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WITHIN COGNITIVE LINGUISTICS

Summary. This article is devoted to the semantic
organization of the English folk fairy tales a systematic
investigation of the conceptual space of the English folk fairy
tales. This space was considered as a holistic prototypical
entity made by the conceptual fields of the English folk
fairy tale characters. The latter has been analyzed with
regard to their general types and their typical incarnations in
the English folk fairy tale. The conceptual field of a character
was structured as a frame including attributive, functional,
causative and resultative zones. It was established that each
zone is represented by a number of definite concepts which
can be regarded as more or less typical for the English folk
fairy tales. The typical structure of the conceptual space
of every character being identified it has become possible
to make a general conceptual model which takes into
consideration certain static, dynamic, causative and factitive
qualities of every magic hero and the character of their
interaction. The analysis shows that there are 24 functions
in English folk fairy tales. Such distribution proves the fact
that the conceptual fields of the other fairy tale heroes form
an integral part of the conceptual field of the positive
character. Special attention was paid to the conceptual model
space-and-time, to the role of sacred numbers in English folk
fairy-tale semantics and to the description symbolic images
which can be related to the archetypes of the unconscious
investigated by K. Yung. The analysis of the factual material
confirms the fact that number 3 is the most widely used
number in the English folk fairy tales. The interaction
of the fairy tale heroes takes place within the fairy tale
chronotop. The chronotop is considered to be a macroframe
for microframes of the conceptual fields of the fairy tale
characters. The conceptual field of the chronotop has its own
principles of its organization. The archetypes of collective
subconscious embodied in the folk fairy tale context as
an archaic text are considered to be the basis of the conceptual
model of the English folk fairy tales.

Key words: cognitive linguistics, concept, conceptual
analysis, conceptual space, conceptual field, conceptual
model, frame, scheme, prototype, fairy tale, character / actant,
chronotope, number, archetype.

Introduction. Semantic organization of the English folk fairy
tales is studied from several points of views. Modern language the-
ory deals with a new approach to the semantic organization of Eng-
lish folk fairy tales — the conceptual analysis of fairy tale texts done
within cognitive linguistics. Cognitive linguistics is one of the main
trends of modern functional paradigm which establishes connection
between language units and mental essences defined by them.

Analysis of recent researches and publications. Verbalized
knowledge as an object of scientific research in cognitive linguistics
is represented by concepts — operational units of conceptual picture
world. Concepts connected with verbalized code also become oper-
ational units of the language picture world. They form inner lexicon,
as knowledge represented in the language. The lexicon organization
is based on verbal nets. Verbal nets are supposed to be interwoven
and interconnected. They unite the lexicon into the unified hierar-
chy-formed structural conceptual space, the basic verbalized part
of the human memory the purpose of which is to preserve informa-
tion and quickly derive it. The conception finds its confirmation in
the investigations of modern foreign linguists [1; 2; 3].

The aim of the article. The linguists of our country and mod-
ern foreign linguists and philosophers underline the fact that verbal-
ized knowledge form specific psychological space in human thinking
and can be modeled in a certain way. But unfortunately, nobody knows
how these models look like. The linguists and philosophers try to
find the answer to this question while learning the sphere of language
semantics. It is considered to be the subject of cognitive linguistics. In
this case the language meaning is dealt as a “window” through which
the access is opened to the hidden from observation conceptual (psy-
chological) thinking space. The meaning is identified as a specific item
of knowledge, information or experience preserved in human memory.

Results. Semantics in cognitive linguistics is investigated
by the method of the conceptual analysis. It is considered to be
the search of common concepts which form one and the same sign
and represent this sign as a marker of a certain cognitive structure.
Both the words, sentences and the texts belonging to a certain genre,
including the fairy-tale genre can be represented by this sign.

From the point of view of text linguistics, the fairy tale texts
are considered to be a great sign which has both a specific form
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of expression and a specific plan of content. The last one is charac-
terized by the integrity as a content unity and also semantic coher-
ence provided by the correlation of the text forming informative
blocks. Informative blocks and their correlations form the space
of the textual world, so-called reference zone of the text itself,
creating the textual concept which can be represented in the form
of a structure or a model [4] The following postulates of the text
linguistics find its application in the sphere of cognitive linguistics.
This field of science deals with structures of knowledge representa-
tion which are behind language signs and speech patterns. If the text
is considered to be a language sign of a certain concept the common
goal of both spheres of the language theory becomes the under-
standing of its nature and ways of organization.

Content organization of fairy-tale text is represented by two
basic models: horizontal model of the display of chain micro-
structures and the model of vertical generation of eventual text
orientation [S]. These models of textual concepts suggested in text
linguistics are crossed to a certain degree with models applied in
cognitive linguistics. The model of vertical generation of eventual
text orientation as one of the varieties of the structured semantic
capsules including nucleus and periphery zones of textual seman-
tics coincides with the model of prototypic categories applied in
cognitive linguistics. Starting remote text differently manifested
by the surface language means is in fact central conceptual scheme
of the prototypic category. This scheme is subjected to transforma-
tions (generalization and specification) in real fairy tale texts. The
task of revealing of the central scheme structure is solved in text lin-
guistics by means of horizontal model of chain microstructures (the
generation of narrative series) and conceptual model as a structured
multitude of semantic indications [ 1; 2; 5]. These indications can be
displayed in the form of functions of the fairy tale characters prede-
termined by their existence in possible worlds [5]. All above-men-
tioned postulates of the text linguistics become more concrete being
comprehended in terms of propositional frame and net models,
developed in cognitive linguistics.

It is necessary to point out that the generalized images of char-
acters are the basic conceptual units of the content of magic fairy
tales. Depending on the categorial type of the character it has certain
constant functions in the fairy tale context, the realization of which
is directed at a certain goal and result. Qualitative characteristics are
physical and spiritual properties of fairy tale characters. Dynamic
characteristics are associated with actions and deeds (functions)
of characters. Dynamic characteristics are closely connected with
predicates of cause and consequence. There are 9 main conceptual
types of fairy tale characters: a positive character, a negative character,
a neutral character, a sought-for character, a sender, an intermediate
hero, a pseudo-hero, a magic helper and a magic means. So, the con-
ceptual basis of every generalized fairy tale image is represented by
a frame in which the conceptual field of the character includes predic-
ative zones of attributes, functions, motivations and results of actions
[5]. Zones of attributes, functions, motivations and results of actions
are defined by means of investigation of the characters’ conceptual
space. Their typicality for the English folk fairy tales was established
by means of the quantitative analysis.

The typical structure of the conceptual space of every character
being identified it has become possible to make a general concep-
tual model which takes into consideration certain static, dynamic,
causative and factitive qualities of every magic hero and the charac-
ter of their interaction.

The general conceptual model of the English folk fairy tale con-
sists of two contradictory blocks. From one side they contain char-

acters extroverts which have positive qualities and from the other
side their complete antipode — characters introverts whose actions
and deeds directed to the achievement of their own as a rule unkind
aim. At the same time there is no clear border between two contra-
dictory blocks of the conceptual structure because of the intermedi-
ate and neutral hero position. Axiology of the intermediate charac-
ter has not been yet identified whereas axiology of the neutral hero
is very contradictory: from one side, he is an embodiment of evil
and from the other side — kindness. The images of fairy tale heroes
form axiologically graded continuum: [+] positive character, [+],
[+(-)] a sought-for character, [+(-)] a magic helper, [+(-)] a magic
means, [0] a neutral character, [+(-)] an intermediate character,
[-(+)] a sender, [-] a pseudo-hero and [-] a negative character.

This continuum is considered to be a visual illustration of polar-
ization of relations between the elements of a certain semantic cate-
gory which is represented by Greimas semiotic square. The relations
of presupposition, contradiction and complementarity coexist in this
semiotic square. In our case we have such oppositions as GOOD::BAD
(presupposition), GOOD::NOT GOOD, BAD::NOT BAD (contradic-
tion), GOOD:NOT BAD, BAD:: NOT GOOD (complementarity).
The algorithm of the general conceptual space reflects the interaction
of fairy tale heroes with one another. It can be explained by pairwise
distribution of functions. The analysis shows that there are 24 func-
tions in English folk fairy tales. Such distribution proves the fact that
the conceptual fields of the other fairy tale heroes form an integral part
of the conceptual field of the positive character.

It is necessary to underline that the general conceptual model
is considered to be mainly the field of possibilities, it has concepts
characteristic for the English folk fairy tales. In the texts of real folk
fairy tales we can see the realization of a certain part of this model,
not the whole one. So, the models found in real folk fairy tales struc-
ture the conceptual space of the English folk fairy tales in the form
of the prototypical category which has a centre and a periphery.

The central scheme of the English folk fairy tales is represented by
fairy tale texts with three main characters in which positive and nega-
tive characters are considered to be obligatory. The third character can
be either a magic helper with a magic means, a sender, a neutral char-
acter or a sought-for character. In the semantics of the English folk fairy
tales with central scheme there is a relative balance between axiological
poles “GOOD::BAD”. This central scheme can be subjected to transfor-
mations of generalization and specification. In the generalized transfor-
mations of the central scheme one or two from its obligatory characters
are omitted, and the third one is considered to be variable. Herewith we
can observe both relative balance between characters which embody evil
and kindness [+] positive character, [-] a negative character and a certain
irregularity in distribution between positive axiological pole ([+] posi-
tive character, [+(-)] an intermediate character), and negative axiologi-
cal pole (-] a negative character, [0] a neutral character). Transforma-
tions of generalization as a rule reflect belief in the triumph of goodness
and justice. In the transformations of specifications we have the exten-
sion of the quantity of characters: several characters which are variable in
the central scheme and also those who are not represented in it (a pseu-
do-hero and an intermediate character) are added to positive and negative
characters. The comprehensive analysis of the axiological characteristics
of the fairy tale heroes testifies that the transformations of specifications
of the central scheme reflect the focus to the positive pole in case of initial
delimitation of kind and blackhearted forces. From this we can conclude
that optimism and humanistic ideas which fairy tales form in the read-
ers are considered to be the essential feature of the English folk fairy
tales. The interaction of the fairy tale heroes takes place within the fairy
tale chronotope. The chronotope is considered to be a macroframe for
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microframes of the conceptual fields of the fairy tale characters. The
conceptual field of the chronotope has its own principles of its organiza-
tion. It consists of the external chronotope connected with the localiza-
tion of the fairy tale narration in the historical space-time of the human
being and internal chronotope — space-time limits of the fairy tale as it
is. The analysis of the factual material indicates the fact that from two
types of the external chronotope, which can be fixed and unfixed, the last
one is more characteristic for the English folk fairy tales. The internal
chronotope has spatial and temporal locus. Temporal locus of the inter-
nal chronotope (short-lived and long-lasting) correlates with the time
of events which takes place in the folk fairy tales. The short-lived internal
chronotope is more typical for the English folk fairy tales. The specificity
of the internal chronotope in terms of spatial locus lies in the fact that
it is considered to be distributed and is widely used in the English folk
fairy tales. It is based on the eventfulness in space. The limit of the fairy
tale space which, as a rule, is predicted by the movement of the positive
character, permits to place the events within linear (unlocked) space or
within circular (locked) space. In the first case the main character returns
home, in the second one he or she finds his or her fortune and remains in
a foreign land. The analysis shows that a circular (locked) spatial space is
more typical for the English folk fairy tales.

The conceptual model of the general internal space of the English
folk fairy tales is formed by means of interaction of static and dynamic
toposes of the characters. So, such conceptual configurations can be
observed: topos separation model (for example, a sender / a positive
character), topos cross model (for example, a positive character /
a magic helper) toponymic parallelism model (for example, a posi-
tive character / a pseudo-hero) toponymic strategic advance model
(for example, a sought-for character / a positive character). The anal-
ysis of the factual material confirms the fact that topos cross model
is more typical for the English folk fairy tales. It can be explained by
the existence of the positive character (dynamic topos) and his or her
opposite — negative character (static topos) in the English folk fairy
tale narration. The conceptual fields of these two characters are con-
sidered to be constant quantities in the fairy tale narration.

The semantic category of number plays an important role within
the conceptual space of the English folk fairy tales. The analysis
of the factual material confirms the fact that number “3” is the most
widely used number in the English folk fairy tales. Number “3” is
the structure of action which has the beginning the middle and the end.
Besides, in some archaic traditions number “3” is associated with
male essence that means risk and readiness for self-sacrifice. Number
“3” is realized in triple actions of fairy tale characters: it means that
they must do three tasks, fulfill the requests and conditions, answer
three questions, guess three puzzles, take part in three battles.

The English folk fairy tales have certain psychological origins.
Archetypes are considered to be the basis of these origins. Archetypes
are universal models of collective subconscious which are considered
to be common for the whole mankind. We can find such archetypes
in the English folk fairy tales as the “selfness”, “spirit”, “anime”
and “animus” and “triplet”. Archetypes of collective subconscious
embodied in the folk fairy tale context as an archaic text is consid-
ered to be the basis of the conceptual model of the English folk fairy
tales. The English folk fairy tales have certain psychological origins.
Archetypes are considered to be the basis of these origins.

Conclusions. From all above said, we can conclude that
the general conceptual space of the English folk fairy tales is
formed by means of 9 conceptual field models of fairy tale char-
acters. The interaction of the fairy tale heroes takes place within
the fairy tale chronotope which has certain principles of organi-
zation. The semantic category of number plays an important role

within the conceptual space of the English folk fairy tales. The
whole space model of the English folk fairy tales is subjected to
transformations of generalization and specification.
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€EpemeeBa H., Kpiukep O., Minenko O. Anani3 TekcriB
aHMIilicbKOI HAPOAHOI Ka3KM 3 MNO3UII KOTHITUBHOL
JIHIBICTHKHU

AHorauist. {51 crarTs npucBsyeHa ceMaHTHYHINM opraHi3ariii
Ta CHCTEMHOMY JOCHI[UKEHHIO KOHLENTYaJbHOTO IIPOCTOPY
AQHDINCHKUX HapomHuX Kas3ok. Llelt mpocTip po3misaaeTsest sk
LJiCHE IPOTOTUIIHE YTBOPEHHS, CTBOPEHE KOHLENTYaIbHHUMU
Ho/sIMM  IepoiB  aHmiiiicbkoi  HapopHoi Kkasku.  OcraHHI
MPOAHAI30BAHO 3 OISy HA iX 3arajibHi THIK Ta THUIIOBI
BTUICHHSI B aHIVIIACHKIM HaponHii kasii. KoHienryanbHe mone
NepcoHaka OyJlo CTPyKTypoBaHe sIK (peiiM, IO BKJIHOYAE
arpuOyTHBHY, (YHKLIOHAIbHY, Kay3aTHBHY Ta DPE3yJIBTaTUBHY
30HU. BCTaHOBJIEHO, IO KOXKHA 30HA IIPEJCTABIEHA pSIOM
MEBHUX TOHSTh, SIKI MOYKHA BB2)KaTH OUTHII-MEHII TUIIOBHMH
U aHDTACPKUX  HAPOJHUX Ka30K. BHW3HAYCHHS THITOBOT
CTPYKTYpH KOHIIENTYaIBHOTO MPOCTOPY KOXKHOTO TIEPCOHaXKa
JIAJI0  MOXJIMBICTh  TOOYIyBard 3arajbHy KOHIICHTYaJIbHY
MOJIENb, SKa BPAXOBY€ IEBHI CTATWUYHi, JUHAMIYHI, NPUYUHHI
Ta (aKTUYHI SKOCTI KOXKHOTO MAriyHoro repost Ta Xapakrep ix
B3a€MOJi1. AHaJli3 IOKa3ye, 110 B aHIIIHCHKUX HAPOHUX Ka3KaX €
24 dynkuii. Takuii po3moia CBITYUATH PO Te, 10 KOHIETITYaIbHI
MOJISL  IHIIUX KAa3KOBUX TepOIB € HEBiJ €MHOK YaCTHHOIO
KOHIENTYaJIFHOTO MOJISI MO3UTHBHOTO repost. OcoOnuBy yBary
OyJ10 TMPUILICHO KOHIENITYyaJIbHIN MOJIET MPOCTOpY 1 yacy, podi
CaKpaJIbHUX YMCE] B CEMaHTUIll aHIIHCHKOI HapOAHOI Ka3KH
Ta ONUCY CHMBOJIYHMX OOpa3iB, sKi MOXHA CHIBBIJIHECTH
3 gociipkyBanumu K. KOHroMm apxeTHnamu HeCBiZoMOro. AHaii3
(akTHYHOTO Marepiany MiATBEP/KY€e TOU (aKT, 10 YHCIo «3»
€ HaWMOUIMPEHIIINM YUCIIOM B QHIIIHCHKUX HApOOHHX Ka3Kax.
Bzaemonisi Ka3kOBHX TepoiB BiOYBA€ThCS B MEXKaX Ka3KOBOTO
XPOHOTOIY. XPOHOTOIl PO3IIIIAETHCS K Makpodpelm s
MiKpodpeiiMiB  KOHIENTyalbHUX IIOJNIB KA3KOBUX TEpOIB.
KoHnenryansHe 1moJie XpoHOTOITY Ma€e CBOi IPHHITHIIN OpraHizarli.
OCHOBOIO KOHIICNTYaJIbHOI MOJICII aHIIIMCHKOT HAPOTHOT Ka3KH
BBQKAIOTHCS APXCTUNHN KOJCKTHBHOIO TiICBIIOMOTO, BTiJICHI
B KOHTEKCTI HAPOJTHOT Ka3KH SIK apXaTyHOTO TEKCTY.

KuiouoBi cj10Ba: KOTHITMBHA JIIHIBICTHKA, KOHIICIIT,
KOHUENTYyaJbHUH  aHalli3,  KOHIENTYyaJbHUH  TpOCTIp,
KOHIIENITyaJlbHEe TI0Jie, KOHIIeNITyaJdbHA MOJIelb, (peim,

cxXema, IPOTOTHII, Ka3Ka, IePCOHAXK/AKTaHT, XPOHOTOII, YHCIIO,
apXeTHIl.
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