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OF THE NOVEL “THE DA VINCI CODE” BY DAN BROWN'’S

Summary. One of the areas where literary translation
is concerned is translation studies. There are many points
of view on it, so which one should we rely on in practice?
Some experts believe that linguistic aspects, such as grammar
and specific expressions, are the most important. It is more
likely to follow the established rules of the target language in
literary works if one wishes to preserve the original meaning.
At the same time, another group of people believes that such
an argument is short-sighted. After all, by focusing only on
the rules of the language, they forget that much more important
aspects can be discussed.For example: The Da Vinci Code by
Dan Brown. Translating this best-selling book from English
into Ukrainian posed a difficulty in that the translator not
only had to find the right words, but also made sure that
everything that made up the essence of the story (the ideas
themselves and how they interact with each other) were
conveyed intact to Ukrainians. Readers. This article examines
the issues involved in translating “The Da Vinci Code” into
Ukrainian. We will see how differences in language, culture,
and religion make translating a text difficult. By looking
at some specific examples of translation choices and their
impact, we can learn from the processes by which language
and culture intersect to shape our story worlds. Ultimately, this
investigation emphasizes the sacred vocation of translation:
to make literature available to the public while protecting
the entirety of the original work.Specifically, examining
the translation of key passages reveals the typical strategies
translators use to deal with cultural references, idiomatic
expressions, and religious themes. For example, the specific
cultural or visual meaning of the comparisons is often adjusted
to resonate better with Ukrainian audiences, thus ensuring that
the function of the comparisons and their impact for the reader
is maintained, although sometimes at the expense of certain
nuances. The literal translation is highly accurate but can be
difficult to understand without additional explanation. On
the other hand, descriptive translations often require more
space in the text, which can change the rhythm and rhythm
of the story. Overall, choosing a “Da Vinci Code” translation
strategy requires balancing the original content with
the linguistic and cultural characteristics of the target audience.
Therefore, this study emphasizes the importance of taking into
account cultural context and stylistic characteristics when
translating literary works, especially as comparison plays a key
role in creating images and works. emotional.

Key words: translation, linguistic and cultural differences,
English to Ukrainian translation, Dan Brown's "The Da Vinci
Code", understanding stories.

The general presentation of the problem and its connec-
tion with important scientific or practical tasks are important
aspects. It is difficult to overestimate the role of literary translation in
the exchange of ideas between different countries and cultures. Liter-
ary translation is an extremely important field of study, different from
other types of translation in that it requires a unique method.

Analysis of recent research and publications. Significant
contribution to the fundamentals of terminology study was made
by M. Teresa Cabré¢ (communicative theory of terminology),
P. Faber (frame-based terminology), F. Gaudin (social terminology),
Ye. Holovanova (cognitive terminology).There are numerous
studies devoted to English-Ukrainian term translation in var-
ious domains carried out by V. Karaban (translation of scientific
and technical terms), L. Verhun (translation of educational terms)
and other researchers. Only a few studies address the issues con-
cerning energy terms in the English and Ukrainian languages.
O. Derpak investigates Ukrainian energy terminology and its rep-
resentation in Ukrainian lexicographical sources. However, there
are not any studies devoted to the investigation of English-Ukrain-
ian term translation methods in the energy efficiency sphere [1].

Simile. The word simile is derived from the Latin word ‘Sim-
ile’, meaning ‘resemblance and likenesses’, technically it means
the comparison of two objects with some similarities. In Eng-
lish, for this comparison some similarity markers such as, "like"
and "as". He eats like a horse. In literary texts, simile is used with
metaphors to enhance the effect and beauty of the text. As metaphor
is a covert comparison, simile is an overt one that explicitly and pre-
cisely explains the object and it is the first and simplest method for
conveying the beauty of a message which is used in poetry, prose,
and also usual conversations. Even children talking about their
desires use similes as a means of comparison.Unlike metaphors,
similes require individuation of both source and target concepts
and an evaluation of what they have in common, but unlike literal
comparisons, they are figurative, comparing things normally felt to
be incomparable, typically using vivid or startling images to suggest
unexpected connections between source and target.

Similes have different types and classifications. Bredin (1998)
remarked about a scale going from the most stereotyped to the most
creative similes. At one extreme are situated the conventionalized
and fixed similes, and at the other extreme are the creative sim-
iles. Ortony (1993) offered a semantic distinction between literal
and non-literal similes. In non-literal similes, the topic and vehicle
are not symmetrical and the similarity markers can be dropped, but
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in literal similes, the terms can be reversed and the similarity mark-
ers can not be dropped. Most of the sentences with 'as...as' struc-
tures are of this kind: 'as light as feather', 'as hot as fire'. Implicit
simile, however, is the one whose sense is not stated directly
and leaves the onus of interpretation to the reader. Most words with
'like' are of these types: 'eat like a bird: Eat very little', 'swim like
a fish: Swim very well' [2].

Analysis. The plot of The Da Vinci Code is widely known.
A famous symbologist, Robert Langdon, is called to the Louvre
museum one night because a curator has been murdered, leaving
behind a mysterious trail of symbols and clues. With his own sur-
vival at stake, Langdon, accompanied by the police cryptologist
Sophie Neveu, reveals a series of clues hidden in the works of Leon-
ardo Da Vinci, all leading to a secret society committed to guard-
ing and protecting an ancient secret — Jesus’s bloodline — that has
remained hidden for 2,000 years.

Purpose of the Article. The reason for writing this article is to
discover and examine the diverse variations that stand up at some
point in the interpretation procedure of literary texts from one lan-
guage to another. Translation isn't simply a phrase-for-phrase substi-
tution however includes a complicated interaction of linguistic, cul-
tural, and contextual elements that may substantially adjust the means
and reception of the textual content inside the goal language.

Research Focus. The studies make a speciality of the subse-
quent key aspects:

1. Translation Strategies: investigating the distinct techniques
and methods translators use to deal with linguistic and cultural nuances,
idioms, metaphors, and different language-precise expressions.

2. Cultural Context: reading how cultural variations among
the supply language (SL) and the goal language affect the interpre-
tation procedure and the choices made through translators.

3. Linguistic Variations: inspecting the syntactic, lexical,
and grammatical variations that arise whilst translating from
the supply language to the goal language.

4. Impact on Meaning: assessing how those variations have
an effect on the general means, tone, and motive of the authentic tex-
tual content and the way they're perceived through the goal audience.

5. Case Study Analysis: the use of Dan Brown's novel "The Da
Vinci Code" and its Ukrainian translations as a number one supply
to demonstrate and help the study's findings. This novel serves as
a concrete instance to illustrate the sensible demanding situations
and answers in literary translation.

By investigating those aspects, they take a look at pursuits to
offer complete information on the complexities worried in transla-
tion, spotlight the significance of cultural and linguistic awareness,
and provide insights into the effect of translation picks on the trans-
lation of literary works.

Translation Methods for Address Cultural Differences.
Domestication and Foreignization are two different methods
of language translation. At present, domestication and foreigniza-
tion are recognized translation strategies to deal with the cultural
differences between Ukrainian and English translation. Alienation
means that the translation should be based on the cultural back-
ground of the translated language, and the alienation method means
directly applying the original words, or translating the original
words phonetically or directly, to retain the cultural characteris-
tics of the original word and sentence as far as possible. Nowa-
days, with the development of cognitive linguistics and translation,
the combination of the two has attracted more and more attention

from scholars, and the process of treating translation as a category
transformation has gradually been recognized by scholars. Cogni-
tive linguistics provides a new perspective and also provides new
strategies and methods for translation. Based on the perspective
of cognitive linguistics, member replacement, and category-level
transformation in the same category have also become an effective
method for translation in the context of cultural differences.

Translation Challenges. The translator encounters a challenge
when dealing with certain texts, namely, how to interpret words that
have no equivalent in a particular culture or setting. Let us consider
some examples:

anen. "His captivating presence is punctuated by unusually
low, baritone speaking voice, which his female students describe as
'chocolate for the ears' [3].

ykp. "Mloro 3aBOpOKIMBI MaHepH JIONOBHIOE  HH3bKHil
OapuUTOHATBHAIT TONOC, TIPO AKWI CTYICHTKH KaXKyTb, IO BIH (K
banvzam 0ns yxy [4].

The English phrase "chocolate for the ears" means finding
pleasure in pleasant sounds, like we think of chocolate as sweet
and rich, and extremely pleasant to eat. However, a direct trans-
lation of this phrase into Ukrainian might not convey the same
meaning effectively due to cultural and linguistic differences. So,
the Ukrainian translation "sx 6anbsam o1z ¢yx" (meaning "like balm
for the ears") is used instead to capture the essence of the idiom
while considering the cultural nuances of the target language. The
literal translation of "chocolate for the ears" may not make sense to
Ukrainian speakers without the cultural context needed to under-
stand its metaphorical meaning [5].

anen. "Langdon was wide awake now" [3].

ykp. "Con six pykoio 3usino" [4].

The English phrase "Langdon was wide awake now" means
he's fully awake. But translating it directly into Ukrainian might
not convey the same meaning. So, the Ukrainian translation "Cow
Ak pykoio 3nsno" uses a metaphor. It says "sleep was lifted like
with a hand." This metaphor implies Langdon suddenly woke up,
emphasizing how quickly he became alert. It's a metaphor because
it's not meant to be taken literally; it creates a vivid image of sleep
being removed. This adds depth and clarity to the description, mak-
ing it more engaging for Ukrainian readers [6].

anen. "So, my pupil, tell me what I must know" [3].

yp. "Llo %, cuny, po3kaxu MeHi Te, 10 5 OBUHEH 3HaTH" [4].

The English phrase "So, my pupil, tell me what I must know"
pupil mean someone that is being taught, so it conveys an idea
of a teacher or mentor addressing their student or protégé. In
the Ukrainian translation "Illo %, cuwy, po3kaku MeHi Te, 1O
s oBuHeH 3Hatw," the term "cuny" (son) is used instead of "yuens"
(pupil) as in the English phrase to express a feel of familial close-
ness. This preference of phrases can mean a deeper, greater private
dating among the speaker and the listener, past that of a standard
teacher-scholar dynamic. It also can replicate cultural nuances
in which such phrases are used to deliver care and mentorship in
a greater intimate way [6].

anen. “Langdon could not help but feel a deep sense of loss
at the curator's death” [3].

ykp. “JIH'TOH He MIr nosoymuce 2ocmpoeo  6iouymms
empamu” [4].

The curator’s death is referred to especially in the unique Eng-
lish line, expressing Langdon's emotions approximately the inci-
dent. But this unique component is ignored in the Ukrainian trans-
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lation, which concentrates most effectively on Langdon's feeling
of loss. The translation omits to specify what brought about Lang-
don's death, which can have an effect on how the reader translates
the circumstances.

anen. “Langdon rolled his eyes” [3].

yxp. “Hapeturi Jleurton 30acnye” [4].

In English, “rolled his eyes” means to move eyes upwards to
show that someone is bored or annoyed after someone has done
or said something. But in the Ukrainian translation "Haperri
Jlenrron 36acnys" (Langdon finally realized) tells us that Langdon
came to an understanding, that's pretty distinctive. The English
word indicates Langdon's feeling of annoyance or boredom, while
the Ukrainian translation focuses on a moment of realization. Both
bring Langdon's feelings, however they accomplish that in distinc-
tive approaches and with distinctive meanings [6].

anen. “It's your circus” [3].

YKp. “Ynosu mym ouxmyro ne 57 [4].

In the English phrase "It's your circus,” means that I am not
the owner of whatever is going on, and the havoc being wrought
in its execution is thus neither my problem nor my responsibility.
In the Ukrainian translation "Ymoeu mym ouxmyio ne s," which
translates to "I'm not the one dictating the terms here," the empha-
sis shifts from the metaphorical "circus" to a more direct statement
about not being in control or responsible for the situation. The
Ukrainian translation does not carry the same connotation of chaos
or disorder as the English phrase [7].

anen. “lhad my calling in Spain” [3].

ykp. “Hocmpuecs 6 Ienanii” [4].

In English, "I had my calling in Spain" is an idiomatic expres-
sion. The phrase "had my calling" typically refers to discovering
one's purpose or vocation, often implying a profound life realization
or the discovery of a personal mission. This idiom can be applied
to various contexts, including but not limited to religious experi-
ences. It is a flexible expression that conveys a broad and abstract
meaning, allowing for multiple interpretations. On the other hand,
the Ukrainian translation "[locmpuecs ¢ Icnanii is much more spe-
cific. It means "was tonsured" or "took monastic vows", directly
referring to the act of becoming a monk or entering monastic life,
which often involves ritual haircutting. This difference between
the English idiom and its Ukrainian translation highlights a few key
points about linguistic and cultural interpretation. First, the Eng-
lish phrase is idiomatic and carries an abstract, broad meaning that
can be secular or religious. It emphasizes the idea of finding one's
calling or purpose, without specifying the nature of this calling. In
contrast, the Ukrainian phrase is literal and specific, focusing solely
on a religious practice familiar in Slavic traditions [6].

anen. “Fache's blood was boiling...” [3].

Ykp. “Dawt secy axc kunig i0 nromi ...” [4].

In English, "Fache's blood was boiling" is an idiom that uses
a vivid metaphor to make someone extremely angry. This metaphor
suggests that Fache's anger is so intense it feels like his blood is
boiling, a clear and immediate image for English speakers. The
Ukrainian translation "®aw secv asic kunig 6id momi" is more elab-
orate. "Becw adxc xunig" means "was boiling all over," emphasizing
the totality and intensity of Fache's anger, while "gi0 momi" spec-
ifies that the boiling is due to rage. The words "secs" and "axc"
intensify the description, making the anger seem more overwhelm-
ing.The translation strategy involves adaptation and amplification,
ensuring that the emotional impact is preserved [6].

anen. “Tonight, the cavernous nave of Saint-Sulpice was as
silent as a tomb™ [3].

ykp. “3apa3 y uepksi Oyno muxo, sk y moeuni” [4].

"As silent as a tomb" is an English idiom that means literary to
be completely silent. In contrast, "6y10 muxo, six y moeuni" directly
translates to "it was as silent as in a grave". While it conveys
the same idea of deep silence, the Ukrainian phrase is more direct
and literal. It lacks the idiomatic brevity of the English version but
effectively communicates the same sense of profound stillness [8].

Conclusions. This study intended to examine the Ukrainian
translation of the novel "The Da Vinci Code" to discover the tech-
niques used for translating comparisons. In this book, the author
reveals the customs of contemporary society, exposes its flaws
and unmasks its pretenses. He pays significant attention to the psy-
chology of the characters, their emotions, and the reasons behind
their actions, thereby unveiling their personalities. The use of emo-
tionally charged lexical devices and various literary gadgets allows
the author to create a certain psychological backdrop and an intense
atmosphere.The foundation of the author's style includes vibrant
and colorful epithets, metaphors, and comparisons. These expres-
sive means permit the depiction of emotional states and imply
subtleties. For a comparative analysis, it is critical that all stylis-
tic figures, as well as the mood and writing manner of the author,
be conveyed in the translation, which may not entirely capture
the author's style. However, in some cases, these were compensated
by the translator using different literary techniques.

Another feature of Dan Brown's style is the usage of technical
and specialized terminology. This is because the author convinc-
ingly tries to reveal the intricacies of symbology and art history,
which adds depth to the narrative and conveys the specificities
of the academic discourse within the dialogues, which is entirely
natural.

Comparisons are normally reproduced through direct equiva-
lents, preserving the imagery of the comparison. In addition, com-
parisons can be translated using transformations of semantic devel-
opment, addition, and descriptive translation.

Thus, the effectiveness of rendering a comparison as an infor-
mation-rich unit depends on the extent to which the translation
retains the information embedded in the original text: 1) objective
(reflecting some fragment of actual reality); 2) expressive, emo-
tional, aesthetic (the ability of the comparison to evoke certain feel-
ings and emotions in the reader through the vivid imagery underly-
ing the comparison); 3) stylistic (correlating the comparison with
a particular functional style or substyle).
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Hapenexa O., Anb06ora C. IlopiBHsIIbHI 0c00IMBOCTI
B YKpaiHcbKoMy mnepekiaaai pomany «Kox npa Binui»
Jena bpayna

AHoTauis. Y HayKoBill CTaTTi PO3NISHYTO OCOOIMBOCTI
nepexiany nopiBHsHb y pomani «Kon na Binui» Jlena bpayna
Ha YKpalHCbKy MOBY. METOI JOCIHIPKCHHSI € BHU3HAUCHHS
pi3HUIIL Yy TiAX0omax 0 MepeKiIaay  TOpPiBHAJIbHUX
KOHCTPYKIIiH Ta aHaJi3 BIUIMBY LUX MiAXOMIB Ha CIPUHHATTA
TeKcTy. Byno BcTaHOBIEHO, 110 NepeKIaiadi BUKOPUCTOBYIOTh
pi3Hi cTparerii s nepeaavi MopiBHIHbB, Taki sK: JTOCIIBHHUH
nepekiajg, —ajganrtamis  o0pa3dy, ONHUCOBUH  Nepexiaj,
30epexeHHs 00pasy 3 10JJaBaHHIM MOSICHEHHS, 3aMiHa 00pa3sy
Horo 1iHTeprperamier0 Ta BWIyYeHHS. BuOIp KOHKpETHOI
cTpaterii 3alie)KUTh BiJl TakuX (aKTOpiB, SIK KOHTEKCT,
KyJIBTYPHI OCOOJIMBOCTI, CTUJIICTUYHI BUMOTH Ta PUTOPHYHHIA
edext. JlocmiBHUH mepekiaj 3a3BUYail BHKOPHCTOBYETHCS,
KoM 0o0pa3 3po3yMinuii B 000X KyJibTypax, a0o Koiu
30€peKEHHSI OpPUTIHAIBHOI CTPYKTYpH € BXKJIUBUM JUIS
nepesiadi CTUIIIO aBTopa. AjanTailis 00pa3y 3aCTOCOBYEThCS
JUIs  3a0e3MeYeHHs] 3pO3YMUIOCTI 1 BMI3HABAHOCTI  JyIs
YKpaiHChKOTO 4YMTa4ya, BPAaXOBYKOUYHM KYJIBTYPHI BiJIMIHHOCTI.
OnucoBuil Tepekia] BUKOPUCTOBYIOTH, KOJNW IOPIBHSHHS
€ CKJIaJIHUM a00 HEe Ma€ MPSIMOTO aHAJIoTa B YKpaiHChKiil MOBI,
10 BUMArae JICTANbHIIIOrO MOSCHeHHs. 30epekeHHs 00pa3sy
3 J0JAaBAaHHSAM MOSICHEHHS BHKOPHCTOBYETBHCS JUIS Tepenadi
OpPHUTIHAJILHOTO  TOPIBHSHHS, OJHOYACHO 3a0e3Ieuyrodn
3pO3yMIIICTB /715l UnTa4a. 3aMiHa 00pasy HOro iHTepIIpeTalli€lo
JTO3BOJISIE TIEpEiaTH 3MICT 1 (YHKI[IFO TOPIBHSHHS, HaBIiTh

SIKIO OpWTIHANBHUNA 00pa3 He 30epiraeThcs. BuiryueHHS
3aCTOCOBYETHCS Y BUIAIKaX, KOJIU TIOPIBHSIHHS HE € BKIIHBUM
JUIS 3MICTY TEKCTy abo CTBOPIOE HEMOTPIOHI TPYIHOIII
JUISE pO3yMiHHs.AHAJI3 [0Ka3aB, IO KOXHA 31 CTparerii
Ma€e CBOT MepeBard Ta HEMOJIKHU, 1 iX BHOIp 3HAYHOIO MipOIO
BIUTMBA€E HA CHPUHHSATTS MEPEKIaeHOr0 TEKCTY. YCIiIIHUMA
nepeKsiajl MOpiBHIHB Y pOMaHi BUMarae riIMOOKOTO PO3yMiHHS
SIK OPUTIHAJIBHOTO TEKCTY, TaK 1 LiIbOBOI KYJIBTYpH, MO0
3a0e3MeYnTH aJIeKBaTHY Niepeiady CeHCy Ta CTHIIIO TBopy JeHa
Bpayna. 3okpema, OyJ1o mpoaHai30BaHo JeKiIbKa KOHKPETHHUX
MPUKIAAIB TOPIBHSHD 3 OpPUTiHANY Ta iX MepeKiaiiB, IO
JIO3BOJIMJIO 1IEHTU(IKYBATH TUIIOBI MiIXOIU IO X Tepemadi.
Hampuknan, MOpiBHSHHS, IO MAlOTh KYyJIBTYpHI KOHOTAii
a00 MicTATh crenudigHi o0pasy, 4acTo aJaNnTyIOTHCS I
Kpamioro CHPUHHSATTS YKpaiHCbkuM uuTadeM. Lle crpusie
30epeKEHHI0 (PYHKIIOHAIPHOTO HABAaHTAXKEHHS TOPIBHSIHb
i iX BIUIMBY Ha YWTaya, Xo4a iHOAI MPU3BOAUTH NO BTPATH
NEeBHUX HIOAHCIB opuriHany. JlocniBHHIT mepekia 3ade3meqye
BHCOKY TOYHICTb, ajie MOXe OyTH BaXKKHM JUIs pO3yMiHHS 0e3
JIOIAaTKOBUX IMOsICHeHb. OIICOBUH IepeKiaj, 3 iHIIOoTo OOKY,
4acTo BUMarae OuIbIIe Micls B TEKCTI, 10 MOXKE 3MIHIOBAaTH
pUTM 1 Temn omnoinai. 3aranoM, BUOIp cTparerii nepexiany
nopiBHsAHb y pomaHi «Kox na Bindi» BuMmarae GanaHCyBaHHs
MDK 30€peXeHHSAM OpPUriHaJAbHOIO 3MICTY 1 IPUCTOCYBAHHIM
JI0 MOBHHX Ta KYJIBTYpPHUX OCOOJIIMBOCTEH IILOBOT ayAUTOPI.
TakuM 4YWMHOM, JOCHIDKEHHS IMIJIKPECIIOE  BaXIIUBICTD
BpaxyBaHHs KyJIbTypHHX KOHTEKCTIB Ta CTHJIICTHYHHX
0CcOoOJIMBOCTEN IpU NMEpeKIai JiTepaTypHUX TBOPIB, 30KpeMa
HOpPiBHSAHb, L0 BiAIrPalOTh KIIOYOBY pPOJIb Y CTBOPEHHI
00pa3HOCTI Ta EMOIIHHOTO BIUTUBY TEKCTY.

KnrouoBi cioBa: XyqoxHiM mHepexiaj, CTHIICTHYHI
npuifoMu, nepexIajlalibKi CTpaTerii, IHTepIperalis TEKCTY.
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