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ITOJIICEMIA AR CITIOCIb KOJYBAHHA OGPA3Y B 3AT'A/III

AHoranis. CTaTrTio OPUCBAYEHO aHAIi3y SIBUINA IOJice-
Mii Ta #oro poui y mpoueci KoxyBaHHs AIHCHOCTI B 3arajkax,
a TaKOXK B3a€EMOBIUIMBY JIIHTBAIBHHUX Ta METa(OPUIHHX 3aCO-
0iB KomyBaHHs iH(OpMAIT B 3arajKax aHIIIHCHKOT Ta yKpaiH-
CBKOI MOB.

3arajKu po3TISIAIOTECS SIK MOBHI OJWMHHII, SIKI HE JIUIIeE
Bi10OpakaroTh MIHCHICTH, a BepOami3yroTh ii BXe B mepe-
OCMHUCJICHOMY BHII B YSIBICHHSX NPEICTaBHHUKIB MEBHOT JIHT-
BOKYJIBTYPHOI CIIJIBHOTH, aJIKe MIEBHI XapaKTePUCTHKH 00’ €K-
TiB 3araJlyBaHHsl aKTHBI3YIOTbCS B HUX B IJIKOM HE3BHUUHHIA
CroCi0, TOMAYM «HOBHI» 1 JyKE YaCTO «HE3PO3yMLUIHii»
Ta «HEJIOT1YHMI» momsia Ha cBiT. OCHOBHOIO METOIO 3araj-
KM BU3HAYCHO aMOIBaJICHTHICTh, SIKa& BBOJMTH PEIMITIEHTA
B oMaHy, (oKycyrouM yBary Ha XMOHUX JETalsiX, MO3asK I
napeMiiiHa OOUHHULS OIepye He NPSIMUMH, a KOJOBAaHUMH
HOMiHaLisIMU 00pa3iB, YUM CIIOHYKA€ PEUUII€HTA JO aKTUBHOT
IHTEJIEKTYaJIbHOT MisTIBHOCTI. AMOIBaJCHTHICTh KOOpPAHMHYE
CTPYKTYpPY HapOIHOI 3arajJku y JIBOX IpOsBax (JIiHrBajJbHA
Ta MeradopuuHa). Y CMHUCIOBUX HapeMisix TpaHchopmaris
BiIOyBa€eThCs uepe3 MeTadopuuHy aMOiBaIeHTHICTD, Y 3BYKO-
BUX PYLIHHUM ()aKTOPOM KOAYBaHHS JiMCHOCTI € JIIHTBaJIbHA
aMOiBaJICHTHICTb.

TTomicemu B 3arajkax JOCJIHKEHO SIK aMOIBaJIEHTHI KO-
(ikaTtopu HiHCHOCTI, sIKi IHTEIPYIOTh OJHOYACHO MeTadopud-
Hi Ta JIHrBaJbHI 3acO0M KOMyBaHHs iH(OpMAIi, 1110, CBOEO
9eprolo, Perpe3eHTyIoTh KpaiHi Mexi B KOHTHHYyMi am0biBa-
JICHTHOCTI y BepOabHiii rpi 3arafiok. Y cTarTi apryMeHTOBAHO
1Ie10 JIBOBEKTOPHOTO0 KOHTHHYYMY JJIsl PO3B’sI3aHHsI Ipo0iie-
MU OMO3HUIIIHOT KaTeropu3ailii JIIHrBaJabHOT Ta MeTah)OPHUHOT
amOiBasieHTHOCTI. KITtouoBi eneMeHTH, Mo MaHi(peCcTyrTh
03Haku 000X BHUJIB aMOiBaJCHTHOCTI (ToOJliceMM), TpoaHa-
J30BaHO y IUIONIMHI 3a3HAYCHOTO KOHTHHYYMY, SIKHH Xapak-
TEPU3YETHCSI B3aEMOIHTETPAIIIEID €JIEMEHTIB ii JIIHIBAJIHHOTO
Ta MeTa)OPUYHOTO BHSBIB.

Knarwuosi cioBa: 3arajgka, mojicemis, aMOiBaJICHTHICTD,
MeTaOpUYHI/IHrBaJIbHI 3aCO0H KOIyBaHHSI IIHCHOCTI, 00pa3.

IocranoBka mpodaemMu. Y TiHTBICTHYHIMN TUIONIMHI 3arajiKu
PO3TIANAIOTHCA HE MPOCTO SK 3aByaTbOBAHHH OTHC 00 €KTa, KHif
HEOOXIIHO BITAJaTH, a pajmie fK «TPauIiiHe 3aUTAHHAY, 10
norpedye «HETPaAMIINHOI BiAMOBIM». MaHiMmyToBaHHS KOHTEK-
CTOM K OCHOBA 3arajioK BUSBIAETHCSA B HUX TO-PISHOMY: B OfIHIi
TpyT MeTadopH3ailis — e OCHOBHUH 1 €IMHHHN CToCi0 3aByaiio-
BaTH 00 €KT, B IHIITIN — BiH B3arai He BUKOPHUCTOBYETHCS, HATOMICTh
00’€KT 3araTyBaHHA MPHUXOBYEThCA Uepe3 JIHTBANBHY JBO3HAY-
HICTh. SIKIIO JIHTBAILHUI KOJ ameiioe 10 JIHrBagbHOI amOiBa-
JICHTHOCTI B 3araikax 4epe3 HaKITaJaHHA HECYMICHUX €ICMEHTIB
y Takuil croci0, AKWil Crpuse Tepueniii aHoMmanii, Komd ojHa
(hoHEMHA TIOCTIIIOBHICTE PETIPE3CHTYE IBi a00 OiNMbIIE CeMaHTHI-
HUX iHTEpIpeTalii, a came oModoHito [1, ¢. 95], To KorHiTHBHHUIL
KOJI TOB’SI3aHMH 13 TPAH3MTOPHUMH acOLIaIlisMH JBOX 00 €KTIB,
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10 TPYHTYIOThCSA Ha 3arajibHiil CHiTbHIA 03HAIi, TOOTO 3 MeTa-
opusauieto.

Ormxe, iHaKOMOBHA BepOari3allis 3arajyBaux o0pasiB y Oinb-
INOCTi MapeMilf 03HAYEHOro THITY OMOCEPEIKOBAHA, AK TPABUIIO,
MeTa(OpHIHOI0 YK JHIBABHOKO aMOIBANIEHTHICTIO, SIKa 3aBYaIbo-
BY€ IIpeMeT uepe3 acoriatisHi napaneni. [Ipuvipom, 3. Bomorpka
JOTPAMYETBCS TyMKH, IO (hOPMYBAHHS YCIX 3araJok Omocepes-
KOBaHEe Pi3HUMH KOMOIHAIIAMH TIEBHOT KINBKOCTI €leMEHTApHHX
CEMAHTHYHUX KOMIIOHEHTIB,  caMe: OIWH i3 ()parMeHTiB MUTAIb-
HOTO KOMIIOHEHTA Ma€ BiATOBIATH Ha OJHE 13 3aMUTaHb TPO 3ara-
nanmit genotar (Xto?/ILo?, Axuii?, o pobuts?, ILlo 3 HuM MOKHA
3poburn?, Lo mae?, Jle?, Komn?) [2, c. 150]. A Bubip npexmera
3aMIIICHHS 3YMOBIEHHI THMH SKOCTSIMH, SIKi XOUyTh MiKPECIHTH
B IpeaMeTi 3arayBanus 3, c. 147].

AHani3 ocTaHHIX M0CTiTKeHb i myOuikamii. Y miHrBicTHI
CTpoOw aHAi3y KomyBaHHS 00pa3iB y 3arajkax Oy 00’ eKToM Hay-
KOBHX TOLIyKiB y mpatpsix 3. Bomonpkoi, O. Cenianosoi, A. Mame-
noBoi, O. Tumuenxko, A. Teiinopa, Y. Ileniuemnno, T. [pina. Onnax
JOCTIPKEHHS TONTiceMii K OJ[HOTO 3 YHHHUKIB KOTYBAHHS MiCHO-
CTi B 3arajikax nepeOyBae y cTaiii CTaHOBICHHSL.

Merta crarTi — 10CTIAUTH NONICEMII0 KITIOYOBHX EJEMEHTIB
3arajiok Ak crocid Bepbanizauii AiCHOCTI.

Buknang ocHoHoro marepiaiy. [IpoMiKHOIO JNaHKOK Mix
oMo(oHamu Ta MeTaopaMu B 3arajkax € moiiceMu. Ha neprmit
TOTISLL, TIOMiceMU ()YHKI[IOHYIOTh B EHIrMax Ha 30BHIHBOMY (op-
MAIBHOMY PiBHI — MOBICHHI: TIONICEMHA 3arajka, Ha TPOTHBATY
CMHCTIOBIH (MeTaopuuHii), He BUMArae 3aMiHH 3arIupOBAHOr0
00’€eKTa HE3BMYHOIO TMepu(pasoro 3 MPHXOBAHUM CILUTHHUM aTpH-
OyToM, a pempeseHTye HOro 4epe3 TOTOXHY (DOHEMHY Y3rompKe-
HICTh, BIACTHBY 000M 00’€KTaM. AHANOTiYHA CTpATEris JEKUTH
B OCHOBI OMO(DOHHIX 3arajIoK, 00pasHa yacTHHA AKHX MaHipecTye
3aralibHe 03HAYyBAlbHE TA OJHE 3 03HAYYBAHUX UM OOM/BA O3HA-
YyBaHi. baratosHauHi 3amMTaHHS HE NEMOHCTPYIOTh HEOUIKyBA-
HUX T4 HE3BUYHUX CYOCTHTYTIB 3araJaHux 00 €KTiB, a HaBIAKH,
BUKPHBAIOTH (hOHEMHE BUSBICHHS 3aK070BAHIX 00pa3iB (Kompuii
*Kypasenb Hikoau He gidnimae? (Xypasenb mpu kpunnii) [4, c. 22];
Axum xiroueMm He modxcra eioimknymu? (Hotaum) [S, c. 334];
Axuil By301 He modicHa pose szamu? (3amisuuunui) [5, c. 335]),
omHy 3 ixHix xapakrepuctuk (What stays hot in the refrigerator
(Mustard) [6, c. 27]; What gives milk and has one horn? (A milk
truck) [6, c. 32]; Mae xpuna — xe aimae (Kamemox) [5, c. 170]),
dynxuiit (Lo cxomuts Oe3 Hacinna? (Conte) 5, c. 49]), un 00uBi
TeKceMHi iHTepriperarii nomcemHoro cosa (What strongbox do
you always carry? (Your chest) [7, c. 56]). ¥ cmucnoBux 3ara-
kax Cmoimb bapan, a Ha HbOMy paH, — HeMa CIMiTbKU i XPUCMUSAH
(Kosowus) [5, ¢. 236]; A milk-white bird floats down through the air,
and never a tree but he lights there (Snow) [7, c. 58] tpancdopma-
1[isl TIPUXOBAHKUX 00pa3iB k060uys, snow B BHI Oapan i3 panamu,
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milk-white bird 6a3yeTbcs Ha 3aByallbOBAHMX OOOMIIBHUX ATPH-
OYTHBHIX BIACTMBOCTSIX: Y TEPIIii 3araii — acouiaiis 3a (op-
MOt (3apyOuHH B KOBOWIII CX0Ki Ha paHHu), y APyriii — acoriaitist 3a
OLIM KOTHOPOM.

[ToniceMue cI0BO Ma€ KibKa MOB’SI3aHKX MK C00010 3HAYEHD,
SIKI PO3BUHYIHCA 3 MOYATKOBOTO 3HaueHHs [8, c. 320], ockinbKu
y TIpolLieci BUHUKHEHHS HOBUX, BTODHHHKX 3HAYCHD 31 CKIA.y CTa-
PUX, TICPBUHHUX ACHTHYETHCS MOTHBYIOYA O3HAKA, SIKA BHKOHYE
(ynKmifo BHyTpimHK0i ceManTHaHOT MoTHBai [9, c. 38] 1, mime
BTPATHBIIH IIFO TPOMIKHY JTaHKY, MOBHA MeTa()opa MOKe OTpUMATH
craryc omoHima [9, c. 45]. ToMy HaiTh, AKIIO B OaraTO3HAYHNX
3arajikax BIICYTHS 3aMiHA KOJIOBAHOTO 00’€KTa 3aBYalbOBAHUM
KO(IKaTOPOM, TO OXHAKOBO MUTAHHS CIUPAETHCS HA IMILTILIATHY
QHAJIOTiI0 MDK IBOMA TOJiceMaMi, T00TO TXHIO 3arajibHy arpuly-
THBHY BJACTHBICTb, /KE «OMOHIMIsl POTHCTOITH TOMiceMii came
THM, II0 TIPH TONiceMii OKpeMi 3HaYeHHS B3AEMOJIIOTH ¥ chepi
OJIHOTO CJI0Ba, & OMOHIMH HANEKATh JI0 PISHUX TEMATHYHUX TPYTI
Ha T[paBax OCHOBHUX wieHiB ux rpym» [ 10, ¢. 201-202].

Omke, «omuH 13 audepeHuioruUX HakTopiB  omModo-
Hii Ta momiceMil — 1€ BMOTHBOBAHICTH 0AraTo3HAYHUX CIIB»
[1, c. 95], 3 onHOrO OOKY, Ta iICHTHYHA (OHEMHA PETPE3CHTAIis
PI3HEX CEeMAHTHYHMX OIMHHIIb BHACTIZOK BHMAAKOBOTO I HEMO-
THBOBAHOTO 30iry 30BHIMHIX popwm [11, ¢. 111] — 3 irmoro. Brim,
T. I'pin # V. llenivenno He BU3HAIOTH ETHMOIOTIK CIOBA JIOMi-
HAHTHAM YMHHUKOM TOJICEMIl B 3arajikax, OCKiIbKHU TepeKOHaHi,
1110 IOXO/UKEHHS CIIiB He BIUIUBAE HA CHHXPOHHE (DYHKIIIOHYBaHHS
nexceM y 3aramkax [1, ¢. 103].

Saragxu Lo cywums oe3 oena? (Kyp6a) [5, c. 170]; bes pyx,
0e3 nie, be3 mina, ez Oyuii, 0OHAKOBO PBY cepye I peamu Myuty
(Mocana) [5, c. 170]; Why is a big snowstorm a very good joke?
(Because everybody sees the drift) [6, c. 27]; What do you break
by naming it? (Silence) [7, c. 22] MaHIMmymOOTb JiTepaTypHUM
3HAYEHHAM CIIOBOCIIONYYEHb Ha MPOTHBATY NIEPEHOCHOMY: Jicypoa
cywiumy — «3aBIaBaTH MYIIEBHUX cTpaxmamsy [12; 2, c. 871];
docada pee cepye — «3aBmaati Myk» [12; 2, c. 732]; to see
the drift — «posymitu cyte» [13, c. 837]; to break silence — «mopy-
mryBatd MoB4aHHM» [13, c. 160]. AHani3oBaHi eHirMaTHyHi €1HO-
CTi OMEPYIOTh JIBOMA CIOBOCTIONYUYEHHAMH OZIHOYACHO Y TPAMOMY
3Ha4yeHHi Ta YCTaNCHOMY 11i0MATHYHOMY TIyMayeHHi B CHHXDOHIi,
He3BAKAIOUM Ha 4acoBi Meki MeTaOpHUHKX ceMaHTH3alil dpa-
3eM, ICTOPHYHI YHHHAKH — JIaXPOHIIO.

Pi3Hi aciekTi MeTaOpHIHOr0 TIEPEHECEHHS 3HAYECHD Y 3aTaf-
Kax TaKoX 3aCBITUYFOTh BAKJIMBICTH CHHXPOHII Ta HECYTTEBICTh
eTUMOIIOT i KIIOYOBHX €eMEHTIB 3arajku.

1. What has a foot and a head but cant walk or think? (A hill)
[7,c. 53]

2. 3 3ybamu, a ne kycaemoca? (I'pebinens) [5, c. 207].

3. What do you draw without a pencil or paper? (A window
shade) [6, c. 31].

4. Why is a nobleman like a book? (Because he has a title)
[7,¢.99].

5. o ysime be3 nacinna? (Bona) [5, c. 55].

[onoBHi amOiBasieHTHI KOHCTHTYEHTH B TepIIiil i Jpyriid
3arajikax — mepudpactiani obpasu-meradopu 3 ICTOPHIHO BMO-
THBOBAHNM 3iCTABICHHAM 32 aCOIIAiIMH (OPMI: OUEBHIHO, IO
ceMaHTHKa croBodopM foothill 1 3y6u epedinys posBuHYmacs i3
TI0YaTKOBHUX 3HAYEHB;

1) foot — “the part at the end of the leg usually below the ankle
joint on which vertebrates stand or walk” [14, c. 366];

2) 3y0 — «KICTKOBHIA YTBIp Y pOTi JTrofMHM Ta 0aratbox xpeder-
HUX TBAPUH, NIPU3HAYCHUH /TS CXOTITIOBAHHS, KYCAHHS 1 TOapi0-
HEHHSA TXKi, a TAKOX 11 3axucTy» [12; 3, ¢. 724].

Jx. Jlakod 3acBimuye, IO iMIOCHHKPETHYHI MeTadopu
Ha KITant the foot of the mountain, a head of cabbage, the leg
of a table — ue oxpemi 3pa3ku MeTaOPUUHKMX OIMHULD 13 TOOIHU-
HOKHM BHIAJKOM (MOXIMBO JBOMA 4 TpPhOMa) TpaHc(opmarii
(parmenta. [Tpumipom, the foot of the mountain — euHa 3ajtisHa
qacTHHA MeTaQopH a mountain is a person. Y MOJIEHHOMY MOBJCHHI
MOBITI HE 3rafyioTh po head, shoulders, an trunk of a mountain,
X04 Y CHeIiaNbHOMY KOHTEKCTi BUIAETHCA MOXIIMBHM 3aI0YaTKy-
BAHHS HOBMX METa(OPHYHKMX BUPA3iB HA OCHOBI LIMX HE3aISHAX
enementis. Ll{ompasnia, anbmiHICTH BKUBAIOTH BUpA3u shoulder
of a mountain, conquering / fighting / being killed by a mountain.
Kpim 11p0r0, B MyTBTHILTIKAIIHHIX (iMbMaxX TOpa IHKOMM 0KUBAE,
a if MK mepeTBOPrOeThCA Ha TOMOBY [11, ¢. 54].

Y TpeTboMy, 4eTBEpTOMY Ta I’ STOMY TPAKIaaX MeTadopuiHa
aMOIBaJICHTHICTh KJTFOYOBUX CKJIAMHHUKIB fo draw, title 1 ysicmu
BHJIAETHCS CYMHiBHOIO. [lepiir 3a Bce ManoiMoBipHo, 10, He 3Ha-
I0YM iCTOPMYHKX TMEPEAyMOB CEMAHTHYHOTO PO3BHTKY, ajpecar
IHTYITHBHO 3’sICY€ aHATOTII0 MiXK JIBOMA 3HAYCHHSAMH CIIiB f0 draw:

1) “to make a picture or plan of something with pencil”’;

2) “to stretch out to greater length” [14, c. 283];

title: 1) “word, phrase or sentence used to designate a book,
chapter, poem etc., thus distinguishing it from others and often
indicating the nature of its contents”;

2) “a word or phrase attached, usually as a prefix, to the name
of a person in order to denote his office, social dignity or status”
[14, c. 1036];

ysicmu: 1) «pO3KPHUBATHCS, PO3ITYCKATHCA (TIPO KBITH)»,

2) «yxpuBarucs miicHaBorw, usito» [12; 11, c. 187-188].

[Tpumipom, nail: 1) nirots, 2) ugax 1. Tuiep BBakae «omo-
HIMHOK Tapoi0, YICHH K0T MOXHA BIIHECTH 10 IEHTPAIBHOI
yactua nexcukmy [15, c. 81], xou Hacmpami BeOcrepebkuit
CIOBHIK 1TFOCTPYE 00WIBA 3HAYCHHS K TomiceMHi [14, c. 662].
Aue ajipecar T Yac po3rajlyBaHHS 3araJKku He Mae 3MOTH 3Bep-
HYTHCB JIO CJIOBHIKA,  TIOCIYTOBYETHCS JIMIIE BIACHAM JIOCBIIOM.
[To-zpyre, HaBiTh AKIIO PELMNIEHT BONOJIE AOCTATHHOK HAyKo-
BO-TEOPETHYHOI 023010 y cepi MeTadopusarii, nomicemii Ta omo-
(oHii, To BUCHOBKH HAYKOBIIIB TPO TOJIOBHI 03HAKH BiJOKPEMICHHS
OMOHIMIB BiJl [IOICEMHKX CJTiB HE 3BT CIIPABIKYIOTHCS Y 3arajl-
kax. Hampurman, €. Tankina-Oenopyk KoHCTATye, 10 iCHYBAHHS
PI3HUX CHHOHIMIB TIOPSI 13 CEMAHTHYHOK) BiIJANIEHICTIO 3HAYeHb
CIIB € 03HAKOI0 Po3Majy c1oBa Ha oMoHiMu [ 16, c. 17].

Onnax M. @anbkoBry CPOCTOBYE e TBEPLKEHHS, BH3HAYA-
IOUM CEMAHTHUHY Ta COBOTBIPHY O3HAKH K JOMiHaHTH (opmy-
BaHHS OMOHIMIB, a {HII 0COOMMBOCTI TaKi, K BiICYTHICTb SKOiCh
TrpaMaTidHoi hOpMH, KOHCTPYKTHBHA 3yMOBICHICTD, JIHIIE J10TIOB-
HIOIOTh /Bl ocHOBHI [ 17, ¢. 88]. Cripassi, 06mIBoM TomiceMaHTHy-
HIM CMHCIIOBHM HAmOBHEHHSM JEKCEMH draw y TpeTiif 3araiui
arpuOyTnBHi pisHi cunoHiMu: a) sketch, pencil in; 0) to open,
close the curtains. Krrouosa sekcema ygicmu B I'sTill 3araji
HE CyMepeunTb BHCHOBKY IPO «YTBOPEHHS CAMOCTIMHHX CJI0-
BOTBIPHHX IIEHTPIB BHACIIZIOK TIEPEXoy 0araTo3HaYHOCTI B OMO-
Himito» [17, ¢. 87]: 1) uBicTy, po3uBiTaTH, UBITIHHS, IBITYYH,
POBIBLIHIA; 2) T[BLMb, IBLILITS, [BLILTHO, IBLIHIA.

TaxkuM 4MHOM, MOKHA TIPHITYCTHTH, 110 IHAKOMOBHICTb Y JABOX
Teplx NphKIafax € OiTbll mepudpacTyHor0, MeTahopuyHO
HACHYEHIIIOK, HDK Y TPbOX OCTAHHIX. A JIBO3HAYHI CMHCIIOBI
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LEHTPH Y TpeTill, eTBepTiii 1 M’ATiil 3arajkax BKe «mepeiium
a0o B Tporieci nepexoty 3 HapuHu Metaopu 10 chepu oMoDoHi,
100TO0 hopManbHOi rpamatiaHoi ambiBanenTHoCT» [1, c. 106], e
He 3a/isHa 00Pa3HiCTh.

B aurmificbkux 3BykoBuX 3arankax Where do Eskimos keep
their money? (In snowbanks) [6, c. 107]; Where do fish keep their
money? (In river banks) [6, ¢. 107] anomanist 1ii to keep the money,
BIIACTHBA MeTad)opaM («TepeHeCEH s CITiB Ha {HII 3HAYCHHS 3iii-
CHIOIOTBCS K 32 CYTTEBHMH, TAK 1 32 HECYTTEBHMH, BHITAIKOBHMH
O3HAaKaMH, B T. 4. if 32 TaKUMH, IO CYNepedarh CyTi HA3BAHOIO
nonsTTsy [18, c. 318]), Onokye po3rajiky, mpoTe BOIHOYAC JIA€ il
IPYHTS U151 CXOKOCTI 30BHIIIHIX (hOpM (TONOBHA BIACTHBICTH OMO-
(oHiT) 1BOX MEKCHYHUX OMOHIMIB bank:

1) “a place where money is kept and paid out, lent, borrowed,
issued or exchanged”[14, c. 76];

2) “the rising ground bordering a lake, river” [14, c. 76].

Vkpaichka MeToHIMHA 3arajika Cnepedy 2opd i 33ady eopo,
Hie Hema, a 3amicmb 20106y — dipxa (Topmuk) [5, . 190] Taxox
JEMOHCTPY€E aHOMATBHY CTPYKTYpY TiNa, 110 30iracThest 3 00pas-
HEM OIHMCOM Topmmka. HarmeBHe, B 3arajkax HEOOXiIHO aHAI3y-
BATH aHOMATil0 (MeTaopuyHa aMOIBATIEHTHICTB) Ta 30ir eKCIIO-
HEHTIB (JTIHrBaIbHA AMOIBAJICHTHICTB) HE B OTO3HILI, @ Y B3aEMOIi,
OCKUIBKH TIepIIa CIyrye OJOKOBHM €NEMEHTOM, a OCTaHHS Heoo-
XiJHa JUis po3mu(pyBanns posragku. ToMy sK OCHOBHHH Jude-
PEHIIIFOI0YMI (PaKTOp MiXK JIHTBATHHOIO Ta METAQOPHUHOI aMOi-
BAJIEHTHICTIO BAPTO PO3TISAATH HE YiTKY KaTEropiaibHy PisHAIIO,
a pajie aMOiBaeHTHHII KOHTHHYYM, 1O MIPOCTATAETHCS Bil MeTa-
dopuunoi Meski 10 GopmanbHO-rpamMatiyHoi [1, ¢. 108].

Bucnosku. Ote, ronoBHEM (JOKYCOM Y 3arajiui € Kofl, SKui
KOOP/IMHYE JIBa TIPOSBH aMOiBaNeHTHOCTI (JTIHTBATBHY Ta MeTado-
PHYHY), O PEMpe3eHTYIOTh KpaifHi Mexi B KOHTHHYYMi amOiBa-
JIGHTHOCTI y BepOabHill Ipi 3arajfok. Y IUIOMIMHI TAKOTo KOHTH-
HYYMY, KU XapaKkTepu3yeThesl B3AEMOIHTETPALli€t0 paMaTHYHIX
Ta MeTa()OPUYHAX ENEMEHTIB, BAPTO POTISAAATH HOMICEMH SK 1BO3-
HAYHI KJIFOYOBI €IEMEHTH 3arajioK, 10 OJHOYACHO MaHiheCTyHoTh
03HaKH 000X BUIB aMOiBaNECHTHOCTI.
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HiIPyYHHK.

Luchechko T. Polysemy as a means of image coding
in riddles

Summary. The paper deals with the analysis
of the phenomenon of polysemy and its role in the process
of reality encoding in riddles as well as with the research
of the mutual influence of linguistic and metaphorical means
of encoding information in riddles of the English and Ukrainian
languages.

Riddles conform to the language units which not only reflect
the reality, but also represent it verbally as a result of figurative
transmission of knowledge in the consciousness of language
speakers. Some characteristics and functions of coded
objects are used in riddles in quite an unusual way giving
the “new” and very often “incomprehensible” and “illogical”
conception of the world. Riddles aim at increasing ambiguity
and misleading the recipient by focusing on false details,
since they represent not direct, but coded images, which
encourages the recipient to decode the answer. Ambiguity
coordinates the structure of folk riddles in two ways: linguistic
and metaphorical. In semantic riddles the transformation is
carried out with regard to metaphorical ambiguity, in sound
ones — with respect to linguistic ambiguity.

Polysemes in riddles are studied as ambivalent codifiers
of reality that integrate both metaphorical and linguistic means
of encoding information. The idea of a continuum with the two
endpoints labeled the lingual and the metaphorical is argued in
favour of settling the problem of rigid categorization of lingual
and metaphorical ambiguity. Various points (polysemes) along
this continuum manifest the ranges of ambiguous utterance
and the ways in which both metaphorical and lingual ambiguity
is manipulated to encode an image in riddling. In many riddles
a variety of strategies, lingual or metaphorical, are at work
simultaneously.

Key words: riddle, polysemy, ambiguity, metaphorical /
linguistic means of encoding reality, image.
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