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BIMHO B AHTJIIMCBHKIN JIITEPATYPI
AK MAPKEP ICTOPUYHOI EIIOXU TA II HOPOBIB

Anoramisi. CTaTTIO NPUCBIYCHO JOCITIIPKCHHIO BHHA SIK
XyIOXHBOI A€Tal Ta MOTYKHOIO MapKepy ICTOPHYHOI emo-
XU Ta il HOPOBIB y KOHTEKCTI aHIIIMCBKOI JiTepaTypH Bij
Jx. Yocepa no ceorozmeHHs. JloBoguthes, mo crenudivxi
BHUHA, IIPEJICTaBIICHI B XylIOXKHIX TEKCTaxX, € CBOEPIIHUMU KOzia-
MH, SKi HecyTh iH(GOpMaLil0 PO KOHKPETHUH iCTOPUYHUM
Hepiof, CTaH CyCHiIbCTBA Ta HOTO PO3BUTOK, TeHAEPHI aCIIEKTH;
CBiYaTh MPO COLIAILHUNA PIBEHb NIEPCOHAXKA, HOTO XapakTep,
MIOXO/DKEHHSI; BUKOHYIOTH YBHPa3HIOBaJbHY, 00pasHy (yHK-
1ii. [HTepTeKcTyanbHUi aHalli3 BUHA SIK JIETalll YMOKITHBIIFOE
MPOYMTAHHS HU3KH TEKCTiB KIACHYHOI JITEepaTypu Ha HOBHX
MHOXXHHHHX PIBHSX, IO, Y CBOIO 4epry, YMOXKIUBIIOE OLIBII
DIAOOKE PO3YMIHHS OKPEMHEX €JIEMEHTIB IXHBOI CTPYKTYpH.

Ilepmii 3ragku mpo BUHO MAalOTh PENiriiHUi Xapaxrep.
Y Crapomy 3amoBiTi BUHO ¢ HE PO3YMIETHCS SIK «KPOB
XpucroBay i, mogiOHO 0 rpeupkoi Midoorii, Mae ceMaHTH-
Ky OaliJUKyBaHHS Ta CBATKOBOCTi. SIK €l1E€MEHT YypOUMCTOCTI
BUCTYIIa€ BOHO B aHIJIOCAKCOHCHKIH XpoHilli, 30kpema B «beo-
Bynb(di». ['pailmuBoro xapakrepy BUHO HaOyBae y poOorax
Jxeppi Yocepa, CHMBONI3YIOUH TOPOKH, IMiAKPECITIOIOYH
pHCH XapakTepy MEepCOHAXIB, PO3KPHUBAIOUM IXHI CIaOKOCTI.
Cxorka QyHKIIisI — y IIEKCIipiBChbKOTO BUHA. BuHa y nitepary-
Pl CYyIPOBOIKYIOTh BifiCbKOBI KOH(ITIKTH, CTalOTh MapKepamu
KOJIOHI3aIii Ta rmobarizarrii.

Y XVIII Ta XIX cropiuusx BHHO HaOyBae CaHITHIHHX
(GyHKIH, cayryloun 3aco0oM aesiHdekmii Ta 3amoBHIOIOUH
yHiBepcUTeTChKi migBanu. ¥ XX cropidyui 3HEBipU Ta po3da-
PYBaHHs BHHO JIIKY€ AYIIi IepoiB «BTPauE€HOIO MOKOIIHHS»,
JIoTIoMararoun 1mo30aBuTHCs Bin kaxiB BiiiHM. Y Comepcera
Moema BHHO BUCTYTIa€ 3HAKOM YKiHOYOi CBOOOIU Ta 3BiJIbHEH-
H$l, CTUPAE TeHACPHI PO301KHOCTI, a TAKOXK CIYTYE 3HAPSIISIM
JIOCSTHEHHS LIJICH 1 pO3MpaBy.

Ha cyuacHoMy eTarmi JIiTepaTypHOrO PO3BUTKY 0O0pasu
BHHA MAalOTh PO3TalyXKeHy CEMaHTHKY, IPOAWKTOBAaHY JKaH-
POBOIO CBOEPIIHICTIO TBOPY, — BiJl BiZIBEPTOT MICTHYHOCTI JI0
0anpHOTO 3ac00y 33I0BOJICHHS ILIOTI.

Kuio4oBi ci10Ba: K00BaHiCTh, MAPKOBaHICTh, IHTEPTEKCT,
CHMBOJII3M, CEMaHTHYHA €MKICTb, XYZOXHS JIeTallb.

IlocTanoBka mpoOiemMu. 3ragkd Tpo CHEMU(idHI BHHA
B AHDIICHKIN JiTEpaTypi — HENOOAWHOKE SIBHUIIE, L0 1€ 3MOTY
TIPOCTERUTH MOy Ha COPTH I[bOTO HATIOH, iCTOPII0 HOTO IMITOPTY-
BanHs Ha bputanceki octposu Bix Ix. Yocepa go crorowi. Jlite-
paTypHi OCHIAHHS HA BUHO YHCIIEHHI 1 CBITYATh TPO COMiaTbHMUI
PiBEHb CTIOXKKBAYA, CTYIIHb HOTO 3aMOXKHOCTI, CMK, TOXOIKEHHS;
OmaropojTHi Haroi CymPOBOMKYIOTH OECI/TH U CTIOHYKAIOTB JIO HAX.
Skio 3aranpHe “wine” BXHBANOCS J0BOMI YacTO, TO 3TajKH PO
crerudivni Buw BiHa 0 X VII cropivus € 6inpm gedimuTHAME.

He3Baxaroun Ha cBOI0 CEMAHTHUHY EMKICTb Y KOHTEKCTi TBODY,
TIOTYXHY iCTOPHYHY MApKOBAHICTb, TOTEHI[aN PO3KPUTTS TIHONHH
00pasy TiepcoHaxy, BUHO Maike HE PO3MIIACTECA JITepaTypos-

HABCTBOM SIK OKPEMHUI acreKT Ui 3HauuMa XyIokHs Jetanb. [Ipn
1[bOMY € HH3Ka 3aTalbHUX MyOMiKaLlil, IPUCBIYCHAX LHOMY HAIIOK
B niteparypi un ictopii Anrnii (Elia Richard, Bill Backer, Morgan
Katz), mo 1atoth 3MOTy TOBOPHTH PO CHMBOJIIYHHI1 ACTIEKT, TTOB s~
3aHMH i3 BBEJICHHIM BHHA B XyIOKHE TMONOTHO OMOBiJI, HOTO CIig-
HDITHY KOTOBAHICTb.

MeToio cTaTTi € aHami3 ceMaHTHYHOI c)epr BUHA K XyHOK-
HBO[ JIeTaJi Ta KOy, BMOHTOBAHOTO Y TBOPH AHITIHCHKO] JIiTepaTy-
DY Ha Pi3HUX ICTOPHYHUX eTanax il po3BUTKY.

Buknax ocnoBHoro marepiady. [lepuri mocumaHHs Ha BHHO
MaroTh 0i6miitHy npupoxy. Y Crapomy 3anositi Hoit BonoziB BuHo-
TPaJIHIKOM 1 HaBiTh IOBOJMB ceOe 110 iHTOKcHKallii, [oMep BifoMuii
BHCIOBITIOBaHHAMHA “wine dark sea” Ta “no poem was ever writ-
ten by a drinker of water”, a [opartiii yBaxas, 1110 BUHO JapyBajio
fiomy “wit and love”. «beoBynb) MiCTHTh HU3KY «BHHHIX) CIIEH.
OnHax mepmmM MHCHMEHHUKOM, SKUH MPOJEMOHCTPYBAB Cepio3-
HEM iHTEpec 10 BuHa, OyB [kedpi Yocep, CHH i BHYK BUHOTOPTIB-
us. “ ‘The Canterberry Tales’ are dotted with references to specific
wines”. — 3a3naqace Bill Baker y cBoiii crarti “The Oxford Com-
panion to Wine” 3a pemakuieto Jancis Robinson. — The Prologue
details contemporary eating and drinking habits while the 60-year-
old knight in ‘“The Merchant’s Tale’ drank spiced wine in the form
of ‘ypocras, clarree, and vernage’ for ‘courage’ in the bedchamber”
[7]. Yocepicbka ‘Prioress’ drank her “draught of wine”, Toxi komu
cam Yocep Hayasas nepesary “mead” uu (honey wine with spices).

[oumnatown 3 X1 cropivus aHmiiii iy Tak 38aHi ‘Bordeaux
wines’: “Claret to the Brits, from caliret,meaning dark rosé” [6].
Bill Baker mae raky ictopuuny noinky: “Bordeaux was England’s
chief medieval wine supplier and it dominates wine references in
the literature until long after Aquitaine was ceded to France. Wil-
liam Shakespeare’s (1564-1616) ‘good familiar creature’ in Othello
would undoubtedly have been Bordeaux, although sherris sack’ was
Falstaff’s favoured drink in Henry IV, and Sir Toby Belch’s call for
‘a cup of canary’ in Twelfith Night also demonstrates the increasing
importance of Spanish wines” [7]. Mopran Karn 3a3nayas: “Fast
forward a few (or more than a few) centuries to the man deemed
the greatest writer in the English language, William Shakespeare,
who wrote 38 plays, over 100 sonnets and a few long form poems —
many of which have references to the good ol’ drink. “Good wine,
good company, good welcome can make good people,” as said in
Henry VIII” [4].

[likaBo, 10 3raJiky PO BUHA HEOAMIHHO HIyTh TMOPS i3 Biii-
cokoBMH KoH(ikTamu. Hampukmaz, cep ®pencic Jpeiik, sxuii
arakyBaB ‘the port of Cadiz’, BimKuHyBIM icTaHCBKY ApMany,
nosepHyBcs 3 2,900 butts (casks) of Sherry’ [6].

Y XVIII ta XIX cromTTax BUHO cTano HaOyBati Bee OibIof
TOMY/APHOCT], 0COOTMBO Y POMaHi, II0 BCTAHOBIIOBABCS K XKaHP.
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“The Treaty of Methuen in the early 18th century introduced Port
to England which became the beverage of choice among the upper
classes and novelists. Wine’s popularity among writers began to
grow. Henry Fielding’s swashbuckling novel, Tom Jones, has his
eponymous hero inspired by “syllabub,” a wine mixed with cider.
Jane Austen’s “venial error” was to tipple a few too many at “Hurst-
bourne,” and Mrs. Jennings in Sense and Sensibility recommends
Constantia wine for its “healing powers on a disappointed heart.”
Thackeray spent much of his life at wine parties and drinking at his
club”, - nocnimxye Enist Pivapn [6]. Taka momynspusais BuHa He
€ BATAIKOBOIO 1 TOTpebye moscHerns: “Two factors are chief influ-
ences of wine’s popularity in late 19" century England: the state
of the water, and the prominence of Oxford University. Water pollu-
tion was an ancient issue, and alcohol became the beverage of choice
because of it. In 1858, water contamination caused the cholera epi-
demic. Improper sewerage was the culprit, and alcohol became safer
than water. During the latter decades of the Victorian era, Oxford’s
many colleges, which made up the University, were creating wine
cellars. Every spire had its collection of fine wines, chief among
them, of course, were Sherry, Port, and Bordeaux. Further, dozens
of wine shops began to dot the Oxford area and their merchants
were eager to advise the colleges. Author and professor of classics
Walter Pater was among the admirers, writing often of Tuscan wine
and its vineyards. His incomparable admirer, Oscar Wilde, loved
all wine, especially Champagne, and on his deathbed, as legend
has it, ordered Champagne, sighing “Alas, I am dying beyond my
means.” // University wining and dining evenings, along with wine
etiquette, became popular” [6].

Y XVIII cropiyui aHrmificbkuil Apamarypr, HOBETiCT 1 moet
R.B. Sheridan (1751-1816) Hamonaras Ha ToMmy, o “women give
headaches, and champagne doesn’t” [7]. David Garrick (1716-
1779) Bepire 3raaye Oyprynaceke BuHo — “rich Burgundy with
a ruby tint” [7]. Samuel Johnson (1709-1784), aBrop aHrniiickkoro
CIOBHHUKA, i1 yac moxoposxki HiMeuuwHoro 3i3HaeTsest: “1 drank too
much Moselle, imagining it to be a mere diuretic”, i HacTymHOTO THS
BiH “was uneasy from the Moselle” [7]. [Tpu oMy HIM 3ragyeThes
dmopenTiiichke BUHO, sike “neither pleases the taste, nor exhilarates
the Spirits” [7]. I'epoi Jane Austen BH3HAIOTB, 1O I’ FOTh BUHO, TPH-
YoMy JIHIIE IiBIeHHOAprKaHChKe € “suitable for a young lady”.

Y Pobepra beprca B iioro HoBopiuniii “Auld Lang Synne”
BHHO CTa€ CUMBOJOM APYKOH, IOMY, CTApOTO KOXaHHS, CIOTajiB,
N00pYIX CTapyX YaciB.

V XIX cropiudi michMeHHUKH 333HAYAK0Th 3HAYHE 301bIICHHS
aCOPTHMEHTY BUHA 3aBIsiku iMropty. [Ipu 1boMy BHHO mepectae
OyTH YONOBIYMM HATIOEM UM TIOB’SI3AHMM CYTO i3 PEMTiiHOR0 ce-
poto. Hanpuknan, nouska Thomas Peacock Bixe Bikputo moninsna
iHTEpEC CBOTO YOMOBIKA 0 OypTYHACHKUX BHH.

W.B. Yeats ctBopus “A Drinking Song”, ne mpoctexyBas 38’s-
30K BuHA 1 MoboBi: “Wine comes in at the mouth / And love comes
in at the eye” [8]. Tax camo Li Po y moeruymiit 36ipui “Drinking
Alone Beneath The Moon” cBsTKye BECHY, BUHO, IO JOTIOMArae
B TyXOBHHX TTOIIYKaX 1 Haymxae. Emimi JlikiHCOH, 3aHYpeHa B CEH-
Cyali3M, arernoe 10 0e3CMepTHOCTI BUHA.

Jlns [ixeitmca [[xoiica cka3aTd «Tak» BUHY 03HA4Yauo CKasa-
1 «Tak» KurTio. lna Leopold Bloom cmak BuHa BinTBOpIOBaB
eporuuni crioram: “Glowing wine on his palate lingered swal-
lowed. Crushing in the winepress grapes of Burgundy. Sun’s heat
it is. Seems to a secret touch telling me memory. Touched his sense
moistened remembered. Hidden under wild ferns on Howth below
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us bay sleeping: sky. No sound. The sky... O wonder! Coolsoft with
ointments her hand touched me, caressed: her eyes upon me did not
turn away. Ravished over her I lay, full lips full open, kissed her
mouth. Yum... She kissed me. I was kissed. All yielding she tossed
my hair. Kissed, she kissed me” [2].

Haromicte Eprect I'eminrseit y cBoiit poboti “A Moveable
Feast” 3a3nauas: “In Europe then we thought of wine as something
healthy and normal as food and also a great giver of happiness
and well-being and delight. Drinking wine was not a snobbism nor
a sign of sophistication nor a cult; it was as natural as eating and to
me as necessary, and [ would not have thought of eating a meal
without drinking either wine or cider or beer. I loved all wines
except sweet or sweetish wines and wines that were too heavy” [3].

B enoxy mxasy B Amepuni 20-x pokiB 1o Bemixoi genpecii Oys
nepion 3HAYHMX (HIHAHCOBMX BUTPAT 1 30UMBIICHONO CHIOXHBAHHS
aNKOTONBHIX HAMOIB, 1m0 Bindmiocs y pomani ®pencica Crorta
Oimypxepansia “The Great Gatsby”. “Too much of anything is bad,
but too much Champagne is just right”, — HaromorryBas arop [1].

Y Comepcera MoeMa BHHO DO3YMI€ThCS SIK 3HAK KIHOYOT
cBoOO/IM, CHMBOI3y€e TeEpeXi y cdepy HOMOBIYHX MOXKIHBOCTEH
(HeBHIIAJIKOBO JKIHKA B MHCHMEHHUKA HEPIKO XapaKTEepH3yeThes
YOJIOBIYMM MPUKMETHIKOM ‘handsome’), a TAKOXK BUKOPHCTOBYETh-
¢ K 3acib PO3B’s3aHHA eMoriifHuX npobmem: “‘Bring me a dry
Martini,” said Arrow. // ‘You can’t have a dry Martini in the middle
of a meal, Arrow,” said Frank. // ‘Can’t I? You wait and see.’ // ‘All
right then. Bring me a double dry Martini,” said Frank. // ‘Bring
three double dry Martinis,” said Beatrice. // They were brought
and drunk at a gulf” [5]. Kpim Toro, 32 jomoMorowo BrHa TepoiHi
MoeMa po3npaBsIoThCS 3 KOHKYPEHTKAMH Ta JIOCATaI0Th [OCTaB-
nennx miei (“The Razor’s Edge”, “Up the Villa”).

Ha cydacsomy etami iTepaTypHOTO PO3BUTKY BUHO M€ po3ra-
Ty)XeHY CEMAHTHKY — BiJl KIIACHIHOTO efemMenTa 3aoBoneHns (“Eat
Pray Love” by Elizabeth Gilbert) 1o cumBomigHOrO T8 MiCTHYHOTO
(“The Da Vinci Code” by Dan Brown). Takox BiHO BHCTYIIaE Map-
KepOM IOBCAKIEHHOTO XUTTS, COIai3arlii, 3AMIHABIIN TPATHIii-
Huit anrmiiicbkui ‘five-0’clock-tea’.

Orxe, TIij 9ac aHAMi3y JiTepaTypHUX HA0aHb Y aXpOHITHO-
MY BHMipi BUSIBIISIEMO, 110 BHHO € OJTHUM i3 TIOCTIHHKX EEeMEHTIB
XYIOXKHBOTO TBOPY. CTaBIIEHHS 10 BUHA TPAHC(OPMYEThCS, BIZITBO-
PIOI0YM HAcTpoi emoxu Ta cdepr BUKOPUCTAHHA Haroko. DyHkiii
BHHA DISHOMAHITHI: peniriiHuil Hamiid, CMMBON PO3MYCTH, 3HAK
cBOOOMH Ta 3BUTHHEHHS Bil CONIANEHIX HOPM, 3HAPSIS BOMBCTRA,
Mae€ JTIKyBaIbHHH e)eKT, BAKOPHCTOBYEThCA SK Ae3iH(eKTOp, 3aci0
3a/I0BOJICHHS, CYMPOBITHUK KOXaHHS, MapKep colliami3aiii, CoHy-
Kau Geciyu Tommo. BHHO Ta #OTo COpT XapaKkTepu3yIoTh iCTOPHYHMI
Tepioj, CYCIIIBCTBO Ta HOr0 3BUYKH, IAKOTH 3MOTY POSKPUTH MpPH-
XOBaHi TpaHi 00pasy nepcoHaxa.

[lepcnekTuBH TMOZANBIIAX MOMIYKIB y LBOMY HAYKOBOMY
HampsiMi BOAYAEMO B aHaNi3i eBONIONII 00pa3y BUHA Y TBOPYOMY
IopoOKy okpeMHx aBTopis, 30kpema Comepcera Moema, Epuecra
Teminrses, Opencica Crorra Oinmkepanbia.
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Starostenko T. Wine in English Literature as a Marker
of a Historical Epoch and its Manners

Summary. The article is devoted to the study of wine
as an artistic detail and a powerful marker of the historical
era and its morality in the context of English literature from
G. Chaucer up to the present. In the course of investigation
it has been proved that the specific wines presented in fiction
serve as peculiar codes that carry information about a specif-
ic historical period, the state of the society and their develop-
ment or gender aspects. The sorts of wine testify the social
level of the protagonist, their character and origin, performing
expressive and imaginative functions. The intertextual analy-
sis of wine as a literary detail allows reading of multiple lev-

els of a wide range of classical texts, which enables a deeper
understanding of the individual elements of their structure.

The first record of wine is religious. In the Old Testament,
wine is not yet understood as the “blood of Christ”. On the con-
trary, similarly to the Greek mythology it holds the semantics
of idleness and solemnity. As an element of celebration, it is
featured in the Anglo-Saxon Chronicle (“Beowulf”). The play-
ful character of wine is acquired in Geoffrey Chaucer’s works,
symbolizing vices, emphasizing the hidden traits of the protag-
onists, and revealing their weaknesses. A similar function can
be traced in Shakespeare’s legacy. Wines in literature accom-
pany military conflicts, becoming markers of colonization
and globalization.

In the eighteenth and nineteenth centuries, wine per-
forms sanitary function, serving as a disinfectant and filling
the university cellars. In the twentieth century, which was
full of despair and disappointment, wine heals the souls
of the heroes of the “lost generation” enabling them to get rid
of the horrors of war. In Somerset Maugham’s works, wine is
exploited as a sign of women’s freedom and liberation, erodes
gender differences, and serves as tools for achieving goals.

At the present stage of literary development, the images
of wine acquire an extensive semantics predicated by the genre
peculiarities — from overt mysticism to the point of the flesh
indulgent.

Key words: codification, marking, intertext, symbolism,
semantic capacity, artistic detail.
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