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Summary. The article is devoted to the study of the eastern
frontier of Ukraine through the prism of the journey of the char-
acters of the novels “Anarchy in the Ukr” and “Voroshy-
lovhrad” by the contemporary Ukrainian writer Serhii Zhadan.
The article updates the most frequently used topoi of the writ-
er’s novels, in particular, the topos of Sloboda Ukraine, repre-
sented by Kharkiv, Starobilsk, northern districts of Luhansk
region, as well as the topos of Donbas (the area of the Don-
bas coal basin located in the southern districts of Luhansk
and Donetsk regions of Ukraine). The novels provide a top-
ographical description of the localities, highlighting the key
locus for the analysed novels, in particular the locus of the rail-
way station as a symbol of transit, travel, and unstoppable
movement. The eastern frontier of Ukraine is presented in
the analysed novels as a place of intersection of different ethnic
groups, languages, cultures, primarily Ukrainian and Russian.
The territories that historically belonged to Sloboda Ukraine
are represented as patriarchal, closed to significant exter-
nal influences, rooted in ancient traditions and customs. The
Donbas is presented as a multinational, multicultural place,
more open to external influences and tolerant of the Other.
Both topos — Slobozhanshchyna and Donbas — are shown in
the period of their decline, a gradual change in the conscious-
ness of local residents due to numerous economic and social
problems of the regions during the 1990s and early 2000s. The
novels “Anarchy in the Ukr” and “Voroshylovhrad” depict
typical representatives of the local population of the young-
er generation of that time — desperate, decorated, but active
and effective. The heroes of the analysed novels choose to
live in Kharkiv, a large city, the centre of Sloboda Ukraine,
a significant industrial, intellectual, educational, and economic
centre of Eastern Ukraine. They are constantly on the move,
travelling a lot on business to different districts of the Luhansk
and Donetsk regions of Ukraine, which represent the eastern
frontier of Ukraine, and thus have the opportunity to analyse
the life of this region, of which they are representatives.

Key words: contemporary Ukrainian literature, the Ukrain-
ian eastern frontier, Serhii Zhadan, autobiographical narrative,
preservation of memory, transformation of consciousness.

Problem statement. Donbas and Slobozhanshchyna have long
been the eastern frontier of Ukraine, a kind of ethno-cultural border-
land, a place where different cultures and peoples, primarily Ukrain-
ian and Russian, clashed. The eastern frontier of Ukraine, the Wild
Field, has historically been a place of collision between different
languages, cultures, and civilisations (more about this can be found
in the research of Dmytro Bahalii [1], Yaroslava Virmenych [2],
[llia Kononov [3], and others). Since the spring of 2014, it has
acquired new features and characteristics, vividly represented in

the work of contemporary Ukrainian writer, translator, musician,
public figure and philanthropist Serhii Zhadan.

Analysis of recent research and publications. The ethno-
and linguistic-cultural borderland of eastern Ukraine has already
been the subject of theoretical research by Borys Cherkas and Dmytro
Vashchuk [4], Thor Chornovil [5], and others, who in their stud-
ies studied the borderland factor through the picture of political,
social, legal, linguistic relations, and the variegated value orienta-
tions that have shaped the identity of the population of Ukraine’s
eastern border for centuries. Zhadan’s texts, whose characters acted
on the eastern frontier of Ukraine, have already been the subject
of in-depth research by Tamara Hundorova [6], Halyna Vypasniak
[7], Yurii Barabash [8-9], and others, but the topic we have men-
tioned has not yet been actualised.

The objective of the article. The objects of our analysis in
this article are the novels “Anarchy in the Ukr” [10] and “Voro-
shylovhrad” [11], whose characters act and reflect within the east-
ern border of Ukraine. The aim of the article is to analyse the rep-
resentation of the eastern frontier of Ukraine through the prism
of the travel discourse of the analysed novels by Zhadan.

Discussions. Born in 1974 in Starobilsk, a small town in
the north-cast of the Luhansk region, Zhadan moved to Kharkiv in
the early 1990s, where he still lives today. Already with the publi-
cation of his first novel, “Depeche Mode” [12], Zhadan declared
himself as the voice of his generation, a transitional generation born
in the Soviet Union and witnessing the creation of a new Ukrainian
statehood in its formative years. The characters of his novels are
mostly marginalised, young people who are not tied to their homes,
parents, families, they are cynical and pragmatic people without
roots, who are in constant motion, searching for themselves and their
place in this world, people with a migrant psychology. They do not
have permanent homes, they live in rented apartments for several
people, because it is easier to pay for it together. They do not have
permanent jobs, accept any, sometimes questionable, job offers,
and they are not afraid to take risks and try something new that they
have never tried before. They are constantly migrating, but all these
geographical movements take place exclusively within the eastern
frontier of Ukraine — they mostly leave Kharkiv and move further
east, to Luhansk or Donetsk regions of Ukraine. Some of the nov-
els contain a clearly revealed autobiographical narrative that can be
easily read through easily recognisable and easily verifiable auto-
biographical features, primarily related to the author’s geobiogra-
phy — birth and spending the first years of his life in Starobilsk,
moving to Kharkiv, frequent trips from Kharkiv to his home and on
business in eastern Ukraine, volunteer activities that involved fre-
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quent trips to the contact line and the so-called ‘grey zone’ within
the Luhansk and Donetsk regions. These trips always take place
in the places of the author’s memory, and each geographical space
described is always connected to the writer’s biography.

The choice of these eastern frontline territories of Ukraine
as the main setting for his novels was not accidental; these were
the writer’s native places, which he knew very well, he knew
the peculiarities of life and mentality of the local inhabitants, all
the problems that existed in this region, thanks to which the nov-
els invariably received a high degree of realism and authenticity
in the depiction of images, events, and emotions. Thus, Zhadan’s
novels reveal the real life of the eastern frontier of Ukraine from
the 1980s to the present day, the life of the territory where lan-
guages, cultures, and civilisations have long clashed. The Luhansk,
Donetsk and Kharkiv regions of Ukraine have historically been two
worlds apart, with different languages, mentalities, natural, eco-
nomic and cultural landscapes. The southern districts of Luhansk
and Donetsk oblasts are straddled by the Donetsk coal basin, which
has had a significant impact on the development and life of this
region, known as Donbas (Donetsk Basin). Numerous coal mines,
factories and other large industrial enterprises attracted large
numbers of people to work in the region, not only from all over
Ukraine but also from other republics of the Soviet Union. The vast
majority of the Donbas population lived in cities, and the main lan-
guage of communication for the multinational and multi-religious
residents was Russian, the main language of the Soviet Union. At
the same time, sociologists (see, for example, [3; 13]) have recorded
in their studies that the level of interethnic tolerance in Donbas
was higher than the national average. The overwhelming majority
of the Donbas population was ethnically diverse and easily moved
around. In 1994, following a resolution of the Cabinet of Ministers
of Ukraine, the process of deindustrialisation of the region began,
with the massive closure of unprofitable enterprises, primarily coal
mines, and a large number of people simultaneously losing their
jobs and livelihoods. This leads to an aggravation of social prob-
lems. Due to mass unemployment and a sharp decline in living
standards, the role of criminals is increasing, and semi-legal or ille-
gal activities, combined with racketeering, corruption, kickbacks,
and criminal showdowns, have become the norms of economic life
in the region (Politychni aspekty kryzy na Donbasi [13, p. 9], - noted
the authors of the analytical report “Political Aspects of the Cri-
sis in Donbas: Diagnosis of the Situation and Directions for Reg-
ulation”. Instead, the northern districts of Luhansk and Donetsk
oblasts belong to Slobozhanshchyna, a historical region that covers
the north of modern Luhansk, Donetsk, Kharkiv and Sumy regions
of Ukraine, as well as the southern districts of Voronezh, Belgorod
and Kursk regions of Russia. Unlike the industrial, multinational
and multi-religious Donbas, the Slobozhansky districts of Luhansk
region are agricultural, with a small urban population, Ukrainian
as the language of everyday communication, a patriarchal lifestyle,
and a low level of migration. Local residents are rooted in tradi-
tion, with great importance attached to home and family. It is in
this region that the writer was born and raised, and it is here that
the characters of “Anarchy in the Ukr”.

A journey along the eastern frontier of Ukraine as a place
of memory

The novel “Anarchy in the Ukr” was written and published in
2005. The plot centres on the protagonist’s journey from Kharkiv to
the eastern frontier of Ukraine, to places associated with the activi-
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ties of the participants in the Ukrainian Civil War of the early twen-
tieth century. “My intentions were simple and clear — to travel to
the places where Ukrainian anarcho-communists were most active
and then try to write something about it” [10, p. 11]. Starobilsk,
the protagonist’s hometown (and at the same time the writer’s home-
town), is known for the fact that Nestor Makhno, one of the main
anarchists of the Ukrainian Civil War, stayed here, and Volodymyr
Sosiura who spent some time with Petliura’s troops, so this city
becomes the first destination. The vehicle chosen for the trip was
the Sumy-Luhansk train, which ran through Svatovo, the nearest
railway station to Starobilsk. The choice of this legendary train (for
those who travelled from Slobozhanshchyna to Donbas) was not
accidental, as at all times (both Soviet and post-Soviet) it was not
easy to get to the northern regions of Luhansk region. The option
chosen by the hero — to get to the right place by this train — also had
its own nuances, as the short distance between the two regional cen-
tres took a very long time due to the complicated route and the large
number of stops. Thus, from the very first lines of the novel,
the characters set out on a long and tiring journey, one they know
well, as they have been travelling this route for years to visit their
childhood family and friends from time to time. This journey along
the eastern frontline becomes a journey through ‘places of mem-
ory’, a journey into the past that will never return, a journey into
a life that the protagonist does not want to return to: “I will try to
return to the city where I grew up and which I have been trying not
to visit lately, I will try to get to my friends who are waiting for me
somewhere; that [ do not intend to rediscover anything at all, <..>
to make sure once again that nothing has changed, everything is as
it was before, as it has always been, as it should be; that nothing
could change unless you change yourself. And that it is really worth
making sure of this [10, p. 14].

The economic, social, and demographic problems that arose
after the collapse of the Soviet Union have not spared the region.
Due to the closure of former Soviet agricultural enterprises, many
people lost their livelihoods and were forced to go abroad in search
of work, leaving elderly parents and minor children behind. How-
ever, unlike the Donbas districts of Luhansk region, the Slobozhan-
shchyna districts, which have always maintained a patriarchal way
of life and local traditions, were more closed to ‘outsiders’— people
from other regions, and the remaining locals managed to gradu-
ally improve their lives. However, the characters of “Anarchy in
the Ukr”, young men who did not want to live in this traditionalist,
quiet, unhurried world, a world where time seems to have stopped,
left their parents” homes young to get an education in a large, bus-
tling city nearby, hoping to build a new life, a life full of energy,
adventure, money. They are typical representatives of their gen-
eration, which came of age in the 1990s, with all its complexi-
ties and uncertainties. They are already largely cut off from their
roots, from the land, from home. That is why every return to their
homeland, no matter how short-term, is perceived as a journey in
a ‘time machine’ to a place where they do not want to return, but
they have to do it because there is still something they cannot leave
behind — their parents, their relatives, and each time they convince
themselves of the necessity of such journeys: “Sometimes you just
have to listen to your own quirks, to your inner voices, at least to
the cutest ones, sometimes you need to take their advice, for exam-
ple, when they whisper to you — go ahead, go there, you lived there
once, you grew up there, Well, maybe not exactly there, but what
does it matter, try to get out of those hollows again, see if you have
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the spirit, if you have the memory to reconstruct all those routes that
have been superimposed in a strange and incredible way on your
personal experience of the confrontation; sometimes it is worth let-
ting all your demons out for a walk” [10, p. 14].

So even now, after visiting the local museum, talking to a local
historian who lazily retold them the well-known legend about
Nestor Makhno’s stay in the city, without telling them anything
they didn’t already know, they leave Starobilsk without the slight-
est regret or reflection and take the train further to Donbas. The
further they travel, the more striking the topographical changes
become: instead of idyllic villages cut off from civilisation, streets
full of apricots and other flowering trees, elevators, farmland
and machinery, the characters see mines, spoil heaps, and typical
Donbas landscapes: “We are standing under the mine again, with
space landscapes and the back of the moon outside the windows,
and everywhere since the morning we started driving into this real
Donbas, we have been surrounded by mountains of iron, piles of rub-
ble and heaps of greenery, too much expression in the landscape”
[10, p. 59]. A leisurely journey leads the protagonist to numerous
reflections on the meaning of life, on the memories of childhood
and youth in the 1980s, time seems to stop for the hero, because
he sees the same monuments, bas-reliefs, signs, people, and places
familiar from childhood. Returning from a trip to Kharkiv, the pro-
tagonist seems to find himself in a parallel reality, he finds himself
again in a large, noisy, dynamic city that lives its own life, which
creates a new reality every day, without leaving the achievements
of the past: “Anyone who will build universal communist megaci-
ties in the future should come to our city and see how it is done in
principle. The city of domestic futurism and communist self-organ-
isation, <... > the first and only canonical capital of the Celestial
Ukraine, with a population of two million shop workers and uni-
versity students, the most developed sectors of the national econ-
omy — mechanical engineering, rocket and defence industries,
the most notable cultural monuments — moats and defensive walls
surrounding the central part of the city, communist towers and ram-
ming machines from which the poets of this city proclaimed the uni-
versals according to which our happy civilisation still functions”
[10, p. 227-228]. And it was this city, the centre of Slobozhan-
shchyna, that the protagonist of the novel chose to live in fifteen
years ago, leaving his native Starobilsk for a better future. A city
that has historically organically united people of different nation-
alities, faiths, mentalities, and cultures. A city where everyone who
came here found something of their own. A city of transit traffic,
a centre of migration. A city where the main loci for the protagonist
are the Derzhprom (State Industrial Complex), the University (here
we are talking about V. N. Karazin Kharkiv National University),
the metro, the railway station.

Stations have a special place in the novel “Anarchy in the Ukr”.
For the protagonist of the novel, the station is a business card
of the city, a locus that characterises the area better than any
guidebook: “Everything interesting in the country happens at rail-
way stations, and the smaller the station, the more interesting it
is” [10, p. 45]. Quiet, poorly lit, cold and unwelcoming, even in
summer, Svatovo station is a station where the hero does not want
to come, because it is the starting point of the road to the past, to
which he does not want to return: “There is nothing to do here even
during the day. There is nothing to do here at night” [10, p. 45].
A large, noisy, round-the-clock railway station in Kharkiv, actively
functioning like the city itself, a place of hope, fun adventures, long

journeys, a place from which the protagonist sets off on a journey
and where he returns with satisfaction: “Smiling faces of tourists,
stern shakes of men’s hands, joyful women’s voices, backpacks
and sleeping bags, finally everyone gathers, they make friendly
fun of the latecomers, the company throws their backpacks on their
shoulders, and after passing through the hall, they reach the first
platform, find their seats, the train moves respectfully, leaving
the exciting smell of travel, danger and courage on the platform”
[10, p. 295-296].

Travelling along the eastern frontier of Ukraine as a place
that remains between the past and the future

The characters in “Voroshylovhrad” also embark on a jour-
ney along the north-eastern frontier of Ukraine, leaving Kharkiv
in an old Volkswagen and heading towards Starobilsk, the writer’s
native area. The title of the novel is both toponymic and symbolic.
Voroshylovhrad was the name of the city of Luhansk (the adminis-
trative centre of the Luhansk region) in 1935-1955 and 1970-1990,
the years when the city was part of the Ukrainian Soviet Social-
ist Republic (USSR). The city was twice named after the Soviet
military and political leader Kliment Yefremovych Voroshy-
lov (1881-1969), who was born, raised, and began his career in
the mines and factories of the Luhansk region. The events of “Voro-
shylovhrad” take place in the 1990s, at a time when the city had
already been restored to its historical name of Luhansk. The topos
of the novel was mythologised to a certain extent, without being
explicitly stated. Despite the use of the former (Soviet) name
of the city in the title, the city itself was represented in the novel
only conditionally. It was mentioned twice through the episodes
of recalling postcards with its landscapes and sights, postcards that
the then-young protagonist and his classmates described in Ger-
man lessons at school, and based on these pictures, he had to create
an imaginary story, to develop his own myth about the city. The
topos of the city is uncertain, associated with the transition from
a totalitarian society to a society with a market economy that is just
beginning to take shape. This transitional state between the past
and the future, which is barely beginning to emerge, permeates
the novel at all levels, from the title to the plot and characterisation
of the characters. As Halyna Vypasniak, a researcher of Zhadan’s
work, rightly noted: “Voroshylovhrad is a symbolic embodiment
of something that no longer exists, but which continues to live on
in the memories of the people associated with it, and continues to
define their identity. It is a symbol of an era that seemed to have
faded into oblivion, because even the city that bore this name for
many years existed under a different name. <...> The renaming did
not affect the essence of its inhabitants, who continued to mentally
remain in Voroshylovhrad” 7, p. 97].

The protagonist of the novel, Herman (Hera), is a thirty-three-
year-old, unremarkable man who likes to live his life, avoids social
responsibility, and does not have a permanent stable job or a steady
income: “I am 33 years old. I lived happily alone for a long time,
rarely saw my parents, and maintained normal relations with
my brother. | had an education that no one needed. I worked as
an unknown person. [ had enough money for exactly what I was
used to. It was too late to develop new habits. I was happy with
everything. I didn’t use what didn’t suit me. A week ago, my
brother disappeared. He disappeared without even warning me”
[11, p. 9-10]. Due to the sudden disappearance of his elder brother,
who allegedly went either to Berlin or Amsterdam and stopped con-
tacting him, Hera was forced to take over his brother’s unprofitable

101



ISSN 2409-1154 HaykoBui BicHUK MixHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: dinonoris. 2023 Ne 62 Tom 2

petrol station, with the help of his loyal friends and friends of his
missing brother. Hera left her more or less well-established life in
Kharkiv and moved to a remote province, one of the north-eastern
districts of Luhansk region, to an area close to the Ukrainian-Rus-
sian border: “The petrol station was located about a hundred metres
from the road heading north. Down below, two kilometres away, in
a warm valley, was a town through which the road actually passed.
To the south of the last city quarters, beyond the territory of the fac-
tories, the fields began, ending on the other side of the valley, and to
the north the city was surrounded by a river flowing from Russian
territory towards Donbas. Its left bank was gentle, while along
the right bank stretched high chalk mountains, the tops of which
were covered with wormwood and thorns” [11, p. 72]. To keep his
business going, Hera engages in illegal transactions, constantly
takes risks, and gets involved in dubious stories. It annoys him, he
doesn’t like it, but he moves forward, leaving behind everything
that hinders him in the past, just as he left behind his profession, his
former life, his former environment, because he understands that
there is no turning back: “Those were strange days — I found myself
among people I had known for a long time and people [ didn’t know
at all, who were watching me warily, demanding something from
me, waiting for some action on my part. It was frankly stressful for
me. [ am used to being responsible for myself and my actions. But
this was a slightly different case, a different responsibility. [ was liv-
ing my life, solving my own problems. And then suddenly I found
myself in the middle of this crowd, feeling that they wouldn’t let me
go so easily, that [ would have to sort things out. They seemed to be
counting on me here” [11, p. 72-73].

He was surrounded by people like himself, people whose lives
were divided into life before and life after — a historian in the Soviet
era is now an airfield guard, a drug addict is now a presbyter.
Dreams and unfulfilled desires destroyed by the cruel reality: “We
all wanted to become pilots. Most of us became losers” [11, p. 21].
Professions and main occupations changed, names changed to nick-
names, perceptions of the world changed, life priorities, friends,
acquaintances changed. The main thing is to survive, to hold on, to
find oneself in a new life — uncertain, dangerous, with its own strict
rules of the game. The vast majority of them are typical represent-
atives of small businessmen of that time (in the novel, the writer
calls them ‘experts’), with a typical set of external attributes: “Black
Volkswagen, bought from partners, suits from the stock, boots
from last year’s collection, watches from the sale, lighters given
by colleagues for the holidays, sunglasses bought in supermarkets:
reliable, inexpensive things, not too used, not too bright, nothing
extra, nothing special” [11, p. 17]. The protagonist of the novel
and his friends are constantly in conflict with someone — for their
business, for the right to live, they get involved in the struggle
between the power of capital and the power of the land (in particu-
lar, in the episodes of confrontation with local farmers): “There are
always wars going on in Voroshylovhrad. Wars with gas workers,
corn growers, aviators, farmers, businessmen. For some reason,
military clothing is in fashion here: a Bundeswehr jacket, an SS
cap, tanker pants, a camouflage T-shirt, a British firefighter’s coat,
a German belt with the words “God is with us” on it, a German mil-
itary jacket, a British coat, heavy soldier’s boots. In short, in war as
in war” [6]. Due to the harsh everyday life of the present, the char-
acters have neither the time nor the desire to reflect on their Soviet
past, traces of which still surround them today. Propaganda posters,
Ikarus buses, gold crowns on their teeth, maps of the former USSR
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pinned to the wallpaper of their rooms, porcelain statues of Soviet
leaders that remain in their homes today simply as an interior dec-
oration that does not distract from their daily routine. Sometimes
it is a place of memory, which, however, the characters do not pay
any attention to. For them, it is simply a background left over from
the past, a record of the past that once was, a catalogue of what sur-
rounded the characters’ lives before and what they had no time to
pay attention to in the life after, because afterwards there were com-
plex internal and external transformations, a process of survival,
attempts to find themselves in a new reality.

Results and conclusions. The topos change (Kharkiv, Starobilsk,
Donbas), the time of action changes (from the early 1990s to 2010),
the types of characters change (a journalist who goes on a journey
to get information for an article; an adventurous young businessman
who stands at the origins of Ukraine’s emerging market economy),
but the author’s intentions remain unchanged — to show the diverse
contemporary life of the eastern frontier of Ukraine, the evolu-
tion of the consciousness of local residents. With this, it preserved
most of its typological and genre-constructing features the research
of which is still waiting for more detailed literary studies.
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B MiBAeHHHX padoHax Jlyrancekoi i JloHenbkoi oOmacteit
Vkpaiau). Y pomaHax MHpeACTaBICHO TOMOTrpadiuHuii OIMUC
MICIICBOCTEH, BUJIIJICHO KIIFOYOBI JJIsi aHAI30BaHUX POMaHIB
JIOKYCH, 30KpeMa JIOKyC BOK3ally, SIK CHMBOIY TPaH3HTY,
MOZOPOKi, HecTpiMHOTO pyxy. Cximauid (poHTHp YKpaiHu
NPE/ICTABICHNH B aHATI30BaHUX POMAHAX SIK MICIIC TIEPETHHY
pI3HUX ETHOCIB, MOB, KYJBTYp, MEPEAyCiM YKpaiHCHKOTO
Ta pociiicbkkoro. TepuTopii, 1110 ICTOPHYHO BiJHOCHIIUCS IO
Crobincekoi  YkpaiHu, MPENCTaBICHO —IaTpiapXaibHUMHU,
3aKPUTHMHU U 3HAYHUX BIUIMBIB 330BHi, YKOPIHCHHMH
B CIIOKOHBIUHI Tpamuiii Ta 3Bu4ai. JloHOac mpeacTaBiIeHO
K OaraToHalliOHaJbHE, OAraTOKyJIbTypHE Miclle, OLIbIIe
BIJIKpUTE BIUIMBAM  330BHi, TOJNEepaHTHe 10 IHImIoro.
O6unsa tomocu — Crodoxkanumay 1 Jlonbac — mokaszaHO
B Mepioj iX 3aHemnay, MOCTYHOBOT 3MiHH CBIJIOMOCTI MiCIIEBHX
MCIIKAHI[iB, [IOB’S3aHOI 3 YHCICHHUMH CKOHOMIYHHMH

Ta COLIAJIBHUMH MPOOJIeMaMH perioHiB mpotsrom 1990-x —
nouatky 2000-x pokiB. Y pomanax “Anarchy in the Ukr”
Ta «BopommioBrpam» BiITBOPEHO THUIIOBUX HPEICTaBHHUKIB
TOrOYaCHOTO MiCIIEBOTO HACEJIEHHS MOJIOIOTO ITOKOJIHHS —
3HEBIPEHOTO0, IEKOPIHEHOTO, IIPOTE aKTUBHOTO, Ji€BOTO. ['epoi
aHaJII30BaHUX POMaHIB OOMPAIOTH IS )KUTTSI XapPKiB — BEJIUKE
Micto, eHTp Cio0Oinchkoi YkpaiHu, 3HaUHHH TPOMHCIIOBHUH,
IHTEJNeKTyalbHUH, OCBITHIH, eKOHOMiuHMH meHTp Cxomy
Vkpainu. BoHuM 3HaxXomsaTbesi B MOCTIHHOMY pyci, ©araro
MOIOPOXKYIOTh TIO CIpaBax pi3HUMHU paiioHamu JIyraHcbKoi
ta JloHenpkoi oOmacteld VYKpaiHu, SIKi TIPEACTaBISIOTH
cxXigHui GpoHTHP YKpaiHH, BiATAK MAOTh 3MOTY Pi3HOOIYHO
aHaJI3yBaTH JKUTTS IIbOTO PETiOHY, MPEICTAaBHUKAMHU SKOTO
€ 1 BOHH CaMi.

KuarwuoBi ciaoBa: cydacHa ykpaiHChKa JiTeparypa,
CXiTHUH ¢hpoHTHD VYkpainu, Cepriit Kanan,
aBroOiorpadiunuii  HapaTuB,  30€peKeHHs  maM’sTi,

TpaHcdopmalis CBiJOMOCTI.
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