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COLIAJIbBHA 3YMOBJIEHICTD HEITPAMUNX PECIIOHCUBHIX
PEIIVIIK Y HECTAHOIAPTHUX KOMYHIKATUBHUX CUTYALIAX
B AHIVIOMOBHOMY JINCRYPCI

AHoTamisi. Y cTaTTi MPOaHaTiI30BaHO BILTUB COLIAaIHHOTO
CTaTyCy KOMYHIKAaHTIB Ha IXHIO BepOajbHy Ta HEBepOaJIbHY
MOBEIHKY ITiJ] Yyac peajizailii cTparerii yHUKaHHsI IPSIMOT Bil-
MOBIiJIi B Cy4aCHOMY aHTJIOMOBHOMY JIAJIOTIYHOMY JHUCKYPCI.
BcTaHoBIE€HO 0COOIMBOCTI COLIANBHOI 3yMOBIEHOCTI HEIpsi-
MHX PECIIOHCUBHUX PEILIIK ajpecara B HECTAaHJapTHUX KOMY-
HIKATUBHUX CHUTYaIisIX.

KurouoBi ciioBa: anpecar, aHITIOMOBHUI TUCKYpC, HEBEp-
OanbHa MOBEJIHKA, HEMPsIMA PECIIOHCUBHA PEILTiKa, COLialb-
HUH cTaryc.

Mocranoka npo6aemu. KiouoBuM pi3HOBHIOM KOMYHiKa-
THBHO-MOBJICHHEBOT JISIBHOCTI, 110 JIEKHTH B OCHOBI PO3BUTKY
JFOICTBA, BUCTYTAE TIHTATHHO-PECTIOHCHBHA JiaNOTi9HA €THICTD —
0a3ucHA {HTEPAKTHBHA CTPYKTYpa, 5IKd BUKOPHCTOBYETBCS KOMY-
HikanTamu [4; 12; 13; 15], ajmke KOMyHIKaTHBHI 3i0HOCTI MOBIIS
BUSBIAIOTECA TEPEIYCIiM uepe3 BiAMOBi/l HA MUTAHHS HE3aMEKHO
BJI TOTO, 4H Bi0yBa€eThes Oecina B oimiiinii un Heodimiiniii ar-
Mocdepi, 4 € BOHA ACHMETPHYHOIO YH CHMETPHYHOIO, Oecifion y
Koi 3HaioMUX, Ipy3iB TOWO. B iHIIOMY BHMAIKy mporec Komy-
HiKaIii BTpayac CBiil ceHC. Y CBITII aHTPOIONEHTPHIHOCTI Cydac-
HOI JIHTBICTHKH, SIK& YMOXUIMBIIOE JOCTIIKCHHS MOBJICHHEBOT
JUSTBHOCTI 3 YpaxyBaHHAM MParMaTMiHUX YMHHUKIB Ta BUMAarae
0co0mMBOT yBard 10 KOMYHIKATHBHOI TIOBEIIHKH {i Cy0’€KTiB, /10~
cliKeHHs (akTopy ajpecara, K OZHOTO 13 TOJOBHHMX aHTPOIIO-
KOMIIOHEHTIB KOMYHIKATHBHOTO AKTY, Ta JOCIIKEHHS ParMaTiuki
JIMCKYPCUBHOI TOBEIIHKH aJpecara y Mpoleci MUTaIbHO-PECTOH-
CHBHOTO OOMiHY TIij{ BILTHBOM COITIAILHOTO CTaTycy HabyBae 0co-
OJTMBOT aKTyaTbHOCTI.

OO0’ €KTOM JIOCTIDKEHHS BUCTYTIAKOTh HECTAHJAPTHI KOMYHi-
KaTHBHI CHTYAIIi{, 3yMOBIICH] COLIATbHIMI PONISIMU «aJIPECaHT i3
BUCOKHMM COITIaTbHIM CTaTyCOM — aJpecaT i3 HIKIHM COITIaTbHIM
CTaTyCOM», B SIKHX HAsBHI HEMPAMi PECTIOHCHBHI peakuii agpecara
HA KBECHTHMBHHI MOBIICHHEBUI aKkT ajpecanta. [Ipexmer jpocimi-
JOKCHHS CTAHOBNATh KOMYHIKATHBHO-TIPArMATHYHI UHHHHKH BH-
HUKHEHHS HENPSAMUX PECLIOHCHBHHX DEILTIK ajjpecara B HECTaH-
JAPTHUX KOMYHIKATHBHHMX CHTYallisiX aHIJIOMOBHOTO IHCKYPCY.
MarepianoM ciyryBaiu GparMeHTH Jianoris, MO MICTATh HEpMi
BIJITIOBIMI apecara Ha KBECHTHBHY PEITIKy-CTHMYI, OTpHMAHi Me-
TOIOM CYI[UTBHOI BHOIPKH 13 KIHOCKPHIITIB aHIJIOMOBHHX (iibMiB
Ta CY4acHOI aHITIOMOBHOT XY/IOXKHBOT JTiTEPaTypH.

Meta 10CITiKEHHS [TOTSTAE Y BUABICHH] BILTHBY COIIANBHOTO
CcTaTycy KOMyHIKaHTIB Ha iXHIO BepOATbHY Ta HeBepOaTbHY MOBe-
JIHKY TPU peai3auii cTpaterii yHUKaHHS HAZAHHS TPAMOi BifIo-
BiJll Ha 3aIUTAHHS.

AHaji3 ocTaHHiX A0cTiKeHb i myGmikauii, [aTenmisa axpe-
CaHTA y CHTYAIlil 3aMUTYBAHHS CKIA/IA€ThCS 3 ULIOKYTHBHOI Il
3AMUTaTH aJipecara Tpo AesKuil CTaH pedel, BITHOCHO SKOTO ajpe-
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CaHT BiTYyBa€ KOTHITUBHUH Ae(IINT, 1 IEPIOKYTHBHOL 1[I 3MYCH-
TH aJ[pecarta BijIOBICTH, IO CKACOBYE I[ei KOTHITHBHMIL AehilnT
[2, ¢. 220]. 3 camoro noyarKy BHCIOBMIOBAHHS OY/yeThCs BilmpaB-
HUKOM 3 ypaxXyBaHHAM MOXIMBHX BiIMOBIHUX peakiii, 3apaju
AKHX BOHO 1 CTBOPIOETBCS. AJpecar, y CBOIO Yepry, € BITbHIM Y
TOMY, 100 TPUIHATH 3aMPONOHOBAHY HOMY IPOTPaMy CIILIKYBaH-
Hsl ud BiIXuimiTH i [ 1, ¢. 175-177]. Axpecar € sk 00’ €KTOM BILITHBY,
TaK 1 #oro cy0’ekToM, TOOTO 3aBISKH TIPABIITY 0OMiHY poreil Biac-
HOK DK€o 3IHCHIOE BILTHB HA MONATBIIMI XiJ CIUIKYBAHHS
[3, c. 107]. OTxe, BUCIOBNIOBAHHS 3aBAIH € IPArMaTHYHO OPi€H-
toBanuM. OJHAM 13 HalBAXKIMBIIINX YMHHUKIB, 1[0 BIHBAIOTH Ha
OpTaHi3aIlil0 KOMYHIKaTHBHOTO TIPOIIECY, € COMiaNbHIH CTATYC M0~
JIMHH, KU BUSBIAETHCS HE TITBKA HA BEPOAIBHOMY, ale i Ha He-
BepOaIbHOMY piBHI KOMYHiKalil, CIIiIKyBaHHS MOBIIIB, 110 MAKOTh
Pi3HMI COIIANBHII CTATyC, BITOYBAETHCS 38 MOJIEILITIO, Bi]MIHHOIO
BiJT Ti€i, 32 AKOKO CITUIKYHOThCS KOMYHIKAHTH 3 OJHAKOBUM COITialTb-
HuM ctatycoM [ 10, ¢. 205]. BBaxaeThes, 1110 BUIIIMH 32 COLIATBHIM
CTaTycoM KOMYHIKaHT JIOMiHY€ B CIIUIKYBaHHI, TOOTO HOTO MOKHA
PO3TISAAATH SIK COMiaNbHO TOMiHAHTHMIT KoMyHikaHT [ 10, ¢. 205].

Y nparManiHrBiCTHYHIA MOJENI OMUCY MOBH COUiaIbHHIL CTa-
TyC JIOIMHU € OJTHAM 13 OCHOBHHX MapaMeTpiB KOMyHiKarlii, SKuif
TPOsBIIAE cebe B TOCTY/IATaX CIITKYBAHHS | MOBICHHEBHX aKTaXx,
cepax CHiKyBaHHS 1 MOBJNCHHEBHUX JKaHPAX, C0co0ax BILTHUBY i
XapaKTePUCTUKAX MOJYCY BUCIOBIICHHS, a TAKOXK Y MPArMaTHYHIX
3HAYCHHSAX MOBICHHEBHX omumIb [7, ¢. 115]. 3a B.I. Kapacukom,
MH PO3YMI€EMO TIOHSATTS COIIATBHOTO CTATyCY, SIK «BIHOCHE TONO0-
KCHHS! JTKOJIMHU B COLIANBHIN CHCTEMI, sIKe BKJIHOYAE B ce0e mpasa
Ta 000B’3KN, @ TAKOX B3AEMHE 0UiKyBAHHS TIOBEIIHKI [0, C. 5].

Bukiaj ocHOBHOT0 MaTepiaty AocTiAeHHs. Y X0JIi TaNb-
HO-PECIIOHCHBHOTO OOMIHY a/[pecar MOXe MOPYIIUTH KOTEPEHTHY
TOCJTIOBHICTh CEMAHTHYHO Ta MPArMATHYHO PEJICBAHTHIX BUCIIOB-
JFOBAHb TIATTOTIYHOT €THOCT] «TIATAHHS — PSMA BiITOBIALY Y TOMY
UM IHIIOMY THI JMCKYPCY, PEali3ylud BIACHI KOMYHIKaTHBHI
IHTEHILii 32 paxyHOK BepOalbHUX Ta HEBEPOATbHHX KOMIOHEHTIB
KOMYHIKallii Ta CIPHYMHSHOYN BHHUKHEHHS HECTAHIAPTHUX KOMY-
HIKaTHBHUX CHTYAIIId, SKi MI PO3YMIEMO, K aJ[peCaHTHO-aIpecar-
HY B33€MOJIit0 3 TIOPYIICHHSIM KOPEJISAIii «TUTAHHS — TpsMa BiZITO-
BiJIb», @ caMe BIICYTHICTb PETLTIKI-PEaKIlii 3 BUUEPITHOW TPSIMOI0
BIIIOBIIITIO HA 3aTTHT aIPECaHTa.

MoBneHHeBA TIOBETiHKA KOMYHIKAHTA i3 BHIIMM CTaTycoM
CTOCOBHO CITIBPO3MOBHHMKA 3aCBIIUye BUPA3Hy ACHMETPII0 CIij-
KyBAHHS, IHTEHCUBHI Ta {HIMIATHBHI Jii, TKi MOXYTb PHHIKYBATH
azipecara. Y CHTYallisX CUTKYBAHHS «BHIIMH — HIKYHID 00 €K-
TaMH OL[IHKH € MOPANbHO-CTHYHI Ta IHTENEKTYalbHi PHCH, TyMKI,
CYCIITHHO 3HAYYTII Iif Ta BYMHKH COIIANBHO 3aJMEKHOTO apeca-
T1a [5]. Y Mekax Hamoro JOCTiPKEHHS TIpH aHATi3i MOBIEHHEBO]
TOBE/IIHKH KOMYHIKaHTIB Y XOZi MHTATbHO-PECTIOHCHBHOTO OOMiHY
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BUJIUICHO CTPATETiI0 YHAKAHHS HaJaHHS IPSIMOI BIITIOBIJII, K OJHY
3 XapaKTepHHX CTPATerii, IKUMH aJpecaTi TOCTyTOBYIOTHCS 3311
JOCATHEHHS CBOIX ITiTeH Y KOMYHIKATHBHIX CHTYAIlIX CIITKYBaH-
HS «BUIMH — HIDKYHI.

CriBBiTHOCHA OIIiHKA, AKY 1€ CYCILTHCTBO CTATyCy 0C00H ab0
COIIQBHOT TPYIH, HA3MBAETBCS COIIATBHAM MPECTIKEM, KU €
BiIOOpaXEHHAM Y CYCTILIBHIH CBIOMOCTI BITHOCHOT IIHHOCTI Pi3-
HUX BUJIB JISUTBHOCT, TIpOQeciii 3 OTTAy Ha BiAMOBIAHI IM PiBEHD
OTUIATH, CKJIAIHICTh TIPaIli, PiBEHb BIATOBITATEHOCTI BHKOHABIIY,
HeoOXinHuii piBeHb GaxoBoi ocsith [§]. CowianbHuil MPECTHK s
aJIpecanTa, KMl Mac BUIIMHA COaNbHMIL CTATyC, TICHO TOB’s3a-
HUH Y CyCIINBHIN CBIZOMOCTI 13 mpecTikeM mpodecii. 3ammran-
HSl, 10 CTOCYFOTBCS BIIHOCHOT IIIHHOCTI Pi3HUX BHJIB JISTIBHOCTI,
CKITAJHOCTI TIpatli, mpodeciii 3 orisy Ha BIINOBIAHI M PIBEHB 0TI
JatH Ta HeoOXiTHUI piBeHb (haXOBOI OCBITH, AKTYaNI3yHOTh Y CBIfI0-
MOCTI aipecara 3 HIDKYMM COLIANbHUM CTATyCOM XBUJTIOBAHHS Ta
CTaBIIATh HOTO y HE3PYUHE CTAHOBHIIE. Y TAKHX CUTYAIISX ajjpecar
3aCTOCOBYE CTPATETiF0 YHUKAHHS MPAMOi BIATIOBIMI HA 3aNUTaHHS
CTOCOBHO 3ap00iTHOT IUIaTH Ta 3aTyyae TAKTHKY MOBTOPY TIUTAHHS
3 METOHO HIBEJTIOBAHHS MOMKIIMBHX MOJAJIBIINX MIPOTHPIY Y TIPOLIECi
CITUIKYBAHHS Ta 3MEHIIICHHS TUCKOM(OPTY:

*“So, what do you do, Noah?””

“I work at the lumber yard with Fin. Mainly milling and
receiving logs...and

stripping the bark.”

“Oh, that’s lovely, dear.”

“Thank you.”

“If you don’t mind my asking, uh, how much do you make at
your joh?”.

“Uh, how much money do | make? Mm-hmm. About forty cents
an hour.

Yeah, it’s not much, but | don’t need a lot. And ... | save most
of it” [19].

CrinkyBanHs BinOyBaeTbes 3a 00iZHIM cTonoM. KomyHikan-
TaMH € JIBA YOMOBIKH, Ki PI3HATHCS 32 CBOIM CTAHOBHIIEM Y COITi-
aNbHii iepapXii CyCIiIbCTBA Ta HANEKATH JI0 PISHUX COIIANBHIX
TPYI. AJIpecaHT HANEXKHUTH JI0 BUIIOTO MPOIMIAPKY CYCIIINBCTBA,
TOMY afipecar mepeOyBae i3 CriBPO3MOBHUKOM y BEPTHKATBHUX
CTOCYHKAX 32 CBOIM COIliaJIbHUM CTaTyCOM: BiH IMpAIIO€ 3BHYAii-
HUM poOITHHKOM Ha JTiCOTMIIL, 3apobse Tyxe Mano. Apecant
o0upae 00roBOpeHHS 3apo0iTHOI MIATHI TEMOK PO3MOBH, UMM
aKTyaJTi3ye y CBIJOMOCTI ajipecara XBUJIFOBAHHS Ta CTABUTH HOTO
y He3py4YHe CTAaHOBHINE. AJpecar BiATATYE MOMEHT BiMOBIi
33 paxyHOK TOBTOPY MHUTAHHS aJpEcaHTa 3 I[ULTI0 3aTATYBaHHS
BI/IIOBi/II, YTOYHIOE 3MICT PETLTIKH-CTHMYTY 32 JIOTIOMOTOK) TTH-
TanHs-nepenutyBanns (Uh, how much money do I make?) ta
PO3TOBI/a€ BCIO TPABAY, HIYOTO HE TPHXOBYIOUH, 3 MOAANBIINM
BUIPABIAHHAM CBOEI BIITAHOCTI poOOTI Ta OIIHKOI Pe3yJIBTaTIB
Tpymosoi mismerocti (Yeah, it’s not much, but I don’t need a lot.
And I... I save most of it). PecrromcuBHuMit Xi MiCTHTh €MOTHBHI
BUTYKH (uh, mm-hmm), o TIepeTaloTh HOT0 HAPYKEHIMi eMOITiH-
HUH cTaH. Sk BaKIMBUI KOMIIOHEHT MOBJIEHHEBOTO CIITKYBAHHS,
BUTYKH BUKOPHCTOBYHOTBCSA I BUPAKECHHS CY0’€KTHBHO-MO-
JANbHUX 3HAYEHb, PISHUX EMOIMHUX PEaKIii, aKUeHTyBaHHS,
nocunenns un inteHcuBHOCTI. Ha mymky O.M. Paka, «Buryx — e
MOBHHI1 3HaK, HE3MiHHE 32 (OPMOIO CIOBO, i30760BAHE B PEUEH-
Hi 3HaKaM# [THKTYaIlii, K¢ CaMOCTIiiHO YTBOPIOE iy (pasy, He
TIOE/IHYFOUHCH 3 THIIAMU PEUCHHSAMH, 1 CITYIY€ JIsl BAPAXKEHHS BO-
JIEBUSBIICHb Ta XKMBOT EMOIIHHOT peakilii Ha MOBEIIHKY CIiBPO3-
MOBHHKA a00 HABKOIHIIHIO IHCHICTEY [9].

Jlnst KOMyHIKaHTa 3 BUCOKMM COIiaIbHIM CTaTyCOM TIOKa3HH-
KaMH TIPECTIDKY € BENMKHMIT PaXyHOK y OaHKY, TapHHUil AT, Micue
TIPOXWBAHHS B APHCTOKPATHIHOMY PaifoHi, HAIBHICTh PYXOMOTO Ha
HEPYXOMOTO MaifHa, OcBiTa. KOMyHIKaTHBHA CHTYAIis, 3yMOBICHA
COIIABHIMA POIIME «aJ[PECAHT i3 BUCOKMM COIIANLHAM CTaTy-
COM — aJ[pecar i3 HIKIHM COTIATBHEM CTaTycoMy, Tiepenoadae 00-
TOBOPCHHS TEM, TTOB’SI3aHNX i3 MaTepiaTbHUMH IHHOCTAMI, ajIKe
JIMCKYpCHBHA KOMIIETEHIiS aipecara Py BiATOBI/I HA KOMIpOMe-
TYIOUi TUTAHHS TOATAE Y BMIHHI A0CATaTH OCHOBHOI MparMarny-
HOI METH CIIUIKYBAHHSA — MiATPUMYBATH IO3MTHBHE CIPUAHSTTS
BIAcHOi 0COOUCTOCTI:

RUTH: And where exactly do you live, Mr. Dawson?

JACK: Well, right now my address is the RMS Titanic. After
that, I’'m on

God’s good humor [18].

Py B’1oxeiitep, sika HaNEKUTH 10 BUIIOTO KJIAcy 1 TOLOPOKYE
y TmiepiroMy Kiaci Ha kopabmi «Tutanik», ciinkyerbest 3 [[Kekom
JloycoHom, Oe3MOMHAM XyHOKHHMKOM, SIKHH BHTpaB OUTeT Ha Ko-
pabenb y rpi B mokep. PecrioHcHBHA peruiika aapecara Ha peruii-
Ky-CTHMYI IOA0 KOHKPETHOTO MiCIfl MPOKMBAHHS JIEMOHCTpYE
1i0r0 1HTEHIIFO MOCA0UTH KPUTHYHICTD TPU CIIPUHHATTI iHYOpMa-
11ii 1010 BIICYTHOCTI OCTIHHOTO MICIIsS POKUBAHHSL, ATIEITHO0UH
710 BoJIi bora six BUIIOTo 3aKoHy.

Crparerist yHUKaHHS IPSAMOI BIZNOBI/Ii Ha 3aNUTaHHS-TIPOBOKA-
11if0 3 00Ky JIOMIHAHTHOTO MapTHEpa MO KOMYHIKallii € 3aXHCHOI0
peaxii€ero azpecara Ta peati3yeTbes TAKTHKOI PO3MUPEHOro Tosic-
HEHH 3 METOI0 30epEKEeHHs BIACHOTO «00MHYUS»:

RUTH: You find that sort of rootless existence appealing, do
you?

JACK: Well... it’s a big world, and | want to see it all before
| go. My father

was always talkin” about goin’ to see the ocean. He died in the
town he was

born in, and never did see it. You can't wait around, because

you never know
what hand you’re going to get dealt next. See, my folks died in

a fire when [

was fifteen, and I've been on the road since. Somethin’ like that
teaches you

to take life as it comes at you. To make each day count [18].

Jlianoriuna B3aeMOMIis pOTOPTAEThCA HE B KOOTEPATHBHOMY
pycmi. KomyHikaTiBHa cuTyartis BiZOyBaeTbCs y Mekax aphcTo-
KPAaTMIHOi CIITBHOTH 1 3M00YTTS MOSUTHBHOTO PE3yIBTATy ajpe-
CaHTOM TIOB’s13aHe 3i KOO0 1A ajpecara. MeToto ajpecanta y
II6OMY JTaNOTI9HOMY (PparMeHTi € MPUHMKEHHS aapecara B 0Yax
TIPEICTABHUKIB €JTiTH CYCHiTbCTBA. PO3TOpHYTA BiAMOBIAB-TIOSAC-
HEHHS aIpecara OTICYE PO3XOKEHHS Y KUTTEBHX IMIHHOCTAX Ta
CTIPHIHATT] HABKOJHMIIHBOTO CBITY MiK KOMYHIKAHTaMH. Apecar
JIEMOHCTpY€E BONOMIHHS JICKYPCHBHOIO KOMTIETEHIIIEF0, CTBOPIOE
IMiTK TTIOTMHA, KA BMi€ KOHTPOMIOBATH CBOI €MOIIii 1 Ma€ OUYTTS
BIACHO{ TiIHOCTI.

BusHayatounn HeBepOaTbHy KOMYHIKAINIO K COIIANBHO 3y-
MOBJICHHH 3aci0 OpraHi3alii 3aCBOEHAX 1HIUBIIOM HEBEPOATBHIX
3ac00iB CIUTKYBaHHS, MEPETBOPEHHX HA {HMBITYaTbHY, KOHKpET-
HO-4yTTeBY (hopMy Aiii Ta BuuHKIB [14, c. 208], MOXKHa CTBEpIKY-
BaTH, 110 HeBePOATbHI KOMIIOHEHTH JIAIOTh 3MOTY CKJIACTH TIEBHE
BpaXeHHA TPO KOMYyHIKaTHBHHX mapTHepiB. HeBepbanbHa mose-
JIiHKa MapTHEPIB € YMOBOIO Mi3HAHHS {XHIX 0COOMCTOCTEH, BUHUK-
HEHHS TIEBHUX CTOCYHKIB, ()OPMOIO 3BEPHEHHS OMHMH 10 OTHOTO.
HeBepOanbhi KOMIIOHEHTH KOMYHIKaILii 3a0e3MedyoTh eQeKTHBHY
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OpraHi3amito koMyHikatueHoro mporecy [11]. Taxi HamBepOambHi
KOMIIOHEHTH KOMYHIKAIlii, K 30BHINIHII BAIJIS T OMIST, € KOMYHi-
KATHBHO 3HAYYIITMMHA O3HAKAMH Y PI3HIX KOMYHIKATHBHIX CHTYaIli-
ax [10, c. 33] Ta MaroTh MOXUTHBICTD BILTMBATH HA KOMYHIKATHBHII
Tporiec Ta iHGOPMyBaTH CITIBPO3MOBHHKA TPO CTATYC HOTO MapTHE-
pa 10 KOMyHiKarti:

Vivian is no sooner in door than she is subject to disapproving
stare

of a SALESWOMAN standing behind the counter.

SALESWOMAN: (cooly) May I help you?

VIVIAN: I’'m just looking, thanks.

Vivian tiptoes through the shop as if it was filled with delicate
glass objects.

She cautiously examines a dress. The Saleswoman quickly
comes around

the counter and approaches her.

SALESWOMAN: Are you looking for something in particular?

VIVIAN: Yes. Something... conservative.

SALESWOMAN: Yes...

Vivian eyes the Saleswoman, puzzled at her tone. She examines
adress.

VIVIAN: You have beautiful things (no reply) How much is this?

SALESWOMAN: I don't think it would fit you.

VIVIAN: (beginning to get the drift) I didn't ask if it would fit.
| asked how

much it was.

SALESWOMAN: It's very expensive.

Vivian’s body tenses as she stares at the Saleswoman.

VIVIAN: What is with you?

SALESWOMAN: (unblinking) Excuse me?

VIVIAN: I’'m going to spend money.

SALESWOMAN: | don't think we have anything for you here.
You’re

obviously in the wrong place [17].

Y Xozi KoMyHiKaIlii CTIOCTepiraeThes BIIXHMICHHS Bif| TIPOTO-
THIHOT (hOPMYITH BE/ICHHS PO3MOBH MiXK KOHCYIBTAHTOM Y Marasu-
Hi Ta nokymnieM (BiBbeH). CTpareris YHUKaHHS IPAMOi BiTOBI/I
HA 3aMATaHHS Y KOMYHIKATHBHIH CHTYAIlil peai3yeTbcs TAKTHKOK
IMILTIUTHOTO HEMpUAHATTSA. [lopyIeHHs MuTatbHO-BiANOBITHOT
€IHOCTI CTIPHYMHEHO YIIEPEUKEHNM CTABJEHHSAM aJpecaHta Jio
ajipecara, ajpke Ha OCHOBI OIIHKHM 30BHINIHBOTO BUITISAY afpECaHT
TIPUTICYE aIpPEecaTy HaNeXKHICTh 10 HIDKIOTO COMIANBHOTO KIAcy.
KoHcynbranT Mara3uy mopyimye KoomeparuBHuii nepedir gianory
BKe Ha iHiMiaTbHIN (asi, MACHII00YN BepOanbHe BUCTOBIIOBAH-
11 (May [ help you?) mpocommaHAM KOMIIOHEHTOM — HETIPHBITHOIO
irToHartiero (COOlY), peamisyloun KOMyHIKATHBHY {HTEHIIIFO — 3MY-
CUTH BiB’€H 3aAIIATH Mara3uH. YHAKAHHS TPSIMOI BiITOBII KOH-
cymerantoM (I don t think it would fit you) Ha TTaHHS TIPO BAPTICTh
cykui (How much is this?) e 3amoBombHse anpecara (I didn't ask
if it would fit. I asked how much it was). AnpecanT IpomoBKYye pe-
aMi30BYBATH CTPATETTUHMIT HAMIp ITHOPYBATH 3MICT IATAHHS ajpe-
cara (It’s very expensive), 0 TIEPEBOTUTH POMOBY y KOH(ITIKTHE
pycmo. HesepOanbHa peakmis anpecara (Vivian s body tenses) cur-
HAI3YE PO Te, MO KOMyHIKaTHBHA CUTYaIlis BUKITHKAe y Bi’en
JMCKOM(OPT Ta HampyXkeHHs. AJPECaHT 10 KiHIf AOTPUMYETbCS
BIICTOPOHEHOT MO3MIIIT Bifl afpecara Ta JOBOTUTH KOMYHIKAIIIO 10
sapepmasbHoi (pasu (I don’t think we have anything for you here.
You’re obviously in the wrong place).

Hactynauit npuknaj 1eMOHCTPYE BaKIMBICTb HABEPOATLHIX
KOMIIOHEHTIB KOMYHIKAIli Ta JOBOAUTH TOH ()aKT, 1[0 CHiBPO3MOB-
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HUK OIHIOE TIAPTHEpA M0 KOMYHIKAIi yepe3 Iel HaaBepOaTbHui
KOMTIOHEHT III¢ Ha IHimiaTbHIi (hasi:

Vivian enters. The moment she steps through the door, Vivian’s
courage

leaves her.

The saleswoman is waiting on a CUSTOMER.

SALESWOMAN: (to the customer) Isn't this lovely? I think it
would look

wonderful on you.

Vivian musters her courage. She takes a deep breath and starts
forward.

SALESWOMAN: (to her customer) Would you like to try it on?

VIVIAN:’Scume me.

Both the saleswoman and her customer look up. The saleswoman
smiles

pleasantly.

SALESWOMAN: Yes?

VIVIAN: Do you remember me?

SALESWOMAN: No, I'm sorry, | don't.

VIVIAN: | was in here yesterday.

Vivian slowly raises her middle finger. The recognition starts
to dawn in the

saleswoman’s eyes. Vivian’s courage begins to return.

VIVIAN: Yeah. That's right. It's me.l want you to know
something. You made

me feel terrible. | wasn’t dressed right and you said I didn’t
belong here.

Well, I do. You’re the one that was wrong, not me. And | want
to tell you

something else. I’'m never gonna shop here again as long as |
live.

And with that, Vivian turns and walks out.

The saleswoman is stunned. A beat. The customer thrusts the
dress into the

saleswoman’s arm as if offended by Vivian’s speech and leaves
the store also. [17].

Ha BizmMiHy Bijf TOMEpeIHBOTO MPUKIAJY, Y IKOMY KOHCYNBTAHT
ENITHOTO Mara3uHy OJIATY HEIPUBITHO Ta XOJNOJHO 3yCTpiB Bip’en
yepe3 il 30BHINIHIA BULIAN, y Wil cuTyamii TOH Xke caMuil KOH-
CYIIBTAHT 3MIHIO€ TIOBEJIIHKY Ta BiITOBIJAE apecary 3 MPUBITHO
YCMIIIKO0 Ha 00MIIYi.

BimuyTTs 3HIAKOBINOCTI Ta MOYYTTA BIACHOI HEBIATMOBITHOCTI
JI0 ap€canTa 3 BUIIUM COHiaJ'IBHI/IM CTaTyCOM BIUIMBAKOTh HA BI/I6ip
aIpeCcaToOM TAKTUKHU YTOUHCHHS ITUTAHHSA:

“Of course | laughed! I’ve seen you take down a bandit with
barely a blink”.

Dray said. “You can do whatever you want and whenever you
want”.

Nia inclined her head, wishing that were indeed the case.
“Thank you, Master

Dray. And you, Mayor O’Neill?”.

“Me?”. His ears pinked. “What about me?”.

“You laughed because...?”.

“Oh. That. Well... uh...”. Shamus scrubbed at his scalp, curls
flopping this way

and that.

Dray grinned. “Shamus, she won't bite you...very hard”.

Nia tossed her napkin at him.

“I laughed because...”. He tugged at the collar of his pale

ellow shirt.
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“Because | agreed. You look a sight better holding that infernal
bell than |

do”.

“Thank you, sir”.

He held her gaze, a smile continuing to tickle his lips upward.
“My pleasure,

Princess”. [16].

CrinkyBauHs Bif0yBaeThcs MK TNPHUHLECO0 Ta MaiiopoM
O’Heiinom, colianbHi cTaTycu SKHX Pi3HATHCS. Y BIAMOBITb HA
3AMUTAHHA y TIEPIIOMY PECTIOHCHBHOMY XOZi ajjpecar pearye -
TaHHAMH-TIEPEIUTYBAHHAMH, Y APYroMy — (POpMaTbHAMHU TOKa3-
HUKAMH peami3alii cTpaterii yHHKaHHS MPAMOI BiAMOBINi cryry-
totb Burykn (Oh. That. Well... uh), mo nepexatoth 3HisKOBiTiCTh
CTBPO3MOBHHKA. AKyMyIAlis BepbamizoBaHoi peakiii ajapecara
Ta HeBepOATbHHX KIHECHYHIX KOMITOHEHTIB KomyHikartii (HIS ears
pinked; scrubbed at his scalp, curls flopping this way and that; He
tugged at the collar of his pale yellow shirt) csizuars mpo Hampyxe-
HHUI eMOIIHHHUIT CTaH ajpecara.

BucHoBkH. TakuM 9HHOM, COIATBHEN CTATyC 0€3MOCEPETHBO
BIUIMBAE HA TIPOTIEC TAOTIIHOI B3AEMO]Iii TA MOBNEHHEBY TOBEIHKY
KOMYHIKAHTIB 1 3HAXOTHTH CBiif TIPOSIB Y HEY3TOKEHOCT] IHTEHITI0-
HAITHHOTO 3MICTY PETITiK KOMYHIKAHTIB y X0/l TATATbHO-PECTIOHCHB-
HOTO 0OMiHY. AJIPECaHTH 3 BUIIUM COIIABHIM CTATyCOM 3a3BHYAil
3aMATOTh TOMIHYIOUY TIO3HIII0 Y XOMi CITITKYBAHHS Ta BUCTYTIAIOTh
y pomi iHiiaTopiB 0OTOBOPEHHS OIIHKH TAKUX Chep KUTTETISLTb-
HOCTI CITIBPO3MOBHIKA, K MPECTIDK MPOdeEcii, MicIie TIPOKMBAHHS,
(axoBa ocBita, 3apo0iTHA MaTHA TOmO. Peamisyloum crparerii
VHUKaHHS TIPSAMO] BIITIOBI I, aj[pecar i3 HIKIIM COLIATBHIM CTaTy-
COM Ma€ HaMip penpe3eHTyBaTH cele 3 HAKPaIoro 00Ky Ta yHHKAe
CHTYaIlii, 10 3arpoKytoTh Horo «obmmudroy. Crpateris YHUKAHHS
TIPSMOT BIITIOBINT peai3yeThes 38 PaXyHOK TAKTHKH TIOBTOPY MHTAH-
H$l, TAKTUKH PO3MIMPEHHOTO TOACHEHHS, TAKTUKY YTOYHEHHS ITHTaH-
Hs1 T4 TAKTHKY IMIUTIIIATHOTO HETPUITHATTSL.

Y mepcneKTuBi NOAANbIINX JOCTIIKeHb BOAYAEMO BUBYCHHS
parMaTHYHUX 0coOMMBOCTEH B3aeMofii BepOalbHUX Ta HEBep-
OanbHEX KOMIIOHEHTIB KOMYHiKalii B HecTaHIapTHAX KOMYHiKa-
THBHHX CHUTYallifIX Pi3HUX THIIB TUCKYPCY B €THOKYJIBTYPHOMY Ta
TEHJIEPHOMY acreKTax.
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Yerumenko C. E. CounasibHasi 00yc/10BJI€HHOCTH He-
NPSIMBIX PECHOHCHUBHHUX PEIUIMK B HECTAHJAAPTHBIX KOM-
MYHMKATHBHBIX CHTYaIHSIX B AaHIVIOSI3BIYHOM JTHCKYpce

AnHoTanus. B cratbe aHanu3upyeTcst BIUSHUE COIUAIb-
HOTO CTaryca KOMMYHHMKaHTOB Ha HX BepOanbHOE M HEBep-
OanbHOE TOBEJICHHE TPU pean3allii CTpaTeruu W30eraHus
MPSIMOTO OTBETa B COBPEMEHHOM AHIVIOSI3BIYHOM JIHAJIOTHYe-
CKOM [IMICKypce. YCTaHaBIIMBAETCS COLMAIbHAs OOyCIIOBIICH-
HOCTB HETIPSIMBIX PECIIOHCHBHBIX PEIUIHK ajpecara B HeCTaH-
JApTHBIX KOMMYHHKATHBHBIX CUTYaLlUsIX.

KuiroueBble ci10Ba: agpecar, aHIIOA3bIYHBIN JAUCKYPC, He-
BepOaNbHOE IOBEJCHHE, HENpsiMasi PECIIOHCHUBHAs pEIUIUKa,
COLIMAJIBHBIN CTaTyC.

Ustymenko S. Social dependence of an addressee’s indi-
rect response in non-standard communicative situations in
English discourse

Summary. The article deals with the study of influence of
interlocutors’ social status on their verbal and non-verbal be-
haviour while realizing the strategy of avoiding a direct answer
in modern English discourse. The paper investigates the social
dependence of an addressee’s indirect responsive utterances in
non-standard communicative situations.

Key words: addressee, English discourse, indirect re-
sponse, non-verbal behaviour, social status.
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