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PECULIARITIES OF TRANSLATION OF ONOMASTIC VOCABULARY
FROM UKRAINIAN INTO ENGLISH

Summary. The article explores the challenges and strategies
involved in translating onomastic vocabulary from Ukrainian
into English, using Taras Prokhasko’s “The UnSimple” and its
English translation by Uilleam Blacker as the main research
material. Onomastic vocabulary, including names, titles,
and toponyms, often carries cultural and historical significance,
making its accurate translation particularly complex. The study
defines translation transformations as deliberate modifications
applied to source texts to ensure a meaningful and coherent
rendering in the target language. These transformations are
categorized into lexical, grammatical, and complex types,
with techniques such as transcoding, calque, modulation,

transposition, generalization, and concretization playing
a crucial role.
The research  highlights that transcoding is

the most commonly used technique for translating proper nouns
and geographical names. However, it is often supplemented or
replaced by other methods to preserve contextual and cultural
nuances. For example, some names may require explanatory
additions or modifications to adapt to the target language’s
grammar and stylistic norms. The study also illustrates
the translator’s need for flexibility when dealing with unique
challenges, such as preserving wordplay or etymological
connections.

By analysing specific examples from “The UnSimple”,
the article demonstrates how various translation strategies
can convey the author’s style, maintain the cultural essence,
and address the linguistic differences between Ukrainian
and English. This analysis provides a foundation for
understanding the complexities of translating specialized
vocabulary and serves as a valuable resource for teaching
future translation professionals.

The findings suggest that future research could involve
larger bilingual corpora to identify broader trends in
translating specialized vocabulary and explore how translation
decisions affect target audiences. Such studies would deepen
the understanding of effective strategies for maintaining both
meaning and cultural authenticity in translation.

Key words: translation transformations, translation
equivalence, onomastic vocabulary, proper names, cultural
adaptation.

Formulation of a research problem. Translation from Ukrain-
ian into English poses unique challenges, particularly when deal-
ing with onomastic vocabulary (names, titles, toponyms). These
elements often carry cultural, historical, or contextual significance,
making their accurate and meaningful rendering into English a com-

plex task. Translators must navigate differences in linguistic struc-
ture, cultural norms, and target audience expectations. To address
these challenges, various translation transformations are employed,
these techniques help preserve the meaning, style, and cultural
essence of the source text while ensuring its comprehensibility
and relevance in the target language. Understanding and effectively
applying these transformations is crucial for achieving a successful
translation that balances fidelity to the original and accessibility for
the reader.

Related research. Research on the translation process
and the classification of translation transformations has been
extensively developed by both foreign and Ukrainian linguists.
N. Chomsky and E. Nida laid the foundation for studying trans-
lation as a process, focusing on the concept of equivalence and its
pivotal role in preserving meaning between source and target texts.
J. P. Vinay and J. Darbelnet [1] introduced a detailed classification
of translation transformations, which included strategies like bor-
rowing, calque, and modulation. This classification was further
refined and expanded by P. Newmark, who integrated more nuanced
distinctions tailored to practical translation needs [2]. In Ukrain-
ian linguistics, scholars such as V. Karaban [3], V. Koptilov [4]
and I. Korunets [5] have made significant contributions to the study
of translation transformations. They proposed classification models
that are widely applied in analysing translations between English
and Ukrainian, offering insights into the challenges and strategies in
cross-linguistic and cross-cultural adaptation.

The aim of the article is to explore the peculiarities of the trans-
lation process from Ukrainian into English, specifically on material
dealing with onomastic vocabulary. It is expected to have an outlined
notion of the term “translation transformations”, provide opinions
of different specialists in the field on their classification and explain
the peculiarity of the translation of onomastic vocabulary. This
study intends to show the variety of ways of translating special-
ized vocabulary using different translation techniques and showing
the process on specific fragments selected from the original and pro-
cessed texts. This analysis can be used later as demonstrative mate-
rial for teaching future professionals of the field. Furthermore, it
gives a perspective on the question of assessing different translation
strategies according to their effectiveness in transferring the original
meaning into the target language, as well as their role in preserving
the features of the author’s original writing style.

The research material for this study is based on the analy-
sis of “The UnSimple”, a novel by the Ukrainian author Taras
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Prokhasko [6], and its English translation performed by Uilleam
Blacker [7]. This work offers a perspective on linguistic and cultural
nuances, providing an opportunity to analyse the translation strat-
egies employed to convey the original’s stylistic features, author’s
vocabulary and narrative tone. The bilingual nature of the texts
allows for a comparative exploration of the similarities and dif-
ferences between the Ukrainian source and the English target lan-
guages, highlighting the challenges and solutions in rendering Taras
Prokhasko’s distinctive prose.

Presentation of the main research material. Translation
is commonly defined as the process of rendering the original text
using the linguistic and stylistic means of another language while
preserving its meaning, style, and communicative intent. Transla-
tion usually requires not only linguistic proficiency but also a deep
understanding of the cultural and contextual subtleties of both
the source and target languages.

Different approaches to translation reflect the diverse priori-
ties and philosophies of linguists and translators. Some emphasize
adapting the text to the target language as much as possible, ensur-
ing fluency and cultural relatedness for the audience. This method
prioritizes accessibility and naturalness in the translated text. Oth-
ers consider important preserving the original’s uniqueness, striving
to maintain the cultural and stylistic elements even at the expense
of some degree of fluency. This approach seeks to provide readers
with an experience closely aligned with the source text’s authentic-
ity and atmosphere.

Due to the differences between languages, the appearance
of a certain changes, known as translation transformations, is inev-
itable. The broad definition of the term “translation transformation”
is a change in form, appearance, functions and essential properties
of the language unit, which can be located on any structural level
of the translated material. These are deliberate modifications applied
to the source text to achieve a meaningful and coherent translation.

Transformations can be classified based on their functional
means, focusing on how they alter the linguistic structure, or
according to the result, which addresses the specific changes intro-
duced into the target text. These include shifts in grammatical struc-
ture, lexical substitutions, and stylistic adaptations, all of which are
essential for balancing fidelity and comprehensibility in translation.

J.-P. Vinay and J. Darbelnet identify two primary translation
strategies: direct translation and oblique translation, each encom-
passing specific translation procedures. Direct translation involves
three methods: borrowing, where a word from the source language is
directly transferred into the target language; calque, which involves
“borrowing” an expression from the source language and trans-
lating it literally; and literal translation, characterized by a word-
for-word rendering of the original text. On the other hand, oblique
translation includes four methods: transposition, which substitutes
one grammatical category for another while retaining the original
meaning; modulation, which alters the perspective or point of view
of the message while maintaining its essence; equivalence, which
uses entirely different stylistic or structural approaches to describe
the same situation and achieve an equivalent effect; and adaptation,
applied when the context of the source language message does not
exist in the culture of the target language [1, p. 157].

The previously described classification of translation strategies
by J.-P. Vinay and J. Darbelnet can be complemented by the frame-
work proposed by Ukrainian linguists V. Karaban and V. Koptilov,
who categorize translation transformations into three main types:

lexical, grammatical, and complex. Lexical transformations focus
on adapting individual words or expressions to account for differ-
ences in linguistic and cultural contexts. Grammatical transfor-
mations involve modifications to the syntactic or morphological
structure of a text to align it with the norms of the target language.
Complex  transformations combine elements of both lexical
and grammatical adjustments to address multifaceted translation
challenges. For translating specialized and contextual vocabulary,
lexical transformations play a critical role and include techniques
such as concretization (narrowing the meaning of a term), general-
ization (broadening the meaning), addition (supplementing implicit
information), omission (removing non-essential elements), modula-
tion (changing perspective while retaining meaning), transposition
(changing word order or grammatical category), and equivalence
(finding culturally and contextually appropriate equivalents). The
translation of proper names is usually performed with the help
of different types of transcoding, transferring the source language
elements directly into the target language letter-for-letter, according
to the accepted transcription or alphabet correlation [3, 4]. These
approaches help ensure the accuracy and clarity of translations
while maintaining their functional relevance.

Onomastic vocabulary refers to names and terms used for
proper nouns, including personal names, place names (toponyms),
names of organizations, brands, and other unique identifiers. These
terms often carry cultural, historical, or symbolic significance, mak-
ing them integral to the identity and meaning of a text. Researching
the ways of translating onomastic vocabulary is important because
such terms may lack direct equivalents in the target language,
requiring translators to employ strategies that preserve their cul-
tural context and connotations. Effective translation of onomastic
vocabulary ensures that the essence of the original text is retained
while making it accessible and meaningful to the target audience.
To understand how translation transformations function when deal-
ing with onomastic vocabulary, this study will analyse fragments
of the Ukrainian text “The UnSimple” by Taras Prokhasko and its
English translation by Uilleam Blacker. This comparison will high-
light the strategies used to adapt culturally specific terms, proper
names, and specialized expressions while maintaining the essence
and readability of the original text.

For the translation of the proper names, V. Karaban
[3, p. 9] and 1. Korunets [5, p. 80] suggest using transcoding,
using the approved standards of transliteration and transcription,
proposed by the Ukrainian or British/American governments. For
example: «Lfe micye gueadas @panyucK, K020 Yacmitile HA3UBATY
@panyomy [6]. — “This place had been created by Franzysk, who
was more often called Franz” [7]. With the means of transcoding,
the translator rendered the name of the character, despite the name
having European origin and being an old way of translation of its
European analogue (French — Frangois, Italian — Francesco). This
was done in order to preserve the original spelling of the name,
authentic for Ukrainian language. However, not always transcod-
ing can preserve the spelling features of the name: «Konucy @pany
kazae Cebacmanosi,..» [6]. — “Franz once told Sebastian...” [7].
Cebacmsin (Sebastian) is a Ukrainian variation of a Latin name,
which, despite being transcoded appropriately, still does not pre-
serve the features of the original, namely the word stress, which
was not marked in the original sentence and thus lost in translation,
meaning that the reader will most likely read this name according
to the rules of English spelling. In some cases, when translating
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surnames, the transcoding method is not appropriate, for example:
«... HEMOGI — QOHbKY eepoiunoi camoxomuuyi Annu Hniguis-
cokoiy [6]. — “... an infant — the daughter of the heroic volunteer,
Anna of lalivets” [7]. Despite the fact that the original surname
of the character can be read as a normal Ukrainian surname, trans-
lator deliberately chose not to use transcoding, instead interpreting
that surname not as a person’s one, but rather the place of origin
of the character. This decision is reasonable, because from the con-
text reader learns that Jalivets poses as a main location in the story
and a birthplace for most of the characters.

The rules of translating toponymic terminology are similar to
those of the proper names, and the usual strategy for it is means
of transcoding as well, with the additions of other transformational
techniques. Most Ukrainian geographical names are rendered in
the English translation using transcription standards; however, it is
not enough to transcribe the original word sound for sound, since
Ukrainian original is often affected with the rules of conjugation
and the gender mark, thus having different endings and suffixes,
while English translation uses strictly Nominative case and does not
use gender marked inflections. «IIpotiuos Yoprozopy, npotiuios
nio T'osepnoio i Ilempocomy [6]. — “He crossed Chornohora, pass-
ing by Hoverla and Petros” 7).

In certain cases, translator can find it appropriate to use
other kind of technique, such as calque or borrowing: «llomomy
NAHYEPHUK HAIXas Ha MiHy, 3a0ymy imaniiysmu, axi Oyoyeanu
myHenw Ha Abnynuubkomy nepesaniy [6]. — “Then the car ran over
a mine that had been left behind by the Italians when they’d been
building a tunnel in the lablunytsky valley” [7]. Here only one
word from the toponym was transcribed, while the second word
a general notion was rendered with the help of equivalence. Despite
the words nepesan (passage) and valley having different func-
tional meanings and different contextual usage, what unites them is
the fact that they both denote a similar thing, namely a place located
in between the mountains, thus posing as functional equivalents for
each other.

In translation of more widely used toponyms, translator can use
not the name gotten from transcoding means, but the historically
established translation: «Y eepecni 1914 poxy eona 000poginsho
Riwina 00 6iticbka i Nicis KiTbKOX MUJICHIE GUKOTY NOMPAnuLd
Ha gpoum y Cxionin Fanuyuniy [6]. — “In September 1914 she
volunteered for the army, and after a few weeks’ training was sent
to the front in eastern Galicia” [7]. Eastern Galicia is an interna-
tionally accepted way of naming a group of Polish and Ukrainian
territories. Despite the Ukrainian version of the name deriving from
the existing city of Halych, its old Latin translation (Galic) is pre-
ferred to be used as a basis for the name.

In his guide to the theory and practice of translation, V. Karaban
mentions the necessity of adding explanatory units for the prag-
matic adaptation of the text to the target audience, making the text
understandable [3, p. 358]. The basic characteristics of certain geo-
graphical notions can be deduced from the context of the text, but
in certain cases it is preferable for a translator to add their specify-
ing commentary. The example of using combined translation tech-
niques when rendering toponyms can be seen in the next sentence:
«Bonu nouanu xooumu 3a Menuin Keaciecvkuii 0o Kesenosa, axuti
cmixag y Yopny Tucy,..» [6). — “They started walking beyond Men-
chil hill near Kvasiv to Keveliv creek, which flowed into the Chorna
Tysa,..” [7]. The addition of the words hill and creek in transla-
tion helps the reader to understand the names, that can be already

familiar for a Ukrainian audience. Another interesting technique
used here is transposition, the change of one grammatical category
into another, which here denotes the change of how the relation-
ship between the object and the location it belongs to is expressed.
In the source language, Ksacigcoruii is an adjective that indicates
the object’s belonging to or association with a specific place (Kva-
siv). In the translation, this belonging is expressed using the prepo-
sitional phrase near Kvasiv, which shifts the grammatical form but
retains the same sense of localization. This is done in order to adapt
the text for the target language, where such kinds of word formation
are not used widely and where different means of translation such
constructions exist. To that, such way of structuring in translation
helps the reader not to get lost in different unfamiliar names.

In certain cases, translator’s additional commentary is needed
in order to convey peculiar notions of the names: «/orosHum
Mewikarnyem Anieys 6ys, 36uyaiino, cam anieeuwy [6]. — “The main
inhabitant of lalivets (Juniper) was, of course, the juniper (ialivets)
itself” [7]. The name of the city in the original text originated from
the name of a plant, which cannot be translated with transcoding
since it is not a proper name but a common word with an exist-
ing equivalent in the target language. Thus, in order to preserve
Ukrainian wordplay, translator adds a translation of the plant name
and its transcoded variation in the brackets after each of the words,
this way marking that despite the difference of the names of a city
and a plant, they still share a similar meaning and are related seman-
tically.

Translation of names is a complicated process and most
of the time it requires additional research on the etymology and cul-
tural context of the translated material. In certain cases, the task
of tracking down the precise meaning is difficult and as a result,
it can lead to the incorrect translation. «...0imu, cmosuu Ha
HbOMY, cmpyutyeanu 3 depeea ocinui a0nyka. 30acmvcs, cHideHUil
Kamvein.y [6]. — “...children climbed on it to shake the autumn
apples off the high branches of the tree next to it. Apparently white
calvins” [7]. In the given example, the translator used calque tech-
nique, using the means of modulation and transcoding, seemingly
keeping the structure and characteristics of the object. However, not
much can be found upon searching the name white calvin, the rea-
son for this being that the classic name for that sort of apples, which
we know it is from the context of the previous sentence, is its orig-
inal French name Calville Blanc or Calvill Blanc d’Hiver. Such
distortion of translation could have been caused by the fact that in
the original text the name cuixcruti kanein is also not a proper
name for this apple tree. Presumably, it was deliberately written
that way by the author in order to present it as a dialectic varia-
tion of the name. Such losses of the true meaning are not critical,
however, they clearly demonstrate the complexity of the translation
process.

Conclusions and prospects for further research. Translating
from Ukrainian into English presents distinct challenges, especially
with onomastic vocabulary such as names, titles, and toponyms,
These terms often hold cultural, historical, or contextual importance,
which makes conveying their meaning and significance in English
a demanding process. The study outlines the concept of translation
transformations, provides insights into their classification by vari-
ous specialists, and examines the challenges of rendering onomastic
and specialized vocabulary. Using examples from Taras Prokhas-
ko’s novel “The UnSimple” and its English translation by Uilleam
Blacker, the study demonstrates how different translation strategies
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can effectively convey the author’s style, vocabulary, and narrative
tone while addressing linguistic and cultural nuances. The findings
reveal that the most common technique for translating onomastic
vocabulary is transcoding, although it is often combined with or
replaced by other techniques, such as calque, modulation, transpo-
sition, generalization, and concretization, depending on the context.

Future research could expand on this study by analyzing other
bilingual texts to identify trends and variations in the translation
of specialized vocabulary across different genres. Additionally,
exploring the impact of translation decisions on target audiences
could provide valuable insights for both theory and practice in
translation studies.
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IBauko C., CmonsininoBa B. Cnenudika nepexiiany
OHIMHOI JIEKCHKH 3 YKPaiHChKOI MOBH HA aHIJIilicbKY

AHoTamisi. Y  crarti  JOCHIZXKYIOTbCS  BUKIUKHU
Ta crparerii, MOB’sA3aHi 3 MEPEKIaJOM OHIMHOI JIEKCUKH
3 YKpaiHCBbKOi MOBM aHINIHCHKOIO, BUKOPUCTOBYIOUH POMaH
Tapaca IIpoxaceka «HempOcti» Ta ioro aHDIIACHKUNA
nepeknaj, BUKOHaHUN YimnemoM briekepoM, sk OCHOBHMIA
MOCHiTHUIBKUI Marepian. OHIMHA JIEKCHKa, SIKa BKIJIOYAE

iMeHa, Ha3BH Ta TOIIOHIMH, 9aCTO Ma€ KyJIbTYpHE i iCTOpHIHE
3HaueHHs, MO poOUTH ii TOYHHH TepeKIaa OcoOIUBO
CKIQJAHUM. Y JOCII/DKEHHI mepekiananbki Tpancdopmarrii
BH3HAYAKOThCA SK IUJIECIPSIMOBaHI 3MiHH, 3aCTOCOBaHI
0O  TEKCTiB-IDKepesn i 3a0e3ledeHHS  3MICTOBHOTO
Ta TMOCJIJOBHOTO BIATBOpPEHHS B MOBI mnepeknanmy. Lli
TpaHchopmanii KI1acupikyOThCS HA JICKCHYHI, TpaMaTHYHI
Ta KOMIUICKCHI, a TakKi TEXHIKH, SK TpPaHCKOAYyBaHHS,
KaJbKyBaHHS, MOMYJISMLIs, TPaHCIO3UIs, Yy3arajlbHEeHHS
Ta KOHKPETHU3allisl, BIAIrparoTh KIIFOYOBY POJIb.

VY DocCHiIpKeHHI MiAKPECTIOEThCs, M0 TPAHCKOAYBAaHHS
€ HalJacTille BUKOPHCTOBYBAHOIO TEXHIKOIO UL MEepeKiary
BIaCHUX Ha3B 1 reorpadiuHux HaliMeHyBaHb. [IpoTe Horo
YacTO JONOBHIOIOTH a00 3aMIiHIOIOTh IHIIMMH METOJaMH
JUIsl 30epeKeHHs] KOHTEKCTYalbHUX 1 KYJIBTYPHUX HIOQHCIB.
Hampuxoman, mesiki Ha3BM MOXYTh MOTpeOyBaTH TOAATKOBUX
MOSICHeHb Y Momudikalii s afganTaimii 10 rpaMaTHYHHX
1 CTHJICTHYHUX HOPM MOBH IepeKyiaay. Y CTaTTi TaKOX
UTFOCTPYETHCS HEOOXIIHICTh THYYKOTO MiZAXOMYy TepeKiiangada
NpY BUPIIICHHI YHIKQIbHUX 3aBIAaHb, TAKHX 5K 30epeeHHs
IpH CJIiB 200 ETUMOJIOTTYHHX 3B’ SI3KiB.

AHani3youn KOHKpETHI npukiagn 3 pomany «HenpOcriy,
CTaTTs JEMOHCTPYE, SIK Pi3HI CTparerii MmepeKyiaxy MOXKYTb
nepenatd CTHJIb aBTOpa, 30eperTd KyJIbTYypHY CYTHICTb
1 BpaxyBaTH MOBHI BIIMIHHOCTI MK YKPaiHCBKOIO
Ta aHDIicbKor0 MoBamu. Llel aHami3 3akiagae OCHOBY IS
PO3YMIHHS CKJIIHOLIIB MEepeKIaay CIeliani3oBaHOl JEKCUKH
Ta CIyrye LIHHAM MarepiajioM sl HaBYaHHS MaHOyTHIX
nepeKsiaiagis.

Pesynprard  OCHIDKEHHS  BKa3ylOTh Ha Te, IO
MalfOyTHI POOOTH MOXYTh OXOIUTIOBATH aHANi3 OLIBIIHX
JIBOMOBHHX KODITyCIB JUISl BHSBJICHHS NIMPIIMX TEHJICHIIH
y mepeknani CcHemiasizoBaHOl JIEKCHKHA Ta JOCIHiIKCHHS
BIUTMBY TEPEKIAJAlbKIX PIlIeHh HA I[JIOBY ayIUTOPIIO.
Taki JOCHIIKSHHSI TO3BOJATH IIHOLIE 3pO3YyMITH e(EeKTUBHI
cTparerii 30epeXeHHS SIK 3HAUCHHS, TaK 1 KyJIbTYPHOI
aBTEHTHYHOCTI B NEpeKIali.

KnrouoBi ciaoBa: 1nepeknajaupki — TpaHcdopmalii,
€KBIBaJICHTHICTh NEpeKyIaly, OHIMHA JIEKCHUKA, BJIACHI Ha3BH,
KyJIbTypHa aJanTaris.
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