAYCHHAM Tpoliecy (HATIPUKNIAT, YMpUMAHHS, 6edents,
3numms TOWIO), SKi TepeOyBatTh MK IMCHHHKOM 1 JI€CITIOBOM.
BoHu BifirpatoTh BaKIHBY PONb B YKPATHCHKUX (PaXOBHX TEKCTax
[13]. Taxi iMEHHUKH JOJATKOBO BBOISTH I1ij YaC MEpPEKIay Jes-
KHX aHITHCBKUX I0PHMYHUX TEPMiHIB. Y HOCHIKYBaHUX TEKCTaX
Oymno BUSBIEHO BHCOKHIl CTYNiHb HOMIHAI3AILl, 110 MOXHA PO~
JEMOHCTPYBATH HACTYITHUM TipuknazoM: “If the available financial
means of a DGS are insufficient t0 repay depositors..” [16], B ykpa-
iHChKOMY Tiepeknani: “Axujo nassuux ¢hinancosux 3acodie CIJJ
Hedocmamubo 014 30liichenna euniam skiaonukam” [17]. Po3-
misHeMo it mpukan: “Member States are being called upon
by Union law to cooperate and exchange personal data so as to be
able to perform their duties or carry out tasks..” [14] y mepexnai:
“Hayionanohi opeanu Oeparcag-uieHis 3akmukaoms 0o chienpaui
ma 00MiHy nepcoHanbHuMU OanuMy O HAOAHHA DM MocIUgOCHI
guKoHyeamu c6oi 0006 s3ku abo 3aedanns..” [15]. Crioctepiraemo
TIPUKIIa]T HOMIHAITI3aIlli, KOJH JIECITIBHI ()OPMH TPAHCPOPMYIOThCS
y Binniecnisai imenruku (t0 cooperate and exchange —> do cnisn-
payi ma o6miny), WO 3arajioM BiMOBIaE HOpMaM OQiliHOIO
CTUIO, TOMI AK CKMajHa iH(DIHITHBHA KOHCTPYKIiS 3 MOJAIbHUM
KoMToHeHTOM SO as to able to perform B ykpaitcbkomy mepekaji
3AMIHIOETBCS Ha 07 HAOAHHS MOXCIUGOCHIetl, TPUHMEHHUKO-
BO-IMEHHHKOBY KOHCTPYKILIEO 3 3a/IMEHHUKOM.

[nmmit  npuxnan:  “With  regard  to  point  (b)
of the first subparagraph, the conversion shall be conducted
at a rate of conversion that severely dilutes existing holdings
of shares or other instruments of ownership ” [20]. V nepexnani
“Cmocosno nynxmy (b) nepuioeo nionapazpacga, koneepcis 6iooy-
BaCMbCA 13 3UCMOCYBAHHAM CMABKY KOHEEPC, 1o Npu3e00umy
00 iCHIOMH020 POIMUGAHHSA ICHYIOUUX UACTOK YUaACHi a0 THUUUX
incmpymenmie eractocmi” [21]. Llei mpukman AeMOHCTpye po3-
IIAPEHHs JieCTiBHOT KOHCTPYKIIT Yepe3 HoMiHami3amito (“npu3zso-
Oamb 00 posmueanns”). Takuid MiAXi MiBUILYE aOCTPAKTHICTh
1 hOpMaTBHICTh YKPATHCHKOTO MEPEKIALY, IO B IILIOMY BIJTOBIIaE
crumicTiaHEM HopmaM aktiB mpasa €C. Ille omun npuknan pos-
IIAPEHHS TI€CTIBHOI KOHCTPYKIIT Yepe3 HOMIHAMI3AIII0 IIIIXOM
JONaBaHHs iMeHHHKA “Hasenicmy”: “The group-level resolution
authority shall, provided that the confidentiality requirements
laid down in this Directive are in place, transmit the information
provided in accordance with this paragraph to:” [20] B ykpaiHcbkiit
Bepcil “ Opean 3 6pe2yniosanHs Ha pigki 2pynu, nepeoac — 3a yMoeu
HaAgHOCMI 8i0N0GIOHUX 6UMO2 U000 KoHidenuiiinocmi, 6cma-
HOGICHUX Y uill Qupexmuei — iH(opmayito, HAOaHY 32i0HO 3 YuM
napazpagpon” [21]. Tepexnanay axrip npasa €C MOBHHEH 3HATH
PO HOMIHATHBHICTb XapaKTePHY JUIs YKPAiHChKOT MOBH, PO3LIIs-
JIaTH MOMJTHBICTH JI0/IABAHHS IMEHHUKIB Ta IMCHHUKOBUX CJIOBOC-
TOJyUEHb T1i{ Yac MEePEKIANy.

3 oLy Ha BApiaTHBHICTb TIEPEKIaIALbKUX PillIeHb 0B’ I3aHIX
3 HOMIHAJI3ALI€l0, CIi 3a3HAYUTH, [0 BHCOKA YACTOTHICTH HOMI-
Hami3awl B aktax mpasa €C CIpUUMHAE IUPOKHUH CIIEKTP BUKITHKIB

3 MDKMOBHOT TOUKH 30py. Hanpuknaz, nomepeiss Moaudixaris anr-
JIHCHKUX IMCHHMKOBUX CIIOBOCIIONy4EHb MOIM(IKALii aHTTIHCBKIX
iMeHHnx (pas, e monepeans Mojudikamis TONOBHOTO IMEHHHKA
AHITIIHCHKOTO IMEHHIKOBOTO CIIOBOCIIONYYEHHS NIEpeaeThes YKpaiH-
CBKOI0 MOBOIO IIIIXOM Tiepexojly B iforo moctMomu(ikaniio [5, ¢. 9].
[le moB’s3aHO 3 MEPEBAKHO CHHTETHYHUM XapaKTepPoM YKpaiHChKOi
MoBH. J{11s1 rpaMaTiKy YKpaiHChKOT MOBU XapaKTePHHUIT BUCOKHA CTy-
TiHb (rexciil. OnekciiiHa ckaaHicTh YKpaiHChKoT MOBH IIPH3BOIHTH
10 moctmoudikali, a He monepenHboi MoaudiKalil IMEHHUKIB
TIpH TepeKazi cKaaunx iMeHnnKkiB [3, c. 9]. Take mepexnananpke
PILICHHS CTIpHsi€ MEHIIIH CTPYKTYPHill HEOHO3HAYHOCTI IMEHHHKO-
BOTO CIIOBOCTIONYUEHHS B YKpaiHChKOMY mepekiaji [5, ¢. 9].

PosrisHeMo TpuKnajgM aHriiiichkoi mpeMomuikanii B Tek-
crax axriB mpasa €C: refusal of access order/npunuc npo sio-
mosy 6 docmyni, information security management system/
cucmema  ynpasiinus - iHghopmayilinoro  Oesnekoro, eMergency
management system/cucmema ynpasninns agapitiumu  cumy-
ayismu, occupational health service/cnyacoa eicienu  npayi,
conformity assessment body/opean 3 oyiniosanus gionogiono-
cmi, Union harmonisation legislation/eapmonizayiiine  saxo-
nooascmeo  Coiozy, single-hull — oil  tanker/nagpmonanusne
cyoHo 3 odunapnum Kopnycom, automotive short-range radar
equipment/o6iaonants  asmomodinehux PIIC kopomkozo padi-
yea oii, Community harmonisation legislation/ eapmoniza-
yitine 3axonooascmeo Cnigmosapucmea, transportable pressure
equipment/nepecyse 001aoHanns, wo npayioe nio muckom. Hape-
JICHI IPUKJIA/IM IGMOHCTPYIOTh Pi3HI JIIHIBICTHYHI [TiJIXOTH HOMiHA-
Ti3anii, K 33CTOCOBYIOThCS B TeKCTaX akTiB npasa €C: anrmiiichki
TEKCTH BiIJAKOTh TiepeBary npeMonikalii rooBHOr0 IMCHHHKA,
TOJI SIK YKpaiHChKa MOBA MEPEBAKHO BUKOPHCTOBYE MOCTMOLU(i-
Kalliio. BaximBo MiIKpeciuTy, M0 3HAYCHHS (pa3u, 3aKiajieHe
apropamu aktiB npasa €C (i nepekafayamu) 3aMINA€ThCs OTHA-
KOBHM, aJIKe OJTHA 3 XapaKTepUCTHK MOBH aKTiB mpaBa €C monsrae
B OJIHAKOBOMY TIYMa4eHHI TEKCTY B YCIX MOBHHX BEPCiSX.

BucHoBKH. AHani3 00paHuX IS JOCTIIKEHHS TEKCTIB aKTiB
npaa €C Ta ixHiil odimiiHui Tepeknaj YKpaiHChKOO MOBOIO
3aCBIIMB, IO MepeKiafadi akTiB npasa €C MalOTh BPaxoByBaTH
HOMIHaTHBHICTb NPUTAMaHHY YKpAiHCBKiil MOBI Ta OMMpaTHCh Ha
MOJKITHBE JIONABAHHS IMEHHUKIB Ta IMEHHUKOBUX CJIOBOCIIONYYEHb
i1 yac nepexnany aktis mpasa €C. Tpancdopmarii HomiHami3alii,
10 33CTOCOBYETBCS B AHINIO-YKPATHCHKOMY TepeKIIaji, 3yMOBIEH,
TepeyciM, BIIMIHHICTIO MK CHHTETHYHOKO OyOBOIO YKpaiHCHKOT
MOBH Ta aHATITHYHOIO OYI0BOIO aHITIHCHKOT MOBH.

V Toii e yac CIiij| Tam’sITaTy, 1o Take PO3MHUPEHHS MOSCHIOE
JKO 4M TIPOIIEC, OB S3aHUH 13 HOMIHATHBHUM TMOHSTTSM, 110 30a-
rauye TeKCT Ha JIeTalli, X0u i poOUTb HOTO CKIAHINM 32 CTPYKTY-
poto. [lepexnagaqam ciix AeTanbHO OMPAIbOBYBATH JIHTBICTHYHI
ocobmuBocTi TekcTiB akTiB mpasa €C, mo0 30epertu yci Hioanen
Ta 0COONMMBOCTI MPUTAMAHHI YKPAiHCHKUM HOMIHALIIM Ta YHHUK-
HYTH HArPOMa/DKEHHS TEKCTY B OJTHOMY PEYEHHI IepeKiay 3 BTpa-
TOH0 OPUTTHATBHOTO 3HAYCHHS,

Basknmipo 3a0e3neunty He JMIe MOBHY TpaHc(opMallito, aje
1 30eperti IpUANYHY CHIY Ta CYTh OPUTIHANBHUX aKTIB IpaBa
€C, mwo cnpusTEME OPHIMIHIA 00IPYHTOBAHOCTI Ta 3pO3yMilo-
CTi mepeKmany A HinboBoi ayauropii. [lepcnekTnsy mopanbol
HAYKOBOI PO3BI/IKK BOAYAEMO B JI€TANIBHOMY JIOCIIDKEHHI PUKIIA-
1B HOMiHaT3a1il B TekcTax aktip mpasa €C Ta IXHIX mepekiajax,
3aJIyUCHHI KODIYCY JUIs TPEICTABNCHHS KibKICHUX PE3yJIbTariB
JOCIIKEHHS.
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Kabanova S. Nominalization in the translation of EU
legal acts into the Ukrainian language

Summary. Nominalization is one of the features of legal
discourse that contributes to the effect of formality, generality
and abstractness. Legal English contains a significant number
of cases of nominalization. The article provides a comprehensive
analysis of nominalization in the EU legal acts in the field
of financial services and the methods of its translation into
Ukrainian. Using the corpus of EU legal texts, it is demonstrated
that legal Ukrainian tends to expand the nominalization
of phrases, which helps to explain an action or process, but
makes the phrases more complex in structure. It is highlighted
that in the process of nominalization, a semantic shift occurs, as
a procedural, qualitative or circumstantial feature is reinterpreted
as an object, phenomenon or concept. In the studied translations
ofthe EU legal acts in the field of financial services, a high degree
of nominalization is revealed, which confirms the nominal nature
of the Ukrainian language in legal discourse. Particular attention
is paid to the synthetic structure of the Ukrainian language, which
leads to post-modification of nouns in the translation of complex
nouns consisting of several parts. The article also considers
examples demonstrating the use of nouns and noun phrases in
the translation of EU legal acts, where infinitive constructions
with a preposition are transformed into a prepositional-noun
construction in the Ukrainian language, which increases the level
of formality in the translation and generally corresponds to
the norms of official style. It is determined that in order to
ensure accurate translation of EU legal acts, translators should
understand the nominal nature of the Ukrainian language
and consider the possibility of adding nouns or noun phrases
in the translation process. Further research prospects may relate
to the features of reproducing nominalization in translations
of EU legal acts and may include corpora for quantitative
representation of results.

Key words: nominalization, translation, EU legal acts,
corpus.
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BIIITBOPEHHA JIEKCUKOHY FOPJIOCTD
Y IEPKOBHOCJIOBSTHCBKUX I CTAPOYVKPATHCBKUX
BIBJIIHUX [TEPEKJIAZIAX PAHHBOMOZEPHOI VKPATHU

AHoTauiA. Y cTarTi npoaHasiizoBaHO BiITBOPEHHS YKpa-
THCBKOT JIEKCUKH Ha TMO3HAYEHHS aKCIOIOTTYHOI aHTHI[IHHOCTI
2opoicmyb 'y 010MiMHUX maM’ATKax paHHbOMOAEPHOI YkpaiHu,
HAIMCAaHUX IIEPKOBHOCJIOB’SIHCHKOIO 1 CTapOYKpaTHCHKOIO
«IIPOCTOIO0 MOBOIOY», Y 31CTAaBICHHI 13 Cy4aCHUMH YKPaiHChKU-
Mu niepekisiaiamu Hosoro 3agity. JloBeneHo, 10 CTaHOBICHHS
YKpaiHCHKOTO aKCIOJIOTiYHOrO Te3aypycy HEpO3PHBHO IOB’S-
3aHe 3 KoH(eciitHor nucemHicTio XVI-XVII cronite. ¥V Tek-
CTax KOH(ECIHHOro CTHII PaHHbOMOAEPHOI 100M BIEpLIE
(hikcyeTbes TEHIICHLS 0 B3a€MOJII JIEKCEM CTapOyKPaiHCHKOT
«mpoCcTOi MOBU» («PYCHKOT MOBH») Ta LIEPKOBHOCIIOB’ SIHI3MIB
JUIS MO3HA4YEeHHsS MOpalbHUX Kareropiil. JlocmimxeHHs Bep-
Gamizauii MOHATTSA TopAocTi y OiOMiHHMX TeKCTax BHSBISE
CTaji 3B SI3KM MK YKPaiHCBKUM MOBHHM Y3YCOM 1 I'PELIbKUM
opurinanoM HoBoro 3aBiTy, 10 MiATBEpIXKY€E HEOOXiTHICTDH
3aCTOCYBaHHS JIIHTBOKOMIIAPATHBHOTO IMIAXOLY 10 JOCIIi-
JOKCHHSI aKCIOJOTIYHUX JOMIHAHT Te3aypycy YKpaiHChKOI
MOBH. Y CTaTTi OOIPYHTOBAaHO BaXJIUBICTh PO3IVIALY €THY-
HUX MOHATH Y MeXax OiHapHMX ONO3MLIM Ha TEKCTyaJbHO-
MY, JIEKCHYHOMY Ta CEMAaHTUYHOMY DiBHSX, IO 3yMOBJIEHO
JIMXOTOMIUHOIO IIPUPOJOI0 XPUCTHAHCHKOI axcionorii. IIpo-
CTEeXKEHO BIATBOPEHHS «TPELBKOr0 JIEKCHUKOHY TOPAOCTI»
y LEPKOBHOCIOB’SHCBKUX 1 CTapOyKpaiHCBKHX IepeKiIanax
Hosoro 3asity, 30kpema B Octpo3sbkiii biomii, JIbBiBCbKOMY
Amnocroni, bionii ®pannucka Cxopunu, IlepeconHuibkoMy
€panrenii, KpexiBcbkoMy ATNOCTOII; 3iCTaBIeHO MOBHUIT y3yc
IEKCUKOHY TOPIOCTI» y cydacHHX Oi0mifHMX mepeknamax
YKpaTHCHKOIO MOBOIO. BCTaHOBNIEHO, 110 CyyacHa yKpaiHChKa
peINiriiiHO-eTHYHA JICKCHKA € Pe3yJIbTaTOM TPUBAJIOTO Mpolie-
cy peuentii Ta TpaHcopMalii cTapoyKpaiHChKOI, LIEPKOB-
HOCJIOB’STHCBKOT Ta IPelbKOT MOBHHX TPaJIHUIIIii.

[lepcnekTBM  MOJANBIIMX  JIOCIHIIKEHb  BOAYArOTHCS
y 3aJTy4eHHI KOPITyCHOT JIIHI'BICTUKHU Ta PO3MIMPEHHI KOMITapa-
THBHOTO aHaJi3y aKCiOJIOTIYHMX JIEKCEM B YKpaTHCBHKIMH, 1ep-
KOBHOCIIOB STHChKI#1 Ta rperpkiii MoBax HoBoro 3agiTy.

KirouoBi cioBa: nepekiano3HaBcTBo, 0i0miiiHUIT Tiepe-
KJIaJ], CEMaHTHKa, EKBIBaJICHTHICTh, YKpalHChKa MOBA, LIEPKOB-
HOCJIOB’STHCbKa MOBa, Tperibka MoBa HoBoro 3agiTy, akciosno-
riyHa JIHTBICTHKA, KOH(ECIHHMIA AMCKYpC, €THYHA JICKCHUKA,
TOPAICTh, CMUPCHHS.

IlocranoBka npodiemu. KoxHa emoxa XapakTepusyeTbcs
CBOIMH IIHHOCTSMH, SIKi (JOPMYIOTH aKciocqepy MeBHOI KYIBTYpH.
Y nyxoBHiif KynbTypi paHHEOMOEPHOT YKpaiHu JOMiHYIOTb XpHC-
THSHCBKI IIHHOCTI, WO MiITBEPKYETCS UUCICHHIMHA JIAHAMHU
MoBH, Kynbrypu, dinocodii Ta ictopii XVI-XVII cr. Bymp-siki
I[HHOCTI iCHYIOTh Y OIHApHIX OTIO3HIIIAX 3 AHTHIIHHOCTSMH, BiJI0-

Opaxarour B TAKHH CTOCIO JMXOTOMIYHICTD JTFOACHKOTO MICTIEHHS.
ETrdni IHHOCTI TIPEICTABIEHO B OTO3MIAX YECHOT i TIOPOKIB 200
TO3UTHBHUX 1 HETATHBHHUX XapaKTePUCTHK BHYTPINIHBOTO CBITY
JTHOTVHIL

Y XpUCTHSHCBKMX TBOpax 00 Mi3HBOI aHTHYHOCTI Oymo
PO3BMHYTO BYEHHS TPO CIM TOJOBHHX HYECHOT i TOPOKIB, SKi
Oymu 3rpymoBaHi 32 MPUHIMIIOM OiHAPHOI OTO3WUIiT emuyHa yiH-
Hicmb — aHmMuYiHKiCMYb, HATIPUKIAN, YHOMAUGICMb — PO3NyCmd,
Na2IOHiCMb — 2HI6, cMupenns — 20poicmb TOIO. BHACTITOK XpHCTH-
sHi3ai{ €BPOIH Ta MOMMPEHHS OCBITH if KHIDKHOTO CITOBA IIi pei-
TiffHO-eTHYHI HIHHOCTI YN 3aCBOEHI K aKCIONOTIYHI IOMIHAHTH
HAI[IOHABHUMH KYJTBTYPAMH €BPOTIEHCHKIX HAPOJIB Ha €Tarli CTa-
HOBTEHH iX akciocep.

LinnicHnii Te3aypyc ykpaiHCHKOI MOBH TMOYaB ()OPMYBATHCS
B TIEPiOl CTAHOBJEHHS BIACHE YKpAiHCHKOI pemiriiiHoi Ta Hario-
HAIBHOI 1IEHTHYHOCTI 32 JIOOM PaHHBOTO MOJEPHY. Y THCEMHHX
maM’ATKaX KOH(ECIHHOTO CTIMO PAaHHROMOIEPHOI 100U MpocTe-
KYEThCS TEHNEHIS 0 CHiBICHYBAHHSA II€PKOBHOCIOB HI3MIB
1 cITiB «TIPOCTOT MOBMY /I TIO3HAYCHHS HA3B YECHOT 1 OPOKIB, IO
3aKNMana TiBATMHA TS CTAHOBIEHHSA YKPAiHCHKOTO aKciomoriy-
HOTO JIEKCUKOHY CY4aCHO! YKPaiHCBKOT MOBH.

Anani3 ocrammix pociimkens i my6mikamiii. OcoOmiBocti
BKHBAHHS CTAPOYKPATHCHKOI MOBHM B IMHCEMHHX PaHHBOMOJIEP-
HUX MaM ATKaX KOHQECIHHOTO CTHITI0 JOCIIUKYBAIICS Y TPAIX
I. Orienxa [1], B. Moiicienxa [2], O. Hixu [3], B. [lepenpienka [4]
Ta iHImX. JlocmipKeH s 3aCBiTImH, M0 Y ApyTii monosuHi X VI -
ynpozosk XVII cromitta Ha Teputopii YKpaiHu «mpocta MOBay
BUKOHYBaJIa (DYHKIIIFO CBOEpiHOi JitepaTypHoi MoBU. Came Heto
0ymo HaICaHo 3HAYHY KibKICTb MPOTOBITHAIKAX, TONEMITHIX
1 KaTeXUTHYHUX TBOPIB, & TAKOXK 3/iHCHEHO HI3KY 0i0miiHAX Tepe-
Kiamis [3, . 34].

Jlexcrka IMCEMHIX TTaM’ ITOK KOH(ECIHHOTO CTHUTIO Ta ii BIUIHB Ha
(hopMyBaHHS ETHYHOT IEKCHKH CY4acHOT YKPAiHCHKOi MOBH JI0CITIIIKY-
BaICS CIIOPAINIHO Ha Matepiami okpemux mam’stok XVI-XVII cr.
[Ipobmema CTAHOBMEHHS AKCIONOTIYHOTO JIEKCHKOHY —YKpaiHChKOi
MOBH, 30KpeMa JIEKCHKHA Ha TI03HAYCHHS OiHAPHIX €THYHAX OTO3MIIIH,
TIPUCBYEHO JIEKITbKA HAIMX CTATeH, y KX MH IEPEBAKHO 30Ce-
pemKyBaCs Ha NOCTIDKEHH] JIEKCHKH HA TIO3HAYEHHS IIHHOCTH,
HAPUKIIA], IEKCHKOHY CMUPEHHS, «ITEKCHKOHY IHOTIMBOCT / PO3-
cymmaBoctiy [5; 6; 7]. MOBHY pempeseHTaIliio KOXKHOI IHHOCTI CITiz
POSIISATA Y Meskax OiHapHOT OMO3MIIi 3 il AHTUIIIHHICTIO, OCKIMBKH
TOPSJ 13 BIIACHMM BU3HAYEHHAM KOKHA IIHHICTh CHPHAMAETBCS SK
3aMepedeH s AHTHIHHOCT Y JIBOTIONMIOCHIH CEMAHTHYHIH OMO3MIIi.
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Hanpuknaz, cMupeHHS K eTHYHA IHHICTH MOBHICTIO MOXe OyTd
0XapaKTEepU30BAHE JIMIIE 3 AKCIONOTIYHOI MEPCIIEKTUBH B OMO3MIIT
JI0 AHTHIIHHOCTI, TOOTO TOPHOCTI: «/{0CAITH I0CKOHANOCTI B YECHOTI
CMHPEHHS — Li¢ TI030aBUTHUCS CYTHICHUX O3HAK TMOPOKY TOpIOCTI»
8, c. 363]. Tox /1 IOBHOTH PO3yMiHHS BepOani3aLlii akcionorianoi
ONO3MILT chuupents — eopdicmb B TIaM’STKaX KOH(ECIHHOTO CTIIII
paHHbOMOZIEpHOT  YKpaiHi JOCTIIKEHHS CTAHOBNEHHS (JICKCHKOHY
TOPIIOCTI» BUMIAETHCS HEOOXITHIM Ta aKTYaJIbHUM.

Meroio cTaTTi € mpoaHami3yBaTH CTAHOBIEHHS YKpaiHCHKOT
JIEKCHKH Ha TIO3HAYEHHS TOPAOCTI Y OI0MIHHUX MHCEMHHX TaM’ST-
Kax DaHHbOMOJNEPHOI YKpAiHM, HAIMCAHUX IPOCTOK) MOBOHY,
y 3iCTaB/CHHI 3 [EPKOBHOCIOB THCHKUMH TaM ATKaMH 1€l 1001
Ta Cy4acCHUMH YKpaiHChKiMH niepekagamu biomil.

Buksiax ocHoBHOro Matepiamy. Y XpUCTHSHCBKHX TEKCTax
TI3HBOAHTHYHOT J00M TOPICTh BU3HAYAETHCS SK OIMH 13 CEMH
cMepTHUX TpixiB. HomiHalieto ropaocti B rpetbkiii Moi HoBoro
3aBiTy € JiekceMa OTEpHPavic. KTOPIICTBY, «3APO3YMITTICThY, (ITHXa-
rictb» [9]. Y HoBomy 3aBiti dmepngpavio. po3yMieThest sk «CTaH
TIOKA3HOT Top0cTi 200 3apO3YMINOCTI, 1110 MEKYE i3 3yXBAIICTION
[9]. «Jlexcuxon roppocti» B HoBomy 3aBiti, okpiM dmepnpavio
Ta HOro JepuBata Omepipavog «TOPAH», «IHMXaTHi», «3apo3y-
MUIHIY, «IPE3UPAUBHI» MICTHTb psifi CHHOHIMIYHHX JIEKCeM:
Glalovelo. «TOKa3HA TOPHOBHTICTBY, «3apO3yMLTICTB» 1 dhalmy
«3apO3yMITHIlY, «XBATBKYBATHI, Kevodolio «MapHOCIABCTBOY,
«3apO3yMITICTB» 1 Kevodolog «MApHOCIABHHID, «3apO3yMiIHii,
QUOLOGIG ITHXATICTBY, «3aPO3YMIMICTY, «HA/MIpHE YSBICHHS
TpO BIACHY 3HAYYILICTBY, DYOLO «3aPO3yMITICTh», «TIMXATICThY,
TIOTOPJIIUBICTBY, & TAKOK P JIECIIB: OTENQIpOpol «HAMIPHO
TUIIATHCS CO00I0», KHATUMATHCSY, éTaipopial «OyTH 3apO3yMiTHM,
TIHXATHMY, UTEHPPOVED KTHILIATACSY, KBHCOKO TyMaTH Tpo cedey,
«OyTH 3apO3YMLTHMY, ﬁwnkmppovs’m / 131//11}(} @POVE®D «BUCOKO
JyMaTH 1po ceben, «OyTH 3apo3yMimimy, (pl)GlO(D «3BUCOKA CTaBH-
THCS JI0 {HIINXY, «6ym TINXATHM, 33pO3YMITHMY, T0po0uaL «OyTH
HAJIMIPHO 3apO3yMiUIMY, «OyTH Ha3BHYaiHO ropaumy [9).

[MeHHIKH Ta MPUKMETHUKN Ha TO3HAYCHHS TOPIOCTI, MapHOC-
JNaBcTBA 1 muxarocti 3ycTpivarothest B HoBomy 3aBiTi mepeBaxHo
B CIIICKAX TIOPOKIB 1 By onunu (dmepngovio y Mk. 7:22, dlaloveio
y 111 2:16, dmepngpovoc 1 dlaliv y Pum. 1:30, pvoinoig y 2 Kop.
12:20, xevadodog y Tan. 5:26) abo B aHTUTETHYHEX KOHCTPYKIIiSX
B ONO3MILT JI0 CIiB, IO TMO3HAYaloTh cMUpeHHs. Haexemo mpu-
K1a1i BepOaTi3allii akcionoriyHol ONMo3uILi chupents — eopoicny
y rpetibkiit Moi Hosoro 3asity: O @cog vmepnpavoic avurdooetal,
TamEoic 0¢ didwary ydpry «bor 2opoum | nuxamum NPOTUBHTECS,
a cuupennum | nokipuum nae omaromarey (Sk. 4:6; 1 Iler. 5:5),
O1EaKOPTIGEY DREPRPAVOVS O10VOIg, KOPOLOS QOTAV ... Kal DYwaey
Tomevovg «BiH po3MOPONINB 20poux | nuxamux y JIyMKax cep-
JeLb iXHIX ... 1 mijHic cuupennux | nokiprux» (JIx. 1:51-52); unde
Kato. kevodoliav, GAe T Tamewoppocivy GAAAovS iyoduevor
DTEPEYOVTAG EAVTAY KHE 3 MAPHOCTIABCTBA, e B CMUPEHHI | noKopi
BBAXAITE OJIMH OJHOTO BUIIMM Bi ceOey (D, 2:3).

Y 1epKOBHOCIOB’ THCHKUX MHCEMHIX aM’ siTkax X VI ¢T. «iek-
CHKOH TOPI0CTI», 10 chopMyBaBcs B rperbkomy HoBomy 3asiri,
TepenaeThes NEKCeMaMH TPBIBIHA / TOPIBIHA, TOPIOCTD, 2pbobill /
20pObllL, BeTUUABLIL, MUECTABIE, KUUCHIE, 6b3HOULEHIE, 20pOUMUCA
Towo. 3azHaumo, mo B Octposbkiit bionii 1581 p. (Ob) ta JIbsis-
cokomy Amoctoni 1574 p. (JIA) cnosa dmepnpavia i dholovela
BIATBOPIOIOTHCS MaiiKe OJHAKOBO: MEPIIE SK IPbBIHA / TOPIBIHA,
a JIpyre — K TPbABbIHA / TOPIBIHA 1 TOPIOCTh, @ B MPHKMETHUKIB
Omepnpavog 1 GAaley 3aralioM He TIePeNaeThes PISHUILS B 3HAYCHHI:
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UmepRPavog TPl TIEPEKITATIAETHCS SIK 2PbObil / 20p0blil 1 OTUH Pa3 —
SIK geuuasbil, a GAamV 0 OTHOMY Pasy K eenuyassii i 2pvobii /
2opoviu. TIpote kevodolia, puoinaig 1 diywue nepenani OKpeMUMH
CIIOBAMH SIK Mujeclasie, KuueHic 1 6b3nouienic. Y BIITBOPEHHI Jiec-
TiB, 110 HANEXKaTh JI0 «IEKCHKOHY TOPAOCTI», Y 3a3HAYCHNX Lep-
KOBHOCIIOBSSHCBKUX TIHCEMHHUX MaM’ITKaX MOXHA TOOAYnTH JIBI
TeH/IeHil. JliecioBa QUOI00 1 T0POoKaI TIEPETAIOTHCS TIEPEBAKHO
JIepUBATAMH BiJl 2opoumuca, Hanpukia, 2o(p)oumeca (1 Kop. 4:6),
pazeoporscme (1 Kop. 5:2), pasveoporuaca (1 Kop. 4:18) 3a okpe-
MUMH BUHATKAMH, HAIIPUKIAT, poa100uevos sk omaca (Ko, 2:18),
pvotol sk xkuyums (1 Kop. 8:1) uu tervpmpévor sk Hanviyenu
(2 Tum. 3:4). Inuni niecnoa, siki MicTATh y cBOTi dopmi mpedike
Umep-, ém— abo KOpiHb VYNAO-, BIITBOPIOIOTHCS CIOBAMHU 3 CEMaH-
THKOK) PYXY BBEDX, BUBHIICHHS, TTiHECEHHS B HETATUBHOMY CEHCI,
HATPUKIIAL, DYNAOQPOVED / Dynlor ppovém SIK 8bICOKOMYOPBCMGO-
gamu (1 Tam. 6:17), dmepaipopor sx npesosnouiyca (2 Kop. 12:7),
énaipetar sx eenmuaemea (2 Kop. 11:20), a omepppovén ax
Mmyopvemeosamu nave (Pum. 12:3). Y bionii Pychkiit ®paniucka
CKOpHHU CIIOCTepIraeThcsl TCHICHIIS 10 BIITBOPEHHS IMEHHHX
1 MpUKMETHUKOBUX (OpM THMH 3k 3aco0amu, o i# B OcTpo3bKiii
binii, HatomicTb y Tiepefayi AieciiB MU MOMITHIIN BUKOPHCTAHHS
CIiB «mpocToi MOBHY, 30kpeMa puotdw y 1 Kop. 8:1 mepenaerses
CIIOBOM HAIBIMATH, Omep@povew Y Pum 12:3 — naomo cyviunamu,
a oynhoopovém y 1 Tum. 6:17 — evicoko nomvluwamu.

Crapoykpaincbki nam’atkn X VI cT. ikcytoTh NosBy cliB «11po-
CTOI MOBH» B «JIEKCHKOHI TOPJOCTI», HATPUKIIAJ], MbIX(, THIIIHbIH,
Oyra, OyTHbIM, HAJyTHUCA, HAJBIMATHCA, BBIBBIIIATUCA, BBIHOCH-
ica tomo [10, ¢. 103-104; 11, ¢. 127-128, 232]. V Ilepeconnuiis-
KoMy €Banrenii (15561561 pp.) nvixa BXUBAETHCS SK BIMOBIHIK
vrepnoavio. B M. 7:12 (op. UKCIL. TPyJIbIHA / TOPIBIHA), TIPOTE
VTEPTPAVOG BITBOPKOETHCS IEPKOBHOCIOB stHI3MOM Topjibiu. Haro-
micth Y Kpexisebkomy Anocromi (I mom. XVI cT.) BxuBaeTbes wimmi
pan CTapopra'iHCLKnx CITiB /A Bi[ITBOpCHH}I HOBO3ABITHOTO (JIEKCH-
KOHY TOpOCTiY, 30Kpema 0auuMO TIOCITIIOBHE BKMBAHHS CITIB 1bIXG
1 DBIIHBH U1 BlIITBOpCHH}I iMeHHUKIB Vrepnoavio / dhalovela
Ta PUKMETHAKIB Orepy@ovog / ahalav [1, c. 8], nanpukian, b(o)r
CA ToimHsM TpoTuBUT(b) (k. 4:6, 1 Ilet. 5:5), meixa xusota (1 Im.
2:16), a Tenep ca xBanute B merxax Bammx (Ax. 4:16). Lken. muyec-
Jasie 1 TIECaBHBIH (Ip. Kevodolio 1 kevododog) mepenarobes B KA
SIK TIOPOKHAQ XBaJIa | XTHBH MOpoHen xBans! [ 1, ¢. 97]. Cepen miec-
TBHHX (hOPM, 110 BIITBOPIOIOTH TPELIbKI YUGLONM 1 Topdoual Ta Bifl-
TIOBIJIAIOTH 1KCIL. 20POUMICA, BII3HAUMO HATYTHCA 1 HAJIbIMATHCA,
HATIPUKIIA]L, Bb! HAILYTHUCA €CTe (IIKCIL paseoporscme), Wi Obl €CTE He
Obinmi came B co0e HATYTBIMHU, TETVPOUEVOL SIK HATYTH (IIKCHL. HANbI-

IICHN), B/oJIOMOCT HaJ[iMa€(T) (IIKCIL. KMYUTY), %eOU ECTE OfIMH Ha
JIPYTOTO HE HATBIMANH (LKCL. He ropm/necm) [1,c. 65—66] I[leCJIOBa
3 CEMAHTHKOIO BUBHIIICHHS, 30KpeMa bmepaipoptod 1 émaipoyon, Bif-
TBOPIOOTHCS B KA SIK BEIHOCHTHCA 1 BHIBBIIIATHCA.

BukopucTaHHs LMX Ta HIIKX CIB SIK CTAPOYKPAIHCHKHX BiTO-
BIJIHHKIB [IEDKOBHOCIIOB’SHCBKUM TPbIbIHA / TOPJIBIHA / TOPIOCTH
1 2pvobiu / 20poviu, IX leprBaTaM i CHHOHIMAM TOCTIIOBHO (iKcy-
10Th Jiekcukorpadiuni mpami XVII ct. Hanpukian, B «JlexcukoHiy
[lamBu Bepunii HABOMATHCS TaKi BIATIOBIIHUKY «TIPOCTOI MOBH)
LIEPKOBHOCIIOB SHCHKIM «JTEKCEMaM TOPAOCTI»:

1) UKCI. TOPAOCTb — CTAPOYKP. XYNaBOCTb, HATIBIIIEHBE, HATY-
TocTh [12, ¢. 45];

2) LKCTL. TOPIKYCA — CTapOyKp. TbIIHIOCA [12, ¢. 457];

3) 1Kca. TOpIb / TOPABIM — CTAPOYKP. HbIMIHBI(H), OyTHBI(H)
[12,c. 45];
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4) UK. TOpABIHA — CTApOYKp. TIbIXa, no(M)na, OyTa, BEICOKaa
Mbici(p) [12, c. 45];

5) LKCIL. KuueHie — CTapoyKp. HATYTOCTh, Xmt00a [12, ¢. 96] ;

6) LIKCIL. mujecnasic — CTapoyKp. MOpoXKHAA crasa [12, ¢. 162].

B inmux crapoykpaiHChKiX Mam’TKax wi€i Jo0u mops 3 MMH
CIIOBAMH 3aCBITUCHO BKMBAHHS TAKOXK 3HAYHOT KITBKOCTI JepuBa-
TiB Bifl TOPAb / TOPABIA / TPBIBIN, HANPUKIAM, TOPIUTHCA / TPb-
JIUTHCA, TODABIHA / TPBIBIHA, TOP/DK/BHBE, TOPICUBBIH / TOPbJE-
TIMBBIH / TOPBIETHBB, TOPAOCEP/BIH, TOpAOBBICOKHH [ 13, ¢. 22-25].
Tox y cTapoykpaiHCHKMX THCEMHHX MaM’sTKax KoHeciiHoro
criio XVI-XVII cr. mMu crocrepiraemo (opMyBaHHS BIIacHE
YKpaTHCBKOTO (IEKCHKOHY TOPJOCTI», AKOMY BJacTHBA Oilblua
BapiaTHBHICTh 1 PO3MAITICTb JEKCHYHMX 3ac00iB y MOpIBHAHHI
3 LIEPKOBHOCIIOB’ THCBKOI0 MOBOIO.

Sk y BUIajKy 3 YECHOTOIO CMHPEHHS, AKIIO MH 3iCTAaBHMO
JIEKCHKY Ha TO3HAYEHHS TOPIOCTI, KA BKUBAECTHCA B YKPATHCHKIX
oiomiiinnx nepexnagax XIX-XXI cr., To momitumo i oueBHHMHA
38’5130k 3 MOBHIM y3ycoM X VI-XVII c1. HaBozumo Hukue Hu3Ky
CITiB, 10 BUKOPHUCTOBYIOTBCS /1 Bepbari3ariii ropaocTi B nepexia-
J1ax (pesynbTaTy HaBOAATHCS 32 TAKUMH YKpAiHCHKIME Oi0iiHAMH
nepexnanamu: a) [anreneiivona Kyniia, [Bana Jlesuibkoro, [ana
[ymtost (KJIIT); 6) [Tununa Mopauescbkoro (IIM); B) [Bana Orienka
(10); r) IBana Xomenka (IX); 1) Onexcanapa [uxi (OI); e) Pada-
ina Typxonska (PT); €) FOpis [omuenka (FOIT); ) MixknapoaHoi
oiomiiinoi tirm (MBJD)):

1) eopoicme | copdowi, GyrowuHicmb 1 nuxa | nuxamicme K
BIITOBIAHMKH TP. Umepn@avic. 1 KCI. TPbABIHA / TOPIBIHA / TOp-
zocts (quB. Mx. 7:22);

2) TopaicTh / TOpAMHS / TOPJONI, XBACTOII Ta TMXa 5K Bijl-
TOBiTHIKH Tp. GAalovelo 1 UKCI. TPBABIHA / TopIBIHA / TOPIOCTH
(. Sk 4:16, 1 In. 2:16);

3) ropyuid i UIIHKI / TMXaTHi K BIATIOBITHUKY TP, VIEPYPOVOG
i e epwoviu / eopoviu (mus. JIk. 1:51, Puwm. 1:30, fk. 4:6, 1 [er.
5:5,2 Tum. 3:2);

4) XBanbKyBaTHii / XBaIbKO / XBACTYH, YBAHIHUBHUIL / YBAHBKO,
TIULIHAT 1 3apO3yMiHiL AK BIIMOBITHIKE IP. GAlOV 1 LIKCI. enu-
yaewiut | 2pwooiut | 20pdwiu (mus. Pum. 1:30, 2 Tuwm. 3:2);

5) nuxa Ta 3aposyminicmy SK BIITOBITHIKE IP. UGLOGIG 1 LIKCIL.
kuyenie (muB. 2 Kop. 12:20);

6) TOpAiCTb, 3BEMMUYBAHHS, 3aPO3YMITICTb SK Bi/ITOBIHUKH TP.
Vyouo 1 ke, gvsrouterie (mus. 2 Kop. 10:5);

7) MapHOCITABCTBO / MapHa CJaBa, TOHOP 1 YBAHIMBICTH SK Bijl-
TIOBITHUKH TP. Kevodo&io i ke, muyecaasic (s, O, 2:3);

8) MapHOCTaBHWII Ta UBAHJIMBHHA SK BIJIOBIIHUKA TP.
Kkevodo&og 1 1Ken. TecnaBHbM (uB. [an. 5:26).

3 ycboro po3MaiTTs BHIIEHABENCHHX MOBHHX 3aco0iB, LIO
TI03HAYAKOTh Pi3HI CEMAHTUYHI BIITIHKM TOPIIOCTI K AHTHIIIHHOCTI
CMHUpEHHS, BIAJAE B 04l MOCIIIOBHE BUKOPUCTAHHS Oi0MifiHUMU
nepeKIagayaMi, 3 OHoro OOKY, LEPKOBHOCIOB SHI3MIB TOPAHA,
TOPAICTb / TOPMHS / TOPJIOLII, @ 3 1HIIOTO — CJIIB MUIIHKHA / M1Xa-
THH Ta TIMXa / MHXATICTh, WO CATAIOTH JUKEPENaMu CTApOyKpaiH-
cokoi «rpoctoi Moy XVI-XVII ct. [Ipoimoctpyiimo Ha mpukiazi
ypuBka Mk. 7:21-23, B sKOMY TOZAHO OfIH 3 HAHOLMBII PO3MOTHX
eTUYHHX KAaTaloriB TMOpOKIiB y €BAHTeNisX, JBI YiTKi TeH/EHLI]
J10 BIITBOPEHHS IPEIbKOT JiekceMu Vmepn@ovic (LK. ropaocTs /
TPBIBIHA / TOPIBIHA), TIPO SIKi MU CKa3a/Iu BuIIe. [l IOBHOTH Kap-
THHH CTAHOBICHHS (JIEKCHKOHY TOPIOCTI» B YKPAiHCHKIH MOBI
HABOIMMO TAKOX TPHUKIAHN 3 LEPKOBHOCIOB’ THChKOT OCTpo3bKoi
bi6nii Ta crapoykpaincskoro [lepecomuuibkoro €Banrenis:

Ob: wmb 1o1pp oymy 0o c(e)p(mua u(e)n(ose)u(ec)ka
TIOMBIIIUIEHiA 3718 HCXOIAT®, MPETI00EAHIA, 000/ AHIa, 0y0TH-
CTBA, TATOBI, JTMXOUMBCTBA, OOWIBI, TYKABCTBiA, JECTh, CTYIO-
I7vAHIa, OKO TYKaBO, XyJa, 2pbObIHU, OE3yMBCTBO.

[I€: 60 3 wHoyrpp smoy c(e)p(m)ua u(e)n(oBe)uncKaro
TIOMBIIIIEHia, HCXOTAT 37144, TIPE00eAHa. M000jsAHIa. 0y0TH-
CTBA. KPAJICHA. JIAKO(M)CTBA. OOMIIbI JIOYKABCTBA. JIECTh. CTOYIO-
IvAHie. 0KO 3710€. Poyranie, nbixa 6e3yMbCTBO.

KJIIT: 3 cepenunu 0o, 3 cepls HONOBiKa, TYMKH JHXi BUXO-
AT, TepemoOKu, Omyn, Aymory0cTBo, 3MOAIICTBA, 3axkepiu-
BICTb, JIEAPCTBO, MiACTYII, POCIYTHICTh, JIHXE OKO, XY/, 20p00ui,
Jypoli.

[1M: Bo 3 cepenun, 3 ceplis JFOICHKOTO BUXOJATH JIUX1 TyMKH,
npentodoyiiicTBa, MOO0IHCTBA, TymIOryOCTBa, Kpajixk, 3BipcTBa,
JIYKaBCTBA, 34U, HETIOTPIOCTBA, JIXE OKO, XYIIH, 20p00uyi, 0e3yM-
CTBO.

10: Bo 3cepemmny, 13 MOACHKOTO ceplis BUXOAATD JHXi TyMKH,
po3mycTa, Kpajiix, AyIoryocTsa, epeno0u, 311peTBa, TyKaBCTBa,
mizcTyn, Oe3CTH/ICTBA, 3aBUIONICE OKO, OOTO3HEBATa, 20pdouti,
Oe3ym.

IX: 3 Hyrpa 60, 3 ceplis MOIUHH, BUXOAATH HEIOOPi HAMUCIIH,
po3ycTa, 30IICTBO, BOMBCTBO, IEPEITIO0N, 3arpeOyIicTh, JIyKaB-
CTBO, 00MaH, 0€3COPOMHICTb, 3a3/pUil MO/, HAKIET, OyHOMY-
Hicmb, 0€3ry3 I,

OI': Tomy 110 3 HyTpa, 13 CEpIs JIIOTMHN BUXOMATH HET00pI
3amipu, nepenod, Oya, yOUBCTBO, Kpajiik, NMXBAPCTBO, 371004,
TiJICTYTHICTh, 0€3COPOMHICTB, 3aBHIIOLIIE OKO, 3HEBara bora, nuxa-
micmb i 0e3ry31s.

PT: Amke 3cepeinny, 3 JIHOICHKOIO Cepist BUXOIATH 311 JIyMKH,
po3nycra, Kpajikku, BOMBCTBA, NEPENEO0, 3aXJIAHHICTh, JIyKABCTBO,
00MaH, 0e3COPOMHICTB, 3a31PiCTh, OOTO3HEBAra, 20pA0uyi, 0e3yMCTBO.

TOI1: Bo 3cepemunu, 3 cepiist JHOACHKOTO, BUXOAATh 3111 TyMKH,
nepemoou, Oy, yOUBCTBA, KpaiKKi, KOPUCTOTI0CTBO, HEUECTS,
00MaH, po3mycra, 3a3IpicHi 04i, INXOCIIB s, 20pdicmp, 0€3yMCTBO.

MBJL: Amke me 3cepeduHu, 3 JIOICHKOTO CEpIs BHXOAATH
JUX1 TyMKM Ta Onyn, rpaOiKHUIITBO, BOMBCTBO, MEPENIO0, Kajl-
HICTb, 371002, OpeXHs, HEPUCTOMHICTb, 3a31PICTh, HAKJEI, HUXA
it TypicTb.

BuchoBkn. Bep0anizaiis axcionoriuHoi aHTHI[IHHOCTI Top-
JCTh Y CydacHHX OiOMiHMX MepeKnajax CBIIYUTH PO MOETHAHHS
CTAPOYKPATHCHKHX, IEPKOBHOCIOB SHCHKUX 1 TPEIBKHX TPAIMILii
y MOBHill penpe3eHTallii pesirifHo-eTHIHIX I[HHOCTeH B YKpaiH-
cbkiit MoBI. JlocTimKeHHsT yKpaiHCbKOi MOBHOT MPAKTHKH Yy c(hepi
0i0miiiHOTO MepeKIay Bill 00M PaHHBOTO MOIEPHY /10 CY4acHOCT
YiTKO BKA3y€, II0 TMOYATKH CYYacHOTrO aKCiONOTiYHOTO JIEKCHKOHY
YKpaiHCHKOT MOBH CJiJi BITHOCHTH JI0 KOH(ECIHHIX TEKCTIB PAHHBO-
MoJIepHOT 1001, HATIMCAHUX CTAPOYKPAIHCHKOI «TIPOCTOI0 MOBOIOY.
BomHouac ciin BpaxoByBati TOH (hakT, IO CNIOBA HA TMO3HAYCHHS
PeiriifHO-eTHYHIX IIHHOCTEH B YKPAiHCHKiii MOBI BUSIBIISIOTH YiTKY
KOPEITSIIiF0 3 MOBHIM y3ycoM Y Tperbkiii MoBi Hooro 3asity. Otxe,
JOCITIJDKEHHS aKCIONOTTYHOTO Te3aypycy YKpaiHChKoi MOBH, 30KpeMa
B ENIrifiHO-eTHYHOMY CETMEHTI, CITiJT 3ACHOBYBATH Ha JIiHTBOKOMIIA-
PATUBHHUX 1 TIEPEKIIA03HABYMX CTYJIISIX.

IlepcnexkTHBH J0CTiTKeHHS] BOAYAaEMO B MiaXPOHITHOMY
JOCTIKEHH] CTAHOBIEHHS YKPAiHCHKOTO €THYHOTO JEKCHKOHY 13
3QTy4eHHSIM METOJIiB KOPIYCHOI JIHTBICTHKH, TIPOBEAEHHI KOMIIa-
PaTHBHOTO BMBYCHHS MPEACTABICHHS CTHUHUX IIHHOCTEH B YKpa-
HCBKI/ MOBI B 3iCTaBNEHHI 3 IEPKOBHOCIOB’ THCHKOIO Ta TPEIIBKOI0
MoBoto Hosoro 3asiry.
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Levko O. Rendition of the “Lexicon of Pride” in Church
Slavonic and Old Ukrainian Bible Translations of Early
Modern Ukraine

Summary. The article analyzes the rendition of Ukrainian
vocabulary used to denote the axiological antivalue of pride

in biblical texts of early modern Ukraine, written in Church
Slavonic and in the vernacular Old Ukrainian “prosta mova”
(“simple speech”, “Ruthenian language”), in comparison with
modern Ukrainian translations of the New Testament. It is
demonstrated that the formation of the Ukrainian axiological
thesaurus is closely connected with the confessional writing
of the 16th—17th centuries. Confessional texts of the early
modern period reveal, for the first time, a tendency toward
interaction between lexemes from the Old Ukrainian vernacular
and Church Slavonic in the designation of moral categories. The
study of the verbalization of pride in biblical texts shows a stable
correlation between the Ukrainian linguistic usage and the Greek
original of the New Testament, which substantiates the need for
a comparative linguistic approach in researching the axiological
dominants of the Ukrainian lexical system.

The article substantiates the importance of analyzing
the verbalization of ethical concepts in binary oppositions
at the textual, lexical, and semantic levels, considering
the dichotomous nature of Christian axiology. It traces
the reproduction of the “Greek lexicon of pride” in Church
Slavonic and Old Ukrainian translations of the New
Testament, including the Ostroh Bible, the Lviv Apostle,
the Bible of Francysk Skaryna, the Peresopnytsia Gospel,
and the Krekhiv Apostle; it also compares the lexical usage
of pride-related vocabulary in contemporary Ukrainian Bible
translations. The study concludes that modern Ukrainian
religious and ethical vocabulary is the result of a long process
of reception and transformation of the Old Ukrainian, Church
Slavonic, and Greek traditions.

Future research is envisioned to involve corpus linguistics
methods and to expand the comparative analysis of axiological
lexemes across Ukrainian, Church Slavonic, and New
Testament Greek.

Key words: translation studies, Bible translation, rendition,
semantics, semantic equivalence, Ukrainian language, Church
Slavonic, New Testament Greek, axiological linguistics,
confessional discourse, ethical vocabulary, pride, humility.
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LES SPECIFICITES DES TEXTES LEGISLATIES EN FRANCAIS ET
EN UKRAINIEN: ASPECTS LEXICO-SEMANTIQUE
ET GRAMMATICAL

Résumé. L'article est consacré a I'é¢tude des spécificités
lexico-sémantiques, morphologiques et syntaxiques des
textes législatifs en francais et en ukrainien. L'objectif de cet
article est de déterminer, dans une perspective contrastive,
les caractéristiques lexico-sémantiques et grammaticales
des textes de loi frangais et ukrainien. La compréhension de
ces différences permettra de mieux orienter les stratégies de
traduction juridique entre le frangais et 1’ukrainien.

Les deux langues utilisent des formulations
conventionnelles caractéristiques des textes législatifs, leur
conférant un caractére officiel et ritualisé; cependant, en
frangais, ces constructions sont généralement standardisées,
tandis qu'en ukrainien, leur utilisation reste plus souple et
variable. Sur le plan morphologique et syntaxique, nous notons
l'utilisation fréquente de noms verbaux décrivant des actions
ou des processus, de noms indiquant le statut et la fonction des
sujets de droit, ainsi que des adjectifs déterminatifs et relatifs,
et de pronoms indéfinis, démonstratifs et relatifs.

Concernant la catégorie de mode verbal, le droit frangais
privilégie principalement les modes indicatif et conditionnel
en frangais et en ukrainien. Le présent de l'indicatif reflete le
principe d'universalité des phénomenes et constitue un outil
pertinent pour les deux langues, car sa structure simple facilite
la compréhension des principes 1égislatifs, tandis que les autres
temps verbaux jouent unréle auxiliaire. Les groupes adverbiaux
sont également souvent utilisés dans les ¢léments structurels et
les titres des lois opérationnelles et spéciales en francais. En
ukrainien, les groupes circonstanciels sont plus caractéristiques,
ce qui permet de réduire le volume des normes et facilite leur
compréhension par les sujets de droit. L'infinitif, dans les
deux langues, exprime l'intention du législateur de formuler
une directive implicite sans caractére impératif strict. Enfin, la
cohérence sémantique des textes juridiques des deux pays est
assurée par l'alternance de propositions simples et complexes,
juxtaposées, coordonnées et subordonnées. Les plus courantes
sont les propositions circonstancielles conditionnelles et
relatives, chacune remplissant certaines fonctions: fournir des

informations complémentaires a I'antécédent ou exprimer une
relation de cause a effet. Pour mettre en relief 1’action ou I’état,
on recourt souvent a I’inversion du sujet en francais, surtout
si ce dernier est développé, ce qui permet de ne pas perdre de
liens logiques entre le sujet et son prédicat, dans ce cas-la la
phrase commence souvent par le prédicat nominal.

Les résultats de cette étude constituent une base pour des
recherches futures, notamment sur les moyens de transmission
des caractéristiques linguistiques et pragmatiques des textes
législatifs francais lors de leur traduction en ukrainien.

Mots clés: textes 1égislatifs, la langue francaise et la langue
ukrainienne, spécificités lexico-sémantiques, particularités
grammaticales, étude contrastive.

Introduction. Une analyse minutieuse des textes législatifs est
extrémement importante, car elle permet de mieux comprendre les
mécanismes linguistiques qui assurent la clarté, la précision et la
cohérence du discours juridique. L'importance de I'étude des carac-
téristiques lexico-sémantiques, morphologiques et syntaxiques des
textes 1égislatifs en frangais et en ukrainien est déterminée par le
développement croissant de la coopération internationale, notam-
ment entre I'Ukraine et la France. La compréhension des documents
juridiques est essentielle pour garantir une communication et une
interaction juridiques efficaces. En outre, la maitrise de la struc-
ture lexicale-sémantique, morphologique et syntaxique des textes
juridiques constitue non seulement une base importante pour la
recherche en linguistique, mais aussi un outil indispensable pour
la pratique professionnelle des traducteurs, notamment face a la
demande sans cesse croissante de traduction orale et écrite de docu-
ments spécialisés.

Analyse des recherches et publications récentes. Les
recherches sur le discours juridique ont suscité I’intérét de nom-
breux spécialistes du domaine linguistique, parmi lesquels
N. V. Artykutsa, O. M. Balynska, Yu. I. Demianchuk, G. Cornu,
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M-I. Gonzalez, I. M. Humovska, V. I. Karaban, 1. A., S. A. Mat-
vieieva Rud, M. G. Sushko-Bezdenezhnykh, M. B. Verbeniets,
M. M. Verezubenko, M. O. Zaytseva et d’autres encore. Ces travaux
se sont penchés sur divers aspects, notamment, ils étudient la consti-
tution du lexique juridique, les traits structurels et sémantiques de
la langue du droit, ainsi que certaines particularités déviantes des
textes normatifs. Notamment, H. A. Serheeva a examiné la forma-
tion du systéme terminologique dans le domaine du droit public.
0. S. Choban a décrit les spécificités lexicales et syntaxiques des
textes législatifs en langues francaise et ukrainienne. Bien que de
nombreuses études aient été consacrées au discours juridique, une
¢tude globale des spécificités linguistiques notamment celles des
niveaux lexico-sémantique et grammatical des textes législatifs
frangais et ukrainiens dans leur interaction, fait encore défaut ce qui
explique la pertinence et I’actualité de notre recherche.

L’objectif de I’article. Cet article vise a déterminer, dans une
perspective contrastive, les caractéristiques lexico-sémantiques et
grammaticales des textes de loi frangais et ukrainien. Pour atteindre
cet objectif, plusieurs étapes sont envisagées, il s’agit tout d’abord
de décrire les particularités stylistiques, propres aux textes de lois,
de définir leurs aspects lexico-sémantiques, morphologiques et syn-
taxiques.

Exposé des principaux résultats de la recherche. Les lois de
tout pays visent a réglementer la politique intérieure et extérieure
de I'Etat et remplissent également un certain nombre de fonctions
spécifiques telles que la protection et la garantie des droits, libertés
et intéréts de ses citoyens, et I"assurance de la mise en ceuvre des
taches étatiques, sociales, économiques et politiques obligatoires.
D’aprés leur réle et la hiérarchie dans le systéme juridique, les lois
sont représentées par les documents différents: La Constitution
est le fondement juridique et politique de tout Etat moderne. Elle
définit la structure du pouvoir, consacre les droits et libertés des
citoyens. La Constitution s'impose a tous les organes du pouvoir
étatique et a chaque individu. Elle garantit la stabilité du systéme
politique et sert de base a I'adoption de nouvelles lois et a la conclu-
sion d'accords internationaux [1, p. 5]. Plusieurs catégories de lois
se distinguent selon leur fonction et leur lien avec la Constitution,
Les lois constitutionnelles sont des normes qui complétent et pré-
cisent le texte principal de la Constitution. Elles se divisent en deux
groupes: les lois organiques, expressément prévues par la Constitu-
tion elle-méme, et les amendements constitutionnels, qui visent a
amender ou a modifier le texte existant. Les lois fondamentales ou
ordinaires établissent les régles fondamentales de la vie publique.
Elles peuvent étre de nature générale, comme les codes (code pénal,
code civil, etc.), ou de nature spécialisée, lorsqu'elles émanent du
président ou d'une autre autorité supérieure. Enfin, les lois d'ap-
plication ou d'exécution donnent effet aux normes adoptées en les
modifiant, en les remplagant ou en les abrogeant. Selon la théorie
du pouvoir constituant, la nature juridique de la Constitution en tant
que loi fondamentale et la nature des lois dites formelles sont abso-
lument différentes: si la Constitution est un acte du pouvoir consti-
tuant, d'ou dérive son pouvoir supréme, alors les lois formelles sont
déterminées par les actes du pouvoir législatif ou, plus précisément,
par les actes du corps du pouvoir législatif, ce qui explique leur
subordination, principalement par la puissance, a la constitution
[2,p. 4]

Procédons a ’analyse des spécificités lexico-sémantiques des
textes examinés qui ont le caractére hétérogene. Malgré le fait que
la terminologie juridique dans le domaine de la 1égislation constitue

un systéme assez stable en termes d'établissement de lois, elle reste
soumise a des influences. Le développement constant des relations
sociales dans les conditions du monde moderne appelle & la créa-
tion de nouveaux concepts ou a la suppression des anciens. L'un
des éléments clés pour établir le caractére unique d'un systeme de
termes spécifiques est sa composition nominative, ainsi que les
¢léments verbaux et non verbaux qui déterminent les régularités
et fournissent les conditions nécessaires au succés du processus de
nomination terminologique [3]. L'harmonisation de la nomencla-
ture est un aspect important du langage législatif. Contrairement
aux termes, les désignations de nomenclature sont spécifiques et
se rapportent aux noms d'organisations, d'institutions, etc. Une exi-
gence fondamentale pour ces désignations, tant en ukrainien qu'en
frangais, est leur utilisation uniforme. Un phénoméne courant dans
les textes juridiques de langue frangaise porte sur I'utilisation d'ex-
pressions empruntées a la langue latine: contra legem (ce qui signi-
fie a [’encontre de la loi), ad probationem (ayant le sens a titre de
preuve), ad litem (pour le proces). En raison de leur simplicité et
de leur briéveté, ces termes sont souvent utilisés dans le langage
de droit et dans la pratique juridique internationale. Dans les textes
1égislatifs ukrainiens, on trouve des latinismes depuis longtemps
assimilés, tels que: npoxypop, adeokam. Les expressions latines
d’habitude sont rendues lors de la traduction par le procédé de la
translittération : de-rope, de-ghaxmo, How Jixeen.

Il convient toutefois de noter que dans les deux langues, l'uti-
lisation d'emprunts est interdite s'ils ont des équivalents dans la
langue nationale. Ainsi, la législation ne favorise pas l'usage des
anglicismes, qui constituent actuellement une part importante du
vocabulaire actif des frangais et des ukrainiensa [4]. La définition
des termes doit correspondre a leur signification dans la langue offi-
cielle des affaires, dans les sciences spécialisées et dans la 1égisla-
tion en vigueur, et doit également étre la méme dans tout le texte de
loi. Si la terminologie de celui-ci ne correspond pas a la compréhen-
sion couramment utilisée et se limite uniquement a une certaine loi,
le projet contient une mise en garde correspondante. Par exemple:
«Dans la présente loi, les termes sont utilisés dans ce sensy. D’apres
les normes ukrainiennes, les noms propres des autorités de I'Etat ne
devraient étre indiqués dans les textes de loi que si ce nom est prévu
par la Constitution. Etant donné que celle-ci détermine la procédure
de formation d'organes distincts du pouvoir de I'Etat, y compris par
la promulgation de réglements, le nom propre d'un tel organe dans
la loi au moment de son adoption entrainera la nécessité d’y appor-
ter des modifications en cas de changement de son nom par un acte
réglementaire. Par exemple, selon l'article 116 de la Constitution de
I'Ukraine, le Cabinet des ministres de I'Ukraine forme, réorganise
et liquide les ministéres et autres organes centraux du pouvoir exé-
cutif conformément a la loi. Ce processus étant dynamique, il est
conseillé de ne pas donner & un tel organe du pouvoir exécutif dans
la loi un nom propre, mais le terme générique — «organe du pouvoir
exécutif centraly [5, p. 14].

Dans le texte legislatif frangais, selon la Circulaire relative a
la féminisation des noms de métier, fonction, grade ou titre [6], il
est jugé nécessaire de déterminer les postes, professions, titres s'ils
sont occupés par une femme: la juge, une avocate. Cependant, les
féminatifs ne sont utilisés dans les lois que lorsqu'il s'agit d'une per-
sonne précise, par exemple: La maire de Paris, Anne Hidalgo ; La
premiére ministre Elisabeth Borne. Ces dispositions ne se reflétent
pas dans les codes, car ces documents législatifs tendent a générali-
ser un sujet possible, pour lequel le genre masculin est traditionnel-
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lement utilis¢. Dans les textes législatifs ukrainiens, le phénomene
de féminisation en est a ses débuts. Les noms de professions, de
fonctions et de titres, méme s'ils font référence a une personne pré-
cise dans le texte législatif, ne changent pas d’habitude [7, p. 412].
Quant aux abréviations dans les textes 1égislatifs, bien qu'elles per-
mettent d'importantes économies de ressources linguistiques, elles
peuvent compliquer la compréhension du texte par le destinataire.:
BPY (Bepxoena Pana Vkpainu), OFI| (office des migrations inter-
nationales). Dans le méme temps, |utilisation d’une abréviation
peut étre appropriée si le nom propre est long et/ou est utilisé a
plusieurs reprises dans le texte du projet de loi. Dans ce cas, le
terme complet est indiqué au début de la loi, et il est noté entre
parentheses que ce nom sera utilisé¢ dans le texte [5, p. 15]. Dans
les textes législatifs, I'utilisation de mots antonymes est courante,
car elle permet de distinguer clairement les concepts juridiques et
d'assurer la précision des dispositions. Ainsi, on rencontre souvent
des oppositions telles que droits et devoirs, autoriser et interdire,
public et privé, ouvert et fermé, permis et interdit, actif et passif,
L'utilisation de ces paires lexicales contribue a la clarté, a la cohé-
rence et a l'équilibre du langage 1égislatif. D’aprés leur structure,
on distingue des termes synthétiques et analytiques. Le vocabulaire
juridique se compose traditionnellement d’un ensemble d’une ter-
minologie spécifique au droit, mais également des termes provenant
de divers autres domaines.

Les termes synthétiques constitués d'un seul mot (témoin (m),
Juridiction (f)/ ceidox, ropucouxyis, cyooycmpiil) peuvent étre for-
més par suffixation, préfixation, ainsi que par parasynthése, compo-
sition de bases et conversion. Les termes analytiques se composent
de deux (binaires) ou plusieurs éléments (suffrage universel direct
(m), autorité supérieure (f)/ watieuwuii cyo, npasosi sionocumu,
OUCYUNTTHAPHULL RPOCTYNOK).

Le moyen de la formation suffixale est considéré comme I'un
des plus répandus en ce qui concerne la dérivation synthétique. Les
suffixes courants franais a noter: le suffixe -ité est utilisé pour for-
mer des concepts juridiques abstraits qui expriment un état ou une
qualité: responsabilité (f), légalité (f), validité (f), impartialité (f),
sécurité (f). Le suffixe — zion. infraction (f), confiscation (f), dispo-
sition (f), application (f), désignant la notion ou le processus; -ment:
emprisonnement (m), réglement (m), reflétant un processus ponc-
tuel ou unique et limité dans le temps ou un résultat ; — age pour
désigner une action, un état ou un résultat: stage (m), assemblage
(m), ballotage (m). Les termes désignant le sujet des relations juri-
diques sont formés a l'aide des suffixes: -eur: voleur (m), auditeur
(m) ; -iste: (m) — antiterroriste (m).

Dans les textes en ukrainien, on retrouve des suffixes cou-
rants qui représentent des noms verbaux en -mus ayant le sens
sémantique du processus, par exemple: ympumanus, ye s3nenHs,
Jiyensysanns, 30epicanns; — au pour désigner un réle fonctionnel
du sujet obeunysau, nosusau, gionosioau; — icme, ayant le sens
de I’état des choses: npagozdammicmo, nosibHicmy, cyoumicmo,
6I0N06I0ANbHICY, HEGUHHICMY, HedomopKanHicmp, Parmi les pré-
fixes dérivatifs les plus courants, on trouve: le préfixe pré- + nom,
indiquant une action préliminaire ou préparatoire: préavis (m),
précontrat (m); le préfixe sur— + nom, exprimant une intensifica-
tion ou une expansion: surpopulation (f), surcharge (f); le préfixe
anti- + nom, désignant une opposition ou une protection: antidote
(m), anticoncurrentiel (m). Dans les textes 1égislatifs ukrainiens, on
trouve également des préfixes largement utilisés: le préfixe min-:
MIDICHAPOOHUTI, MIdNCEIOOMYULL; Ni0-: NIONUC; HAO-: HAO3GUYALIHUI,

HAOMpuOymKosull; — CNig-:  CNIG3ACHOGHUK,  CHIBPOOIMHUK,
CHIGYUACHUK, CRIBHAUMAY, CRiGBUHYgamelb, OUC — OUCTOKAYIA,
ducoyiayis etc.

D'autres procédés de formation synthétique des termes, par
exemple ceux de parasynthese, de composition de bases, de conver-
sion, sont définis comme moins courants dans le cadre des textes
des deux langues. En ce qui concerne les termes analytiques, ils
sont employés couramment dans les deux langues et sont considé-
rés comme un moyen efficace de la formation de nouveaux termes.
Parmi les modéles les plus répandus, on trouve en frangais: nom +
nom : promulgation des lois (f), délai de promulgation (m) ; nom
+ adjectif : engagement international (m), conseil constitutionnel
(m) ; des groupes de mots verbaux : porter une plainte ; assumer
la responsabilité, soumettre a I’analyse, suspendre le délai de pro-
mulgation ; les termes analytiques ukrainiens sont représentés plus
souvent par des structures nom + nom : HaOPaHHs 3aKOHHOT Cuil,
8epxoseHcmeo npasa, niompumanns odeunysauenns; adjectif rela-
tif + nom : anersayiiinuii nepe2nso, wPUOUYHA BIONOGIOATLHICHIY,
cyoose piuienns, npedcmagHulbKull Maroam.

Parmi les particularités grammaticales aux niveaux morpho-
logique et syntaxique, il est & noter ’emploi fréquent des noms
verbaux, n'ayant pas de catégories verbales de forme, de voix, de
temps, et ils créent ainsi un caractére plus abstrait et moins person-
nalisé de 1’énoncé : acquisition (f), approbation (f), confirmation
(f), répétition (f) /snecenns smin, naxnradenns wmpaghy, éuoaua
Konii piwenns, nopyuerns nopsoky. Dans le discours juridique
dans les deux langues, on constate I’emploi des prédicats analy-
tiques qui ont deux ou plusieurs composants et qui sont mieux
mémorisés par un récepteur: entrer en vigueur, mettre a jour, don-
ner son accord, donner a ['annulation / Habysamu nosHogadiceH,
ecmynamu 6 0ito (cuny), nadysamu yunnocmi [8, p. 244]. Les for-
mulations 1égislatives sont construites selon des schémas fixes
d'expression de |'information, par exemple, pour exprimer les rela-
tions de cause  effet, et on a recours a la structure syntaxique avec
lorsque + conséquence: lorsque le juge considere que le requérant
a déposé un recours de fagon abusive... ; la construction Nom + est
le fait de + V + qui s’emploie pour introduire une nouvelle notion
ou I'expliquer : Abrogation est le fait de mettre fin, pour l'avenir,
a une regle genérale ou a une mesure individuelle [9]. Les textes
de loi de I'Ukraine contiennent aussi une construction similaire :
Le nom de I'acte illégal + circonstances supplémentaires + la
punition. Afin d'introduire un nouveau concept, ainsi que des infor-
mations supplémentaires, le langage 1égislatif ukrainien fournit
d'abord une définition, le terme correspondant pouvant étre aussi
indiqué entre parentheses, on recourt a I'emploi du tiret et puis,
moyennant une locution verbale, on introduit des informations sur
la responsabilité, les conséquences de I’action mentionnée: Taemne
BUKPAOEHHS Y)c020 Malina (KpadidcKa) — Kapaemucs wmpagom
o, Bunyex wa nimito mpancnopmuux 3aco0is, mexuiyHui cmat,
001a0HaHHs. A00 KOMNIEKMHICIy AKUX He 8I0N0sI0de suMoeam —
MAZHYMb 3 00010 HAKIADCHHS Wmpaghy Ha nocadosux ocio, avo
w..; Cynposodoicerns oqhiyitinux nosioomiers y nepioo eubopu02o
npoyecy KOMeHMapam — msehe 3a coboio HAKIAOCHHsS, Wmpaghy ...
[10]. On observe également I’emploi des constructions syntaxiques
avec des locutions qui se mettent en téte de la phrase : étant donne,
en considérant que, bien que | 32010 3, 6i0n06IOHO D0, He36aNCaAIOYU
Ha; on constate le recours a des propositions & structure syntaxique
¢largie, notamment avec des tournures avec un gérondif en ukrai-
nien et des constructions participiales en frangais qui donnent de

127



ISSN 2409-1154 HaykoBuit BicHUK MixxHapoaHOro rymaHitapHoro yHiBepcuteTy. Cep.: ®inonoris. 2025 Ne 74 Tom 2

la brieveté aux documents législatifs : les articles faisant partie
de / peazyiouu na cumyayiro. Un réle particulier est attribué a la
forme passive du verbe et aux propositions contenant des termes
multiples qui permettent d’énumérer toutes les notions, tous les
cas concernés : Tout plan ou tout projet de loi de programmation
a caractere économique, social ou environnemental lui est soumis
pour avis [11]/ Ynen Buwjoi padu npasocyoos we modice Hanexcami
00 noximuyHUX napmitl, nPoghcninox, dpamu yuacmy y 6yOb-sKitl
noximuuniil disaeHocmi...[12]. L'emploi des propositions avec la
structure syntaxique réduite n’est pas typique dans le cadre des
textes examings. Quant aux phrases complexes, les plus répandues
sont celles qui contiennent la subordonnée relative, permettant de
développer les notions jouant le role d’antécédents ou de les expli-
quer [13, p. 80]: Le Conseil constitutionnel détermine les conditions
et limites dans lesquelles les effets que la disposition a produits sont
susceptibles d'étre remis en cause./ Kabinem Minicmpie Yipainu,
AKULL CKIA8 NOBHOBAJICEHHA Neped HO8000panoio  BepxosHoio
Paooro Vkpainu...Les phrases de condition sont aussi souvent pré-
sentes dans les textes de deux langues, grace auxquelles il devient
possible de démontrer les rapports de cause a effet : Toutefois, a la
demande du Gouvernement, s'il y a urgence, ce délai est ramené a
huit jours ; Si le Conseil constitutionnel...a déclaré qu'un engage-
ment international comporte une clause contraire a la Constitution

[11] / Axwo Hedosipy 2onosi pationnoi uu 001ackoi depoicasHoi

aominicmpayii eucnosuny 06i mpemuny denymamis..., lipesudenm
Vkpainu nputivae piwenns npo giocmasky eonoeu... [12]. Afin de
mettre en relief ’action ou I’état, on fait I"inversion du sujet en fran-
cais: Sont seuls punissables...; Peuvent seules étre prononcées les
peines légalement applicables & la méme date ; Est auteur de I'in-
fraction la personne qui: 1° Commet les faits incriminés; 2° Tente
de commettre un crime... Art 121-4 [14].

Conclusions. L’analyse des caractéristiques lexicales, séman-
tiques et grammaticales des textes législatifs nous a permis de
mieux comprendre leurs spécificités et d’identifier les principes
qui guident le processus de rédaction des actes réglementaires. Une
étude comparative des textes législatifs ukrainiens et frangais révéle
a la fois des similitudes et des différences notables dans leurs carac-
téristiques linguistiques et structurelles. Bien que les deux systémes
utilisent un langage précis et normatif, on observe que les textes
frangais tendent vers une syntaxe plus développée et des formu-
lations longues, souvent enrichies de propositions subordonnées,
tandis que les textes ukrainiens privilégient la concision et la clarté
directe. Au niveau lexical, les textes francais contiennent un grand
nombre de termes techniques dérivés du latin ou du droit coutumier,
tandis que les textes ukrainiens, bien qu'empruntant certains termes
internationaux, conservent un vocabulaire plus transparent et com-
préhensible pour un large public. On observe que l'utilisation systé-
matique d'antonymes sont des stratégies courantes, mais leur mise
en ceuvre varie en fonction des conventions linguistiques de chaque
langue. Ces observations permettent de mieux comprendre les spé-
cificités du discours législatif dans les deux langues et peuvent ser-
vir de base a l'amélioration de la traduction juridique et de I'ensei-
gnement du droit.

Les résultats de cette étude constituent un point de départ pour
des recherches futures. Parmi les pistes envisageables figure 'ana-
lyse des méthodes permettant de préserver et de reproduire les
caractéristiques lexicales, grammaticales et pragmatiques des textes
législatifs francais lors de leur traduction en ukrainien.
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Maiiep H., Bboupap JI., IMomwox 1. OcobauBocTi
¢dpankoMOBHHX i YKPATHOMOBHHMX 3aKOHOAABYMX TEKCTiB:
JIEKCUKO-CEMAHTHYHUI Ta IPAMATHYHUN acCIeKTH

Anorauis. CTarTsi NpHCBSYSHa BUBYEHHIO JIEKCHKO-CE-
MaHTHYHHX, MOP(OJIOTIYHNX T4 CHHTAKCUYHHUX 0COOIMBOCTEMH
3aKOHOJIABYMX TEKCTIB Ha Marepiaii (paHily3bKoi Ta yKpaiH-
CbKOT MOB. Memoio yici cmammi € BU3HAYCHHS Yy 31CTABHOMY
ACTIEKTI JICKCHKO-CEMaHTHYHUX Ta TPAMaTUYHHUX XapaKTepuc-
TUK (paHIy3bKUX Ta YKPaTHCHKUX IOPUIUYHHUX TEKCTiB. Po3y-
MIHHSI I[UX BiIMIHHOCTEH JOMOMOXE KpaIlle OpPIEHTYBATHCS
y CTparerisix IPUINYHOTO IepeKiIaay B Mexax (paHIly3bKoi
Ta yKkpaiHChKoi MOBHOI apu. OOUIBI MOBH BUKOPHUCTOBYIOTh
TpauIiiiHi (OpMYIIOBAaHHS, XapaKTEepHi JUIS 3aKOHOIABUHX
TEKCTIB, 110 HAJIA€ TM OQIIIIHOTO Ta PUTYaIi30BAaHOTO XapakK-
Tepy, OAHAK y (paHIly3bKiii MOBI Ili KOHCTPYKIII 3arajiom
CTaH/IapTH30BaHi, TOOI K B YKPAiHCBKIA 1X BHKOPUCTAHHS
3aTUIIAETHCS OUTBII THYYKMM Ta 3MiHHUM. Mopdoioriaao
I CHHTaKCHYHO MM BiJ3HAYa€EMO YacTe BUKOPHCTAHHS BiIi-
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€CIIIBHUX IMEHHHKIB, 1110 ONMUCYIOTh il YM MPOIECH, IMCHHH-
KiB, 1[0 BKa3yOTh Ha CTaryc Ta (DYHKIIIIO FOPUAUIHUX OCIO,
BIJTHOCHHMX MPHUKMETHHKIB Ta 3aiiMeHHUKIB. [Ilomo kareropii
JECTIBHOTO CIIOCO0Y, FOPUANIHUIN TUCKYPC TIEPEBAKHO HaIa€e
nepeBary BKa3iBHOMY Ta YMOBHOMY cCroco0aMm sk y (pas-
Iy3bKiif, Tak 1 B yKpaiHChKili MoBax. TenepimHiii yac nikic-
HOTO croco0y BijioOpakae MPUHIUI YHIBEPCATBHOCTI SBHII
i € peJICBAHTHUM THCTPYMEHTOM [t 000X MOB, OCKUTBKH HOTO
[POCTa CTPYKTYpa CIIPUSIE PO3YMIHHIO 3aKOHOIABYNX [IPUHIIH-
IiB, TOI 5K 1HIII JIECTIBHI YaCH Bi{irpatOTh JTOTIOMIXKHY POJIb.
IpucniBHUKOBI KOHCTPYKIIIT TAKOXK 9aCTO BUKOPUCTOBYFOTHCS
B CTPYKTYPHHX CJICMCHTaX Ta Ha3BaX OICPATHBHHUX Ta CIIe-
[iaJIbHUX 3aKOHIB (hpaHIly3pKOH0 MOBOK. IH(DiHITHB B 000X
MOBax BHpaKa€ HaMip 3aKOHOMABI CHOPMYITFOBATH HESBHY
JMPEKTUBY O3 CyBOPOTO iMIIEpaTHBHOTO XapakTepy. Haperrri,
CEMaHTHYHA 3B'S3HICTh MMPABOBUX TEKCTIB 000X KpaiH 3a0e3-
HEYY€ETHCS YSPTYBAHHSIM MPOCTUX 1 CKIAIHHUX, OE3CIONyYHH-
KOBHX, CYpPSIHHX Ta MiAPSAHUX pedcHb. HaitmomupeHinmmu
€ YMOBHI 00CTaBHHHI Ta 0O3HAYAJIbHI MIAPS/IHI PEUCHHS, KOXKHE
3 SKMX BUKOHYE TMEBHI (YHKIIT: HaJlaHHS JOJaTKOBOI iH(OP-
Malii 10 aHTeneeHTa ab0 BUPAXKCHHS IPUYUHHO-HACITIIKO-
BOTO 3B's13Ky. Jlyist mifKpecieHHs il uu ctaHy y GpaHIly3bKii
MOBI 4YacTO BMKOPHCTOBYETHCSI iHBEpCis IMiMeTa, 0COOIUBO
SIKIIIO OCTAHHIH € MOMIUPEHUM, 1[0 JO3BOJISIE 30ePErTH JIOTivHI
3B'SI3KM MIXK IIiMETOM Ta HOr0 MPUCYAKOM; Y [bOMY BHIIAIKY
PEUYCHHSI YacTO TIOYMHAETHCS 3 IMEHHOTO MpHCYIKa. Pe3yibra-
TH [BOTO JOCIIKEHHS CTBOPIOIOTH OCHOBY JUIS TTOAJIBIINX
HAYKOBUX IIOIIYKiB, 30KpeMa aHaji3y 3acobiB 30epexeHHsI
Ta BIITBOPEHHS JIHIBICTHYHMX Ta MpParMaTHYHUX XapakKTe-
PUCTHK (QpaHIly3bKUX 3aKOHOIABYMX TEKCTIB IIPH iX TepeKIai
YKPaiHCHKOK MOBOIO.

KuarouoBi cioBa: 3akoHOnmaB4i TeKcTH, (paHIy3bKa
Ta yKpalHChbKa MOBH, JIEKCHKO-CEMaHTHYHI 0COOIMBOCTI, Tpa-
MaTH4HI 0COOIMBOCTI, 3iCTaBHE TOCHTIIKEHHS.

Maiier N., Bondar L., Polyuk I. The specificities
of legislative texts in French and Ukrainian: lexico-
semantic and grammatical aspects

Summary. This article focuses on the study of the lexico-
semantic, morphological,andsyntacticspecificitiesoflegislative
texts in French and Ukrainian. The objective of this article is to
determine, from a contrastive perspective, the lexico-semantic
and grammatical characteristics of French and Ukrainian legal
texts. Understanding these differences will help better guide
legal translation strategies between French and Ukrainian.
Both languages use conventional formulations characteristic

of legislative texts, giving them an official and ritualized
character; however, in French, these constructions are
generally standardized, while in Ukrainian, their use remains
more flexible and variable. Morphologically and syntactically,
we note the frequent use of verbal nouns describing actions
or processes, nouns indicating the status and function
of legal entities, as well as determinative and relative
adjectives, and indefinite, demonstrative, and relative
pronouns. Regarding the category of verbal mood, French
law primarily favors the indicative and conditional moods in
both French and Ukrainian. The present indicative reflects
the principle of the universality of phenomena and is a relevant
tool for both languages, as its simple structure facilitates
the understanding of legislative principles, while other verb
tenses play a supporting role. Adverbial phrases are also
often used in the structural elements and titles of operational
and special laws in French. In Ukrainian, circumstantial
phrases are more characteristic, which allows for a reduction
in the volume of norms and facilitates their understanding
by legal entities. The infinitive, in both languages, expresses
the legislator's intention to formulate an implicit directive
without a strict imperative character. Finally, the semantic
coherence of the legal texts of both countries is ensured by
the alternation of simple and complex, adjacent, ordinal,
and subordinate clauses. The most common are conditional
and relative clauses, each fulfilling certain functions: providing
additional information to the antecedent or expressing a cause-
and-effect relationship. To emphasize action or state, subject
inversion is often used in French, especially developed, which
allows for the preservation of logical connections between
the subject and its predicate; in this case, the sentence often
begins with the nominal predicate. The results of this study
provide a basis for future research, particularly on methods
for preserving and restoring the linguistic and pragmatic
characteristics of French legislative texts when translating
them into Ukrainian.

Key words: legislative texts, French and Ukrainian
languages, lexical-semantic  specificities, = grammatical
peculiarities, contrastive study.
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THE HURDLES TO OVERCOME TRANSLATION BIAS
IN NEWS MEDIA: CULTURAL, SOCIAL, AND LINGUISTIC

Summary. This article will analyse issues surrounding
the translation bias of media news. It will introduce what are
the common areas of bias that are likely to occur in translation
of news articles by both human and machine translators.
It will explore the nature of bias and provide an overview
of the most common types of translation in linguistics in
which bias can occur. Furthermore, the article will provide
a definition of translation bias in order to anchor the wider
concepts included in the undertaken research. The role
of cultural differences that impact translation, and possible
consciousness / unconscious bias will be explored with the aim
of judging its impact. Special attention is paid to linguistic
techniques that shape the way people interpret, understand,
and emotionally respond to mass media information. The
article will also examine what ethical considerations must be
deployed to limit bias, in addition to suggesting strategies that
aim to mitigate or limit bias. The conclusion will indicate that
even when all possible practices are undertaken, media bias
remains a prevalent and prospectively concerning issue in
translation.

The process of converting a text from one language into
another goes beyond mere linguistic substitution. It embodies
the translator’s depth of understanding of both languages, as
well as their cultural awareness and personal perspectives.
A translator’s choice often reveals their attitudes, emotional
responses, which may include intentional or unintentional
biases, ideological or prejudicial frameworks. Thus, translation
is not only a technical or linguistic skill but also a reflective
practice shaped by translator’s worldview. The relevance of this
study is underscored by ongoing developments in contemporary
translation studies. This research contributes meaningfully to
reducing the influence of bias in the translation process by
proposing a series of strategies and recommendations. The
originality of this research is rooted in its comprehensive
approach of bias emphasizing the interplay of cultural, social,
and linguistic dimensions within bias.

Key words: translation, translation bias, cultural context,
linguistic techniques, mass media discourse.

Problem statement. Translation bias in media reporting is
a significant field of inquiry connecting linguistics, media stud-
ies, and political communication. In this framework, bias denotes
the systematic warping or reshaping of information that, in turn,
affects the perception and understanding of the audience [1]. The
many types of translation that occur within languages — each with
its news implications — can easily and unwittingly bring biases into
the mix and allow for cultural predispositions or ideological lean-
ings to seep through. Especially because of the way translators are
trained, they are likely to draw upon a number of cognitive and lin-
guistic processes that introduce types of distortion [1]. However,

even if one accepts the premise of intact, distortion-free translation,
one must still allow for at least some degree of warping in the types
of stories that are expressed across different languages, societies,
and cultures. This is because of the stark differences in communi-
cation, narrative, and storytelling that are found among the world's
many regions.

Theoretical background. Translation bias in news media dis-
course has recently been increasingly recognized as a critical issue
in the field of translation studies, media studies, and political com-
munication. Scholars such as Roberto A. Valdedn has contributed to
understanding of journalistic translation by analysing how political
discourse is reshaped across languages using appraisal theory [2].
His findings suggest that translation is not merely linguistic transfer
but a form of ideological reconstruction. Another study by Simo
and Admed have explored the nature and causes of bias in trans-
lation, identifying various types, such as framing bias and episte-
mological bias [1]. Despite these valuable contributions, the issue
of translation bias in news media remains underexplored in several
key areas. There is a lack of comprehensive empirical studies con-
cerning identifying and mitigating translation bias in global news
dissemination.

Therefore, the aim of this pilot study is to analyse issues sur-
rounding media news bias and how to overcome it in translation.

Results and discussion. Bias represents a consistent move
away from fairness or balance, often twisting information or how
it’s shown [3]. It appears in many forms and is especially clear
in ‘fake news’, where the line between reality and imagination is
blurred. This is complicated further due to deliberate attempts by
individuals or groups to mislead. Besides it isn’t just that the fake
news is bad in itself; it’s that it leads to all kinds of very real out-
comes. Think of a newspaper spread and imagine that the left half is
taken up with fake news. What fills the right half? A bunch of real-
world effects that range from the trashing of someone’s reputation
to a manipulation of your beliefs and opinions, to a very real effect
on the way you see the world. And that’s an incomplete list.

The essence of bias extends not only to its blatant forms — like
the clear twisting of language — but also to the much subtler ways
it may ‘just happen’ because of the way language itself is built. It
is not a bold statement to argue that very few people would argue
that translating is a totally neutral activity. I would suggest that it
is even possible to reach any type of universal conclusion as any
experiments on the subject are bound to be complicated by a mul-
titude of subjective areas. Additionally, it seems that a significant
degree of bias may be intrinsic to the very act of translating one
language to another. Some words just fail to have any direct equiv-
alents, and any choice that is made, to some extent, is ultimately
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an ideological one. Additionally, beyond that, translating in the con-
text of a deeply divided and polarised society is bound to produce
the propagation of narratives, either because of the circumstances
under which an individual translator operates or because of the soci-
ety's polarisation itself [4].

In the end, dealing with bias means that observers and research-
ers must look carefully at the society in which translations happen
and, perhaps even more pertinently, at the translators themselves.
When possible, there must be a need to use rigorous methods to
detect bias — both objective and subjective. By doing so, the process
can come close to something like fairness in news translation. Ulti-
mately, translating for fake news is a problem of its own, and those
who do it are answering to a very different set of masters than those
who translate for real news. Yet, the stakes are high because news
needs to be factual and not merely skewed perspective or outright
propaganda. In the most basic sense, bad translations that serve as
propaganda can make people believe a set of lies, which fallaciously
reduces their understanding of the world [5].

Types of translation in linguistics

In linguistics, translation is divided into several key types, each
with unique methodological and theoretical bases [6]. Literal trans-
lation is a word-for-word rendition of the source text that preserves
its original grammatical structures and idiomatic expressions.
Dynamic equivalence is a type of translation that aims to convey
the same meaning and emotional force as the original, albeit in dif-
ferent words, and focuses on the impact that the translated text has
on its reader, listener, or viewer. Functional translation, as its name
suggests, privileges the role or function that the text is meant to play
within the confines of the specific context in which it operates [2; 7].
There is, in addition, a meaningful difference between interlingual
translation — translation between different languages — and intra-
lingual translation [§], which involves rewording or paraphrasing
within the same language (to make something clearer, for instance,
or more accessible to a different audience).

Translation also appears in specialised forms, with particular
regard for cultural nuance and audience reception. Audiovisual
translation (which involves not just subtitling but also dubbing)
represents one such form [9]. More traditionally, literary transla-
tion, with its imperative to “faithfully” — however that is ultimately
translated — render the style of the original, is a further complica-
tion. Since the invention of machine translation, yet another form
of specialized translation has arisen. This is a form of translation
that is grounded in the automation of procedures that were once
executed by human cognition. Despite all the advances that have
been made over the past seven decades in this arena, there are still
a number of highly sophisticated “problems” or “challenges” that
serve as the focus of current research and that help us to understand
where and why machine translation “breaks down” [10].

Definition of translation bias in news

Systematic changes in translating news create bias, leading
to misrepresentations of the original messages [1]. The problem
arises because of the lack of understanding of what has occurred
by the audience. Translators, who are the first gatekeepers of inter-
national communication, might not realise they are working under
a certain bias or that their work is being done in a less-than-ob-
jective manner [11]. They might think they are accurately translat-
ing the message of the original news story when, in fact, they have
unconsciously taken some latitude with the information, either by
choosing certain turns of phrase that alter the tone or by emphasiz-

ing some parts of the story while downplaying others [12]. In this
way, a translator might unwittingly be doing the work of a prop-
agandist. A particularly insidious form of international communi-
cation might be the kind of “news” story that is already a prod-
uct of a biased lens, to begin with. All of this is happening within
a much broader context of increasing interconnectedness in a mul-
titude of media formats — including social media, which has a much
higher proportion of translation bias. International audiences are
relying more and more on news translated from other languages to
understand the events happening around the world. For this reason,
international audiences are in some ways at the mercy of the biases
of the translators and the journalists whose work the translators are
rendering into another language [2].

However, understanding the bias in translation is not just a mat-
ter of examining language — there are cultural and ethical issues
too. It has to do with the broader question of who gets to speak,
and whose voices are marginalised, in the societies we live in
and the international stories we tell [1]. Furthermore, those ques-
tions connect to the power dynamics in what has become an inter-
dependent and interconnected globalised world. When there is talk
about bias in translation and the “accuracy” of translations, what is
really being discussed is the magnitude of the impact those transla-
tions have on people’s communication and the formation of public
opinion [11]. Pondering those issues leads us to an interdisciplinary
examination that covers not just the field of translation studies but
also cultural studies, communication, and media studies.

In the study of translation, scholars must always be on the look-
out for bias. That is because translation is an inherently subjective
act, no matter if machine or human conduits are utilised. Even in
the best of circumstances, there is no “one-to-one” correspondence
between words and their definitions that would make a translation
an objective exercise. Each word or phrase carries with it a set
of connotations and a history of usage that makes what you’re doing
the act of making a choice.

Linguistic techniques influencing perception

Techniques in language significantly influence how the public
understands events, especially when it comes to translating the news.
The weighty words in a language like English can replace more
euphemistic terms in other languages, or vice versa [13]. However,
the change in tone is often deliberate and intended to communicate
a very different tone [2]. Not only does the selection of words mat-
ter, but also the choice of which words to use in the first place. Nar-
ratives are imbued with whatever emotional resonance their crea-
tors want them to have. Adjectives, selected with care and precision,
help position the audience inside the story, with a view to under-
standing it in a certain way. When a translator chooses to call a par-
ticular political movement “revolutionary” instead of “insurgent,”
the audience is invited to see it more as a fundamental and perhaps
needed change. Yet, at the same time the audience also needs to
reflect on the outlook of the translator, if human, or the software
platform, if machine. However, as most translation devices / per-
sons do not obviously promote an agenda, this can be a complicated
and ultimately impossible endeavour. Therefore, trust and ethical
responsibility is essential [14].

The structure of sentences plays a significant role in translation
bias. Translators can unconsciously use certain syntactic forms that
lend a sense of inevitability or justification to a statement. When
a sentence is put into the passive voice, it is often because the trans-
lator — perhaps at the behest of the original — wants to convey a sense
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of inevitability or lack of a genuine alternative [1]. In the same way,
translators can use metaphors that serve as cognitive tools to shape
a reader’s understanding of an issue. For example, when a media
news piece talks about an economic downturn and uses war meta-
phors to describe it, the audience is being told, in essence, that this
is a life-or-death situation [15].

These methods do more than just express underlying ideolo-
gies; they actively keep those ideologies going by virtue of their
repeated presence in the narratives of translated news that we con-
sume [16]. It is a matter of some urgency that we understand these
linguistic processes, not just because they are interesting and intri-
cate, but because they affect our perception of world events. To not
understand is to submit to the viewpoint being presented and to lose
agency as the recipient. If we are to be active consumers of news,
we need to recognize the bias inherent in the kinds of language
choices and structures that translators and journalists use.

Cultural context and its impact

Cultural context significantly influences how news is interpreted
and translated [17]. It deals with the social, political, and historical
frameworks that accompany language, often containing a multitude
of signals and suggestions that might mean something different in
another language. As Valdeon [2] notes, the task of the translator
is to unpack these signals and suggestions and then repack them
into a different language. It is a complex task that involves not just
substituting words and phrases but also making sure that the mes-
sage being conveyed has the same impact in the target language as
it does in the source language. When this is done poorly, it leads to
“translation bias,” which is when the target language is loaded with
the cultural baggage of the source language [11].

Cultural context also serves as an unwritten guide to what con-
stitutes significant or relevant information within a media story.
This is where the translator’s bias, or a tendency to view and inter-
pret the world from a particular perspective, can have a big impact
on the final product. Take, for instance, a news story that originated
in one society being translated into another. When the story is polit-
ically sensitive, the translator might lend more weight to aspects
of the story that resonate with their own beliefs. They might even
prioritise these aspects over others, effectively making the story
say something quite different from what was meant by the original
author. Therefore, what ends up being published in the second lan-
guage is not quite the same story, or context, that was published in
the first [1].

Grasping the complex relationship between cultural context
and translation practices is crucial for identifying the potential
biases that can occur when translating news. Recognising the influ-
ence of these contexts allows translators to work toward the ideals
of neutrality and accuracy. In this manner, they can do their part to
ensure that journalism / general news reporting remains the practice
of conveying facts and relevant details across linguistic and cultural
divides. It ensures that actors do not become the practice of con-
veying the translator’s own biases and ideological predispositions.

Case studies of biased translations

Biased translations in news media can profoundly shape pub-
lic perception. A compelling case study is the translation of Paul
Krugman’s op-eds into Spanish [18]. Valdeon employs Nord’s
functional model to show how translators’ choices of lexical items
and syntactic structures altered the nuances of Krugman’s argu-
ments, transforming them for Spanish-speaking audiences. This
is a clear manifestation of what is sometimes called the “two-way

street” of translation and interpretation [19]. While it may be said
that the translator’s job is to get as close as possible to the source
message, there are many ways in which a translator’s choices subtly
or not-so-subtle shift the meaning of the original text in the direc-
tion of the translator’s or the translator’s client’s preferences. Gen-
der bias in machine translation could be seen as another dimension
of this problem [20]. When algorithms tasked with translating from
one language to another tend to favour masculine pronouns or terms
over feminine ones, they are perpetuating the same kind of stereo-
type that pressures people in certain societies to think of most things
in terms of the masculine. Ahmed relates instances where transla-
tors changed the source material to a more or less favourable view
of events as the translator’s client wished [1]. This seems to raise
ared flag in what we might call the “Fidelity to the Source” depart-
ment. Must the public rely on translators to tell the truth, the whole
truth, and nothing but the truth? These are ethical and not merely
practical questions.

Ethical considerations in news translation

Ethical issues in news translation are critically important
because translators have immense power over how information is
presented to the public. The way a translator renders a text can sig-
nificantly alter its meaning and, by extension, the public’s under-
standing of events. The key ethical issue here is fidelity to the source
material. Not only must translators ensure that they are representing
the original material as accurately as possible, but they must also
consider how their work might affect those who are touched by it.
News translation is not just a linguistic operation; it is also an inter-
pretive act, a complex transposition of one culture into another (or,
in some cases, one subset of a culture into another) that can intro-
duce errors or bias that change the fundamental meaning of what is
being communicated [21].

Power dynamics and responsibility are also significant in this
realm of news translation. Who gets to control this narrative? Trans-
lators often work within the confines of institutions that may have
ideological biases or commercial goals [22]. Translators also work
under pressure and with tight deadlines. The power of translation
has been described as a “third of the way” between the two lan-
guages (or, if you prefer, as half of the distance between the source
and target languages). What kinds of checks and balances can we
set up to ensure that errors of judgment, which may result in biased
translations, do not happen? Who should be held accountable when
they do? In many ways, these questions are almost impossible to
answer to a universal rubric.

Ethical translation practices demand clear acknowledgment
of the methodologies and choices involved [23]. They require
translators to think not only about the surface meanings of the texts
they are translating but also about the possible biases contained
within the source text and the target language. Additionally, they
necessitate an awareness of the power dynamics involved in the act
of translating, particularly when working across languages. Trans-
lators hold a great deal of power in their hands, and carrying out
this work with even a modicum of ethical awareness should mean
that all these aspects are at least thought about and acknowledged in
the act of translation.

Strategies to mitigate translation bias

Mitigating bias in news translation requires a multifaceted
approach. It involves addressing linguistic and contextual elements
and can be achieved with a variety of methods. One way to accom-
plish this is to employ a rigorous framework for translation, some-
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thing like the model described by Christiane Nord. Her ‘functional’
model of translation is a theory that views translation as a purpose-
ful human activity, rooted in Skopos theory [24] emphasizing that
a translation’s success depends on fulfilling its specific communica-
tive goal for a target audience [25]. Therefore, this model is useful
for “preserving the intended meaning and purpose” of the source
text [2]. The model promotes an understanding of the “communica-
tive situation” that surrounds the source text. It also urges transla-
tors to interpret “the sender’s intention,” which, as was mentioned
at the beginning of this section, seems to be an intention to express
a certain viewpoint or ideology.

Before translating content, translators should conduct in-depth
cultural research [26]. They need to understand just what the text
means in its original cultural setting and why it has been written
because nuances matter here. Translators need to attend to the cul-
tural references and idiomatic expressions that make up the text as
a whole. If the text is “original,” their translation will be biased in
ways that the original producer of the text certainly never intended
[1]. Additionally, if a work is produced by native speakers or experts
in a particular field, those producers will often use a voice of author-
ity to relay the information. It is best to consult with these produc-
ers during the translation process because they provide insights into
how the work should be represented in another language.

Furthermore, editorial processes must introduce systematic
and transparent bias checks. One approach is to have multiple trans-
lators work on a text and then compare notes [27]. Are the trans-
lated texts the same in meaning? If they differ, why? This not only
builds a culture of accountability but also means that messy, conten-
tious passages get to be examined by a larger group of people with
diverse perspectives.

Finally, technology serves as a useful tool. Machine learning algo-
rithms are being developed to detect patterns of biased language. These
algorithms can be integrated into the editorial workflow as a supple-
ment to human translators [20]. The algorithms can flag potentially
biased phrases or constructions for review. By using a combination
of these strategies — rigorous frameworks, cultural research, collabo-
rative practices, robust editorial checks, and technological assistance —
news organisations can greatly reduce the bias that creeps into trans-
lated texts and offer a more balanced portrayal of world events.

Conclusions. Using a linguistic lens to probe the bias in news
translation spotlights the complex interaction among language, cul-
ture, and perception, and brings out how even seemingly innocent
language choices can go a long way toward shaping public under-
standing and opinion. The last decade has given a strong glimpse
of such manipulation through the variable use of ‘fake news’ to
parameterise a specific agenda. To start with the multifaceted nature
of bias as a starting point — encompassing both its overt and covert
forms — and then examine different types of translation practices
found in linguistics, what can be seen are some of the mechanisms
through which bias makes its way into news and exerts its influ-
ence on international audiences. If looking for a definition of what
“biased” means in the context of news translation, it can be argued
that it has a dual role: It reflects an inherent part of the cultural con-
text in which it is produced, and it serves as an agent that can perpet-
uate stereotypes or, in some cases, woefully misrepresent realities.
Analysing how some of the linguistic techniques used in transla-
tion can influence perception is integral especially when analysing
the level of understanding the tools of the trade (translation devices)
better. Word choice, syntactic structures, and framing devices all

work to sway audience interpretation, often in a subconscious way.
In the end, case studies and ethical considerations provide some
of the most concrete evidence that exists for these theoretical con-
structs and supplies context for real-world implications that can
arise from biased translations.
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Huxntyenko K. [lepemkoau Ha nuisixy 10 noao1aHHs
ylepexkeHb Yy IepekJajdi HOBMH: KYJbLTYPHi, comiajibHi
Ta JIHrBicTHYHI

AHoraniss. Y crarti  aHami3ylOThCs ~ IHUTAHHS,
NOB’sI3aHI 3 YHEPeIKCHHSIM Yy IepekiIagl HOBHH 3aco0iB
MacoBoi iH(popmanii. Y po3Biali MpencTaBICHO THIOBI
IIPOSIBU  YIEPEeDKCHHS, SIKI MOXYTb BHHUKHYTH IiJ
Jac nepekiaay HOBUHHUX cTaTe sIK TNepeKiagagyamu-
JIOIbMH, TaK 1 aBTOMaTH30BaHUMH CHCTEMaMM HEpeKiamy.
CrarTs IOCHIKYe NPUPOLY YIEPEMKECHHS Ta pO3mILLae
HAUMOIIMPEHIIII THIIN TIEPEKJIaAy B JIHTBICTHIL, B SKHUX MOXE
BUHUKHYTH yIepe/keHHs. KpiM Toro, y crarTi HazaeTbes
BU3HAUCHHS YHEPEDKEHHS B IMepekiaaai, Lo JI03BOJE
3aKJIACTU OCHOBY JIJISl OUIBIII IMPOKUX KOHIICTIIIIH, OXOTICHUX
MPOBEICHUM  JIOCHIJDKEHHSIM. 3/ ICHEHO aHami3 BIUIMBY
KyJIbTypHHUX BiIMIHHOCTEH Ha NEPEeKNaj, a TAaKoK BHUSBICHO
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MOYJIMBI CBIZIOMiI 4M HECBifiomi ynepemxkeHHs. OcobmuBa
yBara MpUIUIIETbCS MOBHHM HpUiioMaM, siKi 00YMOBIIFOOTh
Te, SK JIFOOM IHTEPHPETYIOTh, PO3YMIIOTh Ta EMOIIHHO
pearyooTh Ha iH(OpMaIliO, 0 HAAXOAUTH 13 3aco0iB
MacoBoi iH(popmallii. Y po3Bialli TaKoX BUCBITIHOETHCS, SKi
CTHYHI MIPKyBaHHSI HEOOXIJIHO BPaXOBYBATH JIJISI TIOIOJAHHS
YIEPEHKEHHSI,  TAKOXK 3aIlIPOIIOHOBAHO CTpATErii, CIpsIMOBaHi
Ha T0CIabiieHHs a00 YCYHEHHs YIEPE/PKCHHS B MEpPEKIIai.
Y BHCHOBKY 3a3HA4a€ThCsl, 1110 HABITh 32 YMOBH 3aCTOCYBaHHS
BCIX MOXIIMBHX 3aXOJIiB, YIEpEMKeHHs Yy HOBUHaX 3MI
3aJIMINAIOTECS  MMONIUPEHOK 1 IMOTEHINHHO  Cepilo3HOI0
po6JIEMOTO B MEpeKIai.

TIporec nepeksary TeKCTY 3 O/IHIET MOBH Ha iHIITY BUXOUTh
3a MEXIi MPOCTOT JIHIBICTHYHOT 3aMiHU. BiH BTiIOE mTHOOKE
PO3yMiHHS MepekiiazaueM 000X MOB, & TAKOXK HOTO KYJIBTYPHY
00i3HaHICTh Ta 0COOMCTI TmepekoHaHHs. Bubip mepekiamgaua
4acTo BUSIBJISIE HOTrO CTaBJCHHS, CEMOIliHI peakiii, sKi
MOXYTh BKJIFOUATH HABMUCHI a00 HEHABMHKCHI YICPEIKECHHS,
izeonoriunicTh abo 3a6000HM. TakuM YHHOM, TEPEKIIas
€ He TIABKM TEXHIYHUM abo JIHIBICTHYHUM HAaBHKOM, aje
W pedIIeKCUBHOIO TPAKTHKOK, CHOPMOBAHOI CBITOIVISIOM
nepekyiazada. AKTyalbHICTh JIOCIHIJUKEHHS BU3HAYAETHCS
CYyJaCHUMH TEHICHISIMH B Taiy3i MepeKial03HaBCTBa.
e nocmimkeHHss poOUTH BaroMUil BHECOK y 3MEHIICHHS
BILUIUBY VYIIEPEIKEHHS Yy TPOLEC MepeKiany, MPOHOHYIUYH
HU3KYy cTpareriii i pexoMennaniii. OpUTIHATBHICTH LBOTO
JOCHI/DKEHHSI TIOJISTa€ B HOTO KOMIUIEKCHOMY MIIXOMI JI0
VIEpeKEHHS, IO MiJKPECIIOE B3aEMOMII0  KYJIBTYPHUX,
COIliadbHUX 1 JIIHTBICTUYHMX aCIEKTIB.

KaouoBi ciioBa: mepexnaj, yrnepemkeHHs B MepeKiai,
KyIBTYpHHH KOHTEKCT, MOBHI NPHHOMH, Mac-MeIiHHui
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I[TPATMATHUYHI OCOBJINBOCTI IIEPEKOJIYBAHHA ITPABOBUX
TEKCTIB B AHIVIO- TA HIMEIIBKOMOBHOMY CEPEJIOBUIIII

AHorauis. Y nyOmikanii JOCHiIKEHO NparMaTuyHi acrex-
TH IepeKiafly IOpUANYHHUX TEKCTiB, 0XapaKTepU30BaHO CYT-
HICTh Ta crienudiky oQiliiiHO-I1IIOBOr0 CTHUIIIO, @ TAKOXK ITif-
KpECJIEHO BaroMe Micle mpaBa B KHTTI Cy4aCHOI CIUIBHOTH.
J1o npoBiHUX CTHIBOBHUX O3HAK OMIIIIHUX JOKYMEHTIB HaJe-
’KaTb MOCTIJOBHICTh BUKJIAJY, HEYIEPEIKEHICTh, IIPO30PICTh
3MICTY, TOYHICTh (POPMYJIFOBaHb, 00’€KTHBHA 0€30CO00BICTH,
y3arajbHEHICTh 1 HOpMAaTUBHICTh. BCTaHOBIICHO, 1110 I1i Xapak-
TEPUCTHKH Oe3M0CepeIHhO OB ’s3aHI 3 OCHOBHHUMH KOMY-
HIKaTUBHO-TIParMaTHYHUMK  (DYHKILISIMU  OQiliiHO-A1JI0OBOTO
MOBJIEHHS: iH()OPMYBaHHSM, YTOYHEHHSM Ta PETYJISATHBHUM
BIUTMBOM. BUSIBIICHO, 1110 U151 TIepeaadi 000B’ I3KOBOCTI 3aCTO-
COBYIOTHCSI MOBHI 3acO0M BUpaXCHHSI BOJII — HAaKa30BI KOH-
CTPYKIIiT, iHpIHITUBHI (OPMH, TACKBHI CTPYKTYpPH Ta MOJAIb-
Hi giecioBa. BUKOpHCTaHHS MOJAIBHUX JI€CITIB Ma€ HHU3KY
0COOJIMBOCTEH, 1[0 3yMOBJICHI HE JIUIIE TPAJUIISIMU iX YIKH-
BaHHS Y PI3HUX YKaHPax JIIOBUX TEKCTIB, a # CEMaHTHUHUMHU
(YHKIISIMH, SKMX BOHU HAOyBarOTh y BIJIMOBITHOMY KOHTEK-
cti. JlociikeHHS ToKa3alio, 0 iCHy€E MEeBHUE HAOIp JIEKCeM,
SKi TepelaroTh ONM3bKe KOMYHIKaTHBHO-TIparMaTHdHe 3Ha-
YCHHS, MTOB’S3aHE 13 BUPAKCHHAM OOOB’SI3KOBOCTI YU OIIHKH
(cxBaneHHs/HECXBANIEHHS). X MOXKHA 3TPYIYBaTH 33 TAKUMU
O3HaKaMU: BiJTIHKH CXBAJICHHS Ta 3TOIM; BIATIHKU IMPOXaH-
HSl Y4 Haka3y; BIATIHKA HECXBAJICHHS;, HEUTpPaJbHI BIITIHKH.
BcTaHOBIIEHO, IO IPOBITHOI0 KOMYHIKaTUBHO-TIPArMaTHYHOIO
(dyHKLi€r0 0¢iNiiHO-A1I0BUX TEKCTIB BUCTYIIA€ AUPEKTHBHA.
3’5COBaHO, 1O 3a CBOIM KOMYHIKaTUBHMM HaMipoM MiXHa-
POJIHO-IIPABOBI IOKyMEHTH HMOALIAIOTHCS Ha KiJIbKa KaTeropiit:
KOMICUBHI JOTOBIPHI TEKCTH, SIKi B110OpaXkatoTh KOJIEKTUBHUM
MOBJICHHEBHI aKT TPUIHATTS B3a€MHHUX 3000B’s3aHb; KOMi-
CHBHI JJOTOBODH, IO IPYHTYIOTBCS Ha KOOIEPATHBHHUX aKTax
HPUIHATTS 000B’SI3KiB; AEKIAPATUBHI JOKYMEHTH, sIKi 0OpM-
JIIOIOTHCA 3a y4acTi JBOX abo Oinblie CTOpiH; AEKIapaTHUBHI
TEKCTH BiJ] iIMEHI OJJHi€] CTOPOHU, L0 CTAaHOBJIATH OAUHUYHUIH
MOBJICHHEBHH aKT, a TAaKOK PI3HOMAaHITHI iHII MiDXHApOIHI
MPaBOBI JOKYMEHTH.

KirouoBi ciioBa: nepekiaji, mparMaTnyHa CIpsMOBaHICTb,
Oo(iliHHO-AIIOBUH  CTHIJIb, KOMYHIKAaTHBHO-TIpAarMaTUYHUIA,
[IPaBOBI TEKCTH.

IocranoBka mpodmemu. Y mporeci akTHBi3allii 30BHIITHBOEKO-
HOMIYHUX 3B’S3KiB YKpaiHy Ta po3MMpeHHs MbKHAPOIHOT CriiBIpaLi
3pOCTae POIb JOCIIKEHHS! THTaHb TepeKiay I0pUINIHAX J0KY-
MeHTiB. [le HeoOXinHO 1 ed)eKTHBHOT B3aEMOJIIT AieprkaB, a TaKoK
IXHIX IHCTHTYIIIH Ta TPOMaJISH HA BiMOBITHOMY TIPAaBOBOMY DiBHI.
BpaxoBytoun KiT040Be 3HaYEHHS TPaBOBOI KOMYHIKallii, 0coOIHBOI
yBaru motpedye ii mepeHeceHHs B iHIIE KYTbTYpHE CEpEIOBHIIE
3 TOYHUM BiITBOPEHHAM 3MicTy i (yHKuiil opurinany. Came Tomy
aHaJii3 mpo0rieM mepeKiaay FpHINIHIX TEKCTIB € OTHUM i3 Halak-

TYaJbHIIIMX HAPSMIB CYJacHHX JOCTIKeHb Y cdepi KoMyHiKarti,
YKpaTHICTHKH, Teopii Ta mpakTHKH mepexazy [1].

Bynb-siki odiliHO-1T0BI MPaBOBI TOKYMEHTH HATEKaTh JI0
O(imiifHO-T1I0BOTO CTHMIO MOBIEHHS. Lle# CTIb Xapaktepu-
3YEThCS HU3KOK OCOONMMBOCTEH, Cepel SKHX: UiTKa JOTIYHICTH
BHUKNA/TY, 00 €KTHBHICTh, OTHO3HAYHICTb 1 3PO3YMLTICTB (hopMy-
JIOBaHb, KOHKPETHICTh, 0€30C000BHII XapakTep, y3aralbHEHiCTh
Ta cTporicth [2, ¢. 55]. BomHOYac BapTo 3a3HAYMTH, MO HE BCi
TepeNTivueni 03HAKH TPOSBIAIOTHCA 3 ONHAKOBOI iHTCHCHBHICTEO
if MOXKYTb BIJICYTHITH Y A€SKHX pi3HOBHAAX TokymeHTiB [1]. Taxe
BApIFOBAHHS TOSCHIOETHCS K TI03AMOBHIMHU YMHHUKAMHA (METOIO,
3aBIAHHAM Ta ()YHKIIOHATEHIM MpPU3HAYCHHAM JOKYMEHTa), TaK
1 MOBHUMH 3ac00aMH, 30KpeMa 1000poM CTIET[iai30BaHoi TePMiHO-
JIoTii Ta crieu)iYHIMI CHHTAKCHIHIMI MOJIETISMIL.

AHani3 ocranHix gociainxenb Ta mybaikauiil. IIporirom
OCTAHHIX AECATHJITh 0COOMMBOCTI TMEPEKNATy FOPHIMIHHX TeK-
CTIB CTAITH TIPEIMETOM JIOCII/DKEHHS KOMa HAYKOBIIIB, YH1 TOTIATH
MAIOTh CHiTBHI Ta BiaMiHHI prch. 3openko L. C., Ianko 1O. II.,
Kapaban B. L., Kmamenxo . M., Jlinko L. I1., Yeprosaruit JI. M.,
JOCTIPKYBAIM 0COONHUBOCTI MEPEKay IOPUIUIHAX TEKCTIB, TEK-
CTIB MIKHAPOJIHKX JIOTOBOPIB.

IocranoBka 3aBaanns. [0M0BHO METOIO Il CTATTI € Xapak-
TEPUCTHKA KOMYHIKAaTHBHO-TIDATMATHYHAX AacCTeKTiB TMepeKIay
npaBoBuX TekcTiB. Jnd {i peamizaiii BU3HaYeHO Killbka 3aBIaHB:
1) mpoaHai3yBaTH KIOY0BI KOMYHIKATHBHO-TPArMaTH4Hi (YHKIIIT
IOPH/IMYHIX JOKYMEHTIB; 2) BHOKPEMHTH JEKCHKY, IO BHPakKae
3HAYEHHs 3000B’S3aHHA Ta KATETOpii CXBANICHHS UM HECXBAICHHS;
3) yrounuT crierudiy peanizamii nparMatuyHuX (yHKIiH B 0¢i-
IIfHAX TeKcTax; 4) 3IHCHUTH Kach(iKallilo JOKYMEHTIB MiKHA-
POJHHX OpTaHi3aIii.

Bukaan ocHoBHoro matepiany. J[o OCHOBHIX KOMYyHiKaTHB-
HO-TIParMaTiyHnX (YHKIIH TEKCTiB OQiliifHO-LI0BOTO CTHITIO
HANGKaTh HOMIHATHBHA, IH(QOPMAaTHBHA Ta KOHKPETH3YIOYa
[2, c. 86]. Jlns MiKHApOIHO-TIPABOBHX AKTiB JI0 IOTO TEPENIKY
nomaeThesd i yHKiis 30008’s13aHHs [3]. Peanmizaris 3a3HaueHux
(yHKIii BinOyBaeThCA HacaMIepes 3aB/AKH J000py BiTOBITHOI
TEPMIHOJIOT1i, pHdoMY Ti KiTbKiCHE HAIOBHEHHS 3aJIeKUTh Bill 3Mi-
CTY KOHKPETHOTO JIOKYMEHTa.

BakmiBowo XapakTepuUCTHKOK HOPMATHBHHX TEKCTIB BHCTY-
nae ix immeparuBHicTh [1], T00TO HAABHICTH MOBHHX 3ac00iB, 10
BiT0Opakat0Th 000B’A3KOBICTh BUKOHAHHS. [|J151 IIHOT0 BUKOPHCTO-
BYIOTBCA Pi3Hi (JOPMH BONEBUSBIEHHS: CIIOHYKAIBHI KOHCTPYKILi,
iMIepaTyB, a TaKOXK IHTUKATHB i3 PUXOBAHNM iMIIEPATHBHIM 3HA-
YeHHSM. B aHTIOMOBHHX Ta HIMEI[PKOMOBHUX FOPHIHYHHX JOKY-
MEHTaX MpPOBiTHAM 3ac000M pearisaiii Takoi QyHKIII € MOJaMbHi
JiecnoBa, iH(IHITHBHI KOHCTPYKIIii, TACHB.
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BHKOPHCTAHHSA MOTATBHHX TiECTIB XapaKTePH3YEThCs HH3KOK
CTeUM(IYHUX O3HAK, SIKi TIOCTAOTH He JHIIIE Yepe3 XKaHPOBY 3aKpi-
TIEHICTb Y TPABOBHX JOKYMEHTaX, ajie i uepe3 Ti A0JaTKOBi 3Ha-
YEeHHS, 110 BOHU OTPUMYIOTh Yy TIpoLieci MOBIIEHHEBOT peamisarii [4].

Hanpuknan:

— The draft constitutional treaty provides that the European
Union shall seek accession to the European Law on Human Rights.

— Der Entwurf des Verfassungsvertrags sieht vor, dass die
Europdische Union den Beitritt zum Europdischen Gesetz iiber
Menschenrechte anstrebt.

— IIpoexm Koncmumyyitinozo 002060py nepedbauac, wo €6po-
neticokuii Coto3 npacuymume npuconamucs 00 €gponeticbkoeo
30KOHY NP0 Npasa 10OUHU.

— In cases of uncertainty, the safety of any food product must be
demonstrated by scientific research, and if clear evidence is lacking,
the precautionary principle shall apply.

— Im Falle von Unsicherheiten muss die Unbedenklichkeit
eines Lebensmittels durch wissenschaftliche Untersuchungen
nachgewiesen werden, und bei fehlenden eindeutigen Ergebnissen
ist das Vorsorgeprinzip anzuwenden.

— ¥V pasi sunuknenns cymuigie besneyricmo 6y0b-K020 Xapuo-
8020 NPOOYKMY MA€E NIOMBEPOACYBAMUCA HAYKOBUMU OOCTI0dHCEH-
HAMU, @ 30 GI0CYMHOCII YimKUX Pe3ylbmamis 3acmocosycmocs
HPUHYUN 00EPENCHOCHII.

— The introduction of visa obligations could severely damage
these valuable connections and result in real human suffering for
families whose members would lose the possibility of meeting as
frequently and freely as in the past.

— Die Einfiihrung von Visapflichten kinnte diese wertvollen
Bindungen ernsthaft beeintrdchtigen und zu echtem menschlichem
Leid fiir Familien fiihren, deren Angehdrige sich nicht mehr so oft
und frei wie zuvor sehen konnten.

— 3anposaddicents 8i308Ux BUMO2 Modice cepliosHo nidipeamu
yi BAJICTUGI 36 A3KU MA CHPUUUHUMIY CIPABIICHT TH00CHKI cIpadic-
OaHHs OISl POOUH, YileH AKUX DLTblle He MAMUMYMb 3M02U 3yCpi-
yamics Max uacmo 1 8ibHO, AK paniuie.

— The Assembly is expected to fully support the development
of a comprehensive law on terrorism by the Council of Europe
and to carefully monitor its further advancement.

— Die Versammlung sollte die Ausarbeitung eines umfassenden
Gesetzes gegen den Terrorismus durch den Europarat voll
unterstiitzen und dessen Fortschritte aufmerksam verfolgen.

— Acambnes mae Hadamu noeHy RIOMPUMKY PO3DOOYI 3a2aTb-
H020 3aKOHY wodo Gopomwdu 3 mepopuzvom Padoro €eponu
ma ysajicHo giocmedxcysamu xio tio2o peanizayii [S).

OnHak He JuIIe MOJATBHI Ji€CNOBA, H)IHITHBHI KOHCTPYK-
11ii, acHB MOXKYTh MIEpEIaBaTH 3HAYEHHS 000B’A3KY UM BUPAKATH
MOJIANBHICTb Y MOBJIEHH, TOMY iCHY€ TaKOX IeBHHUIT Ha0ip JeKcHy-
HHX OJIMHHIb, SKi MAlOTh TMOMIOHE KOMYHIKATHBHO-TparMaTHuHe
3a0apBIIeHHS 1 (YHKIIOHYIOTh Y c(epi BUpaKeHHs 3000B’I3aHHS,
CXBAJICHHS YM HecXBaJeHHs. Taki cloBa JOMLIbHO YMOBHO 3rpyIy-
BATH 33 CEMAHTHYHUMH BifTiHKaMH [4, ¢. 166]:

1)  KOMyHIKaTMBHO-TIparMaTHUHMIl ~ BIATIHOK  CXBAlCHHH,
000B’3KOBICTh / CXBaJIEHHS — accept, annehmen — npuiimary, adopt,
verabschieden/ annehmen —npuiimary (pitieHHs, 10KyMeHT), agree,
zustimmen — moroKyBarucs, approve, billigen / genehmigen —
CXBAJIOBATH, BiJI3HAYATH TIO3UTHBHO, support, unterstiitzen — -
TpUMYBATH, HajiaBaTi jomomory, welcome, begriiien — Birary,
CXBAJIIOBATH 3 EHTY3ia3MOM, recognize, anerkennen — BU3HaBaTH,
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yeBinomttoBaru, commend, loben / ausdriicklich anerkennen — cxpa-
JIIOBATH, BUCJIOBIOBATH MOXBAITY, concur, tibereinstimmen — cxofu-
THCS B yMKax, noromkysarucs, affirm, bekriftigen / bestitigen —
TH/ITBEPIIKYBATH, CTBEP/IKYBATH, CXBATIOBATH [5];

2)  KOMYHIKATHBHO-TIparMaTHYHM{  BIITIHOK,  TpoO-
xaHHs / Haka3 — advise, beraten, raten — pajiuTH, 1aBaTH MOPALY,
appeal, appellieren an — 3axmukarw, npusuBatd, authorize,
ermachtigen, befugen — ynoBHOBaxyBatH, HajaBati mpaso, call
upon, auffordern, aufrufen — 3axmukaru, 3peprarucs, command to
attention, zur Kenntnis bringen, aufmerksam machen — oBomuru
710 BiZIOMa, 3BEpTATH YBary, encourage, ermutigen, fordern — ctu-
MYITIOBATH, 3a0X04yBarH, invite, einladen, auffordern — 3ampomry-
BarH, mpomoHysary, recommend, empfehlen — pexomenmyBarw,
request, bitten, ersuchen — 3Beprarucst 3 MPOXAHHSM, MPOCHTH,
suggest, vorschlagen — nporonysary (Bapiar, izieto) [5];

3)  KOMYHIKATHBHO-TIpArMaTMYHMIl  BIATIHOK  HECXBa-
nenns — condemn — 3acymkysaru, deplore — mo30aBnaTH, express
deep concern — BICITOBITIOBATH 3aHETIOKOEHHS, Tegret — KaIKyBaTH;

4)  HeWTpanbHMii  KOMYyHIKATHBHO-TIPATMATHYHHH  BiATI-
HOK, HeWTpaibHe 3HaueHHs — conclude, schliefen, zum Schluss
kommen - mpuxomWTH 0 BHCHOBKY, appoint, ernennen,
bestimmen — npusnayaru, decide, entscheiden, beschlieffen — mpu-
fimaru pimenns, declare, erkldren, verkiinden — mporosourysaru,
oronomrysary, establish, etablieren, griinden, einrichten — BcTaHoB-
TTIOBATH, 3aCHOBYBATH, note, feststellen, zur Kenntnis nehmen — Biz-
Midati, pobutH 3aysary [5].

JloMiHyBaHHS IMCHHUKIB Ta IMCHHIKOBHX KOHCTPYKIIIH, BIac-
THBE HOMIHATHBHOMY CTHIIO, (hOpMy€e Yy TeKCTax MPaBOBUX aKTiB
BIYYTTS YiTKOCTI, (hOPMaNi30BAHOCTI Ta PaIiOHATBHOI MOCIII0B-
HOCTI, BUKJTIOYAI0YH EMOI[IHHICTh Ta Cy0’ €KTHBHICTD.

V nexcurti 0iiifHO-iTOBOTO CTUIIEO TIPOCTEKYETHCS TCHICH-
Mist 10 cTabiMBHOCTI Ta 0OMEXEHOCTI CIIOBHAKOBOTO CKIafy: 30e-
piraeThes ycranennii Hadip GopMyTIOBAHb 1 CHHTAKCHYHHX CXEM,
SKI 3aKPIMITIOIOTRCA 32 TIEBHUMI KOMYHIKATHBHUMH CHTYAIlisMH,
110 MiJIKPECIIOE HOTO KOHCEepBaTHBHMI Xapaktep. [0moBHA KoMy-
HIKATHBHO-TIParMaTHYHa POJb HOPHIMYHAX JOKYMEHTIB TOISTAE
y PeTYIATHBHO-IMPEKTHBHOMY BIUIHBI: BOHH (IKCYIOTh 000B’3KH,
BH3HAYAIOTh MEXKi MPABOMOYHOCTEH, BCTAHOBITIOIOTh JI03BOMH UM
3aboponn. [Ipn cTBOpeHH! MOMIOHMX TEKCTIB YKNMamadi MParHyTh
MaKCHMAITBHO YHIKATH TBO3HAYHOCTEH, HAOMIDKAIOUHCE 110 i7ealb-
HOT MOJIENI CTIiBBIHOMICHHS TpaB i 000B’S3KiB, JO3BOMIB i 0OMe-
KeHb, 340€3MeTYI0uH TP IIEOMY TPAHITIHY TOYHICTb 1 ICTATBHICTb.

JloCTiTHIKN MOBHOI CTIEIU(IKA IOTO PI3HOBHAY THCKYPCY
HATONIOMIYIOTh, 10 OCHOBHOI HOro METOK0 € (JOPMYBAHHS TiTKO
BU3HAYCHUX YMOB B3aeMojIii Mix ctopoHamu [2, c. 90].

JlocniTHUKY MOBH THJIKPECTIOOT, 110 «METa KOMYyHIKaIlii (K
T03aMOBHUI YMHHHK) peai3yeThcsl yepe3 CTHIICTHUHI 3acobu,
TOOTO YCBiHOMJIEHE i IiNeCTpsMOBAHE BHKOPHCTAHHS MOBHHX
pecypciB (MHrBICTHYHUE (YAKTOP), & TAKOK Yepe3 CHUCTEMY CTIIIBO-
BHX O3HAK, SIKi IOCTAIOTh PE3YNBTATOM CIPAMOBAHOT MOBIEHHEBOT
JisMbHOCTI (meuxominrBicTHuHui (akrop)» [3, c. 78] Ilin cru-
JIbOBOKO O3HAKOI0 PO3YMilOTh CYKYIHICTb BIACTHBOCTEH TMEBHOTO
(yHKIiOHANBHOTO CTUIMO, 3aB/AKHM KM MOBA HayBae 3/aTHOCTI
BHKOHYBATH CHEIM(IuHi KOMyHIKATHBHI 3aBJIaHHS Y BiTOBIAHIN
cepi [1].

Li monoeHHS LITKOM CTOCYIOThCS i ODIiHHMX ropuany-
HUX aKTiB 71 TOTO, MO0 YHHKHYTH MOMJIMBHX ABO3HAYHOCTEH,
a TaKox, o0 iXHi (JOpMy/IIOBAHHS MOBUHHI Bi[3HAYATHCS MAKCH-
MAJIBHOIO SICHICTIO Ta [TOBHOTOO OXOTUIeHHs. CaMe MoeAHaHHS T0Y-
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HOCTI, YITKOCTI i yHiBepCAIbHOCT] POOHTH MOBY TaKHX IOKyMEHTIB
0COOMHMBOIO Ta BIAMIHHOIO BiJ IHIINX CTHIIB.

Y Mexax oilifHo-A1MOBOTO AUCKYpCY BaKIHBUM € TICHHH
3B’S30K MK CTPYKTYpOIO IOKYMEHTa Ta HOro 3MicToM, 1o 0e3mo-
Cepe/IHbO BILTUBAE HA XapAKTep TEKCTY MKHAPOAHKX YTOfI, & TAKOK
BOJIHOYAC BAPTO BPAXOBYBATH, IIO 3a]IEKHO BiJl KOHKPETHOTO BULY
FOPHINYHOTO JIOKYMEHTA MOBHI 0COONMBOCTI Ta CTHITICTHYHI PUCH
MOXKYTb MaTH IEBHI BiIMIHHOCTI [3, ¢. 69].

Y HayKoBiii TiTeparypi iCHYIOTh Pi3Hi MiIXOMH JIO CHCTEMATH-
31l MKHAapOIHUX IOPHAMYHHX JIOKYMEHTIB. 30KpeMa, iX MOKHA
3TPYMyBATH HACTYTTHHM YHHOM:

— inopmauiiinoro xapaxrepy (MeMOpaHIyMH, 3BiTH, JOMO-
BiJIi, TIOBIIOMJICHHSI, 3asBH, JIOBIJIKH, poOoui MaTepiaiu);

— HOPMATHBHO-PErIaAMeHTYI0Hi (CTaTyTH, KOHCTHTYL], Ipo-
LeIypHi IpaBiIa, KOHBEHIIT, KOIEKCH, YIOJH, IAKTH, aKTH);

— (inaizyroui (nexnaparii, pesonorii);

— pe3woMyrwUi (IIPOTOKOMM 3aCifiaHb, TiJCYMKOBI OTJISIH,
pestome) [2, ¢. 54].

3a mizxonom C.€. MakcuMOBa, TEKCTH MIKHAPOTHO-TIPABOBUX
JIOKYMEHTIB KIACH(IKYIOThCS 3aJIEKHO BiJl IXHBOT KOMYHIKATHBHOT
crpsiMoBaHoCTi, Bi Bujtinse Taki rpymu [1]:

a) KOMiCHBHi 10roBipHi 10KyMeHTH, 5IKi Bi100pakatoTh KoNeK-
THBHHI MOBICHHEBHH aKT PUIHATTA B3aEMHUX 3000B’S3aHb MiX
cropoHamu (charter, convention, memorandum of understanding,
pact, agreement, protocol (Charta, Konvention, Absichtserklarung,
Pakt, Vereinbarung, Protokoll));

0) KoMicHBHI KOOMepaTHBHi JOKYMeHTH, 1O QiKCYIOTh
TMPUAHATTS 3000B’S3aHb IUIIXOM OOMIHY HOTAMH YH JHCTaMH
(exchange of notes, letters, letter agreement);

B) JeKJIApaTHBHi TeKCTH 0araTocTOPOHHBLOTO XapaKTepy
(declaration), 1110 CTBOPIOKOTBCS 32 YUACTI KIJIBKOX JIEPKAB;

T) IeKJIAPATHBHI TEKCTH OHOCTOPOHHBOTO XapaKTepy, sKi
0(OPMITIOIOTh 1H/IUBITyalIbHUN MOBIICHHEBHIT KT OJIHIE JIEPIKaBH,
a TaKoX IHIII TIPABOBI AKTH MIKHAPOTHOTO XapakTepy (HampuKIaj,
ypsji0Bi 3as18H) [4].

JlunoMaTiyHi TEKCTH, 1O HANEkKaTh 10 ODiliHHO-11I0BOTO
CTHJIIO, TMOAUIIOTH 3aIekKHO Bin iHQopmamiiHoro 3micty. Jlo
HUX BITHOCATD Taki Pi3HOBHJM, SK TAKTH, YTOIM, MEMOPAHIYMH,
HOTH, 3as1BH, YIBTAMATYMI, PE30IIONii Ta KoHBeHIlii. BBaxkaeThes,
IO TpaMaTHyHa KaTeropis iHQOPMATHBHOCTI, SIKa € HEBij EMHOIO
pUCOI0 Oy/Ib-SKOTO TEKCTY, MOXKE MPOSBIATHCS TO-Pi3HOMY: BiJl
MIHIMAJIbHOI, KOJIX JOKYMEHT HE MICTHTh HOBHX JAHHX 1 JIMIIE
IyOmmoe BXKe BIIOMI TIOMOKEHHS (HAIPHKIAJ, Y BUCHOBKAX, PEKo-
MEH/IAIlSIX UM 3aIMuTax), 10 THOMHHOT, KOHLENTYaTbHOT, 1S BUSIB-
JIEHHS K0T TOTPiOeH TOKIa/HK aHai3 (11e XapaKTepHO I pe3o-
JOILiH, KOHBEHII# a0o 3BiTiB 1€l oprauizarii) [1].

3MICT FOpUIMYHOTO aKTa, HOro ()YHKI[iOHATbHE TPH3HAYCHHS
Ta KaHpoBa cremuQika 0e3mocepeHbO BIUIMBAKTL HA J00Ip
MOBHHX 3ac00iB. 3aBIaHHs JIOCIIHUKA Ta MepekiIajaya Tosrae
y BUSBJCHHI IUX 3ac00iB, 3’CYBAHHI iXHIX CMHCIOBHX BiITIHKIB
1 IPaBIIILHOMY BiITBOPEHHI {HIIO0 MOBOIO.

V HayKoBiii JTiTepaTypi 3BepTAETHCS YBara Ha Te, mo Ays ofi-
1if{HO-IIIOBOTO CTHJIF) XapaKTepHa CBOEPIIHA MaHepa BHKIAIy —
KHWDKHA, 9aCTO YCKIajiHEeHa, Oarara Ha nepu(pasu if CHHTAKCHYHO
TPOMI3JIKI KOHCTpYKi [2, ¢. 89].

CBinoMe YHUKHEHHS YiTKOT Ta OJIHO3HAYHOT (POPMH BHCIIOB-
JNIeHHd, a TaKoXK HeOaKaHHA POOMTH KaTeropmyuHi TBEpPIKEHHS
3YMOBITIOIOTh 3BEPHEHHS 10 MIEPU(BPACTHYHOTO CIIOCO0Y BHKIAIY.
Bukopucranns mepudpas Ta eheMi3MiB BijoOpaxkae XapakTepHi

MOBHI TEHJEHIII, 10 ¥ Jalo MiACTaBM JJIS BBEACHHS MOHATTS
«repudpactudamii cTuBy [3, ¢. 77).

Hasenemo npuxiaj:

In light of the considerations outlined in this resolution,
the Assembly notifies the Committee of Ministers that, despite
the significant progress achieved by Ukraine since the adoption
of Assembly Resolution 1262 (2001), the country has not yet fully
complied with all obligations and commitments arising from its
membership in the Council of Europe. Consequently, the Assembly
decides to continue the monitoring procedure regarding Ukraine, in
close cooperation with the Ukrainian delegation.

Im Hinblick auf die in dieser EntschlieBung dargelegten
Erwdgungen teilt die Parlamentarische Versammlung dem
Ministerkomitee mit, dass die Ukraine zwar seit der Annahme
der EntschlieBung 1262 (2001) erhebliche Fortschritte erzielt hat,
jedoch noch nicht alle Verpflichtungen und Zusagen als Mitglied
des Europarates erfiillt wurden. Daher beschlieft die Versammlung,
das Uberwachungsverfahren in Bezug auf die Ukraine in enger
Zusammenarbeit mit der ukrainischen Delegation fortzusetzen [5].

3 omisay Ha BUKTajeHi y il pesomronii mipkysanus, [lapna-
MeHTcbka Acambnes iHpopmye Komiter MinicTpiB mpo Te, o,
HE3BAKAIOUH HA 3HAYHHH MOCTYN YKpaiHu micnst yxBaneHHs Pe3o-
mrorii Acam6rei 1262 (2001), mepaa mie He BUKOHANA TIOBHOIO
MIpOFO BCi 3000B’s13aHHS Ta 00IIAHKY AK WwieH Paju €Bporm. Bixrak
Acam0ries yXBamoe pillieHHs POIOBKUTH TPOLELYPY MOHITOPHHTY
10710 YKpaiHu y TiCHii CrIiBMpalri 3 yKpaiHChKOI0 AENerallieto.

BucHoBku. KiTI0u0BHMI MOBHO-CTHITICTHIHUMHI XapaKTEpIC-
THKAMH IOPUIMYHIX TEKCTIB BUCTYTAIOTH TIOCTITOBHICT BHKIATY,
HEYTIEPEIKEHICTh, 3PO3YMLTICT, TOYHICTD, BH3HAYCHICTD, BIACYT-
HICTh CY0’€KTHBHOCTI, y3araibHEHICTh Ta (HOpMAIbHA CTPOTICTb.
Li pucn Ge3nocepenHbo CIiBBITHOCATBCA 3 OCHOBHUMH KOMYHi-
KaTHBHO-TIPArMATHYHIMA 3aBIAHHAMH O(ILIHHO-I1I0BOTO CTHITIO,
cepen AKAX 1HQOPMYBAHHS, YTOUHCHHS Ta HAKITAJAHHS 3000B’s-
3aHb. Y TIPOIIEC] TIepeKTaTy HaI3BUUAHHO BAKITHBO BPAXOBYBATH ITi
0COOMMBOCTI, OCKITBKH TePeKIafeH i JOKyMEHT TIOBHHEH CTIPaB-
JIATH HA OTPUMYBaya TAKHH camuii eQexT, K 1 OpUTiHAI; Y IPOTH-
TIEKHOMY Pa3i BiH He 3MOKE BUKOHATH CBOIO (BYHKILIIO.
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Summary. The publication examines the pragmatic
aspects of translating legal texts, characterises the essence
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and specificity of official business style, and emphasises
the important place of law in the life of modern society.
The leading stylistic features of official documents include
consistency of presentation, impartiality, transparency
of content, accuracy of wording, objective impersonality,
generality and normativity. It has been established that these
characteristics are directly related to the main communicative
and pragmatic functions of official business speech: informing,
clarifying, and regulatory influence. It has been found that
linguistic means of expressing will — imperative constructions,
infinitive forms, passive structures and modal verbs — are used
to convey obligation. The use of modal verbs has a number
of features that are determined not only by the traditions
of their use in various genres of business texts, but also by
the semantic functions they acquire in the relevant context. The
study showed that there is a certain set of lexemes that convey
a similar communicative-pragmatic meaning associated
with the expression of obligation or evaluation (approval/
disapproval). They can be grouped according to the following
characteristics: shades of approval and agreement; shades
of request or command; shades of disapproval; neutral shades.

It has been established that the leading communicative-
pragmatic function of official business texts is directive. It
has been established that, in terms of their communicative
intent, international legal documents are divided into several
categories: commission contractual texts, which reflect
a collective speech act of mutual commitment; commission
contracts based on cooperative acts of commitment;
declarative documents drawn up with the participation of two
or more parties; declarative texts on behalf of one party,
which constitute a single speech act, as well as various other
international legal documents.

Key words: translation, pragmatic orientation, formal
business style, communicative-pragmatic, legal texts.
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OCOBJIMBOCTI IIEPEKJIANLY CJIVAKBOBUX YACTUH MOBU
3 AHTJIIICBKOT HA VKPATHCBKY MOBY

AHoTanis. Y crarti po3missHYTO MpoOiieMH TepeKiIaay
CIIy>kO0BHX YaCTHH MOBH (NMIPUIMEHHMKIB, CIOIYYHHKIB, Yac-
TOK) B aHIIHMCBKIN Ta yKpaiHCBKill MOBax, y MeXax Nepekia-
JIALBKOT TIPAKTUKH. AKTYyalbHICTh JOCIIDKEHHS 3yMOBJICHA
3HAYHOIO POJUIIO CIY)KOOBHX CIIIB y CTPYKTYpHIi oprasizarii
BHUCIIOBJIIOBaHb, INEpe/laBaHHI CEMAHTHYHHUX BIITIHKIB Ta CTH-
JICTUYHHUX HIOAHCIB. ABTOPOM ITPOBEACHO TEOPETUUHHI aHaII3
rpaMaTuyHUX 1 (YHKIIOHAIBHUX OCOOIMBOCTEH CITyKOOBHX
JaCTUH MOBH y JJBOX MOBHHX CHCTEMax, BU3HAYECHO IXHIO POJIb
y 1oOyI0oBI KOMYHIKaTHBHUX KOHCTpyKuiit. OcoOnuBy yBa-
Ty MPUIUICHO TPYAHOIIAM HEpeKnany, sKi BHHHKAIOTH 4Yepes
PO3ODKHOCTI 'y JICKCHKO-TPAMaTHYHHUX 3B’s3KaX, BIJICYTHICTb
MOBHOI BIJIMOBITHOCTI Ta HEOoOXinHICTh TpaHchopmariin. Mu
BU3HAEMO, 110 JI0 CIIY)KOOBHX YAaCTHH aHIVIICHKOI MOBH TaKOX
HaJIeKaTh apTUKI, OIHAK Yepe3 JUCKYTUBHICTh, 3HAYHHIA
o0csir, crienu(ivHICTh Ta 6araToBapiaHTHICTh TEMH MEpeKIIaLy
AHITMCHKUX apTUKIIIB YKPATHCHKOK MOBOIO B MEXKaX i€l CTaTTi
MM TIeii acTieKT He posrisaaeMo. Homy 6yie mpucBsueHo oKkpe-
My HayKOBY pO3BiJIKy. TakoX B I[iif CTaTTi MU HE PO3IIISIAEMO
JIOTIOMIXKHI CJIOBa, 00 X JOMiHAHTHE 3HAYEHHS — TpaMaTHYHE.

Po3rsiHyTO THITOBI MOZIEi TpaHCcOpMalliid pu nepeksiaii
MPUHMEHHHUKIB, CIIOJYYHHUKIB 1 4aCTOK, 30KpeMa MpUHMEHHH-
KOBO-BIJIMIHKOBI 3aMiHH, TEPETBOPEHHS CKJIAIHOMIAPSIHUX
KOHCTPYKIIii, KOMIICHCAIIiHI 3aMiHU 4acToK. [TinKkpecmoeTh-
Csl BOKJIMBICTh (DOPMYBaHHS y CTYJCHTIB Ta MEpeKyIa[adiB-1o-
YaTKIBIIB aHAJIITHYHOIO MHCJICHHS, KPEAaTMBHOTO MiJIXOLY
1 JIIHTBOKYJIBTYPHOI 4y TJMBOCTI.

Pesynbraté 1OCIIIKEHHS. MOXKYTh OyTH BUKOPHUCTaHI IS
PO3pOOKH METOJIMYHUX KOMIUJICKCIB 3 MiJIrOTOBKH TepeKiia-
JTa4iB TepIoi 1HO3eMHOT MOBH Ta BJIOCKOHAJICHHS ICHYIOUHX
IporpaM HaBYaHHS nepeknany. JocmimKeHHsS Ma€ IPaKTHIHY
3HAUYIIICTh JIJISl MIZABHUICHHS SIKOCTI MEpeKiany Ta e(heKTHB-
HOCTI OCBITHBOTO Mporiecy. TakoK JOCITIIKEHHS MOXe OyTH
KOPHCHOK YaCTHHOK THCTPYKIIH Ui MepekiiaiadiB Ha Iif-
MPUEMCTBAX.

KirouoBi cioBa: ciiy)x00BI 4aCTMHU MOBH, PUHMEHHH-
KH, CIIONyYHHKH, YaCTKH, TpaHCc(opMalis, rpaMaTiiHa KOM-
MIETEHIisl, HAaBYaHHS TepeKIay.

AKTYaJIbHICTh TeMH J0CTITKeHHS. Y Tporeci MiKMOBHOL
KOMYHIKAIIi{ mepekiaj cryk00BIX YaCTHH MOBH TOCI/A€ OTTHE 3 KO-
YOBHX MICITh, OCKLIBKH CaME ITi TPAMATIYHI elIeMEHTH 3a0€3MeUyIoTh
CMFICITOBY 3B’ I3HICTB, JIOTIYHY OpTaHi3aliio T CTHMICTHIHY TOYHICTh
Tekety. Hespakaroun Ha opMaTbHy HECAMOCTIHHICTD CITyKOOBHX
CITiB, BOHI BUKOHYIOTh BAKIMBY PONb Y (JOPMYBAHHI CTPYKTYPHIX
1 CEMAHTHYHNX 3B’SI3KIB Y PEUCHHI, TIepeNalody (yHKIII MpeTHKaIlii,
MOJATBHOCTI, TEMIIOPANBHOCTI Ta JIOTIYHOI 3B’S3HOCTI BUCIOBIIO-
BaHHA. TO4HE 1 aJieKBAaTHE BIATBOPEHHS CIY)KOOBUX YaCTHH MOBH
TIpH TIepeKITaji 3 AHTIIHCHKOl Ha YKPATHCHKY Ta HABMAKH BIMArae He
JIITE 3HAHHS IPAMATHIHIX HOPM 000X MOB, a i TIMOOKOTO po3y-

MiHHS (DYHKITIOHATBHIX 0COOTMBOCTEH IMX €NEMEHTIB y KOHTEKCTI
KOHKPETHOTO BUCIOBY [1; 2].

Cnyx00Bi YacTHHM MOBM — MNPUIMECHHHKH, CIOMYYHHKH,
YACTKM, apTHKJI — € 3ac00aMul TpaMaTHYHOT OpraHi3allii peyeHHs,
SKI HE MlOTh BJACHOTO JIEKCHYHOTO 3HAYECHHS, MPOTE 3AiHCHIO-
10Th iCTOTHHIA BIUTHB HA CMUCJIOBY CTPYKTYPY TEKCTy. [X mepekiaj
HEPIIKO CTAHOBUTH TPOOJIEMY Uepe3 CTPYKTYPHI i (yHKI[OHAbHI
PO30DKHOCT] M aHTIIHCHKO0 Ta YKPAHChKOI0 MOBaMH. Sk 3a3Ha-
yae K. Benpuega [3, ¢. 43], came mpu nepexuiaji iy 00BHX YaCTHH
MOBH TIEpEKIaay CTUKAETHCS 3 HEOOX1IHICTIO BPaXyBaHHS CUHTaK-
CHYHAX MOZeNell 000X MOB, IParMaTHYHUX HACTAHOB, KOMYHiKa-
THBHOT IHTEHLii MOBLIS T XAHPOBO-CTHIICTHYHUX HOPM TEKCTY.

IlocranoBka mpoOaemu, mera i 3aBianns crarti. [lompu
3HAYHy yBAry 0 NpPOOIEMAaTHKH TPaMaTHYHOTO MEpeKiajy 3ara-
JIOM, TUTAHHS 3iCTABHOTO aHAJI3y Ta HAaBYAILHOIO ONPALIOBAHHSA
CITy00BHX YaCTHH MOBHU B IEPEKIaalbKOMY acTeKTi 0ci 3amu-
IA€THCS HEOCTATHBO CHCTEMATH30BAHUM Y BITYM3HSHIN Ta 3apy-
ODKHIH HayKoBIH niTeparypi. MeToro aHoi CTATTi € y3araibHeHHS
TEOPETHYHUX OCHOB IIEPEKIALY CIY:KOOBUX YACTHH MOBH Ta PO3PO-
OMeHHs HaBYATbHO-MPAKTHYHOTO IHCTPYMEHTAPIIO [ TPEHYBAHHS
TepeKaabKuX HABIYOK Y Lilf ramysi.

Jlnst focATHEHHS METH BU3HAYEHO TaKi 3aBIAHHS:

— OXapakTepu3yBaTH CILTbHI Ta BIIMIHHI PUCH CIykKOOBUX
YACTHH MOBH B aHITIHCHKIH Ta yKpaiHChKiil MOBAX;

— Krmacu)iKyBaTH OCHOBHI MEPEKIIAAIBK] TPYIHOILI;

— 3AIPONOHYBATH HU3KY YITKUX NPUHLMIIB, K ONETIIYIOTh
TiepekIaj c1yk00BIX YACTHH MOBH 3 aHIIIHCHKOT YKpaiHCBKOIO.

00’ext i mpenver aocaizkenns. OO0 €KTOM JOCTIKEHHS
€ TIpoLIeC MepeKnaay cay00BUX YACTHH MOBH 3 aHITIIHCBKOI Ha
YKPATHCBKY Ta HABIAKH.

[IpeameToM IOCMiKEHHS BHCTYNAIOTh JIHTBOCTPYKTYpHI
Ta (YHKI[IOHANBHI 0COOMMBOCTI MPUIMEHHUKIB, CIIONYYHHUKIB
14acTOK y KOHTEKCTI Tepek1ajabkoi MPaKTHKH.

Mertomnosoriuna 6a3a gocimxenns. MeTon0m0TiYHy 0CHOBY
JOCTIDKEHHS CTAHOBATH MOMNOKEHHS KOHTPACTHBHOI JIHIBic-
THKE [4], Teopii mepeknazy [1], Teopii KOTHITHBHOI rpamMatnky [5],
a TaKOX MeJaroriuHi NMpUHUMIH (POPMYBAHHS MEpeKiafalbKiX
KOMIIETEHIIIH [6].

Y cucteMi MOBO3HABCTBA CITyKO0BI YACTHHU MOBH BH3HAYa-
IOThCS K HECAMOCTIiHI TPAMaTHYHi ENeMeHTH, 1O M030aBieHi
JIEKCHYHOTO 3HAYEHHS, ale BUKOHYIOTb BOKIMBY (YHKL{IO CHH-
TAKCHYHOTO 1 CEMaHTHYHOro odopMieHHs BucnoBiroBaHHs. [lo
CITyKO00BHX CITiB HANEkKaTh MPUIMEHHUKH, CTOTYYHHKH, YacTKH,
a TaKOXK B aHIIIHCHKIM MOBI — apTukii [2; 3]. 3 omisay Ha cKimaj-
HICTb Ta 0araToacTeKTHiCTb IUTAHHS IepeKIay apTHKIIB B MEKax
LbOTO JOCTIKEHHS MU 1X HE PO3IJIAIAEMO.
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[IpuiiMeHHIKH BHKOHYIOTH POb 3aCO0IB BUPAKEHHS BiJHO-
IIeHb MiK CJI0BAMH B PEYECHH], IEPEBAKHO MIK MTIMETOM Ta 01aT-
KOM, 1 MalOTh CTaTyc COBO(OPMHHX MOKA3HUKIB HEMPAMHX BiJl-
MIHKIB B YKpaiHCbKiif MOBi Ta aHATITHYHHX 3ac00IB BUPAKEHHS
3anexKHoCTell B aHriiichKii [4, ¢. 58]. Cnomyynukn 3a0e3neqyroTs
CHHTAaKCHYHHH 3B'30K YACTUH CKJIAIHUX PEYCHb Ta OJHOPIAHKX
YJIEHIB, TOMI K YACTKH IOJAIOTH AONATKOBI BIATIHKH MOXAIBHOCTI,
eMOIIHHOCTI, aKIeHTyallii un oOMexeHHs [7, ¢. 19].

OjHi€r0 3 KITFUOBKX BIIMIHHOCTEH MiXk aHIITIHCHKOIO T yKpa-
HCHKOKO MOBAMH € Pi3HA POITb CITYKOOBUX YaCTHH MOBH Y CHHTAK-
cuci. YkpaiHcbka MOBa, K (MICKTHBHA, 3HAYHOK MIpOK0 BHpakae
rpaMaTHyHi BiTHONICHHS 32 JIOOMOIOK) 3aKiHUEHb, TOJI K aHA-
TITHYHA aHTTIChKA MOBA MOKIAJAEThCS MEPEBAKHO Ha CITYKOOBI
CJIOBA JIs OpraHi3allii CHHTAKCHUYHUX KOHCTPYKILi [6, c. 81, 8.

Tax, anrilichki MpUAMEHHIKH, HAPUKIAJ in, on, at, of, 3a0e3-
TIEYYIOTh YTOYHEHHS IPOCTOPOBHX, YACOBHUX, 00’ €KTHHX 1 abCTpaK-
THHX BiJIHOWIEHb. B ykpaiHCBKiii MOBI 3HaYHA YacTHHA IMX (yHK-
1ii mepenaeThes BiAMIHKOBIME (POpMaMH, 10 POOHTH TepeKnaj
NpUAMEHHUKOBAX KOHCTPYKLiH OaraTopiBHEBUM 3aBIAHHSM, fIKe
nependayac BUOIp BIMOBIIHUKA 3 YpaxyBaHHSM CEMaHTHYHOL
BAJICHTHOCTI KEPIBHOTO CIIOBA TA CUTYaTHBHOTO KOHTEKCTY [8].

Y BUMAJIKY CIONYYHUKIB AHITIiHCbKa MOBA INHPOKO BUKOPHCTO-
BYE THAPSIHI Ta cypsHi cnomyunnky (because, although, however,
either...or), Toji K yKpaiHCBKiii BIACTHBHUII LIMPIINIA apceHan CTH-
TICTHYHKX BAPiaHTIB, IHBEPCIHUX CTPYKTYp 1 CEMAHTHUHMX E€KBi-
BAJICHTIB OJIHOTO 1 TOTO X CIIOJYYHUKOBOTO 3B 513KY [9, ¢. 54].

Oco0nuBoi yBary 3aciyroBye MOPiBHAHHS 4acTOK, SKi B yKpa-
HCBKIlf MOBi YTBOPIOIOTH BENMKY TPyMy (aX, HaBiTh, OM, THIIe,
TaKH, X, OH, MOBOH TOIIO), TOI 5K B aHDIIMCHKIA Oarato 3 Iux
dyHKIIi BAKOHYIOTb PUCITIBHAKOBI CJ10BA, MOJANBHI Jli€cioBa a0o
crieliabHi TICHITIOBATBHI KOHCTPYKIIT (even, just, only, still, yet,
perhaps) [10, c. 39].

Hespaxaroun Ha CHibHY TpamMaTiyHy (YHKI[IO oprasiaiii
pedeHHs, cIyO00Bi YaCTHHU MOBH B aHIVIIHCBKIH Ta YKpaiHChKil
MOBAX PO3PI3HAIOTBCS 3a 00CATOM, CocobamMu KOMOIHAIiH, CHH-
TAKCHYHOK0 MO3HLIEI0 Ta CTHIICTHYHUM HABAHTAKEHHAM. 3TiTHO
3 migxonamu H.Ilamok [2, ¢. 65], roioBHOW0 (yHKIIER CTy)00-
BHX CJIIB € 3a0€3MeUEHH 3B'SI3HOCTI TEKCTY Ta BUPAKEHHS MIKCIIO-
BECHHX 3QJIEKHOCTEH.

OcoOnuBicTIO aHTMICHKUX MPUAMEHHKKIB € X Oararo3Hay-
HICTb Ta CTIiKe CTIOMyUeHHS 3 IeBHUMH JiekceMami (collocations),
1110 BUMArae BiJl Mepek/Iajiaia aHai3y K CEMAHTHKH OKPEMHUX CIIiB,
TaK 1 HiTiCHUX MPUIMEHHNKOBHX KoHCTpyKiii [11, ¢. 298]. Hampu-
KIaj:

- to depend on — 3aneskaty Big,

— to insist on — HAMOMATATH Ha.

[1pu mepexmazi aHTTICHKUX YaCTOK TAKOXK CIifl BPaXOBYBATH
nparMatidHi QyHKIi, AKi B yKpaiHCbKiil KOMIEHCYIOThCS HTOHA-
1i€10, TIOPS/IKOM CJTiB YU JIONATKOBUMH EMOUINHUME MapKepaMi.
Hanpuknan:

— only — e, TiTbKH,

— still - Bce e, moci.

TaxuM 4MHOM, TIEpeKIaaueB] BAXINBO BPAXOBYBATH HE JIHIIE
CIIOBHHKOBI Bi/INOBITHAKY CITYKOOBHX YaCTHH MOBH, a i iXHIO CHH-
TaKCHUHY (YHKILIO, KOHTEKCTyalbHy CEMAHTHKY Ta MparMaTuuHy
dynxuito y texeri [12; 13].

Cyx00Bi 4acTMHH MOBM aHIMIHCHKOI Ta YKpaiHCBKOI MOB
JICMOHCTPYIOTb ICTOTHI CTPYKTYPHO-TpaMaTyHi BIIMIiHHOCTI, IO
BIUTMBAIOTh HA TEPEKNIa03HaBUl acmekTd. B aHrmilichkiii MOBI
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TNPUAMEHHUKH, CIIONYYHUKH Ta YaCTKH € TPAMATHIHO HE3MiHHAMH
CII0BaMH, TOOTO HE MAOTh (JOPM BiAMIHIOBAHHS, CTYIICHIOBAHHS UM
YacOBHX MOKa3HHKIB. HatomicTb ykpaiHChKi cTy:K00BI ClIOBA 4acTo
IHTErpyIOTbCA B CHHTAKCHYHI KOHCTPYKIUIi pa3oM 13 (uiekcismu
3alexHuX cliB [3, ¢. 29; 14, ¢. 47].

Hanpuxnay, B anmificbkiii MOBI IpUAMEHHHUK at 3aBKu 30epi-
rae cBOIO (hopMYy, TO SIK B YKAiHCHKiH HOro mepekiaj Moxe Bapi-
JOBATHCA 3QJIEXKHO BiJl BIIMIHKA:

— at home - Broma,

— at the station — Ha BoK3aJi.

Cxoska CHTyalis CIIOCTEpiraeThes 31 CHOMYYHUKAMH: AHTIIH-
cbke because Tepenae MPUYMHHO-HACTIAKOBI 3B'I3KH Y CTANOMY
BUTMISI, TONI SIK B YKpAiHChKiH MOBI Ui (YHKIIS peamisyeTbes
JIeKiIbKOMa BapianTamu: 00, OCKUIbKH, uepe3 Te 110, Y 3B'I3KY
3 THM 1110 o110 [9, ¢. 59].

Oco0uBy Tpymy CKIafatoTh YacTKH, 1€ YKPAiHChKI MOJIAIbHI,
MICHIIOBAIBHI Ta OOMEKYBAIbHI YacTKH 3HAYHO Oararimi 3a
pernepTyapoM MOpiBHSHO 3 aHLIikichkor. Hampukiaj, anrmiichke
only mepenaetbest ykpalHCHKUMHU: JHIIE, TiNbKH, Xi0a 1110, X04 Ou
TOILIO, 3aJIEXkHO BiJ KoHTekeTy [10, c. 43].

OpHi€ro 3 HACKIAHIIMX TPoOeM € OaraTo3HaYHiCTh Ta MoJi-
ceMist aHTIiHChKIX cimyxOoBuX ciiB. Tak, mpuitvensuk for y pis-
HUX KOHTEKCTAX MOXKE [epeKIafaTcs sK:

— s (I bought it for you — A kymuB 1e ans tebe),

— 3a(responsible for — BixmoBinaNbHMI 3a),

— npotsroM (for two hours — IpOTATOM ABOX TOIHH).

[Jlpyra mommpena mpoOnema — HEBIAMOBIIHICTb CTPYKTYpH
pedeHb npu Tpanchopmalii MpuiMEHHAKOBHX TPyM. Y 0ararhox
BHUIA/IKAX AHTMIHChKA KOHCTPYKIIiS MOTpedye mepedyioBu 1iioro
pedeHHs TpH mepekniali ykpaineskomwo [1, ¢. 112; 2, c. 72].

Tak camo CKIaJHUMH € BHMAJKH TeEpeKIajgy CHOMyYHHKIB,
KON aHIIIHChKI Cypsani a00 MiApsAHI KOHCTPYKUIi po3iIerio-
10ThCs iU Tiepeknai. Hampuknan:

— either...or —a6o...a00;

— whether...or not — uu...un Hi.

Konreker Bizirpae KIH040BY poNb TPH MEPEKIai CIykKOOBHX
YACTHH MOBH, OCKLTbKH OTHH i TOH caMuil eEMEHT y Pi3HHIX CHTYa-
1isX MOe HaOyBaTH a0COMIOTHO PI3HUX TEPEKIIANAIBKUX PillleHb,
Sk 3a3nayae S. Bassnett [12, c. 118], came KOHTEKCTyalbHIH aHa-
T1i3 103BOISIE YHUKHYTH KalbKyBaHHS Ta 100UpaTH Hal0LIbI mpu-
POJIHI BiIMOBITHUKH.

Hanpuxnan;

— He is still working — Biu joci mpatrtoe.

— Still, it was a great day — Bee *, 11e OyB 4y/i0BHit JIcHb.

Taxum unHOM, TIepekIaadeBi HeoOXiIHO BPaXoByBaTH:

— KOMYHIKaTHBHY METY BHCJIOBY;

— KaHpOBI 0COOMMBOCTI TEKCTY;

— KyTbTYpHI acouianii, MoB’s3aHi 3i cIykKO0BIMU eleMeH-
TaMH;

— CHHTaKCHYHy mepeOyioBy Ansi 30epekeHHs MpHpOIHOCTI
1160801 MoBH [11; 15].

Cnyx00Bi YacTHHM MOBH, TIOTPH BiCYTHICTh BIACHOTO JIeK-
CHYHOTO 3HAYCHHS, BHKOHYIOTb BaKIMBY poib Y (OpMyBaHHI
CMHCIIOBOI CTPYKTYpH BHCIIOBJIFOBAHHS, 3a0€3IIeUyi0un JOTivHi,
IPOCTOPOBI, YacCOBI Ta MOJAJIbHI BITHOMEHHS MK 3MICTOBUMH
KOMIIOHEHTaMU pedeHHs [3, c. 42; 14, ¢. 54]. Came BoHU BU3HAYA-
I0Th B3a€MO3B’I3KH MK CIOBaMH Ta (hpazaMu, perymorTh nops-
JIOK CIIiB, BKa3yIOTh Ha HIOAHCH CTaBEHHS MOBI[S JI0 BUCTIOBITIOBA-
Hoi iHhopMmarri.
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3rizHo 3 KopyHuem, cmyx00Bi YacTHHH MOBH BHKOHYIOTh
(yHKIiI0 CHHTAKCHYHMX MapkepiB, siki 3a0e3MeuyloThb NOTiYHy
KOTEPEHTHICTh ~ BUCTOBIIOBAHHA, ~CTPYKTYPYIOTb  iH(OpMALiio
Ta NEePEAI0Th JIOATKOBI KOHOTATHBHI BijTinKH [1, ¢. 115].

Hanpuxnay, anrnilicbke BinBaHHS crionyyHuka although 1o3-
BOJISE YiTKO BHOKPEMHTH TIPOTHCTABICHHS, TOMI AK B YKPAiHCBKiil
MOBI Ll €eKT 4acTo JOCATAEThCs MUPIIMM HAOOPOM 3ac00iB —
X04a, X04, ITOMPH Te 10, He3BAKAIOYH Ha T€ ILIO.

[lepeknazad Mae BpaxoByBaTH He Juuie 0a30BY CEMAHTHKY
CITyX00BHX YaCTHH MOBH, a i IXHIO CTHJIICTHUHY (yHKIIO, sKa
MOJKE 3HaYHO 3MiHIOBATH BifITIHOK 3MICTY.

Posrnsgunemo mpuKkiaay BIUMBY CIYKOOBUX €lEMEHTIB Ha CTH-
TICTHYHE HABAHTAKEHHS:

CrunicTnynnit
e(eKt

3HIDKYE 3HAUHMICTD.

Opurinan
(aHrilicbKa)

He is just a friend.

Bapiantu nepexiany
(ykpaincbka)
Bix mpocTo npyr.

They acted as if nothing Bowu nisim, HiGu Hidoro  CtBOpIOE ehekT yra-

happened. HE CTanocs. BAHOT MOBEIHKH.
We should finish, Ham criy 3akinuuty, .

[lixcnmoe KoHTpacT.
though. OJHAK.

0. KosryH ta O. boiiBaH 3a3Hayar0Th, M0 HABITH MiHIMAJbHI
3MiHH B TIepeKIa/ii 4aCTOK, CTIONYYHUKIB YM IPUAMEHHUKIB MOXKYTh
3MIHUTH TIParMaTHyHy CTPSMOBAHICTD MOBITOMICHHS, BUKIUKATH
KOMYHiKaTHBHi 3001 00 CTHJIICTHYHY HeMPUPOAHicTh [16, ¢. 37].

Oco0I1BO TIOMITHOO € POJTb CITYKOOBHX YaCTHH MOBH Y Mepe-
KJIai TEKCTIB OQiiifHO-II0BOr0, MyOMiUCTHYHOTO Y XY/IOK-
HBOTO CTHIIB, JI¢ BiJl TOYHOCTI iXHBOTO BIJTBOPCHHS 3AJICKHTh
PiBEHb CTHITICTHYHOT a/IeKBATHOCTI Mepekany 2, ¢. 81; 12, c. 142].

Taxum unHOM, TPU PoOOTI 3 MEPEKIATOM CITyKOOBHX YaCTHH
MOBH HEOOXI/IHO BPaXOBYBaTH:

— CeMaHTHYHY 0araTo3HauyHiCTh;

(yHKIIOHANBHY THYKICTB;
KaHPOBO-CTHITICTHYHI OCOONMBOCTI TEKCTY;

— TparMaTMyHy aJeKBaTHICTb KOMYHIKATHBHOTO HAMIpY.

JlocmimkeHns ciyk00BIX YaCTHH MOBH B aHTMIHCBKIl Ta yKpa-
THCBHKIH MOBAX IMOKa3ayo K iXHIO (QYHKIIOHANbHY CIITBHICTB, TAK
1 iCTOTHI CTpYKTYpHO-ceMaHTHuHi BiaminHocTi. [lompu Te, o
TPUIMEHHUKH, CTIONYYHIKH Ta YaCTKA B 000X MOBAX BHKOHYIOTH

peanizaiis B cUCTEMi KOXHOI MOBH Ma€ BacHy crietuiy. Ykpa-
THCBKI CITyO00BI YaCTHHI MOBH JIEMOHCTPYIOTh OLTBIITY THYYKICTh
Y CIOBOTBOPYMX MOJIEINSX, CEMAHTHYHOMY BapiloBaHHI Ta KOHTEK-
CTyaJIbHIl 3alIexKHOCTI, AHDIIChKa MOBA, CBOEK) YEPIOK), Xapak-
TEPH3YEThCS CTAOTBHIION (JOPMATEHOI0 CTPYKTYPOIO CITyKOOBHX
CITiB, 10 KOMIICHCYETCS LIMPOKOK) MOMICEMie0 Ta (YHKIOHAb-
HOW OaratosHaunicTro. [Ipu mepexmaji ciyx00BUX YaCTHH MOBH
OCOONIMBY CKJQIHICTh CTAHOBHTh BHOID TOYHOTO EKBIBANICHTA
B CHIy PO30DKHOCTEH Y JIEKCHKO-TpaMaTHYHHX HOpMax, CHH-
TaKCHYHMX KOHCTPYKIIAX 1 MparMaTmuHuX BinTiHkax. Komrekcr,
(yHKIiOHaIbHE HABAHTAKEHHS 1 XKAHPOBA TIPUHANCIKHICTD TEKCTY
CTAIOTh KJTIOYOBUMHU OPIEHTHPAMH S TIEpeKNIajiaya y J0CATHEHHi
aJICKBATHOCTI TEPEKIIaLy.

[IpuiiMeHHIKH HANEKATb JI0 THX MOBHUX OTMHHIb, SKi PifKO
MatOTh CTA0UTbHI eKBIBAJICHTH y MOBaX epekiajy. Ak miakpecioe
[. KopyHerb, nepeknaanpka npoblema monsrae y pisHiil THio-
TOTiYHI TIPUPOAi TIPUIMEHHUKOBHX KOHCTPYKIIH aHTTIHCHKOT
Ta yKpainchkoi MOB [ 1, ¢. 152]. B anrilichkilt MOBI IpUAMEHHHKH
BUKOHYIOTb CKJI/IHY MIOMICEMAHTHYHY (YHKILIO — OJIMH 1 TO¥ camuii

TpUAMEHHHK 3a71€HO Bill KOHTEKCTY MOKE TepelaBaTH JOKalbHi,
4acoBi, a0CTPAKTHI, MPUYMHOBI, MOJANbHI BiTHOMIEHHS. Hampu-
Knajl, IpuiiMeHHUK for y pisHIX KOHTEKCTaxX TMepeKnajacThes sK:
11, 34, TIPOTATOM, Yepe3, OCKITbKH TOILO:

— This gift is for you. - Lle nonapyHox s Tebe.

— He was punished for his mistake. — Woro mokapam 3a
TIOMHIIKY.

— [ waited for two hours. — $I yexas 71 rouHu.

Y cBOW0 uepry, ykpaiHCbKi MPUIMEHHMKH YacTille MAioTh
BY3bKi, UiTKI 3HAYCHHS i TiCHIIIEC MOB’S3aHi 3 BIAMIHKOBOK) CHC-
TeMoto. 3a crioctepeskeHHAMU JlemeHKo, came 3B’430K MpuiiMeH-
HUKIB 3 BIAMIHKOBMMH (JOpMaMH B YKpaiHCbKiii MOBI yCKIIaHIOE
Tpoliec TONIYKY eKBIBATICHTIB TPH mepexiali [7, c. 24].

JlonaTkoBy CKNAJHICTh CTAHOBNATh Pi3HOTHIHI TpaMaTHyHi
3B’S13KM PUIMEHHNKIB Y CKJa/li COBOCTIONYYEHb. TaK, aHIMIiHChKI
JI€CTIOBA YacTO YTBOPIOIOTH CTaly MPHAMEHHMKOBY KEPOBAHICTD,
TOMI SIK B YKDAIHCBKIi MOBI Ti caMi Ji€CIOBA MOXKYTb BKHBATHCS
0e3nmpuiMEHHIKOBO:

Anriiicbka KOHCTPYKIis
depend on somebody
insist on doing something
look after somebody

Ykpaincbkuii nepexiaj
3a7eKaTH Bij KOTOCh
HAIOIATaT! Ha YOMYCh
JOTIAAATH 33 KHMOCh

Ak 3a3magarots T. Mopo3, B. bapkaci ta C. Hikidopuyk, mpu
TepEeKTai BaXIIMBO 3BAKATH HA CTATICTh CIOBOCIIONYUECHD 1 He
JOTYCKATH MEXAHIYHOT KallbKi MPUIMEHHHKOBHX KOHCTPYKIIiH
[14,¢. 98].

Taxox THMOBI TPYTHOITI BHHUKAIOTH TIPH TIEPEKITaIi:

— (pazosux miecriB (put off — BimKmamary, turn up — 3’SBIA-
THCS);

— KOHCTpYKIIIH 3 TONBIHEMH TipriiMeHHIKamMu (out of, due
to, in spite of);

— TIpUAMEHHUKOBHX imioM (in charge of — BiMOBiTaMbHII 33,
in the long run — 3pemroro).

3 ormany Ha mi CKIamHOMI, BBaXkae [laBirok, mepexian mpu-
IMEHHIKIB TTOTpeOye KOHTEKCTYaTbHOTO aHANi3y, 3HAHHS BAJECHT-
HOCTI JII€CIIB Ta CTHTICTHYHAX HOPM 000X MOB [2, ¢. 97].

[TpuiiMeHHIKY HaJeXaTh JI0 THX MOBHUX OIMHHIb, SKi PifKO
MAIOTh CTa0LThHI eKBIBACHTH Y MOBAX Mepekmay. Sk mimkpecioe
[.Kopynenp, mepekiajmanpka mpodieMa TMoNATae y pisHid THIO-
JOTIYHI TPHUPONI TPUAMEHHUKOBUX KOHCTPYKITH aHTMIHCHKOT
Ta yKpaiHchkoi MoB [1, ¢. 152]. B aHTiiichKiit MOBI IpHAMEHHIKH
BUKOHYFOTh CKJIAIHY ITOTiCEMAHTHYHY (YHKITIFO — OMHH 1 TOH CaMuTi
TPUAMEHHHK 3a1€XKHO BiJl KOHTEKCTY MOKE TIepeaBaTH JOKaIbHI,
9acoBi, a0CTPaKTHI, PHYMHOBI, MOJAIbHI BiTHOWEHHS. Hampu-
KnaJl, mpuiiMeHHUK for y pisHNX KOHTEKCTaX TepeKIajacThes sK:
JUISL, 34, TIPOTSATOM, Yepe3, OCKITBKH TOIIO:

— This gift is for you. — [le monapyHok s Tede.

— He was punished for his mistake. — Woro mokapam 3a
TIOMUIIKY.

— I waited for two hours. — I qexas 11Bi romuam.

V CBOIW Uepry, YKpaiHCBKI MPHIIMEHHWKM YaCTille MAroTh
BY3bKi, UiTKI 3HAYEHHS i TiCHIIIE OB’ 3aHi 3 BIIMIHKOBOIO CHCTe-
Moro. 3a cioctepexxerramu O. Jlemenko, caMme 38’30k MPHIMEH-
HUKIB 3 BIIMIHKOBUMH (DOPMAaMH B YKPaiHCHKIil MOBI YCKIIAIHIOE
TIPOTIEC TIOMTYKY €KBIBANEHTIB MPH Tepekai [7, ¢. 24].

JlomaTkoBy CKITQmHICTh CTAHOBIATh PI3HOTHITHI TPaMaTHIHI
3B’SI3KH TIPHIMEHHIKIB Y CKJIAJi CIOBOCTIONyYeHb. Tak, aHTIACHK]
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JIECTOBA YacTO YTBOPIOKOTH CTaily MPUAMEHHUKOBY KePOBAHICTD,
TOMI K B YKPAiHCBKIil MOBI Ti caMi Ji€CIOBA MOKYTb BKHBATHCS
0e3npHitMEHHIKOBO:

Anrmificbka KOHCTPYKIis
depend on somebody

YkpaincbKuii nepex:iaj
3QJIeIKATH BiJl KOTOCh
insist on doing something
look after somebody

HAIIOJIATATH HA YOMYCh
JIOTISAZIaTH 32 KUMOCh

Ak 3asnavarors T.Mopos, B. BapKam ta C.Hikiopuyk, Tpn
TepeKaji BaAIMBO 3BAKATH HA CTANICTh CIOBOCIONYYEHb 1 HE
JIOTYCKATH MEXaHIYHOi KaIbKi MPUAMEHHUKOBHX KOHCTPYKIIiH
(14, c. 98].

Takox THIIOBI TPY/HOII BHHUKAIOT TIPH TIEPEKIa:

dpasosux miecris (put off — Bimkmamary, turn up — 3’sBis-
THCH);

— KOHCTPYKIIH 3 mojiBiiHiMu npuitvMenHuKamu (out of, due
to, in spite of);

— npuiiMeHHHKOBHX i1ioM (in charge of — BinmoBinanbHuii 3a;
in the long run — 3petitoro).

3 omisny Ha I cKnajHoli, BBakae [1aBImiok, mepexmaj mpu-
fIMEHHUKIB TTOTpe0ye KOHTEKCTYaIbHOTO aHAMi3y, 3HAHHS BalCHT-
HOCTI JII€CTIB Ta CTHTICTAYHAX HOPM 000X MOB [2, ¢. 97].

[lepexman mpuiiMEHHNKOBUX KOHCTPYKIIi BMMArae 3acTocy-
BaHHA MUTOTO CTEKTPY TPaHCHOPMAIIHAX MOMIENEH, OCKUTBKH
QHIMIHChbKa Ta YKpaiHCbKA MPUIMEHHHUKOBI CHCTEMH (DYHKIIO-
HYIOTb 32 PI3HUMHI TIPHHIMIAMHE. 3TiTHO 3 CHCTEMHHM TIiIX0I0M
KopyHus, mepeknazad 3MylieHHH BUXOTUTH HE 3 (OpMATBHOL
10i0HOCTI, @ 3 (YHKIIOHATbHOT eKBIBAJIEHTHOCTI, CHHTAKCHYHUX
HOPM Ta CeMaHTHYHKX mpioputeTis [1, c. 158].

B anrmitichkiit MOBi OLTBIIICTh CHHTAKCHYHKX 3B’ 13KiB 0 opM-
TIOETHCA 32 IOMOMOTOI0 TIPHAMEHHHKIB, TOA] K B YKPAiHChKiii MOBI
(yHKIIIFO BUpaKEHHS TPAMATHYHKX BITHOIIEHD YaCTO BUKOHYIOTh
BIIMIHKOBI 3aKiHueHHs. Lle 00yMOBITIOE Tepexin npritMeHHHKOBHX
KOHCTPYKIIiHi Y BiAMIHKOBI (hOpMH T 1T 4ac mepeKray:

Anrnificbkuii Bupa3
listen to music

Ykpaincbkuii nepexiag
CITyXaTH MY3UKY
answer to the question BiJMOBIZATH HA 3aIMTAHHS

belong to the family HATIEKATH POTIHHI

Ak 3a3nauae O. Jlewenko, Taka TpaHchOpMaLlis [PYHTYEThCS Ha
THIONOTTYHMX BIIMIHHOCTSX aHAITHYHOI Ta CHHTETHYHOI MOBHHUX
cuctem [7, ¢. 30].

[Hoxi of1HOMY aHTIIHCHKOMY IPHHMEHHUKY Bi/IIOBIIA€ CKIIaIHA
yKpafHCbKa KOHCTPYKIIiS 3 KUTBKOX CITiB, IO TIOETHYE MPUHMEHHIK
13 TOACHIOBATLHAME KOMITOHEHTAMH:

Anriiicbkuii Bupa3
due to illness

Ykpaincbkuii nepex:iaj
BHACITIJIOK XBOPOOH

in charge of the project BI/INOBITATTbHIIA 32 TIPOCKT

in case of emergency y pasi Hax3BualHOT cuTyaui

Taxi TpaHchopMmalii T03BONAIOTH 30eperTH CEMaHTHYHY TOY-
HICTb 0€3 BTpaTH CTIINICTHYHOI IPUPOTHOCTI BUCIIOBY.

Y HW3Wi BUNAJKIB Tlepeknaj moTpeOye BHITYYeHHsS aHIiH-
ChKOTO TpHIMEHHHKA 200 BBEICHHS JI0J[ATKOBOTO MPUIAMEHHHKA
B yKpaiHcbKoMy BapianTi. Lle moB’s13aH0 3 po30iKHOCTAME B ype-
yeBJIeHHI JI€CIIBHOI BAJIEHTHOCTI:

[IpomymeHHs:
—ask for help — nmpocutn gomomor.
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— demand for explanation — BuMora nosiCHeHHsL.
Jonapauus:
enter the room — yBiliTH 10 KIMHATH.

— leave the country — Buixati 3 KpaiHu.

AJleKBaTHE BHKOPHCTAHHS Takux TpaHcopmaliit 3ade3neuye
TepeKIajalbKy TOUHICTb 1 30epirae CTUIICTHYHUI OanaHc TeKeTy
(14, c. 103].

[lpu mepexnmagi NPUIAMEHHUKOBHX KOHCTPYKIiH CTYICHTH
YaCTO MPHITYCKAIOTHCA TAKIX TOMUJIOK:

Momuixa Ipuynna Mpuxaax
KanbkyBanns anrmiii- - QopManbHui 3aneHcamu Ha Komych (3aMicTh
CBKOI CTPYKTYpH nepeKnaz "3a1exaTH Bill KOroch")

nompocumit Ko2och npo 0onoM-
02y (3aMicTh "MONMPOCHTH TPO
zoromory")

yeitimu 6 Kivnamy (HOpMa:
"yBIiiTH 710 KiMHaTH")

[Ipomyck npuitmen-
HUKa

B ykpaincbkoi
BAJIEHTHOCTI

Hanmipre BBeneHns
npuiiMeHHUKA

[nrepdepenuis

CucTeMHe TpeHyBaHHS caMe Ha LMX THIIOBUX TPYIHOLIAX 03
BOJISIE€ TIOCTYTOBO aBTOMATH3YBATH NPUIMEHHUKOBI TpaHcdopma-
uii [7, c. 34]. 3icraBneHHs NPUIMEHHUKOBHX CHCTEM aHTITIHCHKOT
Ta YKpaiHChKOI MOB JICMOHCTPY€E fIK HASBHICTh YaCTKOBHX Mapa-
neniell, Tak 1 MUOOKUX THIOMONTYHKX PO30DKHOCTEH. AHIMIHCbKa
MOBa, Oy/lydn aHANITHYHOIO 32 CBOEIO MPUPOIOI0, AKTHBHO BUKO-
PHCTOBYE HpI/IPIMeHHI/IKOBl KOHCTPYKIi /ISl BUPAKEHHS CHHTAK-
CHYHHX 1 CEMAHTHYHUX BiJHOLIEHb, TOJi SIK B pramcmH MOBI
JOMiHY€ CHHTETHYHA MOZIETb 3 LIMPOKUM 3aTy4eHHSM Bi IMIHKOBHX
dopm. Lle 0bymoBIIOE cKIajHiCTb (OPMYBaHHS B CTYACHTIB YiT-
KOTO YSIBICHHS [P0 BATICHTHICHI 3B S3KH TIPH MEPEKIaf.

HasiBHicTb KinbKOX OCHOBHHX THIIB TpaHcopMaLii — mpu-
IMEHHMKOBO-BIIMIHKOBUX 3aMiH, BHKOPHCTAHHS KOMIUIEKCHHX
EKBiBaJICHTIB, OMYIIEHHS a00 JOJABAHHA MPUIMEHHHKIB — CTBO-
plo€ LIMPOKKH Jiana3oH nepeKnafabkux pimens. OIHAK CKIaj-
HICTb TMOMArae y BHOOPI HAMOUIbIN (YHKLIOHATBHO aieKBATHOL
TpaHchOpMALLi 3 YpaxyBaHHAM JIEKCHYHOTO OTOUEHHS, TpaMaTHy-
HOI CTPYKTYpH Ta KOMYHIKAaTHBHOTO HaMipy BHCIIOBY. 3acTocy-
BAaHHS CIIELiaTbHO p03p06JI€HI/IX BIpaB - Bl IPOCTHX 3iCTaBIEHb
(matching) 10 MOBHOUIHHUX KEHCIB 1 TePEKTAALBKHX MiHi-3a-
BJIaHb — J03BOJISE €HEKTUBHO TPEHYBATH LI HABHYKH, 3HIKYIOUH
PU3HK THIIOBUX OMUJIOK: KalbKyBaHHS, OPYLICHHS BAEHTHOCTI,
TOTIKO-CeMAHTHYHUX 3CYyBiB. CaMe TpaKkTHKa CHCTEMHHX TpaH-
copmanii Jomomarae MaiibyTHIM MepeKiagadam OBOIONITH THYY-
KICTIO MOBHOTO MHUCJIEHHS, 1[0 € HEOOXiTHOK TepeIyMOBOK) s
JOCATHEHHS NepeKIaabKoi aieKBaTHOCTI.

Criony4HuKH 5K CITyKO00Bi YaCTHHU MOBH BillirpatoTh BXCHBY
pomb y (opMyBaHHI CHHTAKCHYHKX CTPYKTYP PEUCHHS Ta 38’3KY
MDK YacTHHaMHi BHCIOBY. [Ipn mepexmazi 3 anmiicbkoi Ha yKpa-
HCbKY MOBY came TpaHCc(opMaLlis CIOTYYHUKOBHX KOHCTPYKLiH
YacTO CTAHOBUTh OCOONMBY CKIAJHICTb, OCKUIbKM TpaMaTH4HA
OpraHi3allist CKIaIHIX PeueHb B AHIIHCKII Ta yKpaiHChKiil MOBaxX
Mae€ SIK CIUTBbHI PHCH, TaK 1 CYTTEBI PO3OTKHOCTI.

[lo cypsIHUX CHIOMYYHUKIB HATIEKATb OfIMHHILL, 0 TIOEHYIOTh
OJIHOPI/IHI YNIeHH peueHHs ab0 He3ameskHi YaCTHHH CKIaIHOCYpsi/-
HUX pedyeHb. Y OUIbIIOCT] BUMAIKIB aHIIIHCBKI CypsHI CHIONyd-
HUKU MAIOTb TIPAMI BiAMOBIIHHKY B YKPATHCKIH MOBI.

Hespaxatoun Ha 3arainpHy BiITOBIAHICTb, Y KOHTEKCTI mepe-
KJaJy BOKIMBO BPAXOBYBATH CTUICTUYHI HIOAHCH,  TAKOX CHH-
TaKCHYHY MOOYIOBY YKPAiHCHKUX pedeHb, Ki MOXYTh BUMAraTu
nepeOyIoBH MOPSKY YacTHH ab0 BBEICHHS NOJATKOBHX 3ac00iB
3B SI3KY.
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AHruificbka MoBa Ykpaincbka MoBa

and i, Ta

but aine, mpote
or 00, un
nor aui, Hi
yet TpOTe, OHAK
S0 OTKE, TOMY

Y cdepi migpsaaHOCTI PO30IKHOCTI CTAIOTH OLIBIT TIOMITHAME
Yepe3 CremuQiky CHHTAKCHYHOI OpraHi3amii MiPsIHUX pEYeHb
B aHTIIHCHKII Ta YKPAIHCBKIH MOBAX:

Anriiiicbka MoBa Vkpaincbka MoBa

because TOMY [0, OCKITBKI
although / though Xoya
if Sxmo
unless SKIIO HE, IOKH He
while TOJI AIK, TIOKH

since
as soon as

OCKIITBKIL, 3 TOTO Yacy K
[{oito

OcobmuBoi yBarm moTpeOye TepekTan MiAPSIHAX YMOBHHX
Ta YacoBUX KOHCTPYKIiH, 1¢ pO30DKHOCTI TOPKAIOTHCSA HE JIHIIE
CTIOMYYHUKOBOI JIEKCEMH, ajie i MOPAAKY CHIB Ta TPAMaTHIHOTO
gacy B 000X JaCTHHAX CKIATHOMIAPSIHOTO PEICHHS.

Ax 3a3magae 1.Kopymerp, aHmmiiichka MOBa 9acTO TSDKIE 110
BKMBAHHS YITKO O(QOPMIEHNX MiPSIHEX CIOMYYHUKIB even if,
provided that, in case, Toi K B YKpaiHChKiil MOBI I[i BITHOIICHHS
YacTo MEPeNarThcs KOHCTPYKIIAMA 0e3 UiTKOi CTOMyYHHKOBOI
nekceMu a0o 3a JOTOMOTOR0 CKJIJHUX CTIOMYYHHKOBHX 3BOPOTIB
[1,c.122].

[Tpukman:

— Even if he comes, we will not talk to him. Hasits sikimo Bin
TIpHiizie, Mi 3 HIM HE TOBOPHTHMEMO.

— Provided that you finish the project, you will get a bonus. 3a
YMOBH BUKOHAHHS TIPOEKTY BH OTPHUMAETE MPEMIIO.

Taxum giHOM, TIPH TIEpEKIaIi CTIONYYHAKIB HEOOXiTHO Bpaxo-
BYBATH HE JIIIIE iXHIO CTIOBHUKOBY BiIOBITHICTD, & i TpaMaTHIHy
OpTaHi3aIli0 000X YACTHH PEUeHHS, KOHTEKCTUAlHy JTOTIKY Ta CTH-
TICTHYHI HOPMI MOBH TIEPEKTIATY.

[IpaBribHE BINTBOPEHHS CIOMYYHHKOBUX 3B’SI3KIB BHMATae
Bifl CTYICHTAa YCBIJOMJICHHS KATETOPIaNbHUX THIIB TIAPSTHOCTI
Ta GYHKIIOHATEHOT IPUPOM CHHTAKCHIHUX BiHOMIEHS [2, ¢. 119;
7,¢.37].

CrtaIHOTIIPSTHI PEUEHHS € BAKINBOKO YaCTHHOKO IpaMaTH-
HOT CHCTEMH SIK aHTIIHCHKOT, TaK 1 YKpaiHCHKOi MOB, OHAK X CHH-
TaKCMYHA OpTaHi3alis Mae HA3KY BIAMIHHOCTEH, ski Oe3mocepen-
HBO BILTHBAIOTH HA TIEPEKMAL.

B anrmiiichKiit MOBI THIIOBEM € YiTKHii MIHIHHHH TOPAIOK PO3-
TalIyBaHHS TONOBHOI Ta MiApAAHOi dacthH. Ilimpsnne peueHH:
3a3BUYAH CTOITh TICTIS TOMOBHOTO 200 0€3MOCepeHbO TIePe HUM:

— [ will call you when I arrive. Sl 3arenedomyio To0i, Konu
TpHiTy.

- Ifit rains, we will stay at home. fxmo 6yne mom, mu 3a7m-
TIAMOCH Y/IOMa.

VKpaiHchka MOBa JEMOHCTPYE 3HAYHO OLTBIIY THYYKIiCTh
y PO3MIMIEHHI MAPSAHAX dacThH. [limpsaHa 4acTHHA MOXE CTO-
AT TIepe]T TOMOBHOIO, MiX {i acTiHAMH a00 Tics Hel Oe3 3MiHK
OCHOBHOTO 3MICTY:

— Konu s mpuipy, 5 3arenedonyro To0i.

— SAxwo Oyze 10111, MU 3aTHIIIMOCH YIOMA.

s ocoOnuBicTh BUMAarae Bij Mepekiajada BMIHHS mepely-
JOBYBAaTH CTPYKTYPY PEYCHHS 3 YpaXyBaHHAM HOPM CHHTAaKCHCY
yKpaiHCbkol MOBH, OCOONMBO y BHIAJKax CKIaAHUX TeEPioiiB,
JIe QHDIIChKI PEYEHHS YacTO TSKIFTH 710 KOPCTKOI JIHIHHOCTI
Ta YHUKHEHHS {HBEPCIi.

OkpiM TIOpSIKY KOMIIOHEHTIB CKIaJHOMIAPSAHUX KOHCTPYK-
1ii, BKITHBOIO € mpobmema BUOOPY aJIeKBATHUX CTIOMYYHHKOBHX
exBiBasieHTiB. [lesKi aHTTICHK] CIIOMYYHUKH MAIOTh IIMPLIAi a00
3BY)KCHHUI1 J[iala30H 3HAYCHDb IOPIBHAHO 3 YKPaTHCHKUMH BifIOBI/-
HUKAMH:

AHriiicbKuii cnoay4HuK
since

Mozxausi ykpaiHchbki eKBiBaeHTH
OCKIIIBKH; BIATOL] SIK

while IIOKH; X04a; BOAHOYAC SIK
as OCKLTBbKH; KOJIH; Y Mipy TOrO SIK
lest 100 He; a0u He
unless SKIIO HE; ITOKH He
Hanpuknan:

— She stayed at home since she was ill.
Bona 3anmmmacs BoMa, OCKLTHKA XBOPITa.

— Unless you hurry, you will miss the train.
SIKIIO TH He MOKBAIHIIICS, TIPOTYCTHII O3,

B anrmifichkiil MOBi JIeSKi CTIONYYHAKH BHKOHYIOTH (DYHKIIIIO
BIJTIHKIB 3HAYCHb, IKi B YKpaiHCHKI MOBI TIOTPeOYIOTh N0ATKO-
BOI CTHJIICTIYHOI UM JIEKCHYHOI KoHKpeTm3amii. Came 1e # cTBO-
PIO€ JIOMATKOBI TPYAHOMII TIif 9ac MepeKiany CKJIaIHOMIAPSTHAX
KOHCTPYKIIiH.

Ak 3asnagae H. [manym ta H. [lamrox, y mporeci mepexmany
CKJIQJIHOTIIPSTHAX PEUeHb MepeKiamad Mae TOCTIHHO OamaHcy-
BaTH MK (DOPMATTHHOI0 BiATOBIIHICTIO CIIOMYYHHKOBUX CTPYKTYP
1 TIPUPONIHICTIO CHHTAKCHYHOI OpraHi3ailii yKpaiHChKOTO PedeHHs
[4,c. 144].

Jlemuos migkpeciioe: «IIpoGmema monsdrae He mmre y BHOOpi
TIPABUJTGHOTO EKBIBATICHTA, a i Y MPABHIbHIN CHHTAKCHYHIN iHTE-
rparii MepeKmaaeHoi YACTHHH y CTPYKTYPY PEUCHHS-MIITCHi»
[6, c. 213].

TaknM anHOM, TEpeKIaj CKIaIHOMIAPSIHIX pedeHb norpedye
TTOOKOTO PO3yMiHHS (DYHKIIOHATHHOT POITI KOKHOTO THITY TIAPSI-
HOCTI, KOHTEKCTYaIbHOTO 3HAYCHHS CTIONYYHUKIB i CHHTAKCHIHO
THYYKOCTI YKPAiHCHKOi MOBH.

YacTkn B aHITICHKIA Ta YKpAiHCBKIH MOBAX BHKOHYIOTH
BOKITHBY MOMMQIKATHBHY (YHKIFO, BITMBAIOYH HA 3HAYCHHS,
eMOTIiHHe 3a0apBICHHS, JTOTTYHIHA AKIIEHT Ta CTHTICTHYHE HABAH-
TaKeHHA BHCTOBY. OIHAK CHCTEMH YacTOK Y IMX MOBAaX CYTTEBO
PI3HATBCA SK 32 CKIaZoM, TaK i 32 00CATOM iX (DYHKIIOHATHHHX
poreii.

B ykpaiHChKiff MOBI YacTKH HiTKO BUAUISIOTBCA K OKpeMa
YaCTHHA MOBW. BOHM TONUIAIOTRCA Ha TPYIH 32 (YHKITISMA:
MOZaTbHi (MaOyTh, MOXUTHBO, HABPSI UH), TMiACHITIOBANBHI (e,
TaKW, HaBiTh), 3amepeyHi (He, Hi), CTBEPIKYBAIbHI (TaK, aBKexK),
THTATBHI (Xi0a, HeBKE), 03HAYANbHI (JIHIIE, TUTBKH), OKIAYHI (HY,
o1, ocb) Tormo [ 1, ¢. 85; 7, c. 42].

B aHrmiiichKiit MOBI OKpeMOi YaCTHHE MOBH "dacTka" y Tpaju-
miitHOMY posymirHi se icaye. [f dymxuii posmozineni mix pissivu
TpaMaTHYHIMI ABUIIAMHA, TAKUMI SK MOJQIBHI JiecioBa (may,
might, should), mpucnisruku (even, just, only, already, still), 3are-
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peuHi cioBa (not, never), mutaibHi cioBa (wWhether, if, perhaps),
a TaKoK (yHKIIOHATBHI CIIOBA, SKi MOIM(IKYIOTh 3MICT PEYCHHS
[2,c. 154;6,c. 118].

Oco0nuBO BKIIMBOIO € POITb YAaCTOK Y BUPKEHHI MOJANIBHO-
cti. Hampukraj;

Anriiiicbka Vkpaincbka
maybe MOJKITHBO
certainly 0e3yMOBHO
hardly HABPS/, 41
just JIMILIE, TIMBKA
even HaBiTh

Kpim MomanmbHOCTI, YacTKH CIYTYIOTb JUIS BUPaKEHHS 3are-
pedeHHs, Jie ykpaiHchbke "He" 3a3BHYail BiAMOBIA€ aHITICHKOMY
"not", Xo4a J0/[ATKOBI 3aMePEUHi YaCTKH 4acTo MOTPeOYIOTh TpaH-
copmarriit:

Anrnilicbka Ykpaincbka
never HIKOIH
nobody HIXTO
nowhere Hige

[Ipo6memHOI0 30HO10 1A IIEpeKIay € MiACHIIOBAIbHI Ta YTOY-
HIOBAJIbHI YacTKH, ajike aHTMIHChKI just, even, only motpebytoTh
KOHTEKCTYaJIbHO aJIeKBATHOTO TIepeKIay YKpaiHCbKUMH BifIOBI/-
HUKAMH TiNbKH, HABITh, JIHIIE, a IHKONH — Tepe0yIoBH IOl CHH-
TaKCH4HOI cTpykrypu [11, ¢. 299].

BasiuBo TakoK BPaXoBYBaTH CTUIICTHYHI HIOAHCH TPU Tepe-
KJIa/1i 4acTOK, OCKLTBKM BOHH YacTO (POPMYIOTB TIITEKCT, ipOHiF0,
aBTOPCBKE CTABJCHHS i IPArMaTH4Hy HACTAHOBY BHCIIOBY.

Taxum unHOM, epeKIIaay Ma€ He JHILIE IIeHTH(IKYBATH YaCTKY,
a if ypaxoByBarH 1i ()YHKI[it0 B KOHKPETHOMY KOHTEKCTI, 3a0e3meuy-
F0YH Bi/IMOBITHICTh KOMYHIKATHBHOTO e)EKTY y MOBI IIEPEKIIAY.

[lepexnan 4acToK B aHIIO-YKpaiHCHKOMY Tepek/IaabKoMy
TIPOIIECT YCKIAMHIOEThCS THM, MO 30ir (YHKIiH MiX BiJTIOBIIHN-
KaMH € JHIIe YaCTKOBUM. barato aHIiiiChbKuX CITiB, SKi BAKOHYIOTb
(yHKIIT JacToK, B YKpaiHChKiii MOBI B3arali He MawTh CTa0ilb-
HOTO TPAMaTHYHOTO BiAMOBIIHMKA i IOTPEOYIOTH NepeKafalbKiX
TpaHchopMatiil.

Sk 3a3nagae 1. KopyHenp, QyHKI[OHANBHI eNEMEHTH THITY just,
still, even, only yacto BUMAaraioTh He JHLIE MPAMOTO TEPEKIALY,
OCKIIBKI BOHH MOKYTb 3MiHIOBATH 3MICT BHCJIOBMIOBAHHS 3aJIEKHO
BT mo3uItii Ta inToHaii [1, ¢. 89].

Hanpukman;
Anruiiicbka Ykpaincbka Komentap
He has just arrived.  Bin moiino npubys.  "just" mae yacoBuii BiXTIHOK.

It was even worse.  Lle Oyxo me ripme.  "even" MOCHITIO€ OPIBHAHHS.

"still" Bka3ye Ha He3aBep-

Bowna Bce me uexae. )
IIEHICTB Jii.

She is still waiting.

ExcnpecuBHo-cTuticTuyni (yHKOii 4acTOK CTBOPIOIOTH
JOMATKOBI TPYNHOWI TIpW mepeknmani. Hampukmam, aHrmiicbke
indeed Moxe HaOyBaTn pi3HEX BiITIHKIB — MiATBEPIKEHHS, TIOCH-
JIEHHS, eMOIIIfHOT0 3a0apBIEHHS — MO BUMArae KOHTEKCTYalbHO]
ajantarii:

— Indeed, you are right. — Asoicedxc, su maeme payiro.

3a cnosamu T. Mopo3, B. bapxaci ta C. Hixidopayka, qacTn
BIJITPAIOTh BOKIMBY POJb Y Tiepenadi cy0'eKTHBHOT MOJAIBHOCTI
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MOBIIS, 10 CTBOPIOE TEPEKIaabKy mpobmemy mpu crpoli ajiex-
BATHO TEPEJIATH 1[i HPOAHCH Y ILThOBIH MOBI [1, ¢. 148].

Yacro ams 30epeeHHs eKCIPECHBHOTO e(eKTy mepeKiajay
3MyLIEHHUIL:

— BBOJMTH JIOATKOBI €EMEHTH MiJCHICHHS B YKPAiHCHKOMY
nepeKnazi (Hanpukiaz, "HaBith", "yce x Taku", "me Oinmbe");

— TepeOy/IoByBaTH PEUYCHHS 3 METOKO 30epeKEHHS KOMYHiKa-
THBHOTO HAMIPY MOBILS,

— Y PAIi BUTIAJIKIB — B3araii OMyCcKaTH 4acTky Oe3 BTpaTH 3Mi-
CTY, SIKILO BOHA HE HECE CAMOCTIHHOI CeMAHTHKHU B MOBI IIEpEKIay.

Hanpuxnan;

Anruificbka YkpaiHcbka Tpancdopmanis
. . Bona e 30eperKeHHS BiTIHK!
She just smiled. . P ATIHKY
TIOCMIXHYIIACh. 0OMEKEHHS
He is only a child. Bin xe e aunHa. ExcnpecuBHa ajanraiis
Do you even know . N
that? Tu B3arani ue 3Hacm?  ExcrpecuBHE OCHIEHHS

TakuMm 4MHOM, TMEpeKial YacTOK BHMArae Bij mepeKiajaya
BHCOKOTO PiBHS JIHTBOKY/IBTYPHOT 4y TIHBOCT], PO3YMiHHS KOHTEK-
CTyanbHOT AMHAMIKH 3HAYEHHS Ta TBOPUOTO IIIXOAY /0 Tepefayi
TIParMaTHYHUX 1 CTHTICTHYHMX Bi/ITIHKIB BUCTOBIMIOBAHHS.

Bucnosxku Ta nepenerusn gocimkenns. Ciyx00Bi yacTuHn
MOBH — IPUAMEHHUKH, CIIONTYYHHKH T4 YACTKH — BUKOHYIOTb BaK-
JIMBY POIlb y TPaMAaTHYHOMY YNOPSIKYBAHHI PEYCHHS, X04 1 He
MAIOTh CAMOCTIHHOIO JIEKCHYHOTO 3HaueHHs. Hespakatoun Ha ix
opmanbHY IpUPOAY, Ll eMEMEHTH 3HAYHOI0 MipOIO BILTHBAIOTH Ha
CMHCIIOBY Opramizamiio Tekcty. [lepeknaa Takux OZMHHLB YacTo
CTAHOBUTD CKJIa/HICTb, 1[0 3yMOBIIEHO BiAMIHHOCTSMH Y CTPYKTYpi
1t QyHKIiOHYBAHH] aHTTIHCHKOT Ta YKPaTHCHKOT MOB.

Came B mpoueci Tepenadi Clyk00BHX CIHiB TepeKIanay CTHKa-
€ThCA 3 I0TPE00I0 BPAXOBYBATH CHHTAKCHYHI MOZEN 000X MOB, KOMY-
HIKATHBHY HACTAHOBY MOBLIL, AHPOBY CIIEIM(IKY Ta MparMaTHyHi
oco0muBocTi Tekcty. Lle BiMarae He JuIie TPYHTOBHOTO 3HAHHS Tpa-
MaTHKH, 8 i YMIHHS iHTEpIpeTyBaTH (yHKI[OHATbHE HAaBAHTAKEHHS
CITyKO0BHX CITiB Y KOHKPETHOMY MOBIIEHHEBOMY CEPETIOBHILI.

Tak, TpuilMECHHUKN BCTAHOBJIOIOTH TPaMaTHyHi I cMuc-
TMOBI 3B’A3KM MK KOMIOHEHTAMH DEYEHHS — HAcaMIepel Mix
TONOBHUMH i JpyropsaHAMH dieHamu. B ykpafHCbkili MOBI
BOHH BHKOHYIOTb POJIb MOKA3HHMKIB HEMPSMHUX BiAMiHKIB, TO 5K
B aHITIHCBKIl — BUCTYNAIOTh 3aC00aMH aHATITHYHOTO BUPAKEHHS
CHHTAKCHYHHX 3aJIeXKHOCTEH.

Crionyunuku 3a0e3nedyoTh rpaMaTHyHe 3’€JHAHHS YaCTHH
CKJIQJIHOTO PEUYEHHS YH OHOPIIHIX eJIEMEHTIB, hOPMYIOUH NOTTUHY
LUTICHICTh BUCTIOBY. YacTKu 3K (DYHKIIOHYIOTH SIK 10JIATKOBI CMHC-
TOBI MapKepH, 110 MoAH}IKYIOTh 3HAYEHH, IOAI0Th eMOLIHOTO
3a0apBIICHHS, YTOYHIOKTH 200 aKUEHTYIOTh OKPEMi ElIEMEHTH.

B anrmiicpkiii Ta yKpaiHChKil MOBaX YacTKH MarOTh BHPA3HY
MOJIM(IKATHBHY (YHKIIIF, 3MIHIOKYM TOHAJBHICTh, EMOIHHMIL
HACTPIi, OTIYHMIT aKIEHT 1 CTHTICTHYHE HABAHTAKCHHS BHCIIOB-
moBanHs. OIHaK CHCTEMH YaCTOK Y LHX MOBAX 3HAYHO PI3HATHCS —
SIK 32 CKIIAJIOM, TaK 1 32 ()YHKI[IOHATEHAMH BAACTHBOCTAMH.

[liy yac mepeKmaxy 4acToK OCOONMBOTO 3HAYEHHS HAOYBAKOTh
CTHJTICTHYHI aCTIEKTH, aJKE CAME BOHHM YacTO CTBOPIOIOTB IT/ITEKCT,
ipOHIYHMI BIATIHOK, BUSIBIAIOTH aBTOPCHKY MO3HLII0 ab0 mepena-
I0Th NIParMaTHYHy METY MOBJEHHS. Y bOMY KOHTEKCTi IepeKia-
124 Mae He JHMIe iAeHTH(IKyBaTH YacTKY, @ i TOYHO BU3HAYHTH
il KoMyHiKaTHBHY (YHKILiI0, 100 TiepenaT eKBiBaNeHTHHH eeKT
Y MOBI TepeKIay.
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OkpeMmy CKIamHicTh CTAaHOBUTb Te, IO (YHKII YacTok
B aHITIHCBKIA MOBI 4acTO HE MArOTh MPSAMOTO IPAMaTHYHOTO Bil-
TOBITHUKA B YKpaiHCbKii. barato 3 HuX moTpeOyoTh criemiatbHiX
TpanchOpMaLii, OCKiTbKH POCTHI NeKcHyHuii mif0ip He 3a0e3me-
4ye HEOOXIIHOT CMUCIOBOT T CTHITICTHYHOT BIJTIOBIIHOCTI.

Ha BijpmiHy Bin aHTITIHCHKOT, 1€ CITYKO00BI YaCTMHU MOBH € Tpa-
MAaTHYHO He3MiHHIAMH OIMHUILIMH, B YKPATHCBKIH BOHH 4acTo B3a€-
MOJIIIOTh 13 MIEKTHBHIMH (hOPMAMH, YTBOPIOIOYH CKJIA/IHI CHHTAK-
CHuHi cTpyKTYpH. List cTpyKTypHA BiAMIHHICTb TaKOX YCKIaJHIOE
TpoIeC MepeKIajgy i BUMArae Bil MepeKianaya BUCOKOI MOBHOI
KOMIIETEHIIIT.

Omxe, TouHa # ajiekBaTHa mepenaua cIykOOBHX EIEMEHTIB
y TIepeKIiajii MK aHDIIHCHKOKO Ta YKPAIHCHKOK MOBAMH MOKITHBA
JIMIIE 32 YMOBH DIMOOKOTO KOHTEKCTYANBHOIO aHAII3y, YYTIHBOrO
CTABNCHHS O JIHTBOKYIBTYDHHX BIATIHKIB Ta TBOPYOTO MiXOLY
710 BUOOPY TepeKIajalbkux crpareriit. [lepernekTiBu 10CiKeHHS
B I0iii Temaruui ue OaraToOiuHMil PO3INIAN ApPTHKIIB, aHAII3 JMC-
KYTHBHOCTI 1IbOTO IIATAHHS, BU3HAYEHHS ONMTHMAITLHOTO OOCATY
Ta JieTanizaii Ibro MUTAHHS , YiTKe BpaXyBaHHs Ta po30ip crieru-
(hixu Ta OaratoBapiaHTHOCTI TeMHU TIEPEKIaLy AHTIIHCHKUX apTHKIIB.
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Puzanov V. Functunal parts of speech translation
pecilarities from English to Ukrainian

Summary. The article considers the problems of translating
functional parts of speech (prepositions, conjunctions, particles)
in English and Ukrainian within the framework of translation
practice. The relevance of the study is due to the significant role
of functional words in the structural organization of statements,
the transmission of semantic shades and stylistic nuances. The
author conducted a theoretical analysis of the grammatical
and functional features of functional parts of speech in two
language systems, determined their role in the construction
of communicative constructions. Particular attention is paid to
translation difficulties that arise due to discrepancies in lexical-
grammatical connections, the lack of full correspondence
and the need for transformations. We recognize that articles also
belong to the official parts of the English language, however, due
the debatability, the significant volume, specificity, multivariate
nature of the topic of translating English articles into Ukrainian,
we do not consider this aspect within the framework of this
article. A separate scientific investigation will be dedicated to it.
Also, in this article, we do not consider auxiliary words, because
their dominant meaning is grammatical.

Typical models of transformations in the translation
of prepositions, conjunctions and particles are considered,
in particular preposition-case substitutions, transformations
of complex constructions, compensatory substitutions
of particles. The importance of developing analytical thinking,
a creative approach and linguistic and cultural sensitivity in
students and novice translators is emphasized.

The results of the study can be used to develop
methodological complexes for training translators of the first
foreign language and to improve existing translation training
programs. The study has practical significance for improving
the quality of translation and the effectiveness of the educational
process. The study can also be a useful part of instructions for
translators in enterprises.

Key words: functional parts of speech, prepositions,
conjunctions,  particles, transformation,  grammatical
competence, translation training.
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TPAHCKPEAIILA TA JTOKAJII3AIIA
AR CTPATEI'II IIEPERJIALY PERJIAMHUX ITOBIJIOMJIEHD

AHoTtauis. [TpoTsroM BiIHOCHO HEMOBIOI iCTOPIT iICHYBaH-
HSl TIepeKIIaI03HABCTBA CIIOCTEPIracMo HEOIHOPA30Bi CIIPO-
O BMITH 3a TpaJMIliiHE PO3YMIHHS INEPEKIaay Ha OCHOBI
MPHUHIUITY KOMYHIKaTHBHOT PIBHOIIIHHOCTI, 110 mepeabdayae
CTPYKTYPHY, 3MICTOBY Ta (DYyHKIIHHY BiAMOBIHICTh BUXIJIHO-
'O Ta [iJHOBOrO TeKCTiB. L[i cripoOH MarOTh pi3HE OHTOJIOTTUHE
miArpyHTs i MaroTh dinocodepkuii (B. benbsmin, XK. Jleppi-
na), kynerypHuid (A. Jlederp) un cemioruunuii (P. SIko6coH,
V. Exo, 1O. Kpucrera, I1. Topomn) xapakrep. OcraHHIMH poKa-
MU cepeJl TIepeKIaJ03HaBIIiB Ta PAKTUKIB MepeKiIanay HaOymu
0COOJIMBOTO MOUTHUPEHHS TEPMIHHU «TPAHCKPEAI[ish Ta «JIOKaJIi-
3aIis», sIKi, OOHAK, HE MOXYTh NPETSHAYBATH Ha TIIO0ATBHUH
CTaTyc 1 BUCTYIATH 3aMiHHUKAMH MEPEKIagy B HOro KOHBEH-
niiHOMy ceHci. HatomicTh, TyMaunMo iX sIK HepeKiaaibKi
CTparterii, MOTEHIIMHO TPHAATHI Ui IHIIOMOBHOIO BiJTBO-
PCHHSI TEKCTIB B Pi3HUX cepax KOMYHIKAIil, ajie HAlOUIbII
MOMYJISIPHI B MEXaxX KOMEPIIHHOTO CIIKYBaHHS, MEPEIycCiMm,
peknaMu. B ocHOBI TpaHcKkpeallii nepeOyBaroTh, K IPaBHIIO,
YHHHUKYA MOBHOTO XapakTepy, IO YTBOPIOIOTh MIXKMOBHY acH-
METPIIo 1 3MYIIYIOTh MepeKJiaiada BAaBaTUCS 10 TBOPUHX JIiif
3apaju ii momojanHs. PekiIaMHi MOBIIOMJICHHS XapaKTepH3y-
IOThCSI BUCOKUM PIBHEM €KCIIPECHBHOCTI, IO 3a0€3MeYyEThCs
BUKOPHCTAHHSIM PI3HOMAHITHHX BHpPaXaJbHUX 3aco0iB, sKi
BIZTHOCATBCS 1O IMEPeKJIAJANbKAX TPYIHOIIIB, OCKUIBKH HE
MarOTh TOTOBHX NEpeKIIaJalbKuX pillleHb, a OTXKE BUMAraroTh
TpaHckpearlii. B ocHOBI Jokamizanii nepeOyBarwTh, SIK Tpa-
BWJIO, YNHHHUKH KYJIBTYPHOTO XapakTepy, OCKUIBKH peKiiama,
IO MOXOAMTH 3 OJJHOTO KYJIBTYPHOTO CEPEelOBHUINA, Mae OyTH
aJIanToBaHa JI0 OYiKyBaHb I[1JILOBOT ayIUTOPii B 6arathbox Kpa-
fHax CBITy. YBara 0 LUIbOBOI KyJBTypHOI crienu@iky BBa-
JKAETHCS TIEPElyMOBOIO YCIIIIIHOT JIOKaTi3allii i, BiJMOBIIHO,
peaizamii IoCTaBIeHOI pekiIaMmoaBiieM Metd. Ha momauy 1o
00’ €KTUBHHUX YNHHHUKIB, TPAHCKpPEAIlis Ta JOKAIi3allis MOXKYTh
3MIHCHIOBATHCSA BHACHTINOK Cy0’€KTHBHOTO OadeHHS CHTya-
mii mepekiazadeM a0o IHIIUMU KOMICIOHEpaMH IepeKiamy.
HesBaxkaroun Ha JeIIO Pi3HI [T, TPAHCKpeallis Ta JIoKaiza-
mist sIK popMH TepeKiaganpKol aganTamnii MaloTh 30HU Iepe-
THHY, aJUKe YCIIIIHA peKiiaMa Mae OyTH BOIHOYAC BHPA3HOIO
Ta KyJIbTYPHO MPHBAOIUBOIO

KarouoBi cioBa: ajanrauis, BUXiIHA KyjlbTypa, 3acid
BUPA3HOCTI, JIOKai3allis, MepeKial, peKiama, CTpareris,
TpaHCKpeallis, [UIb0BA KyJIbTypa.

IocranoBka mpodnemu. BinTBopeHHs peknamu B TiepeKaji
YaCTO OB S3aHE 3 PISHOMAHITHIMH, THOJI HAIMIPHUMH, TPaHCHOp-
MaIlisIMH, B OCHOBI SIKHX MOXYTh TlepeOyBaTH MPHYMHA SK 00’€K-
THBHOTO, TaK 1 Cy0 ekTHBHOIO Xapaktepy. Jlo 00’eKTHBHUX MPUYKH
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BITHOCHMO MiKMOBHY aCHMETpIt0, aJDKe JUIs YBUPA3HEHHS PeKIaM-
HHUX TIOBIIOMJIEHb YacTO 3aCTOCOBYIOTHCS PiSHOPIBHEBI EKCIIPECHBHI
3ac00H, 110 TPAJHUIIHHO BITHOCATBCS 110 KATEropii nepekaiabKux
TpynHonB. Lle ofHiel0 00’€KTHBHON MPUUMHOK BBAXKAEMO MiX-
KyNBTYPHY aCHMETPit0, OCKLIBKH OJTHI i Ti caMi KYJIBTYPHI BIICHIKH
MOKYTb [0-PI3HOMY CTIPHIIMATHCS TIPEICTABHUKAMH PI3HHX KYITBTY-
POMOBHHX CciIBHOT. JI0 CY0’€KTHBHUX MPHYMH MAEMO 3apaxyBaTi
0CO0KCTY TIO3MILIF MIEpekIIaaya a0 IHIIMX KOMICIOHEPIB epeKIIajy
(MapKeTOIOTiB, IICHXOMOTiB, 3aMOBHHKIB, BUPOOHUKIB TOILO ), Tpede-
PEHILii Ta TOTISAIM SKUX HA Te, SKOK Mae OyTH e()eKTHBHA peKiama,
MOAKYTh MaTH BUDIIIATLHHI BIUTMB Ha ii 0CTATOUHUI BUITISLL.

Y chOrofHIIIHBOMY [100aTi30BAHOMY CBiTI PEKIAMHI KaMIIaHii
YaCcTO MAOTh MIKHAPOTHUI XapaKTep, KO MOBIIOMICHHS, CTBO-
PEHI OJTHIEK) MOBOIO (HAHUACTIIIE AHTIIHCHKO), MAIOTh OyTH BiJl-
TBOpEHI MOBAMH 0arathox KpaiH cBiTy. Y IbOMY BHIMajKy Hepen
TepeKaagaMu OCTae CKIa/IHE 1 IOYacTH CyTepedIuBe 3aBIaHHs:
3 OIHOTO OOKY, 3a0€3MeUnTH BIT3HABAHICTH OPEHY, a 3 IHIIOT0, —
YCHIIIHO amemoBaTH 0 KYIBTYPHUX OYiKYBaHb ILTHOBOT ayauTo-
pii. BupitmeHHs 1ux 3aBaHb TMOB’S3YIOTh 3 BOMA TMOMYIIPHAMU
CTpaTerisMA TlepeKNIay PekIaMHUX MOBIIOMIEHD — JOKATI3allielo
Ta TPAHCKPEAI[ie0, HEOOXIIHICTh BUBUCHHS SKUX 1 BU3HAYAE AKTY-
AJIBHICTH 3aNPOINIOHOBAHOT PO3BIJKL.

Anani3 octanuix gociaimkenn i myGuikauiii, Mu Bxe 1aBHO
3BUKJIH JI0 CTIPO0 HE MPOCTO POSMUPATH PAMKH PO3YMIHHS TOTO,
YHM € TIePEKNIaj, a i HAWTH JUI HhOTO HOBE iM’f, SIKe MOIIO OH
Kpallie TIOSCHUTH 11e HOBE po3yMiHHA. Craryc nepexiajy y BiTums-
HSHIN Hayi 1 npodeciiiHiii MisTbHOCTI BU3HAYAETBCS PO3POOICHIM
1€ 33 PAJITHCHKHX YaCiB IPUHIUIIOM KOMYHIKaTHBHOI PIBHOLIHHO-
CTi TIEPLIOTBOPY Ta APYTOTBOPY, 3TI/HO 3 IKUM MEPeKIa oM (B foro
Pe3y/IbTaTHBHOMY BUMIpi) MOKE BBKATHCS TLTBKH TAKHH TEKCT, 10
€ eKBIBAJICHTHUM OpHIiHANY 32 TPhOMA MApaMETPaMHU — CTPYKTYp-
HUM, 3MICTOBUM Ta ()YHKIiHHIM. EKBIBaNeHTHICTh B MEXax KOX-
HOTO 3 I[UX NApaMETPIB TPOIKCAHA OCTATHBO YiTKO, IO € MOJK-
JIMBICTH BIIMEKOBYBATH TMEPEKIANM Bijl IHIIMX (OPM MIKMOBHOT
KoMyHikarii. Takuil MiaXis € He TITbKH HAYKOBO OOIPYHTOBAHHM,
a i JI03BOJIsi€ BUPINIYBAaTH Ba)KIMBI HOPMATHBHI TIHTAHHS, MTOB’S-
3aHi 13 3a0€3MEYEHHSIM aBTOPCHKOTO MPaBa, IUTYBAHHAM Ta IHIIAMH
(opMamMu BUKOPHCTAHHS MEpIIOTBOPY, 30epereHHsM iH(opMa-
WIHHOT HiTICHOCTI, HeDaXaHUMK JI0JIABAHHAME 200 BHITYUCHHAMU
TOII10. Pa30M 13 THM, MPOTATOM BCHOIO BITHOCHO HEOBIOTO iCHY-
BAHHS TEPEKJIA/I03HABCTBA AK CAMOCTIMHOI HAyKOBOi Tajiy3i He
TIPUITHHAIOTBCS CIIPOOH BUITH 33 MEXKI TPAIUIIHHOTO PO3yMiHHS
TiepekIay, SKi, Ha Hall OIS, MOXKHA PO3ILTHTH HA TPH TPYITH.
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Jlo meptmoi BimHOCHMO inocodehki Mo cBoiii cyTi Ta MeTado-
puuHi 32 (POPMOIO BH3HAYCHHS Tepekajy, o B LiIOMy BKIaia-
I0ThCS B TYMaHITapHy HayKOBY TPaMIiI0, KA aKTHBHO TPOMATye
MIKIMCLHUIUTIHAPHICTD Ta MOMiNapaaurMaibHICTh SK MaricTpaibHi
HanpsMKH cBoro po3BUTKY y XX-XXI cropiyusx. Xpectomariii-
HIM € TIpUKIaj i3 «rnotoidiunnM xuttam» (afterlife) Bamsrepa
Benbsmina, sxuil y cBoeMy ¢inocoebkoMy (3HayHO OLTBLION
Miporo, Hix (inonoriuHomy) ece «3aBranus nepeknazayay (“Die
Aufgabe des Ubersetzers”) nucas: «Tak caMo K TPOSIBH KHTTS
TOB’A3aH1 HAfOLTBII IHTUMHUM IUIIXOM 3 JKMBUM OPTaHi3MOM, He
MaIOUH /ISl HBOTO JKOJHOTO 3HAYCHHS, NIePEKTa BUXOAUTH 3 OpHU-
rinany. He cTinbku sk #OTO KUTTS, CKUTBKH SIK HOTO “rioToiibiuHe
KUTTS” 200 “BrkuBanHs » [1, c. 16]. Opaniry3bkuit dinocod-mo-
crmonepincet JKak Jleppifa misHiine mepedhopMysIHe KOHIETII
TMOTOMOIYHOr0 KHUTTS K «rponoBkenHs xutta» (living on). Bin
nuie: «[lepexnan He € aHi KUTTAM, aHi CMEPTHO TEKCTY, TUIbKH
TIPOJIOBKEHHSAM HOTO KHUTTS, HOTO KUTTAM MICIs KUTTS [2, ¢. 83].
Tox, sk anst benpamina, Tak 1 ans Jeppinu mepeknaneHi TeKCTH
BH3HAYAKOTHCS THM, 1[0 HAOYBAIOTH CTaHy (CTATyCy), AKuit 00uBa
dinocodn HasmBaloTh «moTOOIUHMMY. BTiM, caMe TiymaueHHs
«IOTOUOIYHOCTI» € JIOBOJI HEKOHBEHIIHHUM 3 OLISNY Ha TPaju-
1iiHe MOTpakTyBaHHs nepeknany. dinocodun BUCYBAOTH Te3y Mpo
Te, 1110 «BCI TEKCTH, & HE TUIBKH Ti, IKi 3a3BHYail HA3MBAIOTH “TIEpe-
Kianamu”, 3aiyueHi 10 OesmepepBHOro mporecy nepekiany. Bei
TEKCTH € TIEPEKIaaMH i IOCTIIHO 3MIHIOKTBCS: HE ICHYE HIYOTO 32
Meskamu mepexnanyy [3, c. 10].

[HIIOI0 BaXTHBOIO CTPOOOIO MEPEOCMUCTUTH TEPEKIall, AKY
MI HE MOXEMO OMHHYTH CBOEK) YBArOI, € KOHIEMIIS OfIHOTO
3 {JIC0JOTIB «KY/IBTYPHOTO TIOBOPOTY» B MEPEKIaI03HABCTBI AH/IpE
Jledbepa, sKuii 3anmpomoHyBaB TEPMIHH «3aTOMJICHHS» Ta «Iepe-
ncyBanHsy: «[Ipais aBropa HaOyBae MOUTMPEHHS Ta CTA€ BILIH-
BOBOIO MEPEBAKHO 3aBAKH HETOPO3YMIHHSM Ta HEBIPHUM CTIpHH-
HATTAM, 200, SKIO BKUTH HEUTPATbHINIUN TEPMIH, 3a10MICHHSM,
[InceMeHHyKY Ta iXHI Mpali 3aBKAM TIyMayarbes Ta CrpuiiMa-
IOTHCS HA TIEBHOMY T 200, SIKIIO XOueTe, 3alOMIIOIOThCS Yepes
TIEBHHH CIIEKTP, TaK camo K 1i MPali MOXKYTh CaMi 3a10MJIIOBATH
nonepeHi yepe3 neHuit cuektpy [4, c. 234]. Tooro, Jledesp
HAMAraeThCsl BU3HAUMTH TIEPEKIa]l HE CTUIBKM uepe3 Horo ima-
HEHTHI BITACTUBOCTI, CKLTbKH 4epe3 30BHIIIIHI BILTHBH NPHHMAr0YO]
KynsTypu. Taka iHTEpIpeTalis mepekiajy JeTiTuMizye Horo sk
3aci0 «BCTAHOBNEHHS KAHOHIB Ta TPaMILiil y PHIMAlOUii Kyb-
Typi» [3, c. 217].

Jlo npyroi rpymu BiJHOCHMO HAMAraHHs BUBECTH MEpEKaj Ha
MyJIETUMOJIATEHHH PiBeHb, PO3yMilodH HOTO B IIHPOKOMY CEHCI SK
nporiec Ta/abo pe3ysbTar MepecTBOPEHHS Oy/Ib-SKOr0 3HAKOBOTO
(Bu)TBOPY B Oymb-SKMil iHIMI 3HAKOBMIL (BM)TBip, 1O BifOMBae
OpHUTIHAIIbHY CYTHICT 200 HATMXAETHCS HElo. B 0CHOBI MyMbTHMO-
JATBHOTO TIEPEOCMHCIEHHS NiepeKIay nepedyBae BizoMa THIIONO-
ris nepeKnaz[iB Pomana fIkoOcoHa, SKuif 3ampomoHyBaB PO3MENKO-
BYBAaTH BHYTPIIIHHOMOBHHII mepeKaz (nepmbpzw) MDKMOBHHI
TIEpEKIIaz (HepeKnaa AK Takui) Ta lHTepCCMIOTI/I‘IHI/II/I TepeKIa
(abo TpaHcmo3uiLio, T00TO TpaHCOPMAIIK0 3HAKIB OTHIET ceMio-
THYHOI CHCTEMHU B 3HAKH iHIIOT CeMiOTHYHOT cucTeMH) [6].

[lepBuHHO iHTEPCEMIOTHUHMIT TIEPEKITajl OOMEKYBAIH B3aEMO-
Ji€0 MK BepOATbHIMH Ta HeBepOATLHIMH TEKCTAMH, aJie Mi3Hile
BH3HAJIH, 110 10 aKTy TIEpeKIaay MOXKYTb JOTYYaTHCs YTBOPEHHS
1BOX a00 Oinblire HeBepOaNbHEX crcTeM. ONHUM 13 TPUOIYHHKIB
PO3UIMPEHOT0 TIYMAYCHHS IHTEPCEMIOTHYHOTO MepeKmany Oys
Ymbepro Exo, sikuil Bka3yBas, 110 JIOBIHH Yac «B CEMIOTHII TaHy-

BaB 3arpo3uBUil BEpOOLCHTPUUHMIT TOTMAaTH3M, SKHH HAJiIsB
JOCTOTHCTBOM MOBH TiIbKH CHCTEMH, IO KEPYIOThCS TOIBIHHOW
apTuKyasieo» [7, c. 228].

OnHak, SKIO MH TOTOAMMOCS 3 TBEPIKEHHSAM MpPO Te, WIO
«HeBepOabHi 3HAKH MAIOTh CTPYKTYPY 1 € HOCIIMI 3HAYCHHS, TaK
CcaMo SIK 1 MOBHI, TOII, 3/1A€ThCS, HEMAE TIPUYMHH HE BU3HABATH, 1110
iX MOXKHA TIepeKIIaIaTH NofioHo 10 MOBHHX 3HaKiBY [8, c. 80]. Lleit
noris Ha neperian mixrpumana fOmis Kpucresa, sika B Mexax
CBOET KOHUEMILii IHTePTEKCTYaIbHOCTI, 110 JEM0 PO3MHIA TPaj-
1ii{HI KOPJIOHH OPUTIHANBHOCTI, 3aCTOCYBANA TOW CaMHUil TEPMiH
«TPAHCTIO3MIIS», KM TO3HAYMIA «3HATHICTb MpOLECY CHTHi(i-
Kallii mepeMimariest 3 ojHi€el 3HaKOBOI CHCTEMHU JO IHIIOT, 00Mi-
HIOBaTH Ta 3minryBaru ix» [9, ¢. 60]. Tpancnosuris «nepenbadae
BIJIMOBY BiJI IONIEPE/IHBOT 3HAKOBOT CUCTEMH, TIEPEXiJ] 10 HACTYITHOT
32 JIOIIOMOTOK) IHCTHHKTHBHOTO MIOCEPEIHUKA, CIIIBHOTO IS IBOX
CHCTEM, 1 APTUKYIIALII0 HOBOT CHCTEMHU CBOE0 HOBOIO PEMpe3eHTa-
THBHICTIO [TaM camo).

HaiipajikanpHimow Ha chbOTOAHIMHIA JeHb (OpMOKO iHTEp-
CEMIOTHYHOTO TIEPEOCMHCIEHHS TIEPeKIaTy € KOHIEMILis «TOTalb-
Horo nepeknany» [leetepa Topora, MO3MILs SKOTO BU3HAYAETHCS
TPArHEHHSM 3HANUTH €IMHE METONOJOTIYHE MIATPYHTS IS JOCIi-
JUKEHHS BCiX MouBUX (opm nepexmany [10, c. 23].

Jlo TpeThoi Tpymu BITHOCHMO MiIXOMH JO PO3YMIHHS Tepe-
KIazy, sKi He CTUIbKU PO3IIMPIOIOTE, CKLTBKY 3BYKYIOTh HOTO KOp-
JIOHH, (byHKuiOHy}an TIEPEBAKHO B MEXKaX TMEBHUX MPOQeciifHux
rany3seii 1 Matoun Ouble MPUKIAIHIH, Hik TEOPCTHUHHIT XapaK-
Tep. OCKIbKI OIHIEI0 3 TAKKX raiy3eit Akpa3 1 € pekama, crpo0y-
€MO 3PO3YMITH, HACKUIBKH 11i T/IXOIH € HAYKOBO 0OTPYHTOBAHHMI
Ta JOULTBHAMH, 1 10 HACTPABJi BOHM TPOIOHYIOTH MpodecioHa-
JlaM Ta OCIiTHAKaM. Y LIEHTpi HAIoi yBary mepeOyBatoTh TepMiHU
«TpaHCKpeaish 1 «I0KaTi3alisy».

Cywml 3 Mop(beMHoro aHanizy, TepMiH «TpaHCKpeauis
€ HamiBKaTBKOK Bif aHTmilickkoro transcreation, ytsopemoro,
Y CBOIO Yepry, IIUIIXOM CYOCTHTYTHBHOTO CIOBOTBOPY, KOIH (par-
MeHT Jiekcemn trans-lation Gyso 3amiHeHo Ha CIIB3BYYHY JeKceMY
creation. TakuM 4MHOM, MOKEMO TPUIYCTHTH, IO TIEPe HAMH
crpo0a BHOKPEMHTH SKHHCH PI3HOBHJI MIEpEKIay, IKHiH Mae 0co-
OumBY TBOpYY TPHPOLY. X0Ua TPAHCKPEALlist 0Ci HE MOCiIA YiTKOTO
MiCIIsSl B TIEPEKIIaI03HABYIH TEPMIHONOTII, 1Ie HE 3aBAXKa€ JIeSKUM
il manKuM MPUXMIBHUKAM 3asBUTH MPO HEOOXIIHICTh «TpaHCKpe-
aiiiiHoro moBopoty» B mepekmagosnasctsi [11]. Ile onmieto
0COOIHMBICTIO € BHKOPHCTAHHS TPAHCKpEAIl SK y XyIOKHBOMY,
TaK 1y (axoBOMY MEpEKIaji, ¢ BOHA TIYMAYUThCS AELI0 MO-Pi3-
HOMY. B XynokHBOMY IHCKypC «TpaHCKpeallisi CIoCTepiraeThes
TOI, KON TIePeKIIajiaueBi TOBOTUTHCA TPALIOBATH 3i CKJIAIHUMH
TEKCTAMH 1 BIABATHCS 3HAYHOK MIpOIO JI0 PelaryBaHHS, BPEry-
TMoBaHHs Ta neperBoperns» [12]. Haromicts, y daxoBomy ceper-
OBHIII TPAHCKpEAIlish Mae MICIE TOJI, KOJM MepeKIajay «CTaBuTh
32 MeTy 3ICHATH TEPEeTBOPEHHS, SKE 3aIMIIAETHCS ONH3BKUM
OpHUTIHAIIOBI, alle BOIHOYAC BUKITHKAE OaaHy PEaKIliio perimieHTa
TIOBIIOMJIEHHS LLTHOBOO MOBOI0. TpaHcKpeallist He mepezdadac aui
YITKOTO TIepeKNIajy, aHi CTBOPEHHS HOBOTO MOBIIOMITCHHS 3 HYJIS»
[11, ¢. 375]. CuinbHAM JUIs IMX JIBOX TO3HIIH € TparHeH s Imij-
KPECITUTH CYTTEBY BIIMIHHICT IUTHOBOTO MPOIYKTY TPaHCKpealil
BIJI BUXIJIHOTO YTBOPEHHS (TEKCTY), 3yMOBJIEHY TBOPYMM BTPYYaH-
HSM TepeKajaya.

Onpasy BUHNKAE 3aKOHOMIpHE TIUTAHHS BU3HAYCHHS MIEpeKIia-
JatpKol TBOpUOCTI. [l BIAMOBII HA HBOTO MH CKOPHUCTAEMOCH
TEOPIEK TePEKIafalbkol TBOPUOCTI, po3poldieHor Onekcan-
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apoM PeOpieM, Ha TyMKy SIKOTO TBOPYICTh Y MEpeKiaji € NaHOH-
TOTOTTYHOKO CYTHICTIO, aJUKE BOHA «Ma€e YHiBepcalbHHH XapakTep,
T00TO TMPOSIBIAETHCS B KOXKHOMY aKTi TIepeKiajy, He3anexKHO Bif
3aIy4eHoi mapu MoB, criocoly 3HiCHEHHS Y XapakTepy BUXiJ-
Horo Tekcty» [13, c. 17]. Takuii BUCHOBOK 3pOONEHO HAa OCHOBI
JIMBEPrEeHTHOCT] MEpeKajy Uepe3 HAsBHICTh B HHOTO TAKHX 03HAK,
K «HegusHaueHicmb (BTUIIOETHCS B OCOOMCTICHOMY Xapaktepi
iHTeprpeTanii), pisHomanimuicmy (BTUMIOETbCS B aNlbTCPHATHBHIN
MHOXHHHOCTI BHOOPY 3ac00iB BepOAIbHOTO BTUICHHS BHIY4EHOr0
3MICTY), Hogu3Ha (BTLMIOETBCS Y CTBOPEHHI TEKCTY TepeKaiy fK
BTOPUHHO-CAMOCTIHHOTO JIOpOOKY) Ta opueinambhicny (BTilHO-
€ThCS Y 3aCTOCYBAHHI HECTAHJAPTHUX — «HEMIAONOHHMX) — JIiHT-
BOCTHJIICTHYHUX 3aC00IB CTBOPEHHS aJICKBATHOCTI)» [TaM camo].
Orixe, AKIIO BUXOJMTH 3 TIOLIMPEHOTO PO3YMIHHS TPaHCKpeaLii K
0co0MBOT TBOPUOT OPMHU IIEPEKIAJY, TO BOHA HE MA€E I0CTATHBOTO
HAYKOBOTO 00T PYHTYBAHHS.

Y 3B’s3Ky 3 UM TPOTOHYIOTHCS IHII BApiaHTH TIyMayeHHS
TEPMiHy, 30KpemMa TOB’s3aHi 3 aBTOMATH3alicl0 abo, TOYHILIE,
JIeaBTOMATH3ALIEI0 Tporecy mepexiany. Buxonsun 3 Toro, mio
HASBHICTb B TEKCTI 3HAYHOT KUIbKOCTI MEPEKIAJABKIX TPYHOILIB
B CEHCI «MOBHHX/MOBIICHHEBHX YTBOPEHb Pi3HHX PiBHIB, 10 CIIPHU-
YIHSIOTh MIEPENIKOAM Ha IITAXY MIKMOBHOI BepOanbHOi Ta HeBep-
0anbHOi B3a€MOJII BHACTIIOK 00’ EKTUBHUX PO30IKHOCTEH B CTPYK-
Typax i npaBunax QyHKIIOHYBAHHS KOHTAKTYIOUHX MOB, TaK CaMo
SIK 1 Cy0’€KTHBHOTO CHPUHHSATTS 1X PO30IKHOCTEH areHTOM Tiepe-
KJIAJIAIBKOT JTif, BiJI IKOTO BUMATAIOTHCS 3HAYHI TBOPUI 3YCHILIS JUIs
ix mepebopents» [14, c. 330], yckiaaHIOE 3aCTOCYBAHHS CHCTEM
aBTOMATH30BAHOTO TIEPEKIAy, TPONOHYEThCS BUKOPUCTOBYBATH
TEPMIH «TPAHCKpEAIlis» CTOCOBHO CaMe TAKMX TEKCTIB, TOMI K
TIEPEKIIAZIOM HANIAMI HA3WBATH Ti BUMAJIKH, 3 SKUMH MOXE BIIOPa-
THCA 1 KomT toTep. Takuil orsi 00IpyHTOBYIOTh THM, III0, «33CTO-
CYBaHHS MPOTPaM MAIIMHHOTO TEpeKiaay B TPaHCKpEauiiHMX
Tporecax € MpoOneMaTHyHnM, OCKUIbKH ()parMeHTH BHXiJHOTO
Ta IIIbOBOTO TEKCTIB MAIOTh 30IraTHCA B CHCTEMAX MepeKiajia-
1BKOT TaM’STi 1 He MOXKYTh MICTHTH MOBHICTIO BIIMIHHI PillIeHHS,
1110 SIKPA3 I[LIKOM MOKIIMBO 33 YMOB TpaHckpearii» [15, ¢. 73].

[linOuBatouM MiJACYMKH HAWIONO OISy TPAHCKPEAIi, CKO-
pucraemocs pesynsratamu JociipkenHs [annnm Picky, Tepesu
[Tixnep ta Baneccu Bisep, ki Ha OCHOBI OMMTYBAHHS KITi€HTIB
PeKIaMHOI areHIiii JI0XOATh TaKUX BUCHOBKIB: (1) X0ua TepMiH
«TPEHCKpEAIlis» € J0BOJI HOBMM, KOHIIEIIIiS, IO CTOITh 33 HHM,
€ no0pe BioMot0; (2) Te, MO CHOTOJIHI HA3MBAKOTH «TPAHCKPEa-
1ier» 100pe BIIOMO TIijl TAKUMH Ha3BaMH, SIK «KyJIbTYpHA ajiall-
Talis», «MapKeTHHTOBUI MEPeKIajy, «KPeaTUBHIHA MKHAPOIHHH
MapKeTHHI» 200 MPOCTO «peKIaMHuii iepekay; (3) 3aMicTh Toro,
a0y TmepeKsIaziaTi OPUriHAIbHI PEKIaMHI TIOBITOMIICHHS T0CITIBHO
JUISL MDKHAPOJTHOT I1ThOBOT ay/IUTOPIi, 32 YMOB TpaHCKpeaIlil 3MicT
MapKETHHIOBHX TIOBIOMJIEHb aJanTyeThes a0 MOBHICTIO MOJH-
diKyeTbes mepeknazaueM Juis TOro, a0 PEKIaMOBAHUE MPOLYKT
abo mocmyra Oynu TakMMHM K YCTIIIHAMA Ha THO3EMHOMY PUHKY
ab0 B 1HO3eMHIil KyTbTYpi, AK 1 B KpaiHi MOXO/UKEHHS [TaM caMo,
¢. 64]. LlinkoM MOTOKYIOUKCh 13 HABEICHHMMH TE3aMH, IOXOAMMO
BHCHOBKY, 10 TEPMiH «TPAaHCKpealis» — € YepProBUM «MOJIHHM
cnoBom» (buzzword — [16, c. 7]), 3 IKAM TPUXOBAHO HEBIATY
cnpo0y MepeoCMHUCIMTH MePekIaj, aje Ha BIIMIHY Bijl ONEPEHIX
Ha KIITAIT «TOTOHOIYHOTO KUTTSY, «3aNOMICHHS», (IEPErucy-
BaHHS» UM «TPAHCTIO3HIIID» Ma€ He CTUTBKI (inoco(ChKMIA, CKIMbKNI
BITYYTHUH KOMEPILIHHUI NIPHCMAK, SKHH 1 CIIPSB HOT0 MOMUPEHHIO
B TEBHHX MpoQeciiiHnX i HaBiTh HAYKOBUX Konax. B mpomy ceHci
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TpaHCKpealis Mae 0arato CHiTbHOTO 3 IHIIMM 00 €KTOM HAIOi
3aIiKaBIEHOCT] — NIOKATI3AIE0.

Ha nymxy Entoni [Tima, «y ipakTiaHOMY CeHCI JOKami3aIiiero
€ ajanTamis Ta TMepekajg TeKcTy (HampuKIaj, KOMIT HTEpHOTo
3a0e3neueHHs) i BiOBIHOCTI MEBHii mpuiiMatouiii cuTya-
wiiy [17, ¢. 1], Ky M03HAYAIOTH CICIiATbHAM TEPMIHOM «JIOKAJIb)
(locale). ABtop BBajkae JOKAM3aIliFO MHAPIITOI0 38 TTEPEKTAN, BIXO-
JIUM 3 TOTO, IO BOHA OXOILTIOE HE TUIBKH OIHC TPOMYKTY (TaK
3BaHA «TOBEPXHEBAY) JOKAMI3AIIA), & i caM MPOAyKT (TaK 3BaHa
«TTOMHHAY JIOKAMi3alis). Aje SKmo Mu abCTparyeMmocs Bifl TaK
01 MOBUTH MaTepiami3oBaHoi CKJIa0BOI JOKaMi3alii, T 3MyIIeH]
OymeMo BU3HATH, IO CYTO B JIHTBICTHYHOMY CEHCI BOHA € JIHIIC
TIPOSIBOM JI00pe BiTOMO{ CTpaTerii afanTarii, Hexail 1HOMi 1 10BOMI
panukambHoi. To6To YiM OibIiie TEKCTOBOTO MaTepiay B Mpoueci
TIepeKIajTy JTOKATi3yeThes, THM IMOBIpHIIIE BTpaTa HiboBOIO (hop-
Martieto ctarycy mepeknazy. Otke, 3H0By mutyroun Enroni [lima,
MH CTOIMO Ha TO3MIIAX THX TEOPETHKIB TMEpeKiajy, JUIs SKHX
«JIOKai3aIlis € MOXHIM TEPMIHOM, 3a KM HE CTOITh HIYOTO MPHH-
IIUTOBO HOBOTO» [TaM Camo, C. Xv].

[oniOHo 10 Tparckpearii, Tokanizaris Halyma IPOKOro MOMIH-
PeHHS y c(epi MapKeTHHTY Ta peKyIaMH, Jie BOHa, TOPAT 13 CTaHAap-
TH3AIIIEI0, BBAKAETHCA OIHIEIO 3 IBOX MPOBITHUX CTpaTerid. Skimo
CTaHJAPTH3ALI TIPHITYCKaE, O peKnamMa Moxke OyTH eeKTHBHOIO
Ha PI3HUX PUHKaX a0 B mepekniaji, abo B OpUriHATI, TO JOKami3a-
1ist BKa3ye Ha OTpeOy B3ATH JI0 YBArH NEBHI COLIATbHI Ta KY/IBbTYPHI
acriekTy mpuitMatodoro cepenosuma [18, c. 74]. Omxe, 3mymieni
KOHCTATYBaTH, 1O JIOKAMi3aIlid TaK CaMO HE € YUMOCh MPHHIIAIIOBO
HOBHM JIT1Sl PO3YMIHHS TIEPEKIIaJTy, He TOBOPSIH BIKE IO Te, IO BOHA,
Ha BI/IMIHY BiJl TPAHCKPEALlii, He MOKe MPETeH/TyBaTH Ha TIO0ATbHHII
cTaTyc i HOBY Ha3By Juis nepekmany. [lo cyTi, nokanizaris € komep-
MITHOI0 HA3BOIO TS 100pe BITOMOT TIepeKIaabKoi afaTarli.

BaxtuBuM 171 HAcC € Te, M0 HACTIPABIi TPAHCKPEAIlis Ta JIoKa-
Ti3aItis MaroTh 0araTo CiNBHOTO, SKE AKPa3 | MOKHA BUABUTH Yepe3
TOHATTS ajanTarii. Sk mmme [xepemi MaueH, «aanraris 3a3BH-
Yaif mepen0avyae 3MiHHM, PU3HAYCHi U1 TOTO, ab¥ 3pOOUTH TEKCT
OLBII T IXOASTINM JIS TIEBHOT aymuTopii a00 K JIS IEBHOT METH,
He OB s3aH01 3 mepekmanom» [19, c. 7). nakme xaxyan, hokyc
aJanTalli Ha TOMY, a0V 3aMIHUTH Ti ENEMEHTH BHXIIHOTO MaTepi-
aly, sKi He CTPAIbOBYIOT, ajlKe € HEe3PO3YMUTUMH a00 HEBINO-
BITHUMH LiTBOBIH KyIbTypi. BonHouac, six 3a3nauae Hra-Ki Magic
[0, «ananraitis oB’s3aHa 3 PUIHATTAM PillieHb, 1110 BUMATA€ Kpe-
aTHBHOCTI, a OT)KE € YACTHHOK) TPaHCKpeallii, Xo4a TpaHCKpeawis
1 € muptuM MOHATTAM. TpaHCKpearis CTOCYEThCs HE TibKH TOTO,
abu 3po0OUTH IOCh NPUIHATHIM YU BITIOBIHUM, ane — 1 ¢ Haii-
BAKIIUBIIIE — CTOCYETHCS MAKCHMI3allii IPUBAOIMBOCTI IS 1{LTBO-
BOTO YKMTaya 1 BIUIUBY Ha HBOroy [16, ¢. 18].

B KopriopaTHBHOMY CEHCI, 1110 BUXOJHTH 33 MK MOBHOTO PiBHS,
CIIUIBHI prCH JToKaNi3awii Ta Tpanckpeanii noscrioe Jenien [lenepcen.
[lo-nepiuie, BOHK 00MIBI, IPUHAHMHI YACTKOBO, € HACTIKOM MOTpeOn
y WBHKIHN TnobanbHii muctpuOyii. OOuiBa 3a3Ha4EHNX THIN TeK-
CTIB MAIOTh BiJHOCHO KOPOTKHII TEPMiH iCHYBAHHS, & OTKE IIBUKA
Ta e(peKTHBHA TUCTPUOYILiS € B OaraThox ceHcax KHUTTEBO HEOOXia-
HOw. [lo-npyre, BAXJIMBUM YMHHUKOM € TOW (akKT, 1O KiHI[CBOK)
METOR) SIK JIOKAJTI3aIlil, TAK 1 TPAaHCKpEallil € CIPUSHHS MPOJakaM 3a
PaXyHOK 30CEpe/KCHOCTI Ha BINMOBIMHOCTI PEKIAMH KYITHTYPHUM
OviKyBaHHsM Micriesoi aymatopii. [lo-tpete, 00l crparerii 3a3su-
Yaii BUKOPHCTOBYIOTBCS B CHTYAILiT, KONM pekyiama, CTBOPEHa OIHI€I0
MOBOHO (3a3BHYaH, AHIIIACHKOKO), TIOLIMPIOETHCS HA OAraThoxX HaIfio-
HABHUX PUHKAX, B TOMY YHCIi i yKpaiHchKomy [20].
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Merta cTaTTi — BU3HAYMTH CYTHICTb CTpATEriil TpaHCKpear
Ta JOKami3alii aHTOMOBHHX PEKIAMHMX MOBIIOMIEHb YKpaiH-
CHKOI0 MOBOIO Ta BCTAHOBUTH IXHE CITIBBIIHOIIEHHS 3 KOHBEHI[IH-
HUM PO3YMIiHHAM MepeKIay Ha OCHOBI IPHHIITY KOMYHIKATHBHOI
piBHOIIHHOCTI. 32 Martepiaq AOCTDKeHHS Oyl10 BHKOPHCTAHO
3pa3ky peKTaMu TPOBITHMX MIKHAPOTHHX BHPOOHMKIB TOBApiB
Ta TOCIYT, o OylH aJanToBaHi JUis yMOB YKPAiHCHKOTO PHHKY
B MEKax I100ambHUX PEKITAMHAX KaMIaHiil.

Buxnan ocHoBHoro Matepiasy. [Todremo cBiif ormsn 3 BifTBO-
PEHHS B peKIaMi KOMbOpiB, AKi 4aCTO BUCTYMAIOTh 00’ EKTOM Kpea-
THBHOCTI MapKeTOJIOTiB, a TOTiM i mepeknafayis. HoBi Ta He3BHuHI
HA3BH KOMBOPIB ACOMIIOFOTHCS Y TIOKYIIIIIB 3 HOBUMH MOJHIMH TEH-
JICHIISIMA 1 TIOCHITIOIOTh TIPHBAOTHMBICTE PEKITAMOBAHOTO TOBAPY.
KonoponiMu «31atHi MPOHMKATH y T/CBIIOMICTh CIOKHBAYA,
BUKJTHKAFOYM MUTTEBI, IHKOMH HABiTh HEYCBiTOMIEHI, acomiarlii,
1[0, Y CBOIO Yepry, BU3HAYAE CTABNEHHS JI0 POYKTY, BILIMBAIOYH
Ha foro cpuifHATTA. ToMy IXHA pollb Y PEKIaMHOMY JICKYpCi He
JIMIIE Bi3yanbHa, a if ITHO0KO KyIbTypHO-eMottiiHay [21, ¢. 174].

Hanpuknaz, B inTepHer-marasuni BetterMe Store omus toBap
TIPE/ICTABNEHITH Y JIEB’ ATH KoIbopax: sky blue, ivory, ballet pink, cool
gray, tranquil blue, deep emerald, lavender, lemon meringue, oat
milk, sunset red, sage green. JIeAKi 3 HUX BUTNIANAIOTH TOCHTD Tpa-
JWITIAHO IS AHTTIECEKOT MOBH (sky blue, ivory, lavender, sunset red,
sage green), Tozi AK iHII BOYEBH/Ib € PE3YILTATOM TBOPYHX 3YCHITb
MapketornoriB (ballet pink, deep emerald, lemon meringue, oat milk).
B mepexmani M criocTepiraeMo po3MaiTTs 3aIiHEX COCO0iB, STKe
BAXKKO TIOSICHATH 3 TOYKH 30py CHCTEMHOTO TIXOMy. Tak, Hampu-
Kmaj, Sky blue Bixropeno sk «OmakuTHmi, Tomi gk tranquil blue
(TOCTIBHO «CTIOKiiHMIT OMAKNTHAUI) MEPEAEThes AK «CBITINO-0Ma-
KuTHERY. JloBOM TpaguMIiiiHWA mA 000X JIHTBOKYMBTYp KOMip
IVOry («CITOHOBa KiCTKaY) TPAaHCKPHOYETHCA SK «aHBOPI», IO MOXKE
BUKJIAKATH HETOPO3YMIHHS B YKPAiHCBKOTO PEIMITIEHTA, SKE BTIM
JIETKO TIOZIOMATH 33 PAaxXYHOK Bi3yallbHOTO CKITAJHHKA PEKIaAMHOIO
TIOBITOM/IEHHS. bBibIIicTh JIBOXKOMIIOHEHTHIX Ha3B KaIbKOBAHO
0e3 Oymp-stkux 3Min: CO0l gray — «xomommit cipuity, deep emerald -
«TEMHO-CMaparIoBuiny, lemon meringue — «mMoHHa Meperray, 0at
milk - «BiBcsHE MOTOKOY, SAQE Green — 3eMeHa MaBIisn; e MAEMO
TaKOX TIPUKJIATH JIOKATI3aIlii, KO HEKOHBEHIIiTHI Ha3BH KOMBOPIB
OyITo a;anToBaHO 0 PO3YMIHHS YKpaiHChKoro croxkmpada: ballet
pink — «HiKHO-pOKEBHID Ta SUNSet red — «KoBTOrapsUminy.

[lepeiimeMo 10 BUAAKIB TPAHCKpEAIii i pO3MITHEMO BilIOMY
pekIamy ameprkarchkoro Bicki Jack Daniels. I'moGaisHa pekiamaa
Kammanis Operpy craprysama y 2020 pomi mix mosyrrom “Make
it count!”. B Mexax kammasii 0y710 3HATO Bifieo, YIACHHKH SKOTO
poOmTH SKiCh HEOUiKYBaHI Pedi, CYmpoBOMKYIOUH iX dpazoro “I
always wanted to do that”. | K110 CIIOBa TEPOIB POIMKY HE CTAHO-
BIUTH JKOJIHUX TIpoOIIeM 1 Oy;TH BiITBOPEHi YKPaiHCHKOKO OYKBANBHO
«3aBKIM XOTLNA/XOTIB 11¢ 3pOOMTHY, TO CIOTAH € OLTBII IIKABIM
i ckagHnM 00’ ekToM amammisy. [Todremo 3 Toro, mo BrcHiB Make
something count € igiomaTHYHEM i Ma€ 3HAYEHHS «BIEBHHTHCS/
3a0e3MevnTH, MO TIeBHA i € HAKOITBIT BUTITHO/KOPICHOI0 200
Ma€e HaHOLTHIT eheKTUBHMI Pe3ymIbTaTy. 3 ypaxyBaHHAM Bi3yaib-
HOTO KOHTEKCTY MOKHA 3pOOMTH JOTI4HMiI BHCHOBOK, IIO CaMme
HEOUiKyBaHi BUMHKH TePOIB PEKIAMI € IS HUX BHT1IHIME/KOPHC-
HIMY, & 3IHCHATH X J0TIOMATa€ IKpa3 peKIaMoBaHe BiCKi.

B yxpaincbkoMy BapianTi 0y0 BHKOPHCTaHO croraH «KnBn
MOMEHT!», KU B IIIOMY BiITOBiNae Oe3TypOOTHOMY Ta HECTpH-
MHOMY HAcTpOIO Bilieo, X0ua i (aKTHYHO 3MIHIOE CHTYaTHBHWIL
AKIIEHT: 3 TIOTEHI[I{HOI KOPUCTI Ta BAKIMBOCTI TOTO, MO BifOyBa-

€Thes, (OKYC YBAarW 3MINIYeThCS HA HEOOXIIHICTh HACONOIKYBA-
THCS JKUTTAM. BpaxoByroun BiZICYTHICTh YCTANIEHOTO BiJITOBIHHUKA
JUTS BUXITHOTO CIIOTaHa Ta CB(OHIUHI XapaKTePUCTHKH BiIMOBI/-
HUKa (KOPOTKWI, PUTMIYHWI), MOXHA BU3HATH IEpEKIalalbKe
pilieHHs BaamiM. Xoda B YKpaiHChKii MOBI HOPMATHBHUM € JBa
BapIaHTH KUBU MOMEHT) 1 «KHBH MOMEHTOMY, OYII0 00paHo mep-
i 13 HUX, TOMI SIK came JIPYTHii 3BYUHTH OB IPUPOJTHO.

Y po3misHyTOMY MPHKJIA/i MAEMO 3pa30K BUKOPHCTAHHS CTpa-
Terii TpaHcKpearii, 10 AKoi mepekiagay Ta/ado iHII 3aliKaBeH
0co0H («KOMICIOHEpH» B TEPMiHAX CKOIOC-TEOPil) 3MyILeHi Oy
BJIATHCS Yepe3 MDKMOBHY aCHMETPII0.

Po3risHemo HacTyIHUI NPUKIAJ — PEKIAMHUI CII0raH aMepy-
KaHChKol KommaHii 3 mpozaxy 3aco0i s rominus Dollar Shave
Club “Shave time. Shave money”. B opurinaji BUCIiB 0OYI0BAHO
Ha i CITiB 3@ PaXyHOK CMIiB3BYYHOCTI jiieciiB Shave («romutu(cs)»)
Ta Save («saomawkysarny). TobTo, Tepel HaMHl MApOHIMIYHHHA
KanamOyp, mo0y/0BaHNil Ha OCHOBI MAPOHIMIB — CITiB, ONM3bKUX
32 3BYUaHHM, alle PI3HUX 32 3HAUCHHAM. X0ua MAPOHIMH, a HAJITO
napoHiMiuHi kanamOypu, 0e3yMOBHO BITHOCATBCA JIO TepeKraja-
IBKHX TPYIHOLLB, Cepell HIIMX BUIAJKIB TPH CTiB BOHU BBAXKa-
H0ThCS HAKOLIBIN TepekiaganMi. [Ban binomin HaBiTh BBakKAE, 110
CTBOpPIOBATH KaiaMOypH 3a PaxyHOK MapoHiMiB Habararto Jeriie,
HIK Ha OCHOBI OMOHIMIT 4 MOMiceMii, OCKIbKH «IIPHONH3HO OHA-
KOBE 3ByYaHHs], & HE TOUHHH 3BYKOBHIL 30ir, OLIBII TIPUJATHHIL JI0
TNOTPIOHMX CEMAHTHYHHUX 3icTaBneHby [22, ¢. 111]. Po3BuBarouu 1o
Te3y, PUITYCKAEMO, 10 [epeKIIajiady MpaltoBaTd 3 IapOHIMIYHUMH
KanamOypaMu Tak camo Jeriue, OCKLTbKH, BIAIOYHCh 10 TPHHOMY
KOMIIEHCAIL{i, MOKHA 3 OLTBIIO0 BIPOTI/IHICTIO BiTHAUTH NIapy CIIiB-
3BYUHNX, 4 HE IIEHTHYHUX CITiB Y LIMbOBIH MOBI.

Brim, y HaloMy BUTaJIKy B TiepeKiIaji rpy CliB MOBHICTIO BTpa-
yeHo. [lepeknazad mpocTo 3aminuB apyre Shave Ha Save i oTpuMaB
Kiniesuil Bapiant «Yac rominns, Yac exoHomuti», Xoya Mapke-
THHTOBI XapaKTEPUCTHKH CIIOTany 30epeikeHo, 1 BiH BHAIO Tepe-
Jla€ TOJIOBHI I[IHHOCTI OpeH/Ty — MOMIpHY I[iHy Ta 3py4HiCTb, HOTO
MOBHY TpHBAOIHBICTh BTPaueHo, a OTKe Lel MepeKial He Moxe
OyTH BiTHECeHHUIT 10 TpaHCKpearril.

Haw HacTynHuil mpuknaj BBAaKAeTbCAd KIACHKOKW PEKIAMH,
aJpKe Xoua 3’IBUBCS 1Ie B aekomy 1974 polti, 3anmiaeThes akTy-
QMBHUM 1 ChOTOAHI. PexiaMHuii coraH st aBTOMOOLTIB MapKu
BMW “The ultimate driving machine” ctBopus Mapriu [1’topic,
OJIUH 13 CTiB3aCHOBHKKIB pekyiaMHOi areHiii Ammirati & Puris. Bin
1 CbOTO/IHI 3AMHIIAETHCS 3PA3KOM PEKIAMH 3 TIOTYKHIM EMOLIHHIM
TIOCHIIOM, 3a SIKHil CIIOXKBAYl TOTOBI ILUIATUTH OLIbIe. Bike monaz
TIiB CTONITTA LeH CIIOraH MPUCYTHIH B YCIX PEKNAMHIX KaMIaHisxX
BMW, 1110 #ioro aBTop mosicHioe TakuM YnHOM: «/{0KkH BOHH Oy/IyTh
BUPOONIATH TaKi caMi aBTOMOOINTI, IOKM BOHH OyIyTh CIOBITyBaTH
Ty camy Kouerniro BMW, oku BoH# Oy1yTb po3MOBiiaTH Ty camy
icTOpIirO HEUMOBIPHOT AKOCTI. .. SIKI[O BOHU BUITYCKATHMYTh iICTHHHI
BMW, BoHH 3MOKyTh BUKOPHCTOBYBATH LigH psIOK BiYHON [23].

B ykpaiHcbKoMy BapiaHTi pekIaMHuil criorad 3BydnTh sk «I1oB-
HHUIT JpaiiB!y, 1 TIepILie, 10 KUAEThCS B OUl, — 1€ CKOPOUCHHS 00CsTy
TEKCTY, 3 SIKOTO 3HHUKJIA 3TaJKa PO caM 00’ €KT PEKIIaMi — aBTOMOOIII.
BopHouac nepekiazady Bianocs 30epertd eMOMIMHICTb 32 PaxyHOK
BIZIMOBITHMKA «roBHMID (Ultimate) i mepecTBOpeHHs! 03HAYANBHOrO
TIPUKMETHKKA driving (machine) («MaIIiHa JuTst BOMIHHS) Ha IMEHHIK
«IpaiiB» 31 3HAYCHHSAM «EMOIIIHA ITiTHECEHICTh, HAMOPHUCTICTb, EHEpP-
TiHHICTh, CIIOHYKAHHS /10 Jii) 1 BUTYYTHIAM MOJTOJKHIM TIPHCMAKOM.

Hanam mu olpami Jigkibka MPUKTAB 13 PEKIAMHOI KaMIIaHii
Teneony iPhone 16 Bix komnanii Apple. Po3rssemo nepimii ypusok:
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A huge leap in battery life. Game on.

«lIpopuB y uaci pobotu Bix akymynsropa. Gan 6e3 ymumy».

B opurinani B mepuioMy pedeHHi MPUCYTHIN OLiHHO-EMOLiH-
HHil pUKMeTHIK hUQe («BeTMue3HHUIT/KOTOCANbHUINY), KU 3HH-
Ka€ B TepeKIajii; IMCHHIK |eap, 3 KM BiH CTIOTYYa€ThCs, 3aMIHEHO
Ha «mpopusy. Jlpyre peyeHHs MOXKHA JOCTIBHO MEPEKIACTH K
«I'pa mounnaeTbes/Tpy YBIMKHEHO, 1O €, BOYEBH/Ib, TIOCHIAHHSM
Ha Te, 110 3 HOBIM aKyMYIIATOPOM Ha I1iif MOzeNi TeneoHy MokHa
TpaTH B irpu 3HAYHO JOBLIMH TPOMikOK yacy. HatomicTs, B mepe-
Kaki Mi 0a4uMO CMHCJIOBY 3aMiHy: «rpy» (IpHYMHA) 3aMiHEHO
Ha «daH» (HacmifoK). BukopucTanHs CEHTi3My «(am» 3aMicTh
HEHTPATBHOTO «3a0BOJIEHHS» MOKHA PO3LIHIOBATH SIK 3arpaBaHHs
3 MOJIOJIKHOKO ayTUTOPIEI0.

Posrsnemo apyruii ypuBoxk:

4K 120 fps Dolby Vision. Cinemasterful.

«Dolby Vision 4K i3 uactoroto 120 kazpis/c. KinomaiictepHO».

Y neprioMy pedyeHHi Hallly yBary NpHBEpTae Hy/Tb0BHi [TepeKIaj
CH0BOCTIONTY HEHEHS Dolby Vision, sike € 3amaTeHTOBaHOK0 HA3BOFO TeX-
HOJOTi 1 TOMy Mae 30epirati CBiil BUTIIS B Oy/Ib-SKOMY MOBHOMY
OTOUCHHI. Y JPyrOMy pedeHHi BKHTO okasioHamisM cinemasterful,
YTBOPEHHUIT IITSXOM MDKCIIBHOIO HAKIaJaHHS 32 PaxXyHOK 30iry
KIHIEBOTO (hparMeHTy Jiekcemu CiNeMA 3 modatkoBUM (hparMeHToM
nexcemn MAsterful. Buxostuu 3 kiacuikaiii pisHOBH/IIB MOBHOT
rpH, 3anpornoxoBaHoi Ombroto [lemkoBoro, MU MOXKEMO CXapakTe-
PU3YBATH 110 ONMHHUINIO SIK KBA3ITEPMiH, TOOTO «IEKCHUHY IHHOBA-
I{K0 HA TI03HAYCHHS HAYKOBUX Ta/a00 TEXHIYHUX pealliid, 110 € abo
3aHAJITO HOBUMI B TIEBHIH raity3i HayKH, 400 NIEBHOK MIPOKO HEKOH-
BEHLIHHUMH, TOOTO HE MPUAHATHMH MOBHOK) CHCTEMOI B SKOCTI
KoH(hiKOBAHOTO TEPMIHOMOTIYHOrO 3acoby» [24, c. 177].

Y nepexiai, Kii MUI MOKEMO CXapakTepH3yBaTH K TPaHCKpe-
alito, OCKITbKY (el OKa3iOHaMi3M He Ma€ Y3yalbHOrO BiITOBITHAKA
1 i0T0 BIITBOPEHHS BHMAra€ MEBHUX TBOPYHX 3YCHIIb, 3aCTOCOBAHO
crioci6 kanpKyBanHs. KiHIEBHI pe3ybTar BTpadae irpoBHuii eJ1eMeHT,
aJhKe 3aMiCTh MDKCITIBHOTO HAKJIAJAHHS BUKOPHCTAHO CIOBOCKIIA-
JIAHHS: «KIHO» + «MalicTepHO» — «KiHOMaHcTepHOY. BriM, 3 ormsiny
Ha MapKETHHTOBI BUMOTH, IeH CJOTaH CIPHIMAEThCS LUKOM ajieK-
BATHO, a OTKE J10CATAE OCTABIEHOT METH.

Posrnssemo TpeTiit yprBoK:

Make the most of your megapixels. Personalize every style even
more with the new control pad, which makes it easy to adjust tone
and color simultaneously.

«Merarikceni Ha MakcuMyM. KokeH cTiib MokHa ine Oibie
TIePCOHATTI3YBATH 32 IOIOMOTOI0 HOBOT TIAHEN] KepYBAHHS, KA A€
3MOTY JIETKO PEryTIOBATH TOH 1 KOIP OJHOYACHOY.

V nepuioMy peueHHI MU CTIOCTEDIraEMO TOH CaMuil MPHIOM,
o i y BUNMAIKY 3 BUKOPHCTAHHAM B YKpaiHCBKHX MepeKiazax
TIpUBAOMMBHX /IS MOMOJIIKHOT ayIUTOPIi CITIB Ha KINTANT «IpaiiBy
abo «damy. Mnerscs mpo saminy meitrpasioro make the most
of (something) («cxopuctaTics (YMMOCH) MOBHOK MIpOI0») Ha
OLITBIII EKCTIPECHBHE «Ha MAKCHMYM».

YV npyroMy peueHHI IiKaBOI € 3aMiHa HAKa30BOTO CIOCOOY
(Personalize every style) Ha MeHIII kKaTeropuany 6e30c000BY Gopmy
13 10/IaBAHHSAM MOJIQJILHOTO JIIECTIOBA («CTHJIb MOXKHA TIEPCOHAI-
3yBaTHy), M0 MOKHA BBAKATH 03HAKOKO JOKamizamii. s moTeH-
II{HOTO YKPaTHCBKOTO CMIOXMBAYa Taka (opma moxayi iHhopmarii
BUJIAETCS OUTBII BBIWIMBOIO, @ OTHKE i OLTBIT IPUAHATHOIO.

BucnoBkn. [IpoananizyBaBmm pi3Hi MOTIAAM Ha CYTHICTh
TIOHATH «JIOKATI3aIisM) Ta «TPAHCKPEAIIiT, BBAKAEMO, IO HEMAE
MiJICTaB BBAKATH 1X 3aMIHHUKAMH JUIS PO3YMIHHA TEpeKIamy
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B 1i0ro KOHBEHIIHHOMY (BH3HAYCHOMY MPHHLHAIOM KOMYHi-
KaTHBHOI DIiBHOI[IHHOCTI) a00 OYIb-AKOMY IHIIOMY ((1)1)1000(1)
CBKOMY, KYIBTYPHOMY, CEMIOTHYHOMY TOIHO) p03yM1HH1 Haro-
MICTh, IIMPOKE BUKOPUCTAHHS WX TEPMIHIB B Pi3HHX cepax
MDKMOBHOT Ta MUKKYTBTYPHOT KOMYHIKaIIi{ 103BOJISIE TIYMAUATH
iX cKopilue sk cTparerito, To0To roOaNBHAN MUIaH il nepeka-
Ja4a 3aju11 OTPUMAHHS MepeKIafanbkoro MPOAYKTY 3 MeBHUMH
XapaKTEPUCTHUKAMH, Y CTPATErIUHOMY CEHCI K JIOKaJi3allis, TaK
1 TpaHCKpeallis MaioTh 6araTo CIIIBHOTO 3 A/ANTAIIIEI, SKa KHE
CYIIepeunTh BIACHE MEpeKIany, a € KOMIUIEMEHTapHOIO CTpaTe-
ri€fo, 0CHOBHA MeTa AKOi MOJIATA€E Y BIATBOPEHHI IParMaTHYHOTO
TMOTEHIIANy IUCKYPCY/TEKCTY 3 ypaxyBaHHSM CTEPEOTHIIIB 04i-
KyBaHHS HOCI{B MOBM Ta KyIbTypu peuumientay [25, c. 245].
Xoda JOKami3aImis Ta TPAHCKpEallis HE € B3aEMOBUKIIOUHUMH,
iXHI TIiTi € Temmo BIAMIHHIMHE. 32 YMOB JIOKANi3amii TEKCT Tepe-
KIajy MiaiamToByeThes MiJi HibOBY KYIBTYPHY crenudiky,
abu 3pobuti #oro OiMbI TPUPORHUM Ta KOMGBOPTHHM A
CIIpUIHATTA (B IbOMY CEHCI JIOKAi3alig Mae 0araro CriibHOTO
3 1HIIOI0 CTPATETi€l0 — OOMAIIHEHHS). 32 YMOB TpaHCKpeawii
TepeKaad 3MyMEHNH MyKaTH KPeaTHBHE PIlIeHHs IS 00~
NaHHS TEBHUX MEePEKNafalbKiX TPYTHONIB, AK MPAaBUIO, MOB-
HOTO XapakTepy, BHACIIIOK 4OTO iTbOBHH BAPIaHT iHOI 3HAYHO
BiZIpi3HAETHCA Bifl BUXigHOT0. OOM/BI cTpaTerii € XapakTepHUMH
JUTS QHTTIHCHKO-YKPATHCHKOTO HAMPAMKY MEpPeKNagy peKmam-
HHX TOBiZIOMJICHb, @ OCKUTBKH pekiiaMa, 3 OTHOTO OOKY, 4acTo
eKCILTyaTye TIeBHI BHPa3Hi 3aco0H, a 3 1HIOro 60Ky, Mae OyTH
KYIBTYPHO PUBAOITHBOI0, TPAHCKPEAITiS Ta TIOKAMI3aIlis MOXKYTh
OpTaHIYHO JIOTIOBHIOBATH OHA OJHY.
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Rebrii O., Lysenko A. Transcreation and localization as
strategies of translating advertisements

Summary. For a relatively short history of translation
studies, there have been different attempts to get beyond

the traditional understanding of translation on the basis
of the principle of communicative equivalency that stipulated
structural, semantic and functional correspondence between
target and source texts. These attempts are of a different
ontological nature and have a philosophical (W. Benjamin,
J. Derrida), cultural (A. Lefevere) or semiotic (R. Jacobson,
U. Eco, J. Kristeva, P. Torop) character. Though the terms
“transcreation” and “localization” have become very popular
among the theoreticians and practitioners of translation
recently, they cannot claim to a global status and serve as
substitutes for translation in its conventional sense. Instead, we
see them as strategies potentially suitable for reproducing in
foreign languages texts in different spheres of communication
but most wide-spread within commercial branches, especially
advertising. The use of transcreation is commonly based
on the linguistic factors that provide for an interlinguistic
asymmetry and force the translator to resort to some creative
actions to overcome it. Advertising texts are characterized by
ahigh level of expressiveness due to the use of different stylistic
means that belong to the category of translation problems
since they have no ready solutions and require transcreation.
The use of localization is commonly based on cultural factors,
since an advertisement that comes from a particular cultural
environment must be adapted to the expectations of target
recipients in many different countries. Attention to the specifics
of a target culture is considered a guarantee of a successful
localization and correspondingly of the implementation
of the aim set by the advertiser. In addition to the objective
factors, both transcreation and localization can be pursued as
a result of a subjective vision of the situation by the translator
or other commissioners. Despite somewhat different aims,
transcreation and localization as forms of adaptation have
overlapping areas since a successful advertisement should be
expressive and culturally appealing.

Key words: adaptation, advertisement, expressive
means, localization, source culture, strategy, target culture,
transcreation, translation.
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OCOBJIMBOCTI IIEPERJIAJTY HEOJIOT'ISMIB
CYYACHOI HIMEIITLKEOI MOBU

AHoranisi. CTaTTIO TPUCBSIUCHO aHaNi3y OCOOJIMBOCTEH
BIJITBOPEHHS HEOJIOTI3MIB Cy4acHOi HIMEIbKOI MOBH B yKpa-
THChKOMY Tiepekiasi. [lepenaya Takux OAMHUIB € CKIAIHUM
1 GaraTorpaHHUM HPOLECOM, 10 HOTPeOye PETENbHOI yBaru
JI0 CEMaHTHKHU, CTPYKTYPHHX XapaKTepPHCTHK Ta KYJIbTYPHOI
1 CTHJTIICTUYHOT MapKOBaHOCTI HOBOTBOpPY. Heostoriamu gacto
BiJI0OpaXKatoTh KYJIBTYPHI peaiii KpalHu-JpKepena, a OTXKe
BOHH € POOJIEMOIO JUTsl TEPEeKIIaiada, po3B’ sI3aHHs SIKOT BUMa-
rae 1000py ajieKBaTHUX NpuiiomiB. Jluiie nonepenHiin koMm-
JICKCHHI aHaji3 MOBHOI OTMHUIII Ja€ 3MOTY BH3HAYUTH OMTHU-
MaJIbHUH cnociO 1 BITTBOPEHHS y MOBI II€peKIay.

VY crarTi po3nISTHYTO OCHOBHI NMPUHOMHU TepeKiany Heo-
JIOTI3MIB: TPAHCKPHIIIIFO, TPAHCIITEpAIlifo, KaJlbKyBaHHS,
MOJYJIAIIIO, TIPSIME BKJIFOYCHHS Ta OMUCOBUI MeToi. Biachi
Ha3BH Ta CHeLiali30BaHi TEPMiHM 34e01IbIIOT0 EPEKIAAAI0Th
3acobamu TpaHcKpunuii ¥ TpaHcaitepauii. binbmicTs Takux
HEOJIOTi3MiB HIMELIbKOT MOBY € aHIIIIIM3MaMU, 1110 Bxke HaOyIIH
MONIMPEHHST B YKPaiHCBKIi Ta MalOTh yCTaleHi BiAMOBIIHU-
KH-3all03U9YeHHS. MeTol TpsMOro BKJIFOYCHHs, TOOTO 31 30e-
PEKECHHSIM OPHTiHAJIBHOTO HAMHMCAHHS, 3aCTOCOBYETHCS TPH
BIZITBOPEHHI Ha3B KOMIIaHiH, CepBiCiB, 3aCTOCYHKIB a0 abpe-
BiaTyp; Y TaKuX BUIIaJIKaX MOXJIMBUM € JOJaBaHHS KOPOTKOI'O
MTOSICHEHHS 151 3a0€31e4YeHHS 3pO3yMIIOCTI JISKCeMU. 3 OrIs-
Iy Ha TpaMaTH4Hi BiIMIHHOCTI MK HIMEIbKOIO Ta yKpaiH-
CHKOIO MOBaMH II€peKiIaaadi BAAIOTHCS A0 MOIYIALii, TOOTO
repeadi 3MicTy yepes 3MiHy (JOpPMHU HEOJIOTi3MY.

KanbkyBaHHS a00 JIOCHIBHHMI TNEpeKIag € IMOUIMPECHUM
NPUIOMOM NepeKiIagy y BUIAKaX BiITBOPEHHS HEOJOTTYHUX
KOMITO3HTIB HIMEIIbKOi MOBH YKPalHCHKHMH CJIOBOCIIONYYEH-
HsaMH. Peanii Ta KyTsTypHO MapKOBaHi HEOJIOTI3MH HaiuacTi-
1Ie NepearoTh OMMCOBUM TepeKiIa oM, [Io J03BoIsie 30eper-
TH 3MICT 1 3pOOUTH HOTO 3pO3yMIJIMM ISl [ILTBOBOT ayAUTOPII.
VY HM3II BUMNAJKIB Mepekianadi KOMOIHYIOTh pPi3HI TPUHOMH:
HAIIPUKJIAJ, TPAHCKPUMLiS abo MpsMe BKIIOUYEHHS MOXeE
CYTNPOBOIKYBATHCST KOPOTKHUM MOSICHEHHSIM.

KurouoBi ciioBa: mepexiaj, HEOJIOTi3M, TpaHCIHiTepallis,
TPaHCKPHITIIsI, KaJIbKYBaHHSI, OMICOBUI METO/I.
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MocranoBka mpodmemu. Jlekcuunuii GOHI HIMEIBKOI MOBH
aKTHBHO TOMOBHIOETHCS HOBHMH CJOBAMH, 110 3YMOBICHO IJIO-
amizamiffHnMI  TIpoLlecaMu,  HAYKOBO-TEXHIYHAM — MPOTPECOM
Ta 3MIHAMH Y CyCIIibCTBI. [lepekra Heonori3MiB IHITMME MOBAMH
€ 0cOONMBAM BUKJIHKOM, aKe HOBOCTBOPEHI C/0BA 4acTO MAroTh
cTumicTiyHe 3a0apBieHHs 1 MOXYTh BITHOCHTACH 10 peaniil —
CIiB, SIKi BiI0OpakatoTh KyIbTypy Kpaitw, i mo0yT Ta momiTuduuii
yerpiit. Came ToMy iXHiif mepeksiaj € 3aBIaHHAM CKIaHUM i BIMa-
Tae yBard Jo Aetaneil 1is To4Hoi mepefaui cMuciy. BintBopenns
HEONOTi3MIiB TOTpelye aHamisy iXHbOIi CTPYKTYpH, CEMaHTHKH,
BH3HAYCHHS c)epu iXHBOTO BKMBAHHS Ta BHOOPY HAHIOLLNbHI-
TIOT0 MEPEKIAJAIBKOTO IPUHOMY, /DK HEONOT13MHU 1I¢ HOBI CIIOBA,
SIKi B OCHOBHOMY ¢ HE MAIOTh YCTANICHOTO EKBiBAJEHTY B MOBI
neperiany. Tomy mpoOneMarika mepekiagy HeoJOri3MiB € aKTy-
QJIBHOI0 TEMOIO JUIA J0C/I/uKeH . MeTa cTarTi [onsrae B aHaiisi
0cOOMMBOCTEH MepeKaTy HEONOri3MiB HIMELbKOi MOBH YKpaiH-
CBKOIO T2 BHSBJEHHI 1 OMACI OCHOBHUX MPUHOMIB IXHBOTO mMEpe-
Kiany. MatepianoM JOCTiTKEHHS cIyryBaia BUOipka HEONOTI3MIB
Cy4acHoi HIMEIIbKOi MOBH OCTAaHHBOTO JECATHIITTS, 3po0IeHa
3 cnouuka neomorisMisB OWID Bix InctutyTy Himenpkoi MoBH
imeni Jleiionina (IDS) [1].

Anani3 octamHix ocuimkenb Ta myOmikaniil. [Ipobmema-
THKa TepeKIajgy HEoNOri3MiB HiMELbKOi MOBH YKpAaiHCHKOIO He
€ IPYHTOBHO JI0CI/DKeHO0. [IeBHI acTiekTH 1iei TeMu pO3IISHYTO
B poborax okpemux HaykosuiB. Tak, y crarti «HoBoyTBopeHHS
B HIMEIbKill JIeKCHI[i: Tpupozia, (YHKIIOHYBAHHS Ta 0COOTMBOCTI
nepexnany» 0. Ctexko miaKpecmioe, 110 Mepekaad, Npamioyn
3 HOBOYTBOPEHHSAMH, [IOBUHEH MaTH TIHOO0KE PO3yMiHHS KyIBTYpH
KpaiHn MOBH OpHTiHamy, OyTH 00i3HAHMM 3 aKTYalbHO COLliab-
HO-TIONITHYHOIO CUTYAIi€l0 B KpaiHi MOBI, ayke HEOJOTi3MHU
€ BiI0OpaKeHHAM 3MiH Y CYCHiNBCTBI Ta YTBOPIOIOTBCS Y BifTIO-
BiJIb HA HEOOXITHICTh HA3MBAHHS HOBUX SIBUII Ta PEaiil KUTTS
[2, c. 124]. Tax, nampuxmian, A8 afeKBaTHOrO MepeKmagy Heo-
norismy Ampelparteien mepexiiagaqy HeoOXiTHO HiTKO PO3yMiTH
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noniTHyHui ycrpiii HiMequnHu Ta nepeknacty JeKkcemy, J0AaBIIi
TOSICHEHHST: TapTii CBITIOQOpPHOI Koamiuii, fKa OTpUMana CcBOIO
Ha3By 4epe3 TaKy MOCioBHICTh KombopiB mapriit: CAAII — uepso-
uid, BJII1 - sxoBtuii Ta Coro3 90/3emeni. TakuM 4uHOM, 1l HEOTO-
Ti3M Oyne 3PO3YMITHM 1S LTBOBOT ayauTopii. Sk 6aunmo, cKiaHi
CII0BA HIMELKOi MOBH BUMAraloTh iXHbOTO IPYHTOBHOIO aHATi3y,
TOMY X 3a3BUYai IEPEKIAAI0TH 33 JIOTIOMOTOI0 OITHCY.

CrimamHicTh TEpeKiany HIMEIBKUX KOMIO3MTIB Bij[3HAYA-
10Th 1 ykpainceki Haykosii A. [umko ta O. [lonomapenko, ski
JOCTIPKYBAIM TIEPEKJIA] HEOJNOTI3MIB AHITIHChKOI @ HiMEIbKOT
MOB YKpaiHChKOK0. BoHN BHINAIOTH HACTYIHI CTpaTerii nepeKiay
Heooriamis [3, ¢. 71]:

1. KanbkyBaHHS — JOCTIBHE BiITBOPEHHS HEOOTI3MY.

2. Anamranis — IpUCTOCYBaHHS HEONOTi3MY 710 HOPM LLTBOBOT
MoBH. Moske 3nificHIOBaTHCS Ha rpadiuHoMy, GoHETHYHOMY a0o
CEMaHTHYHOMY DiBH.

3. Tpauckpumiis — mepenaya 3By4aHHs HEONOTI3MY 3a JI0T0-
MOTO0 (hOHETHUYHUX 3ac00iB ILTEOBOT MOBH.

4. Tpancnitepauis — nepeaaya HamicaHHs HEONOTI3MY ILIS-
XOM 3aMiHH} HOr0 JiTep JiTepaMu LiTb0BOT MOBH.

5. TiOpuaHe 3amo3u¥eHHS — YaCTKOBE 3aMO3WUEHHS, KOJH
OJIMH ENIEMEHT HEOJIOTI3MY MEpEKIaiacThCA, a NI 3aIUIIAEThCS
1HIIOMOBHHM.

6. OmucoBuil mepeKmaj — mepexial Heonori3My uepe3 mosic-
HEHHSI /0T 3HAYCHHSL.

Y posBijii, MpUCBSUYEHII JOCTIIKEHHIO 0COONUBOCTEH Tepe-
KIajy HeomnoriamiB y cepi Moau, A. ['yamansn Ta |. Bakman 3anpo-
TIOHYBATH AITOPUTM TEpeKNagy HEONOTi3MiB, IO CKJIAJAEThCS
3 TPBOX eTariB [4, ¢. 56]:

— TepUInii eTan — nepeanepexiafalbKui, o noirae y 3’scy-
BaHHi 3HAYCHHS HEONMOTi3MY 3 ypaxyBaHHSIM KOHTEKCTY Ta HeBep-
DanbHIX 32c00iB.

— JIpyruil etam — TexHonoris mepeknagy. Ha upomy etami
nepekrajgay obupae HaHKpauii mpuioM mepexiaxy Heomorimy,
abu 3po0NTH MepeKiajl aeKBaTHIM.

— Tperiii eTan — MocTHepeKIajjalbKe PearyBaHHs, 1o BKIIO-
yae B ce0e mepeBipKy AKOCTi Ta aAeKBATHOCTI MEpeKIay.

OxpiM TOrO, 11i % aBTOPH MPONOHYIOTH PO3MEKOBYBATH MOHATTS
crpareris, criocid Ta mpuitom nepeknany. Jlo crpareriii mepexiany
HaNeKaTh O4yKeHHs Ta ofoMamtenHs. [Ipu mepexnaji Heonoriamis
Kpalle Ha/[ABaTH MepeBary cTparerii ouyxeHHs. € jBa crocobu mepe-
KIIajTy: BIIacHe Mepekniajl Ta MepeHeceH s cloa 0e3 3MiH B LUIHOBY
MoBY. /[0 nepekJia/[albKiX MK foMiB BOHH BITHOCSTD: JIEKCHYHE 3ari0-
3MYEHHS (IUIXOM KaTbKyBAHHS YM TPAHCKPHIILIIT), MOXYJIALLisS — repe-
Jlaya 3MicTy Yepe3 3MiHy (opMi Ha OCHOBI BepOaUIi3allii {HIIMX 03HAK,
EKCILTIKALLiS — PO3TOPHYTE TPE/ICTABIIEHHS 3MICTY JIEKCeMH (OMHCOBHI
TepeKa), IMILTIKAIiS — CTHCKAHHS 10 KOPOTIIOl (JOPMH LILTIXOM
BIUTYYCHHS CEMAHTHYHO HAJITHIIKOBHX NIEMEHTIB [4, ¢. 56].

[lpu 1ocmipKeni TPYIHOWIB NepeKiay aHIIOMOBHIX HEONO-
rismiB JI. Braciok BHOKpEMITIOE HACTYIHI MOIIMBI TpaHC(OpMa-
1ii: mig0ip BiATMOBIHNKA; KaNbKyBAHHS, TPAHCKPHIILLIS Ta TpaH-
CIIiTepaIlis; OMICOBHIL MepeKIIay; TpsMe BKITIUEHHS |5, ¢. 39-40].
OcTanHiil 03Haya€e mepefauy HEONOTi3My B OPUTIHATBHIH (opMi.
Taxwuit coci0 3acTOCOBYETHCS Y BUMAAKY, AKILIO HISKHH 13 CMOCO0iB
nepeKiajgy He € JOPeYHNM, HalpUKNIaJ Ml yac Tepekiaay Ha3su
Openny, abpesiarypu Toio. O. KocreHko 101a€ 10 11b0ro nepesixy
Croco0iB Mepekiaay HeONori3MiB Iue mpuOMM3HUil mepekian —
BUKOPHCTAHHS JIEKCHYHOT OTMHHII MOBH TEpEKIajy, ka YacTKOBO
BIINOBI/Ia€ O€3eKBIBANICHTHIH JiekceMi MOBH OpHriHaiy [6, ¢. 99].

JlocHiKeHHAM TepeKiiafy HEOJOri3MiB 3aiiManach TaKok
I. Tappunosa [7]. i naykoa po3Bizka mpuchsuene mepekiazy
HEOJOri3MiB Y chepi MEMIMHH, KUTBKICTh SKHX 0COOMIBO 3pocia
y 38’s3ky 3 mangemieio COVID-19. Asropka cTarTi oxapaktepu-
3yBasia TOLIMPEHi coco0M Tepenadi HeoMori3MiB YKpaiHCHKOIO,
cepesl HUX KaibKyBaHHS, OMMCOBMII TepeKniaj, TpaHCTiTepaLis,
TPAHCKPHIILiA Ta HabmkeHui nepexnan [7, c. 127).

Buknaa ocHoBHOTo Marepiany mociimxkenns. Sk mokasye
aHaJli3 OCTaHHIX MyOJiKaIliif, HEOJIOTI3MH MOKHA TIEpEKIANaTH 32
JOTIOMOTOI0 pi3HUX HpuiioMiB. Bulip mepeknanampkoro mpuiomy
3QJIEXKNTD BiJl CAMOTO HEOJIOTi3MY, HOTO CTPYKTYPH Ta CEMaHTHKH,
BHJTY TEKCTY, B SIKOMY BiH BXKHBA€EThCS, LLIbOBO] AyIUTOPI] TOLLLO.

JlocuTb mommMpeHUMH PUHOMAMHU il Yac BiITBOPEHHS HEo-
JOTi3MIB 3ac00aMy iHIIOT MOBH € TPaHCAITEpaLlis Ta TPAHCKPHII-
L Le nepefaya iHIOMOBHOTO CIIOBA 3a JOIOMOIOK) 3BYKOBUX
(TpanckpurLis) abo rpadiuHuX (TpaHCHiTepaLis) 3ac00iB LiTbOBOT
MoBi. L[i mpuiiomu 3acTocoByrOTh, siK 3a3Hauae JI. Bractok, s
miepe/adi TepMiHiB Ta BIacHUX Ha3B [3, ¢. 39].

Cepen mpoaHami3oBaHMX HAMH HEONOTI3MIB  OCTAaHHBOTO
JCCATHIITT TPUKIAJAMH TPaHCMiTepalii MOXYTb CIYTyBaTH
Menemen — wmeremen, Panino — manino. Bapro 3a3HaunTH, 1mo
Il CIOBA 3aMO3UYEHI B HIMEIbKY MOBY 3 IHIIMX MOB BHACIIJIOK
HaOyTTS TOMY/ASAPHOCT] CTPaB IHIIMX HAPOMIB, TOMY MiJl Yac mepe-
Jadi X 3aco0amu yKpaiHCHKOT MOBH JAOLIIBHO BUKOPHCTOBYBATH
caMe TpaHCIiTepalilo, ajpke MO3HAUYBAHI CTpaBW BiICYTHI SK
B YKpaiHCBKIi, Tak 1 B HIMEUBKiil KymbTypi XapuyBanHs. OjHax
3aM03MYCHHS HA3B PA3oM 13 MO3HAYYBAHMMH pEYaMH J03BOISE
PO3YMIiTH X SIK OCOONMBHH BUI CTpaBH Ta ii XapakTepHi O3HAKM.
[lpuknazamu Tpaucmitepauii Takox Buctynaioth Battle — Garn,
Canicross — xanikpoc, Bot — 6ot, Vlog — Bror. Heomnorizm Vlog
YTBOPEHHUIT IUIAXOM KOHTaMiHail, 31uTTsam JekceM Video + blog,
TOMY HOTO MOKHA MEPEKIACTH TAKOK KaIbKyBAaHHAM, BUKOPHCTO-
BYIOUH TIOBHI BapiaHTH BUX1THIX MOpeM: BieoOIor.

3a JIOMOMOTO0 TPAHCKPUOYBAHHS NIEPEKIIAZIEHO TEPMIHN 3 Pi3-
HUX cdep, 30kpema:

— nossims: Fatbiker — derbaiikep, Fatbike — derbaiik;

— TexHouorii: Hackathon — xaxaron, Multikopter — myssTi-
xorrrep, Bioprinter — Gionpustep;

— couianbHa cepa, Line-up — maiin-am, queer — ksip;

— Ta iHmi, Hampukia: Balayage — Gamasmk, Frappuccino —
panyuino, Mealprep — mimmpen, Prepping — npeminr, Ecobrick —
exobpik, Foodcourt — dyaxopt, Pouf — my¢, Hyaluron — rianypos.

OcKibKi HeMAa€ IOBHUX 3BYKOBHX Ta Tpa(hiuHiX BiMOBITHHKIB
y CHCTeMaX HIMELbKOI/aHTiHChKOI Ta YKpaiHChKOT MOB, Tiepeaya
CII0BA MOBH OpHIiHATy MOBOIO MEpEKiany MOXe OyTH HETOUHOIO:
Grooming — rpywminr, Clearnet — xiipher. [Hkomn TpaHcKpuOy-
BAHHS MOEAHYIOTH 3 TpaHcaiTepauiero: Gaslighting — raznaitunr,
Lifehack — maiidxak, ToMy HayKOBI[i 1HKOJH TOCITYTOBYKOThCS IIE
TEPMIHOM «TPAHCKOLYBAHHS», MiJ AKUM PO3YMIIOTH TPaHCKPHOY-
BaHHS, TPaHCIiTEpyBaHHs, a00 kK IXHE MOEIHAHHS MPU Teperadi
iHmomMoBHOro ciiosa [8, ¢. 83]. 1li mpuifoMu TakoXk BUKOPHCTAHO
Tpu nepefayi Heosoriunmnx BracHux Hase: TIKTok — TikTox (i3 30e-
pexeHHsM oco0uBOCTel HamucaHs), Ethereum — eTep1yM

OcHOBHA KUIBKICTh HaBEICHUX MPUKIAIIB € TEPMiHAMH, SKi
HA3UBAKOTh HOBUHKH y TEBHUX c(hepax, abo K € BIACHHMH Ha3-
BaMH, SIK1 B HIMELbKiH MOBI € HEOIOTI3MAMU-3AII03MYEHHIMH 3 aHT-
mifcbkoi 4K iHIMX MOB. Uepe3 miobanmizamiiini mpouecH y cBiTi
HOBI TPEHIW, TEXHONOT, CYCIiNbHI SBHIIA LIBHAKO HAaOyBaroTh
TIOIMPEHHS Y BCOMY CBITI, 1 XHi Ha3BU MOKYTb CTaBATH iHTEpHA-
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1[iOHATbHIMH, OCKIIBKH YacTO 3aM03MYYHOTHCS OHOYACHO B Pi3Hi
MOBH, 0COOJIMBO BEMKHIA BILTUB Ha iHII MOBH BIJIrpae ChOTOJHI
aurniiiceka. ToMy Ipy BiITBOPEHH TaKHX HEONOTi3MiB-3a1103H4eHb
4aCTO MOKEMO TOCIYTOBYBATHCS TPAHCIITEPOBAHIM YH TPAHCKPH-
0OBAHMM HEONOTTYHIM 3aII03UUEHHSM 3 AHTTIHCHKOI, YiKe HasBHUM
B YKPAiHCBKii MOBI.

Y neskux BUMAjKax JIOUUIBHO 30epiratd OpUriHATbHY dopMmy
HeonorisMy 0e3 mepexiazy. Takuil PUIOM Ha3MBAETBCA METOLOM
TPAMOTO BKIIOUEHHS. BiH 3acTOCOBY€EThCA MEpEBAKHO TIijT Yac Tepe-
K1Ta/ly Ha3B KOMIIaHiH, cepBiciB, 3acTocyHKiB abo abpesiatyp. Hampu-
Kiaz, BnacHa Hasga LIl ChatGPT, nassa kommasii OpenAl, Biacka
Ha3Ba CHCTEMH MapKyBaHHs xapuoBux npojyktis NUtri-Score, nassa
conmepexi X, BracHa Hasea Texmiumoro oomexenms SIM-Lock,
aopesiarypu: NFT, 5G. V Takux Bumajikax nepeksiazad Moxe HajiaTi
KOpOTKE MOSICHEHHS 400 po3UM(pyBaHHs MK NEPIIOMY BAMBAHHI,
a00 K, AKIIO TEKCT HE € TEXHIYHNM, & NPH3HAYEHMH A WHPOKOT
AyJIUTOPIl, TO MOMXHA HajlaTH OiTbII NIMPOKE MOSCHEHHS YMTauaM:
SIM-Lock — GnoxyBauHst TenedoHy 11 BUKOPHCTAHHS JTHILIE 3 TIEB-
Hnm omeparopom, NFT (non-fungible token) — HeB3aemo3aminHmit
TokeH. [IpoTe B MOAAMbIIOMY B TEKCTi JOPEYHO BUKOPUCTOBYBATH
e opurinanbHe Hamucans. Taxkox neonorisM ChatGPT, nepe-
KIIa/Ial0Th, BUKOPHCTOBYIOUM BXKE HASBHUII CKBIBAICHT 10 KOMIIO-
Henta Chat — var GPT. Bapro 3a3HaunTy, o TakuM 4nHOM Tiepe-
JIAEMO JIHIIE HEOTOri3MH-3aI03MUYCHHS 3 AHITIACHEKOI MOBH, BOHH
30epiratoTh CBOE OPUTiHANIBHE HAMMCAHHS B IHIIMX MOBAX 3 MOMKIH-
BOK0 HE3HAYHOIO a/IANTAIliEl0 HAMMCAHHS, TaKe TIEPEHECCHHS Ha3BH
0e3 3MiH MOJKe MaTH 32 MeTy 30epeIKeHHS Mi3HABAHOCTI MPOYKTY Uk
TOProBoi MapKu cepell CIIOXKKBAYIB PI3HHUX KpaiH.

[lle omHMM MOLIMPEHMM MNPUAOMOM IIEPEKIAy HEONIO-
TI3MIB € KanbKyBaHHA — OyKBaNbHHH TepekIaj CKIaTHUKIB
cioBa. Lleil mpuiloM 3acTOCOBYEThCS Y BUIAJKAX, KOJIM CIOBA
HE MaTh KyJbTypHOTO 3a0apBieHHs. Hampukman, ckmaiui
CJOBA HIMEIIbKOT MOBH TEPEKJIANAEMO BIJTOBIIHAME CIOBOC-
monmydeHHAME  ykpainchkoi: Betrugssoftware — maxpaiichke
nporpamue 3abesneuenns, Schummelsoftware — maxpaiichke
nporpamue 3ade3neucnms, Schnellladestation — crammist mrBws-
Koi 3apsimku, Digitalgeld — um@posi rpouri abo x emexrpo-
HHI oiathkai 3acobw, Digitalwdhrung — mmdposa Bamora,
KI-Boom — 6ym mryamoro intenekty, Kapselhotel — xamcymp-
Huit rotenb, Klimaterroristen - riMaTHuHi - TEpOpHCTH,
Chipmangel — nediuur Mikpountis, Fleischersatz — 3aMiHHHK
M’sica, Falschbehauptung—uenpasause teepmkers, Tattooeffekt—
Taty-e(ekT, edekt TaryroBanHs, Boxerbraids — Gokcepebki kocH,
Hybridfood-ribpuanaixa, Samenbombe—nacinnesabomba. Pinmre
BJIA€THCS YTBOPUTH B YKPATHChKIi MOBI BiITIOBITHE CKIIA]THE CIOBO:
Videobrille — Bineookymspu. 3a3Budaii crocodOM KalbKyBaHHS
TepeialThes i croBocmonydenns: Urbaner Gartenbau — miceke
roponuuuTeo, digitales Wohlbefinden — 1m@pouit 100po0yT;
moxijEi crosa 3 mpedikcoimamu: Kryptowahrung — xpumrosa-
mota, Biodrucker — 6iompurtep, Mikromobilitat — mikpomo06iss-
HICTb; i3 3aIePeYHOI0 YacTKoM0 He: NIChthindr — HebinapHuit.

[HKOMH KaNbKyBaHHs He 3a0e31edye OBHOTO PO3YMIHHS O3HA-
YyBAHOTO TOHATTS, 5K OT JOCTIBHUIl MEPEKIaj i OKCHMOPOHHOIO
Kxommosuta Barfufschuh — Gocorore B3yTTs, 00C0-B3yTTS (B3YTTA,
IpPU3HAYCHE JUTS IMITallii BiIyTTs X0b0H OOCOHIXK), OTHAK BUJIA-
€ThCS BAIUM IPUHOMOM, OCKIIBbKH 30€pirae CTHIICTHYHE MapKy-
BaHHS HeonoriaMmy. OCKIIbKY el HeoMoTi3M MPUIILOB Y HIMEIBKY
MOBY 3 aHrmiiicekoi barefoot shoes, To B ykpaiHChkill MOBI € e
ii iHIMi BapiaHT nepekiiany — 0apedyt/ barefoot B3yTTs.
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Ak Gauumo, KATbKYBAHHS MOKHA 3aCTOCYBATH 5K J10 HEOMori3-
MiB, YTBOPCHHX plSHI/IMI/I crocodamu CII0BOTBOPCHHS B HIMELbKIH
MOBi 3 HIMEIBKHX Ta iHIIOMOBHHMX CJOBOTBIPHHX KOMIIOHEHTIB,
TaK 1 4y Tepeadl HeoJori3MiB-3ano3nyeHb. [HKOMM MpU LBOMY
BJIa€Tbes 30epertTH i cnocid TBOPEHHS CIOBa, SK OT MPU Mepeadi
HeoNori3MiB Voluntourismus, Voluntourist B ykpaiHChKill MOBI CJIO-
Ba-KOHTAMIHATH BOIOHTYDH3M, BONOHTYPHUCT 30€piraloTh po3mizHa-
BaHy MOP()EMHY CTPYKTYpY, aCOLIHOBAHY 13 IHTEpHALIOHATBHUME
CIIOBAMHU «BOJIOHTED) Ta «TYpPH3M», IIO J03BONSE BUKOPUCTATH
YKpafHCBKI BINMOBIIHUKH MOpP(EM Ta YTBOPUTH KOHTaMiHOBaHi
KOHCTPYKIii, X04a Npu 1oTpedi MOKHA MEPEKIACTH CIOBOCIONY-
YEHHAMH BOJNOHTEPCHKHH TYPH3M, BOJIOHTEP-TYPUCT BiNOBLIHO.

[HImMM cioco60M mepekary HeoJIori3MiB € MOTYIIAILIS: 1 PH-
TioM TepeKiay, pu SKOMY 3MiHIOEThCs (OPMYITIOBAHHS, & 3MicT
3ajiaeThes O6e3 3mid. Lleit mpuioM 103BoIsE, 3p0OMTH TIEpeKIIa
HACaMIIepe]l a/IeKBATHIM, a TAKOX NpupoaHuM. [Ipuknazom Moxy-
nsiii € nepexmaz veonorismy Umweltspur, o GykBanbHo 03Hadae
cMyra JoBkiis, OJHAK Takuil BapiaHT HE BIJNIOBIAE 3BUUHOMY
BKUBAHHIO B YKpAiHCBKil MOBi. ToMy TepMiH MepekiaacThes SK
EKOJOriuHa cMyTa, TO0TO CMyra Ha JI0po3i, MPU3HAYEHA IS eKO-
JIOTTYHOTO TPAHCTIOPTY (€MEKTPOMOOLTIB, BENOCHIEIB TOLLIO).
[Humvu npuknazamu Moxyssiii €: Digitalgipfel — camir 13 nd-
posizarii, Servicehelfer — comiamprmit momiurmk, Klimachaoten —
KTiMaTHaHi Xymirauu, [ndopazifik — Tano-THX0OKeaHChKHH PETioH,
Fachperson — ¢axisenp, vioggen — 3ximaru Broru. TakuM 4nHOM,
MOJYIIAIis 3a0e3redye ajjanTaniio HeoNnori3My, ajpke Mu 30epira-
€MO 3HAYEHHS CIOBA MOBH OpHUTiHAIY, O[HAK 3MiHa HOTO (opMH
cripusie Horo Kpaiiil iHTerpaii y NeKCHKO-CEMaHTHYHY CHCTEMY
YKpAiHCBKOI MOBH.

V Bumajikax, KoJu HEOIOTI3M € peastiero ab0 M03HAYAE TIOHSTTS,
sIKe HE Ma€ TOYHOTO BIJTOBIHUKA B YKPATHCHKIN MOBI, 3aCTOCO-
BYEThCS OmucoBui mepeknaz. Lleit npuiiom momsrae y mepexaui
3HaYeHHs yepe3 Po3ropHyTHii omuc. OmUCOBHIl Mepekay J03B0-
JIS€ TIOSICHATH HOBE SIBHIIE, HABITh SKIIO BOHO HE3HaHOME yKpa-
iHoMoBHMM unTayaMm. Hampuknapn, E-Rezept — eNeKTpOHHMI
Me/IMYHAiA peuent, SUPErrecogniser — ioauHa 3 HaJI3BHYAHHOK
3aTHICTIO po3mizHaBari 00amyus, VOKuhila — crpikka, mpu skiit
BOJIOCCA CrIePey KOPOTKE, a 3331y J0Bre, Bompel — BOyZoBaHUH
y TPOTyap CBITIOBHIl iHIMKATOp JUIA MiloXoiB, Strabs — ruiara,
SIKY BIACHMKH JUISHOK CIUTAYyioTh 33 OYIiBHUITBO 00 PEMOHT
nopor#, Glubschi — miromeBa irpaiika 3 ayke BETHKAMH Kpyr-
mamu ounMa, Quetschie — ynakoBka 3 mope a0o Horyprom s
mireii, Fillypferdchen — konekitiiina irpauika y BUIIS I OHI poje-
BOTO KOMbOpY, Traumchen — oOpasHe MO3HAUEHHS MPUEMHOTO
MOMeHTY, ManmeHbkoi Mpii, Klimatarier — miomua, sxa yHu-
Ka€ HEeKONOTIYHUX TPOAYKTIB y pationi, Fitnesszelt — Tumya-
COBA KOHCTPYKI[ifl Ha BiIKPUTOMY TIOBITpI [ 3aHATH CIOPTOM,
Netzpolitiker — TomTHK, KU 3aiiMacTbCA TMTAHHSAMA iHTEp-
ner-nonituky, Life-Work-Balance — Gamanc Mik ocobucTim xut-
M Ta podototo, Selektorenliste — cimcok momrykoBux mapameTpis
s 300py nanmx y possimmi, Klimakleber — xrimMaruuni aktuBi-
CTH, SIKi TIPUKITEROI0TH cebe 10 acdansty, Sammelquartier — 36ip-
HUI IPUTYJIOK JU1st ObkeHIiB, Pflexit — BuXin 3 ormsnoBoi cdepu,
Pflegeroboter — po6oT, sKuil BUKOPHCTOBYEThCS B AOTIAL 32 XBO-
PUMH Ta JITHIMA TOTbMH.

OnucoBuid TepeKian € JOUUIBHUM Y BUIAJKAX, KOJH
NEPEKNIAZIAEMO TEPMiHH, [OB’S3aHI 3 TONITHYHOW CHTYAIli€0
B Kkpaini, Hanpukmax Ampel-Aus — posmax «cBiTIOGOpHOD»
xoamiii, Ampelzoff — cymepeuka B «cBiTIodopHii» Koanmimii,
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Deutschlandkoalition — ypsmoBa Koamimist, sKa CKIafaeThes
3 TPbOX MapTiil. BiNmbll mommpeHoro omucy BHMAraloTh OKpeMi
HIMELBKI CKIAHI CIOBA, WO € CKOPOUCHAM BAPIAHTOM Ha3BH,
KU He mepefae yeiei iHdopManii mpo HaMEHOBAHE TOHSTTY,
Hanpuksiax: Digitalministerium e ckopoueHoto Ha3BO0 HOBOYTBO-
pesoro minicrepcta @PH: Bundesministerium fiir Digitales und
Staatsmodernisierung—®esepanbHe MiHiCTEPCTBO IUMPOBOI Ta Iep-
*aBHoi MojiepHi3alii, Pflegestirkungsgesetz (ckopoueHe HaMEHY-
BaHHs TOBHOI Ha3Bu 3akoHy Gesetz zur Stirkung der pflegerischen
Versorgung und zur Anderung weiterer Vorschriften) — 3axom,
CTPAMOBAHUI Ha pehOpMYBAHHS Ta 3MILHEHHS CHCTEMH JOTIISY,
Krankenhausstrukturgesetz — 3akoH npo peopMy HIMEIIbKOI CHC-
TEMH OXOPOHH 3/[0pOB’Sl OZI0 METHYHOTO 3a0e3MeueHHs B JiKap-
HsX. [losiCHEHHs BUMAraroTh 1 CKIaJIHI CJIOBa, SIKi € MeTaopuy-
HUM HaiiMEHYBAHHSM TIEBHOTO TIOHATTS, Ta AKi HE 3aBKIN MOKHA
Tepe/IaTH i3 30epeKCHHIM METADOPUUHOTO TIEPEHECEHHS 3HAYCHHS
OJIHOTO 13 CKJIaHUKIB, TaK, y HACTYIHUX KOMIIO3UTaX OCHOBHHI
CKIIajIHIK Bremse (raasMo) BUKOPHCTAHO y EPEHOCHOMY 3HAYCHHI
«ranbMyBaHHS, CTPUMYBaHHs qorocky: Migrationshremse — 3axou
3i cTpuMyBaHHs Mirpaiii, Gaspreishremse — mexaHism cTpumy-
BAHHS 11iH Ha ra3, Mietpreisbremse — peryoBasHs opeH/IHOT IIaTH
3a KBapTHpH. 3a JOTOMOTOK) OMICOBOTO Mepekiazy MokHa 30e-
PErTH 3pO3YMIIICTh HEONOTI3MY ISl LILTbOBOT ayIUTOpil.

[Homi HeomorisM MepeKanaloTh, MOEAHYIUM pi3HI MpH-
fioMH, 0coOMMBO Y BUMAAKY HOTO Mepeiadi 3a JOMOMOTOI0 TpaH-
CKpHIILIT 4l TpaHcmiTepalil MokHa I00ABUTH 1ie KOPOTKE MOsic-
HEHHS, TIOETHABIIM TAKUM YMHOM JBa MpuiioMn mepexnany. Take
TOEJHAHHS MPUHOMIB € JIOPEYHHM, KONH CJIOBO HE € BiJOMHM
MpOKiil aymutopii, Hanpuknax: Gaslighting — rasmaiitusr, ncu-
XONOTriYHe HACHIBCTBO; LiNE-Up — naiiH-ar, CIHMCOK YYaCHMKIB;
Mikromobilitét — mikpomobinbHiCTh, IepecyBaHHs MiCTOM 3a JI0T0-
MOTOI0 EJIEKTPOCAMOKATIB, BEJIOCUTIENIB; Bezness — Oe3Hecc, max-
PaiiCTBO, 1110 MOJIATAE B IMiTallii pPOMAHTHYHKX CTOCYHKIB Ha Kypop-
Tax 3 METOK OTpUManHs rpormeit; Frugalist — gppyramict, mopuma,
sIKa 30IIAJDKYE, 100 PaHille BUATH Ha MEHCIIO.

Heomorismu, ski B HIMEIBKIH MOBI CKIATAIOTBCS 3 TO€THAHHS
IHIIOMOBHOTO Ta BJIACHE HIMEIBKOTO KOMIIOHEHTIB, 4acTo mepe-
KIalaMO TIOETHAHHSAM KalbKYBAHHS Ta TPAHCKPHIII YM TpaH-
cnirepantii, Hanpuknanx, Chatnachricht — TOBIIOMIEHHS B wari,
Lockdown-Kinder — nitu noxnayny, Momjeans — IKHHCH MOM,
Friendzone — ¢penpzona. [lix yac mepeiany YKpaiHChbKOW MOBOHO
3AM03MYCHIH 3 AHTMINHCHKOT KOMIIOHEHT BiATBOPIOETHCS HLIIXOM
TPAHCKPUOYBAHHS, 1O CBITYMTH TPO BEMKHH BILTMB AHIIIHCHKOT
MOBH Ha HIMEIIbKY Ta YKpaTHCKY, OCKLIBKH came 3 aHIIiHChKoT 001-
JIBi MOBH OTPUMYIOTh HAHOLTBINY KiBKICTh MPSAMUX 3aT03UYCHb.

BuchoBku. OTxe, epeksIaj HeOIOri3MiB — I1e CKIaHIA Ipo-
1iec, AKMii BEMarae 0co0MiBOi yBark 10 3Ha4€HHS HOBOT JIEKCHYHOT
OJIMHMIL, Ti CTPYKTYpH, c(epH BKMBAHHS, KyIBTYPHOTO 3a0aps-
JICHHS Ta TPABHIBHOTO BHOOPY MPUHOMY TEPEKTamy JECKCEMH.
HeororismMu 4acTo 1m03HaYarTh HOBI MOHATTS, SBHIA UM Peajii,
TOMY TIEpEKNIafad Mae He JIMIIe 3HAKTH BIANOBIIHUK Y IIibOBIH
MOBI, a i 3a0e3MeunTH HOTO 3pO3yMiNicTh IS ayauTopii. AHani3
TepeKIaalbkuX MPUHOMIB 3aCBITUNMB, MO HEONOTI3MH MOKYTh
TIepesaBaTHCA PI3HUMI CMOCOOAMH: KambKyBAaHHAM, TPAHCKPHUII-
1i€10, TPAHCTITEPAIli€l0, METONOM MPAMOTO BKJIOYEHHS, MOTY-
JIATIEI0, OMMMCOBMM TIEPEKTANOM, 4 TAKOX MUTTXOM KOMOIHYBaHHS
KUTbKOX TIpuiOMiB. BuOip KOHKpeTHOro mpuitomy 3yMOBIEHHH
3HAYCHHSIM HEOJIOTI3MY, THIIOM MO3HAYYBAHOTO TMOHATTS (BIACHA
Ha3Ba, TEPMiH), CQEpor0 BKUBAHHS, KYTbTYPHOIO T CTHJIICTHYHOIO

MapKOBAHICTI0. 3HaYHA KUBKICTh TEPMIHIB BIATBOPIOETHCS LIIIXOM
TPAHCKPHIIIIT Ta TpaHcaiTepanii. [[ns nepeaayi BIacHUX Ha3B Mpo-
CTEXKYETCS TEHJCHIIIS 10 BUKOPUCTAHHS METOMY TPSMOTO BKJIIO-
YeHHS, TOOTO 30epeKeHHS HEONOTI3MY B OPUTTHATEHOMY BHTISI.
[TepeBakHa OLIBITICTH TEPMIHIB 1 BJACHUX HA3B JOCIIKYBAHOT
BUOIDKM € QHITIHCHKMUMU 3aMO3MYCHHAMH, SIKi (YHKI[IOHYIOTh
1 B yKpaiHCBKiil MOBI, TOMY B IIEpEKIajli 34CTOCOBYIOThCS YCTaleHi
B YKpaiHChKill MOBHIH MPAKTHI HEONOrI4HI aHTMIIM3MHU-3aI03-
yeHHs. MOy I lac 3MOTY a/[anTyBaTH HEOJOTi3M JI0 TpaMaTiy-
HUX HOPM MOBH MepeKiajy i3 30epexeHHsM ioro 3micty. Omnuco-
BHiA TIepeKia 0co0NMBO MOMMPEHHH T1i/T 4ac BIITBOPEHHSA peaniii,
110 MOTPeOyIOTh TOAATKOBOTO MOACHEHHS. Y HIM3II BUMAMKIB HEO-
JIOTi3M JIOIITBHO TIepeaBaTH NUISXOM MOEJHAHHS JBOX IMepeKIia-
JAIbKUX TIPUAOMIB, 30KpeMa KON HIEThCS TPO MANOTOMIMpeHi
JIeKCHYH] OMHHUI, SKi He OY/IyTh MOBHICTIO 3pO3yMITHMH LiTHOBIH
ayUTOPii 38 YMOBH BHKOPHCTAHHS JHIIE TPAHCKPHIILI] i TpaH-
ciitepaliii. AHa3 BIATBOPEHHS HEOJOTi3MiB 3aCBiTUye, WO JUIs
JOCSTHEHHS! a[IeKBATHOCTI MepeKnany HeoOXifHO 00MpaTH Takuid
NepeKIaNabKuil PUAOM, KUl 3a0€3MeUnTh 3PO3YMLIICTb JIIs
peLUIieHTa Ta BiAMOBIHICTh BUMOTAM TEBHOTO BHJY JHUCKYpCY.
Jluiue 3a (X yMOB MOAKIIMBO TOYHO I JOCTYIHO MEPEIATH HEOIO-
Ti3M MOBOO MEPEKIaJLy.
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Rys L., Pasyk L., Levchuk Yu., Peculiarities
of Translating Neologisms of Modern German

Summary. The article is devoted to the analysis of specific
features in rendering neologisms of contemporary German

155



ISSN 2409-1154 HaykoBuit BicHUK MixxHapoaHOro rymaHitapHoro yHiBepcuteTy. Cep.: ®inonoris. 2025 Ne 74 Tom 2

into Ukrainian. Their translation is a complex and meticulous
process that requires attention to detail. Neologisms often reflect
the culture of a country and pose a challenge for the translator.
Neologisms can be translated using various techniques,
which primarily depend on the neologism itself, its semantics,
structure, field of application, origin, and cultural connotations.
Only a comprehensive preliminary analysis of the neologism
contributes to the successful choice of a translation technique
and ensures its adequacy. Thus, neologisms can be translated in
various ways, including transcription, transliteration, calquing,
modulation, direct inclusion, and the descriptive method. Proper
names and terms from different fields are usually translated
into Ukrainian through transcription or transliteration. Such
neologisms of modern German are mainly borrowings from
English, many of which have also spread to other languages;
therefore, Ukrainian may already have borrowed equivalents for
them. By means of the direct inclusion method, that is, preserving
the original spelling, we translate the names of companies, services,
applications, or abbreviations. In this case, a short explanation
can be added to improve the target audience’s understanding
of the lexeme. German and Ukrainian differ in their grammatical

features; therefore, in translating neologisms, the translator may
resort to modulation — conveying the meaning through a modified
form. A fairly common technique of translating neologisms
is calquing, i.e., literal translation, especially when translating
German compound words with Ukrainian word combinations.
Neologisms that carry cultural or stylistic connotations or
denote realia are mostly translated by the descriptive method;
otherwise, their meaning will not be clear to the target audience. In
addition, when translating neologisms, a combination of different
techniques is often used. Thus, if a neologism is rendered by
means of transcription, transliteration, or the direct inclusion
method, a short explanation is sometimes added.
Key words: translation, neologism,
transcription, calquing, descriptive method.

transliteration,

Jlara miepiioro HATXO/KEHHS! PyKOTIACY
1o Bumanms: 19.08.2025

Jlara npuitHATOro 10 APYKY PYKOIUCY
micos penensysanns: 18.09.2025

Jlara my6mikanii: 21.10.2025
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KNOWN AND UNKNOWN FEMALE TRANSLATORS:
UKRAINIAN DIASPORIC SCHOOL

Summary. This article examines the triadic nexus
of gender—women—translation through the prism of the “cultural
turn” in Translation Studies, focusing on historiographical
recovery of feminine and feminist contributions to translation
history. The research highlights the absence of scholarly
attention to Ukrainian diasporic women translators, whose
works remain largely unknown and unstudied. Drawing on
feminist translation theory, particularly the contributions
of Sherry Simon, Olga Castro, and Louise von Flotow, the paper
contextualizes the gendered dimensions of translation practices
within broader socio-cultural and political frameworks.

The Ukrainian diasporic translation school is represented
in the article by translation and literary works of 4 female
translators: 1) Olha Kosach-Kryvyniuk (Olesiia Zirka),
2) Nadia Syvorovtseva, 3) Myrosia Stefaniuk, 4) Oksana
Maksymchuk. Short bio sketch for each abovementioned
translator is given. The cultural role of these diasporic women
translators extends beyond linguistic mediation, as they act
as vital agents in preserving, transforming, and transmitting
national literary heritage to new cultural contexts. Yet, despite
their significant contributions, these translators are mainly
forgotten in mainstream historiographies, leaving their names
and works absent from the canon of translation history.

The article situates Ukrainian diasporic female translators
within a global feminist translation discourse. Through textual
analysis and historiographical inquiry, the study reconstructs
the cultural agency of selected female Ukrainian translators,
demonstrating their role in bridging Ukrainian literature with
foreign readerships while challenging androcentric norms.

The findings not only fill a significant gap in Ukrainian
translation historiography but also contribute to a more inclusive
understanding of translation as a gendered cultural practice. This
research advocates for further interdisciplinary studies integrating
gender theory, diaspora studies, and translation history.

Key words: feminist translation, gender and translation,
Ukrainian diaspora, women translators, cultural turn,
historiography, diasporic literature.

Introduction. Analyzing the triad of gender-women-translation
through the prism of the «cultural turny in Translation Studies has
morphed into a historiographical project of recovering feminine
and feminist contributions to the translation practice and history. In
this context there is an intrinsic interest in rediscovering the forgot-
ten names of women translators from Ukrainian diaspora.

The purpose of the article is bringing to light the outstanding
female representatives of the Ukrainian diaspora and reinstitute
their shelved translation works.

Analysis of the latest research and publications. The concept
of gender, commonly used to examine how sexual differences shape

intercultural and social-political patterns, has become the subject
of growing debate. Gender difference has been played out not only
in the metaphors describing translation, but in actual practices
of translation, in the specific social and historical forms through
which women have understood and enacted their writing activities
[1, p. 2]. Olga Castro highlights that gender affects how readers
from numerous cultures interpret translations [2].

Overlapping of gender and translation as separate study results
from the development of Canadian academic circles, among which
contributions of the «cultural turn» in Translation Studies, post-
structuralism and deconstructionism, as well as Anglo-Saxon femi-
nism and French feminism were converged. Thus, the very conver-
gence prompted several feminist writers, such as Nicole Brossard
and Louky Bersianik to employ their literary works as instruments
for subverting the androcentric and sexist discourse that had long
dominated the canon of world literature. A group of feminist trans-
lators — such as Louise von Flotow, Barbara Godard, Susanne de
Lotbini¢re-Harwood, Howard Scott, Fiona Strachan, and Mar-
lene Wildeman — aligned themselves with the avant-garde led by
these Canadian authors. Through their translations, they sought to
foreground the authors’ voices, thereby actively participating in
the rewriting of these texts. While the strategies employed in such
practices varied considerably, Louise von Flotow, in her 1991 article
Feminist Translation: Contexts, Practices and Theories [3, p. 80],
categorized them into four principal types: supplementation, pref-
aces, footnotes, and the hijacking of the text.

During the 1990s, this particular literary and translational orien-
tation in Canada served as a catalyst for the emergence of sustained
scholarly inquiry and theoretical elaboration concerning the inter-
section of gender and translation. This period marked the institu-
tionalization of such debates within Translation Studies, situating
gender as a critical category of analysis and fostering interdisci-
plinary dialogues that integrated feminist theory, literary criticism,
and translation theory.

The study of feminist interventions into translation are widely
represented from the cultural perspective in the works of Barbara
Godard, Sherry Simon and Luise von Flotow, with Sherry Simon
calling the femininity of translation a persistent historical trope.
«Womany and «translator» have been relegated to the same position
of discursive inferiority. The hierarchical authority of the original
over the reproduction is linked with imagery of masculine and femi-
nine; the original is considered the strong generative male, the trans-
lation the weaker and derivative female [1, p. 1], while feminist
interventions into translation have served to highlight the fact that
cultural transmission is undertaken from partial (and not universal)
perspectives, from constantly evolving cultural positions 1, p. 166].
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Over three decades after the advent of pioneering Canadian
researchers that brought to prominence the triadic nexus of gen-
der-women-translation, scholarly engagement with these interre-
lated concepts has not only persisted but intensified. Researchers
have continued to interrogate, reconceptualize, and interconnect
them, ensuring that the discourse remains both active and dynamic
within contemporary Translation Studies. This field of inquiry has
expanded significantly, encompassing a growing diversity of cul-
tural, geographical, and disciplinary contexts. Significant contri-
butions to this ongoing scholarly conversation include the pano-
ramic studies of O. Castro [4], A. Brufau [5], J. Santaemilia [6],
and O. Castro and E. Ergun [7].

Results and discussion. Prior to the establishment of feminism
as a recognized academic field in the twentieth century, the role
of gender in translation received scant scholarly attention. With
the emergence of postcolonialism and feminism as influential theo-
retical paradigms, both have engaged with the newly interdiscipli-
nary domain of Translation Studies, leading to a reconceptualiza-
tion of the wide notion of women in translation.

While exploring Ukrainian translation studies scientific dis-
course, we could not find articles addressing the problem of female
role in Ukrainian diasporic translation. Moreover, some Ukrainian
diasporic female translators are unknown and their bridge-building
role between the source and target cultures has not been studied yet.

Women have always been actively engaged in translation.
Unlike many other professions, this occupation did not force women
to assert their equality with male colleagues [8, p. 144].

This statements could be also applied to the representatives
of the Ukrainian diasporic school of translation, which was formed
by those emigrating to other countries. The waves of Ukrainian
emigration generally reflect the historical-political and socio-
cultural factors that encouraged emigrants to assert themselves
within a Ukrainian identity. V. Lopukh distinguishes four waves
of Ukrainian emigration: the Ist wave —economic — 1870-1914; the
2nd wave — political-economic — 1923-1939; the 3rd wave — polit-
ical — 1946-1959; the 4th wave — economic — 1991 to the present
[9, p. 193].

However, with respect to the contemporary period this peri-
odization requires additional clarification, because with the start
of the full-scale invasion of Ukraine by the russian federation
the number of emigrants has increased sharply. Therefore, the Sth
wave of emigration, which began in 2024 and continues to the pres-
ent, perhaps most clearly reveals a change in the modality of emi-
gration and in the life of the Ukrainian diaspora as a whole. Extrap-
olating the periodization of Ukrainian emigration to the translation
activity of Ukrainian women abroad, one can likewise attempt to
distinguish five stages in the development and activity of the Ukrain-
ian diasporic school of translation, with attention to women transla-
tors who are little known to the wider public. Accordingly, we will
illustrate each of the historical periods mentioned above with one
representative of the Ukrainian diasporic school of translation.

1870-1914 — the early 20th century, when Ukrainian culture
faced political and linguistic suppression is marked by the active
literary and translation work of Olha Kosach Kryvyniuk (pseu-
donym - Olesiia Zirka) (26.07.1877-11.11.1945). Being not only
a prominent Ukrainian, and diasporic translator (had been living
in the Czech Republic and Germany), but also an ethnographer
and physician, she had managed to bridge the literary traditions
of English-speaking authors and Ukrainian readers. Her translations
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were part of a broader cultural mission — to make global literary
heritage accessible in the Ukrainian language, thus strengthening
the literary culture of Ukrainians both in their homeland and in
diaspora communities. Among her translation works we would like
to highlight a few important renderings of English literature, made
from English into Ukrainian, most notable for younger readers. She
translated a sentimental animal story «Bingo» by Ernest Thompson
Seton — «biuroy [10], a tale from Rudyard Kipling’s «Just So Sto-
ries» collection, «The Cat That Walked by Himself» — «Toit ki, mo
xomuB, e xotiBy [11]. Both prose translations were published in
1918 in Katerynoslav.

The same year «A Christmas Carol» by Charles Dickens was
translated into Ukrainian «Pi3npsiHa micHs B mpo3i, abo Pi3npsiHe
onosinans 3 mpuBngamm» was published [11]. The very novella
was also translated by another diasporic female translator, Nadiia
Surovtsova in 1923.

Through these works, Olesiia Zirka not only introduced Eng-
lish-language classics to Ukrainian readers, but also contributed to
shaping the national literary canon and fostering intercultural dia-
logue.

1923-1939 — is a period during which cultural and artistic ties
persisted, notably in the realm of literary translation. Lada Kolo-
miiets observes that during this time translations by residents
of Western Ukraine were published in Soviet publishing houses
and periodicals, and vice versa: translations made in the Ukrainian
SSR appeared in West-Ukrainian periodicals and in the émigré pub-
lications [13, 5].

A telling example of translation activity in forced emigration
is Nadiia Surovtsova (Surovtseva) (1896-1985) — the first woman
in Europe to be granted the rank of Ambassador, a Doctor of Phi-
losophy, writer and lecturer, who from 1918, because Kyiv was
occupied by the Bolsheviks, was forced to remain in Austria. In
1923, the Vienna publishing house «Chaika» brought out Charles
Dickens’s fairy tale «The Cricket on the Hearthy» with a foreword by
Ostap Hrytsai [14]. The following year, 1924, two of Surovtsova’s
translations appeared: Walter Scott’s novel «Ivanhoe» and Frances
Eliza Burnett’s novel «Little Lord Fauntleroy». Incidentally, works
by F.E. Burnett were actively translated in Ukraine. For instance,
Varvara Litynska translated the above-mentioned novel «Little
Lord» in 1923, and in 1958 this very translation was issued in a new
edition revised by another diasporic translator and editor Nataliia
Kohunska.

Recalling the remarkable figure of Nadiia Vitaliivna Surovtsova,
we should also mention her five-year period of complete isolation
after arrest for refusing to inform on her colleagues, during which
«she translated a great deal and studied Italian, Japanese and Turkic
languages» [13, p. 366].

1946-1959 — period, marked by intensified Russification policies,
suppression of national culture, and persecution of intellectuals when
Ukraine experienced the consolidation of Soviet political control.

The post-war devastation, coupled with political repres-
sion, contributed to successive waves of emigration, particularly
among intellectuals, writers, and political activists. In this con-
text, the Ukrainian diaspora became a crucial site for the preserva-
tion of national identity, cultural production, and the continuation
of intellectual traditions beyond the reach of Soviet censorship. This
period is represented by female diasporic translator Myrosia Stefa-
niuk (1943) whose work has significantly contributed to the promo-
tion of Ukrainian literature abroad.
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After emigrating with her family to the United States in the late
1940s, she became deeply involved in Ukrainian community life,
education, and cultural preservation. During the 1960s-1970s, she
participated in the human rights movement, translating for interna-
tional forums and assisting prominent dissidents such as Nina Stroka-
ta-Karavanska. M. Stefaniuk’s translations from Ukrainian into
English encompass the poetry of Mykola Horbal, Mykola Vorobiov,
Vasyl Holoborodko, Ivan Malkovych, Natalka Bilotserkivets, Raisa
Lysyha, Tadei Karabovych, among others, published in collections
and anthologies including «Wild Dog Rose Moon» [ 15], «From Three
Worlds» [16], «The White Chalk of Days» [17], «A Hundred Years
of Youth» [18], «Shifting Borders» [19], and «Details of an Hour-
glass» [20]. Her work stands as an important bridge between Ukrain-
ian literary heritage and the English-speaking world.

In general, following the scholarly studies of Thor Kachurovskyi,
in which the translator and translation critic analyzes literary
translation in light of the Ukrainian diaspora’s activity, the year
1946 came to be conventionally regarded as the starting point
for the existence of the Ukrainian diasporic school of translation.
New literary journals in the Ukrainian language began active
work: in Toronto — «Novi Dni» (editor-publisher Petro Volyniak),
in Philadelphia — «Kyiv» (editor Bohdan Romanenchuk), in Lon-
don — «Visnyky, and later «Vyzvolnyi Shliakhy (now edited by Illia
Dmytriv). In Australia, the non-periodic almanacs «Novyi Obrii»
were issued (editor-compiler Dmytro Nytchenko) [21, 567].

During 1991-2023 Ukrainians emigrated from Ukraine due to
a combination of economic hardships, political instability, and mili-
tary conflicts. After gaining independence in 1991, the country faced
serious challenges in reforming its economy and building demo-
cratic institutions, which led to rising unemployment and a decline
in living standards. Emigration was particularly intensified by
the events of the Euromaidan in 2013-2014 and the subsequent
war in eastern Ukraine, which created an atmosphere of uncertainty
and security threats. The cultural and historical background, includ-
ing the aspiration for European integration and freedom, as well
as hopes for better living conditions abroad, further encouraged
Ukrainians to leave the country.

Among diasporic representatives of this period we would like to
analyze literary and translation works of Oksana Maksymchuk (1982),
a poet and translator, with a PhD in ancient philosophy, who emigrated
from Ukraine at the age of 15. Bringing contemporary Ukrainian poetry
to the English-speaking world, she defines reading a poetry as a possi-
bility to give one a bit of uncanny feeling, like one is learning author's
language for the first time. O. Maksymchyk highlights that poetry is
how language renews itself, while poets often take familiar words or
phrases and make them strange, unfamiliar again [22].

Oksana Maksymchuk’s debut collection of poetry in Eng-
lish, «Still City», was selected for the esteemed Pitt Poetry Series
and published in 2024 by the University of Pittsburgh Press in
the United States and Carcanet Press in the United Kingdom [23].
The abovementioned book discovers the effects of war on culture
and was quite popular among readers, enough to be longlisted for
both the 2025 Griffin Poetry Prize and the 2025 PEN/Voelcker
Award for Poetry.

In addition to her original work, O. Maksymchuk co-edited
the anthology «Words for War; New Poems from Ukrainey [24].

Among her short story translations there are texts by Kostiantyn
Moskalets [25] and Tania Malyarchuk [26], [27], [28]. She trans-
lated a lot of poetic texts by Alex Averbuch, Oksana Humenyuk,

Lyuba Yakimchuk, Andriy Polyakov, Marianna Kiyanovska,
Vasyl Stys, Serhii Zhadan.

She also co-translated several significant volumes, most
recently Alex Averbuch’s «Furious Harvests», published by Har-
vard University Press in 2025 [29].

0. Maksymchuk has received numerous honors for her contri-
butions to translation. She was awarded a Translation Fellowship
from the National Endowment for the Arts in 2019, as well as
the Scaglione Prize for Literary Translation from the Modern Lan-
guage Association in 2024.

The period which started in 2022 and continuing to the pres-
ent is not represented in this study by any translator. The ongoing
war has forced many Ukrainian female translators to abandon their
homes and seek refuge abroad, leaving this space in the historio-
graphical narrative intentionally vacant. This absence serves as
ametaphorical reminder that russia’s aggression compels Ukrainian
women to preserve their lives and identities through emigration.

The present study has illuminated the pivotal yet underacknowl-
edged contributions of Ukrainian diasporic women translators to both
national cultural preservation and the global literary landscape. Operat-
ing at the intersection of gender, diaspora, and translation, these transla-
tors have acted not only as linguistic intermediaries but as agents of cul-
tural continuity, transformation, and advocacy. Their work evidences
a deliberate engagement with the aesthetic, ideological, and political
dimensions of translation, in line with feminist translation theories
articulated by Sherry Simon, Olga Castro, and Louise von Flotow.

By foregrounding the lives and works of figures such as Olha
Kosach-Kryvyniuk (Olesiia Zirka), Nadia Syvorovtseva, Myrosia
Stefaniuk, and Oksana Maksymchuk, this research restores their
presence to a historiography that has too often erased or dimin-
ished women’s roles in translation history. The analysis underscores
that the Ukrainian diasporic school of translation — while shaped
by displacement, multilingualism, and cross-cultural negotiation —
also embodies a conscious resistance to androcentric literary norms
and a redefinition of fidelity through a feminist lens.

This study not only bridges a critical lacuna in Ukrainian trans-
lation historiography but also positions the work of these translators
within a broader global discourse on gender and translation. It calls
for a sustained interdisciplinary scholarship that integrates gender
studies, diaspora studies, and translation history to further examine
the cultural and political agency of women translators in contexts
of exile. Such scholarship is essential for advancing a more equita-
ble and representative canon of translation history — one in which
Ukrainian diasporic women translators are recognized as central
contributors rather than marginal figures.
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Pomanuyk A. Bigomi ii HeBizomi nepexiyiagauku:
YKpaiHCchKa AiaclopHa MIK0JIAa

AHoTtamiss. Y crarti  po3mIsSHYTO TpiaJHMH  3B’S30K
«TeHaep — KIHKU — IepeKyamy Kpi3b NPUMY «KyJIBTYPHOTO
HIOBOPOTY» y TEPEKIa03HABCTBI, JIe aBTOPKa 30CEPEeKY€EThCS
Ha ictopiorpaiuHOMy TMOBEpHEHHI KIiHOUMX 1 (PeMIHICTHUHHX
BHECKIB JI0 icTopii mepekiiagy. Y HaykoBiif po3Bifli 3BEPHEHO
yBary Ha BiZICy THICTb HaJI©XKHOTO HayKOBOTO BUBUCHHSI JTiSITHHOCTI
HepeKIafadoK YKpaiHChKOi Jjacmopy, 4ui Ipami 3HAu4HOIO
MIPOIO 3aJIUIIAIOTHCS HEBIIOMUMHU 1 Maibke He JOCITIIKEHUMHU.
Crnparounch Ha Teopito (eMiHICTCHKOTo nepeKsiay, 30KpeMa Ha
npaui Hleppi Caiimon, Ombru Kactpo Ta Jlyisu ¢on ®nboros,
CTaTTsl KOHTEKCTyalli3ye TIeHIEPHI BHUMIpU IepeKIafalbKuX
MPAKTUK y MUPIINX COLIOKYIBTYPHHUX 1 HOMITHIHUX PaMKax.

VkpaiHcbka [JiaclopHa IIKOJAAa HEpeKiIagy B CTarTi
MpEeACTaBICHA EPEKIIAJAIbKOI0 Ta JITEPATYPHOIO AiSUTbHICTIO
4oTHphOX mepeknanadok: 1) Omnbru  Kocau-KpuBnHiok
(nceBgoHiMm — Omecs 3ipka), 2) Hanii CyBopoBuesoi,
3) Mupoci Credanwok, 4) Oxkcanun Makcumayk. J{ist KOXKHOT
3 Ha3BaHMX IIEPEKIAJauyoK IIOJaHO KOPOTKY Oiorpadiuny
noBiaKy. KynbTypHa pojib LUX JAiaCHOpPHHX MEpeKiIagadoK
BUXOIUTH 33 MEXI CyTO MOBHOIO IIOCEPEIHHULTBA: BOHU
€ BaXIMBUMM AareHTKaMu 30€peXeHHS, IHTeprpeTanii
Ta IepeJaBaHHs HalliOHAIBHOT JTiTepaTypHOi clla/IllMHU B HOBI
KyJIBTYpHI KOHTeKCTH. [Tonpy Baromi BHECKH, 11 TEPEKIIaIauKu
MepeBaKHO 3AJIUILIAIOTHCS [1032 OCHOBHUMH icTopiorpadisamu,
a TXHI iMeHa 1 Tparli Bi/ICYyTHI B KaHOHI iCTOPii mepekiay.

CrarTd € CBOEPIAHOIO cHpoOOI0 BIMCATH YKPaiHCBKHX
JIACTOpHUX  MEpeKiIafadok y  DI0OalNbHUE  JAMCKYpC
¢deminicTuuHOro mepexynaxy. Yepes TeKCTyasllbHUH aHaui3
Ta icTopiorpadiduHy pO3BiAKY BIATBOPEHO  KYIBTYPHY
areHTHICTh OKPEeMUX YKPaiHCHKUX A1aCIOPHUX MEPEKIaqauoK,
MOKa3aHO IXHIO POJIb y TIOEJHAHHI YKPaiHCBKOI JiTeparypu
3 1HO3EMHOIO YHTALBKOIO AYJUTOPI€I0 3 ONIALY Ha BHKIHK
AQHIPOLECHTPUIHUM HOPMaM.

OtpuMmaHi pe3yabTaTH HE JIMIIE 3alOBHIOIOTH 1CTOTHY
MPOTAIMHY B YKpPaiHCBKill Mepekiano3HaByiii ictopiorpadii,
a W CHpUSIOTH BCEOXOIHIIIOMY PO3YMIHHIO TEpEKIIaay SK
TeH/IEPOBAHOI KyIbTypHOI NPaKTUKH. J[OCTIKeHHS 3aKINKae
JIO TIOJIAJIBIINX MIKJIUCIMIUTIHAPHUX CTY/IIH, K IHTETpyrOTh
TeHJICpHY TEOpito, IIaCIOpHi CTY/Ii Ta iICTOPIIO MepeKiIaLy.

KurouoBi cjoBa: QemiHiCTHYHUE Tiepeknaj, TeHuep
1 mepekiiaa, YyKpalHChKa Jliacriopa, KIHKH-TIepeKiIajadi,
KyJIBTYPHHUH MOBOPOT, icTopiorpadis, HiacropHa Jiiteparypa.

Jlara mepuioro HATXO/KEHHS PyKOTIUCY
10 Bumanns: 26.08.2025

Jlara npuItHATOro 10 APYKY PYKOIUCY
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COGNITIVE FLEXIBILITY AND MEMORY TRAINING
IN SIMULTANEOUS INTERPRETING CLASSES: CASE STUDY

Summary. This paper investigates the impact of cognitive
flexibility and memory training techniques on the quality
of simultaneous interpreting with first- and second-year master’s
students of the Translation Department at Taras Shevchenko
National University of Kyiv, particularly emphasizing
the English—Ukrainian language pair. Drawing on theoretical
frameworks developed by Gile, Moser-Mercer, and other
scholars, the study situates cognitive flexibility as a core
mental resource that enables interpreters to switch efficiently
between listening, comprehension, production, and memory-
related processes. Special attention is devoted to language
interference, which hinders cognitive flexibility achievement
under stress and high cognitive load. Over two semesters,
students engaged in a structured training program incorporating
cognitive load management, shadowing, paraphrasing, dual-
tasking, and memory-enhancement strategies such as chunking
and delayed repetition. These methods aimed to strengthen
short-term and long-term memory and develop resilience to
stress and multitasking demands. The experimental results
demonstrated steady progress: cognitive flexibility increased
by an average of 5% per month, long-term memory by 2%,
and short-term memory by 3%. These improvements reflected
greater accuracy, reduced omissions, and reduced information
loss during interpreting tasks. The study highlights effective
pedagogical strategies for interpreter training and provides
evidence that systematic development of cognitive flexibility
contributes to enhanced performance in complex bilingual
communication. The article also identifies promising
directions for further research, including stress management,
neural mechanisms of memory encoding, and cross-linguistic
validation of the observed trends.

Key words: cognitive flexibility, long-term memory,
short-term memory, simultaneous interpreting, language
interference.

Introduction. The concept of cognitive flexibility in simulta-
neous interpreting aligns with research conducted in cognitive sci-
ence, neurolinguistics, and translation studies. Interpreting involves
executing multiple tasks concurrently; Gile's Effort Concept model
has, in many instances, elucidated the mental resources that under-
pin the interpreting process.

Simultaneous interpreting constitutes a language acquisition
endeavor, comprising three elements: listening and comprehension,
production, and memory, as noted by Gile [1, c. 123]. The availa-
bility of cognitive flexibility is a critical aspect of mental resources.
For example, an interpreter can switch from one task to another,
shifting from listening to a source language to articulating in the tar-
get language. Gile observed that as the complexity of the materials
to be translated increases, so does the necessity for cognitive effort

in interpreting, given that attention must be persistently redirected
among various languages and contexts.

Another researcher, Barbara Moser-Mercer, is achieving remark-
able advancements by focusing on cognitive flexibility to enhance
the interpreting process. In her 2000 study ‘Simultaneous Interpret-
ing’, Moser-Mercer examined the cognitive demands and limitations
of simultaneous interpreting, particularly emphasizing cognitive
flexibility and the management of cognitive workload [2, c. 72]. Her
research consistently indicates that interpreters are frequently sub-
jected to fluctuations in the speech stream, necessitating a transition
between comprehension and reproduction. Moser-Mercer’s findings
align with task-switching models from cognitive psychology, such as
multi-tasking, positing that individuals perform better in analogous
situations when their cognitive flexibility is elevated [2, c. 76].

Another field of research is analyzing variables affecting inter-
preting performance, namely, cognitive load. Seeber and Kerzel
support this statement in their work on cognitive load in simultane-
ous interpreting [3]. It has been shown that the performer believes
the mental capacities for performance also have a downward limit,
apart from a plateau, which increases the reaction time on a less
accurate strategy. Interestingly, the authors explained this as a prob-
lem for task-switching, which was based in cognitive science,
and maintained that as mental effort increases, the amount of mental
shifting that can be done diminishes. Thus, it becomes hard to man-
age multiple processes well. The consequences of these findings
ought to be considered within simultaneous interpreting settings,
in which, apart from the central activity of language processing
and output production, multiple streams of activity have to be con-
ducted by an interpreter in a limited period of time.

The findings indicated that excessive stress impairs working
memory and decision-making processes, predominantly inhibiting
cognitive flexibility. Nevertheless, interpreters with high cognitive
flexibility are rare and can operate effectively under stress. Rous-
seau presents distinct research on the association between stress
and cognitive functioning. Notably, the work of Lupien et al. is
significant as it demonstrated that stress negatively impacts perfor-
mance, particularly through cortisol release, which affects cognitive
working memory and cognitive flexibility [4, c. 199].

Research Aim. The present study aims to investigate the role
of cognitive flexibility and memory training in enhancing the per-
formance of simultaneous interpreting among master’s students.
It seeks to identify how targeted strategies can mitigate language
interference and reduce cognitive load during interpreting. Further-
more, the study aspires to outline effective pedagogical practices
that foster the development of interpreters’ cognitive resilience
and adaptability.
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Research Goals

1. To examine the theoretical foundations of cognitive flexibil-
ity and its relevance to simultaneous interpreting.

2. To analyze the impact of language interference and stress on
interpreters’ memory and performance.

3. To implement and evaluate memory-enhancement strategies
such as chunking, shadowing, and delayed repetition in interpreter
training.

4. To measure the quantitative improvement of students’ cogni-
tive flexibility, long-term and short-term memory over two semes-
ters.

5. To propose effective training methodologies that strengthen
interpreters’ ability to manage cognitive load and perform accu-
rately under pressure.

Theoretical Framework. The cognitive flexibility idea in
simultaneous interpreting is based on multiple disciplines. Gile
and Moser-Mercer established the foundation of the theory by
characterizing interpreting as a cognitively demanding process that
necessitates multitasking. Seeber and Kerzel and Russo examined
the impact of stress and cognitive load on cognitive flexibility in
interpreting tasks. These studies emphasize cognitive flexibility as
a fundamental cognitive attribute and a crucial element in executing
simultaneous interpreting, a complex and advanced task [1; 2; 3; 5].

Cognitive Flexibility and Linguistic Interference

Two crucial factors influencing cognitive flexibility during
situational interpreting are language interference and stress. Lan-
guage interference is a phenomenon wherein elements of the inter-
preter's two working languages, including syntax, semantics, or
phonology, become entangled, hindering the transition from one
language to another. The situation deteriorates when the language
is constructed under duress, potentially diminishing cognitive flex-
ibility and impairing proper functioning. Researchers investigating
language interference and stress in interpreting, and its impact on
mental processes, include Fabbro, Gile, and Kepke and Nespolus
[3;6;7;9].

Fabbro's work, The Neurolinguistics of Bilingualism provides
a concise yet thorough analysis of the factors and cognitive pro-
cesses involved in managing two languages, applicable to bilingual
speakers, translators, and similar individuals [1, c. 145]. A. Fabbro's
findings indicate that language interference is a persistent issue for
bilingual individuals, as both language systems are simultaneously
activated rather than functioning independently. The translator's
skill is essential in this interference, as he must delicately omit
superfluous information from one language that cannot be uti-
lized while formulating the output in the other language. In these
circumstances, the handling of superfluous verbal usage parallels
that of excessive cognitive load or psychological stress, wherein
the improper flow of linguistic content is eliminated, significantly
impairing the accuracy and fluency of interpreting.

Daniel Gile offers his 'effort model' to evaluate issues related to
cognitive flexibility resulting from interferences. Interpreters delin-
eate simultaneous interpreting as comprising three essential efforts:
hearing and comprehension, analysis, speaking, and memory reten-
tion. When comprehension issues arise from language interference,
interpreters must prioritize mitigating its effects, exerting effort
beyond their information processing capacity. Furthermore, managing
stress exacerbates the problem by emphasizing the translator's cogni-
tive efforts to reconcile interference suppression with the functional
analysis of the source language. Gale describes stress as a depletion

of mental resources that renders cognitive flexibility impossible or
severely impaired, along with one of its repercussions [1].

Through their research, Kdpke and Nespoulous elucidate poten-
tial cognitive mechanisms underlying linguistic interference in
simultaneous interpreting tasks. The study “Working Memory Per-
formance in Experienced and Novice Interpreters” elucidates that
more experienced interpreters cultivate superior cognitive interfer-
ence methods, allowing for the suppression of one language while
utilizing another [6, c. 15]. Their findings indicate that stress may
inhibit the application of advanced techniques by seasoned transla-
tors, as it is established that working memory and executive func-
tions can decline under stress. This decline diminishes the ability to
navigate obstacles, as stress amplifies the tasks of the processes that
typically govern language processing. The research indicated that
interpreters increasingly err in lexical and syntactic selections under
stress due to interference from the non-target language.

In her work Barbara Moser-Mercer assessed the relationship
among stress, cognitive flexibility, and language interference [2, ¢. 92].
Moser-Mercer's findings indicate that cognitive flexibility enhances
interpreters' efficacy in the target language by enabling rapid adap-
tation to interference. Nonetheless, her research reveals that stress,
which might arise from rapid speech, an abundance of unfamiliar
vocabulary, or other highly external factors, constrains a translator's
efficacy in managing linguistic interference. Stress may impair a trans-
lator's capacity to effectively alternate between languages, resulting in
an escalation of "code switches," wherein the translator unintention-
ally incorporates the source language into the translated text. Besides
linguistic interference concerns, cognitive load influences performance
related to cognitive flexibility in simultaneous interpreting. The cogni-
tive load enables interpreters to manage language interference success-
fully; nevertheless, the crucial cognitive component that aids in stress
adaptation diminishes, resulting in increased errors and decreased pro-
ductivity. These findings underscore the necessity of implementing all
requisite procedures to manage stress and language interference for
efficient interpreting during training and performance. Stress Reduc-
tion Strategies for the Improvement of Cognitive Flexibility. Improving
cognitive flexibility is a crucial aspect of training for any performer,
including a simultaneous interpreter. This will enhance their capacity
to adapt to rapid linguistic changes, manage information, and handle
tasks in highly stressful conditions. Numerous approaches for culti-
vating cognitive flexibility have been investigated within translation
studies, cognitive psychology, and linguistics. These strategies enhance
multitasking, problem-solving, and working memory to facilitate prac-
tical interpreting.

Daniel Gile proposed the idea of effort, positing that targeted
strategies for managing cognitive load are among the most success-
ful methods for improving cognitive flexibility in interpreters. He
implemented a progressive training methodology for interpreters
that escalated both the complexity of assignments and the pace
of execution. This facilitated the interpreters' ability to manage
the internal processes of attention, comprehension, and speech pro-
duction, progressively transitioning from one to the other. The Gile
model underpins numerous interpreter training programs that utilize
imitation, paraphrasing, and rapid interpreting to improve the adapt-
ability of interpreters' concentric and performative circles, enabling
them to respond quickly to verbal and cognitive demands.

In 2000, Barbara Moser-Mercer developed a framework for
training interpreters under conditions replicating typical stressors to
enhance their cognitive flexibility and resilience [2, c. 85].
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In her work “Simultaneous Interpreting,” Moser-Mercer asserts
that to bolster cognitive functioning, interpreters should be sit-
uated in environments that demand quick, high-stress interpret-
ing or highly sophisticated technical conversation. Furthermore,
she underscored the necessity of employing stress management
and cognitive behavioral approaches for interpreters, as these may
alleviate significant cognitive load, and excessive stress can result
in diminished cognitive flexibility. This strain challenges the con-
cept that cognitive flexibility is simply an abstract issue of 'cog-
nitive fitness, akin to mental gymnastics. The agency pertains to
how a translator manages and governs their mental state to fulfill
the demands of the intricate task.

In his 1999 publication, Simultaneous Interpreting, Robin Setton
asserts that focusing on modern methodologies in cognitive pragmat-
ics and metacognitive methods, such as self-intervention and feed-
back, is crucial for enhancing cognitive flexibility [8, ¢. 213]. In his
study, Setton asserted that interpreters must possess the capability
to reflect on their performance, identify occasions where their task
necessitates an inadequate blend of attention and language, and recon-
figure the activity to address this requirement.

He contended that translators should do reflection and self-as-
sessment, enabling them to recognize instances when they must alter
their approach, mitigate language interference, or augment the cog-
nitive effort allocated to specific tasks. Metacognitive awareness is
a fundamental component of mental flexibility that translators can
leverage to enhance their performance in dynamic circumstances.

Sharon O’Brien examined the impact of translating and inter-
preting technologies on cognitive models, investigating how technol-
ogy and education could enhance cognitive flexibility. In a separate
study, “Controlled Speech and Readability in Translation and Inter-
preting,” O’Brien asserted that the mental flexibility of interpreters
may be enhanced by employing various text formats and technolo-
gy-based interpreting tools. In such scenarios, interpreters may uti-
lize intensive practice conditions with speech recognition software
or CAT programs for swift or intricate discourse, necessitating adap-
tation to abrupt changes due to the activity's nature. Incorporating
technology into the training curriculum equips interpreters for future
employment demands. It facilitates their transition between activities
and effectively distributes attention across many professional tasks.
Sharon Neiman Solow has effectively advanced interpreters' cogni-
tive flexibility through her research on memory work [8, ¢. 123]. In
her book, "Sign Language Interpreting: A Basic Guide," she under-
scores the significance of memory training, particularly concern-
ing short-term and working memory, for enhancing an interpreter's
capacity to retain and process information instantaneously. Tech-
niques such as informational segmentation, repetitive language appli-
cation, and delayed completions of lengthy sentences have enhanced
an interpreter's cognitive flexibility. This is achieved by engaging
with multiple information sources while minimizing errors.

Methods. The study was carried out over two semesters with
first— and second-year master’s students of the Translation Depart-
ment at Taras Shevchenko National University of Kyiv (English—
Ukrainian pair, B2-C2 level). A mixed-methods approach was
applied, using theoretical analysis of cognitive flexibility with
experimental interpreter training. The program included shadow-
ing, paraphrasing, dual-tasking, and memory-enhancement tech-
niques such as chunking and delayed repetition. Students trained
five days per week in two-hour sessions, and their interpreting per-
formance was assessed monthly. Evaluation focused on error rates,

omissions, information loss, and qualitative indicators of accuracy
and adaptability.

Strategies. Cognitive flexibility training through memory
enhancement aims to augment the capacity to acquire and manip-
ulate information in working memory while transitioning between
languages and tasks. The purpose of memory training was to
enhance retention and resource allocation for effective information
processing. This is particularly vital in interpreting, where strict
adherence to information management is essential.

The chunking strategy involves consolidating related parts
of information, as processing disparate elements can be complex.

Chunking is a performance method whereby the interpreter
organizes distinct information or sounds into coherent units.

For example, rather than memorizing an extensive sequence
of characters or numbers, the specific topic disaggregates it into
smaller segments. This methodology facilitates greater knowledge
retention by rendering it into more manageable units for enhanced
application.

As proposed by Moser-Mercer, chunking tends to decrease
the cognitive load, thus increasing the mental flexibility of the transla-
tor, who can then focus on understanding and re-expressing the mean-
ing in the target language instead of filling their working memory.
Deferred Repetition: In this case, text is provided for interpreters
to look across and restate the information after a specific period,
which is usually indicated to them. The purpose is to increase the gap
between the learning of a particular source message and the ability to
produce that message in the target language. This forces the translator
to hold the information longer, ‘exercising’ their ability to remember
and reproduce the details in the correct order under pressure. Accord-
ing to Sharon Neiman Solow, this approach was applied often in her
study of interpreting sign language because it improves interpreters’
ability to memorize information and the creativity of composing text
after delays. Research concerning language interpreting has also
found that my paraphrasing and rephrasing. In this case, the inter-
preters read one language, recall the content of a particular sentence
or passage, and express it in another language, mainly in one’s own
words. This inspires flexibility as it requires more concentration on
the idea present in the original text than the initial working principles
of translation [2; §].

Furthermore, it equips interpreters to alter the language while
maintaining the original message.

A dual-task exercise evaluates an individual's ability to do two
tasks simultaneously.

These tasks reflect the multitasking capabilities intrinsic to
simultaneous interpreting, as interpreters must engage in memo-
ry-related activities while executing other cognitive functions. For
instance, an interpreter may need to retain numerical digits while
attending a verbal presentation. This enhances their working mem-
ory and efficiency in multitasking, which is crucial for interpreters.

Gile asserts that dual-task exercises are advantageous, particu-
larly for interpreter trainers, as they facilitate a balance among lis-
tening, processing, and speaking, thereby enhancing simultaneous
interpreting, a crucial aspect of managing the cognitive demands
of concurrent speech [1].

Shadowing is an interpreting technique wherein a target lan-
guage interpreter listens to the source material and reproduces it in
another language.

In shadowing, interpreters must reflexively duplicate the source
language. In this context, information has to be articulated solely
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from short-term memory before transitioning to long-term memory
for additional processing in anticipation of output.

The introduction of complexities may arise from incorporat-
ing elements like paraphrasing or delayed repetition, which were
previously absent in the responses. This exercise closely parallels
the practical activities of an interpreter, as it is typically performed
in practice, yet has gained popularity among trainers as a mnemonic
enhancement technique.

Moser-Mercer indicates that this strategy aids translators
in short-term memory exercises when confronted with intricate
knowledge, enhancing their cognitive agility [2].

Experiment. The objective was to cultivate cognitive flexi-
bility and enhance memory through specific strategies to improve
student performance. Throughout the two semesters, the students
explored the potential application of various strategies proposed
by Gale, Moser-Mercer, Seton, O'Brien, and Solow, among others.
Consequently, the goal was to maximize the benefits of cognitive
load theory while enhancing mental flexibility, working, long-term
memory, and cognitive control [1; 2; §].

The simplified version encompassed all previously stated
tasks and additional ones, executed over two semesters. Cognitive
flexibility was evaluated by completing block patterns in reverse
order across three distinct forehand-instructed positions, adhering
to Gale’s principles. Students were assigned specific load man-
agement tasks grounded in parameterization/partitioning, rephras-
ing, delayed repetition, and dual-tasking. These techniques were
employed for training purposes and to facilitate a timely transition
between activities under conditions of anxiety [10, c. 150].

Long-term knowledge retention. Students were equipped to
assimilate extensive information through rigorous preparation,
including thorough reading, memorizing lengthy texts, and engag-
ing in translation exercises and activities that necessitated deeper
cognitive processing beyond rote learning.

Temporary information retention: Both weak and strong strat-
egies, including repetition, immediate repetition, and the execution
of multiple tasks, were employed for the retention and manipulation
of information for a short duration, a capability essential for inter-
preting interactions in real time.

Net cognitive flexibility, along with both long-term and short-
term memory capabilities, was enhanced as training advanced.
More particularly,

The cognitive capacity to manage a current task and subse-
quently perform one or several others improved at a rate of 5% per
month, indicating enhanced task switching, language interference
regulation, and task precision under stress.

A notable gain in the long-term memory component was
observed, with an average monthly improvement of 2% in students'
capacity for retaining complicated material over time.

The short-term memory capacity increased by 3% monthly,
enhancing proficiency in immediate metrics during interpreting
tasks. The growth trends for each skill are shown in the described
graphs, indicating consistent progress across all skill categories.

The intermediate results of the two-semester training program
indicate that tolerance for cognitive flexibility and effective mem-
ory techniques can significantly enhance interpreting quality, ena-
bling students to undertake more complex and challenging tasks
with greater self-discipline and precision.

Cognitive Flexibility. The monthly 5% enhancement in cog-
nitive flexibility resulted from reduced errors associated with
task-switching and multitasking. Learners demonstrated accuracy
and speed in making revisions when the source text necessitated
significant or unforeseen alterations. The decline in exceptions
and inaccuracies due to language barriers indicated improved strat-
egies for managing these challenges.

Prolonged Retention of Information. The 2% enhancement
in long-term memory was determined by scholars' ability to recall
and reinterpret extensive texts over time to evaluate improvement.
It was observed that as students advanced in their studies, there
was a significant reduction in information loss, especially when
interpreting complex or technical discourse. This gradual cognitive
development was attributed to the participants' capacity to retain
and retrieve previously presented information and concepts.

Transitory Memory. The 3% boost observed in short-term
memory was derived from responses to tests necessitating immedi-
ate retrieval while recording tasks.

Growth of Cognitive Flexibility, Long-Term Memaory, and Short-Term Memory Over Two Semesters
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Participants were tasked with swiftly interpreting spoken words
and expediting information delivery, reducing omissions and errors
associated with short-term information processing. Throughout
the two semesters, there was a consistent enhancement in their
capacity to retain immediate information and retrieve it in the target
language.

An index of cognitive flexibility and enhancements in long-
term and short-term memory were derived from reduced errors
and information loss during oral tasks. Throughout the study, inter-
preters were periodically assessed by students and were obligated to
document the mistakes incurred during the session, including omis-
sions, discrepancies in meaning, and other inaccuracies. The degree
of information retention was further evaluated by analyzing trans-
lated content, surface-level improvements, Return on Investment,
and the effectiveness of message conveyance relative to the original.

Conclusions. This study's findings demonstrate that cognitive
flexibility and memory training strategies significantly enhance
the quality of simultaneous interpreting. The methodical strategy
application, including shadowing, paraphrasing, dual-tasking,
chunking, and delayed repetition, resulted in quantifiable student
performance improvement across two semesters. The constant
monthly enhancement in cognitive flexibility (5%), long-term
memory (2%), and short-term memory (3%) illustrates that even
modest yet persistent advancements can markedly diminish errors,
omissions, and knowledge loss.

The study demonstrates that language interference and stress
are significant barriers to efficient translation, as they directly
impact memory processes and task-switching capabilities. Struc-
tured training aimed at cognitive load management and stress resil-
ience can alleviate these issues and enhance interpreters’ adaptabil-
ity in high-pressure situations.

These findings highlight the educational significance of includ-
ing cognitive training in interpreting instruction. Incorporating
memory improvement techniques and multitasking activities into
the curriculum enables trainers to cultivate improved accuracy,
fluency, and resilience in beginner interpreters. The findings indi-
cate a necessity for additional exploration of the brain mechanisms
involved in memory encoding, the enduring impacts of stress,
and the cross-linguistic relevance of the identified tendencies.

This study emphasizes that cognitive flexibility is not just
an abstract psychological concept but a tangible skill that can be
developed through focused training, enabling future interpreters to
address the growing demands of multilingual communication with
enhanced accuracy and assurance.
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Cxpuiabnuk C. KorniTuBHa rHy4KicTh Ta TpeHYBaHHS
namM'siTi Ha 3aHATTAX i3 CHHXPOHHOIO TMepeKJIaxy:
NPAaKTHYHE A0CTiTKeHHSI

AHoTamisi. VY mif  cTarTi  JOCHIKYETHCS  BILIMB
KOTHITUBHOI THYYKOCTI Ta TEXHIK TpPEHYBaHHsS mam'sTi
Ha SIKICTb CHHXPOHHOTO TMEPEKJaay cepell CTYICHTIB
MEpUIOro Ta JPYroro KypciB MaricTparypu cremiamizamii
«Ilepexnam» y KwuiBchkoMy HaIiOHAJBHOMY YHIBEPCHTETI
imeHi Tapaca IlleByenka. bazyrourch Ha TEOpETHYHI OCHOBH,
po3pobinieni Kinb, Mo3sep-Mepcep Ta IHIIMMU BYCHHMH,
JIOCITI/DKEHHST aHalli3y€ KOTHITHBHY THYYKICTh SIK OCHOBHUIA
PO3YMOBHH pecypc, IO 103BOJISIE€ MepekiagadaM eQeKTHBHO
MEePeKITIoYaTHCsT MDK TpOIecaMy  CIYXaHHs, PO3YMiHHS,
BiATBOpeHHs Ta Tam'siti. OcoOnnBa yBara mpuaiIsI€ThCsl MOBHIH
iHTepdepeHtii, sika MepelKoIKae JOCATHEHHIO KOTHITUBHOT
THYYKOCTI B YMOBaxX CTpPECy Ta BHCOKOTO KOTHITHBHOIO
HaBaHTAXEHHS. [IpOTATOM IBOX CEMECTPIB CTYICHTH Opaiu
Y4acTh B €KCIICPUMEHTI, 110 MOJISITaB B TPEHYBaHHI yIIPaBIIiHHS
KOFHiTI/IBHI/IM HAaBaHTAXXCHHSIM, TiHbOBI/I TIOBTOPCHHAM,
nepedpasyBaHHIM, BHKOHAHHSIM JBOX 3aBIaHb OJHOYACHO
Ta CTpaTerii MOJIIMIICHHS TaM'sITi, TaKi K rpyIyBaHHS Ta Ii3HEe
noBTopeHHs. Lli Meroau Oynu cHpsiMOBaHI Ha 3MII[HEHHS fK
KOPOTKOCTPOKOBOI, TaK i JOBrOCTPOKOBOI ITaM'SITi Ta PO3BHTOK
CTIMKOCTI /IO CTpecy Ta BUMOT Oararo3aadyHocTi. Pe3ynbraTu
EKCIIEPUMEHTY MPOAEMOHCTPYBAIM CTAOLIbHUN Iporpec:
KOTHITHBHA THYYKICTh 3pOcCiia B CEpeJHbOMY Ha 5% Ha MicsIlb,
JIOBFOCTPOKOBA MaM'sITh — Ha 2%, a KOPOTKOCTPOKOBA [TaM'sITh —
Ha 3%. Lli noninmeHHs BigoOpa3uiaucs y OLIbIIiN TOYHOCTI,
3MEHIIEHHI MPOIYCKIiB Ta 3MEHIICHHI BTpaTH iH(popMarii
MiJ 4ac BUKOHAHHS 3aBlaHb 3 TepeKiany. Y JOCIHIDKEHHI
BUCBITJICHI e(EeKTHBHI TNeJaroriuyHi crparerii MmiJroToBKH
nepeKiafadiB Ta HaJaHi JOKa3d TOro, M0 CHUCTEMAaTHYHHUM
PO3BHTOK KOTHITUBHOI THYYKOCTI CIHpHSIE€ ITiJBUILCHHIO
e(eKTUBHOCTI CKJIaAHOI JBOMOBHOI KOMYyHiKauii. Y cTarTi
TaKO)K BU3HAYEHO IMEPCIEKTHBHI HANPSIMKU JUIS MOIATBIINX
JIOCITIDKeHb, 30KpeMa YIpaBIiHHSI CTPECOM Ta HEWPOHHI
MEXaHi3MM KOJyBaHHS MaM'sTi.

KarouoBi cjioBa: KOTHITHBHA THYYKICTh, JIOBFOCTPOKOBA
MaMm'siTb, KOPOTKOCTPOKOBA TaM'sITh, CHHXPOHHUU TEpeKIIas,
MOBJICHHEBA iHTEP(EPEHIILisl.

Jlara niepuIoro HAZXO/KEHHS PyKOTIICY
1o supanns: 18.08.2025

Jlara npuiHATOrO 10 APYKY PyKOIUCY
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TRANSLATION OF POLITICAL SPEECHES: LINGUISTIC ASPECTS

Summary. The present study is carried out at the crossroads
of political linguistics and translation theory. Political linguistics,
or the study of the language of political communication, attempts
to find the ways in which politicians construe their messages
in order to shape public opinion and control the masses. All
the utterances created within the domain of politics belong
to political discourse. Political speeches are a distinctive
genre of political discourse that aims to make a persuasive
effect on the audience. The translation of political speeches
requires not only linguistic competence but also understanding
communicative strategies, cultural, religious, and political
nuances of both the source text (ST) and the target text (TT).
A competent translator or interpreter is supposed to make
their translation equivalent and adequate, with adequacy being
apriority. This paper examines the linguistic aspects of translating
political speeches, employing which the orators can exert
persuasive influence upon the audiences. These aspects include,
in particular, the use of rhetorical devices (anaphora, repetition,
parallelism, hyperbole, antithesis, use of epithets, rhetorical
questions, etc.), figurative language (metaphor and metonymy),
emotionally and ideologically loaded vocabulary, the use
of the pronouns we or Us as opposed to the pronouns they or
them. The orators also include various kinds of speech acts
(directives, declaratives, commissives, expressives), as well as
modal verbs and phrases expressing certainty. The repertoire
of persuasive instruments also includes ensuring intertextuality,
which maintains the connection between different orators and,
therefore, generations, creating the feeling of belonging to one
and the same social, cultural, historical, value-based space. The
mentioned above specifics of linguistic organization of political
speeches are supposed to be preserved in the translation, unless
adequacy of the translation is sacrificed.

Key words: political linguistics, political discourse,
political speech, translation equivalence, translation adequacy,
linguistic aspects of translation.

Problem statement and relevance. In recent years, there has
been an increasing interest in the studies of political linguistics,
which have gained a powerful impetus since Russia’s full-scale inva-
sion of Ukraine in February, 2022. These multifaceted studies includy
both purely linguistic explorations and those carried out at the cross-
roads with other disciplines. In particular, scholars demonstrate vivid
interest in political discourse per se [1; 2; 3], a variety of textual
genres evolving within political discourse, their structural and lin-
guistic features, and ways to translate political texts [4; 5] in order
to maintain their original message and persuasive impact on the tar-
get audience. The ongoing turbulence in international politics deter-
mines the relevance of such studies as they can help shed light on
the linguistics regularities ensuring the desired effect.

Previous research. The paper is grounded on the findings
of political linguistics and translation theory. The conceptual frame-

work is established by outlining the concept of political discourse [6;
7; 1, 2], characterizing a political text in general [8; 9; 10] and a polit-
ical speech as one of its realizations [11; 12]. The subsequent anal-
ysis of the linguistic aspects of translating political speeches is rein-
forced by the characteristics of translation equivalence and adequacy
as central concepts of translation theory [13; 14; 15].

The article aims to analyze linguistic aspects of translating
political speeches. This analysis gains its value when grounded
on the outline of political discourse studied by political linguis-
tics, as well as on the characteristics of a political speech as one
of the frequently used genres within political discourse. The study
also employs the concepts of translation equivalence and adequacy,
which should be necessarily taken into account when translating
political speeches.

Major issues. Political linguistics is considered a relatively
young discipline, although rhetoric has long been one of the oldest
academic fields concerned with aspects of political communication
since ancient times. After World War I1, political linguistics gained
significant momentum as the massive use of propaganda during
the war demonstrated that language can be a powerful tool for shap-
ing public opinion and controlling the masses. Political linguistics is
the discipline that systematically investigates language of political
communication [12, p. 700].

A. Burkhardt who proposed the term «political linguistics»
argues that it occupies an intermediate position between linguistics
and political science. Political linguistics studies political language,
which, according to A. Burkhardt (see [9, p. 707]), is a general term,
which covers all types of talks and texts on political issues as well as
the use of linguistic means typical of the political context.

The development of political discourse theory owes much of its
credit to M. Foucault, R. Barthes, J. Habermas, and T. A. van Dijk
(see [1, p. 166]). One of the earliest definitions of the discourse as
an independent term was proposed in 1952 by Z. Harris in his article
«Discourse Analysis». He defines discourse as a sequence of sen-
tences spoken or written by a person or group of people in a par-
ticular situation (see [1, p. 166]. According to P. Chilton and Ch.
Schéffner [3, p. 18], discourse can be understood in three ways:
1) as real-time utterances in general; 2) as a number of real-time
utterances viewed as a single coherent event, e.g., a political speech;
3) as «the totality of utterances in a society viewed as an autonomous
evolving entity». The last definition relates discourse to a particular
type of language use, e.g., discourse of medicine, pedagogy, or pol-
itics. A co-founder of cultural semiotics R. Barthes explored various
types of discourses, such as history, medicine, customs, myths, fash-
ion, advertising, and mass-produced objects (see [1, p. 166]). Poli-
tics, or political discourse, can be considered as one of the discourse
types, which has its own distinctive features and genres.
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One of the earliest definitions of political discourse was pro-
posed by T. A. van Dijk in his article «What is Political Discourse
Analysis?». Political discourse is explained as identified by its
actors or authors, that is politicians. The scholar emphasizes that
«the vast bulk of studies of political discourse are about the text
and talk of professional politicians or political institutions, such as
presidents and prime ministers and other members of government,
parliament or political parties <...>» [6, p. 12]. According to T. A.
van Dijk, political discourse can be understood in terms of its con-
text structures, or political situations that force political actors to
speak in a particular way [2, p. 733]. H. Wessler [16] argues that
political discourse covers all forms of communication with refer-
ence to political matters and takes place across various platforms,
including political public relations, news, commentary, film, talk
shows, citizens' everyday talk about politics etc. Thus, political dis-
course is not one single genre but comprises a variety of genres
defined by the domain of politics. Political speech is one of such
genres.

Characterizing political texts in general, including political
speeches, Ch. Schaffner [17, p. 134-135] states that such texts tend
to be culturally bound, which means that they contain a great num-
ber of culture-specific references (e.g., references to historic events,
important places or personalities). Second, political texts are frequently
ideologically loaded, which is seen from the speaker’s choice of words
of ideological nature. Third, political texts in general and political
speeches in particular contain numerous stylistically marked elements,
e.g., metaphors and euphemisms [4, p. 142; 5, p. 20].

According to M. N. Dedaic, a political speech is a «relatively
autonomous discourse produced orally by a politician in front
of an audience, the purpose of which is primarily persuasion rather
than information or entertainment» [12, p. 700]. A political speech
is one of the most prominent forms of oratory, or the art of speaking
in public.

In antiquity, oratory was primarily used in three major areas
of life: politics, religion, and law. Religion was the first social
domain oratory was confined to. The periods of the Middle Ages,
the Renaissance, and the Reformation were characterized by
the thriving of religious preaches. The development of parliaments in
the 18th century resulted in the appearance of great political orators,
and the genre of the political speech acquired its place in the social
life of the people. It was then that a political speech acquired its
major characteristics — persuasion. Traditionally, the orator’s major
purpose is to convince the audience that their opinion is correct or
that their decision or advice is plausible. In some cases, the orator
expresses their personal viewpoint, but in the contemporary politi-
cal world an orator represents a political group or a party rather than
speaks as an individual [12, p. 700].

One of the pioneering studies focused on the role of language in
political discourse is «Discourse and Power» by N. Fairclough [10].
In his works, he views language as a powerful medium employed to
exert influence on the interlocutors. Linguistic signs serve as labels
for ideas, and those in control of a language tend to control what is
perceived as the norm and what is perceived as the deviation from
it. Another fundamental exploration of how language is employed
to construe ideologies is T. A. van Dijk’s «Ideology: A Multidis-
ciplinary Approach» [7]. The scholar understands ideology as
a shared system of beliefs that guides the thoughts and actions
of groups and is embodied in the media, political speeches, educa-
tion, and everyday communication.

M. N. Dedai¢ [12, p. 701] suggests the following classification
of the political speeches: by the occasion they can be commem-
orative, inaugural, farewell, proposing a bill, disputing a bill; by
the speaker category who can be a national leader, a parliamentarian,
a political candidate, a leader of a national or international political
organization; by the audience, which can be local, national, interna-
tional; immediate, TV, or combined. The scholar argues that presi-
dential (and other head of state’s) speeches and parliamentary debates
have attracted the most attention from linguists. In their speeches,
political leaders establish certain relationships with their audiences
that are important for achieving a persuasive effect on them.

Political speeches possess a number of specific features
the multitude of which creates the intended persuasive effect on
the audience. Translator’s or interpreter’s awareness of these fea-
tures is crucial for the adequate translation. First, speeches are
characterized by a particular structure, which, according to J. Char-
teris-Black [11] comprises five parts: prologue, narrative, proof, ref-
utation, epilogue. The prologue introduces the topic and establishes
a relationship between the speaker and the audience. It also aims to
attract the attention of the listeners and make them well-disposed
towards the speaker. The narrative lays out the facts from the per-
spective favorable to the speaker. The proof presents arguments
supporting the speaker’s position. The refutation presents the oppo-
nent’s arguments and rebuts them. The final part, the epilogue, is
a summary of the most persuasive arguments so that the audience
is left with a positive impression of the speaker and his position.
Some speeches can have one or two parts omitted depending on
the situational and cultural settings. The logical flow from one part
to the next is maintained through connectives. Next, one speech
may cover several issues, e.g., economic, social, religious, political.
Thus, the translator or interpreter is supposed to have ample knowl-
edge of different areas besides translation and linguistic skills [18].

In order to reach out to broad audiences, political speeches are
often translated or interpreted into other languages. Translating
political speeches can be quite challenging as the translator has to
be aware not only of the linguistic differences between the source
text (ST) and the target text (TT) but also of the historical, cultural,
religious differences between the two nations. Nowadays translation
is viewed as more than just a linguistic activity — it is an act of com-
munication, which aims to transfer the message from the ST to
the TT. The translation process is accompanied by the involvement
not only of the translator’s linguistic knowledge but also of their
cultural knowledge and communicative competence [19, p. 132].
Thus, a competent translator / interpreter of the political speeches
should be aware of such concepts as equivalence and adequacy.

Equivalence is viewed as one of the central concepts in transla-
tion theory. There are various interpretations of this concept, among
which we adopt the view which defines equivalence as the degree
of semantic similarity between the ST and the TT [14]. Scholars have
proposed multiple typologies of equivalence, including connotative,
text-normative, pragmatic, dynamic, formal, textual and functional
equivalence [20, p. 97]. A detailed analysis of these types, however,
lies beyond the objectives of this paper. Of particular relevance is
the classification proposed by E. Nida [13, p. 193-200], who distin-
guishes between formal and dynamic equivalence. Formal equiva-
lence presupposes the correspondence between the ST and the TT
in both form and content; the TL unit is the closest possible equiv-
alent of a SL unit. Dynamic equivalence, which is opposed to for-
mal equivalence, focuses on producing an intended effect on the TL
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audience. In the context of translating political speeches, dynamic
equivalence may often be more appropriate as it gives preference to
the communicative effect over literal fidelity.

Due to significant differences in the ways languages structure
and objectify ideas, finding a good formal equivalent is not always
possible. Thus, the translator needs to sacrifice fidelity in favor
of achieving a communicative effect equivalent to that of the ST —
finding a dynamic equivalent in E. Nida’s terms. In this context,
the concept of translation adequacy becomes relevant. K. Reiss
[15, p. 301] associates adequacy with appropriateness of the trans-
lation in a particular context. The scholar explains adequacy as
a relation between linguistic means and purpose and considers it
to be process-oriented. This purpose orientation of translation
found its realization in the skopos theory developed by K. Reiss
and H. J. Vermeer [14, p. 127-128]. The scholars emphasize that
«skoposy, or the purpose of translation, is the primary factor guid-
ing translation decisions. The development of the skopos theory
was a part of a more general shift in translation studies from for-
malist to functionalist approaches toward translation. In the con-
text of this theory, adequacy can be understood as the extent to
which the translation achieves its communicative purpose in the TL
audience. In terms of translating political speeches, the concept
of adequacy becomes especially significant as it is the persuasive
purpose of the speech which determines its structure and the choice
of the linguistic means. The subsequent part of the article provides
the examples of such linguistic means.

In order to achieve the desired effect, orators often employ var-
ious rhetorical devices, such as anaphora, repetition, parallelism,
hyperbole, antithesis, use of epithets, rhetorical questions, etc.
Below are examples of some of these devices along with their trans-
lations, which show how these devices are preserved in the TT.

Anaphora, or the repetition of the same word or phrase at the begin-
ning of a number of successive sentences, can be exemplified by
the excerpt from Martin Luther King Ji’s iconic «l have a dreamy»
speech [21]: 1 have a dream that one day this nation will rise up
and live out the true meaning of its creed: «We hold these truths to be
self-evident, that all men are created equal. » | have a dream that one
day on the red hills of Georgia, the sons of former slaves and the sons
of former slave owners will be able to sit down together at the table
of brotherhood. To your consideration is the translation of the above
given excerpt, which can be found on the website of the «Center
for Civil Liberties» [22]: ¥ mene € mpis, wo nacmane denv, konu
Hawia Hayis noscmare i dodicuse 00 ICMUHHO20 3MICIY C8020 Desi3y:
«Mu 88adcaemo camoouesuOHUM, W0 6Ci 100U CIMBOPeHi PigHUMULY.
Y merne € mpis, o na uepeonux nazopbax Jocopddicii Hacmane detb,
KO CUHU KOTUWIHIX Padi8 i CUHU KOTUMHIX PAOOBTACHUKIE 3MOIICYIb
cicmu pasom 3a cmonom dpamepemea.

Parallelism refers to similar or identical syntactical structures
used across the speech, e.g., in the excerpt of Barack Obama’s
speech [23]: That is the true genius of America, a faith — a faith in
simple dreams, an insistence on small miracles, that we can tuck
in our children at night and know that they are fed and clothed
and safe from harm; that we can say what we think, write what we
think, without hearing a sudden knock on the door; that we can
have an idea and start our own business without paying a bribe
<...>. Parallelism is supposed to be preserved in the translation:
Le i € cnpagocnin eeniem Amepuxu, 6ipa — 6ipa 6 npocmi MpIi,
Hanone2nuge NPAsHEHHs 00CS2AmY MATeHbKUX uydec; V_me, o
MU_MOICeMO 8KAadamy Hawux Oimetl cnamu égeuepi i 3Hamu, ujo

OHU HA20006aHI, 00sicHeHi i nepebysatomp y besneyi; v me, wjo
MU MOJICEMO 2080DUMIL T, U0 OYMAEMO, NUCAINU THe, WO OYMAEMO,
He uyloul panimogo2o CMyky 6 06epi; y me, wjo Mu Modcemo Mamu
ideto i posnouamu erachuil Oizrec, He daiouu xabapa, <...>.

Hyperbole means exaggeration aimed at making a strong
impression on the target audience. This rhetorical device can be
exemplified by the excerpt from the Trump-Clinton presidential
debate [24]: Our inner cities are a disaster. <...> [ will do more for
African-Americans and Latinos than she can ever do in 10 lifetimes.
Exaggeration should be preserved in the translation: Hawi micma —
ye cyyinoHul cax. <...> A 3pobmio binvbue s agpoamepuranyis
i IamuHoaMepUKanyis, Hixc 6oHa modce 3pooumu 3a 10 scummis.

Antithesis, or opposition between the closely located ideas is
one of the frequently used rhetorical devices, as shown, for instance,
in J. F. Kennedy’s inaugural address [25]: And so, my fellow Ameri-
cans: ask not what your country can do for you — ask what you can
do for your country. — Omaice, Moi chiggimyusHuxu: He 3anumytime,
wo eawia Kpaina modice 3podumu 075 6ac, d 3anumyiime, o 6u
Modiceme 3pooumu st C60€l Kpaiuil.

Political speeches abound in epithets — words or phrases vividly
describing a person, place, or an object. Every politician has their
own bank of favourite epithets. The following are the epithets used
in Donald Trump’s speeches: righteous people and a righteous pub-
lic, gracious aid, struggling families, a big beautiful ocean. Here
is the contextual use of some of these examples [26]: And we are
grateful to President Obama and first lady Michelle Obama for their
gracious aid throughout this transition. — I wu edsuni npesudenmy
Obami i nepuiti 1edi Miwens Obami 3a ixnio payiiiny/enecanmuy
donomozy npomsieom Ycvo2o nepiody nepedaui énadu. Another
example: These are just and reasonable demands of righteous peo-
ple and a righteous public. — IJe cnpasednusi i posymui sumoeu
npasednux arooell i npaseoHol epomMadcLKoci.

The language of political speeches is also characterized by
the presence of figurative language, e.g., metaphors and metony-
mies. Metaphor, or perceived similarity between the entities, can be
exemplified by the excerpt from Barack Obama’s inaugural address
in 2009 [27]: What the cynics fail to understand is that the ground
has shifted beneath them, that the stale political arguments that
have consumed us for so long no longer apply. — Lunixu Hisx
He MOXCYMb 3pO3YMIMu, W0 CUMVayis KapouHdIbHO 3MIHUIACA,
i wo cmani noNimuyHi apeymenmu, AKi Hac max 00620 mypoyean,
oinvbuue e akmyanwui. The following example of metonymy, which
is based on the contiguity of the entities, is taken from Donald
Trump’s speech [28]: I'm proud to be the president for the workers,
not the outsourcers; the president who stands up for Main Street, not
Wall Street. — A nuwaiocs mum, wo s € npesudenmom podimuuxis,
a He mux, Xmo 6ugooumy poboui Micys 3a KOpOOH,; npe3udeHmom
seuyaiinux modet, a He ginancosux enim [na Youn Cmpim].

The use of emotionally and ideologically loaded vocabulary is
another important characteristic of political speeches. For exam-
ple, in his inaugural address [27] Barack Obama says: My fellow
citizens: I stand here today humbled by the task before us, grate-
ful for the trust you've bestowed, mindful of the sacrifices borne
by our ancestors. — Moi cniggimuusnuku: s cmoio mym cb0200Hi,
8I0UYBaIOYU 110842Y 00 3A80AHHS, SIKe CIMOIMb Neped HaMl, BOTYHUL
3a 006Ipy, AKYy 6U HAM HAOATU, 1 MAM'AMAiuy npo dHcepme,
HPUHeCEHT HawuMu npeokamu.

Interpersonal rapport with the audience can be created by the use
of pronouns like we or us, which mean the supporters, and they

168



ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2025 Ne 74 Tom 2

or them, which mean the opponents. In one of his speeches [29],
Barack Obama emphasizes: Well, it's time for them to own their
failure. It's time for US to change America. — Lo o, nacmas yac in
gusHamu ceoio nopasky. Hacmas vac nam sminumu Amepuxy.

Political speeches can be characterized by the use of the particu-
lar kinds of speech acts — directives (calls to action), commissives
(promises), expressives (expressing sympathy or remorse), declar-
atives (announcements or declarations). Examples of some of these
speech acts were taken from Barack Obama’s speech [29]. Declar-
atives can be represented by the following excerpt: Tonight | say to
the people of America, to Democrats and Republicans and Inde-
pendents across this great land: Enough! — Cb0200Hi 5 36epmaiocs
00 Hapody Amepuxku, 00 deMoKpamis, pecnyOnikayie ma mix, Xmo
He 6i00ac nepesazy JHCOOHIU napmii, no 6Citl KAWL BeNUUHIIL KPATHI:
Jocuma! Next is the example of a commissive: Ours is a promise
that says government cannot solve all our problems, but what it
should do is that which we cannot do for ourselves. — Mu obiysemo,
W0 Xoua ypso He Moxce SUpiuumu 6ci Hawii npoonemu, 6in OiticHo
MOdCe 3p00UmIL me, wjo Mu He MoxceMmo 3pobumu cami. EXPressives
can be exemplified by the fragment: Let me express my thanks to
the historic slate of candidates who accompanied on this journey. —
Jozsomvime suciosumu noosKy icmopuuHomy nepeiixy KaHoudamis,
KT CYNPOBOOIICYBANU MeHe HA YUX BUDOPAX.

One more characteristic feature of the political speeches is
the purposeful use of modal verbs and phrases expressing certainty.
This can be illustrated by the excerpts from Barack Obama’s speech
[29]: 1) As Commander-in-Chief, I will never hesitate to defend
this nation. — Ak 20n06HoKOMAHOY8aY 5 HIKOIU He BALAMUMYCH
saxuwamu yio depoicasy; 2) At this moment, in this election, we must
pledge once more to march into the future. — V yeii momenm, na yux
UOOPAX, MU NOGUHHI e Pa3 NOOOTYSMY PYXAMUCS 8 MALIOYMHE.

Political discourse frequently relies on the previously delivered
speeches, cultural references, historical or religious texts. Such
intertextuality aims to create the feeling of belonging, connection
with the previous generations maintained through common cultural,
historical, and religious heritage. A bright example of intertextual-
ity can be the use of the phrase finest hour by Boris Johnson in his
address to the Verkhovna Rada of Ukraine [30]: This is Ukraines
finest hour; that will be remembered and recounted for generations to
come. — e 2o0una crasu Yxpainu, wo 6yde 8 nam'smi Hacmynuux
NOKOTiHb, NPO Ye nepenogioamumyms onykam i npasuykam [31].
Finest hour is an iconic phrase from Winston Churchill’s speech
[32]: This was their finest hour. — I]e 6y ixuiii 3opanuil yac.

Conclusions. Political linguistics, which studies the language
of political communication, is currently one of the mainstream fields
within the broad realm of linguistic studies. It focuses on the pat-
terns of construing political spaces, shaping public opinion and con-
trolling the masses. All the instances of language use within the area
of politics belong to political discourse. The latter is characterized
by a variety of genres, with political speeches being one of the most
frequently used genres. Dating back to ancient times, political
speeches have evolved significantly and now possess specific struc-
tural and linguistic features. As well as other political text, speeches
are typically culturally bound, ideologically loaded, and full of sty-
listically marked elements. What distinguishes speeches from other
political texts is their persuasive power, or the intent to make a cer-
tain impact on the audience. Political speeches can be classified by
the occasion, by the speaker category, and by the audience. Their
typical structure comprises such parts as the prologue, narrative,

proof, refutation, epilogue. In order to reach out to broad audiences,
political speeches are often translated or interpreted into other lan-
guages. Challenges the translator or interpreter faces can be deter-
mined by a number of factors. First, they are supposed to possess
ample knowledge since one speech usually covers several issues
(e.g., economic, social, religious, political, etc.). Second, political
speeches have specific linguistic features, the awareness of which
can help to make their translation both equivalent and adequate,
with adequacy being an unquestionable priority.

Orators can achieve the desired persuasive effect in various ways
or even through their combination. Politicians or their speechwriters
employ a number of thetorical devices, e.g., anaphora, repetition, par-
allelism, hyperbole, antithesis, use of epithets, rhetorical questions,
etc. They also use figurative language, such as metaphors and meton-
ymies. Political speeches abound in emotionally and ideologically
loaded vocabulary appealing to the emotions of the audience. Estab-
lishing rapport with the audience can be done by the use of pronouns
We or Us denoting supporters and pronouns they or them denoting
opponents. The use of particular kinds of speech acts (declaratives,
commissives, expressives, directives) contributes to the persuasive
character of a speech, as well as the use of modal verbs and phrases
expressing certainty. Finally, intertextuality creates the feeling
of belonging and connection with the previous generations.
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Toxkapuyk B. Ilepekiag mnogiTHYHHX
JIHHIBICTHYHI acnekTH

AwnoTanis. JlociikeHHs BAKOHAHE Ha IEPETHHI MO THIHOT
JIHIBICTHKM Ta Teopii mnepeknany. [lomiTHuHA JTHTBICTHKA,
a00 BHUBYCHHS MOBM MOJITUYHOI KOMYyHIKallii, cIpsiMOBaHa
Ha BHSBIICHHS CIIOCO0OIB, Yy SKi MOJNITHKHA KOHCTPYIOIOTbH
CBOI MOBIJOMJICHHS Jisi ()OPMYBaHHS TPOMAJICHKOI JIyMKY
Ta KOHTPOJIIOBaHHS Mac. YCi BUCJIOBJICHHSI, CTBOPEHI y Mexax
MOJIITHYHOTO JIOMCHY, HaJeXaTb JO IOJNITUYHOTO JHUCKYPCY.
TToniTHuHI TIPOMOBH € OKPEMHM JKaHPOM TOJITUYHOTO
JMCKYPCY, IO Ma€ Ha METi 3AiHCHUTH Ha ayJuTOpil0 BILIMB-
nepekoHaHHs. [lepexian MONMTHYHHX HPOMOB IOTpeOye He
JIMIIE BOJIOAIHHS MOBHOKO KOMIICTCHIIIEI0, a i pPO3yMiHHS
KOMYHIKaTUBHHUX  CTpaTeriii,  KyIbTypHHX,  peiriiHux
1 OJMITHYIHUX OCOONUBOCTEH SIK MOBH TeKcTy opuriHaiy (TO),
tak s MoBM Tekcry nepeknany (TIT). Ilepembavaerncs, 1110
KOMITETEHTHUI nepekiianay (yCHUi abo MMCbMOBHUIT) poOHTHME
NepeKyIaj eKBiBAICHTHUM 1 aJIeKBaTHUM, ITPU [IbOMY MPIOPUTET
HAJIA€ThCS aJICKBATHOCTI. Y CTATTi AOCIIIKYOTHCS JTIHIBICTHYHI
aCIIeKTH IepeKyiafy MONITUYHUX MPOMOB, Oepyud A0 yBaru
SKI TPOMOBII MOXYTh 3IIMCHIOBATH BIUTHB-TICPCKOHAHHS
Ha ayautopito. Jlo HHX Halekarb, 30KpeMa, CTHIICTHYHI
¢irypu (anadopa, MOBTOpeHHs, NapaienisM, rinepooa,
AHTHUTE3a, BKMBAHHS CIITETIB, PUTOPHYHI 3allMTaHHS TOIIO),
Tporu (Metadopa H METOHIMIs), €MOIIMHO ¥ i7EOIOriYHO
3a0apBJICHa JICKCHKA, BUKOPHCTAHHS 3alIMEHHUKIB My Ta Hac,
SKi TIPOTHUCTABISAIOTHCS 3aiiMEHHWKaM gonu Ta ix. IIpomoBri
TAKOXK BKITFOYAIOTh Pi3HI BUIM MOBJICHHEBHUX aKTIB (JIMPEKTHBH,
JEKJIapaTUBH, KOMICHBU M EKCIPECHBH), a TAKOX MOJAJIbHI
JecnoBa ¥ BHUpasy, sIKi BHPAKAIOTh YIIEBHEHICTh. Penepryap
IHCTPYMEHTIB TIEPEKOHAHHS TAKOXK BKIIOYae 3a0e3TeUCHHS
IHTEpPTEKCTYanbHOCTI, KOTpa MiATPUMYE 3B'I30K MiIX PI3ZHUMHU
MIPOMOBIIIMH, 1 OTXKE, IMOKONIHHSAMHE, CTBOPIOIOYM ITOYYTTS
MPUHAJIGKHOCTI /IO  OJIHOTO  COIUAJIbHOTO, KYJIBTYPHOTO,
ICTOPUYHOrO, IIHHICHOTO HPOCTOPY. 3rajgaHi 0coOIMBOCTI
MOBHOI Oprasizauii NOJITHYHUX IPOMOB MalOTh OyTu 30epexeHi
B TIEPEKJIA/I, SIKIIO 11e HE 3arpOXky€ aJICKBATHOCTI TIEPEKIIay.

KurouoBi cjioBa: momiThyHa JIHTBICTHKA, IMOJITHYHUAN
JIICKYpC, MONITHYHA MPOMOBA, CKBIBAJIICHTHICTH TEpeKIIay,
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SPECIFIC FEATURES OF TRANSLATION-ORIENTED MILITARY
MEDIATEXT ANALYSIS

Summary. From the standpoint of modern research in
the field of translation studies, military translation plays a key
role in the armed forces of countries around the world, that
presupposes accurate and culturally sensitive translation
of texts, communications and terminology related to different
military spheres. Translation-oriented text analysis is urgent
both at the stages of understanding and transforming the source
text, and at the stage of checking, editing and assessing
the quality of translation results. Tre-translation involves
determining assumptions about the methods of its translation
that are most likely for the selected original text. The self-
editing procedure, preserves the unity of text style in the course
of translation. Translation of military mediatexts requires
complex approach to the hierarchical structure of the whole
military array, as mistakes in translation lead to the misuse
of weapons, or even undermine an entire defense strategy.
Taking into account the diversity of modern media texts,
approaches to choosing a translation strategy are quite complex.
The military media text considers issues of international
conflicts, legal and moral aspects of war and issues related to
the armed forces, their technical equipment. The translation
of modern military vocabulary needs precise analyzing.
Military terminology is constantly changing in connection
with the emergence of new models of weapons and military
equipment, the presence of abbreviations and acronyms also
designate models of weapons and military equipment. The
crucial factors in translating military terminology from English
into Ukrainian are accuracy and adaptation to the context.
Emotionally coloured military vocabulary, presented by
separate words and word-combinations frequently observed in
the US army soldiers’ speech, needs special decoding. Official
anthroponyms of military mediatext should take into account
the national official structure.

Key words: translation, analysis, mediatext, terminology,
abbreviation, communication.

The relevance of the study. World media and international plat-
forms actively monitor various military events, conflicts, changes
in the field of weapons. English-language media pay special atten-
tion to military personnel, highlight new initiatives, developments
and technologies. Texts of military media discourse combine infor-
mation and information-analytical genres, such as an information
message, a report, an information article, as well as an analytical
article, a review and a commentary. Translation of articles from for-
eign online publications covering the activities of the armed forces,
events with their participation, problems of international mili-
tary-political life, new military equipment are in the focus of a mil-
itary translator. Changes in the geopolitical situation in the world,
the emergence of new types of weapons and military equipment,

the development of international military-political relations make
the need for high-quality military translation urgent.

The need to concretize the notions of the military media-
text, the challenges of its translation-oriented analysis comprised
the task of the work. The research material was based on the online
publications: "National Defense", "Army Times", "Aviation Week
and Space Technology" and online dictionaries «Dictionary of Mil-
itary and Associated Terms», «English-Ukrainian military diction-
ary», «Glossary of military acronymsy.

The basis of the investigation formed the works of domes-
tic and foreign linguists, such as: V. I. Karaban , V. V. Balabin,
0. V. Rebriy, S. YE. Maksimov, O.P. Matuzkova, O. L. Achylova,
T. O. Korol'ova, C. Nord, I. Navrotska, Yu. O. Savina and others.

Presentation of the main research material. Military trans-
lation, is understood as “a military cognitive-communicative
system, which is a set of concepts that reflect ideas about real
and imaginary objects, phenomena and their interaction, their emo-
tional and rational assessment, and the means of expression that
ensure communication among members of the military commu-
nity and with the outside world in various situations of interaction
and counteraction. The basis of this system is military concepts in
the form of military terms and their unofficial doubles — military
professionalisms and jargon” 1, p. 372].

According to researchers, military translation is being developed
due to the intensification of international defense cooperation activ-
ities, the need to translate important military-political documents,
as well as oral and written military-technical and military-special
translation of texts of various genres and styles [2, p. 108].

Military translation is a specialized and important field that
plays a key role in the armed forces and defense sectors of coun-
tries around the world. It involves accurate and culturally sensitive
translation of documents, communications and terminology related
to military operations, intelligence, strategy and international coop-
eration. Military translation is characterized by unique challenges
and a significant impact on the efficiency, security and effectiveness
of military operations [3, p. 45].

As is known, the translation support at the level of the armed
forces consists in the implementation by a military translator
of intercultural communicative and mediating activities in the form
of oral, written, consecutive and simultaneous translation, adapted
transcoding (translation, narration), summarizing, annotating
and editing texts on general military, military-political, mili-
tary-technical and military-special topics, when the translator pos-
sesses professionally formed intercultural, bilingual, psycholinguis-
tic, speech-mental competencies to perform the functions and tasks
of official activity. [4, p. 7-18].
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Carrying out a pre-translation analysis of a military media text
involves determining assumptions about the methods of its transla-
tion that are most likely for the selected original text. The final stage
of the translator's work is the editing of the translated text, which
by definition implies checking the translation and making the nec-
essary corrections and changes. This type of activity is based on
self-assessment of translation quality, establishing the equivalence
of the text of translation to the original text. Successful "checking"
of the draft and further working versions depends on the transla-
tor's mastery of the technology of post-translation analysis, in other
words, analytical control of translation results.

Text analysis is necessary both at the stages of understanding
and transforming the source text, and at the stage of checking,
editing and assessing the quality of translation results. Currently,
there are different points of view in relation to translation analysis,
namely: pre-translation analysis, translation analysis, analysis for
translation, translation-oriented analysis, etc.

That is, the question of the levels and parameters of transla-
tion analysis is quite debatable. Thus, in Western European trans-
lation studies C. Nord [5] translation analysis involves the study
of the structure and pragmatics of the text. S. Maksimov believes
that the concept of translation analysis of a text in the context
of modern linguistic research should be considered in the light
of discourse analysis, which is characterized by an interdisciplinary
approach. The researcher also identifies three stages of translation
analysis: pre-translation analysis of the text, the process of trans-
lation itself and post-translation analysis of the result (product)
of translation [6, p. 124]. The professionalism of a translator has
many components that are based on developing his own transla-
tion strategy, which in the most generalized and concise form is
defined by researchers as the order and essence of actions when
translating a specific text [7, p. 10]. Before starting the translation
analysis, the main characteristics of the original text and the domi-
nants of the translation must be determined, that is, those elements
that determine the distinctive features, the selection of vocabulary
and grammatical material, which is determined both by the general
purpose of the original and its genre affiliation, and by compliance
with the norms that exist for the corresponding type of texts in
the target language [7, p. 18].

Pre-translation analysis makes translation a meaningful activity.
It is necessary to infer the purpose of the target text from the trans-
lation situation itself. Besides, every translation task should thus be
accompanied by a brief (pre-translational analysis) defining the con-
ditions under which the target text should perform its particular
function. An important feature is to establish the communicative
situation (including the communicators and their communicative
aims) determines the verbal and nonverbal features of the text —
situational factors: the difference in place, time, motif and purpose
of the communication, difference with regard to the culture-bound
knowledge, experience or susceptibility of the respective audiences
(8, p. 17].

After the translation has been performed, we are to follow
the self-editing procedure, preserving the unity of text style in
the course of translation. To ensure the high quality of the transla-
tion, the translator must be able to compare the translated text with
the original, evaluate and classify possible errors and make the nec-
essary corrections. Successful message transmission requires not
only a sufficient level of training of the translator to be able to "find"
the message, but also the translator's ability to assess the semiotic

level of the final addressee so that the information he receives has
the expected communicative and aesthetic effect.

Taking into account the diversity of modern mediatexts,
approaches to choosing a translation strategy are quite com-
plex. The translation strategy as a set of actions of the translator
is complex and at the same time individual in nature, therefore it
is necessary to talk specifically about the development of a spe-
cific translation strategy. Researchers associate translation analy-
sis with the stage of preparation for translation. The assignment to
the original and the translation comes first from the identified units
of the original and the translation, so that one replaces one during
the translation process. The task of the analysis lies in the transla-
tion of fragments found in the texts, selected to convey the meaning
of the song type units that are seen in the original texts [9, p. 47].

The current English military mediatext may be defined as
a spoken and written communicative act that functions to imple-
ment formal and informal communication among the military com-
munity. This text describes military actions, military formations,
battles, war tactics, organization of military formations, etc. The
texts of the military array contain various lexical features, such as:
military terms, abbreviations, neologisms, military aphorisms, addi-
tions and quotations, phraseological units, slang, as well as a num-
ber of metaphorical elements that are used to infuse the emotions
of the addressees [10, p. 52].

Translation of military texts requires complex approach
to the hierarchical structure of the whole military array. Mis-
takes in translation may lead to the misuse of weapons, or even
undermine an entire defense strategy. For example, «drop zone —
30Ha decanmysannsay means s specific area upon which airborne
troops, equipment, or supplies are airdropped; «Tommy gun —
asmomamuuna 2eunmiska» stands for a machine gun, an expres-
sion borrowed from gangster slang words; «engagement — amaxa/
makmuynuil konghnikmy in the army may mean: 1) an attack against
an air or missile threat; 2) a tactical conflict, usually between oppos-
ing lower echelons maneuver forces.

The military mediatext considers issues of international con-
flicts, legal and moral aspects of war, human rights during conflicts,
issues related to the armed forces, their technical equipment, talks
about various forms of military training, and reflects specific issues
of military affairs.

The military mediatext at the level of the macrostructure
includes separate detailed messages, which in English-language
journalism is denoted by the concept of "story". The language
of the military sphere operates within three functional styles — offi-
cial-business, journalistic, and scientific. The preference for one
of these styles varies depending on the topic of communication.

Mediatexts created within the military sphere of communica-
tion are regulated by certain rules, traditions and experience and are
reflected in the choice of language means. It is aimed not only
at reflecting the lives of the military themselves, but also at pos-
sible military events and everyday realities, objects and phenom-
ena. They are characterized by means of stylistics, neologisms,
language games, euphemisms in order to avoid negative conno-
tations and soften the stories associated with the death of people,
the destruction of infrastructure, which are inherent in the discourse
of war [11, p. 161].

Mediatexts of a military aphere have a set of common lexical
features, such as: the use of terminology, which is constantly chang-
ing due to the addition of new terms in connection with the emer-
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gence of new models of weapons and military equipment, the devel-
opment of new methods of warfare; the presence of abbreviations
and acronyms to designate models of weapons and military equip-
ment. A characteristic syntactic feature of military media texts is
the widespread use of passive constructions, gerundial, infinitive,
participial turns, as well as incomplete and clichéd expressions.

Separately, we should highlight military advertising media
texts that are on the border of official and unofficial forms of mil-
itary discourse. According to the formal criterion, these include 1)
printed military advertising, 2) military video advertising, and 3)
military Internet advertising. The marked texts often contain only
a few words aimed at creating a positive image, for example, in
the advertisement for the recruitment campaign «Motivated. Dedi-
cated. Educated — Momusosanuii. Biooanuii. Ocgivenuti». Military
advertising promotes the popularization of American life, increases
the prestige of military service: «I will exceed my expectations.
Tam army strong. — A nepeseputy c6oi enachi ouixysanus. H moory.
A 6 apmii».

Rendering military mediatexts into Ukrainian is a complex
integral process based on a combination of factors influencing
the translating process. Before translating a text, it’s necessary to
differentiate the language system planes: in any language we dis-
tinguish the formal plane, combining spoken and written language
units and the semantic plane, comprising mental concepts (mean-
ings) that language signs stand for. The presence of general transla-
tion strategy ensures the conceptual integrity as an essential feature
of the target text. Translation text analysis presupposes the process
of analyzing a text in order to determine its meaning and purpose
and to identify the best way to translate it into another language.
The process typically includes close reading and researching
the text's culture, history, and context. The specificity of the text
as an object of translation depends, first of all, on its communica-
tive task, functional and structural features, which are largely deter-
mined by the text's belonging to one or another genre and style.
To achieve this goal in the text we see logical reasoning, elements
of emotional influence, like rhetoric questions, inverted word-or-
der, incomplete sentences, repetitions and various stylistic devices.
The language of the military sphere operates within three functional
styles — official-business, journalistic, and scientific. The preference
for one of these styles varies depending on the topic of communica-
tion, which should be taken into consideration in the course of anal-
ysis and translation.

Analyzing the vocabulary of the military sphere in the English
media texts we observe the increasing presence of military topics in
the media due to armed conflicts, security threats, and international
operations necessitates accurate and precise translation of military
vocabulary. Modern military vocabulary needs precise translation,
as it is constantly changing creating new lexical units in the pro-
cess of reorganization of the armed forces, the emergence of new
types of weapons, military equipment, and new methods of warfare
[12, p. 233].

A military term is understood as a special name that has a simple
or complex formal structure (word combination), correlated with
a military concept and in the semantics of which there is the seme
"combat", "military". A mandatory condition for including this unit
in the class of terms is its fixation in professional military diction-
aries and use in official and scientific-professional texts (military
orders, doctrines, special textbooks on military strategy or tactics)
[13, p. 40].

The crucial factors in translating military terminology from
English into Ukrainian are accuracy and adaptation to the con-
text. Possible cultural misunderstandings should be avoided. It is
the context that allows the translator to determine which method
will be most adequate to ensure clarity and accuracy of information,
especially in situations where terms have multiple meanings or are
used in specific technical specifications [14, p. 231].

Many new-born terms are connected to the names of new weap-
ons, instruments, or other innovations of war, and most of them are
compound and complex:

1) military terminology, denoting notions connected with armed
forces and methods of war tactics, e.g. peace support operations —
onepayii 3 niOMpumKu Mupy; air raid siren — nogimpana mpugoaa,

2) military-technical terminology that unites scientific and tech-
nical terms, e.g. pakema air-to-air missile — pakema «nogimpsi-
nogimpsy; amphibious vehicle — asmomo0ine— ameiois; surface-
to-air missile — 3eHimno-paxemuuti KOMnIEKC

3) emotionally coloured military vocabulary (slang), presented
by separate words and word-combinations frequently observed
in the US army soldiers” speech, that actually are the synonyms
of the corresponding military terms, e.g. block-buster — bomba-
Onoxbacmep (a bomb especially designed to destroy blocks of big
buildings.

We should keep in mind that technical military equipment is
to be used in the same way and for the same purposes no matter
the final user. Translation of the military terminology should con-
form to the contemporary Ukrainian standards.

English-language multi-component military terms are formed by
attaching certain explanatory features to a word denoting a key con-
cept to obtain a specific concept. When translating multi-component
military terms, the use of various transformations, grammatical, or
lexical, or both might be needed, e.g. omission in mighty workforce
professionals (mpodecionam). A translation error in a military con-
text can endanger mission success and national security.

The main methods and techniques used while translating mili-
tary terminology include transliteration and transcription, calquing,
descriptive translation, functional analog, contextual substitution,
and transformation. Transliteration and transcription are often used
to translate military ranks, specific terms that do not have exact
equivalents in the target language, as well as to translate abbrevia-
tions and acronyms [EmenbstHoBa, ¢. 230]. To avoid mistakes while
reproducing military terminology, the search for a literal equivalent
in the translation language is not always suitable, because of the spe-
cifics of the realities of a foreign army. The problem here is that
an English term or its components may be similar to the Ukrainian
term, but have a different meaning: critical joint duty assignment
billet (kpuTruro BaxcmiBe crinbHe 3aBnanHs); transitional military
authority (tuMyacoBuil BilicbkoBHi ypsn); airborne (moBiTpsHO-
JICCAHTHH).

The terms related to a foreign reality and missing in Ukrain-
ian reality may have no generally accepted terminological equiv-
alents: outboard (mizsicuuit), counterproliferation (mporwmis
posnoBctomkerHio), interdiction (ysom mepernny), dispersal
(MepeTHCIOKAIisS CHIT 3 METOI0 TTi/IBUIIEHHS KuBydocTi), thruster
(paxeTHHI ABUTYH Maoi TATH).

Terms that are denoted by slang words and expressions, €.g.
Jawa — term for an army soldier who is stationed in a desert
area, named after the desert-dwelling aliens of "Star Wars", or
digies —digital camouflage worn by Soldiers and Marines. The
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translation of such words demands not only deep professional
knowledge, but quick wit as well.

Special attention in the course of translation should be paid to
the terms that reflect the reality of foreign military life, without any
synonyms and equivalents in our military sphere and language. For
such terms it is better to use explanatory substitution, e.g. column
gap — pospug abo ducmanyis y Konoui mpancnopmuux 3acobis (the
space between two consecutive elements proceeding on the same
route). Translation of such terms is one of the hardest parts of mili-
tary translation because the correct variant of translation cannot be
found without analyzing its components.

Busnadaroun oco0nuBoCTi apeBiaTyp y BiliCbKOBOMY THCKYpC,
MU MAEMO BIIMITHTH, 1110 PE3yJIbTATOM TPOILiecy abpeBiallii cTatoTh
CKOpOYCHHS TEBHMX THIB: yciueHHs (helicopter — copter),
iHitianeHi adpeiatypu (4ir Force — AF), abpeiatypu 3MimaHoro
tuny (mobile floating assault brigade — MOFLAB).

Many military terms are put in the form of abbreviations. The
phenomenon of abbreviation perfectly reflects the spirit of our
dynamic epoch, characterized be an urgent need to transmit much
information during the shortest period of time. Translation of mil-
itary abbreviations presupposes reformulation of one language to
another. To decode abbreviations such methods are proposed to use:
1) context analysis; 2) use of dictionaries of abbreviations; 3) anal-
ysis of the structure of reductions; 4) use of analogies [15, p. 171].

Abbreviations often stand for names of organizations, associa-
tions, and educational institutions: BGB (Big Grey Boat — Benuxuii
ciputiuosen) refers to large ships, carriers and battleships that are gray
in color; AAE (Artillery Accuracy Effectiveness — egpexmugnicny
pobomu apmunepii). A very useful tool for the translator to have
at his disposal a glossary of abbreviations of the subject field he
is working on. In some cases, the translator may also have to con-
sult his client, or the author or the source text for more clarifica-
tion of the terms. In the course of term translation, it is necessary
to keep in mind that abbreviations may be polysemantic, so their
rendering into Ukrainian requires special attention. Military acro-
nyms may include specialized terms that do not always have direct
equivalents in another language: STOVL (short take-off and vertical
landing aircraft) — nimaxu 3 Kopomkum 31emom i 6ePMUKATLHOIO
nocaokoro. The difficulty of translating military abbreviations also
lies in the fact that they can have different meanings depending on
the country and military structure. ptions. According to V. I. Kara-
ban, abbreviations may be translated as: 1) transfer of a foreign
abbreviation to the corresponding abbreviation of another language
or creation of a new abbreviation in another language; 2) trans-
lation of a foreign abbreviation into the appropriate full form in
another language; 3) transcoding (transliteration and transcription);
4) descriptive translation; 5) borrowing a foreign word (preserving
the Latin spelling) [16, p. 71].

Abbreviation is also known as one of the most recurrent means
of military titles nomination, like in the following examples:
“VADM” for “Vice Admiral”, “WO” for “warrant officer”, “VC”
for “Vice Commandment”, “SECDEF” for “Secretary of Defense”
[17, c. 48]. When analyzing texts for translation, it should be
kept in mind that the rank system forms the basis of the structure
of the army of any state; military ranks, in turn, are an important
component of the official structure of the anthroponym in the mil-
itary sphere, e.g.: Lieutenant General (renepan-neiitenant), Brig-
adier (6puramnmii komanmup). Official anthroponyms of military
discourse take into account the national official structure of English
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anthroponyms in general and are distinguished by their independ-
ence, strict adherence to the hierarchical order of subordination
in particular, and a strict system of ranks is observed in the forms
of address.

Conclusions. Translation-oriented analysis of military media-
text requires the translator to have extensive knowledge not only
in the field of translation studies, but also in linguistics. The ade-
quacy of military translation presupposes not only accurate transfer
of the content, but a more thorough transfer of its linguistic pecu-
liarities, the order of parts and the arrangement, sequence of pres-
entation and a number of other important factors that are crucial
to a military specialist. The complexity of the process presupposes
analyzing the text before the translation process starts. Military
media differ from any other texts in special military vocabulary,
the wide use of military terminology, set phrases characteristic
only of the military sphere of communication, special abbreviations
and other peculiar features. When translating authentic texts, one
should take into account the basic realities of the British and Amer-
ican armed forces, national characteristics reflected in the relevant
military terminology, and the military sublanguage as a whole.
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YerBepikoBa 0. Crnenudiuni 0co0anBOCTI
Opi€EHTOBAHOIO HA MepeKJIaj] aHATI3y MeiaTeKkcTy

AHOTAaIifA. 3 TOYKH 30py CY4aCHHX IIOCIIKCHb Yy Tay3i
MePEeKIIaJ03HABCTRA, BIICHKOBUI MEPEKIIa]] BiAIrpae KIKUYOBY
pOIJb Y 30pOMHKX CHIIaX KpaiH CBiTy, 1O repeadayae TOUHHM
Ta KyJIbTYpPHO YyTIMBHH MepeKiax TEKCTiB, IOBiIOMIJICHb
Ta TEPMIHOJIOTi, TOB'SI3aHUX 3 PI3HUMH BIHCHKOBUMH
cpepamu. OpieHTOBaHMN Ha TEpPEeKNIa] aHalli3 TEKCTY
€ aKTyaJIbHHUM SIK Ha eTarax pPO3yMiHHs Ta TpaHcdopmarrii
BUXIJTHOTO TEKCTY, TaK i Ha €Tali MepeBipKH, pelaryBaHHS
Ta OIIIHKM SKOCTI pe3yibraTiB mepekiany. lle nepenbauae
BU3HAYEHHS MNPUITYLIEHb MO0 METOAIB HOro IepeKiany,
SIKI € HAOLIBII WMOBIPHUMH JJIsi BHOPAHOTO OPHUTIHAIBLHOTO
tekcty. [lporenypa camo-penaryBaHHs 30epirae €IHICTb
CTHJIFO TEKCTy IIifi 4ac mepekiaay. Ilepeknan BiliCbKOBHX
MEJIaTeKCTIB BUMArae KOMIUIEKCHOTO MiJIXO/Ay JI0 iepapXidyHoi

CTPYKTYPH BCHOTO BIMCBKOBOTO MAacHUBY, OCKUIBKH MOMHJIKH
B IepeKiali MPU3BOIATh 10 HENPaBHIBHOIO BHKOPHUCTAHHS
30poi a00 HaBiTh TiJPHUBY MiJ0i OOOPOHHOI CTparerii.
BpaxoByloun  pi3HOM@HITHICTh ~ CYYaCHHX  MEJIaTCKCTiB,
IX0AM 10 BUOOPY CTpaTerii nepexiiaay € Z0CHTh CKIIaTHIMHU.
BilicbkoBHiI MemiaTeKCT pO3NIIAE MUTAHHS MDKHAPOIHUX
KOH()TIKTIB, TIPABOBI Ta MOPAaJIbHI ACIIEKTH BIHM Ta MTUTAHHSI,
MOB'sI3aHi 31 30pOHHUMHU CUIIAMH, iX TEXHIYHUM OCHAIIICHHSIM.
Iepekmai cy4acHOi BiiCbKOBOT JICKCHKH ITOTPEOY€E PETETHHOTO
aHayizy. BilficbkoBa TEPMIHOJIOTIS MOCTIHHO 3MIiHIOETHCS
y 3B'SI3KY 3 MOSIBOIO HOBHX 3pa3KiB 030pOEHHS Ta BiCHKOBOT
TEXHIKH, TepeKiaJl CKOPOYEeHb Ta aKPOHIMIB TaKOX BILTHBAE
Ha 3pa3Ku 030pOEHHS Ta BIHCHKOBOI TEXHIKH. BupimansHumMu
(bakTopamu nepekiaay BiiiCbKOBOT TEPMIHOMIOTIT 3 aHITIHCHKOT
MOBH Ha YKpaiHChKY € TOYHICTh Ta KOHTEKCTHA aJanTallis.
EmomiiiHo 3a0appieHa BIifiCbKOBa JIEKCHKA, MpEICTaBICHA
OKPEeMUMH CJIOBAMH Ta CJIOBOCIIONYYEHHSMH, [IO YacTo
CIIOCTEpIraloThesi B MOBJIeHHI conpariB apmii CILIA, noTpebye
cneuianbHOro  posmmdpysanas.  OdimiiiHi  aHTPOMOHIMH
BIICHKOBOTO MEIiaTeKCTy MOBUHHI BPaXOBYBAaTH HAIIOHATBHY
o(imiitHy CTPYKTYpY.

KiwuoBi cioBa: mepekian, — aHauis,
TEPMIHOJIOTIs1, abpeBiaTypa, KOMYHIKaIlis.

MeIiaTeKCT,

Jlata mepioro HaIXOKEHHS PYKOITHCY
1o umanns: 21.08.2025

Jlata puirHATOT0 110 APYKY PYKOIHCY
micns penensysanns: 17.09.2025

Jlara my6mikamii: 21.10.2025
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