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CMapuiuii 6UKIa0QY Kagedpu meopii ma nPpaKmuKyu nepexaady 3 AH2ALICbKOl MO8

3anopiapko20 HAUIOHATILHO20 YHIGEPCUMemy

PEAJIISAIIIA TAKTUKO-CTPATEITIHOI'O
ITOTEHIIAJIY AHTVIINCBbKOMOBHOI'O
TAHIIIOBAJIBHO-CIIOPTUBHOTI'O JUCKYPCY

Anoranis. CTaTTio NPUCBSIYEHO AOCIIIKEHHIO IUTAHHSI
peanizanii TaKTHKO-CTPATEridyHOr0 MOTEHLIally aHNIIHCBKO-
MOBHOI'0 TaHIIOBAJIbHO-CIIOPTHUBHOIO JUCKYPCY. AKTYyallbHi
JOCII/PKEHHsI KOMYHIKAaTUBHUX TaKTHK 1 cTpareriii mpoze-
MOHCTPYBaJIM 3Ha4YHUIl 1HTEpec 10 MOIIYKYy YMOB Ta IPaBUII
YCIIIIHOIO CHIJIKYBAHHS B PI3HUX c(hepax >KUTTS i NeBHY pi3-
HOMAaHITHICTb Je(iHIlii TaKUX MOHSATH, SIK CTPATETis 1 TAaKTH-
ka. IIpore, HayKoBLI MarOTh CHIAbHY TYMKY IOAO TOIO, IO
HOHSTTS. KOMYHIKaTHBHOI CTparerii nepeadadae iel0 IUIaHy-
BaHHS [} Ta MOXJIMBE [1epe10aueHHs HaCI1IKIB 1€BHOI KOMY-
HIKaTUBHOI CUTyallii Ta MOBEAIHKY ydacHUKIB. [l peanizawii
Oynb-KOi KOMYHIKaTUBHOI cTparerii HEOOXiIHO 3aisTH Pi3Hi
TaKTHUKU, SKi ONUCYIOTHCSI HAyKOBLSIMM, SIK BU3HAUCHI 3a3/1a-
JIeTiAb JIiHII TOBEAIHKN 337151 TOCATHEHHS OakaHoro edekTy
KOMyHiKaii. YeminHa peanizanis Oyab-skoi KOMyHIKaTUBHOI
cTparerii nependavae ageKBaTHUN Bi101p KOMIIOHEHTIB CEeMaH-
TUKHM PEUYEHHs], BU3HAUYEHHs 00cAry iH(opMmalii, BU3HAYECHHS
HOPAIKY KOMYHIKaTUBHUX ckiIagoBux. ITin uac mociimxeHHs
OyJ10 3’5ICOBAHO, 110 TAKTUKO-CTPATETiYHUI MOTEHIia)l TaH-
LI0BAJIbHO-CIIOPTUBHOTO JUCKYPCY peai3yeThCs 3a JOIOMO-
rOI0 II'ATH KJIIOYOBUX KOMYHIKQTUBHMX CTpaTerii: crparerii
(hopMyBaHHS EMOIIMHOrO cTaHy ajpecara, OLIHIOBAJIbHOI
Ta MOSICHIOBAJILHOI cTpareriil, indopmaniiHo-iHTepIpeTanii-
HOI cTparterii, a TakoX cTparerii nepekoHaHHs. J{st ycminHoi
peasizawii KoxKHOI 31 cTpareriii Oyi10 BU3Ha4e€HO HA0ip TaKTHUK.
IIpooyKTUBHUMU TaKTUKaMU BUSIBUJIMCS: TAKTHKA €IHAHHS,
TaKTHKa 3BEPHEHHS JI0 eMOLil aapecaTa, TaKTUKA ypaXyBaH-
Hs LIHHICHUX OPIEHTHPIB ajpecara, TAKTUKA iHPOPMyBaHH:,
TaKTHKa PO3’SICHEHHS, TAKTUKA KOMEHTYBaHHS, TaKTHKa KOH-
craranii Ta OOIPYHTOBAaHMX OI[IHOK TOTO, IIO BiIOyBa€eThCs,
TakTHKa 1HGOpPMYBaHHS MaHOyTHIX IEPCIEKTHB, TaKTHUKa
MOKJIMKAHHS Ha aBTOPHUTET, TAKTUKA 3BEpHEHHs 10 (DOHOBUX
3HaHb ajpecaTra, TAKTHKAa MOPIBHSAHHA, TaKTHKA MiJTPUM-
KU, KOHTPOJIIOBAJIbHA TaKTUKA, a TAKOX TAaKTHKa OLIHKHU Jiil.
Hami coctepexeHHs HOBOIATH, L0 3aCTOCYBAHHS LIUX TaK-
THUK 1 CTpaTeriii B TaHIIOBaJIbHO-CIIOPTUBHOMY AUCKYpCl Mae
[EBHY KOMYHIKaTHBHY 3HAUUMICTh, CTBOPIOIOUM HEAOUSKUI
BIUIUB Ha azapecara. BuOip crparerii # TakTUKM BU3HAYae€
mparMaTU4Huil BUOip KOMyHikaHTiB. CeleKTHBHICTh MOBLIB
CTOCOBHO 3ac00iB peai3alii KOMyHIKaTUBHUX TaKTHK 1 CTpa-
Teriil po3KpuBae X TBOPUMI MOTEHILIA.

Ku11040Bi cJj10Ba: KOMyHIKaTUBHA CTPATErisl, KOMyHIKaTHB-
Ha TaKTUKa, TAHIIOBAILHO-CIOPTUBHUM AUCKYPC.

Moctanoska mpodiemu. JlocmikeHHs YMOB Ta MpaBiI
YCHIIIHOTO CTUMKYBaHHS B PI3HUX COLIANbHHUX cepax 3aBkin
€ aKTyalbHUM TINTAHHSM Y CydacHOMy cBiTi. barato po3Bimok
3po0MIeHo 100 TIOMYSPHAX THIIB JUCKYPCY, TAKUX SK TONITHY-
HWii, TIEAroriYHuH, peKIaMHIH, HTepHET-THCKYpC, ale JOIaTKo-
BOi yBaru moTpeOyioTh MEHII JOCIIPKEHI KPeaTHBHI Pi3HOBUIH

JUCKYPCY, SK HANPHKIAJ MY3HUHHII, TAaHLHOBAIBHO-CIIOPTHBHUH,
xynoxHiit. Cepa KpeaTHBHUX IHAYCTPIH y cydacHoMy cBiTi Haly-
BA€ BENMKOI TOMYMAPHOCT], TOMY YCTIIIHICTD KOMYyHIKaIlii aKTHB-
HUX YYaCHHKIB TOTO YH TOTO THTIY AHCKYPCY € BAXITHBOIO CKJIa/0-
BOIO TIPOIIECY ICHYBAHHS if PO3BUTKY OY/Ib-AKOTO HATPSAMKY TBOPUOT
TismeHOCTI. KOMYHIKAIIS B TAHITIOBATBHO-CTIOPTUBHOMY JICKYPCI
BiII6YBa€TBC$I B NEBHUX CUTYaTMBHUX KOHTCKCTaX i CIIpsAMOBaHa
Ha JOCATHCHHS KOHKPETHHX KOMYHIKATHBHUX I[LTICH MOBIIB. 3a1is
YCTIITHOI KOMYHIKaIlii MOBO3HABII OMEPYIOTh PI3HAME KOMYHiKa-
THBHUMH CTPATETiAMH 1 TAKTHKAMH.

AHajti3 ocTanHHiX focTimkensb i mybmikamiii. JlocmimkenHio
KOMYHIKATHBHAX CTPATETiil 1 TAKTHK MPUCBAUCHO MEPEKOHINBY
KinbKicTh HayKoBHX Tpartb (baneswma @. C. [1], Moractiprosa JI. B.
[2], CeniBanosa O. O. [3], ®ponosa . €. [4], Amenxosa O. B. [5]).
Ha 1ymKy MOBO3HABIIB, TOHATTA CTpaTerii mepenbadae inero mia-
HYBAHHS J11i Ta MOYKITHBE TIepen0adeHHs HACTIIKIB TIEBHOT CHTYaIii
Ta MOBEIHKH y4acHHKiB. [Ipn 1b0My omepatiBHe pearyBaHHA Ha
CHTYaIIl0 B MeXax pearizallii IeBHOi KOMYHIKATHBHOI TAKTHKH a00
cTparerii 3a0€3MmedyeThes 3a PAXyHOK KOMYHIKATHBHOI KOMIICTEH-
10ii, K010 TpeOa BONOMITH 3311 AOCATHEHHS BH3HAYCHHX KOMYHi-
KATHBHUX LIUIEH.

Merta cTaTTi MoIATaE B TOMY, 1100 MPOAHaNi3yBaTH KOMYHIKa-
THBHI CTpATeTii 1 TAKTHKN YIAaCHUKIB TAHIIOBATbHO-CIIOPTHBHOTO
JHCKYpPCY Ta BU3HAYNTH 3aco0H iX BepOaizarii.

Buxaag ocuoBHoro Marepiamy. JlocmikeHHS KOMYHiKa-
THBHHX CTPATETiH i TAKTHK TOCIIa€ TIPOBITHE MICIIE B CyJaCHOMY
MOBO3HABCTBI, TIPOTE 1 J0 TETep HEMAE BHUEPITHOI THIIONOTIi 9K
TediHimii 3a3HaYeHNX TOHATh. KOMYHIKATHBHA CTpATETisA BH3HA-
YaeThCs SK ONTHMANbHA PeaNmi3aris IHTCHIIH MOBI OO
JOCATHEHHS KOHKPETHOI MeTH crimkyBarms» [1, ¢. 133], a Takox
AK TOTOBHA JIiHiS MOBICHHEBOI TOBEMIHKM B MEXKaX KOHKPETHOI
KOMYHIKaTHBHOI IOMii, ka Mae MeTy KOMYHiKaIlii, BU3HAYAETHCS
CHTYaTHBHUM KOHTEKCTOM 1 MEBHUMH YABICHHAMH IO ajpecara
[5, c. 156]. Yemimna peanizaris Oymb-sKoi KOMYHIKATHBHOI CTpa-
Terii mepemOavac aneKBaTHMIT BITOIp KOMITOHEHTIB CEMAHTHKH
PEUCHHS, BU3HAUCHHS 00CATY iH(pOpMarlii, BU3HAYCHHS MOPSIKY
KOMyHiKaTI/IBHI/IX CKJIaJIOBUX, HaJAlITyBaHHA KOMYHiKaTI/IBHOT
CTPYKTYpH BHCTOBMIOBAHHA [ 1, ¢. 118] y BiMOBIAHOCTI 10 MOBJIEH-
HEBOTO HaMipy MOBIIS. JIOCTiHIKN PO3pi3HAIOTH BA TIXOMH 10
aHANi3y KOMYHIKATHBHHX CTpaTeriil — KOTHITHBHUI (BILTHB ajpe-
CaHTa Ha ajpecara) Ta MparMaTHyHuii (B3aEMOIis CTPATeriil ydac-
HUKIB KOMYHIKaIlii).

PisHOMaHiTHICTS CcTpaTeriii OyAb-AKOTO THITY CHIIKYBAHHS
3QMIEKUTH Bill KIHIEBO] METH KOMYHIKaHTA Ta PI3HOBULY AHCKYPCY.
TaHII0BaNbHO-CIIOPTHBHIIA AUCKYPC AK PISHOBH/ IHCTHTYIIIHOTO
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THITY JUCKYPCY MA€ CBOI BACHI CTPATETii 1 TAKTUKH CILIKYBAHHSL.
KrrodoBumu cTpaterisMi poro THIY MCKYpCY € cTpaterist hop-
MyBaHHS EMOLIHHOI0 CTaHy ajpecara, OLiHIOBATbHA Ta MOSACHIO-
BaJbHA CTpaTerii, IHQopMaliiiHo-iHTeprpeTaliiina cTpaTeris,
a TaKOXK CTPATETis NepeKOHAHHSL.

Jlns peanizaiii crpateriii TaHIOBaTbHO-CIIOPTHBHOTO JIHC-
Kypcy HEOOXiZHO 3aisTH pi3HI TaKTHKH, SKi € JOKATbHAMH
IHTEHIIISMHE, [0 33J1aK0Th 3MICT MOBJECHHEBUX KDPOKIB Y TIEBHOMY
xontekcti [1, ¢. 120]. fAx cmymHo 3ayBaxye Cemianosa O. O.,
KOMYHIKaTHBHA TAKTHKA I1¢ «KOHKPETHI CTIOCOOM 31iHCHEHHS IHTEH-
L{iHO cTpaTeriyHoi mporpamu KoMyHikarii» [3, c. 609].

Y TaHIIOBANBHO-CTIOPTUBHOMY THCKYPCI TOCTIIKEHHS KOMY-
HIKATUBHUX CTpATeriii i TaKTHK Mae BPaXOBYBAaTH THYYKICTb
IHTEp/MCKYPCHBHUX TepexpelleHb. Hampukia, s TaHIioBab-
HO-CTIOPTHBHOTO T CTOPTHBHOIO JMCKYPCIB CHUIbHUMH MOXYTb
OyTH KOMYHIKATHBHa CTpareris (opMyBaHHS EMOLIHHOIO CTaHy
azpecara, inopMaLiiiHo-iHTepIpeTaliiHa cTpaTeris Ta cTpareris
nepeKkoHaHHs. [ TaHIIOBATBHO-CIIOPTHBHOTO Ta TEJAroriyHoro
JCKYPCIB CHLTBHUMA MOXYTh OYTH MOSCHIOBANbHA Ta OLIHIO-
BaJIbHA CTpaTerii.

PosrnsHeMo JeTalbHille 32 JOMOMOTOK) KX TAKTHK Peaisy-
HOThCS KIJIIOYOBI CTpATErii TAHIIOBAIBHO-CIIOPTHBHOIO JTHUCKYPCY.
Crparerist GopMyBaHHS eMOLIIHOTO CTaHy ajpecara Omepye Tak-
THKAMH €JIHAHHS (PO3YMiHHS HASBHOCTI OJHi€i KOMYHIKaTHBHOL
CIIUIBHOTH), 3BEPHEHH 710 eMolliil apecara (ycebiuHa miaTpuMka
Ha WITAXY 10 METH, MOTHBYOUI TIPOMOBH), YPaXyBaHHS LIHHICHHX
OpIEHTHPIB anpecara (PO3YMIHHS KIIOYOBUX I[IHHOCTEH y IKUTTI
KOKHOTO YYaCHUKA JIICKYpCY Ta iX CHiBBITHOWICHHS 3 BIYHAMH
IIHHOCTAMH CYCIILTBECTBA).

Takruka enHauns  (“...ballroom dancing offers people
an opportunity to interact socially with others who share a common
interest. It brings people together...who share the joy of dance...
dance is a great way for people from different cultures and social
backgrounds to get together...” [6, c. 33, “Well, it was 12 years
of great experience, great life dancing together” [7]) peanizy-
€ThCS Yepe3 Y)KUBAHHS OJMHHIb, Y JEKCHYHHX 3HAYCHHSX SKHX
MicTaThcs cemu ‘each other’, ‘part’, ‘same’, ‘divide’ — together,
common interest, share the joy of dance. Bupas great life dancing
together ommcye KUTTEBUH 1 MpodeciitHuil OCBIM TaHI[IBHAKIB,
KNI 3aBIAKN 00’ €THAHHIO 3yCHITb TAPTHEPIB, CTaB YCIILITHUM.

Takruka 3BepHEHHS JI0 €MOIi ajpecara Mae Ha MeTi 3iiic-
HUTH NI03UTHBHHH BIUTHB Ha ajpecara 3 BAKOPUCTAHHAM BHUCIIOBIB
BHCOKOTO pericTpy, emouiiinnx ¢pas. OnHuM i3 TaKux MpHKiIa-
JUB € 3BCPHEHHS BIIOMOI TAHI[IBHWII 10 TAHIFOBAIBHOI CIiTb-
HOTH IOJI0 3aKiHYeHHs NpodeciiiHol TaHIoBAIbHOT Kap'epn (“a
life that is called dance: 34 years...full of passion, total devotion
and immense love for this form of art...I hope that my experience
is inspiring in your life...surround yourself with people who have
a keen desire to share a life path with you and can t wait to support
you to make you fly high towards your dreams... [8]). Buxopu-
CTaHHs eMolliiiHoi nekcuku Ta Meradop (life is dance, fly high
towards your dreams) fonae npaMaTHqHOCTi BHCJIOBJIIOBAHHIO.

TaxTuka ypaxyBaHHs [[iHHICHHX Op1€HTI/Ip1B ajpecara pean13y
€ThCS Y OUTBIOCT] BUIAJKIB Yepe3 KOMEHTapi BIIOMHX Ta ycnuu-
HUX TAHIIBHUKIB, Y YHiX BUCIOBIIOBAHHSX € CITTbHI LIHHICHI Opi-
EHTHPH TS BCIX YYACHUKIB TAHIIOBANBHO-CTIOPTHBHOI CITTBHOTH
(-“What your inspiration is like? What's your passion? — Simple
things...I want to enjoy my life [ want to live it as a dancer [ want
to explore how it is to be a dancer. [ would say dancing is a fire...”
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[9]). 3a3HaueHmit MPUKITa] ONUCYE BAKIMBICTD OTPUMAHHS 34]10BO-
JIEHHS BiJi IPOeCIHHOT TISITBHOCTI, SIKa 3aTOBHIOE BECh KUTTEBHUIL
TPOCTIp TAHIIIBHUKIB.

[H(opmManiiiHo-iHTeprpeTaniiina cTpateris peanizyeTbes 3a
JIOTIOMOTOI0 TAKTHKH 1HOPMYBAHHS (Ha/[aHHS TOYHOT Ta JI0CTYITHOT
iH(OpMAIIiT), TAKTHKHI PO3’sICHEHHS (TIPEICTABNCHHSI TIepeBar i HeJio-
JKIB, aKIUEHTYBAHHS HA TepeBarax Ha OCHOBI ()akTiB), KOMEHTY-
BAHHS (Ha[aHHS BICHOBKIB Ta OIIHOK Ha OCHOBI BIACHOTO IOCBIY).

Crmigy 3ayBakuTd, MO B OLTBIIOCTI BHMAMKIB BiTOyBAETHCS
TIO€THAHHS JCKITBKOX TAKTHK IS yemimmoi peamsarii miei cTpa-
Terii. HaBememo mpuKiaj: CrmodYaTKy BiIOMa TAHIIBHHI BHKO-
pUCTOBYE TaKTUKY iHQOPMYBAHHS ajjpecara MIOAO i PO3yMiHHSA
KUTTS 1 TaHmroBansHoro pocsiny (“The Life is full of beauty, it
is real....it has everything when you live it fully... So the dancing...
Dancing is our life. [10]). Jlani BinOyBaeThcst po3’sCHEHHS BaKIIHI-
BOCTI BUCTYITY KOKHOTO TaHIiBHKKA Ha BijoMoMy bekmymbcbkomy
(bectuBani Ta Bech CTEKTp BITUYTTIB, SIKi JOBOAMTCS TIEPEKIBATH
iz vac uporo jiiictsa (“...Each time when we were stepping onto
the Blackpool floor it was special because we did it with honesty...
genuinely to ourselves and to you — the audience...” [10]).

3aBIAKM TAKTHII PO3’CHEHHS ajpecar OTPUMYeE OimbII
TOYHE TIYMAueHHs TNeBHUX moxil i cutyauiit (“Blackpool
Dance Festival...What an amazing time we had performing
at the best place to the best orchestra and the warmest audience
in the world” [11]). Ipyruii npukinan nepexoHye B 3HAYMMOCTI
JocBiny yuacti y bnekmynbcbkoMy dectuaii. 3amis edeKTB-
HOCTI IH(OPMYBAHH i PO3’ICHEHHS BXUTO IPUKMETHHKH HaiBH-
IIOTO CTYTEHS OPiBHAHHS — the best, the warmest, 0 IEPEKOHYE
Y BOKIMBOCTI MO

TakTiKa KOMEHTYBAHHSI € HAlO1IBIII OTYJIIPHO B MEkKaX pea-
mi3anii iHopMaliHHO-IHTEPIPETALIHHO] cTpaTeril, OCKUTBKH mics
KOKHOT BaXTHBOT TOAIi B TAHIIOBATLHO-CIIOPTHBHOMY CBITI Bijl-
OyBaeTbes Ti akTHBHE 00TOBOPEHHS OE3M0CepeIHIMU YUACHHKAMH:
TauiiBHukamu (“What a feeling...It’s something... all dancers in
the world dream about..., to be a part of the history. The whole
hard work, dedication are invested into these minutes to be able to
share with you our art and love for dance...We want to say thank
you for support...Our huge appreciation goes to family... [12]),
cymamu (“...my full respect and admiration go to everyone...
couples, adjudicators and audience...What an amazing event...
What an atmosphere!” [13]) Ta tsgagamu.

3 PO3BUTKOM COLIANBHUX IHTEPHET-MEPEK TAKTHUKA KOMEHTY-
BaHHS € 000B’S3KOBUM CIIEMEHTOM KOMYHIKaIlii. Y 4aCHUKH TaHII0-
BATIbHO-CIOPTHBHOTO [IHCKYPCY AKTHBHO BHKODHCTOBYIOTh p13H1
COIlIaNIbHI Mepexi s TOTO, 00 MOBITOMUTH PO BIACH] YCTIIXH,
TIPOKOMEHTYBATH CBIll IOCBIT 3 YpaxyBaHHSM IMOMEPEHIX AOCAT-
HeHb, TIOJSKYBATH TPEHEpPaM, HACTABHHMKAM, OpraHi3aTopam 3Ma-
TaHb, a TAKOK 3 METOI0 TOMY/ISPH3AIlii TAHIIOBATEHO-CIIOPTHBHOT
JISIIBHOCTI.

Crpareris TIepeKOHaHHS OIEPYE TAKTHKOW —KOHCTarTaii
Ta 00IPYHTOBAHUX OLIHOK TOTO, 1O BiI0yBa€ThCs (iHPOPMYBaHHS
TaHIIBHUKIB PO TIOTOYHMIA CTaH CTPaB i HAHOMMAKYI TUIaHK), TaK-
THKOIO H(OpMYBaHHS MaiOyTHIX TepCrieKTHB (HaiaHHs iH(Op-
Mailii po MaiOyTHI TOCATHEHHS, O3MTUBHI 3MIHH JUTSL JTHOMMHH,
sika 00epe 3aHATTS TAHILIMH ), TAKTHKOKO TIOKITHKAHHS Ha aBTOPUTET
(30LbIIEHHS MOBIPH TAHIOBANBHOI CHLTBHOTH JIO TMEBHUX i1eH
Ta I[HHOCTEH, KON HIEThCA MPO BiIOMHX y TAHIFOBANBHO-CIIOP-
THBHOMY CBITI JIIOIEH), @ TAKOXK TAKTHKOKO 3BEPHEHHS 110 (JOHOBHX
3HaHb aJIpecara.
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Peanizanis crpaterii mepeKoHaHHS MOYMHAETHCA 3 TAKTHKH
KOHCTaTalil, ska TPYHTYETbCA HA PO3YMiHHI CyTi MEPEKOHAHHS.
[lpu oMy KoHCTaTAis MeBHOro (akTy Ha LbOMY eTari He BiMa-
rae ONMPUIIOTHEHHS aBTOPCHKOT [yMKH 1010 Hboro. [1ix yac peani-
3alii TAKTHKM KOHCTaTallii B HACTYITHOMY TIPHKJA/] aJIpecanT are-
TOE 710 TIO3UTHBHOTO BILTUBY OAbHUX TAHI[B Ha ()i3MIHE 370pOB’ s
monunu (“Ballroom dancing is good for your overall health, for
weight loss and for mental relaxation” [14, c. 18]). Hactynaum
eranoM BifOyBAaeThCS peanizailis TAaKTHKH OOIPYHTOBAHHX OLi-
Hok. [lo-nepire, BiOyBaeThCs JETANI3ALlA YMOB, TIJ 4ac BHKO-
HAHHS SKUX TAHIFOBAIbHA ISUIbHICTh NIPHHECE KOPUCTh 310POB’ 10
(“Ballroom dancing itself, when done in accordance with good body
mechanics, will correct many minor postural faults [15, c. 123]),
T0-JIpyTe, CIPALbOBYE NEPEKOHAHHS, 1110 3AHATTA TAHLSMU KOPUCHI
He TibKH JU1s i3MYHOTO, a i JIs TICHXIYHOTO 37[0pOB’s Ta BeeOiy-
Horo po3sutky ocoducrocti (“Working memory is activated when
dance steps and sequences are stored...” [16, c. 434]).

TakTuka iHQOpPMyBaHHS MPO MaHOYTHI TMEPCHEKTHBH Mae Ha
MeTi JIOHECTH JI0 apecata O3UTHBHHII BILTHB THIIIB Ha 30POB’S
TOTMHH, SKUH CTaHe PEabHICTIO 3aBISKH CHCTEMATHIHIM 3aHAT-
M (“The benefits of improved health from the physical activity
of ballroom dancing is tangible” [17, . 37)).

TakTHKa MOKTHKAHHS HA ABTOPUTET € HE MEHII BAXJIHMBOIO
y Mexax peaiiaiii crparerii nepexonanHs. Hasomsunm dakrtu
JKUTTEBHX TIEPEMOT BIIOMHUX Y chepi 0anbHO-CTIOPTHBHOTO TAHIIIO
TOJIEH, aBTOP TIEBHOT TyMKH TIiICHIIIOE CBOK apryMeHTaIlir, Mak-
CUMAJILHOTO €(DeKTY B Il TAKTHUI[ MOKIIMBO JOCSATTH JIMIIE TOM,
KOJIM JFOTTMHA TIICHO BiZIOMa it Ma€ NIEBHHUI CTATYC B TAHIIOBAJIBHIH
JUSUTBHOCTI, OCKLTBKH TUTBKH B I[bOMY BUIaJIKY il xyMKa Oyrie nepe-
KOHJIMBOO JUIs1 OUIBIIOCTI JIFOJIEH.

TaxTHKa 3BepHEHHS 10 (JOHOBHX 3HAHB Tependayace Toi (axr,
1[0 PEIMITIEHT PO3YMI€E HU3KY pealilt, ki € OCHOBOO JUIs peaiaiiii
KOMYHIKATHBHOI JISUILHOCTI B MEXKaX TaHIOBAIbHO-CTIOPTHBHOTO
quckypey. MOBHMMHU TOKA3HUKAMHU IMi€i TAKTHKH € METATeKCTOBI
CNIEMEHTH, HANIPUKJIA] TAHIFOBAIbHI TepMinu (“We start now from
the description of a typical figure of jive. Spanish Arms...” [18]),
abpeiarypu (PP — promenade position), ski He IOTpeOYIOTH 01aT-
KOBHX TIOSICHEHb ajipecary.

TakTHKH, IKKMH OTIEPY€ TOSCHIOBANIbHA CTPATETisl, OXOTLTIOKTH
TaKTHKY MOTHBYBaHHS (TOTIOBHOIO METOIO SIKOT € 3aIliKaBUTH YYHS,
CTOpTCMEHA Y TPOLIeCi HABYAHHS), TAKTHKY KOHIEHTpAIii yBaru
(mosicHUTH TaK, MO0 Y4eHb 3PO3YMIB HANBAKIMBIIIE TPABHIO),
TAKTHKY HaJaHHS TOYHMX JeQIHIIIH Ta HABEICHHS MPUKIAIB
(moe/iHAHHS Teopil i MPAKTUKHM MiJl YaC HABYAHHS TaHIIOBAJIBHIH
JSIBHOCTI), TAKTUKY IHIIIIOBAHHS KOMYHIKallii (CIIOHYKae y4HIB
J10 MUCJICHHS 1 YCBIZIOMJICHHS THX MPOLECIB, 1[0 BiI0yBAIOTHCH).

TakTuka HalaHHs TOYHUX JACQIHILIH Ta HABEICHHS NPHKIAIB
peati3yeThes Ml Yac TPEeHyBaHb, OCHOBHOK METOH0 SIKHX € TOSC-
HEHHS TEXHIYHMX 0coOmuBoCTel BHKOHAHHS TaHIo (“The open
hip twist. This figure is composed by six steps. The timing is as
follows...” [19]). 3ayBaxumo, 1110 TAaKTHKA HaJaHHS TOYHHX Je(i-
HIlliif BUKOHY€ BAXJTUBE 3aBJIAHHS — HAZIATH [PYHTOBHI TEOPETHUHI
3HaHHSA, SKi JOTOMOXYTh HaOyTH NPAKTHYHI HABUYKM TaHIO,
IIBU/IKO Ta SKICHO. YCHillHA peai3aliist i€l TaKTHKM — FapaHTis
TpoQeciiiHOro 3pOCTaHH Ta YCIiXy KOXKHOTO TaHIIBHUKA 30KpeMa
i TAHIIOBATHHOT ITKOJTH TIEBHOTO MicTa 200 KpaiHi 3arajioM.

TakTHKa MOTHBYBAHHS CIPAMOBAHA Ha ICHXOJOTIYHY JOTIO-
MOTY YYHSIM-TaHI[IBHUKAM, TOMY TIiJ[ Yac MiArOTOBKH JI0 BaXIUBUX
3MaraHb TAHIIBHUKH YaCTO HAIUXAKOThCS MOTHBYBAILHUMH iCTO-

pismMu Ta aymkamu cBoix Tpewepis (“This is only the beginning
of triumphant path. The ability to feel the energy of this fabulous
competition is worth living for.” [20]).

TakTHKa KOHIEHTpAIii YBArM pPeANi3yeThCs B TAHIIOBANb-
HO-CTIOPTHBHOMY JTHCKYPCI B MeXax TOSCHIOBAIBHOI crpaterii
Yepe3 HaMaraHHsd KOMYHIKaHTa T1iJ[ Jac MOACHEHHs TEXHIYHKX a00
IHIIIX 0COOMMBOCTEH TAHITIO BTPUMATH YBAry CITyXadiB Ha IEBHOMY
BAKIMBOMY MOHATTI. Hampuknaj, mij qac mofcHeHHS 0coOMMBOC-
Teil BUKOHAHHA OfTHIET 3 Qiryp BiIeHCHKOTO BalbCy BHKMAJa4 BIa-
€TBCS 710 CTICTIATBHOT IHTOHAII] Ta CTHIICTHYHOI Tpajaii — moB-
TOPY CNOBA YH CTOMYYEHHA CNiB y TPUKIHIEBIH YaCTHHI peueHHS
il Ha moyarky HactymHoro peuens (“One of the most important
aspects introduced in the choreography of Viennese waltz is offbeat
timing. Offbeat timing is used when dancing to music...” [21]).

[puknagamu TaKTHKE IHINIFOBAHHS KOMYHIKallii B TaHIIIO-
BaJIbHO-CTIOPTUBHOMY JTHCKYpCI MOXYTb OYTH 3alUTaHHS, SIKi Tpe-
HepP-BUKJIAJa4 CTABUTh CBOTM YUHSIM, 100 3MYCUTH iX 3aMUCITHTHCS
HaJl CYTTIO a00 BAITUBICTIO TOTO UM TOTO SBHIIA.

OuiHroBanbHa cTpaTeris peanizyeThes Yepe3 MOKIMBICTb Hajla-
BATH OLHKY TOJiAM, YMOBAM, TOLSM, A0CSATHEHHSM. OCHOBHHMH
TaKTHKAMHU OL[iHIOBAIIBHOT CTpaTerii € TAKTHKA TOPIBHAHHS (TOM0B-
HOIO METOI0 SIKOT € BH3HAYUTH MPOTPEC TAHLIBHIKA Y MOPIBHAHHI
3 MUHYIMM BHCTYTIOM HA 3MAraHHAX), MIATPUMKH (30LMbIICHHS
JOBIpH [0 BUKJTafaua/TpeHepa, SKWil MOke 3HANTH MPaBHIbHI
CroBa, 00 MOTHBYBATH YYHS MPOIOBKYBATH MPALIOBATH HAJ
TIOMHITKAMH 1 BIDUTH B MaiiOyTHI IepeMOTH), KOHTPOIOBAIbHA TaK-
THKA, 4 TAKOK TAKTHKA OIIHKH [l

KoHTponoBanbHa TakTHKa JIOMOMArae OTpUMard 00’€KTHBHY
IH(OPMAILIFO T[0J10 SKOCTI 3aCBOEHHS TAHIIIBHUKAMHU 3HAHb 1 BMiHb,
HaOyTTA HUMH HOBMX BAKIMBHX HABHYOK. IX mepeBipka 3a3Bi-
Yaii Bi0yBA€ThCA SIK TIiJ| Yac 3BUUAHHUX TPEHYBaHb, TAK 1 i Yac
BHCTYIIIB Ha 3MaTaHHSX.

TakTHKa MOPIBHSHHS peati3yeThCs B MOACHEHHSX TpeHepa
TaHIIBHUKAM SK JOCSTTH [IEPEMOTH Ha 3MaraHHsX. OCKUIbKH CyTh
3Maraub 3i CIOPTHBHUX OANBHUX TaHIIIB MONATAE B TOMY, 10 TaH-
IIOBAJIbHI JyeTH OJHOYACHO BUKOHYIOTH TEBHHMH TaHENb 1 came
IIJISXOM TIOPIBHSAHHS BMiHb T2 HABHYOK BOJIOZHHS TAHILIEM BH3HAYA-
eTbest mepemoxetts ( “When I'm standing and judging and watching
the first thing that I am going to say is the picture. So it 5 very easy
to compare with his picture and his picture...So the picture has
to be beautiful at all times. The second thing that I am going to
compare is a shift of movement from foot to foot” [22]). TakTuka
TIOIBHSHHSA BIJIrpa€ BaKIMBY POJb B MEKaX OLiHIOBATBHOI CTpa-
Teril, OCKiTbKY crpuse OLTBII MBHAKOMY MPOQECiiiHOMY PO3BUTKY
TaHIIBHHKIB 1 PO3YMIHHIO 00cATY poOOTH JI0 HACTYITHOTO BHCTYITY
Ha BAKJIUBIX 3MaraHHSX.

TakTuka NIATPUMKH PEATi3yeThes 3a JIOMOMOTOK CXBAJICHHS,
HABEJICHHS MO3UTHBHOTO MPUKJIATY, IPAMOI O3UTHBHOI OLIHKH.
CaMe 3aBJISKH I[iil TAKTHII TPEHEP-BUKIAIaY 3HAXOTUTH BI/IIOBI/IHI
CIIoBa, 1100 THATPUMATH CBOTX YYHIB MiJl Yac HEBIAIOTO BUCTYILY
Ta MOTHBYBATH pyXatucs Janmi B HaOyTTi Maiicteprocti (“And no
matter how often you fall and what are the challenges on the way,
the most important is never give up, keep believing, stand up, go
and do it again...” [23]).

TakTuKka OLHKHM Jiii B MEXax OLIHIOBAJIBHOI CTpaTeril TaHIIk-
BaJIbHO-CIIOPTUBHOTO JIUCKYPCY HAZIAE MOKIIMBICTb HaIABATH OLIHKY
TIOTISIM (3MaraHHsIM, Tala-1ioy, JEKIisM 3 TeXHIKH OaTbHOTO TaHIIO),
TMOAM (TaHIIBHAKAM, TPpeHepaM, [IsjadaM), TOCATHEHHSIM (OTpH-
MaHHIO I3HHX THTYJIB TaHIIBHAKaMH i TpeHepamn). OmiHKa Hajia-
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€ThCS 32 JIOTIOMOTOI0 BUPA3iB, SIKi MICTATH BKa3iBKy Ha CY0 €KTHBHE
TIO3UTHBHE UM HETaTHBHE CTABJEHHS /10 00’ekTa ouiHku (well done,
wonderful, excellent, not bad, better; not so good, unacceptable).
OuiHHi BACTOBMIOBAHHS TPAIUIIOTBCS Yy MOBNEHHI YCIX ydac-
HUKIB TaHItoBAbHO-criopTiBHOrO jckypey (“The magic UK
Championship. Thank you...for perfect organization” [24]).

BucnoBku. Otxe, TaKTHKO-CTPATETIYHUA TOTEHIAN TaHIIIO-
BaJIbHO-CTIOPTUBHOTO JINCKYPCY PEai3yeThes 3a IOTOMOTOI0 I’ STH
KJTFOYOBHX CTPATETiil, KOKHA 3 SKMX M€ BiJIIOBIIHI TaKTHKH, SKi
3a0€3MeuyI0Th KOMIUICKCHUE IJIXIT 10 JOCATHEHHS KOMYHiKa-
TUBHUX HiMedl. KoMyHiKaTHBHI cTpaterii # TAKTHKM TaHIIOBab-
HO-CTIOPTHBHOTO JIUCKYPCY XapaKTepU3yloThCs MOCIiAOBHICTIO
MOBITEHHEBHX JIilf, THYUKICTIO T BapiaTHBHICTIO peanizawiid. 3acto-
CYBaHHS PI3HOMAHITHIX CTpATeriil i TAKTHK B MEkKaX TaHIIOBAIb-
HO-CTIOPTHBHOTO JUCKYPCY CTBOPIOE HEaOWSKMii BIUIMB Ha ajpe-
cara, 1o CIPHSE JOCITHCHHIO BOXTMBUX KOMYHIKATHBHUX LiJIEH,
[lepcnieKTMBHUM BHIAETHCS TIOJANBIIIE OCTIKEHHS KOMYHIKATHB-
HUX CTpaTeriii B TaHIIOBAILHO-CIIOPTHBHOMY JHCKYPCi Ta MOWIYK
HOBHX TaKTHK 3a/1sl YCIIIIHOI peanizaii Bike iCHYIOUHX Ta HOBHX
KOMYHIKaTHBHHUX 3aBJIaHb.
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Siedakova M. Implementation of the tactical
and strategic potential of the English dancesport discourse

Summary. Thearticlediscussesthestudyoftheimplementation
of the tactical and strategic potential of the English dancesport
discourse. Current studies of communicative tactics
and strategies have demonstrated a significant interest in finding
conditions and rules for successful communication in various
spheres of life and a certain variety of definitions of concepts
such as strategy and tactics. However, scientists have
a common opinion that the concept of communicative strategy
involves the idea of planning actions and possible prediction
of the consequences of a certain communicative situation
and the behavior of participants. To implement the strategy, it is
necessary to use various tactics, which are described by scientists
as predetermined lines of behavior to achieve the desired effect
of communication. During the research, it was found out that
the tactical and strategic potential of the dancesport discourse
is realized with the help of five key communicative strategies:
the strategy of the emotional state shaping of the addressee,
the evaluation and explanatory strategy, the information
and interpretation strategy, as well as the strategy of persuasion.
A set of tactics was defined for the successful implementation
of each of the strategies. Productive tactics turned out to be:
tactics of unity, tactic of addressing the emotions of the addressee,
tactic of taking into account the values of the addressee, tactic
of informing, tactic of clarification, tactic of commenting,
tactic of ascertaining and justified assessments of what is
happening, tactic of informing future prospects, tactic of appeal
to authority, tactic of addressing the background knowledge
of the addressee, tactic of comparison, tactic of support, tactic
of control, and tactic of evaluation of actions. Our observations
prove that the use of these tactics and strategies in dancesport
discourse has a certain communicative significance, creating
a considerable impact on the addressee. The choice of strategy
and tactics determines the pragmatic choice of communicators.
The selectivity of speakers regarding the means of implementing
communicative tactics and strategies reveals their creative
potential.

Key words: communicative strategy, communicative
tactic, dancesport discourse.
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