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BAPIAHTHICTH MAIIIMHHOI'O IIEPEKJIAJTY AMEPUKAHCBKOI
JIITEPATYPU ¥V KAHPI «<HORROR»

AHoTamist. Y CTarTi po3nIsHYTO BapiaHTHICTh MAIIIMHHOTO
nepeKyIaay aMepUKaHChKOT XYIOKHBOT JliTeparypy (Ha Marepia-
111 36ipku onoBiank Stephen King «If it Bleedsy). 3aransHoBi-
JIOMO, I1I0 MaIlIMHHUH MepeKyIa]] CIpsIMOBaHHI HAa KOMIT IOTEpHE
MPOrpaMyBaHHS Ta CTBOPEHHS aBTOMATHYHHUX CHCTEM IIepe-
KJIay MepeBakHO HayKOBO-TEXHIUHOT JiTeparypu. OqHaK crie-
mdika MAaIIMHHOTO TMEepeKIany XyIOKHBOI JTeparypu AEIIo
iHIIIA, TOMY IO IOJSITaE B Tepeiadi TEKCTY, K MaKCHMaITb-
HO BIJIMIOBI/Ia€ 3MICTy OpHTIHAIY 3 ypaxyBaHHSIM OCOOJIMBOC-
Tel 1HAMBIIYaNbHOTO CTHIIIO aBTOpa. [HIMBIMyadbHUHA CTHIIb
MIICbMEHHUKA BUSIBISETHCS B 1I€HHO-TEMaTHUHIH CrIpsiMOBa-
HOCTI Ta OPUTIHAIBHI KOMIO3HIIT TBOPIB, 32C00aX CTBOPEHHS
1 mepenavi XynoxHix o0pasiB. OCOOIMBOCTI 1HIUBITYaIbHOTO
CTHITIO 3yMOBITIOIOTBCS OCBIYEHICTIO, CBITOIVISIAHUMU TTO3HIIiSI-
MH, €CTETHYHUMH [IHHOCTSIMH, )KUTTEBUM JOCBIJIOM, BIUTMBOM
HAIlIOHAJIBHO-KYJIBTYPHHX TPAJIHIIii 1 HABITH COI[IAIbHUX YMOB,
Y SIKUX PO3BHUBAETHCS TBOPUICTH Ta MPOSIBISETHCS TATAHT MTUCH-
MEHHHKa. MeTa cTarTi y JOCHiHKEHHI BapiaHTHOCTI MAIIWH-
HOTO TepeKIIaay aMepUKaHChKOI JTiTepaTypH y skaHpi «horror»
BUKOHaHOTO Tporpamamu Deepl, Reverso ta Wordvice Al
IpencraBieno QyHKIIOHANBHI IepeBarn OOpaHUX MpOrpam,
a came: mpoctHil iHTepdeiic, MOKINBICTh 3aBAHTAKEHHS TEK-
croBux (aitniB y pisHuX (opmarax, TOCTYIHICTb MEPErIsIy
aJNbTepPHATHBHUX BapiaHTIB epeKiIay, IepeKiia]] CTaluX BUpa-
3iB i3 ypaxyBaHHIM KOHTEKCTY, IIMPOKHUI BHOIp MOBHUX Iap,
6e3KomToBHICTh. Cepe/] HeI0JiKiB BU3HAYEHO HeBIIOBIIHOCTI
IpU TIepeiadi iHIMBITyaTbHO-aBTOPCHKOTO CTHIIIO MHChMEH-
HUKa, KA Mpalfoe y JiTepaTypHOMy xaHpi «horror». Merta
SIKOTO TIOJISTAE Y TOMY, 100 YUTAY IMIEPEKUB CIIEKTP EMOLIIH BiJT
CTpaxy, TPUBOTU Ta HANpPYXEHOTO OUYIKYBAHHS JIO 3aXOILICH-
Hs1. JI0 TOJOBHUX CKJIAIHUKIB JIITEPATypH JKaxiB BIIHOCITHCS:
MEepPCOHAX (AHTArOHICTH/TIPOTATOHICTH), JIOKYC (OOMEKCHUI
pocTip), arMocepHiCTh (ITOXMypa KOJIOPHCTHKA), HaIIpH-
ponHe (IEBHE €MOLiMHE 3aroCTPeHHs), XPOHOTON (YMOBHUM
4acoIpOCTIp), ABOBUMIPHICTb (peanbHUi/ippeanbHuil cBiT). I3
ypaxyBaHHSIM OKPECIICHUX YKaHPO-TBIPHHUX O3HAK, JUIs aHai-
3y OyJI0 B35ITO MPHUKIIAHN CIIOBOCIIONYYEHb, YCTAJICHHX BUpa3iB
Ta pedeHb, SIKi 3aCTOCOBYIOTHCS JUTSl €MOLITHOTO MMiJCHICHHS
MOBH XYJIO)KHBOTO TBOpPY. BH3Ha4eHO, 1110 3aCTOCYBaHHS MPO-
rpam Jiis TIepeKIIaay 3Ha4HO CIIPOILIYE CaM MPOLIEC 1 Ma€ aeK-
BaTHY BapiaHTHICTb, 32 BUHATKOM 1JI0MaTUUHUX KOHCTPYKLI.
Tomy, UL ZOCATHEHHS LUIICHOCTI mepenadi i1eiHOro-aBTop-
CHKOTO 3MICTy OpPHTiHAIY XyHOXXHHOTO TBOPY B MPHUTAMaHHIH
JUIs HBOTO CTHJIICTMYHIN BiJIMOBIAHOCTI MOBOIO IEPEKIIAY,
000B’3KOBUM € IIOCTPEAAryBaHHs.

KuarouoBi cioBa: MammHHUE Mepekiaj, aMepUKaHChKa
niteparypa, skaHp «horror», BapiaHTHICTb HepekyIay, Iporpa-
MU HepeKIay.

Ilocranoska npodiemu. Y cydacHux yMoBax po3BHTKY JIHIBiC-
THYHKX TEXHOMOTiH, BAKOPUCTAHHS eNICKTPOHHMX TPOTPaM Ta IHCTpY-

MEHTIB JJIsl IEPEKIIATY JI03BONISE CKOHOMHUTH THTENIEKTyaJbHi, YacOBi
Ta MarepianbHi pecypcu. Xoua Ii TeXHONOTii CpAMOBAHI Ha PO3-
poOKY Ta BJIOCKOHAIEHHS MPOrpaM aBTOMATH30BAHOTO (computer-
aided translation (CAT)) i mammnHoro (machine translation (MT))
TiepeKIiajly TEKCTiB BIIMOBITHIX CTHINIB YKPAiHCHKOT Ta aHIIHCHKOT
MOB, aji¢ Yd He TMPU3BOIUTH 1€ 10 MOMHJIKOBOCTI, 0 MPHKIATY
Y @JIeKBaTHOMY BIITBOPCHHI aBTOPCHKO 33yMKH I JIEKCHKO-CTHITIC-
THYHO] YHIKAMBHOCTI TEKCTIB Y MpOLIECi iX Mepekiazy.

Teopist MAIIMHHOTO NIEPEKITay € OCHOBOI MOJICTIOBAHHS TPO-
1iecy MPUPOIHOTO MEPEKIay Ta € CIpSMOBAHOI0 Ha KOMIT I0TepHE
TPOrpaMyBaHHs Ta CTBOPEHHS aBTOMATUYHHX CHCTEM IEpPEKiIaLy
3 MOBH OpHTiHATy MOBOIO MEpEKIajy NepeBakHO HayKOBO-TEX-
HIYHUX 1 J110BUX TeKCTiB [1, ¢. 167]. OnHak, mepekia XynoxkHiX
TBOpIB BMMarae iHIIOrO piBHA TpaHcdopmariii pu skux He Oyze
BUHHKATH HACTYITHUX HE/IOMIKIB:

— MAIIMHHUH TIepeKiai MOXe He 3aBKIu TOYHO MepeiaBaTh
eMOLIHHUI TOH, CTHJIb Ta HIOAHCH XYIOXKHBOTO TEKCTY, O YMOX-
JIUBIIOE BTPATY OPUTTHATBHOTO 3MICTY,;

— XyHOXHI TEKCTH YaCTO MICTATh HEOTHO3HAYHOCTI Ta KyJb-
TYpHI aCTIeKTH, SKi MOKYTb OYTH CKJIATHAMH /ISl aBTOMATH30BAHAX
CHCTEM TIepeKIIaLy;

— MAIIMHHUHA TIEpeKna He 3aBKIM 3/aTHUIl BpaxyBaTh Kpe-
aTUBHICTh Ta IHTEPIPETAILir0, SKi HEOOXI/HI /TS a/ICKBATHOTO Bijl-
TBOPEHHS XYT0XKHBOTO TeKCTy [2, ¢. 171].

Anani3 ocrammix jocmimxkens. [IpoOnemMam  MammHHOTO
TiepeKIay XyI0XKHbOI JiTeparypn IpUAIIIETbCs 0co0MBa yBara
HaykoBuiB. Tak, JI. boupap Ta €. [lertapboBa 31iCHIOIOTE TOpiB-
HSIBHUN aHAMI3 SKOCTI MANIMHHOTO TIEPEKNIajTy, BUKOHAHOTO CHC-
temamu MateCat i DeepL, 3 METOr0 OliHKH iXHBOT 31aTHOCTI TEpe-
JIABATH 3MICT Ta CTHJTICTHYHI 0COOMMBOCTI Xy0KHBOTO TEKCTY [3].
Cepen mpiopUTETHHX HAMPSMKIB JOCHiKeHb, 1. [puromkixoi
Ta [. flueHKo, iHHOBAIIiHI TEXHOMOTI] Y KOHTEKCTI BUKOPHCTAHHS
MOBHHX 1HCTPYMEHTIB Ta KOMIT I0TEPHHX TEXHOMOTIH y KOHIENTY-
albHOMY XYZIOXKHBOMY Tiepeknai [2]. V cBoix mopoOkax T. Hay-
moBa Ta O. Llenka posrisfaloTh TEOPETHYHI aCTIEKTH MAIIMHHOTO
TEpeKyIay XyIoKHIX TEKCTIB 3 BUKOPUCTAHHAM HOBHX TEXHIYHUX
IHCTPYMEHTIB Ta ITYYHOTO {HTENEKTY, IEpEeBArk Ta MPOOIEMH, K
TOB’s13aHi 3 BUKOPUCTaHHAM I1i€l TexHomnorii [4]. B. f0nounikosa
BHUBYAE MOHATTS MAIIMHHOTO (EIEKTPOHHOTO) T4 MUCHMOBOTO Iepe-
KNajly, BU3HAYae HaiOLIbII YiTKy THMONOTII0 MAIIMHHOTO Iepe-
KJa1ly, @ TAKOX iX IepeBary Ta HefloMiKH [5].

Mera poctikeHHs BapiaHTHOCTI MAIIMHHOTO TEpPEKIaLy
aMEPUKAHCHKOT XYIOXKHBOT JTiTEpaTypH Y XKaHpi «horror» BUKOHa-
Horo nporpamamu DeepL, Reverso ta Wordvice AL

Buknax ocHoBHoro matepiany ocmigakennsi. MauHHuii
TiepeKIIaj, K IHCTPYMEHT KOMYHiKallii Mixk MOBAMH Ta KYIBTypaMH,
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nependayae CTBOPEHHS XyA0KHBOTO TEKCTY, 10 MAKCHMAIBHO BiJl-
TIOBIJIa€ 3MICTY OPHUTIHATY 3 YpaxyBaHHSM 0COOTMBOCTEH iH/MBIY-
NBHOTO CTUIIIO aBTOPA.

OCKinbKH, CTHIb MHCbMEHHHKA — LI¢ CYKYIHICTb OCHOBHHX
1IeHHO-XYTIOXKHIX 0COOMMBOCTEl HOTO TBOPUOCTI, T€ HEMOBTOPHE
ii camoOyTHe, 1O BACTHBE TiNbKM HOTO XyIOXKHiH Manepi. [nuu-
BiTyalbHUI CTH/Ib MHCMEHHUKA BUSBIETBCA B HOTO yTHOONEHHX
TeMax 1 mpoOrnemax, ifeiHii cIpsMOBAaHOCTI TBOpIB, HAHOLTBII
po3po0IeHUX MaHepax, CBOEPI/HIM KOMIO3MIIT TBOPiB, 3ac00ax
TBOpEHHS 00pa3iB, XapakTepax, HEMOBTOPHOCTI MOBH, yaroOe-
HUX c10co0ax BUKIALy Marepiamy. A 0COOTMBOCTI CTHIIIO 3yMOB-
THOKOTHCS  CBITOIMIAZIOM, ECTCTHYHUMH TO3HIIAMH, XapakTepoM
TQJAHTY Ta XUTTEBAM JIOCBIIOM MichMeHHUKA [0, c. 218]. Tomy
BAXKIMBO NP MEPEKNIA/i He BTPATHTH 1[I0 1HAUBIyadbHy CBOEpi/-
HICTb aBTOPCHKOTO CTHITIO, SIKa BiToOpakaeThes y IX TBOpUill cnaj-
LI[MHI.

Jlnst nMChMEHHNUKIB pUTaMaHHa po0oTa y TEBHOMY JKaHpi U
iX cuM01031, X04a KOeH i3 HUX Mae cBoto creuiky. Tak XyroxHi
TBOPH Y KaHpi «horror» MatoTh Ha MeTi 30y/IUTH y YUATa4a MOYTTS
TepeNsKy, CTPaxy, xaxy, Biapasu uu orujin. Ha choroni ueit xaup
€ HalMoMyNAPHILIO MACcOBOIO JTEPaTypolo Y BChOMY CBITI, K
MOBOIO OPUTIHATY TaK i B IEpEKIai.

Hocutb mmpoko A. TpoduMeHKO BHOKPEMITIOE JKaHPO-TBIpHI
CKIaIHIKH JITEPaTypH KaxiB, a came:

— TepcoHaX (YMOBHHIA IX PO3LT Ha AHTArOHICTIB Ta MPOTAro-
HicTiB). KoxHa rpyma mepcoHa)iB Mae CBOK crenuivny arpudy-
THKY, BUKOHYE CBOEPIAHY (QYHKIIII0 Ta Ma€e BIacTBi iii xapakrepu/
apXeTHIIH;

— TpOCTip (JOKYC — MeBHMH 0OMEKeHUH MpOCTip B AKOMY
Bi0yBatoThes Topii). [pocrip, ne BinOyBarOThCs MO, Bijirpae
BH3HAYATIbHY POJb HE TIMHKH Y PO3BUTKY CIOKETY, ale i y CTBO-
PeHHI BIMOBITHOI arMochepy;

— arMoctepHicTh (TepeBakaHHs TOXMYpOi KOMOPUCTHKH,
sKa MOKITMKAHA eMOLIHO BITMHYTH Ha YNTa4a, HABIATH IHPOKHH
CIIEKTp TIOYYTTIB — Bl TPUBOTH 1 CMYTKY JI0 %axy);

— HaampupojHe (IPOBITHUI 3aci0 eMOLIHHOTO 3arOCTPEHHS,
1[0 CTAHOBUTH FOJIOBHHH [ICHXONOT 4YHHH edeKT);

— XpOHOTOI (00’ €/IHAHHS YACOBUX Ta MPOCTOPOBUX 0COOIH-
BOCTEH B €uHE Line). XyIOKHil dac y JiTepatypi kaxi miaja-
€ThCSl HAHCKIATHIINM TpaHC(HOPMALIAM, XapaKTePU3y€EThCS YMOB-
HICTIO i HEBU3HAYEHICTIO;

— [IBOBHMIDHICTh (HasBHICTb pEANbHOTO Ta IppeabHOTO
(iHepHANBHOTO) CBITIB, AKi MEXYIOTb Ta IOB’S3aHI MEBHUM
MIKIIPOCTOPOBUM eieMeHTOM) [7].

BpaxoByroun oKpeciieHi 03HaKH, PO3LISHEMO OCOOIMBOCTI
BUKOPHCTAHHS MAIIMHHOTO MEPeKay, Horo BapiaHTHOCTI, Xy/I0K-
HBOT JTepaTyph BU3HAYEHOTO JKAHPY 3 3aCTOCYBAHHAM €IEKTPO-
HHHX IIpOrpam Takux, sk DeepL, Reverso Ta Wordvice Al

Oxpecnumo (YHKIIOHATBHI TIEpeBard BU3HAYCHUX TPOTYKTIB
13 moBHoto inTerpaieto B Windows Ta i0S:

1. DeepL (D): 3pyunuit intepdeiic; marpumye 32 MOBH; Tiepe-
Kian daitnis y popmarax PDF (.pdf), Word (.docx) a PowerPoint
(-pptx) (mns 3apeecTpoBaHMX KOpHCTyBadiB); 30epirae (opmary-
BaHHS OPUTTHATBHOTO (BUXITHOTO) TEKCTY; MOXKIIMBICTD MIEPEITIATY
aNpTepHATUBHIX BapiaHTiB mepeknany; mepeknan 1o 1500 3Hakis
3a pas.

2. Reverso (R): mpoctuii intepdeiic; miarpumye 26 MOB; MOX-
JTUBICTb 3aBAHTAKEHHS TEKCTOBUX (DaiiyiiB B 0HOMY 3 12 hopmMariB;
Word, PDF, Excel, PowerPoint, HTML, Text, PHP Ta in. (ms 3ape-
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€CTPOBAHNX KOPUCTYBAYIB); MEPEKIa] CTAMNX BUPA3iB UM i/ioM i3
YpaxyBaHHSIM KOHTEKCTY; MOXJIUBICTh MOPIBHAHHS BUKOPHCTAHHS
CHHOHIMIB BIJIOBIIHO /10 TEKCTOBOTO CTWIK; mepekian 1o 2000
3HAKIB 32 Pas.

3. Wordvice Al (W): npaktiunuii intepdeiic; miarpumye 46
MOB; HeHipOHHHIT MALIMHHUI TIepeKIaj sKuii 3a0e3neqye mpupojHi
TOYHI Pe3yNbTaTy Tepeknajgy TekcTy; mepekian 1o 500 3HakiB 3a
pas.

Cepest HenomikiB, BU3HAYAEMO MEBHI HEBIIMOBITHOCTI MPH
TepeKIaji XyI0KHIX TEKCTiB, depe3 HEMOAIMBICTh OHJIANH-TIepe-
KJaiB y TOYHOCTI BIATBOPUTH 1 MEpeaaTH iHAMBITyalbHO-aBTOP-
CBKHI CTHJIb THCHMEHHHKA.

3ais  JOCTIKEHHS BAPIaHTHOCTI MAIIMHHOTO MeEpeKnay
3 BUKOPHCTAHHS BU3HAYEHHX TPOrpaM 00Mpari aMepUKaHChKY JliTe-
patypy y kanpi «horror». OcobmuBy yBary 3ocepeuMo Ha iHTep-
TpeTarLii CIOBOCTIONyYeHb, yCTalEHIX BUPA3iB Ta PEYeHb, SKi 3aCTo-
COBYIOTBCS /TSl EMOILIHOTO IMiACHIEHHS MOBH TBODY (Ha Matepiai
30ipkn onosinanb Stephen King «If it Bleedsy, 2020) [8], namp.:

1) «Mr. Harrigan’s Phone:

I don't believe in messing with what I don 't understand // 1 ue
BIpIO B Te, 1[0 MOXHA BTpyYaTics B T€, 4oro e posymie (D); A e
BIpIO B Te, 1110 5 He po3yMito (R); 5 He Bipto B Te, o0 MaTH crpasy
3 THM, 4010 He po3ymito (W).

Hageneni mpukiau 30epiratoTh aJeKBaTHICTb 3MICTY, IPOTE
TIPOTIOHYEMO HACTYIHHIA BapiaHT — S BBaKat0, 10 HE CIij| TpaTHCs
3 THM, YOTO HE PO3YMIELLL

[ would love to beat the shit out of you, that look said // 5 6
3 pajictio suous 3 mebe ece aairo (D); 51 xotiB 0u gudumu aaiino
3 6ac (R); 51 0 i3 3ayoBonenHsaM nodus mede (W).

Cramuit Bupa3 «to beat the shit out», KU Ma€e MEHII JINXO-
CITiBHHUIT €KBIBAJICHT MEpeKIIajly — BUOMTH (BUTHATH) 1yp (JypOLLi)
3 UUEICh TONIOBH.

Not surprising, considering that he had rolled out the academic
red carpet for me // He 1uBHO, BpaxoByroun, 1O BiH PO3CTENNB
IS MeHe axademiyny uepeory dopiocky (D); He nuBHO, mo BiH
BHKOTHB /151 MEHE axademiyny uepeory dopiocky (R); He musHo,
BPAXOBYIOUH, 10 BiH PO3CTENHB I MEHE aKaOeMiuHuli YepsoHtl
xuaum (W),

Y KOHTEKCTi aBTOPCHKOTO 3ayMy, JOLLTLHIM BBaKAEMO Bapi-
aut nepexnany «rolled out the academic red carpety — Bctenu
MeHi I0pOTy 10 OCBITH YePBOHUM KHJIUMOM — OTLIATHB HAaBYAHHS
Y PECTHKHOMY YHIBEPCHTETI.

... a possibility that had never so much as touched my mind
before that late summer day dawned on me // MeHi cnana Ha dymky
MOMCTUGICMb, KA [0 TOTO MI3HBOTO JITHHOTO [JHS HIKOIM HABITH
He Topkanacs Moro posyMy (D); MeHe ocssana moxcaugicmy, sxa
HIKOJA TaK HE TOPKANacs MOro Po3ymy JI0 TOTO TH3HBOTO JITHBOTO
mus (R): moocnugicmy, sika wikonu paniwie ne mopkanacs MOei
dyMKu, CTiaTlaxHy/ia B MEHI B TOM Mi3Hil niTHii aenb (W).

Tying him to my earthly concerns by way of the phone 1 had
tucked into his coat pocket before the lid of his coffin went down //
Lpug’azamu tio2o 0o Mmoix 3emuux mypbom 3a IOTOMOTOI0 Tele-
oy, KWl 5 MOKNAB Y KUIIEHIO HOTO MansTa nepef THM, K Omy-
crunacs kpuika TpyHu (D); [pus ‘azaguiu tioco 0o moix 3emHux
mypbom 1o TenedoHy, SKuil 1 3anpaBuB y HOTO KMIIEHIO MaibTo,
TepIl HiK Kpuiika foro Tpynu cyctunacs (R); [pus asyiouu tio2o
00 MOIX 3eMHUX MypOOm 3a IOTIOMOTOI0 TeNe(oHY, SKUM 5 3aX0BaB
y HOrO0 KHIlIeHi nansTa nepe THM, K KPUILIKa HOro TPyHU 3aKpu-
nacst (W).
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[lpu mepexnai 3MicT opuriHamy MOBHICTIO 30epeskeHo, Xoua
€ JesKi po30IKHOCTI IepeKiay «1yingy» — IpHUB’A3aTH (J€CTIOBO),
TPUB’S3aBIK (IiEMPUCTIBHUK Y MUHYIOMY 4aci), MPHB’S3YI0UH
(ienprCTiBHEK Y TENEPilHEOMY Yaci).

2) «The Life of Chuck»:

... six suicides in one day would have left her, heartbroken,
and sleepless. But you could get used to anything, it seemed //
ImicTh caMoryOCTB 3a OfMH JeHb 3anuuumu 0 ii npueoromuie-
HOlo, 3 PO30UTHM ceplieM 1 Oe3coHHOw0. Ane, 30asanocs, 00
6¢b020 MoocHa 36uknymu (D); wicTh caMory0CTB 3a OJIMH JICHb
samamuin 0 11 mpemmsayoro, po30UTO0 cepieM i Oe3COHHOH.
Ane modcra Oyno 3euxrymu 00 4020 3a6200H0 (R); icth camo-
ryOCTB 32 OIMH JICHb 3aTHIIIIH O ii 6pasiceroio, PO3OUTOR cep-
1eM i 0e3COHHOM0. Ae, 30a6a10¢5, 00 6Cb020 MONCHA 36UKHYMU
(W).

Y jaHoMy TIpMKNaji CHHOHIMIYHA BapiaHTHICTb MEpeKIamy
«shaken» — IPUTOJIOMIIEHO0, TPEMTSIYOH, BPAXKEHOKD.

A man who wouldn t say boo to a goose // JltonuHa, sika i Tycaxy
He ckaxe «0y» (D); Jlromina, sxa 0 He ckasanma «Oy» rycaky (R);
YouoBik, sikuii He ckazas Ou «Oy» HagiTh rycui (W).

Yei Tpu BapiaHTH HEKOPEKTHI, OCKUIBKH 1€ iiOMATHYHHH
BHPA3 — JIKOJMHA, 110 i MyXH HE 00pasuTh.

... death takes the best of us and death takes the rest of us /
cMepmy 3a6upae Hatikpawux 3 Hac, i cMepthb 3abupae pewry (D);
cMepmb 3a0Upae Halkpawe 3 Hac, 1 CMepTh 3a0MPae PEITy 3 HaC
(R); cmepmb 3abupae Halikpawux 3 Hac, 1 CMEPTH 3a0Mpae permTy
3 Hac (W).

[ think when a man or woman dies, a whole world falls to ruin —
the world that person knew and believed in // 51 nymato, 1m0 Ko
TIOMUPAE YOIOBIK YU KIHKA, PYUHYEMbCA YiTull C8im — cgim, aKuil
Joouna 3nana i é axui gipuna (D); S xymato, o KoM MOMEpAE
YOJIOBIK a0 KIHKA, 6eCb COIM PYUHYEMbCS — CIM 6 AKUI TOOUHA
swana i eipuna (R); 51 BBaXaro, WO KONM TOMHUpAE YONOBIK 200
KIHK, yinuil ceim pyuHyembcst — ceim, SKutl ys TOOUHA 3HANQ
i 6 axuil gipuna (W).

I'believe memories are ghosts // 51 Bipto, WO cnoeadu — ye npu-
mapu (D); S BBaxaro, mo cnoeadu — ye npusudu (R); 4 Bipto, mo
croraju — te npusuu (W).

Haseieni Buiie mpuKiaau MepekniajiB MOBHICTIO 30epiraloTh
1 TIepe/IatoTh 3MIiCT OPUTiHANY TEKCTY, X0ua MICTATb TIeBHY BapiaHT-
HICTb.

3) «If it Bleedsy:

She has been poisoned by the news from Pennsylvania, and still
might not be able to resist turning on CNN // Bona Oyxna ompyena
Hogunamy 3 TleHCHIbBAHIT 1 I0Ci HE MOXKe BTpUMATHCS, W00 He
BBiMKkHyTH CNN (D); Bona Oyna ompyena nogunamu 3 Iencinba-
Hii 1 Bce me He B 3M03i mpotuctostd BiodeHH0 CNN (R); Bona
Oyna ompyena nosunamu 3 [leHcHTbBAHI 1 BCe 11e MOYXKE HE BCTOATH
nepex criokycoro yBiMkayTH CNN (W).

YV npejcTaBneHOMY TPHKIA, IS TIJICHICHHS €MOLIHHOT
CKJIaJI0BOi, BUKOPUCTAHHiA BUPA3 i3 IEPEHOCHUM 3HAYEHHSM «pOi-
soned by the news» — OTipIICHHS CAMOTIOYYTTS y Pe3yNbTaTi OTpH-
MaHHS PATOTOMIITHBHX HOBHH.

In it, we talked a lot about concepts called inside evil and out-
side evil //'Y Hiii My 0arato rOBOPHIIN TIPO NOHAMMIS «GHYMPIUHE
310y 1 «3oeniwne 310» (D); Y HboMy Mu 0arato TOBOPHIH MPO
nousmms, AKi Hasusaromvcsa 6cepeduni 3na i nosa om (R);
Y HbOMY Mu 0arato TOBOPWIM TIPO KOHyenyii, ki HA3UBAIOMbCS
enympiwnin 3nom i 30eniwnin 310m (W).

Yei Bapiantu nepexnany «concepts called inside evil and out-
side evil € KOpEKTHIM 1 TIEPEaAtoTh CYTh 3aKNaJieHy aBTOPCHKIM
3aIyMOM.

The monster had gone under many names and worn many
faces, but she had always thought of him simply as the outsider,
and the outsider had been as evil as they come // Mouctp mag
bazamo imen i Hocug Hazamo obauy, ane BOHA 3aBKIN TyMana Tpo
HBOTO TIPOCTO SIK TPO TYKUHIIS, & Uy KUHELb OYB MaKuM dice 31uM,
K 1 eci 6onu (D); MoHCTp x00us nio daeamoma ivenamu i Hocus
fbacamo 06auy, ane BOHA 3aBK/H JyMala Ipo HbOTO MPOCTO AK TPo
CTOPOHHBOTO, a CTOPOHHIN OYB makum gice 3num, sk i eonu (R);
MoHcTp Mas bacamo iven i Hocug Oaeamo 00Uy, ane BOHA 3aBK/I
BBAKANA HOTO MPOCTO UyKUHIEM, & YyKIHEb OyB /makum 310M,
AKo2o minoku moxcra ysagumu (W).

Bupa3 «gone under many names and worn many faces» mae
TIepEeHOCHE 3HAYSHHSI Ta BMIIIye TIMOOKHMIT MiATEKCT — Oaratorpan-
HICTb JTHOZICBKOTO €CTBA, IO CTOCYEThCSA HETATHBHHX CTODIH JIIOf-
CbKOT IIPUPOIH.

Curiosity killed the cat, she thinks, but satisfaction brought him
back // Bona BBaae, 110 koma 60una yikagicmb, aie 3a0BOICHHS
noBepHyso #oro o xurrs (D); Likasicmy ébuna kiwiky, nymae
BOHa, aJe 3a70BoneHHs mosepHyno ii Hasax (R); Jonumausicmo
60U Koma, TyMa€ BOH, ajie 3aJ0BONCHHS MOBEPHYJIO HOro Hazaj
(W).

Hageneni npuxiau nepexiajy iniomu «curiosity killed the cat»
JOMYyCTAMI, B YKPAiHCHKiil MOBI € €KBIBAJICHTHI IPHCIIB S — Oarato
Oyt 3HaTH — CKOPO TOCTapI€LL; [iKaBiCTh 10 100pa He 10BOTHT;
Oinbie Oynem 3HaTH, MeHIIe Oyjewl CraTy; JOMMTIMBIA Bapapi
Ha 0a3api Hoca BiIipBATIH.

She still hopes that what she thinks may be a monster will only
turn out to be a shadow // Bona Bce e CIOIIBAETECS, 1O T€, L0
BOHA BBAKAE MOHCMPoM, susgumbcs auuie mintio (D; R; W).

4) «Raty:

... where Bill Colson had parked his own four-wheel drive
and blown his brains out // ne binn Koncon npumapkysas cBiif nos-
HONPHBITHUIT aBTOMOOLTB 1 6u6us cooi mizku (D); ne bimn Koncon
TIPUITAPKYBAB CBill BIACHHIT OBHUH MpuBiA 1 6uous misku (R); ne
Binn Koncon npunapkyBas cBiii BiacHui NO3AILIXOBUK 1 3acmipe-
nuscs (W).

[3 mpexcraBneHux mpuKIagiB nepexnaxy «blown his brains
out» BiMOBiTHUM Oyre — 3acTpenuscst. OCKiIbKH JOCTIBHHH mepe-
Knax — BUOMTH €001 Mi3KH, He Bi/NOBIZAE HOPMaM JTEpaTypHOi
MOBH.

... that the ghosts of suicides were forced to remain in the places
where they had ended their lives // wo npuBnmn camory6uis Oymi
3MYILICH] 3Q/IMIIATUCS B MICISX, ]I BOHU 3aKIHUMIH CBOE XKHUTTS
(D); mo mpuBuauM caMoryOuiB Oy;u 3MyIIeH] 3aIMIIaTHCA B THX
MICIISIX, JIe BOHM 3aKiHumIM cBoe Tt (R); 1m0 mpuBmau camo-
TyOIiB Oy/M 3MyIIEHI 3THIIATHCA B MICISX, 16 BOHU 3aKiHUMIH
cBoe KutTs (W).

Tpu BapianTu mepeknajgy mnepenaroTh 3MiCT OpHriHamy i He
BTPAYaI0Th CEHCY 3aKIajICHOT0 B ABTOPCHKOMY TOBIOMIICHH.

Next to it, standing open and somehow corpselike, was
an unplugged refrigerator // Ilopyu, BimunHeHui i cxoxicuii Ha mpyn,
CTOSB BifKITIOUeHHH Biji Mepeski xonomunshuk (D); opyd 3 Hum
CTOSB BiAKPHTHIL 1 AKUMOCh UHHOM CXOJICULl Hd Mil0 BUMKHCHHUIA
xomomubhuK (R); [opsir cTosB BiKpUTHIL 1 SKUMOCH YHHOM C€X0-
Jcull Ha mpyn XONOJMITBHHUK, SKUH He OYB TiIKITIOYSHHUIT JI0 eJeK-
tpomepexi (W).
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Hasenennii mpuknaj nepexiany mopiBHAHHS «corpselike» —
3 TUIOM, TPYTIOM, 1{i IOPIBHAHHA XapakTepHi JUIf JTiTepaTypu odpa-
HOTO JKaHpy.

When 1 first saw it, I thought «he». Now that I've decided
to kill the damn thing, it «it» // Konu s Buepie nodauns ioro,
51 TOLyMaB, 1110 11¢ «BiHY. Terep, Ko 51 BUPILIMB 80umU yio KAMY
meapioxy, ye «soroy (D); Koxu 5 Brepmie modaqus 11e, T0 TomyMaB
«Biny. Tenep, Komn s BUPILUB 60umU Yo YOPMOBY piy, ye «yey
(R); Komn s Bmepme e mobauus, s aymaB «Bid». Temep, Komu
s BUILIAB 60umu yio uopmogy piy, ye «eonoy (W).

[IpencraBneni MpUKIATM HE TOBHICTIO 30€pITaloTh OpHTi-
HAJIBHICTH 3MICTY, TOMY NPOTIOHYEMO HACTYMHUH BapiaHT — Komn
s BIepIIE HOro nodauns, T0 IyMas, MO LE «BiH». A AK BUpILIKB
YOUTH KIIATE CTBOPIHHS, TO BKE CTAIIO «BOHO.

Someone you care for will have to die // Xtoch, XT0 BaM Hebait-
nyxuit, mouneH Oyne nomeptr (D); Xtock, mpo Koro Bu nbaete,
nosuHeH nomeptd (R); Xtock, mpo koro Bu a0aeTe, MOBHHEH
niomeptn (W).

Yei BapiaHTH NEpeKiay € KOPeKTHUMH, Yy KOHTEKCTHOMY 3Ha-
YeHHi, JUTA TiIKPECIEHHs HEBIBOPOTHOCTI TOTO, 110 000B’S3KOBO
BiIOYZIETbCA, poroHyeMo — Mycuth momeprn xToch T001 HeOai-
LyKHUH.

BucHoBkH. Po3misHyBIIN BapiaHTHICT MANIMHHOTO TiEpe-
KJIaTy aMEepPUKAHCHKOT JiTepaTypH y xaHpi «hororry (Ha marepiami
30ipku onoBizanb Stephen King «If it Bleedsy, 2020), aiifuwmu Buc-
HOBKY, 110 3aCTOCYBAHHSI [IPOTPaM Jiisi IEpEKIIajly 3HAYHO CIIPOLIYE
CcaM TIPOITIeC i Ma€ aIeKBATHY BAPIAHTHICTH, 38 BUHATKOM 1TI0MATHY-
HUX KOHCTPYKIii. OCKUTbKY KOKHA MOBA HATTIUYE BETHUE3HY Killb-
KICTh CTANHX BHPA3iB, fAKi MOTPEOYIOTh KBIBANCHTHO KOPEKTHOTO
nepexiany. JIOCATHEHHS IiTICHOCTI mepenadi i1eHHOro-aBTop-
CHKOTO 3MICTy OPHTIHANY XyHOKHBOTO TBOPY B TIPHTAMAHHIH /i
HBOTO CTHJIICTHYHIH BiTOBITHOCTI MOBOIO TIEPEKTATY, HE MOAITHBE
0e3 yuacti JMoguHK-nepeKnagaqa. ToMy MepeieKTHBY MOAambIIuX
PO3BiNOK BOAYAEMO Y JIOCIIKEHHI TEPEKIIaNalbkol KOMICTEHT-
HOCTI MaiOyTHIX (inonoriB y mporeci Oe3nepepBHOTO PO3BUTKY
1H(pOPMAITIHHO-KOMYHIKATHBHIX TEXHOJIOTIH.
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Dubrova S. Variational Machine Translation

of American Horror Fiction

Summary. The paper deals with the variational machine
translation of American fiction (based on Stephen King’s short
stories «Ifit Bleedsy). It is well known that machine translation
is focused on computer programming and creating automatic
translation systems mainly for scientific and technical
literature. However, the specificity of machine translation
of fiction is somewhat different. It is interpreting the text that
corresponds insomuch to the original content, taking into
consideration the particularities of author’s individual style.
The author’s individual style is implemented in the ideological
and thematic orientation and original composition of his
writings, the means of creating and conveying artistic images.
The peculiarities of individual style are determined by
education, ideological positions, aesthetic values, life
experience, influence of national and cultural traditions,
and even social conditions in which author’s creativity
and talent develop. The paper object is to study the variational
machine translation of American horror fiction interpreted
by DeepL, Reverso, and Wordvice Al. The functional pros
of selected programs are presented: simple interface, ability to
upload text files in various formats, ability to view alternative
translation options, contextual translation of fixed expressions,
wide range of language pairs, open-source. Among cons are
inconsistencies of giving a sense of author’s individual style.
The horror fiction intention is to make the reader experience
the range of emotions from fear, anxiety, tense anticipation to
excitement. The main components of horror fiction: character
(antagonists/protagonists), locus (limited space), atmosphere
(gloomy coloring), supernatural (certain emotional intense),
chronotope (conditional time space), two-dimensions (real/
unreal world). In the light of these components, examples
of word-combinations, idioms and sentences, which are
used to emotionally strengthen the horror fiction language,
were taken for analysis. It has been determined that the use
of translation software greatly simplifies the process and has
adequate variation, except of idiomatic constructions. For
the achievement of interpretational integrity of the ideological
and author content of horror fiction in its inherent stylistic
correspondence of the target language, the post-editing is
required.

Key words: machine translation, American literature,
horror fiction, variational translation, translation software.
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