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3anopizbKko20 HAUIOHATILHO20 YHIGEPCUMemy

J10 TTPOBJIEMU POJII META®OP JIABIPUHTY, BIVKAHHS
TA JI3EPKAJIA V TOPOJYKEHHI HOBUX CMUCJIIB
(HA TTPUKJIAJTI POMAHIB ATPIC MEPJIOK «IT1JT CITKOIO»
(«(UNDER THE NET») TA «BTEYA BIJ] YAPIBHIKA»
(«THE FLIGHT FROM THE ENCHANTER»))

AHotanig. CraTTio NpHCBSYCHO mpodiemi meradopH,
BUKOPHCTAHHS SIKOT B XY/IOXHIX TBOpaX 3yMOBJICHE 1HTCHIIIO-
HAJIBHICTIO aBTOPCHKOI CBIJIOMOCTI, IIIO amelioe 10 iHTEHIIIO0-
HAJILHOTO JOCBIy YMTaua, MPUBOASYH JI0 1HCITipallii Horo Kpe-
aTHBHOTO MOTEHIlaNly MijJ Yac iHTeprperallii, ska IpUIycKae
PO3LIMPEHHS PaMOK MHOXXHHH MOXJIMBHX CEHCIB y mpolieci
MEPEOCMHUCIICHHS aBTOPCHKOTO TMOBIAOMIICHHS. PO3IISIHYTO
3aCTOCYBaHHS OpPUTAHCHKOIO MUCBMEHHHIICIO i (itocoprHero
Atipic Mepaok (1919—1999) metadopuszaiii B ii paHHiX poMa-
HaxX, 30kpeMa, MeTadopu 1abipuHTy (pa3oM i3 TAKUMH CHHO-
HiMaMu, SIK maze, rabbit warren Ta iH.) Ta OJyKaHHS; TAKOX
30Cepe/KeHO yBary Ha (QyHKIIOHyBaHHS MeTadopu A3epkana
y TEPIIHX JBOX POMAaHAX MUCTKHHI. 3aBISKH JETATBHOMY PO3-
DSy BUSIBIICHO HOBI aCIEKTH XYAOXHBOI KAPTHHH CBITY TBO-
PpiB, SIKi IPOAHATI30BAHO 13 3aJyYCHHSIM TCOPETHYHHX Ta (Hijo-
coebkux poOiT Bimomux pociiaankiB XX—XXI ct., a Takoxk 3i
3BEPHEHHSM 710 Ha0yTKiB (i10cOo(ChKOT # TEOPETHYHOT TyMKH
MUHYIUX enox. [IpoaHani3oBaHO BHUKOpPHCTaHHS MeTadopu
nabipvHTY Ha MO3HAYEeHHS OOMEXKEHb, MEPUIICTiH, HEeBAAIOl
MOZOPOXKi, 3aIUTyTAHOCTI y CIpaBax, 00CTaBUHAX Ta €MOIsX;
TaKOX 3BEPHECHO yBary Ha Taki 3HaYeHHs 00pa3sy Jicy B poMa-
HaX, K JIAOIpUHT MOBHM Ta JabipuHT cucTemaru3anii. Po3-
TISIHYTO JesIKi MOYKIJIMBI 3Ha4eHHsS MeTadopu a3epkaina, Ky
MUCBMEHHUKH, PiTocO(H, TOCTITHUKN Ta iH. 3a3BUYAH BHKO-
PHCTOBYIOTh Ha mo3HaueHHs Beecpirty. Lle Taki mposiBu BigHO-
IICHHSI 10 CBOTO nepeOyBaHHs B 3araibHiil KapTHHI pealbHO-
CTi, SIK, HANIPUKJIa]l, BOAYaHHS Y CBOEMY BilOOpaXkeHHI ieaiy,
PO SIKUi MPIETHCS, MPUMIPIOBaHHS Ha cebe 00pasy, 110 HaBi-
SIHUH KMMOCH 1 T. [I.; 13 BIIACHHM BiZIOOpaXKEHHSM Y J3epKai
HOPIBHIOIOTBCS OONMYYS OPOTMX JIFOCH. 3BEPHEHO yBary
Ha (DaKkT BHUSIBY COJITICHYHOCTI JIFOICHKMX HATYp, BTIJICHHX
y HepcoHaXxax, MiJ Yac iXHBOTO 3HAXOKECHHS MOPYY i3 THM,
XTO po3nisigae cebe y q3epKaii — B el MOMEHT KO)KEeH 0auuTh
JIMIIE T€, YAM BiH CIOBHEHHH. Bka3aHO Ha IHTEPTEKCTyalbHy
Ta TEKCTOTBIpHY (PyHKIIIOHATBHI poJii MeTaQOpH Y PO3IISHY-
TUX MpuKIaaax. HaBeneHo BimoMicTh mpo HOBITHI ¢inocod-
CBKi JIOCIPKEHHS TPOOIEMH COJIICH3MY, Y SIKHX BUMAaJIbOBY-
FOTHCSI TIO3UTHBHI AJIETEPHATHBY [[bOMY SIBUILLY.

KarwuoBi ciioBa: dinocodis, miteparypa, CBITOMISA, YHi-
BEpCyM, CBOOOA, COMIMCU3M, KOCMOIIOITH3M, 1HTEHIIIOHAIb-
HICTb, TTOPOJKEHHS CMHCITY, MeTadOPHUHICTh, JIAOIPHHTOIIO-
JIOHICTB, 3aIUTyTaHICTh, A3ePKAJbHE BiIOOpaXKeHHS.

Metor poOoTH € meTanbHAH po3rn Metadop JadipuHTY
(3 ypaxyBaHHAM TaKMX CHHOHIMIB IIbOTO CNOBA, AK maze (Omy-
KaHHS NabipHHTOM, TUTyTaHWHA, 30eHTeXeHHS), tangle (CTUIeTiHHS,
K1y0oK), rabbit warren (mepeHOCHe 3HAUEHHS: 3aILTyTaHi 00CTa-

BHHN), entanglement (3aTTyTyBaHHS, CKPyTHE CTAHOBHIIIE, 3B S30K,
IO KOMIPOMETYE), OMYKaHHS Ta J3epKaia B IEPIIOMY i APyroMy
pomanax Aipic Mepmok («Under the Nety (1954)) Ta «Breua Bin
qapisanka» («The Flight from the Enchanter» (1956)) ta Monemto-
BaHHS CMUCIIOYTBOPCHHST HUMH.

IocranoBka mpodaemu. Xoce Oprera-i-laccer mopiBHIO-
BaB MeTadopy 3 MUCTELITBOM Yepe3 3ATHICTh CTBOPIOBATH HOBHIA
00’€KT, M0 CBITYATH TPO BAKITUBICT {i CIIPHHHATTA K 9OTOCh
OiMBIIOT0, aHDK TPOT, IO TOB’S3aHUH 3 MEPEHECEHHAM, PO3IIIS-
JIaHHA He JIAITE AK SCKPaBHii 3aci0 BUPA3HOCTI.

Meradopa, SKii BmacTHBi Taki (yHKIIi, K TEKCTOTBIpHA,
©CTeTHYHA, iHTEPTEKCTyallbHA Ta iH., BUKIHKAE 0OpasHy IYMKY,
BHOYTIOBYE XYIOKHIO KAPTHHY CBITY. BUKOpHCTaHHS XylOKHBOT
Mertaopu 0OyMOBIEHE aBTOPCHKUMH iHTEHIIAMH 1 JOMyCKa€e Pis-
HOMAHITHE TIOTPaKTYBAHHS peluITieHnToM. MeTadopa Takox 31aTHa
CTIPUATH CHCTeMaTH3alii iHOpMAIii y CBITOMOCTI PEIHMIIiEHTa,
3aBISAKA 4OMY BiIOYBA€ThCH MiNiCHE CPHAHATTSA JTEPAaTypHOTO
TBOPY. YCHiX KOMYHIKAIlii «aBTOp — YHTaD» 3aIeKUTh Bil BIANO]
CMAHIMYMANIi CeMAHTHYHUMH ¥ TPArMATHIHUMU TPABUIAMID
(«manipulation semantic and pragmatic rules») [1, c. 49], mo
BHUILTNBAE i3 KOTHITHBHOI €()eKTHBHOCTI METa(OpH.

Hackpi3HiMu BBaXatoThCs Taki MeTaopH, sAKi aBTOp BHKO-
PHCTOBYE Y JIBOX 200 KITHKOX XYAOKHIX TBOPAX, TBOPSUH €IHHY
IIONHHY MeTahopAIHIX 00pa3iB.

Apicrotens y tpaktari «[loetuka» (335 p. 10 H. €.) 3a3HaUaB,
mo Metahopr HaTaroTh BENMYi 1 ABIAIOTH COOOKO Ji€BHHA 3acid
«yHUKHEeHHs OynerHocTi» («avoidance of the ordinary») [2, c. 56],
Ta 3MOBKUBATA HAMU HE BAPTO Yepe3 PU3MK HAJATH TBOPOBI Hajl-
MIpHOI 3araIKoBOCTI, IO TPAHAYHTE i3 HE3PO3yMLTiCTIO. Bike Tomi
3’SIBIACA TaKi CTIHKI MeTahOpIYHi BUCTOBIIOBAHHS, 5K, HATIPH-
KJIaJ1, «BEYip XUTTD» HA IO3HAYCHHS CTAPOCTI.

«OTXxe, 11e CBOTO POy MPUMIITyBAHHS, ... KE JIO3BONUTH YHUK-
HyTH OyIeHHOCTI Ta OaHANBHOCTI, ... a SCHICTH Oyfe 30epexeHa
CTaHIAPTHAM KoMIoHEHTOMY («So it is some sort of admixture ...
then the ordinary and commonplace will be avoided ... while clarity
will be preserved by the standard component») [2, c. 56].

AHTHYHICTS € TifBATMHAME 3aXiTHOI KYNBTYPH, BIIKPHTHAM
CXOBHIIEM I[IHHOCTEH s TeM 1 00pasiB, M0 BHKOPHCTOBYIOTBCS
MHTISIMH CJI0BA T4 TIPETICTABHUKAMH 1HIINX BUIIiB MHCTEIITB.

Takwit BiTOMMIT aHTHYHME CHMBON, K JAOIPUHT, JTA CTapo-
JABHIX TPeKiB OYB CKIAIHOI CTPYKTYpOIO, CIUIAHOBAHOK Bif0-
MHAM 3 JIaBHBOTPElIbKoi Midhororii ckympnTopom JlenanoM Tak, mo
BHOparyics 3 Hei Oymo Maiike HEMOKITHBO.
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3a Hakazom napst MiHoca BiH 30ynyBaB nabipunt ams MiHo-
TaBpa, a TeceeBi, AKUI BBAXKAETHCS OJHUM 3 HANBHIATHINIMX Mi)o-
JOTTYHUX TepoiB Enmamu 3aBOsku CBOIM UMCICHHMM MOXBHIaM,
HABIIAKH, JOTIOMIT BUOPATHCS 32 IOTIOMOTOI0 HUTKI ApiajiHu.

BurnyTi serani, mOBOPOTH i 3aKpyTHHH 3a3BHYAH CHMBOI3Y-
I0Th 31aMH, NIepTypOatii Ta 3MiHH HamPAMKY JI07i, BUOIp IHIIOrO
JKUTTEBOTO LUIAXY. BUXif 3 HBOTO MOKE CBITYHTH TPO TPUAHATTS
pillieHb, 370MAHHS MEPEIKO, MPUMHUPEHHS 3 BHIIAKOBOCTAMU
Xa0THYHO HANIALITOBAHOTO CBITY.

AHani3 ocTaHHIX HayKOBHX Mpaib NOKa3ye, 10 npoliemy
MeTahopH TUTITHO TOCIIKYIOTh MPEICTABHUKM PISHUX JUCIHILIIH
(oKpiM niTepaTypo3HABCTBA, L — JiHTBICTHKA, PUTOPHKA, CEMi0-
THKA, MDKKYTIBTYpHI KOMyHiKalii, Ginocodis, mcuxomnoris, aHTpo-
TONOTis T iH.).

CyyacHIMH IOCTiIKEHHSME J0BEIEHO, IO MeTadopa cympo-
BOIUKYE HAac Yy TOBCAKICHHOMY KHUTTI, BUABMSIOUHCH Y HAIIOMY
mucnenni. Hama cnctema moHATs Mae MeTapopHUHy MpHPOALY,
YOT0 MU MOKEMO HaBITh HE YCBIIOMITIOBATH.

ABTOpY YHCICHHUX HAyKOBHX Mpallb 3a3BHYail IPUXOLATH 110
BHCHOBKY, 1110 NICBHI TINTaHHS, SIKi TOB’S3aHi 3 (PeHOMEHOM MeTa-
opu, Bce OHO NHILATOTHCS BiAKPUTAMY.

Meradopy nadipunty gocrimkysam B. Bypsx (crarrs «Jla6i-
punt sk metadopa World Wide Weby), M. XKyp0a, O. [larasa,
B. Baiimuk (MoHorpadis «Jlabipunti BipTyansHoro: Teceit
y nomykax Apiagany), V. Morrison («The Labyrinth as Metaphor
of Postmodern American Poetics») Ta iH.; meTadopy I3epkana —
Ceimep L. («Obpa3 3epkana Ta a3epkaibHa MeTadopa y TBOpax
E. T. A. Todmana: cemantuunmii acniext»), [lerposa 1. («O6pa3
JI3epKana y cBITOBil XylOKHill KyIbTypi: y3araibHEHHs KyIbTypo-
JoTiYHOTO J0cBiay»), lemuenko A. («Meramopgosu Midonoremu
mepkana y pomasi H. ta O. I1leByenkis ‘bpamui Mopoky’») Ta iH.

TeopuicTb OpuTaHCHKOi MHCHMEHHMLI # (imocoduHi Alfipic
Meprok akTHBHO IOCTI/PKyBaacs y BITYM3HSHIN Ta CBITOBii HayLii
[3], Ta mpolnema QyHKIiOHYBaHHS MeTadop JabipuHTy i J3€p-
Kala y paHHIX poMaHax MUCTKHHI OTpedye OKPEMOro AETaNbHOro
posrsany. HaykoBa HOBH3HA POOOTH TakoXk MOMSTaE y BUSBICHHI
HOBHX aCTIEKTIB MeTa()OpHYHOTO MO 3a3HAYCHHX XYIO0KHIX TBO-
PiB, BIIHAHTH SIKi CTANI0 MOKIMBHM 3aBIAKH 3aTyYEHHIO CyJacHUX
inocodchkiX Ta HAyKOBUX TPaLlb.

Buknan ocoBHoro marepiay. [loniono 1o Teces, momumae
«1abipuHT MaHCapIHOTo MoBepXy» («a maze of attics») [4, c. 10]
OynuHKy cBOei mopyru Marzenen repoii nepioro pomany Aiipic
Meprok «Ilin citkoron [hxeiix [lonar’to i iine Onykaru na0ipuH-
TaMH JIOHJOHCHKHX BY/HIIb, IO SBAAIOTH CO00I0 «TabipHHT BOJIO-
TOHIB, TpaJieHb 3 Ta0aMil Ta TeOPriaHCHKUMH I0MaMU MiK HEMID»
(«a labyrinth of waterworks and laundries with pubs and Georgian
houses in betweeny) [4, c. 38] — BieHb Ta BHOYI, caM a00 3 Py3aMu
(«M¥ 3BEpHYIH ... B TeMHHI TabipuHT mpoBy;kiBy («We turned out
.. into a dark labyrinth of alleys») [4, c. 117].

Li 6mykanHs He Oe3UiNbHI — repoil MPOXOAUTH BHYTPILIHIO
TpancdopMarLito, IO CIOBHEHA Horo TMOOKUX peduiekciii Ta mepe-
OCMHUCTICHHS BacHOi comincnynoi mo3uuii. JIabipunt pigHOro
MICTa «BNAIITOBYIOTHY HOMY CBOTO POy iHillialLito, MPOHIIOBIIA
SIKY BiH KOKOCh MipOI0 3MiHHTb CBOi IOIVISIH I KUTTEBI yCTAHOBKY.

JloCTOBIHICTb CIIPUHHATTS CBITY i aJeKBATHICTb HOTO Bifio-
OpaxeHb Nexuth y ocHOBI dinocodii comincmsmy. Comincuuny
TO3UILII0 MOXHA MOPIBHATH 3 BICOKMM CTYIIEHEM €TOLCHTPH3MY,
BHXOJISTYH 3 MOpAIbHUX 3acajt. [0noBHOMY reporo AificHO BacTHBE
BIJIKH/IAHHS PEANbHOCTI i [yXOBHOCT] BCHOTO, OKPIM BIACHOTO «S1».
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Ta cydacHi ¢imocodn MEHIIO MIpOI0 PO3MILAAIOTH
COMINCH3M Y SIKOCTI YOTOCh PaJMKaJbHOTO, MPOTNOHYIOYN HOBI
noTpakTyBauHs dinocodcbkux mUTaHb MuHyNoro. Hampuknaz,
amepukancbkuii dinocod [lenien Konak roBoputs mpo Tax 3sa-
HUH BiIKPUTHI 1HJMBIyalli3M, TOJOBHI IOCTY/ATH SKOTO 3aCHO-
BaHi Ha opMymoBanHi «s € TH» («I am Youy) [5, c. xiii]. [Hu-
Bi/[yaNbHICTb HE 3aKpHTa KOPIOHAMH, SK Le MOKE 3/aBaTHCS Ha
TepIIii MOrAA — «MeTadi3uka KOCMiYHOi €JHOCTI ... JOTiYHO
Hesanepeunay («the metaphysics of Cosmos Unity ... logically
incontrovertible») [5, c. xiii].

Kinoctynis nasuboro 3naiiomoro [hxeiika — ["toro bendayn-
Jiepa — TeX BUIIAAAE SK TaOIpUHT, ke CTOCYHKH IepoiB HEmpo-
CTI # 3amyTaHi, IM He B 3M03i Oyma 0 momomorti ApiafHa — «iei
Kiy6ok e He OyB posmryTanuiiy («the tangle had yet to be unrav-
elled») nimu camumm [4, c. 187].

Bonu He Oaumnmest Kimbka pokiB, mpoTsroM skux Jlkeiik
Jlonar’to BimuyaB mpouHy 3a kuury «Mosuanshuk» («The
Silencer»), mo Oyma cTBopeHa HAM 3a MOTHBaMH iXHiX 13 [ toro
PO3MOB 1 CTHJIi30BaHA MiJT MIATOHIBCKI ianord. Jpkeiik BreBHe-
HHi, 110 Horo Apyr koxae AHHY KBeHTiH (10 HacTIpaBi 30BCiM He
TaK), OfIHE iM’SI K0T «CTPIIONO ... BETPOMIISEThC» («stuck ... like
a dart») [4, c. 30] B HbOTO.

3ycTpiBIMCh i3 1i€l0 TOMYISPHOI CHIBAYKOI JIMIIE pa3
micyis TpuBANol po3nyky, [kelik Maike onpasy BTpayac ii 3HOBY.
3acTpuOHYBIIM Y BAaHTAXKIBKY, 10 BUBO3MIA Pedi 3 TeaTpy, Kuii
yepe3 HOBY IikaBy Hpomosuilito OyB AHHI Oinblie HemoTpiOeH,
Tepoii Ha AKUICh Yac TMOTOMAE B YACICHHOMY PEKBI3HTI, PUTALY-
10YH CTIUTKYBAHHS 31 CBOEKO JaBHBOI0 MOAPYTOIO B IEHB 3yCTpidi.

Komu mepen ceitnodopoM BiH Bupiliye BUOpATHCS 3 Ky30Ba —
1i0ro Hora BUSBISETHCS O0BUTOIO MPEAMETOM OiKyTepii BONOAAPKH
peueH, 10 MOXHA PO3YMITH SIK HEMOBHE «OOILIETEHHS» 3B’S3KOM
31 cniBaukoto: JloHar’o cnokiiHo o0xomuBes Oe3 Hei MmicTh POKIB
i MaB ocoOucTi cTocyHku 3 Marjenes, y sikoi Merikas. Ta it 3Hame-
HUTICTh TEX HE HAITO TMepeiiManacs B3aeMUHAMH 3 HEM, OyTyun
«OJTHIEK 3 THX HKIHOK, SKI HE MOXYTb BiIMOBUTHCH Bifl OyIb-sKOi
Tpono3ulii To00BHUX cTOCYHKIB» («one of those women who can-
not bear to reject any offer of lovey) [4, c. 33].

Orxe, cipota Jlxeiika «BUILTYTaTH HOTY 31 CKJISHOTO HAMUCTa)
(«to disentangle my foot from a glass necklace») [4, c. 125] Buss-
TSETHCS BAANO0 — BOHM 3 AHHOIO HE 3yCTpiHyThes Oinblue, Xod
BiH I1Ie HAMAraTHMEThCs, 3HAXOMTUUCH T1iJ] BILTHBOM 334apOBAHOCTI
3yCTPIv4I0, PO3LIYKATH Ti.

Bubuparucs 3 mabipuHTy-KiHOCTYHii TeposM B3arali J0BO-
IUTBCS  EKCTPAOPAMHAPHAM CIOCOOOM — TIJPUBAIOYH  CTIHY.
«Jlomammiii netonarop bengaynnepa, — ckasas BiH [[’toro].
Besuinnnii s posumimennst kpomsunx Hipy («Belfounder’s
Domestic Detonator, — he said. Invaluable for ... clearing rabbit
warrens») [4, c. 167]. Sk e Oyno 3a3HaueHo, B AHTIIHCHKII MOBI
BHpa3 «rabbit warrens», oKpiM MpSAMOTO, Ma€ TaKOX MEpPEeHOCHE
3HAYEHHS, TOK CaMe CEMaHTHKa 3aILTyTaHOCTI CHTYallii BUILTHBAE
B IaHOMY BHTAJIKY 3 [[bOTO CJOBOCIONYYEHHSL.

«Hanonsratoun, tu 3aryOuics B nabipunti» («If you press
the matter you are lost in a labyrinthy) [4, c. 181], — roBopuTh
JUkeiiky micis ioro moseprenns Jleis Ienvan, mpodeciiinmii dino-
co, yepe3 MaJIo He ICTEKTUBHI icTOpii 3 BUkpaaHHsM y JloHar 1o
PYKOTIACY 1 BUKpaJaHHs HUM CaMUM HIMEIbKOi BiBYapKH, 110 3Hi-
Manacs y YMCeHHUX (inbMax, JuIie TMiATBEPIKYIOUN ToH (axT,
IO TONMOBHMIA Tepoil BiKe i Tak 3HAXOAUTHCA B HBOMY, 1 BUXi —
JIAILE TOTIEpery.
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JlabipuHT y BUTNIAAI 3HaMeHUTOrO Jicy Tioiibpi — icTOpHYHOT
TaM’STKH, 1110 3aiiMa€ TEPUTOPIIO B ABAJLATH I’STh TeKTApIB Y LieH-
Tpi [1apiky — BUSBIAETECSA TEMHHM, 1 OMyKaHHS Y HbOMY CYTPOBO-
IDKYEThCS AKAMOCH IUBHUM BHIIHHAM: OY/ydH LITKOBHTO BIEBHE-
HUM, 110 mepecniaye came AnHy, JeiK 3aTuIaeTbes 0CTaToqHO
30MTHM 3 MAHTENHMKY — 3aMiCTb Hel 10 HhOTO 3/MBOBAHO MOBEPTa-
€TCS CTOPOHHS KIHKA.

HasBHicTh uncieHHUX anedl y Jiici BiICHIAE JI0 BUCIOBIO-
BanHg «Mosa — ne mabipunt crexok» («Language is a labyrinth
of pathsy) [6, c. 82b] JI. Bitrenmraiina, iHTepTEKCTYaNbHI TIEpE-
TYKH 3 ($inocOpCHKUMH TPAKTaTaMH SKOTO MICTATBCS B TIEPIIOMY
pomani A. Meprok. «l ysBUTH 001 MOBY — 3HAYHTb YABUTH YOPMY
*utTs» («And to imagine a language means to imagine a form
of lifey) [6, c. ge].

Crexkd, IO BEIyTb B pI3HI CTOPOHH, CHMBOINI3YIOTh
y X. JI. bopxeca posramyxeHns B yaci. TaKuM YHHOM MOAAIOTHCS
pi3Hi BapiaHTH MaHOYTHBOTO, «Pi3Hi YacH, sKi cami Mo cobi Takox
PO3MHOXKYIOTBCS Ta po3ra;yxyioTbes» («diverse times which
themselves also proliferate and fork») [9, c. 40].

Jlocnimxytoun dinocochki MATaHHS, 10 MOB’I3aHi 3 0CO0H-
crictio, Mucratens XVIII ct. [I. [toM, 10 mocTynatiB MopanbHOi
inocodii sxoro 3Bepranacs A. Meprok, Ha cTopiHKax «Tpakrary
npo moxckky mpupomy» (‘A Treatise of Human Nature’) 3i3na-
€ThCS, WO «3a0mykaB y nabipuHTiy («involved in ... labyrinthy)
[7, c. 633], Ta BCe X 3QIMINMBCA Ha MO3HIIIAX, 11O € BIAMIHHIAMH BiJl
KJIacHuHoT Mojielti, sika Oya BijioMa IIe 3 YaciB AHTUYHOCTI.

L. I’1oM BBakae ad)eKTHBHICTb PyLIiEM MOPATbHUX TPOLECIB,
HE TOEJHYHOUM 1i 3 PO3yMOM, SKHH, HA XYMKY [aBHbOTPELBKUX
dinocodi, Tex CIPAMOBYBAB JHOMHY A0 JOOPOUMHHOCTI (Virtue).

["1oMy HANEKUTh 3aralbHONPUAHATE BU3HAYCHHS TPUIAHHO-
CTi SIK CIiBBITHONIEHHS MiX JIBOMa moftissMu. CaMe TIPUYMHU XOTiB
01 OaunTH y AKOCTI KepyBaHHs mofisMu foro sxkutta [[xedik JoHa-
I'10, He O2)Kar0un CIpUAMATH BUIIA/IKOBICTb.

3a Y. Exo, «iic ... € nabipuntom» («a forest ... is a laby-
rinthy) [8, c. 36], a AepeBo — e 3aBKIM «ySBICHHS JOTTYHUX Bif-
HomeHb» («a representation of logical relationships») [8, c. 6].
Ille 3a yacip aHTHYHOCTI MOYMHATHCA CHpoOM Kiachdixauii 3a
pOonaMy Ta BUJAMK; TTi3HiLIE HEOMUIATOHIK! PONOBKUIH LIF0 TPaK-
THKy — Hanpukiag, [lopdipili po3ramoByBaB pisHOMaHITHI Cy0-
craumii y Buriszi aepea. Exo yTouHtoe, 1m0 nojiioHi aepesa 10380~
MM «KnacuQikysaty, ane He Bu3Hadath» («classify, but not to
definen) [8, c. 169].

CumBoniunuii nic, 3a ¢opmymoBannsam Y. Eko, ckianarots
CXEMATHYHI 300paKECHHS MeTa(i3uuHuX JOCITIKEHb OJHOTO
3 HAWHBIUIMBOBIMIMX cepeHbOBiuHMX MuciuteniB P Jlynmmis,
y SKOTO «pi3Hi JiepeBa pO3TalioBaHi iepapxiuHo» («the vari-
ous trees are hierarchically») [8, c. 405], cepen sxux €, Hampu-
KJIaJI, IepeBa, OB’ s3aHi 3 YABOK, UYTTAM i T. iH., i3 YOTO, TAKHM
YIHOM, BUOYIOBYETBCS «crCTEMa BeecBiTy 1 MOACHKOTO 3HAHHS»
(«a system of the universe and of human knowledge») [8, c. 405].
Bsaraii, «cepenHboBiuHa JyMKa BiaBamacs A0 irypu jepesa
... 13 METOIO ySBUTH CTOCI0, SKUM poair GOopMATbHO BKITIOYAIOTH
Buam» («medieval thought has recourse to the figure of the tree ...
to represent the way in which genera formally include speciesy)
8, c. 406].

Teoperux XVII ct. Ixon Binkinc cTBOpuB Tabmuio pois,
KOTpa PO3TayKyEThCs HA 0COOTHBI BIIMIHHOCTI, SIKi, B CBOIO UEpIY,
JUISTHCA HA BUJIH, 1110 TIpe/icTaBeHi mapamu. Lleit mpoekT misHie
3a3HaB KPUTUKH Yepe3 HeJOCKOHATICT, TOMY IO Y HbOMY, HallpH-

KMaJl, «HEeMOMITHBO BifIpi3HUTH cO0aKy Bijl BoBKa» («impossible to
distinguish a dog from a wolf») [8, c. 44].

Jlesixi repoi mepioro pomany Aiipic Mepaok He X04yTb KlacH-
(ixyBatn — y Koroch HeMae Ha 11e OaxaHHS 1 acy, i BiH KOMIIEHCYE
1e yBaroto (Biomo, mo A. Mepniok 3sepranacs 1o (inocodebkoi
Kareropii yBaru C. Beilnb — TOX, Hanuisna noiOHMMH AKOCTAMH
neBHHX repoiB) — A QiHHa BCi BIBYAPKH € OTHAKOBUMH, ane BiH
TypOyeThCs i MIKIYEThCA PO BCE, IO TAK UM 1HAKIIE CTOCYEThCS
Mapca; xtoch KaTeropudHo He mpuiiMae Oymb-fki Kiacudixa-
1ii — 1711 [’toro KoxkHa cyOcTaHLis € yHikanbHoto. Hanpukma, il
TONHIIAE YCTIHY CMpaBy — MipoTeXHIYHUi Gi3Hec — Juime yepes
Te, 1o, Oyydu 3aXOMIEHAMH Kpacoto Horo (eiepBepkis, amMepu-
KaHIIi oYy PO3MOALIATH X 32 IEBHHMH KAaTETOPisAMH, HAJar0un
iM KpacuBHX Ha3B.

Y momykax «karamory KaranoriBy («the catalogue
of catalogues») [9, c. 62] Gnyka yce KuTTs omoBinau «Basinon-
CBKOT 010mioTeKuy. Y 0IHOTO 3 HAHOLMBIT OPUTiHATBHUX 1 IHTEEK-
TyanbHO 3Hauyiux mucbMenHukiB XX ct. X. JI. bopxeca, sxui, sk
1 TepoiHs, Mpo SKy TIijie MOBA Jalli, TAKOK HE Ma€ CBOET «IyXOBHO
OarbkiBmuamy («spiritual homelandy) [9, ¢. 7], uepe3 1o «a0cKo-
HAJTICTb KOCMOTOMITHYHOTO yxXy» («perfection of the cosmopolitan
spirity) [9, ¢. 19] croBHIOE 10T0, B IOHATTI «KHUTa» METa)OPUIHO
PeaNTi3yeThCs KOHIEIITiS CAMOTO HKHUTTSL.

fOHa repoing apyroro pomany Aifipic Mepnok «Breua Bin
yapiBauka» («The Flight from the Enchanter») Arner Koxeiin Ha
3aHATTI, I6 BUKJIAJauKa 3a4uTye YpuBOK mpo MiHoTaspa, skuii
cTpakae B NabipuHTI (CHTYauil0 MOXHA PO3DIAATH SK TaKy,
IO CTBOPEHA aBTOPKOIO HA MO3HAYCHHS 0OMEXEHb, 110 MAHYIOTh
y TIPUBATHIi IIKOJI), 1 AKOTO MIBYMHI 3aBXIM IIKOJQ, KUIAE T0PO-
T KIHOYMH HABYATBHIIA 3aKIaj, 1€ AiBYaTa MOTPAIISIOTH Y CBOE-
pifiHuH 1a0ipUHT, BUXOZIOM 3 SKOTO € JIHIIE «BUXIJ Y CBIT» 3 METOK
BJIANIOTO 3aMDKKS, 1 BifIMaBNA€TbCA OMyKaTH BCECBITOM, SKHil
€ I Hel, KOCMOIOIITHYHOI 0COOMCTOCTI, ZOMOM. «Y MeHe HEMAe
OatbkiBiuHi...» («I have no homeland...») [10, c. 63], — 3a3Buyaii
TOBOPHTB JiBYMHA, PO3NOBIaI04H TPo cebe.

Onosinanns X. JI. bopxeca «/lim Acrepiona» («The House
of Asterion») Takok MOXKHA MOTPAKTOBYBATH SIK HEMiATPUMAHHS
BuMHKY Teces 1o BijHOMICHHIO 10 MiHOTaBpa, KU 1B 3ampo-
TPaMOBaHO, He Matodu BUOOpY i 3a1a104Kch MUTAHHAM: «SIKiM Oy/e
wmiit patiBauk?» («What will my redeemer be like?») [9, ¢.139].

3ibpamu peui, Anner KokeifH e nabipuntamu cxomiB
1 KOpUOPIB, 3aIMIANAI0YH B OTBODH JIBEpEH, [ BOHA «Maiike 04i-
KyBasia 3HAllTH HOBI KIMHATH, 110 TPUXOBaHi 33 3HAHOMHUMH JIBe-
pumay («she half expected to find new rooms hidden behind famil-
iar doorsy) [10, ¢. 9].

3a3Buyail Taki «KOPUIOPH HIKyIM He BEAyTb, OKPIM fK
B iHmi Kopunopm» («corridors that lead nowhere, except to other
corridorsy) [9, c. 10]. Bpewri pewr mkinbHi 1a0ipuHTH IPUBOAATH
il 0 6ibmioTekwu, e BOHA X0UE B3ATH i3 COOOK0 B MAHIPIBKY KUTTAM
KHUTY, ke, 0e3MepeyHo, 1aM’ATae 3i IKUIbHOT HAYKH, 1110 KHUTa —
1€ CBIT; Ta i CBIT, 32 MOCTMOJIEPHICTAMH, € KHUTOKO, 1 00K/1Ba ()eHO-
MeHH — «TabipuHTONOMiOHI # MicTATh 3arajkn y codi» («both are
labyrinthine and enclose enigmasy) [9, c. 15].

ToGto, Oymyuu, 3a *KapTiBIMBMM BH3HAYCHHAM OaThka-TH-
TIOMATA, 3aBISKH JISITBHOCTI SKOTO B Hel HIKOMHM He OYNO MOCTii-
HOTO MiClf TPOKHUBAHHA, «KOCMOMOMITHYHOK —OOipPBAHKOO»
(«cosmopolitan ragamuffiny) [10, c. 8], AHHET 3HOBY OMUHAETHCS
mizt 1axom Beecsity, ajpke ioro, 3a bopxecom, «Hasuatothk bidiio-
Texoroy («call the Library») [9, c. 62].
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[ada 3 Buraganoro ceity bopxeca, B fKill «MOXkHa craru
ctosymy» («one may sleep standing up») [9, c. 62], 3HaX0AUTb CBOE
BTUTCHHS 1 Y Mepaiok — sk y OUIbIIOCTI BUMA/KIB, IPOHIYHE: TOKH-
HYBIIW IIKONY ¥ HABIABIIMCH y TOCTI 10 ApYyra il poauHu, Ky,
CITIJIOM 32 Heto, nmpuitnioB Takox Mima ®okc, Toi camuil «4apiB-
HUK, 4] MOXJIMBOCTI BBKAIOTBCS Maiike HEOOMEKEHUMHU, AHHET
Oyra 3MyILIeHa 10 3aIIAMOPOUEHHS CTOATH B 1ad)i, MEPeXOBYIOYHCH
TaM 3 Haka3oM Peiirbopo.

Omke, mepul HIK TOKMHYTH HABYANbHUI 3aKNaji Ha3aBiKH,
BOHa obupae 30ipky mnoesiii P. Bpayminra — Ttex cBoro pomy
KOCMOIIOJITa, 10, BifoBiAHO 0 BipiiiB «Home-Thoughts, from
Abroady, /e oeT HOCTaNbrye 3a KBITHEBOIO AHIIIEI0 (B poMaHi
7l Tex BinOyBatothes y kBiTHI) Ta «England in Italyy, moxe Oytn
CBOEPITHOIO TPOEKIIIEI0 HA MOAAMBIIY OMOBilb MPO MOAIi B ABOX
KkpaiHax: AHrl Ta ITanii, sKi MOeT KOHTPACTHO CXapaKTepu3yBaB
SIK «TeIlIa, 4yTTeBay («warm, sensual») i «xomoaHa, PUCKITLIHBaY
(«cold, pettifogging») [11, c. 256].

Ta amosii B A. Mepiok 3a3Buuaii € «I3epKaTbHIMMY, IO M-
KOM BIJITIOBI/IA€ 13ePKAIBHIM KOMIIO3HUILIM POMAHIB, SKUM MHCT-
KUHA Hajiae mepesary, Tox Itanid He crana ams Posu Kim, B sxoi
AHHer 3yMMHATACA B JloH/TOH], YYTTEBUM 1 TETTMM MPHXHCTKOM,
SIK KOJTUCb, Y BIKTOPiaHCKI YacH, 11 Bpaymma

fi TOZIOPOK Ty/IH Oyna cxoxa Ha MaH)lplBKy Ha6lpI/IHTOM TOTAT
PyXaBcsl MOBLUTBHO, BUCHAXKYIOUH TTACAKUPIB Y CIIEL, KiHHa OpHyKa
JIOBTO Be3Na il KypHUM IUIAXOM, a Bi3HHKOM OyB TO¥, XTO HacTyI-
HOTO JIHS CTaB y IbOMY BOSKI-TaOipHHTI TIyXuM KyTom: Kemsid
Bnik (tak 3Banu «mpasy pyky» Mimmi ®okca) miCTyIHO BlAIITyBaB
I IaBHBOT MIOAPYTH 1ea nacTKy, mics Yoro it JoBenocs noep-
TaTHCS THM CaAMIM LIIIXOM Ha3ajl.

Amosii 1o «England in Italy» («Bzoma, B Moiil AHrmii, 9orno-
BIKM 30MPAIOTHCA HA CEpHO3HY 3YCTPIU 1 crepeyaroThes» («in my
England at home, men meet gravely today and debatex)) [11, c. 269]
y Meprok BUSBNISIOTECA B 3aTy4eHH 10 CIOKETY MapiaMEeHTChKIX
neariB, sKi BiirpaTy BUpIlIANbH PO B IONSX TePOiB poMaHy —
nepeMitieHnx ocio, sxi onuuumics B Jlorgoni mig yac [lpyroi cBi-
TOBO{ BilfHH.

Y citni mepeadyTTs CBOOOIH, MPAMYFOUH 0 BUXOLY 31 IIKOJH,
AHHET BCe 3/1aBaIOCs 1HIIUM, KHEHAYE BOHA MPOMILIA KPi3b J3ep-
kano» («if she had walked through the looking-glass») [10, c. 9].
AT103i10, 3HOBY X TaKH, MOKHA IOTPAKTOBYBATH HABMAKH: K Afica
JI. Keppona motpanuma 10 CBITY YCUISKMX HICEHITHHMIb — TaK
AHHeT noBepHynacs i3 abcypHOTO MpocTopy, skuM Oyna s Hel
TIIKOJA, JI0 OMPisSiHOT CBOOOMIH.

Kownoraris m3eprana B X. JI. bopxeca e HerarusHoro. [[3epkana
TNIPUMHOKYIOTh CBIT, T4 YATAETHCS BiH HABIAKIL, 1 TN/ 4ac TAakoro
YUTaHHS MU TIOYYBAEMOCA «MOB KPONMKH Y (haHTACTHYHHX iCTO-
pisx» («like rabbits in fantastic stories») [12].

«.HecKiHueHHWH BcecBiT 3iTkaHWi 3 BijI3epKaicHb»
(«endless universe woven by reflectionsy) [12], 1 3aB1sKu «I0€]-
HAHHI0 J3epKana W eHimkimonenii» («conjunction of a mirror
and an encyclopedia») [9, ¢. 20], HanpuKIaj, MOKIMBE BITKPUTTS
TIaHETH.

Buranana mnanera bopxeca (foro TBopu B3araii € Meraho-
PUYHAMHE — «aMOiBaNeHTHUM MHCTELTBOM, ... KOTpe He Tependa-
Ya€e OIMCOBOTO BIITBOPEHHS peabHOCT» («ambivalent art works

. which do not involve a descriptive reproduction of reality»)
[13, c. 166]) unmoch Haranye MIATOHIBCHKY AEPIKaBY — «HAPOIH
1€l IAHETH € BPOIKEHO ieanicTuyHumu... [B Hux] Bee mepen-
0Oauae ineanism... Jliteparypa [ix] croBHeHa ineanbHUX 00 €k-
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TiB» («the nations of this planet are congenitally idealist ... all
presuppose idealism ... The literature ... abounds in ideal objects»)
[9, c. 24], i ueil «moBHUH ifeanisM POOUTH HEMIHCHOK BCH
Hayky» («complete idealism invalidates all sciencey) [9, c. 25].
A JIeXTO «3aXOIUTh TaK JAJeKo, O BiIKUIae yacy («goes so far
as to negate time») [9, c. 26] — sk Bizomo, [Lnaton He BBaXaB yac
YAMOCh PEaNbHIM.

3BepHEHHSAM 10 (inocoCcbkoi IyMKH IBOTO JaBHBOTPELb-
KOTO MUCJTHTEIS, Ha sKil, K BiToMo, 0asyeThes 3axinHa (inoco-
is, BUpi3HAETBCA XYROKHS niTepaTypa Alipic Mepaox 0c00IHBO
pomaru 1970-x pOKIB Ta Bie B paHHIX xy)10>1<H1x TBOpaX MOXHA
BiHANTH peMlﬂlcueHuu I amo3il 1o Horo nianoris. Ha TIOYATKY
BIKE 3ralyBajocs mpo iziocTub J{oHar’ 10-MicbMEHHHK, 10 TSOKIE
710 aHTHYHOTO 3pa3Ky, SK OfIMH 13 IPUKIATIB.

3 nianoris, siki [InatoH mpucBATHB (OPMYBaHHIO ifeanbHOT
JepKaBu MaiOyTHBOTO, Jie KOXEH Oy/le CyMITIHHO 3aiMaTHCS CBOEIO
CIPaBOIO, MOYKHA JII3HATHCS YNMAJIO IIIKABOTO HE JIUIIE PO JIOEH,
sIKi Ti HACeMATHMYTb, a i PO TBAPHH — 30KpeMa, coDaK, SKi TAKOXK,
SIK 1 JIIOTH, BUKOHYIOTh MIEBHY POOOTY.

3 «[lepxaBu» Takox Ji3HAEMOCH, 1O coOakaM BIACTHBI «yec-
HOTH, KOTpi poOnsth ix xopoummuy» («the virtue that makes dogs
good») [14, c. 11], a Takox mputamanHa dinocodis («uu He Tyma-
€Te BY, 10 [co0aka] Takox Mae OyTH, 32 CBOEH MPUPOIOD, (io-
codepkoro? ... 1 BoHa cmpapii (imocoperkay («Now, don’t you
think that [dog] must also be, by nature, philosophical? ... and one
that is truly philosophical»)) [14, c. 55].

Himenpka BiBuapka, sAky waHoOmiBo BemuuaroTh Mictep
Mapc, CTapaHHO NpaIlioBala B KiHeMaTorpa(bi JOBrUX YOTHPHA[-
1ATH pom «TEpRITHBAIOUH PIUKHM T "ac MOBEHi, 3MPAIUNCH
Ha BUCOKI MAPKAHU 1 MIpSIOYHUCh CHIION 3 BEAMEMAMH...» («swim
flooded rivers ..., or scramble over high fences, or fight with bears»)
[4, c. 200].

Jlxeiika Jlonar’to, umit moOyT He OONAINTOBAHMIA, & KHUTTA —
HEMPUKasHe, 1 AKHUii TX € CBOTO POIY BUTHAHLIEM 1 KOCMOTIONITOM,
X04 HOro JIoNs, 10 MOYMHANACS 3 HENPOCTOro IMTHHCTBA, BiJpi3-
HAETHCA BiJl UTTS AHHET, HE HAITO OCHTEKUTD, IO OTOUYFOUI iX i3
cobaKoto puitMaroTh 3a ONyKadiB, a[iKe BiH 3BUK, 110 HOTO HEO/HO-
Pa30Bo B JKUTTI BUTAHSUI i3 PI3HHX 3aKJIaJiB.

Ta «inocodu ... CXUIbHI TAEMHO POBOAMTH OMyKAIBLIIB KPi3b
YOPHHUI X1 BHOYi JIUILIE 3 METOIO YABUTH iX Ti3Hilre 011 mapagHix
JIBepeil, OTOBUTHMHU PECTeKTa0ebHICTIO AEHHOTO CBITIA PO3yMY»
(«philosophers ... tend to sneak the vagabonds in through the back
door at night only to present them later at the front door cloaked in
the respectable daylight of reasony) [5, c. xiv], Tox JI. Konak nanae
IIAHC CBOIMH HETIEPECIYHNMH PO3BIIKAM.

€MHOI0 (pa30I0 «AKIIO BU KOMH-HEOYb HAMAramucs mepeHo-
uyBaTH Ha HaOepeskHii Bikropii...» («If you have ever tried to sleep
on the Victoria Embankment...») [4, c¢. 174] nounHae repoi-omo-
BiJla4 IeOFOTHOr0 pOMaHy Mepiok CBOO PO3MOBI/Ib PO HE3PYUHi
JIOH/IOHCBKI JIaBKH, 1O TIEPETOPOIKEHI MOCEPSIMHI, 1 J0/Ar0uH,
110 Ma€ JIOCBIJ NILTBHOTO 3aMOTYBAHHS HIl' Ta3eTaMu 3ajis 30e-
PeKEHHS Temna mij yac HouiBni mpocto Heba. Tox, dinocodebki
TUTAHHS CBOOOJM 1 KOCMOTIONITH3MY Y MepIioK BHCBIUYHOTh pi3-
HOMAHITHAMH T'PaHAMH B ii OeeTpuCTHIL.

[IparHenHs 10 cBOOOAM CHMBONI3YE TAKOX PO3TOHIYyBAHHS
AHHET Ha BENIMYE3HIH MOCTPI B IKUIBHIN {1ATbHI — TAKAM YHHOM,
JIBYMHA MiJIAMAEThCS HAJ| TA0IPMHTOM HEHABMCHOT IKOJIH, HE 370~
TajIyiouuch, mo «mkona kutrrs» («School of Lifey) [10, ¢. 12], no
SIKOi BOHA MA€ HaMip «BCTYIHTIY, TIATOTYBANA s Hel HOBHA, TIpo
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10 MOXE CBITUMTH il MajiHHS B MOMCHT IOSBU TUPEKTOPKH. TOK,
TparHeHHs TPOTHBHUTHCS «0COONMBOMY 3aKOHY IpaBiTallii, KOTpHii
TATHE TiNO ... BHU3» («a specific law of gravity that has pulled
the body ... downy) [15, ¢. 7] nae TuMuacoBuii edexr.

«Basinonchka Oi0mioTexa — e 00pa3s Beecsity, HeckiHUEHHOTO
i TaKoro, 1o 3aBk/K MourHAETHCS 3aHOBOY («The Library of Babel
is the image of the universe, infinite and always started over again»)
[9, ¢. 9]. BykBu B KHUMTax Tam TepeMIilliaHi XaOTHYHO, Ta «IHKOMH
B UBOMY JNa0ipuHTI OYKB MOXHA 3HAHTH PO3YMHHH PSIOK UM
peueHns («sometimes, in this labyrinth of letters, a reasonable line
or sentence is found») [9, c. 9].

«Haimo Omykaru B ux nabipuHTax? ... 3 €CTETHYHUX PUYHH,
3aMaMOPOWINBI CUMETPIi MAOTh CBOIO .. kpacy. Dopma BaxmBima
3a 3micT» («And why wander in these labyrinths? ... for aesthetic
reasons; ... vertiginous symmetries have their ... beauty. The form is
more important than the content») [9, c. 10].

tOHa Anner noku 1o obupae hopmy, Tk 1 OTyKae BoHa, Mell-
KaHka BcecBiTy, MiCTOM 1 CBITOM 3 €CTETHYHIX MPHYKH (X042 3MiCT
1 HaJiae ecTeTMYHOCTI (opMi — 1ieit TIpoLec He OB’ I3aHui 3 JoTi-
KOl0, a iHTYiTHBHO BiciMHajusTHpiuHa KokeilH me He BizdyBae
OaaHH CIBBITHOCHTH). SIK KOJHHIA KYTOUOK CBITY «HE TIPAIFOEN
Ha MO3HAYEHHS 1i MICIE3HAXOKEHHS, TaK KOIHE HEECTETHYHE, Ha
il IyMKy, 30BHIIIHE BUSBNEHHS (LIpaM, pyOelib, IPOKoM i T. 1.) He
Ma€ OYTH «3HAKOM JTS IHIIHX, aJPKe «ICaH Tiia — ... [€] Konamm»
(«written bodies — ... the codesy) [15, ¢. 11], Bin sikux BoHa BBakKaE
cebe BITBHOIO.

Baxanna Oytu «ckpi3p i ompasy» («everywhere at once)
[10, c. 14] mpuBomuts ii Ha Bewipky mo Mimi Qokca, «mana-
IIO» SKOTO (32 AHANOTIEI0 JI0 ITANIHCHKUX CEPEAHBOBIYHUX
1 peHECAHCHUX MaNaliB) ABIsE cO00I0 «TabipuHT Bemndi» («maze
of splendoursy) [10, c. 201] i cknagaeTbes 3 YOTUPHOX OYIMHKIB,
10 00’ €/IHAHI B OJIHY KBAJ[PATHY KOHCTPYKIIitO.

[lijnaBum mif Yyapu «Maray, BOHa poOHTh YCE MOMKIIMBE, 100
3aK0XaTH #oro B cebe, He OyIyud MOCBIYCHOIO B TAEMHHIIIO, 11O,
MOXKIIMBO, BOHA — HOro mo3anumoOHa pobka. [licns cyTruku
3 Posoo Kim, siky 3 «uapiBHMKOM» TOB’S3y€ JaBHE KOXaHH,
Koxeiin onuHseTbcs B Ta0IpUHTI HE TUTbKY KIMHAT, JIBEPEH, CXOMiB,
a i cuTyarlii, eMOIIiif Ta MOYyTTiB.

«Bona npobirna uepe3 ABepi i OMMHMIACH Y IOPOKHIi KIMHATI;
... Ipobirna mpaMo yepe3 fiBepi 3 iHIIOro OOKY B iHIIY KiMHATY,
3 SIKO1 BHU3 BiB MPOJIIT CXOJiB; ... MOOIINA BHU3 CXOHAMH 1 3ymu-
HUMACAL... IECh TPABOPYY BOHA TIOUYIIA, AK 3a4MHIIICS ABepi. Kim-
Hara, Jie BOHA CTOsa, He JjaBana iif JOCTYMy B LbOMY HANpAMKY»
(«She ran through the door and found herself in an empty room,
... ran straight through a door on the other side and into another
room out of which a flight of stairs led down; ... ran down the stairs
and then paused. ... Somewhere away to her right she heard a door
closing. The room in which she stood gave her no access in that
directiony) [10, c. 214].

«lHCTpyKuii [10 7a0ipUHTIB MPOMIOHYIOTH] 3aBXKIN MOBEPTATH
niBopy4» («The instructions ... to turn always to the left») [9, c. 37],
TOX «OCTaHHI JIBEpI PAIITOBO i HECTIOIBAHO BUBEIH ii HA BYNHUIIFO»
(«a final doorway suddenly and unexpectedly let her out into
the streety) [10, c. 214]. s «cxemay OnykaHHs TIBYMHH, MOB J3€p-
KaIo, Bino0pasuna i HacTymHi ocoOucTi mepumeril.

AHHET y’ke cX0a Ha CBOTO CTapuIoro Opara sk 30BHi, TaK 1 3a
B/IaYero0, TOXK, Ha HOro (hOTOKAPTKY BOHA AMBHTHCA, MOB y J3€p-
KallbHE BiIOOPRKEHHS, 8, CTAIOYH TIepe]] I3epKaIoM, OYyBAEThCs
3aI0BOJICHOIO THM, SIK BUIVIAJAE «B YOIOBIYOMY BOpaHHi, Oymyun

CXOKOI0 Ha I0HOTO JeHIi» («in male attire, looking like a very
young dandy») [10, c. 64].

Komu Posa roBoputs i, mo BoHa cX0Xa Ha ManeHbKy pHOKY
i Morma 0 Oyt pycankoto, AHHET Tak 3aHYPIOEThCS y 11l 00pasH,
1110, BIIIAIIOBINH BiJf 13epKala, CTpUOa€, MOBTOPIOIOYH CIIOBA CTap-
1101 IOAPYTH.

JliBanHa xoTina 6 MaTH pi3Hi 32 KONBOPOM Oi, K y MicTepa
®okca, 110 MOXHA TOTPAKTOBYBATH AK MPUAHATTS cBOEi amOiBa-
TeHTHOI ipHpoyH, iepeOyBaHHs y TapMOHi 31 CBOIMHU BHYTPILIHIMHU
KOHTPACTAMH.

[Tinoniuni Posu fn i Credan, po3noBifaoun mpo CBOE KHUTTA
10 BiliHH, IPUTaJykOTh, SK TIOOUIH IMBUTUCS B JI3EPKATIO 1 0auuTH
B HbOMY ce0e BUCOKUMH, KPaCHBUMHU i CHITbHUMY.

Tosk, Kou OAMHA IUBUTBCA B A3€PKANIO0, «IIe 300paKeHHS He
€ CaMOI0 I[I€10 JIFOTUHOI0, X04 BOHO i HE € unMoch iHmmmM» («that
image is not that very person himself, but it is not other than himy)
[16, c. 292]. CepennboBiunuii icnanchkuil BueHui 100 Apadi, sxuid
OIHCYBAB «CBIT BChOIO TBODIHHSA AK CBOEiMHE A3epkano» («the
world of all creation as a kind of ‘mirror’») [16, ¢. 291] mpoBoaus
TaKy napanens 3i cnyryBanssM «Absolute Existence» ta «Absolute
Non-Existencey [16, ¢. 292] n3epkanamu OTUH OTHOMY.

Orxe, «300paKeHHS B I3€PKali ... B KPAIIOMY BUIIAJIKy Hara-
Jye nume ofHy TpaHb opuriHany» («the image in the mirror ...
resembles at best only one facet of the originaly) [16, c. 342].

[likaBuM BUSBICHHSM COMINICHYHOI IIPUPOIH € TOH akt, 1m0
Tepoi, CTOSUH 32 CIIMHOKO TOTO, XTO IMBUTHCS HA CBOE A3€pKaTbHE
BiIoOpakeHHs, 0auyTh y O3epkaii Te, MO XBUMIOE X CAMHX:
MOIMCTKA 0AYUTh JHIIE CYKHIO, IO iCHYE Hi0M OKpeMo Bil Kii-
€HTKH, a caMy AHHET CTipuiiMac Sk OIUH 31 CBOiX MaHekeHiB; Doke
0auuTh B AiBYMHI il MaTip, 3 AKOI0 HOTO KOMKCH OB A3yBAIH 0CO-
OWCTI CTOCYHKH.

Camy Anner Mima Qokc BBaxae JUTHHOIO Ta MOPIBHIOE 3 NITa-
X010, IO € CBITYCHHAM MPOHUKIMBOCTI «Maray — He Oyaydu 00pe
3HAHOMHUM i3 JIBUAHOIO, BiH iHTYiTHBHO BIIOBUB ii BONIETIOOHY CyT-
HICTB.

Ha «iic omsry» («a forest of clothes») [10, c. 83] cxoske xuto
Mopuctku Hin, sika Tex, sk 1 Credan i fn Jlrocesuui, € nepemirne-
HOK 0c00010, 1110 moTpanuia 10 JIoHoHy mij yac BiiHM. [ xutTs
TIPOXOIUTh B JA0IPUHTI KIMHATH-ATEIbE, /1€ il CTENCH0 Teperie-
TeHi MeTaneBi CTEpKHi, 10 AKUX YIIUIIOTHCS BIMIATKH 3 OJISTOM,
13 SIKOTO BOHA He OaUNTh BUXOLY, SIK 1 CEHCY JKUTH ITiC/s IPHIHATTS
TapAaMeHTOM HOBOTO 3aKoHY (IO Bindynocs 3a BrpyyanHs Qokca
Ha npoxanus Kim).

Y uentpi kiMuatu Oparie JlioceBUUiB po3TalIoBaHE BETHKE
JIDKKO, 10 CKIIAJIAEThCS 3 OTHOTO MOPOXKHBOTO KapKacy, i Beepe/uHi
1[BOTO CTAPOTO iPKABOTO NAOIPUHTY, 3 AKUM HE MOKHA HIYOrO BIi-
SITH, BOHH 3a3BMYail cuiimi 3 Po3oto, CTIiKylouKCh Ta BUBYAKOYH
aHrikceky MoBy. Komu 3B30K 13 IBOMA HATONETTMBUMH MOJIO-
IMMHU KpaceHsMH BiKe He IPOCTO 3aCMydyBaB JiBYHHY, a TIEPeTBO-
pioBaB ii JKUTTA Ha CYLITbHUI Xax, BOHA TPUIIIA «B OyIHHOK
yapiBHuKay («to the enchanter’s housey) [10, c. 262] o gomomory
31 croBaMu «f ... 3a0nykana B mici» («[’am ... lost in a forest»)
[10, c. 262].

He nuBnsduch Ha YMCTeHH] EPELKOaH, SKi 3aBajii iM OyTH
pasoM, i Ha Te, 110 01 Bce OHO PO3BOAUTS iX, Mima Poke 1 Poza
Kir, s i paniiie, KOXatoTh OJIUH OJIHOTO, TOX JIMBJIATHCSA OIMH HA
OJIHOTO, HEMOB Y JI3EPKAIO, 1O CXOAUTH /0 MIATOHIBCHKOTO [ia-
nory «@efipy, y AKOMY 3a3HA4A€THCA, IO TOH, XTO KOXA€, HABiTh
HE PO3yMi€, YOMY «BiH 0aquTh cede y 00 €KTi KOXaHHS, SK Y A3ep-
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Kani» («he is seeing himself in his lover as in a mirrory) [17, c. 40].
B Taki MOMEHTH JiBYMHI 31a€ThCA, HIOM «il BIacHUI IyX 3aKapOy-
BaBcs B HbOMY» («her own spirit had imprinted itself upon himy»)
[10, c. 262].

JI. Komak, crimpatounch Ha mOTEpeHi JTOCIIKEHHS, BOAUae
HASBHICTb aNbTepHaTHB Y (inocoebkii mpodmnemi ocobuctoi inen-
TiyHOCTI. Ha 3MiHy mpoOneMHOMY COMITCH3MY MpPUXOAUTH «Bif-
KPUTHIT (HAMBITYaTbHHUI OIS 200 HOTO PI3HOBHJ| — «BITKPUTHIL
immBinyamismy. Le mormsy, «3rigHo sxomy Bu, s i koxHui mapa-
JUTMATBHUI TIPUKNA] JTIOAUHY ... € ONHIEI0 | TIEK0 XK MOTHHOKO»
(«in which you and I and every paradigm example of a person are ...
one and the same persony) [5, c. 90].

CrBepmkyroun TomiOHe, MpeaCcTaBHUKH cydacHoi dinocodii
HAMATaloThCs BUPILINTH €TiCTEMOMOTIYHY po0aeMy iHIIHX HeTpa-
JMLiiHO. TBEpIKEHHS, MO «BIKPUTHI iHMBIMyaTi3M He JIMIIE
MOXKIIMBH, & i Mae JesKi O3UTHBHI 0KA3U 1 JOCTATHE MiIPYHTS
IS TOro, MO0 OyTH HE MPOCTO ICTMHOMN, @ i KpaIiM TOTISI0M
Ha Hacy («open individualism not only is possible but has some
positive evidence and sufficient reason for being not just the truth
but the best view about usy) [5, c. 94], 103BoIsE YCBIOMHUTH, 10
MU «3HAXOMMOCS Cepel IHmHMX moiei» («are in the presence
of other personsy») [3, ¢. 65].

Buchokn i mepemextuBu. Omxe, mMetadopa Moxe Oyt
3aCHOBAHA HA aMO3ifX, PEMIHICIEHIIAX, Midomoremax, KymsTyp-
HUX apTe(aKTax, ICTOPHYHUX MOAISX i T. {H. Ta MPALIOBATH HA CTBO-
PeHHS XyHOKHbOT KAPTHHH CBITY TePOiB, CTIOBHEHHS JTITEPATypPHOTO
TBOPY HOBUMH CMHCIAaMH, PO3LIMPEHHS PaMOK HOTO iHTepmpe-
Talii. MeTaq)opmauiﬂ CTIpUSi€ TOSBI HOBUX 3ac00iB BUPAkCHHS
il KOHIIETITB, (bopMyBaHH}o acoliaTHBHOTO MpOCTOY, ZI0NOMarae
B XapaKTePUCTHLL HepCOHa)KlB XPOHOTOTLY, CIOKETY 1T. 1., Bilirpae
3HAYHY POJb Y AKOCTI CTHIBOBOTO KOMIIOHEHTY.

Alipic Mepnok BukopuctoBye Metadopu Tabipunty i Omy-
KaHHs Ha TI03HAYEHHS Pi3HOMAHITHUX BUKITHKIB, HETapas/liB, HEBH-
3HAYEHOCTI, PO3TyONEeHOCTI 'epoiB; TAKHMX NEPEIKO] i BUTPoOyBaHb
Ha iXHBOMY KUTTEBOMY WLITSXY, IO IPU3BOAATE 10 HEOUIKyBAHHX
pillieHb Ta KPyTUX OBOPOTIB JIOI.

Y metaopuuHOMY CEHCi 3epKano PO3MIANAETHCA SIK BifiO-
OpakeHHs BHYTPILIHBOTO CTAHy MEPCOHAXKIB, i/ieaiy 30BHILIHO-
cTi, 00pa3sy, HaBITHOTO KMMOCH; BIIHOIICHHS X JI0 CBOTO OyTTS
B YHIBEpCyMi, CTIpAMOBAHiCTb ceOe y BeecBiT came TakmM, SKHM
TOW M iHmMI Tepoil BimuyBae cebe Bcepeauui. [3 13epkanbHuM
B1I0OpaKEHHSM TAKOX MOPIBHIOIOTHCS OOMMYYS JOPOTHX 1 ONi3b-
KHX JOed yepe3 CIpaBiKHIO Ui YABHY CXOKICTh POJMYIB, IaBHIX
JIPY3iB, KOXaHHX.

Meradopu, o A0CHiIKYIOTbCS Y Lil poOoTi, MaOTh iHTEp-
TEKCTyaNbHHH, TEKCTOTBIpHUI Ta ecTeTHYHMH (yHKIiOHATBHHHA
TOTEHILaN, BUPI3HAIOTECS 1H)OPMATHBHICTIO, CMUCIOBUM HABaH-
TOKEHHSIM BiAMOBIHO JI0 KOHTEKCTY Ta CUPHSHHSAM eMOLiHOMY
BIATYKY Ha HHX, 1[0 TIEBHUM YAHOM YTOAiOHIOE TX MUCTELITBY.

[lincymoByroun, BapTo TAKOK 3a3HAYUTH, L0 CY4acHi HayKoBi
JOCIIPDKEHHS T ifiel, Mo 3 ABITHThCS Y ramy3i $inocofchkoro
Ti3HAHHS, J03BOMAIOTh TIOTIAHYTH MiJl IHIIMM KyTOM 30py Ha 4HC-
JIeHH] MTUTaHHS, 1O ICHYIOTb.

[lepcnexTuBoto Moxe OYTH SIK PO iHIIMX MeTadop y poma-
HAX OpUTAHCHKOI MUCHMEHHHUI i (inocoduHi (ik KpiSL pu3My
CYYaCHIX MPalh, Tak i cmparounch Ha OiTbII paHHi po6om) TaK
1 POIOBKEHHS TIOWIYKY B LILOMY K HATIPAMKY, ajuke 1HTepnTeTy
BaTH OaraToBUMIpHi MeTad)OpH, IO AOCTIHKYBATKCS B Lill pooTi,
MOXHa H IHIIMMHE criocobamu, GOpMyIodH HOBI yABIEHHS 32 JI0TIO-

MOTOK0 00pa3iB i CUMBOIIB. MOKITHBE TaKOK JOCIIKEHHS B3aEMO-
Ziii MeTahOpHIHOTO MPOCTOpY IHIIMX poMaHiB A. Mepaok.
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Mironova N. Metaphors of the labyrinth, wandering
and the mirror in Iris Murdoch’s novels ‘Under the Net’
and ‘The Flight from the Enchanter’

Summary. The article has been devoted to the problem
of the metaphor, which is being used as a manifestation
of the intentionality of the author’s consciousness, which
appeals to the intentional experience of the reader, leading to
the inspiration of his creative potential during interpretation,
which involves expanding the scope of many possible
meanings in the process of rethinking the author’s message.
It has been considered the application of metaphorization
in early novels of the British writer and philosopher Iris
Murdoch (1919-1999), particularly the metaphors of labyrinth
(along with synonyms such as maze, rabbit warren, etc.)
and wandering; the attention is also focused on the functioning
of the mirror metaphor in the Murdoch’s first two novels. It has
been revealed new aspects of the artistic picture of the world
of literary works which has been analyzed with the involvement
of theoretical and philosophical works of famous researchers
of the 20" — 21st centuries, as a result of a detailed examination;
there was also an appeal to the achievements of philosophical
and theoretical thought of past eras. It has been analyzed
the use of the labyrinth metaphor to denote limitations, twists
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and turns, unsuccessful journeys, confusion in affairs,
circumstances and emotions. It has been focused on such
meanings of the image of the forest in novels as the labyrinth
of' language and the labyrinth of systematization. It has been
considered some possible meanings of the mirror metaphor,
which writers, philosophers, researchers, etc. commonly
use to refer to the Universe. These are such manifestations
of the attitude towards one’s presence in the overall picture
of reality, such as, for example, seeing in one’s mirror
image the ideal one dreams about; and such as, for example,
trying on an image that someone has suggested to oneself,
etc.; the faces of loved ones are compared with one’s own
reflection in the mirror. It has been drawn attention to

the fact that the solipsism of human natures embodied in
the characters is manifested when they are next to someone
who is looking at themselves in the mirror — at this moment,
everyone sees only what they are full of. Using the above
examples, it has been found intertextual and text-forming
functional roles of metaphor. It has been given information
about the latest philosophical research on the problem
of solipsism which outline positive alternatives to this

phenomenon.
Key words: philosophy, literature, worldview, universe,
freedom,  solipsism, cosmopolitanism, intentionality,

generation of meaning, metaphoricality, labyrinthineness,
entanglement, mirror reflection.
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