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JIOT'TYHA BOMBA TA IIATEPH KOHTPACTY
B AMEPUEKAHCBEOMY KOMEJIIMHOMY KIHOJINCRYPCI

AHoranis. Crarts QoKycye CBOK yBary Ha JIIHI'BOCTH-
JICTMYHUX 1 KOTHITUBHHX OCOOJHMBOCTAX aMEPHKAHCHKOTO
KiHOZMCKypCy KoMiuHoro. IIpoBeneHe DOCHiIKEeHHS BUSBIIE
Takuii KOMOIHOBaHMM 3aci0 KOMIYHOro, K JIoriuHa OomoOa,
IO MO€AHYE 3aCTOCYBAHHS HU3KH (iryp KOHTpAcTy, TaKUX 5K
aHTHUTE3a, OKCIOMOPOH 1 Xia3M, Ta IHIIUX CTHIICTHYHUX iryp,
BKJIIOUAIOUM rimepboiy, Meradopy, eHTUMeMY, Ha (oHi Bi3y-
QIBHOTO TIOCHJICHHs BepOaJbHOTO KOMIIOHEHTY aMepHKaH-
CBKOTO KOMEJIIHHOTO KIHOUCKYPCY.

Ha xorHiTHBHOMY piBHI JioriuHa 60M0a 0a3yeThCs Ha JIiHT-
BOKOTHITMBHOMY IIaTepHi YiTKOTO KOHTPACTY, IO € MPOMiXk-
HOIO JIAHKOK MK (ppeliMamMu KOHTPAaCTHHUX O0’€KTIB i sIBUIIL,
I[IHHICHOIO JJOMIHAHTOIO I[IKABOCTI 10 BChOTO HE3PO3yMLIOro
Ta KOTHITMBHUM YIEpemXKeHHIM KoHTpacTy. Llel miHrBoxor-
HITUBHHUH NAaTepH MOJSAra€ B TOMY, [0 KOHTPACTHI JEHOTATH,
PO3MillleHI OpsiI, NPUBEPTAIOTh OlIbIlIEe yBaru Ta 3amam’siTo-
BYIOTBCS 3HAYHO Kpallle.

AxTyani3alisi marepHy 4YiTKOro KOHTPACTy 3MiHIOE OLiHHI
JOMIHAHTH (TIO3UTHBHA / HETaTHBHA), MOPYIIYE TaKy MaKCH-
My [paiica, sik «maHepa nopadi iHpopmanii». JIeKCHUHUMU
MapKepaMy I[bOT0 NMaTepHy MEPEeBaXKHO BHCTYIAIOTH JIEKCEMH
3 KOHTPACTHUM, IEPEBaXHO AHTOHIMIYHHM, CEMAHTHYHUM
3HAUYEHHSIM, KOTpPi CTBOPIOIOTH TaKi CTHIICTHYHI (irypu, sk
OKCIOMOPOH, aHTHUTE3a Ta Xia3M.

3a HasBHOCTI CMIXOBOI IHTEHIii PO3CMIIIUTH AyAUTOPIO
a00 BHUCMIsITH MIEBHOTO KOMYHIKaHTa 3ac00aMu ryMopy, ipoHil
Ta CaTHpH JIOTiYHa 60MOA 3aB/ISKU MaTepHy KOHTPACTY IePETBO-
PIOETBCS HA TIOTYXKHUH JIHTBOCTHIIICTUYHHIA 3aCi0 KOMIYHOTO.

Knacudikariiss Ta HOMiHaIlisl Ha3B aMEPUKAHCHKHUX Pi3HO-
BHIIB JIIHBOCTHIIICTUYHHX 3aC00iB, 110 BEAYTh A0 KOMIYHOTO
edexTy, Ta iX B3a€MO3B 530K i3 BiINIOBIIHUMH KOTHITHBHHUMU
IaTepHaMH € BaKJIMBHM 3aBIAHHSAM Cy4YacHOI CTHIIICTHKH,
KOTHITHBHOI JIIHTBICTHKH, 3arajJbHOI0 MOBO3HABCTBA 1 TAKOTO
HaMpsAMY )KyPHITICTHKH, SIK JIITEpaTypHa )KypHaIiCTHKA.

BusBienns BiANOBIAHMX KOTHITMBHHUX MEXaHI3MIB, IO
CIPUYMHIOIOTH 3aCTOCYBAaHHS PI3HOMAHITHUX JIEKCHYHUX
1 CTHIIICTHYHHMX 3aCO0IB, € BaXKJIMBUM HANpPSIMOM PO3BUTKY
TICUXOJIHTBICTHKH Ta KOTHITUBHOT JIIHIBICTHKH.

Ku1104oBi ci1oBa: aMepuKaHCHKUN KiHOAMCKYPC KOMIYHO-
ro, rinep0oya, OKCUMOPOH, EHTHMEMa, KOTHITUBHUI MaTepH,
aHTHTE3a, JJoriuHa bomoOa.

IloctanoBka mpoGiaeMn. AKTyanbHICTh CTATTi BU3HAYAETHCS
HEOOXI/IHICTIO BHABICHHS HOBHX 3aC00IB KOMIYHOTO y CYYacHHX
AMEPUKAHCHKAX KiHOKOMemisX. O0’€KTOM MOCTIKEHHS 00paHo
CYyJacHHi aMepHKAHCHKMIl KOMETiHHUH KiHOmHCKypc. Marepia-
JIOM JUISL QHAJIi3y CIyTyBaJM HU3KA KOMETIHHUX XyTOKHIX (BibMiB
CLIA. [peameTom fOCTIPKEHHS € CTHIICTIHYHI (IrypH, IO BEAYTh
JI0 CTBOPEHHS! KOMIYHOT0 e()eKTy Ha OCHOBI KOTHITHBHOTO NIATEPHY
KOHTPACTY, fIKi CyIPOBOKYIOT Ii irypH.
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Mera crarTi — ineHTHdiKaLis Ta 3aralbHa XapaKTepUCTHKA
TaKOro KOMOTHOBAHOTO 3200y KOMIYHOTO, SIK «JIOri4Ha OoMOay.

AHani3 octaHmix Jochmimkenb i myOmikaniii Gasyerbcs
Ha poborax B.I. Kapacuka [1, c. 10-120], B.O. Camoxinoi
[2, c. 7-220], B.A. Hpomma [3, ¢. 15-155], M.JI. Makaposa
[4, c. 15-155], M.M. Baxrina [5, ¢. 20-125], sixi Ha#t0inbII afiek-
BATHO NOCTIAWIM TPoOIeMH KOMIYHOTO 3araioM i T'yMOPHCTHY-
HOTO JTHCKYPCY 30Kpema.

Buknag ocHoBHOTO MaTepiay. Y cTarTi JaeThes BUSHAYCHHS
TaKoro 3ac00y KOMIYHOTO, SIK «JI0Ti4Ha O0MOay, BUABIAIOTHCS CTH-
TICTHYHI Ta KOTHITHBHI 3aC0O0H, 1[0 3aIy4arOThCA JI0 il CTBOPEHHS,
TPOBECHO YTOYHEHHS MOHATh TEOPETHYHOTO AHANI3y aMepHKaH-
CBKOTO KOMEMTIHOTO KiHOMCKYPCY.

KomeniiiHuii KIHOTUCKYpC BU3HAYA€THCA SK JIHTBOKPEATHBHE
KOMYHIKaTHBHE MOCIAHH, SIKE PEaTi3yeThesl y ABOX OPTaHidHO B3a€-
MOZIIOUHX CEMIOTHYHHX CHCTeMaX (BepOanibHii 1 Bi3yanbHii) 1 quHa-
MIYHO POSTOPTAETHCS Y CHTYaIlii CMiXOBOi Ta irpoBOi KOMYHIKauii
BH3HAYAETHCA CTPATETiIMH PO3BATH, MAHIMYTIOBAHHS, KOOTepaLii
Ta KOH(POHTAL], 1110 aKTyami3yloThes Yepe3 Pi3HOMAHITHI TAKTHKH.

[ONOBHUM KOTHITHBHMM MEXaHI3MOM CTBOPEHHS «IOTiHHOL
OoMOWM», Ha HALIy IYMKY, € JIHTBOKOTHITUBHUI NATEPH YiTKOTO
KOHTPACTY, KUl € TPOMDKHOIO JTAHKOIO Mi (ppeiiMOM i KOTHITHB-
HUM YTEepeKeHHIM KoHTpacty [6, ¢. 70~75] 1 cTaHOBUTH AeKiMbKa
(peiimiB, 00’ €IHAHAX HABKOIO TEBHOT IIHHICHOT IOMIHAHTH.

JIIHrBOKOTHITHBHHUI TIATEPH YiTKOTO KOHTPAacTy MH TOJAEMO
y dopmi JopHO-Oin0i MOHAjM, 1 TOMATAE BiH y TOMY, IO KOH-
TPACTHI IEHOTATH, PO3MILLeH] MOps, MPUBEPTAIOTH OiblIe YBArd
Ta 3a1aM’ ITOBYIOTHCS 3HAYHO KpaLLE.

B aymuropii € cXubHICTh TBOPYO PO3B’A3yBaTH 3aBJAHHS LUS-
XOM CTIOHTAHHOTO TOIIYKY KOHTPACTHHX KOHLEITIB 1 MOZIeNIOBATH
irpoBuii napajoKke COPUIHATTS ABO3HAYHOTO c10Ba. OCHOBY 1IHOT0
TNATepHy CTAHOBIATh (peiiMH «KOHTPACTHHX 00’€KTIB 1 ABUIL»
Ta IIHHICHA JIOMiHaHTa I[IKABOCTI 70 BCHOTO HE3PO3YMLIOTOY.
AkTyanizanis 1bOro matepHy BifOyBaeThCsl 3a PaXyHOK BUKOPH-
CTaHHS PI3HOMAHITHUX aNOTi3MiB (MapaJoKcy, MapanpocloKiany,
aHTHUTE3H, OKCIOMOPOHY, Xiamy, abcypay Tomo). Jns imoctparii
BUKOPUCTAHHS KOTHITHBHOTO IaTepHy YiTKOTO KOHTPACTY Bi3b-
MeMo dparMeHT auckypey 3 komenii «Annie Hally (1977): Alvy
Singer: Sun is bad for you. Everything our parents said was good is
bad. Sun, milk, red meat... college [7]. Pedypeiiminr noriusoi inde-
PeHIii Ha aNoTIYHy aKTyami3yeThes uepe3 antute3y (good is bad)
i mapanpocnokian (Sun, milk, red meat... college), cympoBomxy-
€TCS IATEPHOM YiTKOTO KOHTpAcTy. [HHyeH0 poOUThCS Ha Te, 10
He Jue 0aTbKH, arne i KoMe[ He HaBYaTb MOTOJb TaK, K Tpeba.

Posrnsnemo me oxuH dparMent i3 Toro camoro Qinemy: Ay
Singer: A relationship, I think, is like a shark. You know? It has to
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constantly move forward or it dies. And I think what we got on our
hands is a dead shark [7]. Pedpeiiminr oriunoi i 00pasHoi, a notiM
00pasHoi Ta 10T14HOT iH(epeHLIiH CympoBOIKYEThCA 33CTOCYBAHHSM
TIaTEPHIB MOMBOEPTY Ta YITKOTO KOHTPACTY, IHHYeH0 POOMThCS Ha
Te, 1O MOAPYKHI CTOCYHKH YOMOBiKa Ta HOTO APYKHHH Teperopiiu
Ta 3aKIHYMTHCA. Y CTINICTHYHOMY IUIaHi KOMI3M BUKJIUKAE KOMOi-
HOBAHE BUKOPHCTAHHS HEOUiKYBAHOTO 300MOPIUHOTO TOPIBHAHHS
(4 relationship, I think, is like a shark) i po3mmpenoi aHTUTE3H
(a shark... a dead shark). TlatepH 4iTKOTO KOHTpACTy (KW1Ba — Mep-
TBA aKy/1a) (OKycye yBary ayauTopii Ta Cpuse KOMiYHOMY e(eKTy.

Y pomanTuuniii kinokomenii «The Shop Around the Corner»
(1940), sixa 3rigHo 3 OLIHKOI AMEPHKAHCHKOTO HTHTYTY KIHOMHUC-
TENTB BXOAUTh 70 crucky 100 Halikparmux icTopil Mpo KOXaHHS
CHIA XX cr., ne nocinae 28 miclie, € Takuit ()parMeHT TUCKYpCY
xomiunoro: Hugo Matuschek: ...The word impossible is not in our
vocabulary! Klara Novak: I'm looking for a job! Hugo Matuschek:
That's impossible! [8]. Ilix yac mianory Mix BIACHUKOM MarasuHy
Ta HOro Maii0yTHHOW MpAIIBHUICI) KOMIiYHMH e)EeKT BUKIMKAE
aHTHTe3a, OCKLIBKM Xa3siH 3amepeuye Te, 110 CaM CKa3aB JeKilbKa
CEKYHI TOMY, IO TIOCHIIOEThCS JIaKomoM (IBidi TIOBTOPHOETHCS
impossible) 1 rpanamiero. CroctepiracThes pepeiiMinr JOriuHoi
Ta anorivHoi iHhepeHiH, 3aTyyeHHs aTepHy YiTKOTO KOHTPACTY,
aKTyali3alis iHTeHLii arpecii.

AKTyari3arist natepHy YiTKOro KOHTPACTy PU3BOIHT JI0 3MIHHU
OUIHHAX JOMIHAHT (TIO3WTHBHA / HETATHBHA), OPYWIEHHS TakKoi
Makcumu [paiica, K «MaHepa mopaui indopmarii». 3amydeHHs
1[bOTO TIATEPHY, HAacammepen 4epe3 dirypd KOHTPACTy, 3 OJXHOTO
00Ky, CIaHTeNMUY€ ayIUTOPiIo, a 3 HIIOTO — MUTTEBO KOHIEHTPYE
if yBary. JIeKCHUHMMH MapKepaMHu L{bOTO NIATEPHY € JIEKCEMH 3 KOH-
TPACTHUM, TEPEBAKHO AHTOHIMIYHUM, CEMAHTHYHHM 3HAYCHHAM
(death - life, failure — success etc).

B amepukaHCEKOMY KOMEiHOMY KiHOZMCKYpCi ISl CTBO-
PEHHS KOMIYHOTO e()eKTY, 3a HasBHOCTI IHTEHIIIi PO3BATH Ta CMIXY,
MOXYTb 3alydaTcs pisHi GIrypu KOHTpacTy, IO B OCHOBi CBOiii
MaIOTh KOTHITHBHHH TiaTepH KoHTpacty. Hacammepen me Taki, s
OKCIOMOPOH, aHThTe3a Ta XiasM. Ha (oHi Bi3yanbHOTo mocHiIeHHs
TIEBHOTO ()parMeHTy AUCKYpcy abo Omo3uiii Bi3yanbHOTO Ta Bep-
0aNbHOTO CKIIATHUKIB KIHOMMCKYPCY 3aCTOCYBAHHS TeBHOI (irypu
KOHTPACTy pa3oM i3 rinepOoinoro, Metaoporo, eHtuMeMoro (funny
logic) Ta iHmAME hirypamu MosKe TPHBOAMTH O CTBOPEHHS TAKOTO
KOMOTHOBAHOTO CTHIIICTHYHOTO 3ac00y, SIK «1origHa Oombay. Y 3MI
CIHIA Tepmin «iorigna 6oMOay» BKMBAETHCS Y 3HAYEHHI TOTYKHOT
BIpyCHOT Iporpamu a00 NapajiokCy Y CYNepeUINBOr0 TBEPIKEHHS,
1[0 IPU3BOIUT /10 HECTIONIBAHOT IEPEMOTH HaJl 3aHAJITO POYMHHM
CyTepHIKOM 200 J10 3HULIEHHS [ITYYHOTO iHTENEKTY Ui KOMIT F0Tepa
[9; 10]. YacTo Takuii mporiec CynpoBOLKYETHCA KOMIYHHM E)EKTOM.

V tenecepiani «Farscapey (1999-2003) onuH 13 TONOBHUX TEp-
COHaXIB acTpoHaBT KpixToH ommcye HOBY KOCMiuHY 30pOi0 Tak:
Okay boys and girls, here are the rules. Find a penny, pick it up.
Double it, you've got two pennies. Double it again: four. Double
it 27 more times, and you've got a million dollars and the IRS all
over your ass. Round and round and round it goes, where it stops
nobody knows, but it all adds up... quick... It eats the whole universe,
a monumental black hole, a giant whirling headstone marking
the spot where we all used to live and play and slaughter the innocent
[11]. Y upomy (parmenti Kpixton ctBopioe Joriuny 60m0y, moex-
HYI0YH MaTeMaTHHi Po3paxyHKH 3 KOMIYHOIO JIOTIKO0 a00 eHTHMe-
MOIO ((haNbIIMBAM CHJIOTI3MOM) 1 TilepOonizaLieto, OCKITbKY ONHe
miziiOpane MeHi MPUBOIUTH 10 TIOXKMPAHHS YChOTO BCECBITY, YOPHOT

JipKH, TITaHTCHKOTO MOTHIBHOTO KaMEHs Ha MICTi, I yCci MU IIpo-
KuBaiH, Tomo. KoMi3M CTBOPIOETHCS 3aBMISKU 3amyueHHK0 Oadocy
(IRS all over your ass) 1 dirypu mapanpocnokian (we all used to live
and play and slaughter the innocent), WO BelE 10 CTBOPEHHS €lie-
MEHTIB 4OPHOTO TyMopy. Jis TOCHIEHHS eKCTPECHBHOCTI acTpo-
HABT BUKOPHCTOBYE Taki (irypu mosropy, sk anadopa (Double it...
Double it... Double it) 1 niaxon (Round and round and round...).
Y Bi3yanbHOMY IUIaHI TOCHICHHS EKCIPECHBHOCTI JOCATAETHCS
IIJIXOM AKTHBHOT JKECTHKYIALLT aCTPOHABTA. Y KOTHITHBHOMY ILTaHi
BUKOPUCTOBYETHCS IATEPH YITKOTO KOHTPACTY i MatepH MOMbOEpTY,
JoriyHa iHdepeHLis NepeKTIoYacThCs Ha IICEBAONOTIYHY. AKTyami3y-
FOTHCA IHTEHIT HOPMYBAHHS, SHIKEHHS 1 PO3BATH.

Y umuryscekomy kinodimemi «Dr.Noy (1962) micns Toro, sk
3M04KHLi y Katadanky 3ipamics 3i ckemi y mposamis, Jx. boun
roBoputh: What happened there? They were in a hury to attend
their own funeral in time? [12]. 3HUIICHHS 3OYMHILB, IO CYIPO-
BOJDKYETBCS XPOHOTOIHMM TApaJiokcoM Y CTHJII YOPHOTO TYMOpY,
OCKLITbKH TITy3yBaHHS ii/ie HaJl Ta0y{30BaHUM KOHIETITOM «CMEPThY,
ctBoproe Joriuny 6omOy. KomyHikaTuBHa TakTrKa iHQOPMYBaHHS
CYNPOBOIKYETbCS TAKTHKOK TNY3YBaHHS, KOTHITHBHHMI MaTepH
HEUTpanbHOi KOTHILI MepeKmoyaeThess Ha TMATEPHH 1MO30PHOL
TepeBark Ta YiTKOTO KOHTPACTY, a JIOriuHa iHdepeHuis 3amiHio-
€ThCS Ha AJIOTIYHY IH(PEPEHILI0.

Y HaykoBo-(anTactiyHoMy (inbMi xaxiB «Plan 9 from Outer
Space» (1959) micns Toro, sk ofHa i3 *KiHOK POOUTH Hemepenbady-
BaHy i MiACTYMHY pid, MepcoHaki BinbMy KOMEHTYIOTh 1i¢ TaKuM
unHoM: A: Modern women. B: Yeah, they ve been that way all down
through the ages [13]. Y upoMy (parmMeHTi IUCKYpCy KOMIYHOTO
7oriyHa OoM0a CTBOPIOETBCA 3aBIAKM KOMOIHYBAHHIO MiACTYIHOL
mii (action humor), ipOHIYHOTO KOMEHTaps MEPUIOTO MEPCOHAKA
(Modern women), antutesu Ta rinepOomisaiii, ki 3aCTOCOBYE
npyruit nepconax (Yeah, theyve been that way all down through
the ages), poOIsUM IHHYEH]IO HA Te, 10 XKIHKU — HEOE3MEUHI CTBO-
PiHHSA. Y KOTHITHBHOMY TJI1aHi BAKOPHCTOBYIOTHCS IATEPHH YiTKOTO
KOHTpACTY, JIOTi4Ha iHEPEHLs NIepeKITIOYaEThCS Ha ICEBIONOTIYHY.
AKTyami3yroThes iHTEHIiT H)OPMYBAHHS, 3HIKEHHS 1 PO3BATH.

B anapxiuniit kinoxomenii «Duck Soup» (1933) Bi3sMeMo
Ttakuii dpparment: Rufus T. Firefly: You re a brave man. Go and break
through the lines. And remember, while you re out there risking your
life and limb through shot and shell, we’ll be in be in here thinking
what a sucker you are [14]. Ha (oHi 3acTocyBaHHs 4OPHOTO TyMOpY
BUKOPHCTOBYEThCS aHTHTe3a (brave man — sucker). Ilocumoetses
xoMiuHui edext Qiryporo Oadoc, ockinbku MaocHa JNeKcHKa
HECTIOIIBAHO MIEPEXOIUTh Y Ipy0y HedopManby (risking your life
and limb — sucker), Ta anitepauieo (shot and shell). Y xoruitug-
HOMY TUTaHi BiI0yBa€eThes pedpelMiHT TOTTYHO Ta MaTOBIpOriTHOT
iHepeHIiii, 3aCTOCYBaHHS TATEPHIB 1MO30pHOT TepeBaru i wit-
KOTO KOHTPACTY, eKCILTIKALIis IHTEHIIii pO3BArH Ta TITy3yBaHH.

Y HaykoBo-hantacTiyHiii kKinokomenii «Men in Black» (1997),
Ha TM0YaTKy (iTbMy OIMH i3 TONOBHMX NMEPCOHAXKIB MOMEpEIKae
inmmoro: Whoa there! Don t push that. Never, ever push the little red
button. Y XiHui (ibMy BiH TOBOPHTB Bie 30BCIM iHIe: Remember
the little red button? Push the little red button. And you may want to
put on a seatbelt [15]. Y upoMy Bunajiky Joriusa 6omba cTBOpo-
€ThCS 3aBIIAKH KOMOIHOBAHOMY 3aCTOCYBaHHI0 antutesu (Don t push
that... Push the little red button), rinepoonizawii (Never, ever push
the little red button), Taxoi dirypu moBTOpY, sIK Hiakom (push...
push...push), 1 TiTEPATYPHO-CTIUITICTHYHOTO TIPUAOMY «PYIIHHAILS
YexoBay, OCKIbKH Ha TOYaTKy (iIbMy yBara rONOBHUX TeEpCoHa-
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KiB Ta aynuTopii (hOKycyeThCS Ha YePBOHIN KHOMIL, & HAMPHKIHII
an,My 4ePBOHA KHOITKA 3HOBY MOTPAILIAE Y LCHTp yBari. Y kor-
HITHBHOMY TIIaHi CHOCTeplraeT},Cﬂ 3aTyueHHs IHTEHL{H iHpopMy-
BaHHS Ta MEHOPH3allii, 34CTOCYBAHHS MAaTEPHY YiTKOTO KOHTPACTY,
noriuna indepentis (Don 't push that) BUSBISEThCS TCEBIONOTIY-
HOW (Push the little red button) i mepeKmodaeThes Ha noriuny (4nd
you may want to put on a seatbelt), poOUThCS IHHYEHIIO HA 3aCTO-
CYBaHHSI KaTaIyMbTH.

Pi3HOMaHITHI OKCIOMOpOHH, MOCHJIEHI KOHTEKCTOM, MOXYTb
OyTH TOKIa/IeHi B 0CHOBY JIOTTYHOT OOMOH.

OKCHMOpOH TONATae y MOEAHAHHI IBOX YIABaHO MPOTHIEHK-
HUX 32 3HAUCHHAM JEKCHYHMX OJIMHHMIb. 38 HASBHOCTI IHTEHIii
poscMimuTH 200 30UTH 3 MAHTENUKY PELMIIEHTA XapTy Ayke
YacTo MPOAYLEHT OTPUMYE KoMiuHui eQekr. HaBenemo psin npu-
KIaJiB OKCIOMOPOHIB: Foolish wisdom / seriously funny / clearly
misunderstood / wise fool / weapons of peace / business ethics [16].
JiTKHEHHS 3HaYeHb JBOX CyMKHIX JIEKCHYHHX OfITHHUIb 3yMOBITIOE
TOSBY HOBOTO IMILTILIHTHOTO CMHCITY, 1[0 YacTO MA€ KOMi4Hi KOHO-
raitii. Crofu % MOXHA J0/[aTH Taki KOHTPACTHI BUCIIOBH, K random
order, pretty ugly, plastic silverware, high-status idiot, small crowd,
genuine fake tomo.

BucnoBku. OyeiM i3 KOMOIHOBAHHX 3aC001B KOMIYHOTO aMEpH-
KaHCHKOTO 1<1H011Hc1<ypcy € JiorigHa OoM0a, 1110 CTAHOBUTH KOMILIEK-
CHE 3aCTOCYBAHHS OJIHi€i 3 ¢)1ryp KOHTPACTY, Y TIOETHAHH 3 Tirep-
fonizarieo, eHTUMEMOIO, IpOHi€r0, MeTadoporo Towwo. Bisyanshuit
CKIa/IHKK JIUCKYPCY 3a3BHYail CPUAE CTBOPEHHIO JIOTTYHOT OoMOM.

B ocHoBi «ioriyHoi 00MOW», y KOTHITHBHOMY ILIaHi, 3HaXO-
JIUTHCS HTBOKOTHITUBHUH MATEPH YiTKOTO KOHTPACTY, KU € PO~
MIKHOIO JIAHKOIO MK (ypeiiMaMu «KOHTpACTHIX 00’ €KTIB 1 B,
I[IHHICHOK) JIOMIHAHTOI «IKABOCTI 70 BChOTO HE3PO3yMIIOT0»
Ta KOTHITHBHUM yTiepelkeHHAM KoHTpacty. Lleii mareps momsrae
Y TOMY, L0 KOHTPACTHI ACHOTATH, PO3MIiLlieHi IOPS, IPUBEPTAIOTH
OilIblLIIe YBArK Ta 3amaM’ITOBYFOTHCS 3HAYHO KpalLle.

Konudikaris Ha3B aMepUKaHCHKUX Pi3HOBHMJIB CTHIICTHYHUX
3ac00iB, SIKi BEAYTh 10 KOMIYHOTO e(eKTy, Ta iX B3aEMO3B’S30K 13
BIAOBIJHAMH KOTHITHBHMMH MEXAHI3MAMH € BAXK/IMBUM 3aBJaH-
HSM CYYacHOI JiHTBICTHKH Ta TaKOTO HampsMy KYPHATTCTHKH, SK
mTepaTypHa >1<ypHan1cm1<a IO JOCTI/KYE Ta BIPOBAIKYE JiTe-
PpaTypHi Ta CTUIICTYHI IPUAOME Y MyONIIIMCTHKY Ta HOH-(KIIH.
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Kharchenko O. Logic bomb and contrast pattern in
American comedy film discourse

Summary. The article focuses its attention on the research
of lingo stylistic peculiarities of American comic cinema dis-
course. The conducted research reveals such combined means
of comism as “logic bomb”, which unites the application of a num-
ber of figures of contrast such as antithesis, oxymoron and chiasm,
and a number of other stylistic figures, including hyperbole, meth-
apor, enthymeme, against the background of visual amplification
of the American film discourse verbal component.

At the cognitive level, the “logic bomb” is based on the lin-
guistic-cognitive pattern of clear contrast, which is an interme-
diate link between the frames of contrasting objects and phe-
nomena, the value dominant of interest in the incomprehensible
and the cognitive bias of contrast. This linguocognitive pattern
consists in the idea that contrasting denotations placed side by
side attract more attention and are remembered much better.

The actualization of the pattern of clear contrast changes
the evaluative dominants (positive / negative), violates such
maxim of Grice as the “manner of presenting information.” The
lexical markers of this pattern are mainly lexemes with con-
trasting, mostly antonymous, semantic meaning, which create
such stylistic figures as oxymoron, antithesis and chiasm.

In the presence of the intention of fun to make the audi-
ence laugh or to ridicule a certain communicator by means
of humor, irony and satire, the logical bomb, thanks to the pat-
tern of contrast, turns into a powerful linguistic-stylistic means
of the comism.

The classification and nomination of the names of Ameri-
can varieties of linguistic stylistic devices that lead to the comic
effect, and their relationship with the corresponding cognitive
patterns is an important task of modern stylistics, cognitive lin-
guistics, general linguistics, and such branch of journalism as
literary journalism.

Identifying the appropriate cognitive mechanisms that lead
to the application of different lexical and stylistic means is
an imperative issue of development of both psycholinguistics
and cognitive linguistics.

Key words: American comic film discourse, hyperbole,
oxymoron, enthymeme, cognitive pattern, antithesis, logic
bomb.
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