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AUTHOR'S STYLE IN CHINESE LITERATURE
IN THE SECOND HALF OF THE XX CENTURY:
ON THE EXAMPLE OF YAO XUEYIN'S WORKS

Summary. The research object in this article is
the individual author's style in Chinese literature of the second
half of the 20th century, illustrated through the works of Yao
Xueyin (ZkZFIR), one of the most prominent representatives
of this period. China's socio-political changes, from
the May Fourth Movement of 1919 to the Cultural Revolution
and the Policy of Reform and Opening Up, are explored
through the examination of the writer's creative path. The
article analyzes the author's life and biographical heritage,
identifying the key motifs of his work, including depictions
of revolutionary struggle, condemnation of corruption,
resistance to Japanese Pan-Asianism, affirmation of humanistic
values, and the significance of the “common man” in history.
Yao Xueyin's use of multi-layered language is revealed:
from the vernacular baihua and northern dialects to wenyan,
archaisms, chengyu, historicisms, exonyms, and military
terminology. Works such as Li Zicheng (“Z%H i), Sprouts
(“#H1 2£7), and others are analyzed, combining autobiographical
elements, documentary sources, and deep psychological
character portrayals. The research shows that the author
created historical narratives that accurately conveyed the life
of the peasantry, despite strict censorship, while maintaining
both accessibility and artistic sophistication. Specific
emphasis is given to precise explanations of general health,
life, relationships, as well as the discovery of long-standing
customs and etiquette. Yao Xueyin's style is recognized for its
combination of high literary tradition and living vernacular,
which has contributed to the popularity of cultural heritage
and the public's commitment to “high” art. The article draws on
the research of Ukrainian, Chinese, European, and American
scholars, summarizing the events of the formation of modern
Chinese literature and defining Yao Xueyin's place in the literary
process of the second half of the 20th century. It emphasizes
that his works remain relevant today, as examples of the fusion
of historical authenticity, artistic mastery, and profound
reflection on social issues.

Key words: Chinese literature, author's style, modern
Chinese literature, Cultural Revolution, realism, literature
of reforms, Yao Xueyin, chengyu, historical novel, dialectisms.

Problem Statement. The social and political transformations
in the country's economic development and the spiritual quests
of the Chinese people were reflected in Chinese prose of the 20th

century. The past century's history of China is marked by various
epochs, with prose being a key player in society's cultural life
during transitional periods. This was the case at the beginning
of the 20th century during the “May Fourth Movement”; a similar
situation occurred in the mid to late 20th century, when large-scale
research in the field of literary fiction began following significant
political changes in the state. The political and economic experi-
ments that accompanied the Mao era caused a deep socio-political
and spiritual crisis in the country, as is widely known. From the late
1970s, consistent economic reforms began (including reviving
elements of the free market, private property, and foreign capital
attraction). After nearly thirty years of the communist path toward
realizing the national ideal, an inevitable “thaw” in the socio-polit-
ical sphere led to an activation of progressive public forces, which
caused an inevitable rise in the field of literature, particularly in
prose creativity. The politicized stereotypical prose of the Maoist
period gradually gave way to a new prose — independent, vivid, full
of reflection and search.

Analysis of Recent Research and Publications. Ukrainian
sinology still lacks research on Chinese prose and Yao Xueyin's
works. Recently, Ukrainian sinologists have increasingly focused
on mid to late 20th-century Chinese authors. The Ukrainian sinol-
ogist N. Isayeva contributed significantly to the study of literature
during this period, particularly Chinese prose. Other Ukrainian
researchers, such as O. Vorobei, K. Murashevich, D. Vyshnyak,
D. Kharyshyn, D. Moskalyov, V. Maksymets, and M. IInytska have
also studied Chinese prose of the second half of the 20th century.
Worth noting is the work of A. Rodionov, “Chinese Literature
of the Modern and Contemporary Periods”. The lack of attention
given to Yao Xueyin's work leaves a gap that determines the impor-
tance of this research.

Purpose. This research aims to establish a link between the liter-
ary process during the middle to the second half of the 20th century
and earlier periods of recent Chinese history and the global literary
process, determining the most distinguishing aspects of the author's
style in Chinese literature from the middle to the second half
of the 20th century. An examination of Yao Xueyin's life-biograph-
ical legacy, an explanation of the primary motivators behind his
work, and his author's style.
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Presentation of the main material. Yao Xueyin (k%)
is a prominent figure in China's latest literature, and his creative
path was influenced by new literature that emerged from the May
Fourth Movement of 1919. It was preceded by the revolution
of 1911-1912, which was provoked by a deep crisis and the decline
of all industries. The events of 1919 should be broken down into
cultural and political aspects altogether. Consider them in a broad
sense. Enlightenment is the first concept in Western culture, which
promotes humanism, humanitarianism, individualism, and indi-
vidual freedom (what Hu Shi #i& referred to as “human litera-
ture” and “freedom literature”). The second aspect is nationalism,
which promotes class struggle, the worker-peasant revolution,
and the artistic expression of Leninist and Stalinist Marxism that
was brought about by the “cannon fire of the October Revolution”
[1, p. 67]. Considering all of the above, there was a need for new
literature that would become accessible to the public (new literature
was needed to be made available to the public (there is a problem
with the speech of literary wenyan and colloquial-literary baihua
(F1H)[2, p. 67-68]), and will also raise the problems of social life
of his era. With the expansion of China's international relations,
European literature became widespread, which had a great influence
on the emergence of new literature. American scientists note that
after the revolution 1911, authors turned away from classical com-
position methods, and many writers (in particular Hu Shi #i&iand
Lu Xun #%J1) advocated writing in the vernacular baihua (F7%).
The change in Chinese education from a fascination with classical
literature to science and technology subjects reduced the mastery
of traditional literary skills. At the same time, civil service exami-
nations for official positions were abolished, which were based on
knowledge of the four founding books of Confucianism. The use
of baihua (1) has proven particularly effective in prose [3].

During this period, a new and distinctive style emerged that
merges Chinese literature with European specificity. The literary
revolution of January 1917 culminated in the creation of new writ-
ing. Researchers note that Liu Bannong (X-/), Qian Suantong
(%% [A), Hu Shi (#i&), and others argued that new literature
should be understandable and straightforward. Its basis should
be colloquial language, and the measure of aesthetics should be
the truthfulness of what is depicted. Lu Xun (£il) and Hu Shi
(HHi&) were the initial representatives of this trend at that time [4].
There was not only a transformation of the topic, but also a phe-
nomenon in the language as a whole. According to Patrick D. Mur-
phy's article, a similar process took place in Japan simultaneously.
It has been going on for a considerable amount of time. However,
the transformation of the language took place in parallel with
the attempt to accept and adapt foreign concepts, literary styles,
and even philosophies, although these changes were met with fierce
and diverse resistance. Japan is modernizing its katakana system
to accomplish this goal, and China is transforming an ideographic
representation [5, p. 12].

Undoubtedly, the popular Western world trends, such as
European romanticism or modernism, were not enough to sat-
isfy the readers' needs of that time. The combination of the ideas
of the proletarian revolution and the author's style of that time was
a significant manifestation of his style at that time, rejecting obses-
sive Japaneseness.

Left-wing literature was the dominant literature from 1927 to
1937. Such authors as Lu Xun (&), Mao Dun (3J), Xia Yan
(E17), and others embodied Marxist views of the world, including
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art, in their works [4]. It's worth noting that writers of that era were
characterized by acute social problems, which were sharply limited
by the class approach. As a matter of fact, the significant impact was
on the literature of neighboring Russia, which had fairly close eco-
nomic ties and significant cultural influences due to the introduction
of the ideas of proletarianism. It is worth mentioning that the gen-
erally accepted time frames for the division of “new” and “latest”
literature in China are not quite reliable, as the boundaries between
these two directions have been rather blurred during the formative
process.

All the above-mentioned events were formative for the per-
sonality of the future novelist Yao Xueyin (#k%3R), who began to
rapidly gain popularity in the forties of the last century, coinciding
with the course of the war. The key motives were the condemnation
of corruption at all levels of government and the terror of special
services. However, the principles of Mao Zedong's policy took
the lead. At the same time, there has been a rise in the frequency
of decisive criticism of the Kuomintang regime. We also found con-
firmation by comparing the works of the chosen author with those
of scientists from the Western world. For example Kirk Denton, who
emphasizes that a vivid example of the manifestation of this fea-
ture is, in particular, the work “Storm around fort” (*“ B8 X35
Its theme is the satirical exposure of the greed, corruption, and thirst
for profit of officials, above all else. The fort's construction was
their responsibility to protect the village from enemies, including
robbers. However, the fort was never built and the village was com-
pletely destroyed. Another such example is the work “Elections”
(“Ki%”), which also deals with the dishonesty of senior officials,
where a failed scientist buys votes to secure the position of an offi-
cial for a failed son [6, pp. 229-331]. The same motifs are revealed
in the novel “Li Jicheng” (“ZH (). Therefore, one should not
deny the deep thoughtfulness of the then head of the newly created
People's Republic of China and the involvement of literature and all
art to manipulate society and spread the party's ideas.

Research of that time singled out the following main plot direc-
tions: glorification of the combat revolutionary past of the CCP;
description of the exploits of Chinese soldiers who assisted the peo-
ple of Korea in opposing American imperialism, and the friendship
of the Chinese and Soviet peoples [2]. It would be worth adding
ideas of resistance to Japanese pan-Asianism, as in the work “His-
tory of the red lantern” (“4LAT 7%, where the bright preach-
ing of the policy of the united front is felt. The story is written in
the form of a parable. An attack by enemies has caused the father
and two sons to be separated. The father asks his sons to look for
him in the mountains one day, when they become adults, by a sin-
gle landmark — a red lantern. They faced many difficulties, but in
the end, they met on their way to their father and staged an armed
skirmish due to a misunderstanding. A vivid artistic technique is
used where the brother goes against each other but are forced to
reconcile by their only enemy. Together, they overcame it. The liter-
ature of Yao Xueyin (#k%38) is a representative of the specific era,
and these ideas can be observed with the unaided eye. It is worth
adding that this text is considered one of the most complete, instruc-
tive, and artistically complete. Despite the concept of an individual
author's style, writers of the same period often have tangential fea-
tures in the subject matter of their works, which is an integral part
of the influences on their worldview.

It is well-known that the Cultural Revolution lasted from 1966
to 1976. The massacre of artistic figures was known as a bloody
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one in history. However, during these times, Yao Xueyin (#Z73R)
appears as a phenomenon, who not only continues his creative
activity, but also avoids persecution and persecution at the request
of the “chief”, 1957, when he was recognized as “right”, twice
received support from him in «difficult timesy, and already in 1976
was awarded the Mao Dun Prize (5§ 3L 2) for the second vol-
ume of the novel “Li Jicheng” (“Z H ).

Perhaps the most profound and famous work of Yao Xueyin is
the historical novel “Li Jicheng” (“Z% H i), the duration of which
was written for more than 40 years (October 1957 — May 1999).
In addition, more than one work of Wang Weilin, a close friend
and associate of the writer, is dedicated to thisThe man considers
the novel to be famous, and the way it was written is legendary.
Also, according to the testimony of the figure, Yao Xueyin “embod-
ied the humanistic spirit of the Chinese nation” [7]. Mao Zedong
calls concern about the writer's life phenomenal. It is worth men-
tioning that Deng Xiaoping, who eventually also became his patron,
gave significant praise to this artist's work.

Yao Xueyin's work vividly represents the anti-Japanese move-
ment's ideas, as previously mentioned. Popular unification against
an oppressive enemy is widely accepted as a cause of cultural
and national uplift. One of the vivid examples of the embodied
characteristic feature of the author's style of the specified author
is the work “Sprouts” (“#7%”). The main motive is to protect
the family from the brutality of Japanese persecution. The death
of all family members, except for the boy who joined the partisan
unit, was a symbol of indomitability and the rebirth of a new China
that needed to be fused. Analyzing this work, another characteristic
feature of Yao Xueyin emerged: a call to ancient writings and a call
to higher moral values through the prism of centuries of experience:

“RIEAEEM RN —HE FAREMEIL T, 7
IHR—HL; HRIT, MahFL Thk.

— AR 5 8],

The quote above from the holy scriptures of the Gospel of John
is an absolutely exceptional gesture for its time. After all, proletar-
ian society was quite clear about religiosity. However, Yao Xueyin
focused on Confucian principles instead of religious problems. In
his works, the author constantly recalls ancient works. For example,
in the novel “Li Jicheng” (“%* H ("), the mention of “Xing jing”
(“BA2”) is a book of interpretations of celestial bodies and signs
of the Han, and “Wangqi jing” (“*25%4”) - Book of divination by
the form of clouds, a book of canons on the topic of interpretation
of celestial har signs in Tang dynasty [9].

Another postulate of Yao Xueyin's educational goal is to pro-
mote the importance of a small person in a cycling society. Also,
the main idea of proletarianism is self-sacrifice for the common
good. It would be appropriate to give an example of the story “Half
a cart of straw”. European research scientists have also proved this
postulate. It is the awakening of revolutionary consciousness in
a simple peasant with a satirical nickname taken as the work's title.
The protagonist joins a partisan group (similar to resisting Japa-
nese pan-Asianism), sacrificing what is most valuable to himself.
Through numerous vicissitudes of life, the man concludes that some
of his desires are too selfish and contradict the noble and compre-
hensive motives of the revolution, victory in the war, and the spirit
of the era of that time. The main character is severely injured during
a Japanese attack at the end of the story. He is taken to the hospital,
where he mutters about his cow, which is supposed to be nearby.
For the common good, the man sacrificed himself and his simple

life. The work begins with a frame-preface (which is also a charac-
teristic feature of Mr. Xueyin's author's style) from the first-person
narrator. To create an atmosphere of reality, which is quite important
for political literature, the text is created in the form of personal
memories, or memories that, in a certain way, touched the narrator's
life. The stories of this author are focused on dialogicity and “auto-
biography”. The language is simple but vivid. The dialogues fully
convey the era, including the dialects of Henan and Anhui prov-
inces [6].

From a theoretical and practical point of view and taking into
account the above-mentioned facts, one cannot help but be suited
to the biographical nature of Yao Xueyin's literary legacy. After all,
Bao Guangjie in his report notes, referring to Yao's interpretation
of the “History of the Red Lantern”, in the essay “About Zhao Yip-
ing”, which deals with the influence of the scientist on his literary
activity, that he — became the ideological companion of his creation,
the real person — Zhao Yiping. The man was a teacher at Datong
School in Qixian County, Henan Province. To improve the soldiers'
morale, he had to travel to Shandong. So, at the secret farewell din-
ner of a group of progressive teachers and students, where the author
was also present, Zhao told a deep story about “red lantern” [10]. It
is also worth remembering that Mao Zedong identified himself with
Emperor Qing in the novel “Li Zicheng” (“Z*H i{”). The image
of the character was largely taken from the leader.

Yao Xueyin mainly uses baihua (I71%), which has elements
of Classical Chinese wenyang (3 %) and also included a north-
ern dialect. Despite strict censorship, the writer reproduced the life
of the peasantry with incredible accuracy. He created historical nov-
els in which he used notes from the Qing dynasty. He owes consid-
erable skill in the field of “coexistence” with strict literary require-
ments to Guo Mojo (¥8747#5), under whose leadership he worked
in the propaganda department. The use of speech and the signifi-
cant use of phraseological units became Yao Xueyin's calling card
in the literary world. Due to China's numerous defeats in wars,
German, English, French, Russian, and sometimes even Ukrainian
immigrants entered the country, forming the modern Chinese lan-
guage, which subsequently disappeared from high literature. This
approach revived the peasantry and brought ordinary people closer
to art and high culture. Despite the simplicity of his speech, Yao
Xueyin's style is distinguished by high artistry and sophistication.
The meaning of what is written is the top priority, not its poeticiza-
tion. For example, the novel's second volume, which won the author
the Mao Dun Literary Prize “Li Jicheng”, is an example of con-
troversial literature. First of all, the genre — is a historical novel,
secondly — highlighting the shortcomings of the sole form of gov-
ernment and the significance of public sentiment for general pros-
perity, thirdly — the popular uprising ends in defeat (the open form
of calling in literature for such a solution to social problems was
blatant during the period of the Cultural Revolution), the fourth —
available form of presentation, the fifth — deep problems of social
inequality, loyalty, observance of Confucian principles and count-
less other problems are covered by the work. Each character is not
limited by the framework of “good” or “evil”, but is a living person
thanks to the work's perfect manner and deep psychology. Loyalty
to the Emperor was behind the servant's betrayal.

In China, dialects are commonly classified into northern
and southern categories. Yao Xueyin's author's style is characterized
by the first. For example, the use of ££% [guazhe] in the modern
literary language putonghua (38 1%) has the meaning of “what
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hangs”, but in the northern dialects and dialects of the central prov-
inces of modern China, it has the meaning of “postpone to age-
less” or “postpone (something)”. Or /M [bushéng] - “invincible”
used in the sense of “worse”, “lane” — hutun (#f[7]) can only be
found in Beijing, and “joke” (% 1) can be used in the rough form
of “mocking (someone or something)”. The text contains the objec-
tion commonly used by representatives of the northern regions
“ANEL [bu gin], as well as the reinforcement of ¥ [géng qi]
[11]. It is worth noting that, in particular, for the novel “Li Jicheng”
(“ZH L), the use of dialectics was provoked by the researches
of a number of documents of that time, a significant part of philo-
logical works of the Ming Dynasty, as well as works of fiction, was
written in the Yunbai language (#/[), in Qing times, among scien-
tists and officials, the most common language was Jingbai (%% 7).

The central parts of the modern People's Republic of China
had a dominant phonetic system and vocabulary. The recognition
of Yao Xueyin's creative handwriting added “credibility” to his
works. This is confirmed by the opinion of scientist L. Lysychenko,
who observes that “one of the most important components of lexi-
cal meaning, which is determined by the vast majority of linguists,
is the relation to the phenomena of objective reality” [12, p. 272].
Using terminology is a feature that Yao Xueyin's creative output
shares. To a large extent, military or clerical terms in works of art
acquire connotations and emotional coloring. For example, the term
“situation” (1%, qing kuang) in the dictionary of military termi-
nology means “change” when used in the context of the battlefield.
Or the use of “f” (ar-) as a prefix, characteristic of dialectic speech
[11]. Therefore, for translators working on the works of a speci-
fied author, it is necessary to apply complex translation strategies
and take a deep and thorough approach in their professional activity.

It is also important to note the frequent use of historicism
and archaism in Yao Xueyin's works. Yao Xueyin's works are filled
with many, making them recognizable. It also deals with the ancient
namesofcities or theirparts (i /Mi[jingsh], B )L T [ntérgan], f& k]
[dé shéng mén]). The use of outdated pronoun forms is also typical.
From the pages of the writer's works, you can learn that there was
another form of the pronoun “F%” - “}” [zhén] in the sense of “we”
when the Emperor spoke about himself. Using fixed expressions is
one of Yao Xueyin's contributions to popularizing Chinese linguis-
tic and cultural heritage. Perhaps the most striking example of this
is “Li Jicheng”.

The legendary expression “H i ARARIEIEN, KEHELI)
F4h#1” — “From time immemorial, there has been no all-powerful
dignitary, just like a general who has not known defeat, and Yue
Shaobo is no exception. His efforts are in vain”. As of today, his-
torians have recognized it as a symbol of the general composi-
tion of the feudal era in the Celestial Empire. The use of idioms
(FiE, Chéngyti) a significant part of which comes precisely from
the ancient Chinese language, is another sign of the author's style
of the writer. In his dialogic speech, he frequently refers to the ori-
gin of these expressions. A significant proportion of stable expres-
sions of this type are characterized by the integrity of the constituent
structure, as noted, in particular, by O. Fedichev [13, p. 84]. Despite
everything, they need a perfect understanding of their content,
for the sake of organic application in the flow of artistic speech,
giving it sophistication and expressiveness. It would be appropri-
ate to note that their use requires significant skills in the grammar
of the Chinese language, since in some places, idioms chengyu (*
Ji5”, chéngyti) have features that characterize a noun phrase, but

are used as circumstances, an appendix, or a predicate [13, p. 88].
For example, *£75 EE4 [bi gdng bi jing] has an ancient origin from
the ancient text “Book of Songs” and has the meaning “highly
respected”, which is a synonym expression [14].

Attention to detail is a defining characteristic of Yao Xueyin. He
gives detailed descriptions of the attire of the main characters belong-
ing to the era (the attire of a higher-ranking official for an audience
with the Emperor), interiors (which is only worth the description
of the Emperor's tea table from the novel “Li Jicheng”), ancient
customs, norms of etiquette (“AX A\” [darén], as a polite address
used for a person older in age and higher in rank). We found many
examples that require separate research during our research on
the author's artistic heritage. Even the use of jargon, such as “#”
demonstrates the completeness of the author's in-depth analysis
of the era before and during the creation of the work, and his ability
to perceive and meet the needs of his reader subtly.

Conclusions. Yao Xueyin's work is inherently characteristic
of the period of development and formation of modern Chinese lit-
erature from 1949, through the policy of “Great Leap Forward”,
“Cultural Revolution” and “Policy of Reform and Openness”,
which was reflected in the literary process and influenced the char-
acteristic features of handwriting of all authors of that time. The
artistic perfection of the works of the writers of the specified era
lies in the depth of the approach to solving social problems facing
the characters, the truthfulness of the reproduction of peasant life
and the life of ordinary people, including the removal from the can-
ons of a purely literary language in order to satisfy the reader's need
for “accessible” art. While not ignoring politics, the novelist incor-
porates revolutionary concepts within the confines of censorship.
Authors from the middle of the 20th century are distinguishable by
the vocabulary they use in their creative work, which combines high
language used by officials during the Emperor's time, peasant say-
ings, and highly artistic language figures such as Chenyu. To stimu-
late the ethnic memory of the people, the writer uses phraseological
structures, archaisms, historicisms, and exonyms. The chosen writ-
er's creativeness as a representative of the group aims to simultane-
ously raise morale and touch experiences, while triggering emotion
during the reading process. Each character in the work is a character
with psychology, not divided into “good” or “evil”, emphasizing
the reality of what is written. A significant part of the work has auto-
biographical connotations. It is common for characters to be written
off as non-real people. Yao Xueyin's works are still relevant, despite
being written in the latter half of the 20th century.
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Ha npukJaji Teopuocti o Croeins

AHoranisa.  OOG’exToM  JOCHIPKEHHS Yy  CTarTi
€ IHIUB1TyaJIbHUI aBTOPCHKUII CTUIIb y KUTAHChKIl TiTeparypi
gpyroi mnomoBuHM XX CTOMTTS Ha IPUKIAAl TBOPYOCTI
Slo Croeins (% % 3R ) —onmoro 3 naiisickpasimmx npecTaBHAKIB
niteparypu Kuraro uaciB «kynbTypHOi peBoiouii». TBopuuii
HUISIX [MCbMEHHHMKA PO3NIIHYTO Y KOHTEKCTI CYCHUIBHO-
nonitiyHuX Tpancdopmaniid Kurato Bin «Pyxy Yerseproro

TpaBHs» 1919 poky 10 100M «KYJIBTYPHOI PEBOJIOLIIIN
Ta «IOJITUKHU peopM 1 BIIKPUTOCTI». Y CTATTI MPOAHATI30BaHO
JKUTTEBUI 1 OlorpadiuHuii criajiok aBTopa, BUSBICHO KITFOUOBI
MOTHBH MOTO TBOPYOCTI, cepel SIKUX — BiJOOpakeHHS
PCBOMIOLINHHOT  OOpPOTBOHM, 3aCy/KEHHS  KOpyIMii, Orip
STIOHCBKOMY ~[TAHA31aTU3MYy, YTBEP/DKCHHS T'yMaHICTHYHHX
LIHHOCTCH 1 3HAYCHHS «MAJCHBKOI IIFOMUHM» B 1CTOPIi.
Po3kputo BukopuctanHus Slo CroeiHeM 0aratonrapoBoi MOBH:
BiJl HAPOAHOI Oaiixya Ta MIBHIYHHUX IAJICKTIB JIO GEHbIHIO,
a TaKoXK apXai3MiB, IO MOEJAHYIOTHCS 3 iIOMaMHU YeH 'O,
iCTOpU3MaMH, €K30HIMaMH Ta BiIMCHKOBOK TEPMIHOJOTIER.
IIpoananizoBano TBopu «JIi Lzuuen» (“Z% H %), «[lapocTkm»
(“HiZE”) Ta immi, y skux mnoegHaHo aBroGiorpadiuni
€JIEMEHTH, IOKYMEHTAJIbHI JDKepelia i IIMOOKUH ICHXO0JIO0T13M
00pa3iB. [TokazaHo, K TMCbMEHHHUK, MOTIPH )KOPCTKY LICH3YPY,
CTBOPIOBAB ICTOPWYHI IOJOTHA, IO MPABIMBO IIEpeIaBalli
JKUTTSL CCISIHCTBA, NOTPUMYIOYHCH IOCTYITHOI Ul YHTava
dbopmMu Ta BOAHOYAC 30€pirarouM XyJAOXKHK) BHUTOHYCHICTS.
Oco06nuBY yBary mpuIiJIeHO JeTasi3allii OmuciB oOyTy, 0Ty,
iHTep €piB, BIJATBOPCHHIO CTAPOJABHIX 3BUYAiB Ta CTHKETY.
Busiiieno, mo cruinb Slo CroeiHsI BUPI3HAETHCS TO€THAHHIM
BHCOKOI JIITEePaTypPHOI TPaHILii 3 )KUBOKO HAPOIHOI MOBOIO, IO
CIIPHSUIO MOMYJISIpU3anii KyJIbTYPHOI CIIa IIIMHA Ta 32y YCHHIO
HIMPOKOTO 3arajly [0 «BHCOKOro» Mucrenrsa. Crarts
CIIUPAETBCS HA JIOCHI/DKCHHS YKPAiHCHKHX, KHTAWCHKUX,
€BPOIICICHKIX | AMEPHKAHCHKUX HAYKOBIIIB, Y3araJbHIO€ MOl
CTaHOBJICHHSI HOBITHBOI KHTAHUCHKOI JIITEPATYPH Ta OKPECITIOE
miciie Slo Croeins B miteparypHoMy mporeci Kwuraro
npyroi monoBuHM XX croiitrsa. IligkpecieHo, mo #oro
TBOPYICTh 1 CHOTO/IHI 30epirae akTyalbHICTh, JEMOHCTPYHOUH
3pa30K IOEJHAHHS ICTOPHYHOI JOCTOBIPHOCTI, XYIOXKHBOI
MaiCTepHOCTI i TTIMOOKOTO OCMHUCIICHHSI COIIABHUX IIPOOIIEM.

KurouoBi cioBa: xuraiichka Iiteparypa, aBTOPCHKHIA
CTWIIb, HOBITHS KUTaiChKa JiTeparypa, KynsrypHa peBostortis,
Slo CrociHb, 4eH 1o, ICTOpUYHUI POMaH, JIIaJICKTH3MH.
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