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Hauionanvroeo yrnisepcumemy xapuosux mexHosio2iil

OPA3EOJIOITYHI OJJMHUIT ITEKCIITPA
TA IX OCHOBHI XAPAKTEPUCTHUEKN

AHoTanis. B cTarTi po3misgaeThes MpoLec CTaHOBICHHS
aBTOPCHKUX (hpa3eoIori3MiB reHialbHOIO aHIIHCHKOrO MUCh-
MEHHUKA Ta [10€Ta, aKTOPa TOr0 4acy Ta BEIMYHOIO IpamaTyp-
ra Bcix yaciB — Binbama Illekcnipa Ta HaBOIATHCS iX OCHOB-
Hi XapakrepucTuku Ta kinacu¢ikauii. Enoxa BigpomxeHHs
O3HAMCHYBAJIACh BEJIIMYHUMHU BiJIKPHTTSAMH B Taly3i HayKH
Ta TEXHIKH, SIKI [PaOTh BEJIMUE3HY POJIb B HAILIOMY CYy4acHOMY
cBiTi. Bigomo, 1m0 oco0nuBoCTi enoxu Penecancy, B sIKy XKUB
Ta TBopuB lllekcnip, HaluXHyaa HOro Ha CTBOPEHHS Ta BUKO-
pHUCTaHHS B CBOiX TBOpax BJlacHE BUHAilneHux ¢paseosoriu-
HUX OJUHHUIb, SIKI JaJli CTalMd HA3UBATUCS «LIEKCIIPU3MI».
3a KUIbKICTIO iX HaJIi4ylOTh IIOHAJ CTO, TOMY BOHM 3aliMalOTh
apyre Micue micis bionii. Haii6Ginbma iX KiIbKICTh po3MilLy-
erbcst B Tpareaiax Illexcnipa. IllexcnipusmMu — 1€ aBTOPCHKI
¢pazeonorizmu Illekcnipa, B IKUX BiH BiioOpakaB KyJabTypy
Ta ICTOPIiIO TOro NEPioLy, CBOE CIPUIMHATTS CBITY Ta CTABICHHS
JI0 HbOT'O, BIIHOCUHU 3 JIIOABMHU Ta OyJeHHE >KUTTS. HIiTKiCTb
Ta BiJBara B CaMOMY 3MICTi, SIKi BiI4yBalOTbCsl B ILEKCIIpU3-
Max — i€ OCHOBaHa IPUYMHA IX NOMYJSpHOCTI B Ti yacu. [Tomy-
JsipHicTh TBOpiB Illexcnipa — Le npuYKMHa, YOMY LIEKIIPU3MU
3aJIMIIAIOTHCS HOMYISIPHUMH Ta BUKOPUCTOBYIOTHCSI B MOB-
JICHHI B Cy4acHOMY CBiTi. B mpoueci cranoBneHHs (pa3eono-
ri3MU-IIEKCIIPU3MU MOIJIU 3MiHIOBATH CBill BUIIISIA, A caMe J10
BK€ 1CHYIOUOro (hpazeosorizMa MOIIHM JOJABAaTUCS 1HIII CI0Ba
a00 3MIHIOBAJIOCS 3HAUCHHS (Pa3ecoori3my, IpoTe OLIBIIICT
3 HUX 3QJIUIIWINCA B MOBI B CBOEMY NEPBUHHOMY BUIVISAI
i 3aliMaroTh 3apa3 y (paszeosorii OKpeMuid CeKTop It T0Ci-
JoKeHHs. B ctarTi po3nisaaioTses kiacudikauii ¢ppaseonoriu-
Hux omuHuip lllekcmipa, ski Oynu 3poOsieHi OCITiAHUKAMU
rajgy3i MOBO3HAaBCTBa, HABOAATHCS MPUKIAAU BUKOPUCTAHHS
LIEKCNIPU3MIB B TBOpaxX MMCbMEHHMKA Ta iX HEpeKIagu 3po-
OJsieHI BiIOMHMH aBTOpamMH. TakoX JOJArOTHCS Halli Tepe-
KJIagy Ta aHali3yeTbcsl iX BUKOPUCTAHHA. [ NOCIHiIKECHHS
Oy/M BUKOPHCTaHI: OMMCOBUI METOJ /ISl JOCIIJDKEHHS PpeHO-
MEHY «ILIEKCHIpU3M», €NoxXu BigpomxeHHS Ta IEepeayMOB
BUHHUKHEHHS BJIACHE LIEKCIIPIBCHKUX (hPa3eoori3MiB; METO/
cyuinbHoi BUOipku 3 opurinaiis TBopiB Illekcmipa Ta mepe-
KJIaJiB HOro TBOPIB iHIIMMH aBTOPAMH AJs HOPIBHSHHS CIO-
co0iB nepekaay Ha yKpaiHChbKY MOBY IUCbMEHHUKAMHU Pi3HUX
nepioAis.

Kurouosi cioBa: ¢paseosnorisi, ppazeosoriamu, IIeKCHi-
pu3Mu, kinacudikanis ¢ppaseosnorismiB, cTaHOBICHHS (ppazeo-
JIOT13MiB.

IToctanoBka mpodaemn y 3araipbHOMY BHIIAAN Ta ii 3B°H-
30K 3 BAKIMBHMH HAYKOBHMH YH NPAKTHYHHMH 3aBIAHHSMH.
AHrificbKa MOBA — I1¢ MOBA THCSUOJITh, B sKii 30€piratoThcst MOB-
JICHHEBI TPaJHLi] MIHYIHX TOKOMiHD. B Hill, fK 1 B HIINX 3pimx
MOBaX, OyH 3amoyaTkoBaHi Ta HaJiiHO BKOPEHIMINCS BEMMYe3Ha
KITbKICTb CTAllMX BUPA3iB, AKi BUKOPHCTOBYIOTHCS HOCIAMH MOBH
1B Haw yac. Ppaseonoris — e Hayka, 0coOTUBHIT PO3ALT MOBO3HAB-
CTBA, O7IHA 3 CAMOOYTHIX TTiJICHCTEM MOBH, 5IKa 3aiiMA€ThCS BUBYCH-
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HSM TIEpITHH MOBH — CTIKIX CIIOBOCTIONYY€Hb, SKi € HEMOALTHHAM
Ta BKUBAKOTHCS B YCTANCHOMY BHTIIS SIK OTTHE IIJIE.

®paseonorito BBAKAOTH CKapOHAMIIEIO MofcTBA. HarioHanbHi
0COOMMBOCTI MOBH, Ky/TbTypHA CTAAMNHA, OaraTopiaHa MyapicTb,
BeNMY iCTOPIi — HEeBI €MHI CKITafioBi ckapOHUI. Brucoxuii piseHn
BOJIOIHHA MOBOKO MiATBEP/DKYETHCA BUKOPHCTAHHAM B MOBJIEHHI
(paseonorizmis. Ecteriuno mpuBabmiBoio Ta i1ioMaTHIHOI0 MOBY
MOXe 3po0HTH JmIe (pazeonoris. «3a JOTOMOTOI0 iioM, SIK 3a
JIOTIOMOTOI0 PI3HUX BIATIHKIB KOTHOPIB, IH(GOPMAIiiiHMII acTieKT
MOBH JIOTIOBHIOETBCS UYTTEBO-IHTYITHBHIM OTIHCOM HAIIIOTO CBITY,
HAmoro KutTs [1].

AHani3 ocTaHHiX Jocaimkenb i myoadikamiii 3 1aHoi Temu,
BH/Ii/IeHHSI HeBUPIiIIEHUX PaHillle YACTHH 3arajibHoi Mpodiem,
KOTPHUM TPHCBAYYETbCA 03HAYeHA CTATTH. Bunnkuenus dpa-
3CONMOTI3MIB, 1X KIacHQiKaIiifHi PO3MEKYBAHHS, BHKOPHUCTAHHS
B MOBJICHHI, aBTOPCBKI ()pa3eonori3mMu, 30KpeMa (pa3eonorizvu
[lexcrmipa, cTamd 00°€KTOM JOCTIKEHHS 0araTh0X BITUM3HAHIX
Ta 3apyOIKHUX BICHAX-MOBO3HABIIIB.

Monorpadis  «Kypc dpaseonorii cydacHoi aHDTIHCHKOL
MOBW)» BIOMOTO aBTOPA-IOCTITHAKA AHTIHCHKOT (pazeonorii
0. B. Kynina, crama oxHiero 3 epurux HayKOBHX poOiT, B SKii Bi-
BOTHMTHCS OKPEMITH aparpad) TepMiHy IEKCITipi3ME. ABTOp CTBEp-
JUKYE, TO 32 KUTHKICTEO (DPa3eonoTi3MiB, SKi YBIHIILTH B aHTIIHCEKY
MoBy Ta 30aratid i, TBopu [llekcmipa 3aifiMaroTh Apyre Micre
micns bi6i. Ix kinbkicti Ginbme cra. Takox O. B. KyriH € aBropom
YHCENBHIX CTaTell, HAyKOBHX Mpalh Ta (pa3eosoriqHoro CIOB-
HIKA, B KA BMIIIEHO ()pa3eoIori3MA-TIEKCITIPI3MHL.

Taxi Bumatni Bueni, sk H. M. Amocos, 0. JI. AmpecsH,
b. O. Jlapin, €. 10. Kynirmus ta JI. ®. Ciprmosa 0inbm moru-
OmneHo BUBYATH ()Pa3eoloTiio, SK HAyKY, a iX JUCEPTAIiiHi 10CTi-
JUKCHHS, 30KpeMa «IcTOpHKO-(YHKITIOHANBHAN ACTIEKT IMeKCITi-
pmmiBy €. [0. Kymimmaa ta «30aradeHHs aHTiiiChKOi MOBH
(pazeomorisMamu-mexcmipmMamiy JI. @, CipugoBoi crami me
OIHAM KPOKOM JI0 TIOTTHOMEHOTO TOCITIKEHHS 0co0TIBOCTEH (pa-
seomoriamiB Ilexcmipa. Cepen 3apyOiKHIX BUEHUX BifOMi iMeHa
HACTYIHHX JOCTITHAKIB Y mapuHi dpaseonorii k. JI. Ammepcon,
B. I'poys, T. Ceiiopi, Jloran I1. Cmir, C. [ToTTep, 1o roBoputs mpo
aKkTyanbHicTh 00panoi Temu. Came X HayKoBi 3100yTKH Oymu B3ATI
33 OCHOBY HAITIOTO JOCTIIKEHHS.

®opmyBaHHS MeTH CTATTi. AKTyalbHiCTh 00paHOi Temu
3yMOBJEHA BIUTHBOM TocTari Bimpsma Illekcmipa Ha cydacHy
THTBiCTHKY. KpiM TOTO BiIOMO, 1O TOMATBIINNA PO3BUTOK OyiIb-
SIKOT MOBH HEMOXCIMBHH 0€3 BUBYCHHS IIPOLIECY CTAHOBIICHHS CIIIB,
ix icropuunnx Bupo3min. @pazeonoriga lexcmipa Mae ocobmise
3HAYCHHS B OPMYBAHHI aHTMIHCHKOI MOBH, OCKINBKH, HE JBIIS-
YHCh Ha JIeAKi 3MiHH, AKi BiZOyBaimCA 3 MEKCipH3MaMu B Pi3Hi
qacH, OITBIIICTD 3 HUX BCE K TAKW 3aMUIIAIICS B CBOEMY MEPBUH-
HOMY BUIVISIL i BAKOPHCTOBYETHCS B CYYACHUX TBOPAX 1 B HAII Yac.
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[0n0BHOKO METOI0 JaHOi CTATTi € POMIAN MPOLECY CTAHOBICHHS
dpaseomorismis Llekcrmipa Ta X 0CHOBHEX KinacH(ikamiifHuX po3-
MEKYBaHb.

Bukiax ocHoBHOTo Martepiany 0CTiIKeHHS 3 NOBHHM
0OTPYHTYBAHHSIM OTPHMAHHX HAYKOBHX pe3yabrartis. [Llexcmip
BUKOPHCTAB Y CBOiX TBOpaX 0araro HOBHX CIiB Ta CIOBOCIOMY-
YeHb. AJie, SIK TIUCaB JOCHIHKIK Horo TBopuocti M. M. Mopo3os,
«Yynoso He Te, o Llexcrip BBiB y cBOT TBOpH Harato HOBHX CIiB.
YynoBo, 110 BeMiKa KibKIiCTb iX BTpUMANOCs B aHTIIHCHKIH JTiTepa-
TYpHiit MOBi» [2]. 3 MM HE MOKITHBO HE TIOTOAUTHCA.

Sk BiKe 3a3HavanOCs pailie, He TUMbKK OkpeMi cTBopeni [Lex-
CITIPOM CJIOBA, & i Wi CTOBOCTIONYYEHHS YBIMILTH 0 CTOBHUKIB,
30araTHiIM MOBY Ta CTallH 3aralbHOBKUBAHUMH.

Huni ix MoxHa 3HaiiTH B Takux crnoBHuKax: ®pazeonorivnuit
cnosuuk O. B. Kynina; Longman Dictionary of English Idioms;
E. Cobham Brewer. Dictionary of Phrase and Fable; Eric Partridge.
A Dictionary of Cliches; M. C. Aurykin, M. I. Amykina. Kpunari
cnioa; Opaseonoriunuii cosruk C. L. Jlybencokoi.

Binomo, mo dpaseonoriuni oAuHUII B CydacHiil aHTMIHCHKIH
MOBI, B Tiif e dopmi, wo ii y Lllekcripa, He ofpasy npuitHsH ii.
CraHoBneHHs paseonori3miB Bi0yBanocs MOCTYIOBO.

Hanpuknan, 3sopor «care killed a caty — «rypOota i Kiuky
BTOMHTBY (32 aHDTIHCKHM HApOJHUM TIOBIP'SM Y KillIKK JeB'ATH
JKUTTIB; TIep.: KUBYUMI SK KillIKa) HE 3pasy YBIHIIOB B MOBY came
B TaxoMy BT Bin Oy crBopenuii llexcmipom B 1598 pori.
B upomy x por, 3a ganumu b, Criencona ta b. xoHcoHa [2],
OyB cTBOpeHuii 3Bopot «care will kill a caty, 3 TM xe 3HAUCHHSM,
alne 3 JliecoBOM B MailOyTHROMY uaci. bopots0a 1Box (opm Tpu-
BaIa OLTBIIE IBOX CTONITh, MpudoMy B X VII cToniTti Ta Ha movarky
XVIII cronitts mepeBakHO BUKOpHcTOBYBaacs opma «care will
kill a caty. Ane B 1816 pomi y B. Cxora Mu 3HaxX0fMMO Bike IIeK-
CITiPiBCBKY HOpMY:

But hang expenses! — care killed a cat — we'll eat the fish cost
what it will. (W. Scott, «The Antiquary», ch. XIV) Uxaru s xoTiB Ha
Butpati! Bin exonowmii Tosky He Oyze. bynemo ictn puby, ckinbku 6
BoHa He KomryBana. (B. Cxort «Antnksapy, rmaa XIV, nepexnaz
Ham — O. I — Onena [apkyma)

Tax mekcnipiscska hopma, 3aBISK1 TOMY, 10 BOHA Oy/1a ik
KOPOTKOIO Ta JIAKOHIYHOIO0, 3ATHILTHIACS B MOBI.

Tex came MOXHA CKa3aTH 1 PO 3HAYCHHS T CTHITICTHYHE 3a0apB-
TIeHHs1, SIKi Manu (ypazeonorismu-1ekenipu3mu B TBopax Llexcripa,
13 IKUMH BOHH 3aKPIUIACS B CydacHiii aHTIIHCHKIi MOBI.

Tax, 3BopoT «every inch» — BeCh, IOBHICTIO, 3 TOJNOBH JI0 15T —
MaB y Illexcripa MO3UTHBHE 3HAYCHHS.

Gloucester: «The trick of that voice I do well remember: Is't
not the king?»

Lear: «Ay, every inch a king...» (W. Shakespeare, «King Lear»,
act IV, sc. 6)

[mocrep: «lle wacom He koponb? 3Haiomuii romoc.» Jlip:
«Koporb, Kopons, Bix ronosu 0 1'st!y («Kopoxs Jlipy, [is IV,
cuena 6, mepexian Ham — O. I)

C 1uM ke 3HAYCHHAM BIiH 1 YBIHIIOB B Cy4acHy MOBY. Auie
micnst Llexcriipa #oro Takok BHKOPHCTOBYBAM 1 B HETAaTHBHOMY
3HAYCHHI.

Bararo dpaseonorizuis [Llekcripa mBmMKo cTaBaiy 3araibHoB-
KUBAHMMH, TPHYOMY TIHCHMEHHUKH HE TUTbKH BUKOPHCTOBYBAJIN
iX, aJie i HaMaraTMcs BHECTH IOCh HOBE B X 3MICT Ta (opMmy.

M. Tinni jae 1mikaBe ToMy HiaTBepiUKeHHS [1], HA mpuKiai
3BopoTty to know a trick worth two of that — 3arn kpamuit crioci6.

Gadshill: «I pr'y (pray) thee, lend me thy lantern, to see my
gelding in the stable.» First Carrier: «Nay, soft, I pray ye: I know
atrick worth two of that, i' faith.» (W. Shakespeare, «King Henry [V,
part [, act II, sc. 1)

Tenexin: «[lo3ud MeHi, mpory, CBOTO JTiXTaps: Tpeda 3arIaHyTh
B CTalfHIO — SIK TaM Ml Kiib.» 1-if Bi3HuK: «Ere, Tax i BisbMeln. 3Ha-
emo mu Bac!y («[enpix [Vy, vactuna I, nis 11, cuena 1, mepeknaz
Jmutpa [Tanamapayka)

Tenexin: «[lo3my, Oynp macka, mixrap, MeHi Tpeba MpoBiaTh
B CTaifHi Moro KoHs.» 1-if BisHuK: «Hy Hi Bie, m3ychku! 3Har0
A IUTYKH 1 OKpae TBOiX, fii-bory!» («[enpix [V», actuna I, mis 11,
crena 1, mepexan Ham — O. I)

Lleit 380poT He TUMBKH MIMPOKO BHKOPHUCTOBYBABCS MHCHMEH-
HUKAMH TEKCTIMPIBChKOT T00M, ane il Bumo3MinioBaBcs. Li sMinu
BIIOYBAITHCS 31 CTHTICTHYHOIO METOIO.

[ know a trick worth ten of that. (J. Fletcher and P. Massinger,
Barneveld, act [V, 1619)

But I doe know a trick worth twenty of that. (P. Hausted, Rival
Friends, 11, 1632)

PosrmsHyBIIm MaTepia mpo po3mozi (pa3eoori3MiB pisHUME
BUCHIMH, OyB 3p0o0IeHI BUCHOBOK, M0 HE ICHYE €IMHOI YHI(iKO-
BaHoi Kmacudikarii. Bueni posrnanatots (pazeonoriaMu Ha OCHOBI
PI3HUX KpHTEpiiB, a caMe CEMaHTHKH, CTPYKTYpH, €THMOJOTIi,
KOMYHIKaTHBHOT (hYHKIII{ TOIIIO.

BixmoBiaro 10 Teopii ¢inonora, miteparypo3HaBI, akajeMika
B. B. Bunorpajosa dpaseonorismu [lexcmipa MokHa MOALTATH Ha:
(pazeonorivni 3pomeHHs, $hpa3eonoriuni €qHOCTI; hpa3eororiui
CTIONyYeHHS; ()Pa3eonoriyHi BUPasH.

®pazeoioriuni 3pomeHHs: — HETMOMUTBHI CIOBOCTIONYUYCHHS,
3araJibHEC 3HAYCHHA AKHUX HE 3aJICKUTH BilI 3HAYCHHA OKPEMUX CHiB,
K 110 HbOI'O BXOAATh, CAM€ TOMY BOHU BBAXKAIOTHCA TOCUTDH CKJIA/-
HUMH IS IEPEKIAY.

to lead into a fool’s paradise — oxyputH Korocs.

Nurse: «...what she bade me say, [ will keep to myself: but first
letme tell ye, if ye should lead her into a fool's paradise, as they say, it
were a very gross kind of behavior, as they say: for the gentlewoman
is young; ...» (W. Shakespeare «Romeo and Juliet», Act II, Sc.4)

Kopmumima: «...41o OHa mpocuia, 310, KOHEYHO, MOs TaiiHa,
HO €CITH BBI, Cy/lapb, COOMpaeTeCh ee 0XypaunTh, ITO 5 YK COBCEM
CIIOB HE Haly, Kak Hexopormo. [loToMy 4To Mos OaphITIHS COBCEM
emie MoJofieHbKas;...» («Pomeo Ta Jhkymserran, mis II, cuena 4,
nepexan b. [lacrepraka)

HenbKa: «...Te, Ipo 1o BOHa MEHE MOMpoXaJa, MOs TAEMHHIIS,
arne SKIIO X BA, JOOPOIiit, 30upaeTech il OMypuTH, TO 1E BXKE OFf K
HETPHCTOIHO, IO X CITiB HE BUCTAYa€. TOMY IO MOS TAHHOUYKA TIe
30BCIM MOJIOZIECEHBKA;. ..» («Pomeo Ta Jlkymnertan, mis 11, criena 4,
nepexan Ham — O. )

®pazeosoriuni €IHOCTI — CTIHKI MOEMHAHAS CIiB, B AKHX 33
HASBHOCTI 3aTaJIbHOTO MEPEHOCHOTO 3HAYCHHS iTKO 30epiraroThes
03HAKY CEMAHTHYHOI PO3MITHHOCTI KOMITOHEHTIB.

bite one's thumb at smb. — ckpyTHTH KOMYCB IyITIO (B 3HAK TIpe-
3UPCTBA).

Sampson: «...I will bite my thumb at them, which is a disgrace to
them, if they bear it.» (W. Shakespeare, «Romeo and Juliety, act I, sc. 1)

Camcor: «...J mM Kykwmr mokaxy. Takoro 0CKOpOMEHHS OHH
He crepmaty («Pomeo i JDkympertan, mis I, ciena 1, mepexman
T. llenxinoi-Kymeprnk)

Camcon: «...S1 M aymo ckpydy. Takoi 00pasu BoHM HE BHHE-
cyTb.» («Pomeo Ta Jlxymbertan, s [, cuena 1, nepexnan vam - 0. I)
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®pazeosorivmi cnosyyeHHs — 1e CTali 380poTH, 10 CKIaTy
SIKUX BXOJISITH CJI0BA SIK 3 BUIBHUM, TaK i 3 (hpas3eonorivHo MoB's3a-
HUM 3HAUCHHSM.

a fortnight and odd days — 15 iB, niBmicsis.

Lady Capulet: «A fortnight and odd days.» (W. Shakespeare,
«Romeo and Juliety, act I, sc. 3)

Jlemu Kanynertu: «/IBe nenemn ¢ muusum.» («Pomeo Ta Jhxy-
nbettay, i I, ciena 1, mepeknan b. [lacrepraka)

Cunbiiopa Kam.: «llle TukHIB 30 1Ba, MOKE, TPOXH OLIBIIE.»
(«Pomeo Ta Jlxynbertay, mis [, ciiena 1, nepexinay I. Crermerko)

®pazeosoriuni BHpa3u — 380poTH 3 OyKBAIbHUM 3HAYCHHSM
KOMIIOHEHTIB.

Mercutio: «... I warrant, for this world. A plague o'both your
houses!» (W. Shakespeare, «Romeo and Juliet», act 11, sc. 1)

Mepkywio: «...1 HAITO MepenepueHni As OTo CBiTy...Yyma
Ha Bami obuBi pomunn!y («Pomeo Ta Ixymbertay, nis II, cuena
1, mepexnan I. Cremenko)

Ha ocHoi xmacudikaniii O. B. Kynisa ta I. B. ApHombp,
JI. ®. CaipuzioBa B cBoiil AucepTawiiiHiil poboTi, sika MprCBsUEHa
posrsiny (paseonorismis Illekcripa 1 Mae HasBy «30araueHHs
aHriicekoi MOBH (hpaseonori3MaMu-IeKCTipu3MaMuy, Po3Iise
IEKCTIIPIBCHKI (pa3eonoriuni ofHuIll Ha Tpu kiack [2]: 1) Homi-
HATHBHI, fIKi, B 3QJICKHOCTI BiJl TPAMATHYHOI (DYHKILi CI0BOCIIO-
JIYYCHHS, TIOJIISIOThCA HA: JIECIIBHI, CyOCTAHTHBHI, aJi’€KTHBHI,
azBepOiaibHi, 3aiiMEHHIKOBI; 2) KOMYHIKATHBHI; 3) BUTYKOBI.

HomiHaTyBHi MaroTh CTPYKTYpY COBOCIONYYCHHS 3 TIPSIHIM
abo cypsmHnM 38's13koM. [IpoBinHe Miclie B kiiaci HOMIHATHBHIX (pa-
3€OJIOTTYHIX OJTMHHUITb CEpE/l MICKCITPU3MIB 3aMAF0Th JIECITIBHI 3B0-
poTi. BOHH BHKOHYIOTb BIACTHBY J€CTIOBAM CEMAHTHUHY (DYHKILHO
TI03HAYCHHSL JIii, TIPOLIECY, CTAHY Ta B PEUCHHI BKMBAIOTHCS B AKOCTI
npucy/ka. [lepeBaxaroTh Ai€CTiBHO-IMEHHI ()pa3eoNOriuHi OJMHAILL.

to saw the air — po3MaxyBaTi pyKamu, CHILHO KECTHKYTIOBATH.

Hamlet: «Speak the speech, I pray you, as I pronounced it to
you, trippingly on the tongue; but if you mouth it, as many of your
players do, I had as lief the town-crier spoke my lines. Nor do not
saw the air too much with your hand, thus; but use all gently...»
(W. Shakespeare, «Hamlety, act 111, sc. 2)

lamnet: «IIpokasyiite MoHoIOT, Oy/Ib TAacKa, TaK, K 5 BAM MOKa-
3yBaB, JIETKO il HEBUMYILIEHO, & HE TOpIATe, AK YacTo BH, aKTOPH,
pobure. bo Toxi kpaiie ke Xaii MO Biplili BUTOJIOCHTb OTOBICHHK
Ha Maiifiani. He nustitre nositps pykamu — otak. Jlerime, nerime.»
(«Camnery, mis 111, cuena 2,nepexnaz Jleowina [pedinkn)

put out smb.'s light — BOUTH, 11030aBUTH KOTOCH KHTTS, 3ara-
CHTH.

Othello: «Put out the light, and then put out the light: If T quench
thee, thou flaming minister, I can again thy former light restore
Should I repent me: — but once put out thy light, Thou cunning'st
pattern of excelling nature, I know not where is that Promethean heat
That can thy light relume.»(W. Shakespeare, «Othelloy, act V, sc. 2)

Oremno: «Iloracits CBITIO, a MOTIM f M030aBITIO CBIT/IA TBOKO
mrynry. 3poOuBILIH 1ie, TIOTYM SIHUH CITyTa, sl 3MOKY BiTHOBHTH TBOE
CBITIIO, SIKIIO IEpeyMato, ane SKIIO K 5 BCE K TaKH Toranty Horo,
TOM 3pa3oKk MEpPEeBEPIIEHOT MPUPOIHU, S HE 3HAI0, JIe TOH BOTOHb
[Ipomerest, AKuii 3HOBY 3MOKE 3aMAIUTH TBOE CBITI0.» («OTENION,
mist V, ciena 2, nepexnan Ham — 0. I)

B kmaci HOMIHATHBHEX ()Pa3eONOrIYHUX OJMHHMIL CyOCTaH-
THBHIM 3BOPOTAM HAJEKHTh 3HAYHE Miclle. BOHM BKMBAIOTHCS
B PCUCHH] Y 3BHYAHHMX TS IMCHHMKA CHHTAKCHYHUX (DYHKIIIAX:
TiIMETa, MPETHKATHBHOTO YICHA.

Lli 3BopoTH Pi3HOMAHITHI i 32 CBOEIO JIEKCHKO-CEMAHTHYHOK
CTPYKTYPOIO, 1 32 XapaKTepoM TO3HAYyBAHUX HUMH SBUI IiHCHO-
cTi. IX KoMMOHeHTH Takoxk 00'€HYIOThCS MAPATHUM i CYpSIHIM
3B'SI3KAMIL.

metal more attractive — jemo OTBII TMpHEMHE, TPHEMHA
TMOTHA.

Queen: «Come hither, my good Hamlet, sit by me.» Hamlet:
«No, good mother, here's metal more attractive...» (W. Shakespeare,
«Hamlety, act 111, sc. 2)

Koponesa: «Xomn cromu, Miit cuHy, csab kpaid MeHe.» [am-
net; «Hi, nackaBa maHi, TyT € CHNBHINIMNA MATHIT...» (TepeKIan
Jleonina ['pebinku)

A’ exTiBHI ()pa3eoNOTivHI OTUHAII BUPAKAIOTH 03HAKY 0COOM
YH TpeaIMeTa i B pedeHHi BUKOHYIOTh (DYHKIIIIO O3HAYCHHS.

to the manner born — npuBYEHNIA 3 NETIOMIOK, BPOIIKEHHH.

Horatio: «Is it a custom?» Hamlet: «Ay, marry, is't; But to
my mind, — though [ am native here, And to the manner born, — it
is a custom More honour'd in the breach than the observance...»
(W. Shakespeare, «Hamlety, act I, sc. 4)

Topamio: «Takmii Ty 3Bmyait?» l'ammet: «OTox-00 i €. Xou
caM 5 TyT POJIMBCH 1 IPH3BIYAIBCH, Ta, K HA MEHE, HaM O Oibiie
YeCTI 37aMaTh TOH 3BIYAH, HIK HOTo IepKaTuch.» («[ammeTy, mis 1,
cuena 4, nepexnan JI. Ipebinku)

AnpepbianbHi 3BOPOTH BH3HAYAIOTH SAKICTH Aii ab0 cTamy,
TaKO BOHH € OKA3HUKOM YaCOBHX 1 POCTOPOBHX BiIHOCHH; BKa-
3yIOTh Ha Pi3Hi 00CTABIHH, 32 SKUX BiNOYBAETHCS Misl.

Y 3B'I3Ky 3 IUM iX TOAINAIOTH Ha ABI rpymi: aaBepOianbHi
SKICHI Ta a/iBepOianbHi 00cTaBHHHI. ABepOianbHi AKiCHI BUCTYMa-
I0Th Y pedcHHi B GyHKIii 00cTaBiHE cIoco0y Jii, a amBepoiambHi
o0cTaBuHHI B QYHKI[T 00CTAaBIUHU MiCIIA, Yacy, METH.

at one (fell) swoop — 3 omHOTO yIapy, OMHIM MaxoM, O1pasy.

Macduff. : «All my pretty ones? Did you say all? — O hell-
kite! — All? What, all my pretty chickens and their dam At one fell
swoop”»

(W. Shakespeare, «Macbethy, act IV, sc. 3)

Maxknyo: «...Beix Moix mamstox? Hesxe me Tax? Yeix? Yopris
koprryH! Yeix MOX Kypyar pa3oM i3 KBOUKOIO OTHEM MaxoM?»

(«Max6et», mis [V, cuena 3, mepexnan Ham — O. I)

by inches — momasy, OCTYMOBO, KPOK 32 KPOKOM.

Messenger: «Sir, if you'd save your life, fly to your house: The
plebeians have got your fellow-tribune, And hale him up and down;
all swearing, if The Roman ladies bring not comfort home, They'
Il give him death by inches.» (W. Shakespeare, «Coriolanusy,
act V, sc. 4)

Tonenp: «Tixait! Paryit cBoe uTT, X0Baics, bo Tam TBOTO
ToBapuma-TpnOyna [lnebei 0’10Tb; BOHM 3ampucArmics, SKIIO
KIHKH He BATIPOCATB Tomia i, Po3epTi Ha mMarku oro.»

(«Kopiomam, mis V, cuena 4, mepexna /1. [Tapmmdaka)

3aiiMeHHIKOBI (Dpa3eoOriuHi OMHUII BKA3yHOTh Ha 0COOY,
TIPE/IMET, 03HAKY 0COOH UM TpeaMeTa.

cakes and ale — Beceronti, 3aT0BONIEHHS, PO3BATHL.

Sir Toby: «Dost thou think because thou art virtuous there shall
be no more cakes and ale?» (W. Shakespeare, « Twelfth Night, act I,
sc. 3)

Cep Tobi: «Un v BBaKA€IM, KO TH JOOPOi, TO BXe He Oyrie
Becetoro kutta?y («/Ipananusra wiuy, mis II, cuena 3, mepexmnan
nam - 0. )

Jlo KOMyHIKaTHBHHX BiIHOCATBCS (Dpa3eoNOriuHi OJMHHUII 3
CTPYKTYPOIO CTBEPIIKYBATLHOTO 200 3aIIePEYHOTO PEYCHHSL.
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B 1mux J1BOX Kiacax (paseonorivHuX OIMHALb 3yCTPiYaroThes
000pOTH 3 TIOBHMM 1 YACTKOBUM TEPEOCMHCIEHHSM KOMIOHEHTIB,
a TaKoXK 000pOTH 3 OyKBATBHIM 3HAYCHHSM KOMIIOHEHTIB.

brevity is the soul of wit — «cTHCITICTb — Ayma po3ymy»;

Polonius: «...Therefore since brevity is the soul of wit, And
tediousness the limbs and outward flourishes, I will be brief.»
(W. Shakespeare, «Hamlet»,act 11, sc. 2)

[onowiit: «OCKiTbKY CTHCTICTh — PO3yMy Jyiia, A BeIeMOB-
HiCTb — yOpaHHs KBiTYacTE, 5 MOBIIO CTHCI0.)» (epeknal JleoHina
[pebinkn)

the time is out of joint — mopymmBcs 38'S30K MOKOMIHb

Hamlet: «...The time is out of joint: — O cursed spite, That ever
[ was born to set it right!..» (W. Shakespeare, «Hamlet», act I, sc. 5)

Tamner: «...IlopymuBes 38'130K BiKiB, aje Haifripuie Te, w10
s HapODKeHuH Horo Hanaromutu!...» («Camiery», nis I, ciena 5,
nepexnan Ham — O. I1)

one's salad days — 10HI pOKH, TOpa FOHAIBKOI HEOCBITYEHOCTI.

Cleopatra: «My salad days. When I was green in judgement...»

(W. Shakespeare, «Antony and Cleopatray, act I, sc. 5)

Kneonarpa: «Kum s Toxi Oyna? JliBuam 3eneHuM. ..»

(«Anronii Ta Kieonarpay, 1is I, cuena 5, nepexian b. Tena)

Jlo Ki1acy BHTYKOBHX BiTHOCHTBCS JIHILIE OJTHH 3BOPOT:

that's flat — e ocrarouHo; pirnyye i 6€3MOBOPOTHO;

Falstaff: «...No eye hath seen such scarecrows. I'll not march
through Coventry with them, that's flat...» (W. Shakespeare, «King
Henry [V», part [, act IV, sc. 2)

®Ganbcrad: «...Jl1onckke 0K Ie HiKOMHM He 0a4nio Takux omy-
J1ait. 3posymino, mo tpeda Oyae 00T iX JECATOR JOPOrow Ha
msxy o Kosentpi...» («Ienpix [V, vactuna 1, xig IV, cuena 2,
nepexnan Ham — O. I1)

BHCHOBKH 3 J0CTiIKeHHS i MepCmeKTHBH TOAATBIINX
TONIYKIB y JaHOMY HayKOBOMY HampsiMKy. bepyuu /10 yBaru Bce
BHIIE3a3HAYCHE, MOKEMO 3pOOMTH BHCHOBOK, IO CTAHOBJICHHS
IEKCTIpU3MIB B aHIVIIHChKIH MOBI BinbyBamocs moctymoso. [Ipo-
TATOM CTOMITH (paseonorizmu LLlekcripa Bugo3MiHIOBATHCS, HAOY-
BAJTH IHIIMX 3HAYEHD, TIPOTE OUIIIICTh 3 HAX HATIHHO BKOPEHUIACS
B AHIVIIHCHKII MOBI B CBOEMY TNEPBUHHOMY BUIVIS/L, IO TOBOPUTH
PO BMIHHS aBTOPA JIAKOHIYHO Ta €CTETHYHO MEPEaTH OaxaHMi
3MicT. BizoMo, 110 BUKOPHCTOBYIOTh WIEKCHIPU3MH B MOBJIEHHI
1 B Ham yac. 3a knacuixariero hpaseonori3Mu-eKCIipU3MHU MOJi-
JISIOTHCS Ha (hpaseonoriaMu: (hpa3eonorivi 3polLeHHs; (paseono-
TIYHi €IHOCTI; (hPa3eoIOTiuHi CIIONYYEHHS; ()PA3eonOriuHi BUPasH.
A TaKoX Ha HOMIHATHBHI (Ii€CTiBHi, CyOCTAHTHBHI, a1 €KTHBHI,
anBepOianbHi, 3aIMEHHUKOBI ), KOMYHIKATHBHI Ta BUTYKOBI.
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Harkusha O. Shakespeare’s
and their main characteristics

Summary. The article deals with the process of formation
of the author's phraseological units of such a brilliant English
writer and poet, actor of that time and the greatest playwright
of all time — William Shakespeare. The main classifications
of Shakespeare’s phraseological units are also given. It is
known that the peculiarities of the Renaissance era, in which
Shakespeare lived and worked, inspired him to create and use
in his works actually invented by himself phraseological units,
which later became known as "shakespearcisms". There
are more than a hundred of them. It is emphasized that
the period when Shakespeare lived is known by the rapid
development of all fields of human activity. At this time,
significant contributions in science and technology that play
an important role for the development of our world were made.
Shakespeareisms are Shakespeare's set expressions that reflect
author’s perception of the life and world, culture and history
of that time, everyday life and relations of people of that era.
In the process of formation, Shakespeare’s phraseological units
or shakespeareisms could be changed, namely, other words
could be added to the already existing phraseological units or
the meaning of the phraseological units can be changed, but
most of them remained in the English language in their original
form and now occupy a separate sector for the research in
phraseology. Brevity and accuracy in meaning are the main
reasons why shakespeareisms became popular. Popularity
of Shakespeare's works is the reason why shakespeareisms
remain popular. The article also shows the classifications
of Shakespeare's phraseological units made by researchers in
the field of linguistics. Examples of the use of shakespeareisms
in the writer's works and their translations by famous authors
are given. Our translations are also added and their usage is
analyzed. The following methods were used for the research:
the descriptive method was used to study the peculiarities of such
a phenomenon in linguistics as phraseological unit; the method
of continuous sampling from writer’s masterpieces was applied
to identify the difficulty of translation of shakespeareisms.

Key words: phraseology, phraseological units,
shakespeareisms, the classification of phraseological units,
the formation of shakespeareisms.

phraseological units
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