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Summary. Ashug creativity is a national and spiritual
wealth of the people, and it is a culture without analog. It has
been at the forefront of our thinking, values, and identity for
thousands of years. The suffering of the Middle Ages was
passed by our people with these traditions of art. The mood
that ashug creativity instilled in us is the ancestor of our great-
grandfathersn and it still holds the same sacred function today.

The article has analyzed the various aspects of the life
and creativity of Molla Juma, one of the invaluable masters
of Azerbaijani ashug art. Master’s poems in various sources,
poems in memory of folk artists, talkings about him have
been gathered and commented on. A number of controversial
points have been clarified, and a analysis of M. Juma’s legacy
has been scientific-theoretically analyzed. The ashug art is
an integral part of our centuries-old history and culture. The
pearl of art that brings our past to our present and present to our
future is a great art that embodies the wishes and aspirations
of the people. For this quality, ashugs are known among
the people as “ashug of truth”, “the voice of ashug is the voice
of truth” and “ashug is the beauty of the people”. One of them
is Molla Juma, one of the most powerful representatives
of the ashug literature, who lived and created in the late 19"
and early 20" centuries. The beauty of man and nature, the inner
world of man, the value given to the world, the moral values,
religious and didactic themes were among the most frequently
addressed poems. Molla Juma entered the history of the ashug
literature as an innovative ashug poet. His renovations on
the ashug poetry have been welcomed by both contemporary
artists and subsequent masters. The main part of the poetic
heritage of the great artist still preserves its activity in
the ashug repertoire. For the first time, a prominent scholar
Salman Mumtaz gave the information about Molla Juma
and included his poems to the collection. The first example
of Molla Juma’s creations is found in Volume I of the book
“Azerbaijani ashugs”, published in 1929 by the renowned
folklorist H. Alizadeh. Molla Juma’s “deishme” with Ashug
Konlu is about a hundred points, and there are many colorful
themes. In these “deishme”s the personal, original thoughts
of the ashugs about nature, society, the world are centered in
issues on high talent, spiritual wealth, social, psychological,
ethical, and upbringing.
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Introduction. The ancient roots of ashug poetry, which has
penetrated deep into the Turkish world relate to oral folk literature
and folk art, as well as artistic activity of the people. Its fragments
are in “bayatis”, folk parables, folk music, natural, indispensable,
daily artistic activity of the people. Ashug’s art has a long history.
If it could create a monument of immortal art, such as “Dada
Gorgud”, its first roots should be deeper. Azerbaijani ashug
poetry and ashug art began to emerge long before the emergence

of the Dada Gorgud epics. In these epics, ashug plays a great
role. He is described as a wise, intelligent man, and is called
a “knowledgeable person”. It is even shown that Dada Gorgud,
who wrote the epics, is Ashug himself. Since ancient times,
the people of Azerbaijan have been very fond of Ashugs and have
always respected them. In this art, music, singing, dancing
and poetry complement each other. Therefore, many-field ashug
art is as difficult and complex, demanding excellence, sensitivity
and skill as it is glorious. The ashug art is an integral part of our
centuries-old history and culture. The pearl of art that brings
our past to our present and present to our future is a great art
that embodies the wishes and aspirations of the people. For
this quality, ashugs are known among the people as “ashug
of truth”, “the voice of ashug is the voice of truth” and “ashug
is the beauty of the people”. One of them is Molla Juma, one
of the most powerful representatives of the ashug literature, who
lived and created in the late 19™ and early 20™ centuries.
Discussion: The most authentic source of Molla Juma'’s life is
poetry and epics. He was born at the end of the nineteenth century
(in 1854) in the village of Ashagi Laisgi in Nukha region. The
pseudonym “Molla” was given to him because he was literate.
Molla Jums’s main occupation was agriculture. He harvested
the fields of the rich people of Gakh, Zagatala, and Balakan,
and took care of his family with this salary. Molla Juma received
his first education at the Madrassah of Ibrahim Efendizadeh in
the village of Ashagi Goinuk. For a short time, he has learned
Arabic and Persian perfectly. Information on the picture of ashug
was given by Mahyaddin Abbasov (Pashazade), a journalist
who has headed the editorial office of the newspaper “Worker
of Shaki” for the first time. In his autobiography, researchers
wrote that his grandfather, Molla Oruj, was a poet. Molla Oruj’s
poem “Burslu gizi” is the only piece of art that has come to us.
Molla Juma fell in love with a 19-year-old girl. Ashug kept
her name, and called her “Ismi Punhan”, and glorified her in his
poems until the end of his life. Some researchers believe that
Molla Juma fell in love with a girl from a religious place but was
forbidden to name her. According to some locals, Ismi Punhan
was noted to him in his dream. She was daughter of Sheikh
Nasrullah, a resident of the village of Shabalti in the Gakh
region. Sheikh’s house was a place of pilgrimage. That is why
Molla kept her name. Some experts speculate that the “Ismi
Punhan” is Molla Juma himself. Molla Juma also dedicated
poetry to her when “Ismi Punhan” died. It is clear from poem that
she passed away very early. Some of Ashug’s poems state that
“Ismi Punhan” stays away from ashug, and even left out of love,
becomes estranged and generalized, thus becoming the ideal
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of life of ashug that he wants to achieve in life, but never could
get. Some legends indicate that “Ismi Punhan” is the daughter
of the owner of madrassa in which Molla Juma studied in his
youth. From these narrations the idea is: Molla Juma could
only hide the name of her lover if she would be the daughter
of a madrassa teacher or the most religious person. We also
think that in folklore, especially in the love lyrics of the people,
the names of the beauties have never been anonymous. In
the epics of love, the poor ashug, whose only richness is hope
and the word art, falls in love to the daughter of the richest man
of the time, describes her with her name. It means he does not
hide her name. “Ismi Punhan” is undoubtedly a mystery about
Molla Juma’s biography, creativity and outlook.

Professor P. Afandiyev noted that Molla Juma expressed date
of love to “Ismi Punhan” and that date was 1873 (at the age of 19).
“Juma, who spent his childhood in Laiski, he goes to the village
of Ashagi Goinuk to visit the mosque of Haji Ibrahim Efendi.
His talent and endless passion for science make him lovely to
his friends here and his murshid Ibrahim Efendi and his family.
He becomes very close to this family as the family member”. In
1873 (hijri 1290) a love adventure begins between Molla Juma
and the daughter of Ibrahim Efendi, a lyrical hero who calls
“Ismi Punhan” with great love and infinite respect in the poet’s
poems ... [brahim Efendi, who is aware of this incident, drives
Juma out of the mosque. The young poet, whose heart beat with
love, returns to his native village... In a poem Molla Juma says
that, Ismi Punhan died of a plague in 1892. It should be noted
that Pasha Afandiyev the consideration about Molla Juma’s
love to daughter of his murshud Ibrahim Efendi and calling
her Ismi Punhan is not based on any fact (13). Molla Juma was
an active supporter of the Azerbaijan Democratic Republic
(1918-1920). At that time, while in Karabakh and Zangazur,
Armenian pirates punished the peaceful Azerbaijani population,
as in other regions, volunteer groups were established in Shaki
to assist the Azerbaijani army. One of those groups was created
by Ashug Molla Juma and his cousins. In May 1920, all of his
relatives were arrested in the repression by the Bolsheviks after
the Sovietization of Azerbaijan.

Oral information about Molla Juma’s death can be divided
into three groups. According to the first option, during the arrival
of the XI Golden Army to Azerbaijan, “Mollas” were collected
and transported somewhere and killed secretly. The second option
is that Molla Juma was among the villagers during the shooting,
and, like many others, was shot. The latter, and most claim, is that
the ashug was killed by Armenian soldiers when the XI Golden
Army arrived. The great-grandson of Molla Juma, folklore
historian Elman Azizov in the article “Last days of Molla Juma”
published in the book Ismi Punhan, the most popular edition
of Molla Juma’s legacy, based on his grandmother’s telling
interesting and true information about the killing of Molla Juma,
brings to our attention as following: “I (Molla Juma’s daughter
Reyhan) was 14 years old. The spring of that year (1920) came
quickly. The mulberry in our lives has grown, and my mother
cooks the mulberry, and I helped her. My father was busy with
writing issues at home. Soon he came up to us and said to me:
“Take it, my daughter, that they may remember me from you”.
He had a watch, a pocket knife and a purse. He gave them to

me and went home. A surprised mother said: what does that
mean?”. My father turned around, took a look at me and then
my mother and said: “Tomorrow at this time, you and [ will not
be in the world” (16). My mother almost turned numb, and [ was
looking at the gifts in my hand, and I didn’t even know what
my father was saying. The horsemen knocked on our door this
morning. They spoke Azerbaijani. They say the new government
is calling you to the printing house. My father rode his white horse
and went with them. The wife of our neighbor, Kara Mammad,
came with anxiety and said that her husband and sons also went
with Molla Juma. The whole village was in trouble. Women
and children gathered in the house of Kara Mammad. About half
an hour after the departure of the horse, the gunfire was heard.
Soon the soldiers began to enter the courtyard of the house where
we were. Mother Zohra stood on the stairs and shouted: “Where
do you enter? There are families here”. One of the soldiers, who
did not listen to my mother, began to raise her arms in her hands.
My mother hit the soldier with an ax in her hand and threw him
down the stairs. Seeing this, the soldier in the courtyard opened
fire. My mother fell to the door with an ax in her hand. After this,
other soldiers began to set fire to the house. One of the women
inside the house opened the window and we jumped out
of the window to the back of the house started to run away
in the direction of the village of Bash Laisgi. We were hiding
during the day, and we missed the nights not to get into the hands
of the enemy. Two days later our relatives from Bash Laisgi found
us in the woods” [6, p. 20-21]. According to Idris Mustafayev,
a childhood friend of Molla Juma, Molla Juma’s body was found
in the late 1920s on the sidewalk. Mustafayev notes that Molla
Juma’s body had been hit by swords in several places, his face
was unrecognizable, and he was only recognized by his clothes.
Armenians from Sabatli village of Shaki play a role in his death.
Academician Y. Mahmudov writes about this in an essay entitled
“The Martyr of Independence Molla Juma”: “My father used to
speak every day events he witnessed: We are the youth of Goynuk
demolished the Dashnak camp nesting in a favorable strategic
location, Sabatli village, and preparing to drown Shaki in blood,
in 1918. We drove the Armenians to the other side of Ganik.
We went to Ganja to the meeting with Nuru Pasha and informed
him about it. We rode till Bilajari on Nuru Pasha’s proposal.
We participated in the battles. But the Bolsheviks destroyed our
independent government. “Troika” started “cleaning” in Sheki.
One member of Troika was Armenian. And obviously they were
taking revenge of Sabatli from people of Goynuk. Everybody
they met on the road and “suspected” were shot dead. Molla Juma
was also questioned while traveling with friends in the lower
Goynuk with saz on his shoulders, after playin on the saz he
was released with the instruction of a Russian member of Troika.
However, after some distance, he was killed in the back fire by
the conspiracy of an Armenian member of Troika. According to
my father, it happened a month or a half after the Bolsheviks
came to power” (17).

Molla Juma taught dozens of students the secrets of folk
art. The following are the names of the students: “Lezgi Ashug
Yarali, Muhammedali, Umid Aga Gozlu, Ashug Isgandar, Ashug
Muhammed, Ashug Haji Muhammed from Putul (Dagistan),
Ashug Ismayil from Gadrukh (Dagistan), Molla Oruj from
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Zayam (Gakh), Ashug Yusuf from Lower Goynuk, Bas Layisqili
Ashug Hajibala from Bash Layisgi, Ashug Karamoglu, Ashug
Muhammed Gachayoglu, Alizade Almali, Kara Oruj from
Ismayilli and others” [5, p. 596]. Molla Juma’s poems are widely
distributed both in oral and in manuscript form. Molla Juma
traditionally wrote all his poems in one single paragraph. Ashug
starts poems with “Divani”. In all his manuscripts, the word
“goshma” (form of an Azerbaijani poem) is not mentioned, it
is called as “gafiye” (rthyme); “Dubeyti”, “hejabeyt” was in
the form of “garayli”. Some of the manuscripts were copied
and distributed by secretaries. And amateurs copied from
manuscript owners and kept for themselves. Molla Juma’s
manuscript found in Shaki lists the names of his poems: “People,
herein my book is written: firstly “divani” and secondly “gafiya”,
third “dubeyti”, fourth “hejabeyt”, fifth “kukari” and “arabi”,
sixth “tajnis”, seventh “takhmis”, eighth “shikasta”, nineth
“bayati”, tenth “garaheja”, eleventh “dodagdeymez”, twelweth
“mukhammas” " (4, 21).

In the literary heritage of Molla Juma, “hajv”s play
an important role. In many of his “hajv”s, the rich, a clergyman,
a merchant or a landlord, have been severely criticized.
selfishness, humiliation, oppression, hypocrisy, lies and greed
of richest people such as Gipchakli Haji Kerim, Cavad aga
from Sheki, Akhsag Lachin, Almali Isa, Said and others
is said directly to their faces in the “hajv”s of the ashug. He
complained of his life, sometimes called the rich and the strong
to justice, goodness, generosity, defended the poor. Especially in
recent poetry, he had high hopes for a fair, free, happy time. In
the literary legacy of Molla Juma there are many poems about
the ancient East, Azerbaijani legends and myths, especially
the Islamic world. He does not preach Islam in any of his poems,
nor does he calls people to religion, but expresses the greatness,
holiness and inviolability of Islam in heartfelt words.

There is a strong hatred to the clergy in Molla Juma’s
creations. Many poems of ashug’s “Molla”, “Efendi”, “Hajilar”,
“Olajag” and others are of particular interest in this regard.
Ashyg confesses to all the deceptions of religious leaders
who have lost their way through poems, and has made it clear
that in a thousand different ways, they have taken away their
possessions. In ashug’s poems he speaks about human beauty
with great sincerity. He had a delicate taste and instilled in
the person’s inner and mental feelings in beautiful, touching
expressions. Molla Juma pronounced the names of the beauties
praised in letters of pecuniary account, or adapted the letters
of the beauty’s name to the tone of the poem. In many of his
poems, he expresses his longing for four letters. But these four
letters are different letters in different poems.

One of the most praised by Molla Juma is a beautiful, warm-
hearted and hospitable lady called Nigar. When he came to
Chobankol, Molla Juma was the guest of the family. Molla Juma
remembers Nigar in several of her songs and finally dedicated
her three poems. The first is a poem compiled of five paragraphs.
Here, Nigar is described as the greatest, most sacred, and most
beautiful of the nation. Every time when he traveled to Zagatala,
Molla Juma visited this family. One day he comes to see Nigar,
her mother Aishakhatun. Meanwhile, Aishakhatun sees through
the window that Molla Juma opens the door and enters. She
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cannot restrain herself, beating her knees and throwing her
hair in front of him. Molla Juma understands. He comforts
Aishakhatun, and at this moment a second poem runs through
the head of Molla Juma. “I saw you alone at Chobankol, Nigar,”
the ashug says elegy to the girl, who has just passed away.

There are many poems by Molla Juma on public issues.
Some of these are directly related to the hard work and labor
of the ashug. The poems “My wife” and “Sparrows” are among
them. Many of Molla Juma’s epics are known: “Molla Juma
and Ashug Konlu”, “Gafiya and tajnis”, “Deishme between
daughter and bride”, “Molla Juma and Ashug Donu”, “Molla
Juma and dabbakh”, “Sayyad and Sayali”. “Molla Juma
and Ashug Konul” is consisted of “goshma” and “deishme”
of Konlu (The dastan was told by Molla Juma himself instead
of both). Some of the “baglama”s in the dastan is reminiscent
of “deishme” related to religious themes in Azerbaijani epics
such as “Abbas and Gulgaz”, “Valeh and Zarnigar” and others.

Molla Juma’s “deishme” with Ashug Konlu is about
a hundred points, and there are many colorful themes. In these
“deishme’s” the personal, original thoughts of the ashugs about
nature, society, the world are centered in issues on high talent,
spiritual wealth, social, psychological, ethical, and upbringing.
It is characteristic of the addition of Islam-related “baglama”
and “gifilbands” to such “deisme”. Some say that ashug
Konlu met with Mulla Juma for the first time in a tea house in
the village of Upper Car in Zagatala. Molla Juma “closed” her in
the tea house in front of people. This was repeated several times.
One of Molla Juma’s interesting and great “deishme” is called
“gafiya and tajnis”. Gafiya is what Molla Juma called instead
of goshma. He never used the word goshma anywhere. The poem
is 53 paragraphs.

The literary heritage of Molla Juma, who wrote his poems
at different times, was only collected, printed and delivered to
readers during the Soviet era. The Gakh manuscript, containing
92 pages, involves about 200 poems. In that manuscript the poems
are arranged and numbered by the forms. The manuscript begins
with “mukhammas”. Then comes the “tajnis”. There are many
examples of “tajnis’s” in the manuscript. One of them is called:
“Tacnis dodaqdaymaz, dzii da yedakloma, alif avval axir”. At
the end of the poem it is written: ‘Aforin o adama ki, bu tacnisi
oxuyub manasin bila, bilmayan ganmaza heyfdir, heyf” (8; 34).

There are also “bayati”s in Molla Juma’s manuscripts. There
is a special page dedicated to the “bayati”s, which are always
written in white spaces on the edges of the sheets. “Bayati”s
of ashug is in a number of different topics. Pure love is glorified
in the “bayati”s. “Bayati”s are very exemplary, characteristic
examples of folklore. Nightingale, flower, gazelle, lamb, Moon,
Sun, star, black eyes, fortune, narcissus combined with great skill
in the traditional ground of folk bayati. “bayati”s of Molla Juma
is distinguished from public one. Public “bayati”s are started
with “mon asiq”, “Asiqom”, “Ozizim”, “Elomi” and so on. It is
not the same with “bayati’s” of Molla Juma. “Dubeyti” is also
form of poems of Molla Juma. The poem is only 30 points. All
points is written on “garayli”. There is some legend about this
poem: When Molla Juma run “majlis” in Bash Goynuk village
of Shaki. Women also would come to such “majlis”s. They would
sit in a separate room or in a corner of big room. It is said that
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Ismi Punhan also was among women. When “majlis” launches,
Ismi Punhan wonders if Molla Juma still has ashug’s ability. In
her mind she remembers the names of the birds to check him.
If Molla Juma would be real ashug, he will feel it. Molla Juma
as real ashug feels what dreams Ismi Punhan and creates poem.
Ismi Punhan already believes that Molla Juma is still real ashug.
The names of birds are heard. This is the first time I've heard
some of them. Pigeons, owls, crows, crabs, hawks, horns, turrets,
pigeons, pheasants, pirates, shamaga, storks, ducks, jintals,
bazdak, bustard, goose, nightmare, salmon, partridge, eagle-owl.

Molla Juma’s creative legacy also covers “dastan”s writen
by him. Although it is said that he has created about seven
dastan, three of them are noteworthy in the ashug repertoire. The
epics by Molla Juma, mainly in the repertoire of Sheki-Balakan
and Derbent-Dagestan Ashugs, are in the form of traditional
love epics. The traditional stages of love and success in the plot
line of the epics “Sayyad and Sayali”, “Bakhish bek and Leyla
khanum” are at the level of classical epics standards. Molla
Juma prepared the epicenter of these epics on the basis of a fairy
tale, and placed poems and “deishme” on appropriate moments.
The epic “Juma and Konul” is a collection of legends related
to “deishme” between Molla Juma and Ashug Konul. It was
created by students of the ashug. Molla Juma entered the history
of the ashug literature as an innovative ashug poet. His renovations
on the ashug poetry have been welcomed by both contemporary
artists and subsequent masters. The main part of the poetic
heritage of the great artist still preserves its activity in the ashug
repertoire. For the first time, a prominent scholar Salman
Mumtaz gave the information about Molla Juma and included
his poems to the collection. The first example of Molla Juma’s
creations is found in Volume I of the book “Azerbaijani ashugs”,
published in 1929 by the renowned folklorist H. Alizadeh.
This poem is his “deishme” with Khayyat Mirza. The poem
is a mukhammas. In 1931 H. Alizadeh included 80 poems by
Molla Juma in the book “Ashugs”. Then the author of these lines
was engaged in collecting poems, and published three books
of the ashug in 1966, 1983 and 1995. Most of the poems have
been collected in the latest edition. Molla Juma is also known
for a few musicals: ““gozallama” by Molla Juma”, “garayli by
Molla Juma”, “Sheki dubeyti”, “mukhammas by Molla Juma”.
The latter is widespread in almost all Ashug regions.

It is known “deishme” between Molla Juma and ashug from
Dagistan, Molla Juma and ashug Konul, Molla Juma and ashug
Alasgar. In addition, in classical ashug poetry the recitation
of all the letters of the Holy Quran was reflected in Molla
Juma’s creations. Molla Juma uses Arabic alphabet letters in
a number of his poems. He uses these letters in such a way that
they correspond to the rhymes of the poems, and he also uses
certain words to convey some mysterious words. Molla Juma
was the greatest thinker of his era. His creativity is based on
the deep, mystical creation of this ancient art, and enriched it with
his love of Oriental literature. Having benefited from sufism,
by the effect of feelings of generosity, honesty, compassion
the ashug conquered a great peak. In the nineteenth and twentieth
centuries, innovations and classical ashug traditions developed in
parallel in ashug creativity. First of all, the subjects they touched
were already quite different from their predecessors. The themes

of the 19th and 20th century ashugs were colorful. Real life
facts, household issues, daily care and other such themes were
brought to the poem and formulated the poetry of public ashug.
But despite all this, lyricism is the core of Ashug’s creativity.
The beauty of man and nature, the inner world of man, the value
given to the world, the moral values, religious and didactic
themes were among the most frequently addressed poems.

Conclusion: In conclusion, it should be noted that ashug
creativity is a national and spiritual wealth of the people,
and it is a culture without analog. It has been at the forefront
of our thinking, values, and identity for thousands of years. The
medieval priests have passed through these traditions of art. The
mood that ashug creativity instilled in us is the ancestor of our
great-grandfathersn and it still holds the same sacred function
today.
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ba6aesa M. Jliteparypna cnmagmuna Amyra MoJsuia
Jxymu Ta cnociod skuTTs

AHoTauisi. TBopuicTh Allyra — 1e HaliOHAJIBHE 1 AyXOB-
He OararcTBO Hapofy i Le Kyiasrypa 0e3 aHanoriB. Bin nepe-
OyBae Ha IepeIHbOMY IUIaHI HAIIOTO MHCIICHHS, LIHHOCTEH
Ta IICHTHYHOCTI BxKe THCSYl poKiB. CTpaskHaHHS CepexHbO-
BIYYs TIepeAaBalii HAIII JIFOIH 3 IIMMH TPaJULIIMH MUCTEITBA.
Hactpiii, sikuii npuienuia HaMm TBOPYICTh AIIYT, € MPEIKOM
HAIlIUX MPaIidiB, 1 BIH JOCI BUKOHYE Ty CaMy CaKpaJbHy QyHK-
Iiro. ¥ CTaTTi MpoaHaai30BaHO Pi3Hi aCIEKTH XKUTTA Ta TBOP-
gocTi Momia J[KyMu — OIHOTO 3 HEOLIHEHHHX MaMCTpiB
azep0OaiiXKaHCHKOr0 MUCTELTBA allyr. 3i0paHo Ta IPOKOMEH-
TOBaHO BipIlli MaiicTpa B Pi3HUX JKepenax, BipIli Ha 3rajiKy
PO HAPOJHUX MHTIIB, PO3MOBH NPO HHOTO. BUCBITIEHO HU3-
Ky CYIepewINBUX MOMEHTIB, a HayKOBO-TEOPETUIHO IPOAHAa-
mizoBaHo crafaumay M. Jlxymu. MUCTEUTBO alnyr € HeBij-
JIITBHOK YaCTUHOIO HAIIOT 0araToBiKOBOI iCTOpIT Ta KYJIBTypH.
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[epnuHa MucTeNTBA, sika HAOIM>Kae HAIlle MUHYJIE 1O HAIIOTO
CbOTOZICHHS, a TEIEpillHe — 10 HAIIOro MaiOyTHBOro, — 1Ie
BEJIMKE MHCTEITBO, IO YOCOOI0€E MO0aaHHs Ta MParHeHHS
Jroeid. 3a 1o PUCY alllyTH BiJOMi B HAPOII K «aIIyT iCTHHNY,
«TOJIOC alIyT — IIe TOJIOC NMPABANY 1 «AIyT — Kpaca Hapomy».
OpnuH i3 HuX — Moina JI)xyma — ofivH 13 HAWMOTY THIIITHX TTPe/-
CTaBHMKIB JiTEpaTypy allyr, SKuil *UB i TBOPUB HAIPUKIHII
XIX — nmouarky XX crounith. Kpaca nroqunu i npupoau, BHY-
TPIIIHIH CBIT JFOAUHH, I[IHHICTb, 110 HAJTAETHCS CBITY, MOPaJib-
Hi IIHHOCTI, peNiriiiHi Ta AMJAKTHYHI TeMH Oyl OIHUMHU
3 HAWYACTOTHILIMX TEM, SIKMX BiH TOpPKaBcs y Bipmiax. Moiia
Jlxyma yBIHIIOB B iCTOPIIO JIITepaTypH IO alIyr K HOBATOP-
chbKHit noeT-amryr. Moro pekoHCTpyKIito moesii Amyr Bitamu
SIK OTO Cy4acHHKH, Tak 1 HacTymHUKH. OCHOBHa YacTHHA
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MMOETHYHOI CHAIIIMHUA BEJMKOTO XYIOKHHKA J0ci 30epirae
HOro aKTHBHICTh y penepTyapi Amyr. Yiepiiie BUAaTHAHN yue-
uHuii Canman MywmTta3 naB indopmaiiito npo Moty Jxymy
Ta BKJIIOYUB CBOI Bipmii o 30ipku. Ilepmuil npukian TBop-
yocti Momu JIxxymu — 1ie | kHura kHuru «AsepOaiKaHchKi
anryruy, mo Buinnia B 1929 poii 3a ynopsaKyBaHHS BiZIOMOTO
¢donpknopucra X. Anizage. «/leimma» Momia xyma 3 Anry-
rom Koniy cranoButh 0113bKO cTa OaniB, 1 € 6araro GapBu-
ctux TeM. OcoOHCTI OpHUTiHANBHI JYMKH allyTiB PO MPUPOY,
CYCHUIBCTBO, CBIT Y LIUX «JCHIIIME» 30CEpPEIKEH] Ha MUTAHHSIX
BHCOKOTO TaJlaHTY, JyXOBHOTO 0araTcTsa, COLIaIbHOTO, TICH-
XOJIOTYHOTO, €TUYHOTO T2 BUXOBAHHS.

KiwuoBi cioBa: Mys3uka, moeMa, HalllOHaJIbHA, HAIlis,
TBOPYICTb.




