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HTupoxosa I. I,
0o0Kmop hiiocoii y Piaos02iUHUX HOYKAX,

oouerm Kageopu IHOZEMHUX MO8 NPOPECITiHO20 CNPAMYBAHHA

3anopiazbr020 HAUIOHAIBHO20 YHIGEPCUMEny

EMOIIIMHI KOHIIEIITA B TBOPYOCTI B. BJIEMEKA
TA IIOETIB O3EPHOI ITKOJIN

AHoranig. B cTarTi J0CHIKEHO €MOIiiHI KOHIENTH
B TBOpaxX IpPEACTaBHUKIB PAaHHbOIO AHMIIHCBKOIO pPOMaH-
tusMy: B. bueiika Ta noeriB OszepHoi konu. BusHaue-
HO OCOOJIIMBOCTI BUKOPUCTAHHS LUX KOHLENTIB IOPIBHSHO
3 MONEPeAHIMU JITepaTypHUMH HalpsiMaMM Ta 3 IHIIUMHU
HalliOHAJIbHUMU BapiaHTaMU POMAHTHU3MY, OCKIIbKU €MOLii-
Hi KOHIIENTHU SIK HEBiJl’éMHUN KOMIIOHEHT JYXOBHOI KyJIbTypH
Oy1b-KOTr0 Hapoy IPOSIBIISIOTE NIEBHY creludiky BepOaiza-
1ii y pi3HUX JIHIBOKYIBTYpax. s TBOPUOCTI MOETiB-pOMAH-
THUKIB OyJI0 XapaKTepHE 30CEPEKEHHS Ha OCOOUCTICHOMY, i,
BIJINIOBITHO, 3HAYHA yBara MpHIULLIACh IOUYTTAM, CIIOrazam
Ta PI3HOMaHITHUM €MOLSIM, SIKi BOHU CTBOPIOIOTh. 3arajabHuUil
HacTpill moes3iil ckiagaBcs Oimbie 3 HDKHUX (pa3oM 3 THM
CHJIbHHX) MTOYYTTiB, a HE 3 BUOYXOBUX MPUCTPACTEH.

Emouiiina cdepa sk B TBopax moeriB O3epHOI LIKONIH,
Tak 1 B. brielika KOHLIeNTyali3y€eThCsl 3a TAKUMU O3HAKAMHU SIK
«UIHHICTBY», «aHTPOIOMOPQHICTB», «300MOpGHicTbY. Kpim
LUX CHIIbHUX O3HAK IS iHIMBiNyallbHO-aBTOPCHKOI KapTUHU
ciry B. bruelika xapakrepHi Taki KOHLUENTyallbHI O3HAKU SIK
«IHTEHCUBHICTBY Ta «CYOCTAaHIIOHANBHICTbY.

Bep6anbHi 3ac00M €MOTHUBHOCTI MOXKHA PO3MOJUIUTU Ha
JIB1 KaTeropii: JIeKCHKa, 1110 BUpa)Kae eMOLil, Ta JIEKCHKa, 1110
ornucye emouii. Haii0iip BXKMBaHUMHU B TOCIIIKYBAaHHUX TBO-
pax € IMGHHMKU Ha IO3HAYEHHs IO3UTUBHMX Ta HEIaTUBHHUX
€MOLIil, MIPUKMETHUKY Ha I[IO3HAUECHHS O3HAK Ta SIBUII, SIKi
CTUMY/IIOIOTh IIO3UTUBHI YK HEraTHBHI €MOLii, JiecioBa Ha
[I03HAYEHHsI eMOLIMHOro NepeKUBAHHS Ta OJUHUILIl Ha [103HA-
YeHHs NapaBepOabHUX BUABIB eMoliil. EMouiiiHi KoHIenTH
peai3yloThesl Ha BCiX piBHAX: GoHETHUIHOMY, MOP(OIOriuHO-
My, TE€KCUYHOMY Ta CHHTAKCUYHOMY. Y pelpe3eHTaLil eMOoLiii-
HUX KOHLENTIB MOETH BHAIOTHCSA 10 PI3HOMAHITHUX CTHIIC-
THUYHUX 3ac00iB: MeTadop, aHTUTE3, TinepOoi, napaaeabHUX
KOHCTPYKIii 1 moBropiB Tomo. g B. brelika, Tak camo sik
1 g noeriB O3epHOI LIKONM, XapaKTEPHUM € OCIiBYyBaHHS
IIPOTUJICKHUX HOUYYTTIB B iX cHiBicHyBaHHi. Ta OCKUIbKY BiH
OyB He JIUIIE IIOETOM, a i XyJOKHUKOM Ta IpaBepoM, B Horo
KapTUHI CBIiTY BepOasizaiii eMoLiii rapMOHIIOIOTH 3 Bi3yalli-
3al[IsIMH.

Ku1r04oBi ci10Ba: eMOIIiiiHI KOHLENTH, 1HIUBIAyaIbHO-aB-
TOpChbKa KapTHHA CBiTY, MeTadopa, aHTPOIOMOP(HICTb, Bi3y-
atizauii.

IloctanoBka mpodaemn y 3araipHOMY BHIIAAN Ta ii 3B°H-
30K 3 BAKIMBHMH HAYKOBHMH YH NPAKTHYHHUMH 3aBIAHHSMH.
Koxna monuHa mo-pisHOMY cripuiimMae mpeMetdt i sBuma. Pisui
TojIii HABKONO MOXYTh BUK/IUKATH SIK MO3UTHBHI, TAK 1 HEraTHBHI
eMOIIi1. AJie BOTHOYAC eMOILIi — Iie Te CIiIbHE, [0 00 €IHYE JIofIeH
PI3HEX KyIBTYp 1 poOuTh X MOXIOHMME MiX cO00I0. A eMOLiiHi
KOHIIENTH € Pe3ylbTaToM MepeOCMHCIEHHS eMOLIH iMH Hapo-
JlaMK Ta 3aKpiIieHHs X y BiuacHiil MoBi [1; 45]. Emoii € onaum
3 00’€KTIB JOCIIKEHHS MOBO3HABCTBA, OCKUIBKH BOHH € CKIIa-
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JOBAME KOMYHIKATHBHOI JiSUTBHOCTI JIOMHHA [2; 629]. Bemikumii
iHTEpeC eMOITiiHI KOHIENITH CTAHOBIATH 30KpeMa JUIT KOTHITHBHOI
TIHTBICTHKH, 0 3aiMA€ETHCA TOCITIDKEHHIM MOBH SK 3ac00y Opra-
Hizamii, 00pobku Ta mepemayi indopmarii [3; 204]. 3 oxHOTO HOKY,
EMOIIIIHI KOHIENTH TPOSBIAIOTH MEBHY CHEIH(iKy BepOanizamii
y pi3HUX JIHTBOKYIBTYpax [4; 137], a 3 iHmroro, GyHKIiOHyBaHHS
KOHIICTITIB €MOIIIf B XYNOKHBOMY JWCKYPCI € VHIBEPCATBHIM,
OCKIJTBKM BOHH PEai3yIOThCS Ha BCIX PIBHAX: (POHETHIHOMY, MOp-
(OMOTITHOMY, IEKCHIHOMY Ta CHHTAKCHIHOMY [5].

AHani3 ocTaHHIX JocTimkeHb i myOdikamiii 3 1aHoi TeMH,
BH/Ii/IEHHSI HeBUPIIIEHUX PaHillle YACTHH 3arajbHoi MpooIeM,
KOTPHUM NPUCBAYYETHCS 03HAYEHA CTATTH. Y CBOIX JOCII/IKEH-
HSX HayKOBII BIBYAIOTH OKPEMi MOIi{ B TBOpaX YKpaiHCHKNX [6; 7]
Ta iHo3eMHHX [§; 9; 10] aBTOpiB, @ TAKOX TEHIEPHY CTIETMIKY Bep-
famizarii eMoTEBHOCTI [11]. Y po3BiKax BICHHX BUBYAIOTHCS EMO-
mii 3 OIIAAY Ha iX KOTHITHBHY CTPYKTYpPY Ta KOHIETITYaTbHi METa-
(opu emoriitaux KoHmenTiB [12]. ChOTOmHI Y HAYKOBUX PO3BiTKaX
TIPUCBTIEHIX EMOI[IM JOCTIIKYEThCS TAaKOK 1X MYNBTHMOIAIbHA
aKTyaNTi3allig AK B XyIOXHIX TBopax [13], Tak i B KiHOTHCKYypCi
[14]. HemocTaTHbo yBar MpuiieHo BHOKPEMJICHHIO KOJCKTHBHHX
Ta IHAUBITYATHHIX PHC B KOHIETITYaNTi3allii eMOIIii B KapTHHi CBITY
B MEKax MEBHOTO JTITEPATYPHOTO HAMPAMKY, 30KpeMa POMAHTH3MY.

®opMyBaHHS MeTH CTATTi. MeTa CTaTTi TONATaE B aHAMmi3i
ocoOmBoCTel (DYHKIIOHYBAHHSA EMOIIHAX KOHIIETTIB B TBOP-
qocti B. breiika ta moeriB Ozeproi mxomm. Peanizamis Metn
nepenbdadae po3B’I3aHHS HACTYITHUX 3aBIAHb. BU3HAYCHHS O3HAK,
3a SIKAMH eMOITiiHA c)epa KOHIENTYai3yeThes B TBOPAX IIHX MOE-
TiB; aHaNi3 3aco0iB BepOami3arii eMOMifHIX KOHIIENTIB Ta CTUIIC-
THYHIX 3aC001B; BCTAHOBNEHHS CHITHHIX Ta IHIMBITYaTbHIX PHC
BUKOPUCTAHHA UX KOHEIITIB.

Bukiax ocHoBHOro Mmarepiaiy MOCTIIKeHHS 3 NOBHUM
OOIPYHTYBAHHSIM OTPHMAHHX HAYKOBHX pe3y.ibTaTiB. [ 100u
POMAHTI3MY XapakTepHa BiIMOBA BiJ PAITIOHANICTHIHOTO PO3Y-
MIHHS JIOZICBKOT MPHUPOMM, TIEPEHECEHHS aKUEHTY 3 Po3yMy Ha
mouyTTH, Ha «ceprey [15; 11], mo Bixbymmch i BIIMBOM (hio-
co(hChKHX 1.

Emoniiina mpupona JIOIHHN CTajia OCHOBOTIOMOKHAM CBITO-
DIIHAM TPHHITATIOM. [0JOBHE MiCIe y CBITODIANI POMAHTHKIB
nocina chepa cyd’eKTHBHOCTI, TYXOBHOTO Ta €MOIIIHOTO SKHTTS
0COOMCTOCTI.

3a3HauMMO, MO ICHYKOTh TIEBHI BIIMIHHOCTI y PI3HMX HAIli-
OHANBHUX BApIAHTAX POMAHTH3MY, 30KpEMa  €BPOTIEHCHKIX
Ta YKPaiHCHKOMY: B TIEPITHX POMAHTHIHUHN Tepoi, sKkuit mepedyBae
B arMocepi 3pyHHOBAHOI €AHOCTI IPUPOIHN Ta KYITBTYPH, BUSBIIIE
PO3IBOEHICTD Y MOYYTTAX, IHIMBIAYATi3M 1 «CBITOBY CKOPOOTYY.
HaromicTb poMaHTHYHEI TepOH Y TBOpaX YKPAiHCHKOI iTepaTypH
Jli€ y MITKOBATIH TapMoHii 3 ipupoxoro [7; 192].
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ManiecToM aHIMIHCHKOTO POMAHTH3MY CTana TepeaMoBa
10 apyroro BunanHs «JlipuuHux Oamai», mo 00’eqHANA BipiIi
B. Bopncsopra ta C. T. Konpimka, sixi pasom 3 P. Cayti Bizomi sk
noeru O3eproi mxomu. Y tBopi “ The Prelude” B. Bopaceopr nae
BHCHOBOK /151 €pU POMAHTH3MY: KOXaHHS TaK Camo BaXJIMBE, fK
1 ysBa B €CTETHIII Ta €TiCTUMOIOTIT poMaHTHIHOi 100u [16)].

Y TBOpax aHIIIHCBKMX POMAHTHKIB 300paKyeThCs B3aEMO-
J1ist JEOZIMHA 3 TIPHPOJIOIO T BILTMB MPUPOAM HA TIOUYTTS JTIOTMHN:
B. Bopacsopt mporonocuB, mo caMme Mpupoaa 3aTHa MOPOIKY-
BaTH B [yIi, 10 TOHKO Bif4yBae, HANpi3HOMAHITHINI Tepeku-
BaHHS Ta MOYYTTA. Bin BBaKaB 32 HeoOXiHE 300paKyBaTH CLbChKe
JKUTTS, TIPUPOJIHICTb MOYYTTIB 1 BpaKeHb Bil CHLIKYBAHHS 3 4y/I0-
Boto mpupozoto. C. T. Kompimk 300pakyBaB moduyTTs JIOIMHI,
Ha Jyly SIKOi BIUTHBAE HE3BMYHE, BEMUHE, 3arajIKoBE B MPHPOII.
[Ipupona piHOTO Kpato BUKITMKAE TO3UTHBHI MOYYTTS Ta EMOLI:
“... In that beloved vale”, “... twas my joy” [17], “Nor, England!
Did I know till then / What love 1 bore to thee” [17], “Among thy
mountains did I feel / The joy of my desire” [17]. Taka B3aemoxis
TPUPOJH Ta JIOAMHM € CILIBHOI0 PHCOI0 TBOPIB HPECTABHUKIB
PaHHBOTO POMaHTH3MY Ta BinbsiMa breiika, sxoro meski pocmia-
HUKA BBAXAIOTh MEPEIPOMAHTHKOM, a 1HINI — MEPIIMM BETHKUM
pomanTukoM [15; 234]: “And flowers and trees and beasts and men
receive / Comfort in morning, joy in the noonday” [18].

CBiTYEHHSM NEHTPAIBHOCTI EMOLIHHMX KOHUEMTIB y TBOP-
yocti B. Bopaceopra Bueni Beakatorh Bipm “Lines Composed
a Few Miles above Tintern Abbey...”. Xo4a iforo MoxHa po3ris-
HYTH 3 PI3HEX TOYOK 30py. Bei BOHM MPH3BOAATH 10 OZTHOTO pe3yib-
TaTy — I0CIIKEHHS JTIOACTBA Yepe3 Cy0’ €KTUBHY eK3UCTEHIIaNbHY
emotiitnicts [19; 129].

[oetn-poMaHTHKK CHpHiiMand eMOLiHHMI CBIT OiiblIe SK
BIIKPUTHII KOHTEIHEp, [0 MOXKE MEPEUTHCh Yepe3 Kpai, Hik fK
KoHTeiiHep, mo Moke BuOyxHyTH [12]. Ixmiil 3aramsuuil nactpiit
OyB 3 HDKHHX (X04a # CHIBHIX) MOYYTTIB, HiXK 3 BUOYXOBUX MpH-
cTpacteii.

XapakTepHOI PHCOI0 POMAHTH3MY € HOCTANIBIiS 32 MUHYITHM.
Crioraj Tpo [OHICTh BUKIHKAIOTH Y moeTiB O3epHOi LIKomH mpu-
eMHI TouyTTs: “And we must muse my friend! maturer years / Arise,
and other Hopes and Fears / For we have past the pleasant plains
of Youth” [20]. JInme yepe3 emotii i mouyTTs pedi 3 MEHYIOTO, Teii-
32Ki, BYMHKY I CIPHAHATTS BAHUKAKOTh 1 MIOCI/IAKOTh 3HAYHE MiCIe
B xkutti noeta: “The admiration and the love, the life / In common
things, the endless store of things ... every day found all about me in
one neighbourhood” [19]. Emortii, Bukmikani crioraam, 30Kpema
macts i pajicts, 3HaxomuMmo iy B. breiika: “Old John with white
hair, does laugh away care, sitting under the oak, among the old
folk” [18]. B. BopacBopt Takowk 3BepTAETHCS 10 i1€l BECEOT FOHO-
CTi i OeTHYe 1e 3 HOKYCYBAHHIM HA PUPOJ. 31 CIIOTa[aMH TpH-
XOIUTh HE JIMIIE PAiCTh, a il CMYTOK: “with many recognitions dim
and faint, and somewhat of a sad perplexity” [17].

BepOanizaiiiss eMOUIHHUX KOHIENTIB 3IMCHIOETBCS TOETa-
MH-POMAHTHKaMH 3a I0TIOMOTOI0 TAKUX 3aC001B:

— IMCHHHKM Ha TO3HAYeHHS mMO3MTHBHEX emouiil (love,
affection, joy, pleasure, delight, attraction — “There is a smile
of love” [21, 3], “and there he lives in joy” [22], “... I began / My
story early, feeling as I fear, / The weakness of a human love” [17],
“vital feelings of delight” [17]);

— IMCHHHKH Ha TIO3HAYCHH HEraTHBHUX eMoiii (anger, fury,
rage, wrath, fear, terror, sorrow, dismal, despair, jealousy, repulsion,
hate, scorn tomo) — “Swords and spears and wrath increas’d”

[23; 8], “But Los himself against Albions Sons his fury bends” [24],
“I'will divide them in my anger” [25], “... and I grew up / Foster'd
alike by beauty and by fear” [17]);

— NPUKMETHUKH, HA TIO3HAYCHHS O3HAK, PEaliil Ta SABHIL, K
CTHMYITIOIOTh MTO3UTHBHI 4 HeratuHi emotril (pleasant, delightful,
lovely) — “Answer'd the lovely maid” [26], “They stood before their
once delightful palace” [22, 3], “Pleasant the autumnal winds”
[20], “lovely sight”, “lovely colours” [17];

— Ji€cnoBa HA TO3HAYEHHS EMOLIMHOTO MEPEKMBAHHS TIEB-
HuX mopif, BumHKiB Tomo (t0 terrify, to love, to rejoice, to fear, to
delight) — “So if all do their duty they need not fear harm” [18],
“And thine eyes rejoice because of strength” [27], “his howlings
terrify the night” [24], “I love thee winter!” [20];

— OJIMHHUII HA TMO3HAYEHHS NapaBepOANHUX BHUSBIB EMOIiH
(smile, tears, vibrations, to shake, to laugh, to scoff, to weep, to
howl tomto) — “In strong vibrations of fierce jealousy” [25], “his
youngest daughter / Laughs at affection, glories in rebellion, scoffs
at love” [22, 11], “Los wept with exceeding joy and all wept with joy
together” [24], “No tear shall tremble in thine eye” [20], ... vacant
tears stream’d down my face” [28];

— eMOTHBH, TOOTO BOKaJIiuHi BupaxeHHs emouii (O “used to
express strong emotions” — “O! unfold thy Veil in mercy and love”
[24], “O! the joys that came down shower-like” [28]).

Emouiiina cgepa sk B TBOpax moeriB O3epHoi WIKOMH, TaK
i B. Breiika KoHIeNTyani3yeThes 3a TAKMMH O3HAKAMH SIK «IIiH-
HICTB», «aHTPOMOMOPQHICTBY, «300MOpdHICTHY. KpiM  mux
CIIITBHUX O3HAK /IS 1HMBIZyalbHO-aBTOPCHKOT KapTHHH CBITY
B. bBueiika xapaktepHi Taki KOHIIENTYaIbHI 03HAKH SK «IHTCHCHB-
HICTBY Ta «CYOCTAHI[IOHATBHICTDY.

[liHHOCTAME [T POMAHTHKIB € O0Xa JIE0OOB 1 MUIOCEP/IS.
B. breiik Brinioe ix B MeTadopi ‘11000B = KOIITOBHE KAMiHHS, KOILI-
ToBHuil Metan’: “He led me through his gardens fair / Where all
his golden pleasures grow” [29; 7], “The countless gold of a merry
heart / The rubies and pearls of a loving eye” [23], a B. Bopx-
cBOPT — B MeTahopi ‘M000B = cBiTIO, TeMw0’: “And in the open
sunshine of God’s love / Have we all lived” [17].

Jlns B. Breiika mouyrts mo0oBi, Bipa, maTpuMKa i dyiiHe
CTABIICHHS JI0 YMHOTOCH TOpS, HEIIACTSA UM MepekUBaHbL HaOyBa-
10Tb 0c00NMBOTO 3HaueHHs: “To be weak as a lamb and smooth as
a dove / And not to raise envy is called Christian love” [21; 9],
“That God would love a Worm, | knew, and punish the evil foot”
[26]. [oer moTpuMy€eThCS PENIriiiHIX HACTAHOB MO Te, 1O M060B
1 MUIIOCep/A CTIOHYKAIOTh HAC 0 J0OPO3MUINBOCTI, @ TAKOXK €1Ha-
10Th 3 Bumoro cuioro, i3 borowm i [Ipupoyoro.

AntporniomopHa 03HaKa KOHIENTyami3auii eMomiiiHoi chepn
peamisyeThcs 3a Jomomororo mepcomiQikarmiit: “Then  Cruelty
knits a snare / And spreads his baits with care” [18], “My heart
leap at the lovely sound” [30], “My heart leaps up when I behold /
A rainbow in the sky” [17], “With tears of thoughtful gratitude” [20].

B. brieiik Hainse eMoIii TaKuMH prcaMit Ta XapakTepHCTHKAMHU
JIOTMHK: BiK ‘TIO3UTHBHI €MOILi — Ii¢ MOJIOJICTh, NIPHUIHB HOBHX
cun’ (“Youth of delight” [18], “sweet thy infant joys renew” [31]),
‘HeraTBHi eMollii — Mosoia 0os3miBa fiunHa’ (“I trembled with my
virgin fears” [31]), ‘nerarusHi emotril, sk XBopoba, pyiHyIOTh cepiie
it mopyyrots xutTemisbHicTh Momuan’ (“If her heart does ache /
Then let Lyca wake” [18], “All heart-broke | heard her say” [18]).

3o0MopHY i (IOPUCTHIHY 03HAKM KOHIEMTYATI3aIlil eMOIIii
BiJI3epKaneHo B MeTaopax, sKi penpe3eHTyroTh eMOLii B TepMi-
HaxX TBAPUHHOTO i POCTMHHOTO CBITY: ‘pajiicTh po3KpHBA€E OyTOHH,
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Haue KBityue jepeBo’ (“e’er the morning breaks, joy opens in
the flowery bosoms” [27]), ‘peBHONII, HAYe TUKI TBAPUHH, KUBYTh
y mirsi’ (“Starry jealousy does keep my den” [18]), ‘apyxba mae
TIPUXUCTOK, K IepeBo’, ‘mo0oB, Haue kBiTka’ (“Flowers are lovely;
Love is flower like, / Friendship is a sheltering tree” [17]).

Take mopiBHAHHS MO, iX Xapaktepy i3 MPUPOAHUMH SBH-
IAMH Ta CaMOI0 TIPHPOJIOL0, IPUTAMAHHE He JIMIIE MPECTABHA-
KaM POMaHTH3MY, a il TIOJIANIBIIAM JITEPATYPHIM TeUisM, 30KpeMa
peanismy. “She concealed, however, all signs of her growing
desperation, and pursued such river pleasures as the winds and rain
of a disagreeable July permitted, as if she had no care in the world”
[10; 515].

Li Tpu o3Haku € crinpHnMu And Binbsma brefika ta meiikic-
TiB, 4 B IH/MBiTyabHO-aBTOPCHKIM KapTHHi cBiTy breiika emoriiina
cepa TAKOXK KOHIENITYaNi3yeThesl 32 TAKMMH 03HAKAMU K ‘IHTECH-
CHBHICTB’ Ta ‘CyOCTaHIIOHATBHICTD .

[HTencuBHicTb emoltiii B. briefik BiTBOpro€ IeKCHYHMMH i Tpa-
MatiyHuME 3aco0amu. Cepejt eKCHYHKX 3ac00iB OMITHI mpede-
peHii aBropa JIo AcKpaBuX MeTadop, AKi MOEAHYIOTb TepLeNIiiHi
cepu SK jkepena Metaopu3allii 3 eMOILIER K [T MeTadopH-
3allif, a NepUeMNIiiHa 03HaKa KOPEIOE 3 OLIHHO Ta IHTEHCHBHOK)
o3Hakamu [32; 152-153], 30kpema ‘conopkuii > Tyxe NPUEMHE Bijl-
qyTTS’, ‘TIPKUH, XONOAHHH, TpyOuii > Tyke HEMPHEMHE BITUYTTS
Temmeparypa > emolis — “to bear the wintry rage ...” [31]. Iuten-
CHBHICTb €MOIIiif aKTyalli30BaHO TAKOXK 3a JOMOMOTOK MPOCTOPO-
BHX 1 Temmopanbhnx Metadop: “To the Sons of Eternal Joy” [30],
“And draw thee down into this Abyss of sorrow and torture” [24].

[HTeHcuiKalis TNO3HAYCHb EMOIIH TAKOXK JOCATAETHCS 3a
JIOTIOMOTOKO CTIOJTyYEeHHS eMOTHBIB 3 kBaHTHTaTHBamH (“and great
the jealousy / In cold poisons” [30] abo Box emotusis (“In strong
vibrations of fierce jealousy” [25)).

Ha rpamarudHOMY piBHI 1HTEHCHBHICTH EMOIIHHOTO MEpEKH-
BaHHS mepenaHo GopMor MHOXHHH iMeHHUKIB (“the rest mop'd
round in guilty fears” [22], “4 land of sorrows and of tears, where
never smile was seen” [26]) Ta (opMaMu CTYNEHIB MOPIBHAHHS
npukmeTHUKiB (“My anger against thee is greater than against this
Luvah” [26]).

CuHTaKCHYHI 3acO0M BIITBOPEHHS IHTCHCHBHOCTI €MOLIiH
npesicrasieHi nepeniuennsamu (“Cruel, jealous, selfish fear!” [18])
il CypsTHIME CTIOMy4HHKOBUMHU KoHCTpyKiismu (A + and + B) —
“When Love and Joy were adoration” [33], mosropamu (“Love!
Love! Love! happy happy Love! free as the mountain wind” [31])
it cunTakcHuHuM napanenizmom (“then he threw down his hammer
inrage and/ In fury” [24]), sixi 30ibIeHHIM (OPMH iKOHIYHO BijI-
JI3EPKATOIOTH 30UTBIICHHS CHITH eMOLIIHOTO TePEKMBAHHS.

Y kapruni csity B. Breiika emouii, Hactpoi i Bif4yTTS KOH-
LENTyani30Bani 3a ‘CyOCTAaHIIOHANbHOW O03HAKOK: ‘HeraTHBHA
eMoITis = XMapa, CymimbHa Maca, 6arato Bomu” (“Then jealousy
shall shadow all his mountains” [25], “Pouring pity in their breast”
[18], “Ah! I am drown’d in shady woe and visionary joy” [27]),
‘cHITBHI eMottii = Borowb” (“As fire burning up nations in your wrath
and fury!” [29, 27]), ‘emortist — TaeMHuI’, apKe il HE MOKHA OCAT-
HYTH PO3yMOM, Juiue cepiem, ayueto (“And his dark secret love /
Does thy life destroy” [18], “For stolen joys are sweet” [27]).

[Toernt O3epHoi MKONM OCTIBYBATH NPOTHIEKHI OUYTTS B iX
cmiBicHyBanmi: “... in joys and woes / That saints will aid if men
will call” [28], “I live in long-past years / Their virtues love, their
faults condemn” [20]. V upoMy mepeKoHaHHS IeHKicTiB 30ira-
10Tbes 3 ysaBieHHAMu B. breiika, 11 xoro moegHaHHsA KpaitHo-
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IIIiB — 1€ TOMOBHHUIT IPUHIMI MOOY/I0BH CBITY, 1 HOTO BiH JOTPHMY-
€Thes 1y 300paxenHi emouiitHoi cepu: “Without contraries is no
progression. Attraction and Repulsion, Reason and Energy, Love
and Hate are necessary to Human existence” [34].

Y noertiB O3epHOT LIKONK HEYACTHM € BUKOPUCTAHHS CHJIBHHX,
TpuCTpacHnX emowiit: “His noble heart swelled high with rage”
[28], “Strange fits of passion have I known™ [17] Ha Bimminy Bix
B. Brefixa, 2715 TBOPIB SKOTO XapakTepHE BUKOPHCTAHHS Pi3HOMa-
HITHUX IMCHHUKIB Ha TMO3HAYCHHS HETaTHBHUX MOl (anger, fury,
rage, wrath, fear, terror, sorrow, dismal, despair, jealousy, repulsion,
hate, scorn tomo) —“Swords and spears and Wrath increas’d”
[23, 8], “But Los himself against Albions Sons his fury bends” [24], “I
will divide them in my anger” [25]). Bsarani iyist iHIUBITyaIbHO-aBTOp-
CbKOI KapTiHH CBiTy B. briefika MO3UTHBHMIA Ta HEraTUBHUHA MOLyCH
eMOWiHHOT cepH € BITHOCHO 30a/1aHCOBAHMMH. 3 OHOTO OOKY, TOeT
BIJZIA€ TIEPEBArY BiITBOPEHHIO O3UTHBHOI eMOIIiTHOT chepH, Tpo 1o
CBLIYKTE BHCOKA YACTOTA ALIeNIALII 110 KOHLEMTIB « /110008y, «PamicTs,
«[Uactsy. 3 iH10ro 60Ky, IMOBIPHO BHACIIIZIOK BIIACHOTO JIOCBITTY, BPa3-
JIUBOCTI, EMOLIMHO-TICUXIYHOT HECTAOLIBHOCTI, CTPAK/IAHb Bl COLLi-
AITHOTO HEIPUHHATTS HOTO IeBIAHTHOT MTOBEIHKY i HECTAHJAPTHOIO
cBitoOayenns, B. brefik posroprae nanitpy HeraTuBHUX eMolii Ha0a-
TaTo WKpLIE, IOPIBHAHO 3 HAOOPOM MO3UTHBHHX EMOLIHHUX KOHLICTITIB
[32; 151-152].

Bepbanizauito emouiitroi cepu y TBopax B. Breiika Ta moertis
OsepHoi WKOMK Bifj3HAYa€ MMPOKUIL CTIEKTp Pi3HOPIBHEBHX 3aC0-
0iB 1 mpuitomiB: MeTad)opH, TinepboNH, emiTeTH, aHTHTE3H TOMIO.
Tax, monceki emoii B TBopax C. T. Kompimka meradopu3oBano
Y MOZENSAX: ‘TIO3UTHBHA EMOLIisS — CBITJIO, COHIIE, TPOMiHb, BOTOHB’
(“What time the morning sun of hope arose / And all was joy”),
‘HeraTMBHI eMotlii — xMapa, TiHb, peqoBuna’ (“soft neighbourhood
of filmy clouds , / The stains and shadings of forgotten tears ... save
when another’s woes / A transient gloom upon my soul imprest”)
[35; 334].

Y tBopax B. breiika yacTOTHUM CTHIICTHIHIM 3aC000M € Timep-
0ona, pob SKoi TonATac B iHTEHCHQiKALii Mipd BHSBY O3HaKH
1 pO3KPHUTTI eMOLIIHOTO CIPUHHATTA wi€i 03Haku. He € BuKmoueH-
HAM 1 eMoiiiHa cdepa, e rinepdonizanii 3a3Hae 03HaKa IHTCHCHB-
rocri: “Where the impressions of Despair & Hope enroot forever /
Aworld of Darkness™ [25]. ¥ rinepOouizanii eMOIIHUX KOHIEITIB
B. buieiik 3acTocoBye MeXaHi3M aIUTHBHOCTI — OETHAHHS EMOIIiii-
HOI i iHTEHCHBHOT O3HAK, POCTOPOBOT UM TEMIIOPATBHOT 3 KBAHTH-
TaTUBHO 03HaKoM. [32; 170]. IIpuksanu Takol rinep0dou 3Haxo-
nmmo 1B TBOpax B. Bopncsopra: “At the first hearing, for a moment
took / More hope out of his life than he supposed / That any old man
ever could have lost” [17].

SckpaBoro o3nakowo imioctuno B. breiika € antutesa, sxa
YBUPA3HIOE TPOTHCTABNCHHSA AHTOHIMIYHMX TOHATH. Lleit cru-
MCTHYHUA 3acid PO3KpHBAE MiaNEKTHUHY €IHICTh MPOTHIEHK-
HOCTEH 1 103BONISE OCATHYTH TIPHPOJY TOTO 4M TOTO 00’€kTa abo
sBuma. B. breiik 6a4nth cyTTeBi MpoTHPiuUs B eMOLiHHIN cepi
(“rewarding with hate the loving soul” [25]). Tleit crumictiynuit
3aci0 Bukopuctoye i P. Cayri: “With them | take delight in weal /
And seek relief in woe” [20].

Kpim nporo, B. breiik, sixuii Oy He muie moeTom, a it Xygox-
HUKOM Ta TpaBepoM, TapMOHIMHO ToeaHye BepOanizauii eMomii
3 Bi3yai3alisiMu, 0 CYNPOBOLKYIOTH Horo moesii. Ha rpaiopax
nepenano TinecHi BustBu emorriid. Hanpuknas, migmac “The Terror
answer’d: T am Orc, wreath’d round the accursed tree” (moema
«Amepuka. [IpopouTBo») 3acBifuye yocoONeHHS xaxy B 00pasi
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3Mif, @ Ha TPaBIOpI MPEAICTABICHO TiNECHI BUABH EMOLIT — CTapelb
13 CyMHHM, TpariaHuM OOTHIISM.

Ha imoctpauisx BifTBOpeHO 37€01MbIION0 MiMiyHI i KiHecTe-
THYHI BUSBH EMOLLiiT: CyM Ha 0OIMYUSX 3ropONeHHX JKIHKH T 40I0-
BiKa, & TAKOK HA OOIMYYI JKIHKH, KA CXUJITIACS HAJl MEPTBUM TLIOM
(imoctparyist 10 oemu «Amepuka. [Ipoporteoy), po3may Ha 001H4Yi
KiHku (imoctpanis 10 moemu «Kuura Axasiiy), xax Ha 0OMHIYSX
40s10BiKiB (itrocTpartist 1o noemu «[lepma kuura FOpaiizenay).

VY Bisyanizauisx B. brefik 3actocoBye Tako NPHHLKI MPOTH-
cTaBneHHs. Tak, TeMHi KONbOPH CHMBOMI3YIOTh Oillb, CTpakIaHH,
BiTyail (40pHE HEOO i 3eMIIsl, TEMHO-KOBTE Y TEMHO-CHHE HEDO,
TEMHO-CIpI XMapH), CBITIi KOJbOPH — CHMBOIH PAOCTi i Iactd,
TIPUPOJIHOTO CTaHy (SICKPaBO-3eEHMI KOMp TPaBH, POKEBI XMapH,
SICKPaBE COHIIE, PI3HOKONBOPOBI KBITH). AL 10 CBITNOT i TeM-
HOT MaNiTpy BiATBOPIOE CHiBICHYBAHHS TpoTwieKHOCTeH. Kombo-
POBa AHTHTE3a Peatizye OCHOBOTIONOMKHHUIL JITIsl H/IUBI/yalIbHO-aB-
TOpChKOi KapTuHi cBiTy B. Breiika mpuHumm mpothnexHocTei
XPOHOTOTIA i yXOBHO-EMOLHHOI cdep, Bifodpaxkae mapaaokcab-
HICTb CBITOBITUYTTS Xyl0KHUKa-ToeTa [32; 184-185].

BucHOBKY 3 10c/Ti/KeHHS i MepCneKTHBH MOAATBIINX MOLTY-
KiB y 1aHOMYy HayKkoBoMY HAanpsiMKY. OTke, eMoliiiHa cepa nocizae
3HAYHE MICLIe B TBOPUOCTI MOETIB-POMAHTHKIB, VISl SIKMX BaKITHBIM
Oy1o ocriBYBaHHS IPOCTHX, TIPUPOAHIX TIOUYTTIB. Y 300pakeHHi eMo-
1iiHOT cheprt MPeACTABHUKH POMAHTH3MY JIOTPUMYIOTHCS TIPHHIIMILY
TIOE/IHAHHS KpaifHouiB. Y KoHuenTyanizauil emouiit noetn O3epHoi
1Koy Ta B. Briefik MatoTh sk criibHi, Tax i BiaMiHHi prck. EmMoniina
cthepa BHYTPILIHBOTO CBITY JIOIMHU B TBOPAX MOCTIB MPE/ICTaBICHA K
TIO3UTHBHUMH, TAK 1 HETATHBHIMH EMOLIISMH Ta MOYYTTSIMH. 3aBIAKH
areNsLii 10 aHTPONOMOP(HHX 1 HEAHTPONIOMOP(HHX O3HAK Ta 00pa3iB
BJIAETHCS [IEPENIATH 3B'S30K 30BHIIIHBOIO 1 BHYTPIIIHBOIO CBITIB.

[omanbii  JOCMiKEHHS MOXYTh OyTH CHpSMOBAHI Ha
BUBYEHHS B3acMOJIl MK €MOLIMHUMHE KOHLENTAMH Ta IHIIMMH
KIIOYOBMMH KOHIIENTAMH KAPTHHU CBITY POMAHTHKIB.
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Shyrokova 1. Emotional concepts in the works
of W. Blake and the Lake poets

Summary. The article studies emotional concepts in
the works of early English romanticism representatives —

W. Blake and the Lake poets. The peculiarities of using these

concepts were identified comparatively with previous literary

directions and with other national variants of romanticism, since
emotional concepts as an integral component of any people’s
spiritual culture show certain specificity of verbalization
in different linguistic cultures. The characteristic feature
of works of romantic poets was concentration on personality,
and, accordingly, considerable attention was paid to feelings,

recollections and various emotions, which they create. The
general mood of poetries consisted mostly of tender (however
strong) feelings, but not of explosive passions.

Emotional sphere both in works of the Lake poets
and W. Blake is conceptualized according to such features
as "value", "anthropomorphic character", "zoomorphic
character". Except these common features, W. Blake’s
individual worldview is characterized with such conceptual
features as "intensity" and "substantiality".

Verbal means of emotionality can be divided into two
categories: vocabulary that expresses emotions, and vocabulary
that describes emotions. The most frequently used means in
the works that were analyzed are nouns for positive and negative
emotions, adjectives denoting features and phenomena that
stimulate positive or negative emotions, verbs denoting emotional
experience and units denoting paraverbal expression of emotions.
Emotional concepts are implemented at all levels: phonetic,
morphological, lexical and syntactic. For the representation
of emotional concepts poets resort to various stylistic devices:
metaphors, antitheses, hyperbolae, parallel constructions
and repetitions etc. The characteristic feature of both W. Blake’s
works and those of the Lake poets, is demonstration of the opposite
feelings in their coexistence. But since W. Blake was not only
a poet but also artist and engraver, in his worldview verbal
expressions of emotions harmonize with visual means.

Key words: emotional concepts, individual author’s
worldview, metaphor, anthropomorphic character,
visualizations.
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