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CTPYRTYPHO-CTUJIICTUYHI OCOBJIMBOCTI
CUHTAKCHUCY POMAHIB IEHA MARTOEHA
(HA OCHOBI POMAHIB «<HA BEPE3I» TA «CITOKYTA»)

AHoTanisi. CHHTaKCHC € OJTHUM 3 eJIeMEHTIB (hopMabHO-
TO BUPQKCHHS 1HIWBIIYAIbHOTO CTHJIIO aBTOpa. XapaKTepHi
pHiCH opraHi3alii TEeKCTy NEBHOTO aBTOPa BiJPI3HSIOTH HOTO
BiJl IHIIOTO Ta POOJIATH HOTO TBOPHU YHiKambHUMH. CaMe ToMy
aHaJli3 BUKOPUCTAHHS IEBHUX CHHTAKCUYHMX KOHCTPYKIIN
1 CHHTAaKCHYHUX CTHJIICTUYHHUX 3ac00iB, MOOYJOBU pEYEHb
1 CHHTAaKCUYHHMX YTBOPEHb BUILOTO MOPSJIKY € HEBIUIIIBHUM
y MpolLeci BUBYEHHS] MaHEPH HAIMCaHHsS TBOPIB MHUCbMEHHH-
koM. KoMIuiekcHui aHalli3 CHHTaKCUYHOTO PIBHS XY/IOXKHBOTO
TBOpY nependavyae BU3HAUEHHsI HOrO CTPYKTYPHHUX, (yHKIIiO-
HaJIbHUX 1 CEMAaHTHUKO-IIPAarMaTHYHUX BIACTHUBOCTEH.

CHHTaKcUC — PO3/iJ IpamMaTHKH, L0 BHBYAE CIOCOOU
MIO€JJHAHHS CJIIB B MPOCTI CIIOBOCHOIYYEHHS, PEUEHHs, CHUH-
TAaKCUYHI KOHCTPYKLIi Ta TEKCT. PEYeHHS € OHUM 13 KIII04O-
BHX OJIMHUIIb MOBH, SIKE HECE B COO1 OCHOBHY iH(OpMAILit0 IIpo
(heHOMEH, 1110 ONHUCYETHCS, a HOro cBOEpinHa GopMma cripaBisie
0C00JIMBE Bpa)KEHHS HA YMTa4ya, HAJ[a€ IEBHOTO CEHCY MpeMe-
TaM, sBUIIAM, nofisM. Kiay3u pisHUX THIIIB 3B 53Ky (Cyps-
HOTO Ta MiJIPSTHOT0) MOEAHYIOTHCS Ta MIKCYIOTHCS B MeKax
MaTpHIli OTHOTO CKJIAJHOTO PEYEHHS, a TAKOX YacTO SIBISIOThH
co0010 YaCTUHM LUIMX CHHTAKCUYHUX CTHIICTHUYHUX (iryp
JUIsl IOCATHEHHSI OCHOBHOI METH aBTOpa — BIUIUBY Ha €MOTHUB-
Hy c(epy peuuIiesTa.

CydacHi MOBO3HABYI PO3BIAKU aKLEHTYIOTh yBary pajiie
Ha CTWJIICTHYHY CEMaHTHKY, HK Ha ()OpMaIbHO-IpaMaTHUYHUH
MiAXiA 10 BUBYEHHS CTHIJIICTHYHOTO PIBHS 1AIOCTHIIIO IHCH-
MEHHMKa. Bce OLIbII MOMyISpHUMH CTAarOTh MOHSTTA «CTH-
JIICTUYHUNA CUHTAKCHC» Ta «EKCIIPECUBHUI CUHTAKCHUC, aJIKe
caMe CHUHTaKcuuHa Oy/10Ba J]a€ 3MOrY peali3yBaTH MOXIIMBO-
CTi CTHIIIO aBTOpA.

IIpenqmeroM HAIIOro JOCHIKEHHS CTall CHHTAKCHYHI
KOHCTPYKII POMaHIB NpeACTaBHUKA aHIIIICHKOIO MOCTMO-
nepHismy lena Maxk’roena «Cnokyra» (2001) ta «Ha Gepe-
3i» (2007). CtpykTypHa oprasisallis poMaHiB HpeJCTaBlIeHa
CKJIaJJHUMHU PEYCHHSMH, HallOBHEHUMHU CTHJIICTUYHUMHU CHH-
TaKCH4YHUMU (irypamu, 110 NOKJIMKaHI pealizyBaTu KOMYyHiKa-
TUBHY METY aBTOpa.

Kuro4oBi ci1oBa: iiocTuiib, MOCTMOIEPHI3M, CHHTAKCHUC,
peueHHs, Kiay3a, CTUIICTHYHINH KOMYHIKaTUBHUH THIL, CYpsi/I-
HICTb, HIAPSIHICTD.

AHani3 ocTaHHIX Jocaimkens Ta myOaikamiil. Jocmimxen-
HSM CHHTAaKCHCY PedeHb, CKIAIHUX 30KpeMa, 3aiManocs 4uMano
BueHHX XX-XXI cr.: A. Casuenko, O. Anexcanuposa, O. Kpu-
nosa, P. Keipk (R. Quirk), I. Buxosauens, I. ['aBpuiosa, B. [pecc-
niep, I 3omorosa, H. HosikoBa, A. [Ipuxonsko, M. Berrpeniscbka
T1a iHmi. [IpobnemMu cHHTaKcHCy CKIAIHOTO PEYeHHS pO3Isia-
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JACS BYCHUMH 3 TIOTIISLY TPAIHIIIHHOTO TPAMaTHIHOTO, PEJICTaB-
nukamu sxoro € FO. Jlepunpkuit, H. Jlantesa, I Jliu (G. Leech),
®. [Manvep (F. Palmer) Ta C. Baiicnep (S. Weisler), cTpykTypHoro:
I. Pacriomnos, Ta reneparusHoro migxonis: I. bynisroa, O. Mitpe-
Hina, P. ®peiizin (R. Freidin), JI. Tereman (L. Haegeman) 1 ®. Kap-
ncon (F. Karlsson) [1, c. 4]. JlocmimkeHHs BYCHUX CHHTAKCHCY
B 1ICH Mepioa CIIPIMOBAHE HA BCTAHOBICHHS B3a€MO3B’S3KY (op-
MAJBHOTO BHPAKCHHS CKJIATHOTO PEYCHHS 3 KOMYHIKATHBHOIO
METOI0 aBTOpA, CIIBBITHOMIEHHS XHIX TPAMAaTHYHMX 1 CEMaH-
tiannx BractuBocTed. JI. Actaxosa, [ Ilouenmos, H. Imamym,
®. banesuy, . CycoB Ta iHII BUEHI Y CBOIX MpAISX PO3BUBAIOTH
11110 CKJIA/IHOTO PEYCHHS SK OJUHHI KOMYHIKATHBHO-CHHTAKCHY-
HOTO PIBHS iIOCTHIIIO ABTOPA.

IlocranoBka mpodsemu. Hespakaroun Ha 3HAYHY KUTBKICTH
Tpapb MPUCBIYCHAX CHHTAKCHCY SK OIHIH 3 OCHOBHHX O3HAK
IH/IMBIyallbHOTO CTHMIO TIHCHMEHHHKA, TBOPYICTb 1 XapakTepHi
PHCH IIOCTHIIO AHDTIHCHKAX MOCTMOJEPHICTIB, 30kpeMa leHa
Max’1oeHa, moTpeOyroTh MOAATBIION0 Ta THOMOr0 BUBYCHHS.

Meroto cTaTTi € KOMIIEKCHHH aHami3 CTPYKTYPHHX 1 CTHIIC-
THYHHX 0coOmMBOCTEH poMaHiB leHa Mak’10eHa K YaCTHHH JOCTi-
IDKEHHS 171I0CTHITIO THCEMEHHHUKA.

Buxnan ocHoBHoro matepiay. [Ipemverom Hamoro jpocimi-
JDKEHHS CTAJIH POMAHH CYyJacHOTO aHIJIICHKOr0 MHChMEHHUKA-TIO-
cTMozepHicTa lena Max’toena «Ha Gepesi» Ta «CrokyTay. 06 ekt
HOCTIKEHHS — CTHJICTHYHI KOHCTPYKUii Ta YTBOpPEHHS, iXHi
CTPYKTYPHI Ta CTHIICTHYHI 0COONHBOCTI.

[OBOpSYM PO CHHTAKCHC XYI0XKHBOTO TBOPY, MEPIIE, PO 110
Tpeba 3rajaty, — e AOBKIHA peyeHb. [ aBTopa TyT HEMAE XKOJl-
HUX 00MekeHb. PedeHHs MOKYTh OyTH IPOCTI 1 CKITaIHi, IOMHpPEH]
1 HermommpeHi, MoBHi 1 HemoBHI. CepeTHs TOBKHHA PEYeHb y poMa-
Hax lena Max’toena — 17,1 «Ha 6epesi» — 19,9, «Crokyta» — 14.3.
Humxunit koedirienT 1oBKuHA pedens y pomani «CoKyTay moB’s-
3aHMi 13 OUTBIIO KITBKICTIO JANoTiB, CTPYKTypa PedeHb AKHX
npocrima. Poman «Ha Gepe3i» — 1ie mepeBaXHO MOTIK CBiIOMOCTI
aBTOpa, peami3oBaHMii y AyMKax mepcoHaxis. IIpote Haiimosime
pedeHHs 3Haiinene B pomani «CroKyTay, i BOHO CKITafaeThesd i3
131 cmosa: So he would go back the way he had come, walk back
through the reverses of all they had achieved, across the drained
and dreary marshes, past the fierce sergeant on the bridge, through
the bombed-up village, and along the ribbon road that lay across
the miles of undulating farmland, watching for the track on the left
on the edge of the village, opposite the shoe shop, and two miles
on, go over the barbed-wire fence and through the woods and fields
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to an overnight stop at the brothers’ farm, and next day, in yellow
morning light, on the swing of a compass needle, hurry through
that glorious country of little valleys and streams and swarming
bees, and take the rising footpath to the sad cottage by the railway
2, . 262].

Peuenns MoxyTb OyTH Pi3HOTO KOMYHIKaTHBHOTO THITy. KoskHe
3 HUX Ma€ CBOKO BIIACHY KOMYHIKATHBHY LiHHICTb 1 BUKOHYE IIEBHY
€CTCTUYHY (byHKul}o B XYIOKHBOMY TBOPI. EKcnpeanHwa
PEUCHHS 3AIICKHTD BiJ fioro CTPYKTYPH, IOPSAKY CIiB 1 LiNHX KIa-
y31B. qum BI/I)IIHSIIOTI) Tpu OCHOBHI CTI/IJ]ICTI/IIIHI TUIX PECUCHDB:
BibHe (loose), mepionmune (periodic) i 30anancosane (balanced)
peuenns [3, c. 116].

BinbHe peuenns (a loose sentence) ckIafaeThes 3 JEKITBKOX
Kiay3, CypAIHMX 4i TiApsaHuX. Taki pedeHHs XapakTepHi A
HeoDILiHHUX PO3MOB 1 TIMCHMa, ajke el HIyTh OIHA 33 OIHOI
B TaKOMY MOPS/IKY, B IKOMY BOHH 3’SIBJISIOTHCS B TyMKaX aBTOpa,
BUTbHO 1 0€3 OoHUX 0co0MMBIX 3ac00iB. 1[i peueHHs € HaiiMeHI
Bupastumi [3, ¢. 116]. Hampuknan: However, the Quinceys worked
hard at pretending to be amused or liberated, and this boded well for
The Trials of Arabella: this trio clearly had the knack of being what
they were not, even though they barely resembled the characters
they were to play [2, c. 10]; The couple had driven away in a small
car belonging to Florence’s mother and arrived in the early evening
at their hotel on the Dorset coast in weather that was not perfect
for mid July or the circumstances, but entirely adequate: it was not
raining, but nor was it quite warm enough, according to Florence,
to eat outside on the terrace as they had hoped [4, c. 3-4]. B 06ox
MPUKIIaZiaX CEHC PO3rOPTAEThCA TiHIAHO, & CKNAJHI CHHTAKCHYHI
CTUMICTHYHI Birypu Bl}leTHl

[porunexHum € mepioguune peueHHs (a periodic sentence)
B SKOMY OCHOBHA 1[1651 BUCJIOBIIOETLCA B CaMOMY KlHIll. TaKl
PEUEHHS € XapaKTEPHUMH LT EMOTHBHOI MPO3H. 3a CBOEIO CTPYK-
TYPOKO 11e MOXKYTb OyTH CKJITHOCYPSIHI, CKITA/IHOMIIPSTHI U HaJl-
3BUYaiiHO noumpeni pedenns. Lli pedenns mictath y cobi cacreHe
(suspense), IKHii ONATAE y HABMUCHOMY IEPEHECEHHI 3aBEPILICHHS
JlyMKH 3 MeTor0 ToTpuManHs intpuri. Hampurian: Unable to push
her tongue against the word, Briony could only nod, and felt as
she did so a sulky thrill of self-annihilating compliance spreading
across her skin and ballooning outward from it, darkening the room
in throbs [2, c. 14].

OcHoBHa 10T0 MeTa — CTBOPEHHSI HEBIIEBHEHOCTI, Ti/ICHIICHHS
HApYTH Ta TPUBOTH unTaya. Haiinomupenimmmu cocobamu pea-
JIi3arii CacreHcy € TaKi:

1. BKHBAHHS MPUCITIBHUKOBHX Ta YTOUHIOKUMX (pa3 mepen
CIOBOM, 10 SIKOTO BOHH HANexatw. Even in her anger, she had
wanted to show him just how beautiful she was and bind him to
her [2, c. 81]; Out in the corridor, in silver dishes on candle-heated
plate warmers, waited slices of long-ago roasted beef in a thickened
gravy, soft boiled vegetables, and potatoes of a bluish hue [4, c. 4-5].

2. BKUBAHHS TiAPSIHOTO pedeHHs mepen rojoBaum: If such
a place existed, she was not worthy of it [2, c. 115]; When she was
before the music stand in the rehearsal room in London, or in her
room at her parents’ house in Oxford, with Edward sprawled on
the bed, watching and desiring her, she held herself gracefully,
with back straight and head lifted proudly, and read the music with
acommanding, almosthaughty expresswn that stirred him [4, c. 15].

3. BXMBAHHS BCTABHIX CIIIB i PpEUCHb Y MEKaX OAHOI0 PCUCHHA
TaK, 110 KynleHaum NYMKHA BUABIAETHCA B KlHIIl peUCHHA:
The scene by the fountain, its air of ugly threat, and at the end,

when both had gone their separate ways, the luminous absence
shimmering above the wetness on the gravel - all this would
have to be reconsidered [2, c. 113]; In the grand view of things,
the peaceful, prosperous times England was experiencing now were
rare, and within them his and Florence’s joy was exceptional, even
unique [4, c. 13].

4. BXVBAHHA MIEMPUKMETHUKOBHX 1 JIETPUCITIBHUKOBHX KOH-
crpykitiit mepen migmerom: Shoulder to shoulder, half standing,
half sitting, they faced their childhood home [2, ¢. 108-109]; Rising
from his plate, mingling with the sea breeze, was a clammy odour,
like the breath of the family dog [4, c. 19]. Taki pi3ui Trmu cacmiercy
BUKOPHCTOBYIOTBCS LISl TOTO, 00 YHUKHYTH MOHOTOHHOCTI B TEK-
cri [3, c. 116-117].

Tperiit CTHTICTHYHMI THT pEYeHHS — «30aTaHCOBAHE PEUCHHS
(the balanced sentence). Boro ckitagaeThest i3 1BOX 1 OLIbLIE YACTHH,
SKI € PIBHOCHIBHIMH Ta He3aMeKHIMI Mix coboro [3, ¢. 116-117].
B mpoueci ananmizy Taki pedeHHS TeX BHABIECHI B poMaHi lema
Max’toena. Hanpukma: It was wrong to open people’s letters, but
it was right, it was essential, for her to know everything [2, c. 113].
These were matters beyond words, beyond definition [4, c. 21].
«30anaHcoBaHe peveHHs OyIyeThCs Ha OCHOBI MapayeNizMy, BH-
TOTO JUIS TIJIKPECICHHS Ta EMOLIHHOIO MiJICHICHHS MPOTHIEHK-
HUX (y TepIIOMY MpPUKIAi) 4i NOMOHUX (Y Apyromy) CTPYKTYp.
Tasanwi cTpykTypam MKy T OyTH LM Kiay3u: cyp;mHl Ta M-
PAIHI, & TAKOK TPUCTIBHAKOBI ()pasH, 3BOPOTH Ta BCTABHI CIOBA.

CuHTaKCHYHA OpraHi3amis POMaHiB MPEaCTaBIEHa NEePEeBAKHO
CKJIaIHMH PEYCHHAMHU 3 YHCENBHOIO TPEIUKALIEI0, TOETHAHHAM
CYPAIHHX 1 THAPAIHAX 3B’S3KIB MDK KIay3aMH Y MeXax OHOro
peueHHst. CTPYKTYpHI THIH CKJIAJHUX PEUCHb BU3HAUCHI HA OCHOBI
THMIB iXHIX CHHTAaKCHYHHX 3B’s3KiB. CKIamHOCYpSHI pEedeHH,
KIay3u SKNX MOEHAHI 32 JOTIOMOTOK) CIIOMYYHHKIB CYPSIHOCTI
4y O3 CHONYUHHUKIB, B AHIIIHCHKIA MOBI BUILISHOTHCS 32 THIIAMH
3B’sI3Ky MiX Fioro yactusam [5, ¢. 391-400]:

1) cxmagHOCYpsIHI peyeHHs 3 BUIbHUMH (HEHTpATbHIMH) B3a-
€MO3B’A3KaMHI MIK IXHIMH KiTay3aMu. 3MiHa MO3HILIN YaCTHH TAKOTo
peYeHHs He BIUIMBAE HA HOTO CEMAHTHUHY CTPYKTYpY UM KOMY-
HiKaTBHY MeTy. B pomanax lena Mak’toeHa Taki B3aeMO3B’S3KH
Tpe/ICTaBIIeH] EPeBAKHO CIIONYIHUKOM and, ale TAKOXK acHHeTa-
tusHO: She liked them; she had looked after her cousin’s little boys
on occasions and enjoyed herself [4, c. 8]; Mayhem and destruction
were too chaotic for her tastes, and she did not have it in her to be
cruel [2, ¢. 5].

2) CKIaIHOCYDSIHI pedeHHs 3 MPOTHCTABHUMH B3a€MO3B’SI3-
KaMu Mik iforo yactuHamu. [lo3uiiis kimay3 (ikcoana uepes ixHio
CEMaHTHYHY 3aIeKHICTh, XapaKTep CaMoro CHONyYHHKA Ta Hasp-
HICTh 1HIIMX CTIONYYHNKIB, OKPIM 0CHOBHOTO. DopMalbHUM BHpa-
JKEHHSIM TAKHX 3B’S13KiB y TIPOAHATI30BAHAX POMAHAX € CTIOMYYHUK
but: Edward had never cared for classical music, but now he was
learning its sprightly argot - legato, pizzicato, con brio [4, c. 14].
Normally, she would have been involved in these preparations,
but they happened to coincide with her two-day writing bout
and the beginnings of the front-of-house construction [2, c. §].

[Ipote 3anekHo Bix peamizauil BuIle3a3HaYeHUX (aKTOPIB,
a TAKOX 3QIEKHO BiJl CIONYYHMKA MOKHA BHIUTHTH Taki TPYIH
CKJIAJTHOCYPS/IHUX PeueHb, ki leH Mak’toeH MHUPOKO BUKOPHCTO-
BY€ y CBOIX POMAHaXx:

a) CKJIAJIHOCYPSIHI PEUCHHS 3 aHADOPHUUHIMH 3aHMEHHUKAMH,
KJIay3u KX TOEIHYIOTHCS CIONYYHHKOM “and” i ceMaHTHYHO
3aNeKaTh BiJ IMEHHHMKA a00 IHIIOrO MOBHO3HAYHOLO CJIOBA, IO
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BHKOHYE TIeBHY (yHKIIII0 B mepmiit knaysi: But what troubled her
was unutterable, and she could barely frame it for herself [4, c. 7];
Briony was hardly to know it then, but this was the project’s highest
point of fulfillment [2, c. 4];

0) CKIIaIHOCYPSTHI PEUSHHS 3 P03’ € THATILHUMH CTIONYYHHKAMIL
or, either...or: She wanted a hushand for the sake of respectability,
or to please her parents, or because it was what everyone did
[4, c. 135]; Either she saw, or she did not see [2, c. 170];

B) CKJIATHOCYPSIHI PEYCHHS 3 NCTEPMIHOBAHUMH 3B’SI3KAMHU
MAIOTh YiTKO BHP@KEHI BiIHOWIEHHS MK Horo kiaysamu. Lle
MoxyTh Oyt wacosi: Initially he used the place as a bolt-hole from
Camden Town, and then in the early nineties he moved there to live
alone [4, c. 164]; npuunuro-Haciakosi: Another was a passion for
secrets: in a prized varnished cabinet, a secret drawer was opened
by pushing against the grain of a cleverly turned dovetail joint,
and here she kept a diary locked by a clasp, and a notebook written
in a code of her own invention [2, c. 5]; i 4acoBo-TOMyCTOBI Bifl-
Homenns: Whereas her big sister’s room was a stew of unclosed
hooks, unfolded clothes, unmade bed, unemptied ashtrays, Briony’s
was a shrine to her controlling demon: the model farm spread
across a deep window ledge consisted of the usual animals, but all
facing one way — toward their owner — as if about to break into
song, and even the farmyard hens were neatly corralled [2, c. 5].

Tpamuuiiino, CKIaTHOMIAPAIHE PEUCHHS CKIANAEThCs 3 Hesa-
JIEKHOT KJIay3H T IOHANMEHIIE OJIHOTO MIPSIHOTO (3AIEKHOTO0)
PEUCHHSI, TIOEIHAHUX CHIOJYYHAKAMU MiAPSTHOCTI YU BITHOCHUMH
3aiiMeHHIKaMy, O3HAKaMU CKIIQIHOTIPSIHOT0 PEUYCHHS € HOoro
TONINPeAUKATHBHA CTPYKTYPA, MiAPS/HUN THIT 383Ky MIK Kiay-
3aMU Ta HAsBHICTh OXHOPIIHUX KNay3 ab0 MOCTiIOBHO 3aekHIX
OJIHHUX BiJl OJTHOTO YaCTHH, SIKI TIOE/IHAHI 32 JIOTIOMOTOO CTIONYYHH-~
KiB, CIONYYHHX 3aiiMEHHHKIB, IPUCTIBHIKIB a0o0 & Oe3 Hux. Ipa-
MaTHYHi 3aC00M 3B’S13Ky MK KJay3aMH BHPakaioTh JIOTiYHO-Tpa-
MATHYHI B3aEMO3B’s13KH, C(DOPMOBAHI B MEIKAX CKJIAHOMIIPSTHOTO
peuenns [5, . 409-418].

OCHOBHOIO ~ XapaKTEPUCTHKOI0 HOMIHATHBHUX —MiIPSIHKX
pedeHb € iXHs BIACTHBICTb BUKOHYBaTH (YHKIiI0 iMeHHHKa a0o
HOMIHaTHBHOI YACTHHU MOBH: MiIMETOBI KIIay3H BUKOHYIOTb ()YHK-
IiF0 MiIMETa, MPUCYIKOBI — MPEIMKATHBA JIO JIECTIOBA-3B’SI3KH,
a JIONATKOBI — JIOJIaTKa Y MATPHMIIl CKJIAJHOMIAPSIHOTO PEUCHHS,
HominatiBHI TipsIHI peYeHHS € 3aNeKHUMH Bil iHIMX Kiay3
1 BTPaYar0Th CEHC 0€3 HUX, & CAME PEUCHHS CTae HemoBHUM. Dop-
MaJIbHO B TIPOAHATI30BAHNX POMAHAX BOHH MPEICTABIEHI CIIOMyY-
rukamu that, whether Ta BiTHOCHHMH 3aifiMEHHIKaMI Ta TIPHCTiB-
rukamu Who, what, which, whom, where, when, how, why.

[linMeToBI THAPS/IHI PEYeHHsS JIOCHTh YacTO CIOCTEPIrakThes
B poManax lena Mak’toeHa caMOCTiiiHO (TOOTO CKIajHOMIPSIHE
PEYCHHA XapaKTCPH3Y€ThCs TUTHKH O/IHAM THTIOM nulp;mHoro 3B ;13Ky)
YUY B TIOE/HAHHI 3 {HIMMM TUTIAMU TPSIHAX 1 CYPAIHIX 3B S13KIB
Y MeKax OJIHOTO CKIATHOrO pedeHHs. CTPYKTYPHO MiIMETOBI pedeHHSI
MOXKYTh 3aMIHFOBATH TIIMET Y IBOCKJIAHOMY PEUCHHI 31 CKIIaJICHUM
HOMIHATHBHIM TPHCYIKOM 3i COBaMU-3B’si3kamu De wi seem (abo
K IXHIX ceManTHuHMX ekBiBanentiB). Hampuimam What she was
objecting to was Lola’s “because™ [2, c. 13]; Whether he really wanted
it, or dared refuse it, was another matter [4, c. 17]; That a girl so brittle
and domineering should be brought this low by a couple of nine-year-
old boys seemed wondrous to Briony... [2, c. 118].

Jlpyruit THI MiIMETOBMX PEYEHb CTAHOBIATH TOMUPEHI TEMa-
THYHI [TIMETOBI PEUCHHS, SKi IIPE/ICTaBIEH] 3aiIMEHHIUKOM (HEO3Ha-
YEHHM a00 BiIHOCHHUM) a00 IMEHHHKOM, BU3HAYEHNM 03HAYAIbHIM
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PeYCHHSAM 1 BUKOHYIOTh (DYHKILIIO MiAMETa B CKIATHOMY PEYEHHI.
[IprKmazamMn MOXKYTb TOCTyryBati Taki peueHns: |t was the hard
tapering tip of this alien muscle, quiveringly alive, that repelled her
[4, c. 29]; Everything that impeded him had to be outweighed, even
if only by a fraction, by all that drove him on [2, c. 226].

[IpeanKatiBHi Mips/HI PEYCHHS B MATPHUIL CKIIA/IHOTO PEUCHHS
BUKOHYIOTh (DYHKIIFO IMEHHOT YaCTHHH CKIaJIEHOTO IMEHHOTO TpH-
CYJIKa, JIi€CTIOBO-3B’s13Ka SKOTO € B TOJIOBHOMY peueHHi. Hanpuknaz:
It was what lay behind this near-joyful feeling [2, c. 118]; That was
why he had to leave them [2, ¢. 238]; An incidental discovery was
that even legendary success brought little happiness, only redoubled
restlessness, gnawing ambition [4, c. 13]; It was as though the young
woman had entered a convent. [4, ¢. 43]. Tlix yac mocmimKeHHS
BUSIBJICHO, 10 )OPMATBHO MPETUKATHBHE MiAPSIHE PEYCHHS MOE-
HYEThCS 3 TOJIOBHAM 32 JIOOMOTO IUJIOT HU3KH CIIONYYHHKIB, SIKi
3aJIeKath Bijl MijiMeTa B TOIOBHOMY peuenHi: that, what — mosicheHHs,
why — npuunHa, as though TIOPiBHSHHSI. CprKTypHO CKJIaTHOMI]I-
PAIHI PeYeHHS 3 MAPSIHAM TIPCHKATHBHHM TOLISOTECS HA J1BA
;1) [ligpsani npenukaTuBHI pedeHHs MOKYTh CITITYBATH IOIOB-
HOMY, MiIMET SIKOTO BHPAXEHUI CAMOCTIHHOIO IMEHHOI0 YaCTHHOIO
MOBH, 3HAYEHHS AKOI I0CUTb 3arajibHe, HAPUKIal NEWS. B Takomy
3HAYCHHI TIJIPS/IHE PeYeHHs Po3KpuBae cyTh migmera: Her other
news was that her sister Hermione was still in Paris but thinking
of relocating to Nice... [2, ¢. 278]; 2) Takosk mipsaHi mpeIUKaTHBHI
PeYeHHS MOXKYTb OYTH YACTHHOIO CKJIACHOTO IMEHHOTO MpPHCYIK,
KU CITITy€ MiAMETY, BUPKEHOTO HEO3HAYCHHM 3aiiMEHHHKOM I,
this un that: ...it was what her father expected of her [2, c. 103].

JlonatkoBi mifpsHi peUeHHs 32 CBOIM HOMIHATBHAM XapaKTe-
POM CXO3i /10 MTIMETOBHX 1 IPEMKATHBHUX PeYeHb, ale BUKOHY-
F0Th (DYHKIIIF0 I0JATKY B CKJIA/IHOMIPSTHOMY PEUCHHI. 3 TONOBHUM
PeUeHHSM BOHH MOXYTb OYTH MOEIHaH] 0€3CIONyYHHKOBO a00 3a
JIOTIOMOTOI0  CTIONYYHNKIB, KOPETSITHBHHX CIiB, 3 €IHYBAIBHIX
3aiiMenHuKiB i mpucnirukis. Hampuxmaz: It would not have helped
her to know that Edward in his dreamlike state had never seen her
looking lovelier [4, c. 27]. He could not believe that the twins were
in danger [2, c. 143].

Ha Binminy Bin Honepe;[Hix THIIB HOMIHATBHUX Hiﬂpﬂ}lHI/IX
kinays3, arTpuOyTHBHI TJPATHI PEUCHHS cnmymb HE 3a JIIECTIOBOM,
a 32 IMCHHUKOM, 3a{MEHHUKOM UM YHCIIBHUKOM, fKi BOHH BH3Ha-
Yat0Th. YacTo BOHM MOXKYTh OYTH 3aMiHEHi Ji€TpHCITIBHUKOBAMH
Ta JIEMPUKMETHUKOBHMHI KOHCTpYKIisiMu (participial structures),
SIKi BUKOHYIOTH (yHKIIit0 03HauenHs. Hanpuknan: 1) But suddenly
the house had spilled its contents into a night which now belonged
to a half-comic domestic crisis [2, c. 144]; 2) It was torture to
remain in the room with someone who knew her like this [4, ¢. 106];
3) But hidden drawers, lockable diaries and cryptographic systems
could not conceal from Briony the simple truth: she had no secrets
[2, c. 5]; 4) The garden vegetation rose up, sensuous and tropical
in its profusion, an effect heightened by the grey, soft light
and a delicate mist drifting in from the sea, whose steady motion
of advance and withdrawal made sounds of gentle thunder, then
sudden hissing against the pebbles [4, c. 5].

3a CBOEK CEMAHTHYHOK) CTPYKTYPOI O3HAYATBHI KIiay3d
MOKyTb OyTn 1) anmosutuBHUMH (appositive clause), 2) npueaHa-
HUMH JI0 03HAYYBATBHOTO CIOBA, SKE Ma€ y3araibHeHe abcTpak-
THE TOHATTS (SOMEONE), 3a JIOMOMOTOK) BiIHOCHOTO 3aiMEHHHKA
(who); 3) obmexyBasrHIMH (restrictive clauses) ki TiCHO MOB’s-
3aHi 3 03HAYYBaJIbHUM CIIOBOM, BH3HAYAIOTH Ta YTOUHIOIOTh HOTO,
a TaKOXK € KIIOYOBUMHU Y MATPHI CKJATHOTIPSIHOTO PEUCHHS;
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Ta 4) onucoi (descriptive clauses), siki MiCTSTb T01aTKOBY iH(Op-
MaIlil0 [P0 03HAYYBAHE CJOBO Ta HE BILIMBAIOTH HA 3arajbHHH
3MICT CKITa/IHOTO pederns [5, c. 419-426].

AnpepOianbHi MAPATHI pedeHHS KIACH(IKYIOTBCA 3aNeKHO
Bi/l cBOET (DYHKIII], CEMAHTHKH, JACTKOBO BiJl crOCO0y 3’€THAHHS
3 TOJIOBHUM PEUYEHHSM i CTPYKTYpU camoro pedeHHs. OCHOBHEM
KputepieM Knacuixauii €, 0e3yMOBHO, iXHS (YHKIiA B peveHHi.
Y pomanax lena Mak’1oeHa pecTaBIeHo pi3Hi THIH ajBepOiaib-
HUX TPSHAX KITay3:

— wicus: The twins had come with reluctance from the pool
where they had been for three hours without a break [2, c. 11].
Wherever he was going he surely would not make it [2, c. 216];

— dacy: It was not easy, especially at night in bed, or
in the mornings as he woke, or in the long afternoons, or in
the hours before lunch, or after supper, during the hours before bed
[4, c. 20-21]; Even before it landed, just short of the water's edge,
he wheeled to face her again [4, c. 156];

— cmocoby nii: Their meals and bedtimes were supervised as
if they were new girls at Roedean [2, c. 269] (axBepbianbHa Kia-
y3a, AKa BH3HAYA€ MPUCYIOK 1 MOAM(IKYE Lie TONOBHE PEUEHH);
Because you stopped in the doorway and looked around at everyone
as though you owned the place [4, c. 58] (amBepbianbHa Kaysa
CymyTHIX 00cTaBHH, fKa HaOyBae MOPIBHAIBHOIO 3HAYCHHS);

— ymosu: If only the silence that followed had been a few
seconds longer, her guilt might have had time to rise up against her,
and she might have added something less unkind [4, c. 144]; It’s not
straightforward, unless there’s hard new evidence [2, c. 335];

— gomycry: Her purity of spirit would never be in doubt,
though she moved through a blemished world [2, ¢. 10]; The wine
was from France, though no particular region was mentioned on
the label... [4, ¢. 5];

— wernt: Florence and Edward arrived well before the others
so that she could give him a tour of the Hall [4, c. 124]; Again,
Cecilia shifted her position so that she was on the other side of her
brother [2, c. 112].

— mpwanHn: She never could quite get the full measure of her
own ignorance, because in some matters she thought she was
rather wise [4, c. 142]; Since she was able to show them the precise
location of Robbie’s attack on Cecilia, they all wandered into that
corner of the bookshelves to take a closer look [2, ¢. 179-180].

— Hacmiaky: He had shifted position, so now she saw his outline
clearly against the dying glow on the water behind him [4, c. 147];
It was a child, ... and therefore it must be Briony... [2, ¢. 93].

Buchosku. OTke, y CTaTTi OXapakTepu30BaHa CTHITICTHYHA
OpraHi3allis peveHb i TUIONOTIS CKJIATHOTO peueHHs. bararctBo
Ta PI3HOMAHITTS CHHTAKCHYHMX KOHCTpYKIiH y pomaHax lema
Max’toeHa cBiTUaTh Mpo TIMOMHY CTHIMO TICEMEHHNKA. Bukopu-
CTaHHA CKIIATHUX CUHTAKCUYHUX OJMHHUILb, 30KpEMaA Kiiay3 piSHI/IX
THTIB, Ta PEUCHHA PI3HUX KOMYHIKATHBHO-CTHINICTHYHHMX THIIIB
JA10Th 3MOTY aBTOPY OXapaKTEepH3yBATH pealii Ta B3a€MO3B’A3KH
CYYacHOTO CBITY, IXHIO EKCTIPECHBHICTb 1 TMHAMIYHICTb.

[lepcnexTrBY MOAAMBIINX AOCHIIKEHb Y0aYaeMo B mwie To-
IOMY BUBYCHHI CHHTAKCHCY POMAHIB, 30KpeMa CHHTAKCHYHHX CTH-
TCTHYHKX (iryp, Ta aHami3i popmanbHOT peanizalii NOTOKy CBio-
MOCTI aBTOpa Ha CHHTAKCHYHOMY DiBHI.
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Chaikovska N. Structural and stylistic features
of Ian Mcewan’s novels (based on the novels “On Chesil
Beach” and “Atonement”)

Summary. Syntax is one of the elements of the formal
expression of the author’s individual style. Characteristic
features of the organization of the text of a certain author
distinguish it from another and make his works unique. That
is why the analysis of the use of certain syntactic constructions
and syntactic stylistic means, the construction of sentences
and syntactic formations is essential in the process of studying
the manner of writer’s creative work. A comprehensive analysis
of the syntactic level of a work of art involves determining its
structural, functional, and semantic-pragmatic properties.

Syntax is the study of principles and ways to combine
words into simple phrases, sentences, syntactic constructions,
and text. The sentence is one of the key units of the language,
which carries the basic information about the phenomenon that
is described, and its peculiar form makes a special impression
on the reader, gives a certain meaning to objects, phenomena,
and events. Clauses of various types of communication
(complex and compound) are combined and mixed within
the matrix of a single complex sentence, and often represent
parts of the entire syntactic stylistic figures in order to achieve
the author’s main goal — to influence the recipient’s emotional
sphere.

Modern linguistic research focuses on stylistic semantics
rather than a formal grammatical approach to the study
of the stylistic level of the writer’s idiostyle. The concepts
of “stylistic syntax” and “expressive syntax” are becoming
more and more popular, because it is the syntactic structure
that allows implementing the author’s style features.

The subject of our research is the syntactic constructions
of the novels of the representative of English postmodernism
lan McEwan “Atonement” (2001) and “On Chesil Beach”
(2007). The structural organization of novels is represented by
composite sentences filled with syntactic stylistic figures that
are designed to realize the author’s communicative goal.

Key words: idiostyle, postmodernism, syntax, sentence,
clause, stylistic communicative type, parataxis, hypotaxis.
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