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PEIPE3EHTAIIIS APXETUITY CAMOCTI ¥ TIOBICTI-KA3III
«T'OBIT, ABO TV I 3BUITW» JIFK. P. P. TOJIKTHA

AHoTamisi. Y crarTi 3’SICOBYEThCS 3HAYCHHS apXETHITHUX
KOHCTHTYEHTIB JUIsl XylOXHBOTrO cBiTy TBOpiB J[x. P. P. Ton-
kiHa. CBiT TosikiHa, B SKOMY HasBHiI O3HaKku Midy, JeTeHs,
(ONBKIIOPHUX 1 JITEPATYPHUX Ka30K, BUPOCTAE 3 IHTETPasib-
HUX HEpLIOKEPENT JFOICHKOI CYTHOCTI i apXeTHITHUX CIOXKe-
TiB Ta 00pa3iB, SKi € OCHOBOI CBITOBOI KyNIbTypH. OCHOBOIO
Midonoriunoro npunuumny Jx. P. P. Tonkina nix yac cTBOpeH-
Hs 10ro Mi)iuHOTO BCECBITY BBKAEMO aBTOPCHKE TBEPIKCH-
Hs, 110 Mi() HAWTIOBHIIIIE Peasli3oByEThCS Y BUILHOMY CEpeio-
BUILI ySIBU MUTL 1 € IIPOLIECOM CaMOTBOPEHHS 32 JIOOMOTOI0
icTopii, reorpadii, NMEBHHUX COILIAIbHO-MOOYTOBUX peaiid,
MOBHOI pi3HOMAHITHOCTI.

O0’eKTOM JOCTiIKEeHHS € ToBicTh-Ka3ka «l00iT, abo
Tymm i 3BiaTH», y skiid apxerun CaMiCTh 3HaXOAUTHb CBOE
BUP@KCHHS 4epe3 eMoliiiHe, (inocodcbke Ta JEKCHYHO-CE-
MaHTHYHE HAIIOBHEHHS TEKCTY. MeTOI0 CTATTi € OCIIiIKeHHS
XyZIOXHBOI pernpesenranii apxeruny CaMocTi, 10 CTa€ OIO-
CEPE/IKOBAHOO TPOCKIIIE0 TIOOPOXKI Ta TEPOTYHHMX TIOIIYKIB
rojoBHOro repos.. TeopeTHko-mMeT010/10riuHy 6a3y po3Bia-
KH CKJIaJIal0Th 1/1e1 apXeTUITHOT KPUTHKH B TaKUX ii BapiaHTax,
sik aHanmiTraHa ricuxonoris K.-I. FOHra Ta MipokpuTHyHi min-
xoau H. @pas ta M. Eniaze.

TTopsi 3 HU3KOK apXETHUIIB, SIKi SIBHO UM OMOCEPEIKOBA-
HO TPOCTYMNAIOTh Yy nosicri-ka3ui «l06it, ado Tyau i 3BigTH»,
IO CTaJIa CBOEPITHUM IIPOJIOTOM JI0 HU3KH HACTYITHHX TBODIB
Tonkina, Hanry yBary npuBepHyB apxetun Camocti. [oToB-
HicTh binb0o MOPHHYTH Yy JIOHO HEYCBIZOMIIEHOTO, IO OXO-
IUTFOE HOT0, B3aEMO/Iisl r00iTa 3 HEYCBIJOMIICHMH TPOLIECAMHK
BJIACHOI TICUXIKU € 3alOpyKOI0 TOTO, IIO Mi3HilIE BiH 3MOXe
OTPUMATH KOHTPOIb HaJl HUMU. CBOEPIIHUI TICUXOTOTTYHUNA
CroXKeT HoBicTi-ka3ku «l'06it, ado Tyau 1 3BLATH» HA CMHCIIO-
BOMY DiBHI YBUPA3HIOEThCA SIK LIISIX TICUXOJIOTIYHOI 1HTErpa-
uii apxetuny CaMOCTi Ta CTae OMOCEPEIKOBAHOIO MPOEKIIIEI0
repoIuHMX IMOLIYKIB, 1[0 YMOXJIMBIIIOE iHTEPaKIil0 MiXk Biac-
HUM Ero ocoGucTocTi Ta MPUXOBAHUMH aCIEKTAMHU TICHXIKH.
3’scoBaHo, 10 NOoJOpoxk binb0o y IOHIIBCHKOMY IPOYUTAHHI
€ HUIIXOM Tepost 70 HaOyTTss CamocCTi 4yepe3 iHIMBIAYyallilo.
IMomonaBum nuisx imguBimyauii, bink0o wacTkoBO 1O30yBa-
€TBCS BIIACHOT COLIIAJIbHOT MAaCKU Ta 3MEHIIIY€E BIUIMB Ha HOTO
MCUXiky AHIMH (POTHIJICKHOCTI YU JTOMTOBHEHHSI 0COOUCTO-
cTi). B Takuii croci6 peasnizyeTbes TpaHCLEHACHTaIbHA (QyHK-
11isl TICUXIKH, SIKa MOJISiTae B 00’ € THAHHI MPOTHIICKHOCTEH.

Kurouosi ciioBa: apxerurn, CamicTb, OBiCTh-Ka3Ka, 0J10-
pox, croket, oopas, J[x. P. P. Tonkix.
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MocranoBka mpodaemu. [[xon Porann Pyen Tonkin € omuim
13 HaiiBrumBoBimMX MidoTBopuiB XX cTomiTTsa. Bin TBOpHB y Tol
yac, KO BiIPODKYBANOCS 3aliKaBIeHHS Mi)OM SK MEpLIOOCHO-
BOIO XYO0KHBOI JTiTEpaTypH. 38 BU3HAYCHHAM TBOPLS apXETHITHOT
kputuku H. @pas, izeto niTepaTypH MOXKHA TIYMAYUTH SK Tepe-
TBOPEHHS Mlq)y, Bi10OpaKeHHs JaBHiIX MiiUHIX ySBIEHD 32 JOMO-
MOTOI0 CBOEPIIHIX (hOPM OETHYHOTO NEPEOCMUCIICHHS, 30Kpema,
yepe3 cuMBOM: «CBIT Mi(iuHOi yABM 3BMUAHHO MpeACTABICHHH
B penirii sk Hebeca uu Pail i € MOHATTAM amoxaminTHYHUM, CBIT
abcomoTHIX MeTadop, y SKOMY BCE € TOTCHLIHHMM CTOCOBHO
pewITH SBUII, TaK HiOM BCi i ABMINA BiAOYBAKOTHCSA BCEPEAMHI
HemoAibHoro opranismy» [1]. Heycpinomnene mnparnenHs 1o
MioTBopyOCTI, OakaHHs OyTH Oe3M0Cepe O BKIIOUYEHIM Y TPo-
1iecu OYTTETBOPUOCT], PHITYUUTHCS 10 MICTHYHOTO, LIIOTO i Bid-
HOTO, (OpMy€e CBOEPIAHY KPHITOPENIriiHICTh CY4acHOi JHOIMHH
Ii aKTyanisye MPUXOBAHUIi «I0CBiJ CAaKpaJIbHOTO H, OTIKE, MOB’S-
3aHe 3 iesMu icHyBaHHsA, cmucay i ictuamy [2]. Cir Tonkina,
B SIKOMY HasiBHI 03HaKH Mid)y, Jieren1, GObKIOPHHX 1 MTepaTypHHX
Ka30K, BUPOCTAE 3 IHTETPATbHIX MEPLIOKEPEN TOICHKOT CYTHOCTI
I ApXETUIHKX CIOKETIB Ta 00pa3iB, 10 CKIAIAI0Th OCHOBY CBITOBOT
KynsTypH. Ha piBHi cpuitHATTS TeKCTy y 3aKPOT @pXETHITHOrO 1Po-
YUTaHHS, CIUTLHOTO K 1A ajjpecara, Tak i 1 ajpecanta, Bi10Y-
BAETHCS MPOLIEC YITI3HAHHS Ta €AHAHHSA 1 aBTOpa, 1 YuTaYa.

Anani3 gocaimxens Ta my0aikauiil. Apxetunu yacto onpu-
SBHIOKOTCA B JliTeparypi XX CTOMITTA, SIKa BMILLY€e B XyHOKHE TIO
CKIIaIOBI JKUTTA Ta CMepTi LIISXOM TIEPEOCMICTEHHS apXaidHuX
(bopM Muby, TICHXONOTTYHHX CKMAJOBUX, ETHOKYIBTYPHIX Jukepen
Ta ippatioHansHoro migxomy. Tak, M. Emiane MePEKOHaRA, 10
Mih1 penpeseHTyroTh CO00I0 MapaTurMaTiyHi MOAEI, aJke B HIX
YTINIEHO NapajurMi BCiX BUAIB MoAchKoi AismbHOCTi [2]. K.-I FOHr
3a3Hayae, 110 APXCTHIIH — LIe CBOEPIIHI CTPYKTYPH NepBiCHUX 00pa-
3iB KONEKTHBHOT Oe3cBizoMoi (aHTasii i kareropii CHMBOMIYHOL
mymku [3]. Y cydacHEX TEpMIHONOTIYHMX CIOBHHKAX apXeTHIAMHU
BBAKAIOTh CTIKI MOTHBH, TPEICTABNCHI «CBOEPIIHMM MOLYCOM
TpOSIBNICHHS TPAJIaBHIX B3ipwiB (a0CTParoBaHoi Bif KOHKPETHOL
CHTYaIlii ifiell) KOJEKTUBHOTO HECBIOMOTO, IO iCHYOTh CTIOKOH-
BIYHO i, TIEPEAIOUKCh 13 POAY B Pill, BT TIOKOMIHHS /10 TIOKONIHHS
BIPOZIOBXK CTONiTh, MOTHBYIOTb BYMHKH Ta JIii JTFOZICH, TTO3HAYAI0THCS
HA TCHXIYHIA CTPYKTypi ocobuctocTi» [4]. ApXeTuy BH3HAYa-
I0Tb KOJNIEKTHBHE HECBIIOME, HAMOBHIOIOTH HOr0 HOBMM 3MiCTOM
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Ta 00’ EKTHBYIOTHCA B TUIOWIMHI 00pa3iB. ApXCTHITH KHUBYTb Y TCH-
XIYHIii CTPYKTYpI JIOIMHH 1 «CTAHOBIATH KyBTYHI BiATOBIIHUKA
{HCTHHKTIB, TBOPATH IHOOKMH PiBEHb HECBITOMOTOY [5].

[onpu icHyBaHHS YIMaNol KiTBKOCTI JTiTepaTypO3HABYHX 10CIi-
qkensb ciagmunn k. P. P Tonkina (X. Kinan [6], T. O’Hin [7],
A. Ileri [8], M. Ximnerac [9], O. Tuxomuposa [10], H. Curauk [11]
Ta iH.), XyIOXKHBO-ECTETHYHA CBOEPIIHICTb Ta JpKepena BUTBOpE-
HOTO HUM Mi(hOCBITY Y apXETHITHOMY 3aKpOi 3aTHILIAIOTECS 3HAYHOIO
Mipoto He3’sicoBanMH. OcoOMMBY yBary y CTarTi CKEpPOBaHO Ha
3HauYEHHs AXCTHITHUX KOHCTUTYEHTIB /15 XyHOKHBOIO CBITY TBOPIB
Tonxina. TeopeTHKo-MeTOONOTTYHY 0a3y PO3BIIKH CKIaJAKOTh i1l
ApXETUNHOI KPUTUKK B TakuX ii BapiaHTax, K aHATITHYHA TICHXO-
noris K.-I. [Onra [3] [12] ta midoxpuruuni metonu H. @pas [1]
ta M. Eniaze [2]. O6’ekToM TOCTIIKEHHS € TOBICTh-Kaska «[00iT,
abo Tymu 1 3BiaTHY, Yy AKii apxeTun CaMicTb 3HAXOUTh CBOE BUPa-
JKEHHS Yepe3 eMowiiHe, (inocofcbke Ta TEKCHIHO-CEMAHTHUHE
HAMOBHEHHS TeKCTy. MeTol0 CTarTi € JOCTiIKEHHS XYIOKHBOT
penpesentatii apxetumy CamMocTi, 0 CTa€ OMOCEPEAKOBAHOKO TPO-
EKI[i€10 TIOZO0POXKi Ta TepoidHIX TONIYKiB TOJIOBHOTO TEPOSL.

Bukaan marepiany. «[06it, abo Tynu i 3Bimu», «Bomomap
nepcHiBy, «Yapini kaskm» k. P. P. Tonkina cramu HeBin em-
HOI0 YaCTHHOIO TUTAYO] JiTepaTypH Ta JMiTepaTypu 3araioM. Amke
TOJIOBHI i/Iei Ka30K JIFOIUHA YCBIJIOMJIFOE TilIbKH B I0POCIIOMY Billi,
00 Ka3KH € JKepesoM YsBH i TBOpiHHS: «Man came into the world
in the time of the Shadow of Morgoth and they fell swiftly under his
dominion; for he sent his emmissaries among them, and they listened
to his evil and cunning words, and they worshipped the Darkness
and yet feared ity [13]. M. Tinnerac BBakas, IO TiTepaTypHi
npaui TonkiHa, «ile TTOBEpHEHHS JI0 BIYHOrO CTUIIO B JiTEpaTypi,
Ha KUl mepecTanu 3Baxary 3 nossoto peamismy XIX cr., a 3Hu-
kary BiH novas 1me B X VIII ct., komu poMaH BUTICHUB Taki 0J[BIYHO
JOMIHAHTHI KaHPH, AK CMIYHMH UK 1 POMAHTHYHA TOBICTHY [9].
Cam mucbMeHHHK OyB TIepeKOHaHHMil, Mo Mid) HaifmoBHime pea-
Ti30BYETHCS Y BUTLHOMY CEPEIOBHII YSBH MHUTIS i € TMPOLECOM
CaMOTBOPEHHS 3a I0TIOMOTOKO icTOpii, Teorpadii, meBHUX collianb-
HO-TIOOYTOBHX peaiif, MOBHOT Pi3HOMAHITHOCTI, Oe3mepeuHo, Tex
ysiBHEX. L{fo TyMKy MOKHa pO3TIAAATH K OCHOBY Mi()OIOri4HOTO
npuniuny JIx. P P. Tonkina min yac cTBopeHHs ioro MidigHoro
BCECBITY — Ap/iH, AKUM 3 ABJISETHCA B 0araTbox pOMaHax, Kaskax,
carax, OMOBINAHHSIX, ece, TUCTaX Ta puMoBaHiii moe3ii. [loxii Oara-
TOBIKOBOI icTOpii Ap/H, KY BiITBOPIOE MICHMEHHHK, HANEKATh 110
YABHOTO KOHTHHEHTY Cepez3eM’st — CEMaHTHYHOTO LEHTpY mepe-
THHY MiQonoriunux cucteM [liBHoui Ta 3axomy €Bpomu 3 Mido-
norieto Tonkina. [cHye unMano ieif 100 BUHUKHEHHS TOHATD,
siki 3anpoBajuB Tonkin. BoHu crau aneropieio Ha cy4acHy emoxy
abo Breyeto TomkiHa Bi &axiB 000X CBITOBHX BOEH Ha TEPHTOPIIO
ysiBH Ta cBifoMocTi. [lo0yTye Takox AymKa, 110 npodecop CTBOpUB
CBOIO HA/I3BMYaiiHy PeaibHICTh AN BIPOBAKEHHS «HOBOHAPOJ-
KeHo» enbilicbkol MOBH, Ky BiH CTBOPHB, Y BCiX ii pi3HOBH/IAX
13 ycima pianextamu [14].

3aranpHOBIZOMOIO Cepesl €BPOTEHCHKUX (IMONOTIB € IyMKa,
mo TomKiH AK BUKINajay aHIIOCAKCOHCHKOT MOBH Ta ITEpaTypH,
a TaKOX JIaBHBOICIAH/ICBKOI MOBH Ta CKaHIMHABCHKOT JiTEpaTypH,
TOKMaB co0i 3a I[i/Ib MiACYMYBAaTH yci 3aXiTHOEBPOTEHCHKi Mido-
JIOTi, BUCBITIMTH CX0XI MOMEHTH i TIOKa3aTH YHIBEPCATbHI JIO]I-
CBKi IIIHHOCTI J{11s1 IMChMEHHUKA, HATOMICTB, Horo pooTa He Oyna
aHi aneropiero, aHi HAYKOBAM JOCTI/DKEHHSAM OKPEMUX 3araibHuX
3aKoHiB Midy sK kaHpy. Bin mepexoHyBas, o BOHa moyaniach i3
«4apiBHOI Ka3kmy» /s HOro JiTel ak 10 caMoyCBiIOMJIEHHS Biac-

Hoi npupomn («I am a hobbit myselfy [13]) Ta nyxy ioro Hapoxy
(«Hobbits are an unobtrusive but very ancient people, more
numerous formerly than they are today, for they love peace and quiet
and good tilled earth: a well-ordered and well-farmed countryside
was their favourite haunt. They do not and did not understand or
like machines more complicated than a forge-bellows, a water-mill,
or a hand-loom, though they were skilful with toolsy [13]).

[Topsiz 3 HU3KOKO APXETHUIIIB, AKI IBHO YH OTOCEPEIKOBAHO IPO-
cTymaroTh y nosicti-kasui «[06it, abo Tymu 1 3BiaTmy, mwo crana
CBOEPITHAM TIPOIIOTOM 110 HU3KH HACTYIHKX TBOpiB TonKiHa, Haury
yBary mpuBepHyB apxetun CamocTi. Yiepie MOHSTTA apXeTHITy
BBiB IBeiinapcekuil ncuxoor K.-I. FOur, sxuii BBaxas, mo «Ie
BPOUKEHHI IICHXI4Hi CTPYKTYPH, 30CEPE/UKEH] B LTHOMHAX «KOIEK-
THBHOTO HECBIIOMOTOY, SIKi 3aKJI4JIAKTh ITiIBAIIMHH SIK CIICIUITHO
HAI[IOHAIBHOT, TaK 1 3aralbHOMIONCHKOI cumBotikmy [3]. H. Opaii
TIPOTIOHY€ IOCTIUKEHHS apXeTHITIIB BUHATKOBO Yepe3 CBIT MiiB 5K
«MHCTEITBA OE3yMOBHOT MeTaq)oquHm inentuunocti» [1], T06TO
yHOJIl6HIO€ apXeTHIl JI0 MOTHBIB 1 00pa3iB, MOXiTHUX Bix MidiB
i puryamis. Jlociipkerns kornitueHol cemantukn k. Jlakopda
YBOISTH TIOHATTS «KOTHITUBHOTO MO3ACBIIOMOTO» SIK BIACTHBOCTI
TOACHKOT TCHXIKH ()OPMYBATH TEPEAKOHLENTYalbHI CTPYKTYPH
IyMKA HUTXOM TETaNbTHOTO CHPUAHATTS TPEIMETIB 1 SBHII
00’€eKTHBHOI peanbHOCTI Yepe3 TilecHy, UyTTEBO-HAOUHY i CeH-
COPHO-MOTOpHY B3a€EMOJIII0 JIOMMHA 3 OTOUyrOuMM cBiToM [15].
Y HamoMy JI0chiKeHHi TIOKIafaeMocs Ha JiTepaTypo3HaByuy TpH-
POy TOHSATTS «apXeTHI, KOMM yBUPA3HEHO «ileto, TMepCOHaX,
aKiito, 00’ €KT, BUMAJIOK, 110 OXOILIIOE HAHOLIBII CYTTER] PHUCH, SKI
€ TIEPBICHUMH, 3arabHUMH, YHIBEPCATHHAMY 1 BUSABNSIOTECS KPH-
THKAMH LUISXOM 3iCTAaBHOTO aHai3y 3 Midamu i putyanamuy [16].

HeonosHauo Taymauuth citoBa (inocodebka ta miteparyp-
HO-KpUTHYHA IyMKa apxeTut CamicTp. [oro nepimm HaBakyeThes
Bu3HaunT K.-[. HOHT, BU3Hauaroun HEHTPOM JIOACHKOT MCHXIKM.
Came yepe3 HBOTO CTa€ MOKIMBHUM 3arTHONCHHS Yy «KONCKTHBHE
HECBIZIOMEY», MO Mae Oe3MOCEpe/HE BIIHONIEHHS IO MPOIECY
TBOPUOCTI, B mepury uepry JiteparypHoi [12]. Ha xymxy H. ®pas,
«TBOPYMIA MPONEC — L€ MPOLEC OIYXOTBOPEHHS apXETHIIB, iXHE
pO3ropTaHHs Ta IacTHuHe oQopMieHHS. Take XyHOKHE pos-
TOpTaHHs apxeTHmB Jla€ 3MOTy OXapaKTepU3yBATH €NOXY, B sKiii
HAPOIIKYETHCA TBIp MHCTEIITBA, 1 [yX 4acy, Ha OpMyBAHHS AKOTO
1 BITMBAE MUCTELTBO, OCKLIBKH 3a0e3meuye Horo TumMu (irypam,
CHMBOJIAMH Ta 00pa3aMu, SKuX BiH motpedyey [1].

Y «lo6iti, abo Tymu 1 3BiATE»» HIETHCS PO Mprroau binboo,
robita, sxuil memkae y Llupi, arpapiif 3emni y miBieHHO-3a-
xijHiid vactuni Cepensem’s. [lpurogm mouMHAIOTBCS THj vac
moz10poski rHOMiB, Bins6o Ta mara Tanpans(a 10 CamitHOi ropu
3 METOI0 MIOBEPHYTH il y CBOT BONOAIHHS, 10 TOPH, SKY CBOTO Yacy
BiIBOIOBAB Y THOMIB ipakoH Cmayr. Beuip y roctunnoro binb0o
nepes| MOYaTKOM MOJOPOKI, 3MA€ThCS AOCONIOTHO TPATUIIHHIM:
Beueps, po3MoBH, MpuOnpanHs. [lepmuii MOMEHT «3aXOIITOr0YO]
IMBUHAY 200 «3a4apyBaHHS» HACTA€ IO Mi3Hile, KOMH MaH-
JPYBaHHS YiKe PO3MOYANKCh. TYT OMPUSABHIOEThCS IHAMBITYaLlid,
T00TO y MEBHOMY €CKaimi3Mi BiIOYBAETHCSA TIOIOPOK TONOBHOTO
repost 1o camoro-cedey [11]. Sk Binomo, mogoposk i mojBUrH repost
€ TIPOLIECOM THIMBITyallii, TOOTO CTAHOBMEHHSM 1 PO3BUTKOM 0CO-
OucTOCTI, IOCATHEHHS HEero OBHOTH i minicHocTi OyrTst. K.-I. FOHT
BBAkKAE, 10 Y MPOLEC iHAMBIYaLi CBIIOMICTh Oe3MepepBHO PO3-
IIHPIOETHCS, IOCHITIONOTCS i hyHKIIi Ta MoxmBocTedi [ 12]. YeBi-
JOMJIEHa 0COOMCTICTD (€g0) € aKTHBHMM, JiSTbHICHAM Cy0’€KOM,
T0OTO TONOBHAM TIEPCOHaKEM Miy ab0 Ka3KiL.
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V 13epkani HOHMIBCHKOTO BYCHHS CHOXKETHA JiHiS TONOBHOTO
Tepost TOCTae SIK NLTAX IHAMBIAYyalii, ajpke binb0o — e 3Buyaii-
HUH Tepeciunuil ro0iT, SKuil, He3BAXKAIOUM HA BILTHB CBOET CKaH-
JIATHHO BIIOMOI MaTepi, 3aJMIIABCS KOHCEPBATOPOM 1 0CTEpiraBcs
Tpurof| y Oy/Ib-AKOMY BUTIIAI. Alle caMe oMy BUTAIa€ EPeKUTH
OfHY 3 HaitHeOe3MEUHIIIIX MPUTO — MOAOPOXK Y TIHOUHE BIACHOT
TICUXIKH, Ky BiH Bupymae Ha 50-my poui sxutts. K.-I". FOHr yBa-
aB, 10 «B XOJIi 1H/IMBI/yaIlil po3BUBAETHCS CUMBOJIIKA, KA KOPiH-
HSMH BeJie JI0 (DONBKIOPHUX, THOCTHYHHUX, ANXIMIYHAX Ta IHIIHX
MICTHYHHX Ta NIAMAHCHKUX YsBleHb» [3]. Samummsim PiseH-
nen, «Last Homely Housey [17], MaHApiBHUKH PyIIAlOTh Y CBOK)
Hebe3neuny nonopox: « There seemed to be no trees and no valleys
and no hills to break the ground in front of them, only one vast slope
going slowly up and up to meet the feet of the nearest mountain,
a wide land the colour of heather and crumbling rock, with patches
and slashes of grass-green and moss-green showing where water
might bey [17]. HaOnmxeHHs 3MiH y MCHXilli 03HAMEHOBYETBCS
TMEBHUMH TIEPEIBICHUKAME I MaHIPIBHKKIB, Tpo 1m0 Oyi1o
Bizomo langansQy: «He knew that something unexpected might
happen, and he hardly dared to hope that they would pass withoit
fearful adventure over those great tall mountains with lonely peaks
and valleys where no king ruledy [17]. TakuM mepeBiCHAKOM
JUIsL MAHIPIBHUKIB € Tpo3a abo «a thunder-battley B ropax, Ko
«storms come from East and West and make wary, 1 xomu «the ligh-
ning splinters on the peaks, and rocks shiver, and great crashes
split the air and go rolling and tumbling into every cave and hol-
low; and the darkness is filled with overwhelming noise and sud-
den light [17]. binb0o Bike BCTHT He OIMH pa3 MOKATKYBATH TPO
BITACHE PillieHHs MOKUHYTH PiTHY TOMIBKY, Ta IIi¢ i cepest mpekpac-
Horo mita. OcTaHHe, 4oro O HoMy Oaxanoch y 1eil MOMEHT, — e
TMOZIOPOKi Yy TIMOMHEM BMACHOTO HEYCBIIOMICHOTO Ta 3ycTpidi
3 JIEMOHaMH, 10 mepeOyBaloTh TaM. AJie TPUHA[IAT THOMIB
T4 Mar, SIKI TOCTIHHO 3HAXOMATHCS TOPS, HE 3ATHIIAITH HOMY
TIAHCIB HA BIJICTYI.

CXOMKEHHS YHH3 TOCTTIIHIKH TIOSCHIOIOTh K CHMBOIT «CTIPAMY-
BaHHS YBAard Ta eHeprii B HecBioMey [3], jie 1 omuHsieThes bibbo,
TiKarouu Bix roOmuiB: «The tunnel seemed to have no end. All he
knew was that is was still going down pretty steadily and keeping in
the same direction in spite of a twist and a turn or two. There were
passages leading off to the side every now and then, as he knew by
the glimmer of his sword, or could feel with his hand on the wally
[17]. B aOcomoTHiii TeMpsiBi, y OBHiil CAMOTHOCTI, NepeNsIKaHuii
Ta BUCHAKCHUH, BiH pamtoM 3HaxomuTh Ilepcterb. CuMETpHYHO
30amancoBanuii [lepcTeHb yocoOmoe €HICTb YCIX MPOTHIIEKHOC-
Teit Ta xapakrtepusye Camicts micns 1i peamisauii. [IpukmerHo,
IO TIepCTeHb BUTOTOBNEHHH 13 30M10Ta, sike Yy (inocodii amximii
yocobmoe HesnumenHicTs. CBoro yacy K.-I”. FOHT BiBUaB cknajHy
cHCTeMy 00pasiB Cepe/IHbOBIYHOI aNXiMii Ta TEOJOril0 XPUCTHSH-
CHKOTO THOCTHIM3MY. BiH yBaskas, 1m0 /kepena iXHbOT CHMBOTIKH,
y AIKi BiloOpakeHa BaKIMBICTb OaNaHCy, POTHCTABICHHS Ta KOM-
TIEHCAIli], € TICHXOTOrYHO OLTBII KOHBEHIIHHUMI, HiK 00OMEKeHA
00pa3HiCTh MPOTECTAHTH3MY 30KpEMa Ta 3aXiJHOr0 XPHCTUAHCTBA
p3arani [3]. ®opma [lepcus y nosicti-kasui Tomkina € ocuTh Kpac-
HOMOBHOIO T HE 3aJIMIIIAE CYMHIBIB 1[0JI0 HOr0 pu3HadeHHs. [{ons
[Mepcust BukapOyBaHa Ha HhOMY BorHeHHEME mitepamu. T. O’Hin
KOMEHTYE 111 oAl Tak: «YsIBiTh, AK BU ONyKaeTe y TeMpsBi Biac-
HOTO HECBIZIOMOTO, BATAKOYNCh, Y AKOMY HATPIMKY PyXaTHCh i,
Barmi 3ycuinst cipsMOBYIOTECS BaMH, <...> BamiM Ero-koMmiek-
coM. Ase Ero € cBijoMuM, siKe KPOKYE HE3HAHOMHUMH IIITSXaMH.
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Tenep B TUTBKK MOKETE 3OTayBATHCh, 3aBIAKA 3HAKAM Y CHAX
Ta BUIIHHSAX, PO MPHCYTHICTH iHIIOTO Y BAalIOMY €CTBi — 3a0y-
TOTO, MPOITHOPOBAHOTO, PEMEKTHBHO BiAMITOBXHYTOTO, JaNEKO
CXOBAHOTO BiJI ICHHOTO CBiTna. Lle BY 1 He BH, HIXTO 1 KOXKEH, Bl
TOCTIMHAIT CyMyTHHK HA TYMaHHOMY LITAXY» [7].

Csoro cynyruuka, [onyma, Bine6o sycrpivae «by the dark
watery [17]. ABrop e noscrioe moxomkenns [omyma y «To6iti». 3a
K.-I. tOurowm, Tinb € ncuxonoriuaum jgiitaikoM [lepcoru. Yoco-
OMIOr0YH MiACBIIOMiCTb, BOHA CTAHOBHTD CO0OI0 XKHUTTEBY YACTHHY
iCHYBaHHSI JIFOTMHM, HECBIIOMY HPOTUJIEKHICTh TOTO, 1O IHTUBI
HACTIHHO YTBEp/UKYE Y cBoiil cBiomocTi. Lle eanicth yeix ocodu-
CTICHHMX TICHXIYHUX €EMEHTIB, fKa 3a3BUYail HE JOMYCKAEThCA 10
KUTTEBHSBY BHACTIIOK il HECYMICHOCTI 31 CBiZIOMO OOpaHUM iHHU-
BiToM 00pazom camoro cebe. BimnocHo cinomocti TiHb BUKOHYE
KOMITEHCaTopHy (QyHKIit0. BinTak, mepexnBans JaHOTO apXeTHITY
MOJKE TIPH3BECTH K 10 TO3UTHBHHX, TaK 1 10 HETaTHBHUX HACII/-
kiB [3]. Ockinbkn Tomym yocoOuioe 3arHiueri acriekTd MCuXiKu
camoro binb0o, BiH MOXe PO3IISIATHCH SIK HOTO iHJMBIMyaTbHA
Tinb: «He was Gollum — as dark as darkness, exeptfor two big
round pale eyes in his thin face. He had a little boat, and he rowed
about quite on the lake; for lake it was, wide and deep and deadly
coldy [17]. [muboxa Bojia 3a3BMYall ACOIIKOETCS 13 HEYCBITOMIIE-
HUM, 13 3HAHHSAMHU Ta MYJIPICTIO.

Binp6o 3 camoro mouatky cBoei nogoposki OyB aKTHBHUM ydac-
HUKOM YCiX TMOfii: BiH «cam OyB Tam AiloBoro ocoboto» [11], mo
no3Bosie iomy, sk koncrarye K.-I. FOHr, cratn rocnoapem y mpo-
Teci «3B°3HOT0 psiay MeTaMopo3, CIPSMOBAHOTO Ha A0CSTHEHHS
Mittelpunkt ocobuctocti» [3]. Kpim Toro, 3a FOurom, Biacha
aKTHBHA Y4acTh IHIMBI/A Y MPOLIEC 3yMOBITIOE eiMiHALII0 TIEpCo-
HiQikoBaHux Qiryp AHiMu Ta AHiMyca, sIKi BiaTerep HaOyBaiOTh
(yHKIiT CIiBBIIHONIEHHS Mi CBIJIOMUM Ta HeCBIOMIM. J[onarouu
OCTaHHI MUJIi BUCHAKIMBOTO LIIAXY, binb0o BimuyBae, K «TyKiB-
Cbka MONOBHHKA B HHOMY JIyXKE BIKE HAaTOMHIACS», & Le CBITYATH
Tpo Te, 1O TAKUM YMHOM Y TcuXili rodita 3aMoBkae bemanonma,
apXeTHIHA peanizaiis AHIMH, fKa YCIIIIHO CPABUIACH i3 CBOEIO
dynxiieroy [11]. Y «lobiti, a0o Tyau 1 3BiATH» SK CBITOME, TaK
1 HECBI/IOME € JIOCHTh JIEMiHYTHBHUMH, a {HKONM HABITh KOMiu-
HuMu: Binb0o wacto BHIMSac He HACTUIBKM TeEPeNsKaHMM, SK
criaHTenuyeHnM; 3miit Cmayr, sxuil MaB Ou OyTn BKpail HeOe3mey-
HUM JUIS MaTeHbKUX MaH/IPIBHHKIB, OCTA€E MPOCTO SIK MEpeCciuHa
HeOe3meka, YHHKHYTH SKOT BIAEThCS CIPUTHAM THOMaM Ta ro0iTy;
cuBuit [ananbd) 300pakeHuit e K cTapuii MaHIPIBHIK, KMl
0oiTbes BUuIAaTH cMitHuM. Maupu bin0o y 1oHTiBebKoMY Tpo-
YUTaHHI MOMIIMBO TMYMAYHUTH SK MOJOPOXK Y TMHOMHHM BIACHOTO
Ta KONEKTUBHOTO HECBIAOMOTO.

Bucnosxn. Otxe, Manpu binb00 € musxom repost 10 HaOyTTs
Camocri musxoM inBigyaii. [0TOBHICTb TOI0BHOIO TepOst OPH-
HYTH y HETPi HECBiIOMOTO, 1[0 OXOILTIOE HOTO, B3aeMOAis robita
3 HEKOHTPONILOBAHUMH MPOLIECAMHU BITACHOT NICUXIKH € 3aM0pyKOI0
TOTO, IO MI3HIIIE BiH 3MOXe iX ONanyBaTH. AKTHBHIH y4acTi iHau-
Bijla y mpoueci inauBinyanii nepenye, 3a K.-I' FOurom, akruBiza-
uist apxerury Aximu (06pa3 matepi bins6o, benagonnn Tyk), mo
YMOKIHBITIOE iHTEpaKuito Mix BracHuM Ero bins0o ta mpurnive-
HUMH acmeKTaMH Horo meuxiku, yocobmeni Tinmto (cmyck Bins0o
y migzemenns Camitaoi ropu). [logonasmm mumsx inauBimyaii,
Tepoii 4acTKoBo M030yBaeThes BIACHOI comianbHoi Mack, [lep-
COHH, Ta NMIHY€ BIUTHB Ha Horo meuxiky AHiMu. TakuMm 4uHOM
peanizyeThesl TpaHCLEHAEHTANbHA (DYHKIIS MCHXIKH, KA MONArae
B 00’ €/[HAHHI IPOTUIEKHOCTEH.,
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[onopox robita 6e3MOBOPOTHO 3MIHIOE HOTO 0COOMCTICTB, TIPO
1o CBiath cnosa annanbda, ckazani va npouanus: «My dear
Bilbo, something is the matter with you! You are not the hobbit that
you werey [17]. Bintak, cBOEpiIHIH NCHXOMOTIYHUN CHOXKET TOBI-
cri-kaskn «[06it, abo Tynu 1 3BiATH» HA CMHCTIOBOMY piBHI yBH-
PA3HIOETBCA AK NUISAX MCHXONOTIYHOI iHTErparii TONOBHOTO Tepost
3 apxernnom Camocri. [Ipoekiis apxerumy Camocti € CyMiKHOIO
3 Mih0I0TeMOK0 TepOTYHHX TOMIYKIB.
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Feniuk L., Lutsyk N., Voronko H. Representation
of the archetype of the Self in the fantasy novel “The
Hobbit, or There and Back Again” of J. R. R. Tolkien

Summary. The article examines the theoretical
issues of the functioning of the archetype of the Self in
the fantasy novel «The Hobbit, or There and Back Again»
of J. R. R. Tolkien. A special attention in the article is paid to
the significance of archetypal constituents for the artistic world
of Tolkien’s works. The world of Tolkien, in which there are
signs of myth, legends, folklore and literary tales, grows out
of the integral primal sources of the human self and archetypal
plots and characters that are the basis of world culture. The
basis of the mythological principle of J. R. R. Tolkien during
the creation of his mythical universe is the author’s statement
that the myth is most fully realized in the free environment
of the artist’s imagination and is a process of self-creation with
the help of history, geography, certain social and everyday
realities, linguistic diversity. The following research is
connected to the fantasy novel «The Hobbit, or There and Back
Againy, in which the archetype of the Self finds its expression
through the emotional, philosophical, and lexical-semantic
content of the text. The aim of the work is to explore the artistic
representation of the archetype of the Self, which becomes
amediated projection of the journey and heroic quest of the main
character in the fantasy novel «The Hobbit, or There and Back
Again» of J. R. R. Tolkien. The theoretical-methodological
base of the article consists of the ideas of archetypal criticism
in its variants, such as the analytical psychology of C.G. Jung
and the mythocritical methods of N. Frye and M. Eliade.

Along with a number of archetypes that appear explicitly
or indirectly in the fantasy novel «The Hobbit, or There
and Back Again», which became a kind of prologue to a number
of subsequent works of Tolkien, the archetype of the Self
attracted our attention. Bilbo’s willingness to plunge into
the womb of the unconscious that embraces him, the hobbit’s
interaction with the unconscious processes of his own psyche,
is a guarantee that he will be able to gain control over them
later. The unique psychological plot of the fantasy novel «The
Hobbit, or There and Back Againy» is expressed at a certain
conceptual level as a way of psychological integration
of the archetype of the Self, and becomes a mediated projection
of heroic searches, which enables the interaction between
the Ego and the repressed aspects of his psyche. It is found
that Bilbo’s journey in the Jungian reading is the hero’s path
to the acquisition of the Self, the path to harmony, or the path
to individuation. Having overcome the path of individuation,
Bilbo partially gets rid of his own social mask and reduces
the influence of the Anima (the opposite or complement
of'the personality) on his psyche. In this way, the transcendental
function of the psyche, which consists in uniting opposites, is
realized.

Key words: archetype, the Self, fantasy novel, journey,
plot, character, J. R. R. Tolkien.
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