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CREATIVITY OF J. FOWLES: ORIGINALITY OR TRADITION

Summary. The peculiarities of the functioning of literature
in the second half of the 20th century are determined by
the active borrowing of citations of works of past eras to
create new artistic texts. In this context, the study of the work
of J. Fowles, who constantly uses the heritage of the literature
of the previous era, is undoubtedly relevant.

The article is devoted to an attempt to determine
the originality of J. Fowles” work as a component
of the modern literary process, its interrelationships with
the artistic and philosophical searches of European postmodern
writers. Attempts to analyze the artistic levels of the story
outline the specifics of the functioning of the components
of the postmodern poetic discourse in the writer’s work.

The novel «The French Lieutenant’s Woman» is
considered the most perfect example of the writer’s work. It is
proved that this work is a combination of elements of realistic
and postmodern style. The author relies on the holistic
experience of human existence and, against the background
of mistrust of the humanistic perspective or even its scanning,
remains faithful to the point of view of non-things, according
to which art should focus on man and his problems. It is noted
that his works are vivid examples of a new literary trend, they
enriched English prose with new themes, images, and motifs.
Fowles’ work shows the intense creative search of the writer,
his preoccupation with the problems of society and the desire
to act, to change something, to improve it with the help
of the poetic word, and it is revealed through ideological
saturation, poetic experiments and extraordinary thinking.

It is noted that the multi-genre work of the artist is
subordinated to the leading problem of his philosophy: to show
the ways of achieving self-awareness as a necessary condition
for gaining freedom. Fowles does not accept the postmodern
idea of dehumanization of humanity, but uses postmodern
techniques of artistic writing- intertextuality, parody, irony,
allusions, the principle of «death of the author», etc. The
genre and stylistic diversity of his creative assets is a whole
world in which equal components are the aesthetic principle
and existential philosophizing, devotion to tradition and desire
for experimentation, fiction and reality, past and present, high
poetics and strict condemnation of the flaws of the 20th century.

Key words: philosophy, humanism, postmodernism,
tradition, context, game.

Statement of the problem. The third millennium in Ukrainian
literary studies «was marked by an increase in attention to
modern methods of analysis of an artistic work, to a deepening
of philosophising in the interpretation of works of art. The process
of further development of the mainland science of literature
depends on the rethinking of previous historical experience,
a new non-engaged reading of already known works and the need
to involve in this process the scientific achievements of modern

Ukrainian scholarsy [1, p. 3]. Literature and art «without sacred
secrets and spiritual space, just like a person without water and sun,
can live only in forms of imitation» [2, p. 98]. The heroes of John
Fowles’ novels, like most of the heroes of the spoken word artists
that we analyze, solve existential problems — human freedom,
the confrontation between man and society, loneliness and love.
An attempt to determine the originality of J. Fowles’ work as
a component of the modern literary process outlines the specifics
of the functioning of the components of postmodern poetic discourse
in the writer’s work.

Analysis of recent research. Having analyzed the history
of the issue, we came to the conclusion that a small number
of publications by Ukrainian literary research scholars (O. Mikhilov,
M. Chobanyuk, K. Melnikova, D. Tarasova, V. Bilyavska) are
devoted to this topic. This is primarily due to the fact that John
Fowles can be called a «modern» writer, so his works have not yet
been studied so comprehensively and in-depth that it is possible to
talk about any thorough in-depth studies of his work. Of course,
some literary critics devoted a number of publications to the study
of certain aspects of the writer’s work, but as for the given topic, it
can be considered a «white spot» in the context of his work.

The purpose of the article is to consider the features
of humanism as a philosophy of the creative method of John
Fowles and to analyze the features of the game as a model of world
perception in the novel «The French Lieutenant’s Womany [3].

Presentation of the main material of the research. John
Robert Fowles (1926-2005) is an English writer who entered
literature in the 60s of the last century and gained recognition as
the mouthpiece of English postmoderism. His works — novels,
short stories, essays — despite the variety of themes and images,
the wealth of techniques of artistic representation — are united by
the leading problem for his work: «the formation of self-awareness
as a necessary condition for achieving freedomy [4, p. 224].

The postmodern world view is characterized by the statement
that any attempts to construct a complete and unalternative
model of the world, to establish a hierarchical order or a system
of priorities are meaningless and doomed to failure in advance.
Ideas about the impossibility of the existence of an individual
destiny and the disappearance of a specific human personality led to
a shortage of humanism in postmodern literature.

Against the general background of  experiments
and theorizing in art and literature, Fowles unexpectedly declares
in one of the interviews: «I am a humanist number one. I believe in
humanism, which in a philosophical sense has collapsed. It is very
difficult to justify it, just as it is impossible to build any practical
politics on the fact that you are a humanist. And, nevertheless,
I remain oney» [5, p. 333]. The statement contains a deliberate
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paradox: the author believes in what has failed. All this suggests
that Fowles” humanism is a special kind of humanism.

Collections of essays, interviews, and diaries show that
the author relies on the holistic experience of human existence
and, against the background of the abolition of any humanistic
perspective, remains faithful to the view of things that goes back
to Aristotle, according to which art should focus on man and his
problems.

Fowles believes in the possibility of the existence of a complete
personality of a person and in his ability to improve himself. As
the writer’s work shows, he skillfully plays with various traditional
novel genres, but the leading one for him is the genre of the novel
of education (which, it seems to us, is fundamental for the author’s
concept of the method).

The desire to look into everyday reality, belief in moral
and ethical categories, attention to the problems of upbringing
and education — all this gives reason to talk about Fowles as a writer
who is oriented towards classical humanism, in which a person
makes himself a spiritual being in all respects.

Of particular importance in characterizing Fowles” humanism
are philosophical concepts that differ in dialectical perception
of the world. We are primarily talking about Hercules, under
whose influence the collection of essays «Aristos» (1964) was
written. Fowles was close to the ancient philosopher’s ideas about
eternal change and development, struggle and unity of opposites.
Contradictions, from the point of view of Fowles, are the impetus
for development. The philosophy of Socrates (Fowles calls him
«the first existentialist»), in which a person’s acquisition of truth
occurs through initial confusion and overcoming limited ideas in
the process of dialogue, also turned out to be close to the writer
of the 20th century.

Fowles experienced the great influence of Montaigne’s
humanistic skepticism: «I have always loved Montaigne very
much. He generally seems to me one of the most intellectually
sound and attractive Europeans who ever lived, and it was he who
set me on the path of humanism, which I have followed ever since»
[5, ¢. 335]. Montaigne’s philosophical concept is dominated by
the belief in the unreliability of human knowledge. The philosopher
considers that «a person cannot know absolute truth, that all truths
recognized by us as absolute are nothing more than relativey»
[6]. For his part, Fowles declares: «Everything in the world is
relative. There is nothing absolute, except for our — and yours
and mine — unconditional ignorance. We can pretend that we know
and understand everything in the world, but we can never know
or understand this. And least of all we are able to understand how
happy we are in the fact that we live ‘here and now’» [7, p. 571-572].

Fowles also considers man to be the author of his own will.
«The real purpose of a person,» the author notes, «is to become
a magician himself» [7, p. 334], that is, the master of his own life.

Fowles’ skepticism differs from the nihilistic skepticism
of postmodernists and is moderate in nature. The author considers
a person’s ability to doubt to be his fundamental feature and sees
the inner kinship of reason and freedom. The writer criticizes a self-
contained and in this sense a dogmatic mind, incapable of recognizing
probability, chaos, instability, and the dynamics of the very nature
of the world. All his objections, doubts and mockery of accepted
systems and stereotypes are generated by a fundamental interest in
man and his problems. This is what gives the writer reason to call
himself «humanist number one». Like the postmodernists, Fowles
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does not have a final criterion of truth, but, unlike them, the author
believes in some positive principle that prevents him from falling
into the relative abyss.

John Fowles’s novel «The French Lieutenant’s Wifey was
published in 1969, and immediately took an «honorable» place in
the anthology of the latest novel. The novel is divided into chapters
that combine into larger elements of the composition, for example:
a description of the lives of Charles Smithson and Ernestine,
Charles and Sarah Woodruff, Sam and Mary, and others. The novel
consists of several stories and endings. J. Fowles plays with space
and time: the main action takes place in Victorian England, but
Smithson’s journey through Europe and America is also depicted,
and the author constantly sends the reader back to the 20th century.
All this makes up the chronotope of the novel, the feature of which
is, first of all, the change of eras, compaction, stretching of the action
in space. The form, composition, intertextuality, hypertextuality
of J. Fowles’s novel are all just external layers of game elements.

The game itself in the novel takes place on the philosophical,
religious, psychological levels, as well as on the worldview level. She
appears as a model of world perception (author’s and character’s).
On the one hand, the conservative part of society enters the fight,
and on the other — a new force.

In one of his essays, Fowles states: «Humanism for me is
primarily a state of dislike or aversion to violence. In a certain
sense, it is a philosophy of compromisey [8, p. 113]. According to
the author, a humanist «observes the «golden mean» of common
sense, the middle of the road and takes into account the opinions
of both sides; he wins respect, but does not capture the imaginationy
[7,p.217].

Conclusions. John Fowles is one of the representatives
of postmodern literature, the most perfect example of which is his
novel «The French Lieutenant’s Wifey. This work is a combination
of elements of realist and postmodern style. The author relies
on the holistic experience of human existence and, against
the background of mistrust of the humanistic perspective or even its
scanning, remains faithful to the view of non-things, according to
which art should focus on a person and his problems. His works are
vivid examples of a new literary direction, they enriched English
prose with new themes, images, and motifs.

Fowles’s work testifies to the intense creative search of the writer,
his preoccupation with the problems of society and the desire to act,
to change something, to improve it with the help of the poetic word,
and it is revealed through ideological saturation, poetic experiments
and extraordinary thinking.

The creativity of J. Fowles was evaluated by critics as
an extraordinary phenomenon of the post-war period. His multi-
genre output is subordinated to the leading problem: to show
the ways of achieving self-awareness as a necessary condition
for gaining freedom. Fowles does not accept the postmodern
idea of dehumanization of humanity, but uses postmodern
techniques of artistic writing — intertextuality, parody, irony,
allusions, the principle of «death of the author», etc. The genre
and stylistic diversity of his creative assets is a whole world in
which equal components are the aesthetic principle and existential
philosophizing, devotion to tradition and desire for experimentation,
fiction and reality, past and present, high poetics and strict
condemnation of the flaws of the 20th century.

Roman J. Fowles’ «The French Lieutenant’s Wife» is a vivid
example of a model of playing with the text and, accordingly, with
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the reader’s consciousness. It is no coincidence that the work has
several endings, one of which crystallizes already in the middle
of the work of the English writer, and the other two appear in
the final sections as a symbol of the duality of the world.

«The French Lieutenant’s Womany is a postmodern novel with
a broad artistic canvas, the basis of which is woven intertextuality,
deep psychology of the heroes’ characters, philosophical reflections
on the world structure and man’s place in the world. All this is
revealed in the process of the game, which acts as an impulse for
intellectual improvement in the work.

The leading idea of this conditional historical work is to compare
the past and present centuries, to investigate the question of a person
looking for himself, to trace how society solves the eternal problem
of humanism, which is key in literature.

The writer very often resorted to a literary game: he played both
with his characters and with the reader, often showed the appearance
instead of the essence, and only later provided opportunities to learn
the truth, and sometimes only to get closer to it. Unrepeatable in
terms of his artistic skill and ability to always find the only necessary
word, he created a unique game on the lexical level as well.

Therefore, «the modern science of literature, having survived
the radical transformations of the second half of the 20th century, no
longer aspires to a single meta-theory and develops in a multi-vector
manner, testifying to the multiplicity and alternative approaches
to the study of the artistic text as the norm of the scientific
understanding of the word [9, p. 4]. Despite this, it shows repeated
attempts to find a unifying basis, a universal research concept,
a dominant feature around which different theories of the text could
be built.
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Yoo6anok M. Topuicts k. @ayn3a: caMmoOyTHICTH Y
TpaguIis

AHortanisg. OcoOmMBOCTI (YHKUIOHYBaHHS JIITEPaTypH
B Apyrii momoBuHI XX CTOPIYYsS BH3HAYAIOTHCS AKTHBHUM
3aII03WYCHHSAM IUTYBAaHHS TBOPIB MHHYIHX €IIOX I
CTBOPEHHS HOBHX XYyHOXHIX TEKCTiB. Y I[bOMY KOHTEKCTi
nocmimpkeHHss TBopyocTi k. Paymza, SKHH IOBCSKYACHO
MOCITYTOBY€EThCSL HagOaHHIM JITepaTypH MOMEepenHboi H00H,
0e3 CyMHIBY € aKTyaJIbHUM.

CrarTs mpucBsiueHa crpo0i BHU3HAYEHHS CaMOOYTHOCTI
TBOpUOcTi Jk. Dayi3a sk CKIag0BOI CydacHOTO JITepaTypHOTO
mpouecy, I B3a€MO3B’SI3KIB 3  XYIOKHBO-(DLTOCOPCHKUMHE
HOIITYKaMH €BPOIEHCHKUX IHCHMEHHHKIB-IIOCTMOJICPHICTIB.
Cnpobu aHaN3y XyIOXKHIX PIBHIB ONOBINAHHS OKPECIIOIOTH
crendiky (QyHKIIOHYBaHHA Yy TBOPYOCTI IHCHMEHHHKA
CKJIJIOBHX HOCTMOJIEPHICTCHKOTO TIOETHYHOTO TUCKYPCY.

HaiinoBepmeHimmM 3pa3koM TBOPUOCTI MHCHMEHHHUKA
Ha3WBalOTh poMmaH <« KiHka ¢paHIy3pkoro IelTeHaHTay.
JloBeneno, mo 1ed TBIp € TIOEJHAHHSAM EJIEMEHTIB
pEanicCTUYHOIO Ta IOCTMOJAEPHICTCHKOIO CTHIIIO. ABTOD
CIMPAETHCS. HA LIIICHUM JOCBLN JIIOACBKOrO OyTTS 1 Ha Ti
HEJOBIpU 10 TyMaHICTUYHOI IEpCHEKTUBM ab0 HaBiTh ii
CKaHyBaHHS 3alMIIA€TbCS BipHUH TOMY MHODIAAY HE peui,
3riHO 3 SKUM MHCTELTBO MAa€ OPIEHTYBAaTUCA Ha JIIOAUHY
Ta ii mpoOmemu. 3a3HaueHo, 10 HOro TBOPU € SICKPABUMHU
IIPUKJIaJlaMy HOBOTO JIITEPaTypPHOI0 HAaIPsIMYy, BOHU 30araTHiu
aHMIIHChKY NPO3y HOBUMU TeMaMu, o0pa3aMM, MOTUBAMHU.
Tropuicts Payn3a cBiAYUTH IPO HAIPYXKEHUH TBOPUUIL MOLTYK
IMUCbMEHHMKa, oro nepeiiManHs npobieMaMu CycCHilbCTBa
Ta [IParHEHHS JISTH, II0Ch 3MIHUTY, IOKPAIUTHU 33 10IIOMOI' 010
MOETUYHOTO CJIOBA, 1 PO3KPHUBAEThCSI BOHA 4Yepe3 1AeHHy
HACUYEHICTh, MOETHYHI E€KCIEPUMEHTH Ta HEOPAUHAPHICTD
MUCJICHHSL.

3a3HaueHo, 10  PI3HOKAHPOBHHA  JOPOOOK  MHTLS
miAnopaaKoBaHUi TNpoBiAHIM mpoGmemi Horo dinocodii:
[OKA3aTH MIISIXH JOCATHEHHS CaMOCB1IOMOCTI IK 000B’13KOBO1
yMoBH 3100yTT cBoOOAM. Dayn3 He cnpuiiMae MOCTMONEPHOL
inei nerymanizauii JItoACTBa, ajge BUKOPUCTOBY€E MOCTMOIEPHI
OpuifoMH  XyHOXKHBOIO IHCbMAa — I1HTEPTEKCTYaJIbHICTh,
[apoOAiIOBaHHS, IpOHilO, ato3il, NPHHIMI «CMEPTi aBTOPay
Tomo. JKaHpoBe Ta CTWIBLOBE PO3MAITTS IOro TBOPYMX
Han0aHb — Ie LiTiCHUil CBIT, y SKOMY piBHOIpPaBHUMHU
CKIaJOBUMHU € €CTEeTHYHE Hadajo Ta EK3UCTEHIlilHe
¢inocodyBaHHs, BigmaHicTe Tpamuiii Ta NparHeHHs
€KCIIEpUMEHTY, BUTaJIKa Ta PeallbHICTh, MUHYJIE Ta Cy4dacHE,
BUCOKA MOETUYHICTb Ta CyBopuil ocyn Bag XX CT.

Kunrouosi cnoBa: dinocodis, rymanizm, HOCTMOIEPHI3M,
TpaJMIisl, KOHTEKCT, Ipa.
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