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O0OKMOpanm
BaxuHcko2o criassHcKo20 yHusepcumema

ITEPEBO/I PEAJINH, CBA3SAHHBIX C TEATPOM, HA MATEPUAJIE
IHEPEBOIOB POMAHA M. BYJI'TAKOBA «<MACTEP I MAPI'APYITA»
HA ASEPBANJIZKAHCENU, KASAXCENU N AHTVIMNCENU A3bIKA

AHoTamisi. Y crarTi po3mIAHacThCs MepeKian peaniit
y pomani M. BynrakoBa «Maiictep i Maprapura» azep0Oaii-
JDKaHCBKOIO, Ka3aXChKOIO I aHIIiHChKOI0 MoBaMu. [IpupomHo,
3HAOMIIUHCH 13 Oylb-AKOIO KyJIbTYPOIO, MU O0OB’SI3KOBO [Ii3-
HAeMOCS He TUIBKU IPO HOBUH CBIT, aJie 1 IPO HOBI MOHSATTS,
aJlKe BCe, 10 BIJICYTHE B Hallil KyNbTypi, MOXKE MaTu [IMOUH-
He 3Ha4eHHd y uyxiil. HacoMm nepekiaiadeBi NOTPiOHO 3HAWTH
BIJINIOBiIHI 3HAYCHHS OIWHMIII, SKi MEPeAalTh TOH 3MICT, 10
CIOYaTKy 3aKJIaiaB aBTOp. Y XyJAOXKHIX TBOpax 4acTo OIHCY-
I0ThCS KYJIBTYpa, oOyT, Tpaauiii Ta 3Bu4ai Hapoxy. Y 3B’ 3Ky
3 IIUM y TIepeKJaiada BUHUKATH TPYAHOILI i3 Mig00poM Bif-
MOBiTHOTO eKBiBasieHTa. ToMy BHXiJHUI TBip Mae OyTH mepe-
KJIaZeHUH TaKUM YHUHOM, 1100 B iHIIOMOBHOTO YHTaya 3’sBU-
JIOCSI TAKE CaMe BPaKECHHS, SIK 1 y YMTaua OpUTiHATY.

ITorpiOHO B35TH A0 yBard, 10 BHIIAJKA BXXUBAHHS pea-
T AUISTHCS HA Pi3HI PI3HOBUAM. 32 OCHOBY OepeThCs OJHA i3
knacugikaiii peanii, 3anponoHosana C. Bnaxosuwm i C. ®io-
piHMM, TiJ Ha3BOK «MHUCTEUTBO 1 KyabTypa». Mu mpoBenu
TepeKIaaanbKe JOCTiPKEHHS, & caMe MepeKIIa peatii Tearpy,
TOOTO BCHOTO, IO TIOB’SI3aHO 3 TeaTPaJbHUMHU 00’ €KTaMH, Tea-
TpaJbHAMH IPEJCTaBHUKAMH, HA3BAMHU MY3UKH 1 TaHIIB i T. [I.

3aranoM Tmepex mepekiafadeM 3aBKIH CTOITh BHOIp
y mepeayi peaniii i BUKOPHCTaHHI CIIOCOOIB 1 MPHIOMIB,
aJiKe 3a HallMeHIOi MOMUIIKY MOXKHA HE JOHECTU A0 4uTada
BUXIHY 1H(OPMAIIifO, IO IIPU3BOAUTH JI0 BTPATH KOJIOPUTHO-
CTi, HAI[IOHAJILHOTO 3a0apBIEHHS 1 KyAbTYPOJIOITUHUX KOMIIO-
HEHTIB y Xy[OXHIiX TBopax. MU crupanucs Ha kiacu(ikallito
BuHorpanosa Ta BUABUIM IDpuiloMu nepenadi peainii, BU3Ha-
YMJIM, HACKUIbKU MPaBUIIBHO NepeknaneHi peanii. Bys 3niiic-
HEHMI NOPIBHAUILHUI aHali3 nepeaadi peaiiil TeaTpy y Tpbox
nepexJaiax.

KirouoBi ciioBa: mnepeknan peainidf, TpaHcuiTeparis,
KaJbKyBaHHS, ONMMCOBHUH Nepekial, MOBHUH eKBiBaJeHTHUN
HepeKnas.

Ioctanoka npo6aemsl. [lepeBon peanuit Obu1 1 ocTaéres
CaMBIM TPOONEMATHYHBIM ACTEKTOM B IIEPEBOJIOBENCHNUH, BElb
YMEHHE TPABUIbHO MepenaTh MepeBOi pealiii Ha APYrodl S3bIK
¥ TIPU 3TOM YMYIPUTHCA COXPAHUTh HAMOHANBHO-UCTOPUYCCKHIL
KOJOPHT, OBIT, TPaUIIH, (ONBKIOP ¥ 0COOEHHOCTH, KOTOPBIE TIPH-
CYILIM TONBKO OZHOMY HapoZy, ABIAETCA HE NErKoii 3a1ayei. Hecom-
HEHHO, Ha TIEPEBOIUMKA BO3NATAETCS OTPOMHAs OTBETCTBEHHOCTD:
U3 HENEPEBOAUMOr0 CHENaTh NEPEBOAMMOE M COOTBETCTBEHHO
BOCIIPOM3BECTH €0 B COUETAHUH OJHOTO, 3fIeKBATHOTO NIEPEBOJA.

AHaqu3 TOCIeNHHX HCCAeNoBaHMi W myOamMKanuii.
1. ToMaxuH yTBEPA/ACT, YTO PEANTUU — ITO «HA3BAHMUSA IPUCYILUX
TOJBKO ONpPEENEHHBIM HAUAM M Hapo#aM MPeAMETOB MaTepHalb-
HOU KYIIBTYpBI, (DaKTOB MCTOPHH, TOCYIAPCTBCHHBIX HHCTHTYTOB,
MMEHA HALMOHATBHBIX 1 (OTBKIOPHBIX TepPOEB, MUONOTHYECKIX
cymectB 1 T. Ly [1, ¢. 5].
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[lo ompenenenmio Gomrapckux  yu€nsix C.M. Bmaxosa
u CII. ®nopuna: «Peaymmm — 310 cioBa (CI0BOCOYETAHHS),
HA3BIBAIONINE 00BEKTHI, XapPAKTEPHBIE AT XKH3HH (ObITa, KYMBTYPEL,
COLHATIBHOTO M HCTOPHUECKOT0 PA3BUTHSA) OXHOTO HAPOAA M UyiK-
Zble IPyroMy. byxyun HOCHTENSAMM HalMOHAJIBHOTO U MCTOPHYE-
CKOTO KOJIOPHTA, OHH, KaK IpaBUJIO, HE TOJNAI0TCS MEPEBOY Ha
obmeM ocHOBaHHH, TPeOys 0c000ro moaxonay [2, c. 47].

CyIecTByeT OrpoMHOE KONHYECTBO KiacCu(UKALMA peaui,
HO Hanbonee nofpobHyto Knaccuukanuio peamii gator C.1. Bra-
x0B 1 C.IL. ®nopun. [lng paccMOTpeHus Mbl BO3bMEM TOJBKO OfIHY
3 MX KMaccuMKanui mox Ha3panueM «MCKycCTBO M KyIbTypay,
KOTOpas OXBATHIBAET TAKKE TMOJPA3/CNeHHs, Kak:

a) My3bIKa U TaHIIBI;

0) My3bIKATBHBIE HHCTPYMEHTEL;

B) (onbKIOp;

T) Tearp;

1) OpyTHe HCKYCCTBA M TPE/IMETHI HCKYCCTB;

€) HCTIONHUTEIH;

) 00BIYaH, PUTYAIbI;

3) TIPa3ITHUKH, UTPHL;

) MAQOIOTHS;

K) KyJIBTBI, CIYXKHUTEH 1 TIOCEI0BaATENH;

7) KameHmaps [2, ¢. 51-56].

CTOMTh OTMETHTb, YTO B XyI0KECTBEHHBIX MPOM3BELEHMIX
CYLIECTBYET OrPOMHOE KOMMYECTBO PEANHii, MPHUCYIIMX TOMBKO
OMHOH KYIIBTYpe, TI03TOMY TIEPEBOTYMKY HEOOXOIMUMO TOCTAPATHCS
B TIEPBYIO 0Yepe/Ib Pacro3HaTh PEAiy 1 TPH Nepeade PackpbiTh
¥X B NPABWJIbHOM KJIIOYE, COXPAHUB HALMOHAMbHBIH 1yX, IMOLHO-
HAIIbHO-3KCTIPECCHBHBIE M ICTETHYECKUE LIeHHOCTH. HecoMHeHHo,
TIEPEBOIYMK SBIAETCA HEKUM TPOBOJIHMKOM MEXTY IBYMS Kylb-
Typami, Be/lb HE3HAHWE PEATHi MOXKET HAHECTH YPOH H OCKOp-
onerue apyromy Hapoxy. COOTBETCTBEHHO, MEPEBOXUMKY HYXKHO
OBITb OYEHb OCTOPOKHBIM, TAaK KaK M3-32 €T0 NEPEBOLA MOXKET
BO3HUKHYTb KOH(THKT, KOTOPBI CIOCOOCTBYET BOSHHKHOBEHHUIO
Ha YPOBHE TOTUTHYECKOTO PA3HOTMACHS MEX/Y ABYMS CTpaHAMH.
3uamenuthiii poMan M. Bynrakopa «Mactep u Mapraputa» Obin
nepesesier C. bynarmsr, C. AxraeBsiM 1 X. JITHHOM Ha azepbaii-
JUKAHCKUH, Ka3axCkuil U aHrmitckue s3biki. Hama 3amava — npu-
BECTH TPUMEPHI IMEHHO Peaiii, CBI3AHHBIX C TEaTpoM, a TAkke
OTIPEAENTh, KaKie MPUEMBI TEPEBOIYMKN TIPUMEHSH TIpH Tepe-
BOJIE peanuil.

B.C. BunorpamoB BHIIENIET MATh OCHOBHBIX MPHEMOB TiEpe-
a4yl peasuii:

1. TpaHcTHTEpAIS;

2. THMO-THUNEPOHNMUYECKHH epeBoy;

3. ymomobnenue;
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4. nepudpacTidecKkui / omucaTenbHBIA NepeBoy;

5. kanpkupoBanue [3, c. 18].

Omnupasich Ha ero KnaccuuKauuio NpUEMOB Tiepeladn peauii,
MBI TIOCTapaeMcs yke Ha PAKTHKe, IPUBO/S HATISIHbIE IPUMEPBI
peanuii Teatpa, ONpeeIuTh, KaKiue MMEHHO PUEMBI HCTIONB30BA-
Twch OOMBIIE BCero /s IOCTIKEHNS a/IeKBATHOTO MEPEBOJIA.

M3noxenue ocHoBHOTO Marepuana. /Jlasaiite mnepeiinem
K TIPAaKTHUECKON 4YacT M MpUBEAEM INPUMEP peanui Tearpa
B miae 12 «UépHas marus u &€ pazobmaueHuen:

«Yepes MUHYTY B 3pUTEIHHOM 3aJ1€ [IOTACIH AP, BCIIBIXHYIA
1 /I KpacHOBATBIIi OTONECK Ha HI3 3aHABECA PAMIIA, 1 B OCBEILIEH-
HOI IIeNA 3aHaBeca MPECTa nepej MyONuKON TIONHBIH, BeCENbIi
KaK JIATS YETOBEK C OPUTHIM JHLIOM, B TIOMSTOM (hpaKe H HeCBEKeM
oembe [4, c. 96].

“Bir doqige sonra tamasa zalinda sarlar sondii, rampadan
pordenin agagisina qurmizimtil igiq diigdii va pardenin igiq gelon
arasindan tamasagilarin azik frakda, kohna kdynakds, tizii qurxilmas,
kok, usaq kimi gen bir adam ¢ixdi.” (C. Bynarusr).

«bip MUHOTTEH KeHiH KepepMeH/ep 3alblH/a Mapiap CeHil,
IIBIMBUT/IBIKTBIH ACTHIHAH XKapK ETil KbI3FBLT TYCTi PAMIA KaHBIII,
TiepIeHiH CaHbLIAYMAPBIHA KAPBIKIEH aHIIBIKTANbI MYHTa3/ail
KbIPBIHFAH Ky3i coOMuedl TyKci3, YCTiHAE yMaxnanFaH Qparsl,
KipnereH kuiMi 6ap Oip ajaM KOMMIUTKTIH amibiHa MIbFa Kei»
(C. Axtaes).

“A minute later the lights were put out in the auditorium,
the footlights flared up and gave a reddish glow to the bottom
of the curtain, and in the illuminated gap in the curtain there
appeared before the audience a plump man with a clean-shaven
face, as cheerful as a child, in a crumpled tailcoat and less than
fresh linen” (X. Dmmun).

«Pamna» — 370 HU3KUH Oapbep BIONb ABAHCIIEHBI, 3aKPBIBAIO-
IME OT 3puTeNell OCBETHTENbHBIC MPUOOPHI, HALPABIEHHBIE Ha
CIICHY.

B azepbaiikaHckoM 1 Ka3axCKOM MEPEBOJAX IEPEBONYHMKHU
MPUMEHAN TpaHciuTepatuio. Ha Ham B3misn, Gonee yMmecTHO
HCTIONB30BATh OMUCATEbHBIA [IEPEBO] MM AaTh KOMMEHTApHii,
TaK KaK He Y KaXIOTO YMTATENs ecTh CBEJeHHE 00 3TOH peanuu.
Bo m30exaHue 3T0ro Mbl 1aéM CBOM BAPHAHTHI TIEPEBOAOB, TO €CTh
asepOaiimkanckuit BapuanT «sohnani isiqlandiran lampalar
va cihazlar tamasagilardan gizlodan uzun sipar» u xasaxckuii
BAPHAHT «CAXHAFA JKAPBIK TYcipeTiH Kypaaiapabl KepepMeH-
HeH KAJKaJanm TYPAaThIH KalKa». braromaps omuicatenbHOMY
TepeBoy y uuTatenell He OyIyT BO3HMKATh PAsHOIIACHS C TIOHHU-
MaHHeM JJAaHHOH peasuy.

B anrmuiickoM mepeBofe TepeBOIUNK KCTOMb30BAT TOMHBIN
SKBUBAJICHTHBIN MIEPEBOJI, OA00PAB COOTBETCTBYIONIMH, COMEPka-
1wt B ceOe MpaBHIbHOE 3HAYCHHE, YTO OBLIO 3a7I0KEHO B UCXOJ-
HOM TEKCTe.

Crnenyrommii mpuMep Ha peanuii TeaTpa B TOH xe [VIase:

«Ilox 3Byku (pOKCTpPOTA OH CHENAN KpyL, a 3aTeM HCIy-
CTUM TIOOETHBIN BOTUIb, OT Yero BEMOCHNeEN MOAHANCS Ha JBIOBI»
[4, c. 93-94].

“0, fokstrotun sadalar1 altinda dovra vurub galib kimi hayqurdi
va velosipedi goha qaldird.” (C. bynarur).

«@akeTpoT aychIMeH 071 MmeHOep JKacall, COChIH XKEHICTi 3ap
IIBIFAPFAH/A BEJOCHIIE] apbIHJAN apbIHAAN KOKKe IIAIMMIBIIBLY
(C. Axtaes).

“To the strains of a foxtrot he made a circuit, and then uttered
a triumphant shriek, which made the bicycle rear up.” (X. Smiug).

«DOKCTPOT» — 3TO TAPHEIHA TaHEI CBOOOTHON KOMIIO3HIIIH,
OCHOBAHHBIH Ha CKoNp3smIix marax (Bosaukmmi B CIIA B koHIe
nepBoro aecaATHeTHs XX B.), @ TAKKE My3bIKQTbHOE TPOM3BENIE-
HHE B PUTME TAKOTrO TaHI[A. B HameM ciydae Mbl CKIOHAEMCS KO
BTOPOMY OIPEENEHNIO, TAK KaK Pedb IIIa 0 My3bIKABHOM COMPO-
BOYK/ICHHH.

Bce Tpu mepeBomymKa COLUTICH BO MHEHWM TpH TofpOOpe
npuéMa Tepeaady COOTBETCTBYIONIETO MIEPEBOA, HCTIONB3Y TPaH-
ciurepanuio. OHAKO Y HAC €CTh TOZI03PEHHE, YTO HE Y KakKI0r0
ynTaTeNs ecTh 3HaHHs B 3Toii oTpaciu. [loatomy ncmonb3oBaHme
OIHCATENBHOTO NepeBoa OyAeT B TAaHHOM crydae Oomee yMECTHO.
Hampumep, B a3epbaiikancKoM TIEPeBOIE MOXKHO aTh TAKOE OIH-
carme; «mahur ragslordon birinin adi, bu raqs iigiin yazilmig
musiqi» 1 B Ka3axcKoM mepeBojie «eKi anam GuteiiTin ounin 0ip
TYPi MeH COHBIH dyeHiHiH aTbI».

B anmmiickoM mepeBojie TEPEBOIYMK MPABHIBHO ClENal,
HCTIONB30BaB TPAHCIMTEPALHIO, B AAHHAS PEaHs OTHOCHTCS
K aHIIHIACKOH KyITBTYpE, TOCKOMBKY 3apokIeHNE TaHIa (OKCTPOTA
nprmmiocs Ha 1910-¢ T, 8 CIIA. Ilostomy BEIOOp TIepeBOTUMKA
C IIPVMEHEHNEM TPAHCIITEPAIINH OTPAB/IAH.

Crenyrommuii iprMep peanuii TeaTpa B TOH ke TIaBe:

«— CoIrpaiiTe i co MHOH B TAKyH0 KOJIOLY, — BECEIO IOMPOCH
KaKOH-TO TONCTAK B CepeIUHE mapTepa.» [4, c. 98].

“— Manimla da bu ciir kart oynayin, — parterin ortalarindan
gonbul bir adam gan-gan xahis etdi.” (C. bynarsi).

«— MpIHajail Komonara MEHIMEH ¢ OWHAHBI3MIBL, — JIETT map-
TepAiH opTa TYChIHAH Oip JKYaHTBIK KOHUITEHE aifFail camjpLy
(C. Axtaes).

“Play some cards like that with me too,” a fat man requested
cheerfully in the middle of the stalls.” (X. Smug).

«IlapTep» — B TeaTpe MIOCKOCTh MONA 3PUTENBHOTO 3ama
C MECTaMH ISl 3pUTENEH.

B a3ep0aiimKxaHCKOM 1 Ka3aXCKOM TIepEBOJIE NEPEBOTIMKH TPH-
MEHHIIH TIPUEM TIEPEBOJIa TPAHCTUTEPALIHIO.

B aummiickoM mepeBozie MEpeBOAYMK TAKKE MOT MPHMEHHTh
TPAHCIUTEPALHIO, HO HE CTall, a TOMBITANCS MOA00paTh COOTBET-
cBytomuii anainor B Buge «the stallsy. Ha nam B3misan, mpemso-
’KCHHBII TIEPEBOTYMKOM TIEPEBOJ] COOTBETCTBYET OPHI HHATY.

Crenyroummid mpumMep peamiii Teatpa B riase 10 «Bectu m3
Snteiy:

«JlBepb OTKpPBITACh, M KameJbAHHep BTALII TONCTYIO MAadKy
TOJBKO YTO HAIIEYATAHHBIX IOMOIHUTENbHBIX aduuLy [4, c. 82].

“Qap1 agild1 va kapeldiner alava olaraq yenica ¢ap olunmus bir
yigin afisa ila igari girdi.” (C. Bynarier).

«Ecik ambuipn, KamenbAMHep, SIFHH OHJIET Tekcepyuri
KOCBIMIIA 0achUTFaH JKapHAMANAPABIH KalMblH MOMIKECIH albil
Kipzi.» (C. Akraes).

“The door opened, and an usher dragged in a thick bundle
of newly printed additional playbills.” (X. Smur).

«Kaneabuaepy — 310 cIyxaiuii py TeaTpe, MpOBEPSBILHIL
BXOJIHBIE OMITETHI, CNETUBIINIT 32 IOPSAKOM X T. T1.

B asepbaiimkxaHckoM TepeBojie TEPEBOMUMK HCTIONB30BAT
TpaHciuTepamio. HecoMHeHHO, y a3epOaliikaHCKOTO YMTaTeNs
BOSHHKHYT MPOONEMBI ¢ TIOHUMAHHEM JTaHHOH peaiH, M0o3TOMY
CaMBIil ONTHMANBHBI BAPHAHT — JaTh 00BACHEHNE B BH/E OIHCA-
TEeNBHOTO MEPeBojIa, TO ecTh «teatrlarda bilet yoxlayan isci».

B KkasaxckoM mepeBozie MEPeBOTYMK HCIIONB3YeT KOMOMHHPO-
BaHHBIA mepeBoi. CrefoBaTebHO, MPUMEHSAA TPAHCIUTEPALITIO
«KaneJbJUHEP» W OTMCATENbHBIN TEPEeBON, TeM CaMbIM JIaBas
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MHTEPNPUTALIHIO «SIFHH OHJIeT TeKcepyIi», 4To B EPEBOJE O03Ha-
YaeT «MpoBepAIONMii GHIeTOB», TOBOPHT 00 OCBEIOMIEHHOCTH
TIEPEBOTUMKA.

B anmuiickom nepeBojie MepeBOa4MK MIPEKPACHO CIIPABIAETCS
3aj1auei, moro0paB MOMHEINA IKBUBANEHTHBIA MEPEBOJ, MepeBels
«an usher», yuemy Mbl He MOXEM He TI0paf0oBaThCs.

Crenyromuit npuMep peamuit Tearpa — «YepHag marus u e€
paso0nayeHne:

«beccMbICTEHHO OIIA/BIBAACH, W IIaTasch, KOHdepaHche
J0OPEN TONBKO 10 TIOKAPHOTO TIOCTA, M TAM C HIM CAIENAN0CH XYI0»
(4, c. 100].

“Konferansye ofrafina key-key baxa-baxa, sondalays-
sondaloya yangisondiirma postuna gadar geds bildi va orada hali
pislosgdi.” (C. bymarisr).

«OHCHI3-MYHCBI3 KANTaKTal CEHICTUINCH KoH(epaHche epT
Ky3€TiHE OpEH KETTi, COJ apajia OHBIH Xalli Hamapiam KajibLy
(C. Axraes).

“Gazing around foolishly and staggering, the compere only got
as far as the fire-post, and there he had a bad turn.” (X. Smmim).

«Kondepancbe» — 370 apTuct, 00BABIAIOMWEIA HOMEpa MPo-
TPaMMBI Ha ICTPAHOM TPE/ICTABNEHNH, KOHIIEPTE W 3aHUMAIOTIHIT
MHOT/Ia TyONHKY B [IEpEpbIBAX MEKTY HOMEPaMi CBOMMH CaMOCTO-
ATCIIbHBIMU BBICTYIIJICHUSAMU.

B asepOaiimxaHckoM M Ka3axCKOM TeEpEeBOaX MPUMEHWIH
TPAHCIUTEPALIHIO, B AaHIIMHACKOM — IOJHBIN 3KBUBAJIECHTHBII TEpe-
Boz «the comperey.

BoiBogbr. Takum o6pasoM, mpojenanHast paboTa MO3BOMINA
HaM CJIENath BBIBOJABI O TOM, YTO TIPH IIEPEBOIE peanmii Tearpa
nepesogurkd B pomane M. byiraxosa «Mactep u Maprapuray
HCTIOMb30BANM TPAHCIUTEPALHIO, OMMCATENbHBIN MEPEBO, KOM-
OMHUPOBAHHEIA TIEPEBON W TOMHBIA JKBUBAIEHTHBIH IEPEBOJL.
Hanbonbiiee  komuuecTBo TpaHcnuTepatuu ObUIO  BBIABIEHO
B a3ep0aifIkaHCKOM 1 Ka3aXCKOM TEPEBOMIAX, TIE MBI HE COTIACHHI
11 OTIPOBEPTaeM BIOOP MEPEBOUUKOB, Beflb, IPUMEHSS TPAHCTHTE-
PAIIO, TIePEBOTUMKN HE PACKPHIBAIOT 3HAYCHHE PEATHH, TOITOMY
crmoco0 OMUCaTeNbHOTO MepeBojia cyuTaeM 0oree MpHEMIEMbIM.
B kazaxckoMm nepeBojie NMEpeBOIYMK NMPEAIPUHSI TOMBITKY KOM-
OMHUPOBAHHOTO MEPEBO/IA B COYETAHNUH TPAHCTUTEPAIIMH U OIHCA-
TENBHOTO MEPeBOa. XOUETCS OTMETHTb HAUMEHBIIIEE KOMUYECTBO
HCTIONB30BAHASA TPAHCIUTEPAMH B AHIIMICKOM mepeBome. Mol
BBISIBIIIM, YTO AHTIIMECKUH MEPEBOJ ABIACTCS CAMBIM YAYHBIM,
TIOCKOJIBKY TMEPEBOTYMK OOINBIITe CTPEMUNICS K TOCTIKEHHIO JKBH-
BaJlEHTHOTO NEPEBOJA.
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Tukumbaeva A. Translation of realities related to the
theatre based on translations of M. Bulgakov’s novel “The
Master and Margarita” into Azerbaijani, Kazakh and
English languages

Summary. This article discusses the translation of real-
ities in M. Bulgakov’s novel “The Master and Margarita”
into Azerbaijani, Kazakh and English languages. Naturally,
acquaintance with any culture, we will definitely learn not only
the new world and their concepts, because everything that is
absent in our culture, however, has a deep meaning in foreign
culture. Sometimes the translator needs to find the correspond-
ing meaning of unit, which convey the content that the author
originally intended. Namely, works of fictions often describe
the culture, everyday life, traditions and customs of all peo-
ples. In this regard, the translator has difficulties with selec-
tion of the appropriate equivalent. Because it is in this that
is kept the history of the people, which is the main treasure
of the nation and language. Therefore, the original work should
be translated in such a way that the foreign language reader has
a similar impression and concept as a reader of the original.

It is necessary to take into account that the types of using
realities are divided into different varieties, based on these
realities, it is necessary to carefully classify according to
the thematic principle. Accordingly, one of the classification
of realities is taken as basis, that is proposed by S. Vlakhov
and S. Florin which is named “Art and culture”. We conduct-
ed a translation research, namely the translation of the theatre
realities, that is, everything related to theatrical objects, theatri-
cal representatives, the names of music and dances, etc.

In general, the translator always has a choice during con-
veying realities and in using methods and techniques. After all,
with the slightest mistake, you can’t convey to reader the ini-
tial information and, as a result, this leads to the loss of color-
fulness, national coloring and cultural components in works
of fiction. Based on this, we relied on Vinogradov’s classifica-
tion, thereby clearing out the methods of conveying realities
and determine how correctly these realities were translated.
And in this regard, a comparative analysis was carried out in
three translations when transferring the translation of the the-
atre realities.

Key words: translation of realities, transliteration, calque,
descriptive translation, full equivalent translation.
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